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CTPYKTYPHO-CEMAHTHYECKHUE OCOBEHHOCTH DPTOHUMOB CIIA
1 BEJJMUKOBPUTAHWUU (HA MATEPHAJIE HA3BAHMIT CAJIOHOB
KPACOTBI)

Structural and semantic features of British and American ergonyms (based on
the names of beauty salons)

AHHOTAIMUSA. Crarbs mOCBsIIEHA aHAIWN3y HOMHHATUBHOTO  CBOeOOpasus
AHTJIOA3BIYHBIX APTOHUMOB — Ha3BaHUM caJloHOB kpacoThl Benukoobputanuu u CHIA.
Bcero npoananusuposano 400 HanMeHOBaHMUI U3 00€UX JIMHIBOKYJIbTYp. OnpeneneHsl
oOlllMe TEHJICHIIMU: UCIOIb30BaHUE (OHETUUECKUX TMPUEeMOB (B TOM UHCIIE
ajutepani, pudmbl, OHOMaTomeu), TpadUyecKUX OCOOEHHOCTEH (CIUTHOIO
HalucaHusi, CUMBOJIOB, HCKaXeHUs opdorpapuyeckoii HOPMBI CIIOB), BKJIIOUYCHHE
WHOSI3BIUHBIX ~ BKpAIUIGHUM, OKKa3MOHAIU3MOB. Pa3paboTraHa MOTHUBHpPOBOYHAS
KJ1accuduKalus, B OCHOBE KOTOPOU JIEKUT IPOTUBOMOCTABICHNE KOHKPETHO-00pa3HbIX
= PEaTbHO-0TOXKAECTBIIIOIINX Ha3BaHW, aCCOLIMATUBHO-00pa3HbIM —
«CUMBOJMYECKUM» HOMHUHAIMSAM. Y CTAaHOBJIEHO NpeoOiiajaHue AacCOI[MaTUBHO-
0o0pa3HBIX Ha3BaHUMW, aNEUIMPYIOMMX K YyBCTBAM M SMOLMSIM ajpecara. BbIABICHBI
HanOoJiee YaCTOTHBIE KATETOPUHU JIJISl KAXKI0OU TUHTBOKYJIBTYPBI.

KuroueBble c10Ba: OHOMAcCTHKA; KOMMEpPUECKass HOMUHAIIUS; S)PTOHUM; HAUMEHOBAHUS
CaJIOHOB KpPacCOThI; IparMaTHKa.


mailto:ksenia_semiletova@icloud.com
mailto:ekaterina.lartseva@urfu.ru

ABSTRACT. The article deals with analyzing the features of formation of English-
language ergonyms — the names of beauty salons in Great Britain and the USA. 400
names of both linguacultures were analyzed. General trends were identified: the use of
phonetic devices (alliteration, rhyme, onomatopoeia), graphic features (fused spelling,
symbols, distortion of the spelling norm of words), the incorporation of foreign
language insertions and nonce words. The motivational classification was developed,
based on the opposition of concrete-figurative — real-identifying names to associative-
figurative — ‘symbolic’ nominations. The prevalence of associative-figurative names
appealing to the feelings and emotions of the addressee was established. The most
frequent categories for each linguistic culture were identified.

Keywords: onomastics; commercial nomination; ergonym; names of beauty salons;
pragmatics

NHtepec NMHTBUCTOB K BOMNpPOCaM OHOMACTUKM — HAyKH, U3ydarollen
COOCTBEHHbBIE UMEHA, M0 CEH JIeHb OCTAeTCSd HEM3MEHHbIM. BBUly BOBJICUEHUS B KPYT
UCCIICIOBAHUSI HOBBIX OOBEKTOB, TpPEOYIOIIMX  HApEUYEHHUs, OHOMACTUYECKOE
MPOCTPAHCTBO CTAHOBUTCA Bce Ooisiee sipkuM U «3ddexTHpiM». K Takum HOBBIM
Ha3BaHUSIM MOXHO OTHECTH YHUKAJIbHBIE MO CEMAaHTUKE U CTPYKTYpE SPrOHUMBI —
COOCTBEHHbBIE UMEHA JICJIOBBIX OpTraHU3alUN U MPEITPUITHI.

PeneBanTHOE  HAaMMEHOBAHME  WUrpaeT  BAXHYIO  POJb B YCIEIIHOM
(YHKIIMOHUPOBAHUU OpraHu3aiuu. B ycioBusx Bo3pacraronieil KOHKYpeHTHON 00pbObI
BIAJENblbl  OyaTO BCTYyHalOT B  COCTSI3aHUE Ha CaMoO€ OpPUTHMHAIBHOE U
MPUBJIEKATEIbHOE  HAa3BaHUE  CBOEro  OpeANpusiTUA.  be3ycloBHO,  BOIPOCHI
KOMMEPUYECKOM HOMUHAIIMU, HALEJIEHHOW Ha CO3JaHue «IIPOJAIONIEro» HMEHH,
MPECTABIAIOT OOJIBIION HHTEPEC C TUHTBUCTUUECKON TOUKHU 3PEHHUS.

CraTthsi TOCBAIlIEHA HM3YYEHUIO HOMHHATUBHOTO CBOEOOpa3usi aHIJIOSI3bIYHBIX
SPrOHUMOB — Ha3BaHUM caloHOB KpacoThl B BenukoOputanuum u CHIA. B Heit
MPEJCTABICH CTPYKTYPHBIH M CEMaHTUYECKUN aHalivi3 BBISBICHHBIX HAMMEHOBaHMWIA,
0003Ha4YeHBl OOIIME TEHACHIMU OOpa30BaHUS PACCMATPUBAEMBIX KOMMEPUYECKHUX
€IUHUIl B OpUTAHCKOM M aMEpPUKAHCKON JIMHTBOKYJBTYpax Ha TIpapuyEcKoOM,
(oHEeTUUECKOM, JIEKCUYECKOM, TIpaMMaTHUYE€CKOM YPOBHSIX, a TaKKe IMPUBEICHBI
pe3yIbTaThl MOTUBUPOBOYHOM KJIaCCU(UKAIIUU UCCIIETyEMBIX €AUHUIL.

OpProHUMbl — IUJIACT JEKCUKHU, OTJIUYAIOIIUICSA HEJOJITOBEYHOCTHIO BCIEACTBUE
M3MEHEHHUM HE TOJBKO B SKOHOMHUYECKOU cdepe, HO U B MCUXOJOTUUECKUX YCTAaHOBKAX,
BKyCaXx W B3IJIsJ1aX MOTEHIMAIBHOW ayauTopuu. B mocneanue rogasl HaOM01aeTcst pocT
yuciaa paboT, MOCBAILICHHBIX MpoOJieMaM HOMHUHAIIUM KOMMEPYECKHX OOBEKTOB.
UccnenoBarenu npuBOAST pa3iMuHbIe KIacCU(PUKAIIMU SPTOHUMOB, PACCMAaTPUBAIOT UX
Ha MaTepHhalie KOHKPETHBIX PErMOHOB U BBIABIISIIOT HOBBIE «MOJIHBIE» TEHIEHIIUU
co3nanusi 3(pPEeKTUBHBIX HaWMMEHOBaHMU (cM., Hampumep, Tpyasl O.B. BpyOnesckoii
C.O. TI'opsieBa, 1.B. KprokoBoii, A.M. EmenssinoBoii, E.1O. ITo3nHsK0BOIR).

B Hacrosmieil craTbe MbI aHAIU3UPYEM OTACIBHBIM KJIACC aAHTJIOSI3BIYHBIX
SPrOHUMOB — Ha3BaHUS CaJOHOB KpacoTbl. PaccmaTpuBaembie IProHUMBI HMEIOT
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CJIeAYIOIINEe HOMEHKIATypHbIE TEPMUHBL: beauty salon, hair salon, aesthetic clinic, nail
studio, beauty boutique, nail bar, lounge, barbershop. Awnanu3 npoBOIUTCS Ha
Matepuane 400 HazBaHmil camoHOB KpacoThl BenukoOpuranuu u CIIIA. 200 Ha3BaHui
CaJOHOB KpacoThl BenukoOputanuu (B uyacTHOCcTH, JloHmoHa, Manuectepa u
bupmunrema) OblTM M3BJIEYEHBI METOJOM CIUIOIIHOM BBIOOpKH ¢ caiiToB Fresha [3],
Luxury London [5]. UcTouHukoM maTepuana Jjisi aHaIU3a Ha3BaHUM CallOHOB KPACOTHI
CIHIA (Hpio-HMopka, JToc-Amxkeneca n Uukaro) mocnyxuin caittel Hairdressr [4] u
Time Out [6], Bcero 6110 0oTOOpaHo Takxke 200 Ha3BaHUM.

[IpencraBum oOmMe TEHACHITNN HApEUEHUS OPUTAHCKUX M aMEPUKAHCKHUX CaJIOHOB
KpacoThl, BBISIBJICHHBIC Ha OCHOBE aHajam3a matepuana. [Ipexae Bcero, cpencTBoOM
MPUBJICUCHUs] BHUMAHUS ajpecara CIyXaT rpadudeckue MPUEMbl — BBIICICHUE
cerMeHToB B Tekcte: beauty lounge PURE indulgence, beauty salon THE LOCH, STILL
London, beauty salon RefleKTion, boutique salon reFINE; ucnojib30BaHH€e Pa3IUYHBIX
CUMBOJIOB M 3HaKoB-pazaenureneii: skin studio re:lax, Blush + Blow, hair and beauty
Se.rene, Sculpt_mkr, a.salon.

B wactHOCTH, cpenu OpWUTaHCKMX HAa3BaHWW YacTO HAOIIOJACTCS YMBIIUICHHOE
uckaxenue opdorpaduueckoit HopMbl cioB: London Locs, hair&beauty Smyle, tanning
salon The Glow Haus, Beautyful, Manchester Locs W BKIIOYEHHUE B Ha3BaHUE
amriepcanyia — rpaduueckoro 0o0O3HauCHMs COK03a «1W», B TOM 4wHcie: beauty salon
Hare&Bone, hair salon Cut & Run, hair salon Strand&Lock, beauty salon Rose &
River.

HawnbGonee pacmpocTpaHeHHBIM TpaUUecKUM TPHEMOM B MacCHBE Ha3BaHUU
CIIIA BeICTymaer CIUTHOE HAMHUCAHWE COACPKANIUXCSI B HOMHHAIIMH JIEKCEM:
MindBodyHair, EYELASHWORKS, Kolorbar, Highbrow, Magiclash,
CUTLOOSE, Barberking, Withlove. WHTepecHO OTMETUTh, UYTO HOMHHATOPbI
aMEpPUKAHCKOW KyJbTYpbl IMPEANOUUTAIOT 3aMEHATh coro3 and Ha n, Hampumep: hair
studio Curl Up N Dye, Salon N Spa Raymond wunu ke CUMBOJIOM +, B TOM YHUCIE:
Dermatology + Aesthetics, Wash + Go, Art + Science.

Kpome rpaduuecknx ocoOeHHOCTEH MIUPOKO TMPUMEHSIOTCS (POHETHUECKUE
cpenctBa. Tak, 4acTo peanm3yeTcs s3BIKOBash WTpa, OCHOBAHHAs Ha WCIOJIb30BAaHUU
omodoHoB: hair salon Love&Dye, hair salon The dye room, color&beauty bar Do or
Dye (omoonsl die — dye), beauty salon The Wild Hare, Naked Hare (omodonsl hair —
hare). Hepenko Takke HCIOIB3YETCS MPUEM aJUTMTEpPAlldd IS TPHUIAHUS Ha3BAHUIO
omaro3Byunoi gopmsl: hairdressing salon Beard & Blow, Ritual Retreat, beauty and spa
BROW BOX, Boss Barbers.

HyxHO nmpu3HaTh, YTO 3HAYUTEIbHOE KoOJM4YecTBO HproHumMoB CIIIA
xapaktepuszyercsi 3(P¢GeKTHON 3BYKOBOM 000JIOYKONH — B KOPIyCE aMEpPUKaHCKHUX
Ha3BaHUU WCIOJIb30BaHUE (DOHETUUCCKUX TPHEMOB OKa3bIBACTCS 00JIe€ YACTOTHBIM.
DTo Takue mpueMsbl, Kak aurepanus: hair salon Rockin’ Rollers, Feverfew, Bombshell
Brow, hair studio Picture Perfect, Paradise Parlor, salon Made Man, salon Pink &
Pampered, beauty bar Simply Skin, Boom Brows; noBtopsl: Bang Bang hair, Michael &
Michael salon, hair salon Bon-Bon; pudwma: salon&spa Ricci Kapricci, Lash Extensions
& Lip infusions, Lash Dash, onomarones: salon Buzz, Bang Bang hair, BANG!
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(KOMIIOHEHT Bang — wWMHTanus 3ByKa BBICTpEJa); BKIIOUCHHWE Ha3BAaHWUN, UMEIOIINX
(dboHeTnueckoe cXoACTBO ¢ npyrumu eauHunamu: HAIRRARI (co3Byune ¢ Ha3BaHUEM
komnanuu Ferrari), Haircraft (co3Byuue co cioBom aircraft).

OTaenbHOTO  BHUMAHUS  3aCTy)KMBAIOT  OKKAa3WMOHAJIU3MbBlI, B  YaCTHOCTH,
oOpazoBaHHble myTeM ciusiHus JiekceM: aesthetic clinic Skimprove, hair salon
SliderCuts, beauty&nails Glowfinity, hair salon & styling bar Beautique, barbershop
HAIRRARI, beauty salon Insta-Glam.

B coctaB OpuTaHCKMX JproHMMOB AaKTHUBHO BKIIOYAIOTCA <3P (DEKTHBIEY,
MPUBJICKATEIbHBIC CJIOBA, BBI3BIBAIONINE B CO3HAHWUU TOTCHIMAIHLHOTO KIIMEHTA
OTIpeJIeICHHBIC aCCOIMANUU (HapUMep, ¢ POCKOIIIBIO, YKCKITFO3UBHOCTHIO, OOTaTCTBOM,
MUpOM JparoueHHocteil): Unique Beauty, Princess nails, Emerald Brows, Fantasy
Nails, Rich hair, Dream Nails. B pe3ynbTaTe 00pa3yloTcsi CJIOBOCOUYETAHMUS,
coxpaHstomue  OamaHc ~ Mexay ~— WHOOPMATHBHOCTHIO  HA3BaHWS U €T0
MIPUBJICKATEILHOCTHIO JJIS apecaTa.

Hepenxo HOMUHATOpPHI aMEPUKAHCKOW JHWHTBOKYJIBTYPHI MOTYT «3MaTHPOBATH
ayIUTOPHIO TTOCPEJACTBOM BKIIFOUCHHS JKaPTOHU3MOB WJIM K€ JIEKCeM, 0003HAYarOIINX
3ampeTHbe W TPOTHBO3AKOHHBIC JEHCTBHS. BwIXomsiiee 3a paMKd CTaHIApTOB,
IIOKUPYIOIlee ajpecarta Ha3BaHUe, 0€3yCIIOBHO, MPHUBIIEUET BHUMaHME: beauty studio
Dye Pretty, hair studio Hairroin, hair salon I’'ll Cut You, barbershop HairFreek,
Hustler’s Barbershop.

B maccuse spronumoB CIIIA ocoGeHHO MHTEpECHBI Ha3BaHUSI, COCTABICHHbBIE OT
nuna aapecarta, Hanpumep, nail salon Color me crazy, nail bar Polish me pretty,
COLOR ME BAD, Studio O My Hair. M0XHO NpeNNnojaoXUTh, YTO TaKU€ €IUHUIIbI
oOnamaroT HamboJee CWIBHBIM MParMaTHYeCKUM BO3JEHCTBHEM: YWTas Ha3BaHUE,
MOTCHITMAIBHBIA KIIMEHT BOCIIPUHUMAET €Tr0, KaK COOCTBEHHYIO MBICITh — HAJIUCh Ha
BBIBECKE TPEBPAIAETCS B «OKEIIAHUE» ajpecara.

Kopnyc aMepukaHCKHX OSPrOHMMOB TakKe JEMOHCTPUPYET 3HAYUTEIHHOE
KOJIMYECTBO MHOS3BIYHBIX BKPAIUICHHI, B TOM YHCIIe UCIAaHCKUX: beauty salon Luna y
Sol (‘Jlyna u Connne’), salon&spa Conexion (‘Csi3p’), Los Barbers (BkpaiuieHue
ucrnanckoro aptukis), Salon Creer (‘Beputs’); uranbsiHckux: beauty bar&spa Gioia
(‘Pagoctsr’), beauty studio Di Sole (‘Connie’); dpaniy3ckux: salon&spa Le Cache
(‘Komr’), Spa Peau (‘Koxa’), salon Meche (‘llpsap’), spa Le Nu (‘OO0HaxxeHHas’),
salon Fleur noire (‘“Yepnsiii uBeTok’), salon&spa Charme (‘OuapoBanue’); HEMEIKUX:
a man’s salon Fleischman (‘Mscuaux’). [IpumedaTenbHO, YTO B MacCHBE OPUTAHCKUX
Ha3BaHUH BKPAIICHUH U3 IPYTUX SI3LIKOB HE OBIJIO BBISIBICHO BOBCE.

B crpykTypHOM OTHOIIEHUU s BenmukoOpuTaHWM XapakTepHa TEHACHIUS K
BBIOOPY JIBYXKOMIIOHEHTHBIX 00pa3oBaHWil (WJIM SProHUMOB-CIOBOCOUYETAHUH),
oOnaaronMx CHUMMETpUEH B TUIa3aX IMOTEHIMAIBLHOTO KJIUEHTa, OJjarojaps deMy
MoJI00HbIE HOMHMHAIIMK BOCIIPHUHUMAIOTCS ajpecatoMm jerde: hair salon Head Space,
lounge Bloom Beauty, nail salon Muse Nails, barbershop Emperor Barbers, hair salon
Unruly Curls (98 enunwuiy). B coctaB OpUTAaHCKHUX SPrOHMMOB HEPENKO BKIHOYAETCS
onpeneseHHbId apTukib the (Hanpumep, The Beauty Forest, The Brow Barn, The Hair



Gallery, The Garden Room). MoXHO TpeINONOXNUTh, YTO OMPEACICHHBIN apTHKIIb
CO3/1a€T ONIYIIEHHE «EIUHUYHOCTHY, YHUKAIBHOCTH KOMMEPUYECKOTO 00bEKTA.

Opronumsel CIIIA, HanpOoTHB, TATOTEIOT K KPATKOCTH M JIAKE «CBEPHYTOCTH) —
OOHapy»EHO NpeBaJUpPOBAHUE OJHOCIOBHBIX HoMuHauwmil: hair group BOSS, salon
Posh, salon and spa Sparrow, lounge NEW, salon Cutler, Studio Salon Epoch, beauty
boutique Boheme (73 emunuiisl). Kpome TOro, ObIIM BBISBICHBI «3aKOIUPOBAHHBIC)
Ha3BaHWs, MpelCTaBistomue coboit abOpeBuatypol: R lashes, W laser inc., V' Lash
studio, 7T Spa, EG beauty center, Nails Skin E&G. Kak npaBuno, mnogoOHbie
HOMHMHAIIMM HE CoJep)KaT IOMOJHUTEIbHOU HHGOpMamuu O craenuduke oObeKTa,
Jorafatbcsi O BHUAE NPEAOCTABISEMBIX YCIYyTr TO3BOJSET COMPOBOJUTEIIbHBIN
HOMEHKJIaTypHBIA TEPMHUH.

O6patuMcsi K MOTHUBUPOBOYHOW KJIacCU(UKAIMU aHATU3UPYEMbIX Ha3BaHUU.
Knaccuduxkanus BeinosiHeHa ¢ onopoii Ha uccienoanue T.A. HoBoxuinoBoii [2], B ee
OCHOBE JIGKUT MPOTUBONOCTABICHUE KOHKPEMHO-00pA3HblX Ha3BaHUM, MPAMO
YKa3bIBAIONIUX HA  cOelu@UKy  OpraHu3aluu, dcCOYUamuBHO-0OpA3ZHbLIM — —
«CUMBOJUYECKUM» HOMHHAIUSAM, JUISI KOTOPBIX XapaKTepPHO KOCBEHHOE OTpa)KEHUeE
BHUJIa JEATENIbHOCTH 00BekTa. [l pacmpeneneHuss OTOOpaHHBIX €IUWHUII HA Ooiee
HE3aBHUCUMBIE pa3Aeibl Mbl onupanuch Ha ucciegoBanue C.O. T'opsieBa [1].

B 00eux NTUHrBOKYJIBTYpax YCTaHOBJICHO Mpeo0JiajlaHke acCOMaTUBHO-00pa3HbIX
Ha3BaHWM, amneUIMPYIOMMX K YyBCTBAM U HMOIUAM ajapecata. B 3ToMm paspsize
HauOojiee  HAMOJHEHHOW  SIBISETCS  TpPyINa  acCOIMAaTUBHO-COMOCTABUTEIbHBIX
HOMUHAIMH, (QopMmupyromux o0pa3 uepe3 accoluuaTuBHYyO Ienodky: skin clinic
Smooth, hair salon Changes, salon Glam Room, hair&beauty The Doll House, hair salon
Scissor’s Palace, beauty studio Works of art, skin studio Curve. Hanpumep, canon
KkpacoTsl Spiral (‘Cniupans’) cieliuaIu3upyeTcs Ha KyAPsSIBBIX BOJIOCAX.

Jlanee 0003HaYNM YHUKAJIbHBIC JIJIS1 KQXKIOW JTUHTBOKYJIBTYPhl KATETOPUH.

B MaccuBe OpuTaHCKMX Ha3BAaHUM BBIJEISIOTCS €IMHUIIBI, COACPIKAIINE B CBOEM
COCTaB€ Ha3BaHMS IIBETOB U PACTEHUM, BBI3BIBAIOIINE Yy OOJIBITMHCTBA MOTEHIIUATBHBIX
KJIIMEHTOB acCOILMAlluu C MPUPOJAHON KpacoToi: nail&beauty salon Urban Rose Beauty,
salon Sugar Cane, Maple salon, aesthetics English Rose, beauty salon Black Ivy, Lotus
spa. MOXHO MpPEANONOKUTh, YTO YACTOTHOE BKJIIOYEHHE B SPrOHUMBI Ha3BaHUU
pacTeHU UMeeT KyJIbTYypOJOTHUECKUE MPEANOCHUIKU U SIBISETCS CIIEICTBUEM JTIOOBU
aHTJIMYaH K CaJI0BOJCTBY U I[BETaM.

YacTOoTHBI ~ PEKJIAMHO-OIIEHOYHBIE  HOMHUHAIIMHM,  COJAEpXKAIlle  JIEKCEMBI,
aKTyalIM3UPYIONIUE MOJOXKUTEIbHYIO OLIEHKY CBOMCTB 00BekTa: Limitless beauty, Icon
hairdressing, Decent Cut, a TakXe «OLECHOYHBIC» KOMIIOHEHTBI, HMEIOIINE SIPKO
BbIpaXEHHbIN peknamublil xapaktep: LUXE Lashes London, Luxury Beauty Room,
Luxury Beauty and Spa, Exclusive beauty spa.

[To Bceil BUAMMOCTH, MJIE HOMHUHATOPOB aMEPUKAHCKOW KyJIbTYphl Ba)KHEE
NpUJaTh Ha3BaHUIO OJIAarO3BYYHOCTh, HEXEJIH HAACIUTh €ro JOMOJHUTEIbHOU
uHpopmarmet —  caMOl  KpPymHOM  oOKa3biBaeTcss  rpymnmna  (OHETUYECKU-
MOTHMBHUPOBAHHBIX HOMHUHAIIMI, OCHOBaHHBIX Ha 3(PdekTHOl 3ByKoBOU (dopme, mpu
ATOM 4YacTO Ha3BaHME OKa3bIBAETCA C «3aTEMHEHHON» CEMaHTHKOM, Hampumep:
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Humbled Heart spa, hair salon Rockin’ Rollers, BANG!, hair salon Blu Bocker,
Trims& Trends.

Jns spronumoB CIIIA Takxke XapakTepHa «aapecanus» — BeCbMa HAIlOJIHEHHOU
OKa3bIBAETCA KaTErOpusi OTaJIpECaTHbIX HOMHUHAIIMM, MPEACTaBISAIONIMX CcOOOMU
APrOHUMBI-PEIUIUKH, OOpallleHHbIe K ajpecary, Kak Kk cobecennuky: Let’s Talk Nails,
beauty salon Hello Gorgeous, I'll Cut You, med spa Love your body. IlomoGHoe
SBJICHUE B KOpIlyce OpUTAHCKMX Ha3BaHWI HaOII0AaeTCs 3HAYUTEIBHO PEXEe — Kak
MPaBUIIO, BHISBICHHBIE B BenukoOpuTaHuu oTajpecaTHble Ha3BaHUS cojepxkaTr hopmy
MOBENUTENbHOTO raaroina: Be Perfect, Show me your nails, Keep Beauty, Be Nice.

B 00eux JMHrBOKYJIbTypax paclpoOCTpaHEHbl CEMaHTUYECKU-MOTHUBHUPOBAHHbBIC
HOMUHAIIMU,  HArpyXEHHbIE  MPUSATHBIMHU,  TOJIOKUTEIbHBIMU  ACCOLUAIUSIMU:
Gem&Rose hair, beauty salon Black Pearl, hair salon Palms, salon&spa Harmony,
beauty lounge Touched by Angels, beauty salon Oasis, beauty salon Preen, beauty&spa
Heavens, Emerald Brows. BBICOKYI0 YacTOTHOCTb NOJOOHBIX €AUHUIl MOXKHO
OOBSICHUTh UX «YHUBEPCAIBHOCTHIO», MOCKOJBKY OHHM BKJIIOUAIOT B CEOSl OJJHO3ZHAYHO
MO3UTUBHYIO JICKCUKY, B YaCTHOCTH, Ha3BaHUS AParoleHHbIX KamHel (B T.4. Hidden
Gem, Diamond, Black Pearl, Ruby Nails), anennupyomime K pOCKOIIH, OOraTcTBY,
U3SIECTBY, @ MOTOMY B CO3HAaHMM ajpecaTa BO3HUKAET YBEPEHHOCTh B BBICOKOM
cTaTyce MpeAnpUsTUS.

Pexxe BcTpeuaroTCsi KOHKPETHO-OOpa3Hble HOMHHAIMU — OCHOBHOM MAacCHUB
paspsiia COCTABIISIIOT PEaTbHO-OTOXKIECTBIISIIONINE HA3BAHUS, HHTEPIIPETALIUSI KOTOPHIX
HE BbI3BIBAET 3aTpyaHenus: Beauty Spot, House of beauty, Hair Point, iSpa, Beauty
Stop. DproHUMBI 3TON KAaTETOPUU TAaKXKE MOTYT COJEpPKaTh JEKCEMbl, 0003HAYAIOIINE
yactu tena: Fox Nails, Celebrity Lashes, Skin Loft, Golden Beard, LASH&BROW.

OueBuaHO, OpUTAHCKHE HA3BaHUS OTJIMYAIOTCA OoJiblliedl MHGOPMATUBHOCTHIO,
MOCKOJIbKY pa3HHIla B KOJIMYECTBE MEXAy cuMBoinyeckumu HaszBaHusmu CIIA u
Benukobputanuu cpasy «Opocaercs B rina3za». Ecnu B kopryce OpUTaHCKUX SPTOHUMOB
HaOxro/1aeTcsi OTphIB Bcero B 46 enuuui] (BbIsIBIEHO 123 accolnaTUBHO-00pa3HBIX
Ha3BaHMs U 77 KOHKPETHO-O0Opa3Hbix), To B MaccuBe Ha3zBaHuii CIIIA koHkpeTHO-
oOpa3Hble HOMHMHAIIUU OJIHO3HAYHO «IIPOUTPBHIBAIOTY B YUCJIEHHOCTH aCCOI[MATHUBHO-
oOpa3HbIM Ha3BaHUsIM (Bcero BbisiBIeHO 29 eaunun — 14,5%). Ilpu stom
aMEpUKaHCKUE Ha3BaHMsS KOHKPETHO-OOpa3HOW Tpynmbl B OOJBIIMHCTBE CIIy4aeB BCE
KE CoJepKaT «aTTPaKkTUBHBIN» KOMNOHEHT (Legend nails, Hair Madness, Boom
Brows).

[IpumeuarenbHO TakXke, YTO SProHUMbl BennkoOpuTaHWUM B MOJABISIONIEM
OOJIBIIMHCTBE COBMEIIAIOT HECKOJIbKO HOMUHATUBHBIX THUIOB (B TOM 4YHCie Ojaroaaps
CBOCH MOJIMKOMIIOHEHTHOM CTPYKType), MOTOMY MHOTHE EJAUHUIIbI TMPEJICTABISIIOCH
BO3MOXXHBIM OTHECTHM Cpa3y B HECKOJIbKO BbIIEIsEMbIX KaTeropuil. Hampuwmep,
HazBanue LUXE Lashes London MoxeT ObITh KBaTU(PUIMPOBAHO KAaK OTHOCSIIEECS K
peaIbHO-OTOXKIECTBIISIIONIEH, PEKIAMHO-OLIEHOUYHON U (DOHETUYECKU-MOTUBUPOBAHHOM
rpymnmne HoMuHanui. Ha Hain B3riisii, 3TO CBUIETENHCTBYET O TOM, YTO HOMHUHATOPHI
UCIIOJB3YIOT Cpa3y HECKOJIbKY MPUEMOB M CTPATETU Uil MOBbIICHUS 3(PHEKTUBHOCTH
Ha3BaHMUS.
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Kaxk npaBuio, 3proHUMbI «CMEIIAHHOT0» THUIA COJEPKaT JECKPUNTUBHYIO YacTh U
«CUMBOJIMYECKYI0» — TaK HOMHUHATOpaM yJIaeTcsl He TOIbKO MHGOPMUPOBATh ajipecara
o creuuduke OO0BEKTa HAMPSAMYIO, HO W TpHUAATh HA3BaHUIO MPHUBIEKATEIHLHOCTH
(manmpumep, Diamond nails, Lushlash, Premium Barbershop, Bare Beauty). Ha nam
B3IUISII, TaKWe Ha3BaHUs HauOosnee YycHemHo (YHKIHMOHUPYIOT B TOPOJCKOM
OHOMAaCTHUKOHE, TOCKOJIbKY palMOHaJIbHO COYETaloT B cebe WH(GOPMATUBHYIO U
artpaktuBHylo (yHkiuu. B kopryce CIIIA mnomgoOHble HOMHUHAIMKM BCTPEYAOTCS
3HAUUTENBHO pexe (Ipexae Bcero, BBUAY NpeoOiagaHus OJHOKOMIOHEHTHBIX
Ha3BaHMM, KOTOpbIE HE MPEANOJaraloT COBMEIICHUS HECKOJIbKUX HOMHUHATUBHBIX
MIPU3HAKOB).

[IpoBeneHHbIN aHAMU3 TO3BOJSET 3aKIIOYUTh, UYTO Ha3BaHus BenukoOpuTaHuu
JEMOHCTPUPYIOT CTpPEMJICHUE MPEJOCTaBUTh KaK MOKHO OoJibllie HWHpOpMAIUu O
KOMMEPYECKOM  O0BEKTe, BBUIAY  NpeoOJagaHus  JIBYXKOMIOHEHTHBIX WU
MOJIMKOMIIOHEHTHBIX 00pa30BaHUM, KOTOPBIE TaKXKe TIO3BOJISIOT COXPaHATh OallaHC
MEXK]ly aTTPAaKTUBHOCTBIO U KOHKPETHOCThIO HOMHUHAIMU. Dprouumsl CIIIA, Hanpotus,
«mpeHeOperaoT» uHOpMainuel, TmpuBiekas BHUMaHUE d(PPeKTHON 3BYKOBOU
000JI0UKON WIIM «3MaTaXHbIM» cojiepxkanueM. Kpome Toro, HaOmoaeTcs: TeHACHIUS
oOpazoBanus osprouumoB CIIIA 1o «OpuHIUIY SKOHOMUU» — TOCPEICTBOM
a00peBHAIIUH VUTH CITUTHOTO HAIMCAHUS JICKCEM.

[IpoGiiema HapedeHUsi [€NOBBIX OpraHu3alii, HECOMHEHHO, HYXJaeTcs B
JnanbHEWIlleM W3y4YeHUU. B mepcrnekTuBe HCCleoBaHUW B JaHHOW 00JacTH
MPEJCTABIACTCS BO3MOKHBIM PAaCCMOTPETh HAMMEHOBAHUS CAJIOHOB KPacoThl JAPYTHX
CTpaH C 1eJIbI0 BBISBICHUS HOBBIX YHUKAJIbHBIX TEHACHIIMH 0Opa3oBaHUS
KOMMEPUYECKUX UMEH.
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META®OPA KAK CPEJICTBO CAMOPEINIPE3EHTAIIUU
B MY3bIKAJIbHOM JIUPUKE TEUJIOP CBU®T

Metaphor as a means of self-representation in Taylor Swift’s
song lyrics

AHHOTAINMUSA. B cratbe paccmarpuBaeTcss mpobiiemMa >KEHCKoM MeTadopudeckou
caMOpENpe3eHTallul Ha MaTepuaine 22 NeceH aMepuKaHCKOW meBullbl Teinop CBu@T.
AHanu3 MPOBOJUTCS B paMKax TEOPUU KOHIENTyaldbHOU MeTadopbl, MPEIT0KEeHHOMN
JIx. Jlakobpom wu M. JKoOHCOHOM, coOrylacHO KOTOpoil MeTadopa sIBIsETCA
KOTHUTUBHBIM  MEXaHU3MOM  OCMBICIICHHSI  OKpY’)Karomleld JACHCTBUTENBHOCTH U
WHJIMBUAYAJIBHOTO ONbITa. M3yueHne TEeOpeTUYeCKUX HCTOUYHHMKOB MOKA3bIBAET, KAKUM
o0pa3oM maTpuapxalbHble YCTAHOBKU BIUSAIOT HA MBIIUICHUE, (OPMUPYS YCTONUYUBDBIC
CMBICJIOBBIE paMKHU U MeTa(hOpPUUYECKUE COOTBETCTBHUS, 3aKPEIUISAIONINE 00pa3 JKEHIINHBI
KaK CEKCYaJIM3UPOBAHHOTO U BTOPOCTENEHHOTO cyObhekTa. AHanu3 TeKcToB CBUPT
MO3BOJIWI BeIACIUTH 115 MeTadop camopedekcrun, B KOTOPHIX >KEHIIMHA MPECTaBICHA
WHaue MO CPAaBHEHUIO C TPAAUIIMOHHBIMU MeTadopaMu aHIPOLEHTPUYHOU KYJIbTYPHI.
Cpenn Hambojiee pempe3eHTAaTHBHBIX MeTaopuueckux Mojeiaeld ObLIM BBIIACICHBI:
JHCEHWUHA — MPYAHCeHUYa / goumenvHuya / scepmea U nieHHuyd.

KuioueBble cioBa: KoHIENTyalbHast MeTadopa; camopenpe3eHTalusl; )KEHCKUI OIIbIT;
aHJpolLIeHTpUYHAas KyabTypa; Telnop CBudt

ABSTRACT. The article explores the issue of female metaphorical self-representation
based on an analysis of 22 songs by American singer Taylor Swift. The study is
conducted within the framework of Conceptual Metaphor Theory, developed by George
Lakoff and Mark Johnson, which views metaphor as a cognitive mechanism for
understanding reality and individual experience. A review of theoretical literature
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demonstrates how patriarchal ideologies influence thinking by shaping stable interpretive
frameworks and metaphorical correspondences that reinforce the image of woman as a
sexualized and subordinate subject. The analysis of Swift’s lyrics identified 115
metaphors of self-reflection in which the female subject is portrayed differently from
traditional metaphors of androcentric culture. The most representative metaphorical
models include woman is a laborer / a warrior / a victim or a captive.

Keywords: conceptual metaphor; self-representation; female experience; androcentric
culture; Taylor Swift

Ha npoTsikeHur MHOTMX CTOJNETUH B OOLIECTBEHHOM CO3HAHUU 3aKpeIuIsijaach uies
0 TOM, YTO EHIIMHA — 3TO CYIIECTBO «CIa00€» U COIMATbHO «BTOPOCTEIIEHHOE». JTa
YCTaHOBKA HAaXOJIWJIa OTPAXKEHHUE B Pa3NUYHBIX cdepax OOIIECTBEHHON >XKU3HU — OT
pacripeniesieHuss OOILIECTBEHHBIX TIpaB M PECYpPCOB M0 KYJbTYPHBIX O0Opa3oB W
n3o0paxenuit B si3pike. C mosiBieHueM B XIX Beke cy(ppakuCTCKOro ABUMKEHHUS U
MOCHEAYIONIUM  pa3BUTHEM (EMUHUCTCKOM MBICTUM TaKWe MPEJCTABICHUS CTalH
npeaMeToM KpuTukd. OpHako, Kak ykasbiBaeT Poppures [12, 13], HecMoTps Ha
3aMETHBI MPOrpecc, OCBOOOXKAECHUE S>KEHIIMHBI OT CcTaTyca «IOMOJHEHHS» U OT
COIMaIbHOMN U (U3NUYECKON O0BEKTUBALIMK OCTAETCS HE3aBEPIIEHHBIM MTPOIIECCOM.

S3bIk, OyIy4ud HE TOJBKO CPEIACTBOM OOIIEHUS, HO U (POPMOI BbIpaKEHUs
MEHTAJIbHBIX YCTAHOBOK, COXpaHSE€T OTHEYaTKH MaTpUapXalbHOrO  MBIILJICHUS.
Mertadopa kak cnoco0 KOHUENTyalu3allMd MHUpa OTpaxaeT U 3aKpeIuisieT
MpEJCTaBIICHUS], PACTIPOCTPAHEHHBIE B KYJIBTYpPE U Cpeau ee HocuTesnel. B aToM cmbicie
MeTaQOopUUECKHEe BBIPAXKEHUSI BBICTYHAIOT HE MPOCTO CTUIUCTUYECKUM MPUEMOM, a
WHJIMKATOPOM ITyOUHHBIX COI[MATILHBIX YCTAHOBOK [6, 7, 8].

C npyroii cTopoHbl, MeTaopa MOXKET BBICTYNATh U CPEIICTBOM CaMOBBIPaKEHUS,
MO3BOJISIIOLIUM OCMBICIIUTh COOCTBEHHYIO MACHTUYHOCTh. COBPEMEHHBIE UCCIEIOBAHUS
BCE€ dYalle MOAYEPKUBAIOT, YTO MeTadopa — H3TO HE MNPOCTO YKpalleHUWE peuu, a
KOTHUTHUBHBIA MHCTPYMEHT, IPU MOMOIIA KOTOPOTO YEJIOBEK OCBAMBAET HOBBIE CMBICIBI
M OMNHUCHIBAET HE MOJJarolIuecss MNpsMoOMy OOBsSICHEHHIO mepexuBaHus [5, 7, 8]. B
YCJIOBUSX YCHUJIMBAIOIIEHCS OOphOBI 3a TEHAEPHOE PaBEHCTBO MeTadopa MpUOOpeTaeT
0cOOyI0 3HAUYUMOCTh Kak CcHnoco0 OCO3HAHUS JKEHCKOTO OmbITa 3a MpeaeiamMu
HaBSI3aHHBIX COIIMAIIBHBIX poJieH [2].

Hacrosiee uccienoBanue HanpaBiIeHO Ha BBISABICHUE U CUCTEMATU3AIUIO MeTadop
CaMOpENpEe3eHTAIlMM JKEHIIMH B TEKCTaX TIECEeH COBPEMEHHOW aMepUKaHCKOU
UCIIOJHUTENBbHUIIBI U aBTOpa meceH Teinop CBudT, a Takke Ha UX COMOCTABICHUE C
TUMHUYHBIMU MeTadopaMu >KEHCKOW HACHTUYHOCTH, CHOPMHUPOBAHHBIMU B paMKax
JOMUHHUPYIOIIETO MaTpUapXadbHOTO AUCKypca M 3a(UKCUPOBAHHBIMH B HW3YyUYECHHOU
JTuTEpaType.

JInst mocTuKeHUs MOCTaBIEHHOW e U3 BCe AucCKorpaduu MEBUIIbI CIyYalHBIM
o0pa3zoM ObuTH BBIOpaHbl 22 mecHU (1Mo 2 u3 Kaxaoro u3 11 anbOOMOB, TEKCTHI OBLIH
B34Thl C caita Genius.com [16]). 3aTem ObUI TPUMEHEH KOMIUICKC Kauye€CTBEHHBIX
METOJ0OB pabOThl C MY3BbIKaJbHBIMU TEKCTAaMM, BKJIIOUYABIIMK B ceOsl mpouexypy
unentudukauu meradop, pazpadborannyro rpynmno «lIparrmemkaz» [11], a Takxke
METOJ KOHIIENTYaJIbHOTO MOJICTMPOBAHUS, OCHOBAHHBIM HAa TEOPUM KOHIIENTYaJIbHOU
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Metadopsl Jxk. Jlakobda u M. Ixxoncona [8]. B 3akntouenun, HalijieHHbIe MeTa(OPHI
KEHCKOM caMopenpe3eHTallul CPaBHUBAIUCH C METaQOPUUYECKUMH  €IUHUIAMU,
BBIJICJICHHBIMU B U3YYEHHBIX HAYUHBIX UCTOYHUKAX B KAYECTBE TPAJIUIIMOHHBIX MeTadop,
3aKPEIUISIONINX TeHIEPHbIE HOPMbI U CTUTMATU3UPOBAHHOE MHEHUE O )KEHITUHAX.

Hayuynas HOBHM3HAa M aKTyaJbHOCTh pPalOOThl 3aKIIOYAeTCs B €€ aKIEHTE Ha
MeTadopbl, CO37aBaeMble KEHIIMMHAMHU Ji BBIPAXKEHUS COOCTBEHHOTO «s», U B HX
MPOTUBOMOCTABICHUN  TPATUIUOHHBIM, KYJIbTYpPHO OOYCIOBIEHHBIM MeTadopam,
OMUCHIBAIOIINM KEHIIUH. TakuM 00pa3om, UCCIIeIOBAaHUE MO3BOJISET HE TOJIbKO IIy0xKe
OCMBICIIUTh (PEHOMEH SI3BIKOBON OOBEKTHBALIMM, HO U MPOCIEANUTh, KaK KEHIIUHBI MPU
MOMOIIY MeTa(op BHICTPAUBAIOT albTEPHATUBHBIE 00pa3bl CEOs B YCIOBUSIX COLIMAIBHOM
MPEAB3SATOCTH.

TpaauimonHoe mnpencraBieHue 0 Meraope Kak O CTUIMCTUYECKOM YKpAIICHUU
peuyu BOCXOAUT K paboram Apuctorens, B yacTHOCTU K «[loaTuke» u «Putopukey, rie
MeTadopa paccMaTpPUBACTCS KaK «YyKpall€HHOE» CJIOBO, MPUIAIOIIEE BBICKa3bIBAHUIO
BBIPA3UTEIIBHOCTh U U341IECTBO [5]. Takoe moHMMaHuE COXPaHSIIOCh BILIOTH 10 BTOPOU
noinoBuHbl XX Beka, moka B Tpynax Jx. Jlakopdpa u M. JIkoHCOH He OBbLIO
MPEUIOKEHO albTEPHATUBHOE TOJKOBaHHE MeTadophl KaKk KOTHUTUBHOTO MexaHu3Ma. B
kHure «Metadopsl, KOTOPBIMU MBI )KUBEM» [ 8] aBTOPHI BBOASIT TEOPUIO KOHIIENTYaJIbHOU
MeTaopbl, COrJacHO KOTOpod wmeTadopa CIyXKUT HHCTPYMEHTOM OCMBICICHHUS H
OOBSICHEHUS HOBBIX, HE3HAKOMBIX SIBJICHUN uepe3 OTHECEHHE MX K YK€ OCBOCHHBIM
nousatusiM. Briocnencreun boynn u I'entHep [3] pa3Buiu 3T MOJOKEHUS, YKa3aB, YTO
paznuuue Mexay Metapopod M IPYyrUM PUTOPUUECKUM MPUEMOM — CPABHEHUEM —
HOCUT TIpEeXIE BCEro rpaMMAaTHYECKUM XapakTep, U IMOCKOJbKYy o00a MeXaHHu3Ma
OCHOBAHBbI Ha COIOCTABIICHUH U KaTEropu3allud, B ONPEJEICHHBIX CIy4yasX OHU MOTYT
OBITh MpPHUPABHEHBI JAPYr K JIPyry, TE€M CaMbiM pacIiupsisi Toyie padoThl s
CEMaHTHYECKOT0 U3y4YEeHUSI MEeTa(OpHI.

CornacHO METOJly KOHIIENTYyaJlbHOTO MOJIEIMPOBaHUsI, KOHIIENTyalbHasi MeTadopa

MMEET TpHU KIIOUEBBIX COCTaBIsAOMMX: o0gacTtb meanm (OLl) — TpyaHsil mis
MOHMMAHUS WM HE3HAKOMBIN KOHIENT, TPEOYIONNN 00bICHEHUS; 001aCTh UCTOYHHKA
(ON) — nmoHATHOE SBJEHHE, dYepe3 KOTOpOoe TOSCHSAETCS 00JacTh 1€, |

MeTadopuyeckasi MPoOeKIMUss — MEPEHOC 3HaUMMoM Xxapakrtepuctuku OU na OLl mis
ero OOBSCHEHUS (HANPUMED: «JHCU3HbL — MO Nymeutecmeuey, «iodoéb — 3mo uepay)
[8].

BoNbIIMHCTBO  COBpPEMEHHBIX  HCCIIEIOBAaHUM, TOCBAIICHHBIX MeTadope B
COI[MAJILHOM cpejie, ONMUpaeTcs Ha TeopHuio KoHuentyanbHo metadopsl. Tak, Kepeuemn
[6, 7] moguepkuBaeT, 4TO MeTaPopbl CIOCOOHBI BOCTIPOM3BOAUTH OOIIECTBEHHBIE HOPMBI
U OKUJIaHUsl, IpUaBas 00bEKTy MeTadopusanuu KyJIbTypHO 00yCIOBIEHHbBIE CBOMCTBA.
CnenoBarenbHO, MeTaQopbl HE TOJBKO OTPAXalT, HO U 3aKPEIUISIIOT OOIIECTBEHHbBIC
yOEKIeHUS.

[To muenuto AnbTMmaH [2] MeTadopa BBIIOTHSAET JBOUCTBEHHYIO (DYHKIIUIO: C OJTHOM
CTOPOHBI, OHA JIA€T BO3MOKHOCTh 00Jiee TIIyOOKON U OCO3HAHHOU SI3bIKOBOM pediiekcuu;
C Jpyroi — MOXET HaHECTH HeoOpaTumblil ymiepd W yCwiauTh HaryOHbId 3¢ dexT
COIIMATIBHBIX CTEPEOTHUIOB, MOCKOJIbKY HEBO3MOXKHO Mpe/icKa3aTh, Kakue MeTadopsl
3aKpernATcs B MaCCOBOM CO3HAHUU.
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Uccnenosanus Xosiip [4] u Morteittonaiite [10] moka3bIBaloT, Kak 00pa3 *KEHIIUHBI B
OOIIIECTBEHHOM JUCKYpCE€ CTPOMTCS Ha OCHOBE YCTOMYMBBIX apXeTuroB. B uucrme
HanOosee pacrpoCTpaHEHHbBIX ObLIH BBISIBJICHBI CJIeIYIOIIHE: boeuns
(cexkcyanu3upoOBaHHBI M KeJaHHBIM o0pa3), Bedvma (TaMHCTBEHHAsT WU MyTaromas,
3a4acTyl0 CEKCyallbHO OKpanieHHas ¢urypa), Cmepsa (arpeccuBHasi, BbI3bIBAIOIIAS
KEHIMWHA) W Mame (Uaeanu3upOBaHHBIM 00pa3, CBI3aHHBIH C MATEPUHCTBOM U
yuctoToi). Ilpu sToMm, kak momgdepkuBaeT MorteitoHalTe, OOIIECTBEHHBIE OXKHIaHUS B
OTHOIIIEHUM JKEHIIMH 4YacTO HOCAT MPOTHBOPEUYUBBIA  XapakTep: IKCHIIHHY
OJTHOBPEMEHHO CEKCYAIM3UPYIOT U TPEOYIOT OT HEe LIEIOMYAPUS, CYUTAIOT MEHEE YMHOMU
U CIEpXKAaHHOW, HO TIPH ATOM BO3JIaral0T Ha HEE BOCHUTAHUE ACTEH U COXpPaHEHHE
MOpaJibHbIX HOpM [10].

[TonoOubie mpoTHBOpeurs GOPMUPYIOT OMHAPHOE MPEACTABICHUE O JKEHIIMHE KaK
0 HEOJIHO3HAYHOM, TOPOYHOM U, B CIIEJICTBUU, «BTOPUYHOM) IO OTHOIICHUIO K MY>KUUHE
cymectBe. C Takol TOYKH 3peHUs, Kak oTMedaeT TypcyHoBuu [14], ocHoBHas metadopa,
onpenensonas reHAEepHYI0 UEPAPXUI0, 3BYUUT KaK «MYHCUUHA — CBEPXY, HCEHWUHA —
CHU3y». DTO BBIpaXKaeTCs KakK B sI3blke (Hampumep, mankind), Tak U B COIMATbHBIX
oxkunanusax. Cpenu Apyrux yCTOMYMBBIX METaQOPUUECKUX HCCIEIOBATENN BBIACISIOT
CIEAYIOIINE: «HCEHWUHA — IMO e0ay, «HCeHWUHA — IMO NpeoMemy, «HCeHWUHA —
MO pACMEHUe», «AHCEHWUHA — IMO IHCUBOMHOE», «HCEHWUHA — OMO eMKOCHDbY,
«IHCEHWUHA — DO  CBEPXbECMECmEEHHOe  CYWeCmB0o»,  «ACeHWUHa —  3Mmo
npensmcmeuey [9, 12, 13]. IlpuBenem HekoTOpbie IpUMEpHI B Ta0. 1.

Tabnuya 1.
TpaouyuonHnvie memagopul, onucvl8arOUWUe HeHWUH
Mertagopuueckas npoexuus IIpumepnl
JKEHIIIMHA — 3TO MpeaMET a car, a bed, a hammer
JKEHIIIMHA — DTO ela a cutiepie, a cherry, a peach,
a bun
YKEHIIMHA — 3TO KUBOTHOE a pussy, a bunny, a hyena
KEHII[MHA — 3TO PACTEHUE a rose, a daisy, a flower

Oco060 cneayeT OTMETHUTh, YTO TaKWe MeTaophbl 4aCTO U300pakKaIOT KEHIIUHY KaK
MacCUBHBIN OOBEKT BHEIIHETO BO3JeHcTBUS [1]. B COBOKYMHOCTH BCE pacCMOTPEHHBIE
UCCIIEIOBAHUSI TO3BOJISIIOT ~ YTBEPXKJaTh, 4YTO MeTa(oOphl SBISIIOTCS HE TOJBKO
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OTpaXE€HUEM OOIIECTBEHHBIX YCTAaHOBOK, HO M CpPEICTBOM HX BOCIPOU3BOJICTBA,
3aKpemIsisl IUCKPUMHUHUPYIOLEe 00pa3bl HA KOTHUTHBHOM YPOBHE.

OO0BeKkTOM aHaIM3a B HACTOSAIIEM HccienoBaHuu crtanu 22 necuu Teinop Cudt —
3HAKOBOM (UIyphl COBPEMEHHON MY3BIKAIBHOW HHIAYCTpUHU, OOJAJAIOIIEl CTaTycom
OJIHOW M3 CaMbIX BIMSTEIbHBIX U 00CYXIaeMbIX apTUCTOK CBoero rnokojenus [19, 20].
BBuny cBoell NONYIAPHOCTH, 3HAYUTEIBHOIO COCTOSIHUS W AKTMBHOU COLIMAJIBLHOU

IIO3UIINH, CBI/I(i)T HCPCAKO CTAHOBHUTCA 00BEKTOM KPUTUKKM W MHU30I'MHHH,

qTo

MOAYEPKUBACTCS B Psiic MEAUIHBIX UCTOYHUKOB M O YEM cama MCIOJHUTEIbHUIIA YacTO
OTKPBITO TOBOPUT B Meaua npoctpanctse [15, 17, 18].

B pamkax manHoro uccnenoBanus B necHax CBudt Obutn Beigenensl 115 metadop
caMOpENpe3eHTallui, KOTOphle OblIM KiaccupuiupoBanbl no 34 MeTtapopHUEeCKUM

npoekIusm (tab. 2).

Tabnuya

OcHosnble memaghopwl camopenpezenmayuu uz necen Tetinop Ceugpm

2.

MeTtagopuyeckas npoeKus

IIpumepsl

JKEHI[UHA — 3TO TPYKECHULIA

I just sit here and wait, grieving for the living //
Like some kind of congressman // I stopped CPR,
after all, it's no use"

JKCHIMHA — 3TO KCPTBa / IIJICHHUIIA

And you’re tied together with a smile/ I'm
lovestruck // But you stabbed my back while
shaking my hand

KCHIIIMHA — 3TO0 BOUTCJIIBHHUIIA

You come around and the armor falls / I'm a
soldier who’s returning half her weight // You’re
not my homeland anymore so what am I
defending now? // It’s the goddamn fight of my
life

JKCHIMHA — 3TO NMPECAMCT

He leaves you out like a penny in the rain/ /
I’m a crumpled up piece of paper

YKEHILMHA — 3TO IIyTHULA

My spine split from carrying us up the hill //
Don’t know what’s down this road, I’'m just
walking

YKEHILUHA — 3TO NMPECTYIHULIA

He was the best of times, the worst of crimes // It
was the great escape, the prison break, the light
of freedom on my face

KEHIMHA — 3TO a0CTpPaKTHAs CYUTHOCTb

You kept me like a secret / And you call me up
again just to break me like a promise

JKCHIMHA — 9TO NMEPCOHANK

You’re my Achilles heel // Feeling so Gatsby for
that whole year // I got cursed like Eve got bitten
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I[ToMmumo 5TOro, OBLIM BBISIBICHBI MEHEE pPACIPOCTPAHCHHBIC, HO 3HAYHNMBIC
MeTahOPUIECKUE MOJIEITH: «HCEHWUHA — MO ONACHOCHIbY, «HCEHWUHA — MO USPOKY,
«HCEHWUHA — MO CBEPXLECMECMBEHHOE CYUECBOY», «ICEHWUHA — MO OO0NbHOU/
Mepmeblll 4ell08eK)», «AHCCHWUHA — IMO 2peunuya» u apyrue (MpuMepsl TOCTYITHBI 10
QR-xony Ha puc.1).

Taxxe BbImeneHHBICE MeTaQOphl OBLIM KIACCHU(DHUIIMPOBAHBI MO TUIy WCTOYHUKA
(Tab6. 3). B HEKOTOpBIX 3K3EeMIUISIpaX HCTOYHHUKOM CpPAaBHECHHUS OJHO3HAYHO SIBIISIETCS
KEHIIIMHA, TIPOTUBOIIOCTABICHHAS MYKCKOH (DUType W OKpYKAroIeMy MUpY, Ipyrue
K€ BapUaHTHI TEHICPHO HEUTPAIbHBI, B TAKUX MeTadopax IMoJI OMHCHIBAEMOTO CyOheKTa
YXOJUT Ha BTOPOU TUTaH, a Ha MEPBIN BRIXOAST BHYTPEHHHUE MepexuBanus. Hakoner, B
TPEThEM THUIIE OOBEKTOM MeTadOpU3aIliU CTAHOBATCS CUTYAIMH, YYACTHUIICH KOTOPBIX
SBJISICTCSI JUPUYECKAass TEPOWHS, YTO TMPHUAACT TaKOMY HCTOYHUKY OOOOIICHHBIN
XapaKTep.

Tabnuya 3.
Tunwvl memacghop no obracmu UCMouHuKa

KKEHIIUHA — JTO... YEJIOBEK — JTO... CUTYAIUA — ITO...

She’s so New York when she’s
in L.A.

Till we were dead and gone and

buried This was the very first page

Not where the storyline ends

(>KeHILIMHA — 3TO
NPOCTPAHCTBO)

An ever-needy, ever-lovely
jewel
Whose shine reflects on you

(’KeHILIMHA — 3TO MpeaMeT)

I'm a soldier who’s returning
half her weight

(>KeHILIMHA — 3TO
BOUTEJIbHUIIA)

(4enmoBeK — 3TO MepTBOE
CyLIECTBO)

It was the great escape, the
prison break
The light of freedom on my face

(4enoBEK — 3TO MPECTYNHHK)

They say the road gets hard and
you get lost

(4emoBeK — 3TO
NyTelecTBeHHUK)

(OTHOIIEHUST — 3TO KHHUTA)

We were built to fall apart
Then fall back together

(OTHOIIEHUSI — ATO CTPOEHME)
Are we out of the woods?..
Are we in the clear yet?

(mpobiiema — 370 J1ec)

Hecmotps Ha pa3HUIly B HICTOYHHMKAX, B KOHTEKCTE aHAIM3a BCE paccMaTpUBAaEMbIe
BBIPAKEHNS MHTEPIIPETUPYIOTCS KaK PENPE3CHTALMHU KEHCKOTO OIbITA, MOCKOJIBKY OHH
UCXOJAT OT JKEHCKOTO JIMPUYECKOro CyObEKTa M OTpa)XaloT €€ BHYTPEHHUI MHP.
O3HaKOMUTHCS € MOJTHOM TaONUIEH HalIEHHBIX MEeTaQOp MOKHO IO CIAEAYIONIEH CChUIKE
https://disk.yandex.ru/i/DD53CVsPfB87fg nnu no QR-koxy Huxe:
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Puc. 1. Ceoonas mabauya memacghop camopenpezenmayuu 6 nectsx Teinop Ceugpm

[Ipu ananuze TeMaTU4eCKUX HampaBiaeHUuM Metadop OblIa OOHApY)KEHA yCTOMUUBAs
TEHJICHIIUS K U300PaXKEHUIO KEHITUHBI KaK aKTUBHOTO U CIIOCOOHOT0 K COMPOTHUBJICHUIO
cyobekta (But what would you do if I break free and leave us in ruins?), HaxoAsIerocs
IIPU 3TOM B YysI3BUMOM noJioxkeHuu (And I break down). Jlupuueckasi TepouHs B TEKCTaxX
CBudTt 0CO3HaeT HECMpPaBEeIIMBOCTh OKPYXKAIOIIEH JAEHCTBUTENBHOCTH, HO MPHU 3TOM
COXpaHsIET BHYTPEHHIOIO CUJTy U CTPEMJICHUE K CaMO3alIUTe.

Takum 00pa3oM, B OTJIMYME OT TNaTPUAPXAIbHBIX MOJIENIEH, OMUCHIBAIOIINUX
KEHIIMHY KaK MaCCUBHYIO0, CEKCYAIM3UPOBAHHYIO U 3aBUCUMYIO OT MY>KCKOTO JIEUCTBUSA,
MeTadopbl camopenpe3eHTann B necHsaX Teinop CBUPT [EMOHCTPUPYIOT HUHYIO
KOHIIENTyaJIN3alUI0 dKEHCTBEHHOCTH — areHTHYI0, OCMBICIICHHYIO U CAMOLIEHHY10. Jlaxke
B T€X CIydasiX, Korjga OOHapy>KMBAIOTCSl MEPECEUCHUs] C TPAAUIMOHHBIMU MeTadopamu
(HampuUMep: «IHCeHWUHa — Mo HCUBOMHOE)), B aBTOPCKOM HCIIOJIHEHUU OHHU OOpETaroT
HOBOE 3HAUYE€HHE: TaK, KCHIIMHA CPABHUBAETCS HE C JOMAIIHUM nutoMmiiem (tad. 1), a ¢
JTMKUM B CBOOOIHBIM 3BepeM (a bird; a scorpion; a bear) (puc. 1).

O06o0mast pe3ylnbTaThl aHalv3a, MOXHO 3aKIIOUUTh, YTO MeETadophl >KEHCKOU
caMmopenpeseHTaluu B TBopuecTBe Teilnop CBUPT G(OpMUPYIOT albTEPHATUBHYIO
MOJIEIb ~ BOCHPHUATHS  KEHCKOM  CYIIHOCTH, BO  MHOIOM  IPOTHBOPEUAIYIO
naTpuapxajibHbIMU YCTAHOBKaMHU, YKOPEHEHHBIMU B SI3bIKE U COBPEMEHHOMN KYJbTYpE.

Hacrosimiee wmccnenoBanue OBLIO HAIEJICHO HAa BBIBICHHE U KJIACCHU(DUKAIUIO
MeTagop caMOpenpe3eHTAIMU KEHIIUHbl B TecHsx Teinop CBudt, a Takxke Ha
comocTaBieHue d3Tux wmetadgop ¢ oOpaszamu, CHOPMUPOBAHHBIMU B paMKax
naTpuapxajibHOTO KyJIbTYpPHOTO AUCKYypca. B pesynbraTe MpoBENEHHOrO aHalu3a ObUIH
BbIZIeIeHbI 115 Metadop u 34 meradopuueckue MoAeNH, Cpeid KOTOPBIX MpeolIagaroT
«HCEHWUHA — DMO MPYIHCEHUYAY», (HCEHWUHA — IMO BOUMENbHUYAY, «HCEHUJUHA —
MO dHcepmea U/unu NIAeHHUYAa», «HCeHWuHa — 5mo aObCmpaKmuas CYWHOCHbY,
«JHCeHUUHA — MO nepcoHadxcy N apyrue (puc. 1).

CpaBHeHUE C TPaJUIMOHHBIMH T€HACPHBIMU MOJEISIMHU MOKa3aj0 CYIIECTBEHHBIE
paznuuusi B CHOCO0aX OCMBICICHHUS >KEHCKOM MACHTUYHOCTH: B TO BpeMsSl Kak
narpuapxajibHbie MeTadopbl aKIEHTUPYIOT BHUMAaHHE HA OOBEKTHOCTH, MACCUBHOCTH,
TENIECHBIX U CEKCYaJIbHBIX XapaKTePUCTUKAX >KCHIIMHBI, aBTOPCKUE TEKCThl CBUPT
dbopmMupyroT 00pa3 >KEHIHUHBl KaK TepOUHHU, oOyamaromied cuiod, pediaekcuend u
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CTPEMJIEHHEM K CAMOBBIPDQXEHHUIO JaK€ B YCIOBHSIX YSA3BUMOCTH. Takum o0pa3om,
MeTadopsl, C MOMOIIbI KOTOPBIX >KEHILUHBI OMUCHIBAIOT €051, OTIIMYAIOTCS OT TEX, YTO
UM HaBSI3bIBAET JOMHHHUPYIOIIUN KyJIbTYpPHBIN AUCKYPC, U MIPEACTABISIIOT COOON BayKHBII
3eMeHT OOpbOBI 32 CHMBOJIMYECKOE MPOCTPAHCTBO U A3BIKOBOE NMPU3HAHUE.

B mepcnektuBe mpeacTaBisieTcsl LEeaeco00pa3HbIM YBEIUYUTh O00BbEM U TIyOHHY
aHalM3a 3a CYeT M3Y4YeHHUs MOJHOro kKopmyca necer Teisop CBH(T, 4TO MO3BOIUT
MOJIYYUTh OO0Jiee LEeNIOCTHYI0 KapTUHY HCIOJIb3YEMbIX META(QOpPUUYECKUX CTPATETUH U
oOpa3zoB. Kpome TOoro, BO3MOXEH CpaBHHUTEJbHBIA aHAJIW3 TEKCTOB JIPYTUX
UCIIOJIHUTENbHULl (B TOM YHCII€ HOCHUTENBHMI] JPYTMX KYJIbTYyp, HE TOJIBKO
AHTJIOS3BIYHOM) C LIENBIO BBISABICHUS OOIIMX TEHIECHUUH B MeTadopHu3aluu >KEHCKON
UJEHTUYHOCTU B COBPEMEHHOM MOIYJISIPHOM JUCKYPCE.
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BO3MOXHOCTb IPUMEHEHUMA BOJIBIINX A3BIKOBbBIX
MOJIEJIEN JJISA ABTOMATU3AIIUU JIEKCUKOI'PAOUYECKOU
PABOTBI

The feasibility of employing large language models for the automation of
lexicographic work

AHHOTAIUA. [Tocnennee necaTuiieTue 03HaMEHOBAIOCh KPYITHBIMU JOCTHKEHUSIMH
B oOsactu 0OpaOOTKM €CTECTBEHHOI'O $3bIKA, KBHUHTICCEHIMEW KOTOPBIX MOXKHO
CUMTATh CO3/laHue OONbIINX SI3bIKOBBIX Mojeneit (BAM). Bmecte ¢ TeM, BO3BMOXKHOCTH
UX HCMOJIb30BAaHUS B CIEIHAIN3UPOBAHHON JIEKCUKOTpauu 10 HACTOSIIETO BPEMEHU
Majio wu3ydeHbl. B HacTrosimei paboTe aBTOpamMu HCClelIOBaHa MPUHIIMITUATbHAS
BO3MOXXHOCTh HCIONb30BaHuss BAM nns aBTomaTu3anuu MOATOTOBKH CIOBAPHBIX
crateii B cdepe MeauinuHbl. CpaBHUTEIBHBIM aHAIW3 HECKOJbKHUX JIOKaJIbHO-
BBITIOTHSIEMBIX MOJIEIEH B 3a/1auax reHepauuu AeUHUIINN, TPUMEPOB YIIOTPEOICHUS U
(oHEeTUUECKUX TPAHCKPUIMIMK IMOKa3al, YyTO MpeyiaraeMoMy MOJAXOAY, HECMOTpPS Ha
OUYEBHUJHBIE TMpEUMyIIecTBa (CKOPOCTh, TMOJHOTA ONHCAHUS), TaKXKE MPUCYIIU
CYIIECTBEHHbIE OrpaHUYEHUs (HECTAOMIBHOCTh (POHETUYECKOW TPAHCKPUIILIHH,
CTUJIUCTUYECKAsi BADUATUBHOCTD ).

KuaioueBble ciioBa: OOJbIIKE S3BIKOBBIE MOJENH; JEKCHUKOrpadus; MeETUIUHCKAS
nekcukorpadus; CTpyKTypa CIOBapHOM CTaTbU
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ABSTRACT. Over the past decade, natural language processing has witnessed
significant breakthroughs, the most prominent of which is the development of large
language models (LLMs). However, their potential applications in specialized
lexicography remain largely underexplored. This study examines the feasibility of
employing LLMs to automate the compilation of dictionary entries in the medical
domain. A comparative analysis of several locally deployed models was conducted
across tasks such as definition generation, usage example construction, and phonetic
transcription. While this approach offers clear advantages in terms of speed and
descriptive completeness, it also demonstrates notable limitations, including IPA
inconsistency and stylistic variability.

Keywords: large language models; lexicography; medical lexicography; dictionary
entry structure

Exeronnsiii pocT 0OBEMOB TEKCTOBBIX JAHHBIX B cepe METUIUHBI JTUKTYET
HEOOXOJIUMOCTh PETYJSPHOIO OOHOBIICHHS U JOMOJHEHHS] MEIUIIMHCKUX CJIOBapeil.
CnemyeT OTMETHTh, YTO HECMOTpPS Ha CYIIECTBEHHbIE JIOCTHXKEHHS B cdepe
aBTOMATH3AlUK JICKCUKOTpahUUeCKUX MPOIECCOB, TPYA JIEKCUKorpada mo-mpexHeMy
OCTaeTcsi JOCTAaTOYHO TPYIOEMKHM. Tak, aKkTUBHOE HCIOJb30BAHHE KOPITYCHOTO
MOJX0Ja U YACTOTHOTO aHajW3a YINPOIIAET JUIIb YacTh 3TaroB MOATOTOBKH CIOBApH,
HE CHHMMAas KJIIOYEBOW Harpy3ku ¢ Jiekcukorpada [S5]. B To ke Bpemsi cCOBpeMEHHBIE
Oonpiive  s3pikOBbie  Mozenu (BAM)  ngeMoHCTpupyrOT CHOCOOHOCTH — OBICTPO
T€HEpUPOBaTh KA4ECTBEHHbIE TEKCThI [l], 4TO MO3BOJAET paccMaTpuBaTh HX Kak
MHCTPYMEHT NOATOTOBKHM MPOEKTOB cioBapHbix crared. [losBienwe B 2017 r. T.H.
Definition Modeling npoaeMoHCTpUPOBAIO, YTO HEHPOCETh MOXKET T€HEPUPOBATH
ONPEAEITIECHUS CIIOB UCXOSI U3 UX BEKTOPHBIX MPEACTaBICHUN [3], a co3manue Moaenen
cemeiictea GPT m WX aHAJIOroB OTKPBUIO MEPCHEKTUBY MEPEXoAa K IMOJHOLICHHOU
aBTOMAaTH3aluK JieKcukorpaduueckoro tekcra [2, 4]. Bmecte ¢ Tem, 10 HaCTOSIIETO
BPEMEHM HE M3y4aJIuChb BO3MOXHOCTM M OrpPaHWYEHHUs HCHOJb30BaHus bAM npu
CO3/IAaHUHU CJIOBAPHBIX CTATEN I CHEUUAIM3UPOBAHHBIX CJIOBAapei, B YaCTHOCTU —
MEIUIUHCKHX, YTO U OMPEICINIIO LEJIb HACTOSIIETO UCCIIEIOBAHUS.

B xonme paOoTel myisi reHepaluy CIOBAPHBIX CTaTei, BKIIOYAIOIIUX, [MOMHUMO
3arjlaBHOT0 CJIOBa, TIpaMMAaTHUYE€CKUE TOMEThI, (HOHETHUUECKYI0 TPAHCKPUIIIHIO,
ompenesieHWe ¢ JBa TOpuMepa yHoTpeOJeHHUs, HUCMOJIb30BAIUCh CIEAYIOLIUe
tpancopmepubie mMogenu: DeepSeek R1 (7 mupn mapametpoB), Qwen 2 (7 mipa
napametrpoB), LLaMA-3.1 (7 mupn mapamerpoB), LLaMA-2 (13 mapa napameTpoB),
Phi-4 (14 wmapn mnapamerpoB), Phi-3 (14 wmuapn mnapamerpoB), Phi (2.7 wmapa
napaMeTpoB). B KkauecTBe HCTOYHMKA 3arjiaBHbIX CJIOB HCHOJB30BAJICAd KOPIYC
AHTJIOA3BIYHBIX CTAaTe MEIUIIMHCKOM HampaBieHHOCTH (B HacTosimied padote
pe3ynbTaThl MPEACTABIEHbl HA IMpPUMEpPE TEPMUHA dactinic keratosis (akmunuuecKkuil
kepamo3). Bce Monenu noaydanu eIuHbINA MIA0JIOH 3apoca, UMUTUPYIOIIUN TUIIOBYIO
3amauy Jsekcukorpada. ['enepanuss mnpoBomguiack B 10 wuTepanuii, mMOCIE YEro
coOpaHHBIE PE3YyJbTAThl MO KaXJAOMY KOMIIOHEHTY CTAaThU MOJABEPTaJiUCh AHAIU3Y.
OueHka KOPPEKTHOCTH TPAHCKPUNLIHUM M TPAMMATHYECKHUX ITOMET HNPOU3BOANIACH
IyTEM COTOCTaBJICHUsI C ATajoHamMu. KOppeKTHOCTh CreHEepUpOBaHHBIX Je(PUHUIINIMA
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OLICHMBAJIaCh HAa OCHOBAaHWU HM3MEPEHHOM KOCHHYCHOM OJIM30CTH MEXAY HHUMH U
ATAJIOHHBIMU J1€PUHULUSMHU.

Pe3ynbraThl McciieqoBaHus MOKa3alH, YTO B 3aJadye reHepanuu AepUHULUN Bce
U3YUYEHHBIE MOJIENIM CIIOCOOHBI KOPPEKTHO OTpa3uTh CEMAHTUKY TEpMUHA —
«00OpOKayecmeenHoe NOpadtceHue KOXiCU, 8bI36aHHOE YIbMPAPUOIEMOBLIM U3TYYEHUEM
U NOMEHYUaIbHO nepepacmaioujee 8 niockokiemounwviti pax» [S, p. 50-74]. Ha puc. 1
MIPEACTABICHO CpaBHEHUE AP (HEKTUBHOCTH U3YUEHHBIX MOJIETIEH B JaHHOU 3a/1a4e.

CpegHee 3HayeHue no pasNIyHbIM Moaensam
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Puc. 1. Cpeonee 3nauenue kocunycno2o cxoocmea ceeHepuposannbix 0euHUYULL ¢
IMANOHOM

Bce n3yueHHble MOJenH MOKa3anu cels AOCTaTOYHO 3(P(EKTUBHBIMU B 3a7ade
TeHepaIy IPUMEPOB HCIIONb30BaHUS. TakK, OHM YYUTHIBAIOT MEIUIIMHCKUN KOHTEKCT,
coOnroaeTcss TpaMMaTUyecKass W CEeMaHTU4eckas KoppekTHocTb (“The patient
developed several actinic keratosis lesions on her arms after years of unprotected sun
exposure”).

BmecTte ¢ Tem, 3ajada reHepaluy KOPPEKTHOW (POHETHUECKON TpaHCKPUIILUU
oKazajlach Hepa3pemuMon [yl OONBIIMHCTBA MOJIENEH, WCIOIb30BAaHHBIX B
ucciaenopanu. Tonpko wmonens Phi4  cmornma mpubaus3uThCs K 3TaJIOHHOM
TpaHckpunuuu (ektnik  kera tousts), OAHAKO, C HEKOTOPHIMU OTKIOHEHUSIMHU.
CxonnbiM 00pa3om, Mozenb Llama 3.1 cmorna creHepupoBaTh CXOXKHI pe3yibTaT Ha
BTOpOW wutepaumu (eek tintk ko reetasis) W numb Ha JECATOM WTepauuu Jana
TPAHCKPUIILMIO, COOTBETCTBYIOLIYIO 3TANIOHHOMU (cek tinik  kera tousis).

HeoOxomumMo OTMETHTb, 4YTO CMBICIOBas 4YacTh OMNPEACICHUH U TNPUMEPOB
BapbUPOBAIHNCH OT UTEpal K utepanuu (puc. 2). OgHaKo yka3aHHOE OTpaHHYEHUE,
SBIISTIOIIEeCs 0coOeHHOCTRIO BSIM, He cHIKalo o0Iero KauecTnsa JaHHBIX 3JIEMEHTOB
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CJIOBApHOU CTaThbH. B TO ke BpeMs CTUIMCTHYECKHE aCIEeKThl IPUMEPOB, PAaBHO KaK U
(hoHeTHuecKas TPAaHCKPUIIIHUS, 00Jaall BEICOKONW BapUATUBHOCTHIO Y BCEX M3YUEHHBIX
MOJIEJIEN.

CpaBHeHue noka3zateseil CX0KeCTH MEX]y MOJEISIMU

—8— Deepseek rl
Phi4
—&— Llama 3.1

0.30 1

3

0.25 1

Kocunychoe
CXOJICTBO

0.20 1
0.15 A1

0.10

2 - 6 8 10
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Puc. 2. Cpasnenue depunuyuti, cceHepupo8anHviX 8 pa3HbIX UMEPAYUsIX, C
smanonom (Ha npumepe mooeneti Deepseek R1, Phi4 u Llama 3.1)

[Tonydennsie pe3ynbTaThl YKa3blBAlOT HAa HECOMHEHHBIE MPEUMYIIECTBA U
BBICOKHI MOTEeHIMaN Ucnoyib3oBaHusi bAM B meaunuuckoil nekcukorpaduu. Beicokas
CKOPOCTh F'€Hepallliy 3ar0TOBOK CJIOBAPHBIX CTATEH JOMOJHSIETCS TOCTATOYHO BHICOKUM
KauecTBOM  Je(pUHUIIMA W TPUMEpPOB, JIMIIb HE3HAUYUTEIBHO  YCTYMAIOIIUX
CYIIECTBYIOIIUM CIEIMATU3UPOBAHHBIM CIIOBapsiM. BmecTe ¢ TeM Henb3si HE OTMETUTD,
YTO OCHOBHBIC BBISIBJICHHBIE OrpaHUYEHUS (HEKOPPEKTHOCTh  (POHETUUYECKOU
TPAHCKPUIIMA M €€ BBICOKAs BapuabElbHOCTh, KaK U BapuaOEIbHOCTh OCTaJbHBIX
AJIEMEHTOB  CJIOBapHOM  CTaThbM) HE TMO3BOJSIIOT  HcHosib3oBath bBAM  Ge3
COOTBETCTBYIOIICH KPUTUUECKOMN OIIEHKH M MOCT-00pa00TKH CTEHEPUPOBAHHOTO TEKCTA.
HUcxoass w3 CcKa3zaHHOTro, 1e€7ecO000pa3HO HCMOJIb30BaTh SI3BIKOBBIE MOJENU IS
CO3/IaHUsI TPOEKTOB CJIOBAPHBIX CTaTEH, MPU 3TOM PENIAIOIIEE CIOBO MO-MPEKHEMY
ocTaercd 3a JIEKCUKorpadom.

Takum oOpa3om, B XOJ€ HCCIEIOBaHMS OBLIM PACCMOTPEHBI BO3MOXKHOCTU U
OTPAaHUYCHUS] TIPUMEHEHHUSI OOJIBIINX S3BIKOBBIX MOJENEH Mg Ieedl MeIUIMHCKOU
nekcukorpadpuu. IlokazaHo, 4To Ha CETOAHSAIIHUNA JAEHb OHU MPEACTABISIOT COOOM
MEPCIIEKTUBHBIA UHCTPYMEHT JJI1 YCKOPEHUS OT/IENbHBIX TAMOB JEKCUKOrpapUIeCKOM
paboThI, OJIHAKO, UX MOJHOIEHHOE BHEJIPEHUE B MIPAKTUKY CIIOBAPHON pabOThI TpeOyeT
JaTbHEUIIEr0 YCOBEPIICHCTBOBAHUS TEXHOJIOT I
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AKCHOJOIMYECKHUM KOHIIEIT "RUSSIAN DOOMER" B
PYCCKOSI3bIYHON JIMHT'BOKYJIbTYPE

The axiological concept of “Russian doomer” in Russian linguaculture

AHHOTAIUSA. [lanHoe wuccienoBaHue (QoOKycupyeTcss Ha  aHalIU3e
aKCHOJIOTMYECKOT0 KOHIlenTa Russian doomer B PYCCKOSI3bIYHOM OHJIAITH-
npoctpancTBe. Llenmplo  mpemIokeHHONW  pabOThl  SIBISIETCS  BBISBIICHHE
JOMUHUPYIOIIUX LEHHOCTEM W KyJIbTYPHBIX AacCOUMAlUWid g JTaHHOTO
aKCHOJIOTHMYECKOT0 KOHIenTa. M s JOCTHXKEHUS MOCTaBICHHOW 1€l ObLI
MPOBEJICH aHAJIN3 acCOIMATUBHBIX TOJIeH, (POPMUPYEMBIX MOJIH30BATENISIMU B
COLMAJIBHBIX CETAX. B pe3ynbprare aHamu3a acCOUMATHUBHBIX IOJIEW YyAanoCh
YCTaHOBUTb, YTO IEHHOCTHOE SIAPO KOHIIENTA COCTABIISIIOT Hocmanveus no 80-m
KaK 6peMmeHUu Haoedxco, MocKa Nno YMpPAaueHHOU CmadulbHOCmu, a TaKxkKe
acmemuxa nocmnauka. Ilepudepusi IEHHOCTHOTO TOJISI BKIFOYAET OMUCAHUS
COCTOSIHUSL TyM€pa U 3JIEMEHTBI COBETCKOM ICTETHKH.

KuioueBble c¢ji0Ba: aKCHMOJIOTHYECKUI KOHIENT, Russian doomer, TyMepCTBO,
CEMaHTHUYECKOE TO0JIe, TUHTBOKYIbTYpa

ABSTRACT. This study focuses on the analysis of the Russian doomer
axiological concept in Russian online space. The aim of the work is to identify
the dominant values and cultural associations for this axiological concept. To
achieve this goal, an analysis of associative fields generated by users in social
networks was carried out. As a result of the analysis, it was possible to establish
that the value core of the concept consists of nostalgia for the 80s as a time of
hope, longing for lost stability, and post-punk aesthetics. The periphery of the
value field includes descriptions of the state of the doomer and elements of
Soviet aesthetics.

Keywords: axiological concept, Russian doomer, doomering, semantic field,
linguaculture
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B mnacrosimee Bpemss HaOmOgaeTcs pacTyliee BIMSHUE ~OHJaliH-
MPOCTPAHCTBA Ha (GOPMUPOBAHUE LIEHHOCTEH W KYJIBTYPHBIX HIACHTUYHOCTEH,
0COOEHHO cpeau MOJoJexu. B pesynprare maHHOro mpouecca (popMupyroTcs
aKCHOJIOTUYECKUE KOHLENTHI, KOTOPhIE CTAHOBSTCS OCHOBAMH  HOBBIX
CyOKyNbTYyp.  AKTyaqbHOCTb  JAHHOTO  MCCJIEAOBaHUA  OOBSICHSETCS
HEJOCTATOYHOW  M3y4YEHHOCThIO  (eHoMeHa  Russian  doomer  Kak
Crenu(pUYECcKOro akKCUOJIOrHYECKOr0 KOHIIENTa, OTPaKalollero OnpeaeieHHbIC
HACTPOEHUS ¥ MHUPOBO33PEHUS, PACIPOCTPAHEHHBIE B PYCCKOSI3BIYHOM
MHTEPHET-COOOIIECTRE.

Konnent dymep Oeper Hauamo B aMepuUKaHCKOW KynbType. OH CBsi3aH C
o0pa3oM JENpecCUBHOTO MOJIOJOTO YEJIOBEKa, i KOTOPOro XapaKTEepHO
pazouapoBaHU€ B JKU3HHM, HHUTWIN3M, TpeBora o Oyaymem [5; 8]. Ero
HEYJOBJIETBOPEHHOCTh COMPOBOXKIAETCA HUTHIMCTUYECKUM OTHOIICHUEM K
COIMATBHBIM U MOJTUTUYECKUM UHCTUTYTaM, a TaKKe TPEBOKHOCTBIO 1O MOBOY
Oynymero. B ocHoBe paHHOoro oOpasza jexuT MeMm «doomer», KOTOPBIM
opopMui 0OOIIME YEPTHl ITOTO JEMPECCUBHOIO IMOBEACHUS B BHU3yalbHO
y3HaBaeMblid TMEPCOHAX: MOJIOAOTO YEJIOBEKa, IMOIJIOMEHHOTO amnaTued u
MECCUMUCTUYHBIMU  MBICJSIMA O  HEYCTPOCHHOCTHM CBOEH  JKU3HU U
okpyxatomero mupa [7]. B 2020-e roasl HaOWpaeT MNOMYyJISPHOCTh Y
POCCHICKOIl ayIUTOpPHM, BO3HUKAET CYOKynbTypa Russian doomer, xoTopas
POMAHTU3UPYET HOCTaNbruio 1no 80-M rogaM mpouwioro Beka [6, p.78-82]. B
pe3yibTare, ITyMEpPCTBO HAYMHAET BOCHPUHUMATHCS KaK (PEHOMEH pyCcCKOU
KYJbTYphl B MEXKIYHApOJHOM HHTEPHET-AUCKYPCE, KOTOPBIM XapakTepeH s
BCEr0 TMOCTCOBETCKOTO TMPOCTPAHCTBA, a Takke BOCTOYHOW EBporbl.
3HAYUTENBHYI0O POJIb B JITOM ChIlpajdl MOCTHAHK, KOTOPBIM SIBIAETCS
HEOTHEMJIEMON YaCThIO JJAHHOU CYOKYJbTYphl, a UMEHHO Oelopycckas rpymnmna
Molchat Doma [8]. Ee Tpeku cTanu rimaBHbIM CUMBOJIOM JyMEpPCTBA.

[IpumeuarenbHO, YTO B aMEPUKAHCKOW JIMHTBOKYJbTYpE KOHIIEOT
IYyMEpCTBA CBSI3aH C TPEBOroMl O OyaylleM H3-3a PA3IMYHBIX TJ100aTbHBIX
npoOjieM, Hampumep, HW3MEHEHHE KIuMara, JerymaHu3aius oOIlecTBa,
PKOHOMHMYECKOE HEPABEHCTBO, B TO BpeMs KaK B POCCHUMCKOW JTMHTBOKYJIBTYpE
IyMEpPCTBO HEpas3pbIBHO CBs3aHO ¢ nepuoaom 80-x romoB B CCCP, uyro
MOApa3yMeBaeT POMAHTH3ALMIO TMPEKHEro o0pa3a KU3HU, HOCTAIBIHIO,
KOTOpasi MpOsIBISIETCA B M300paXK€HUU COBETCKOM M MOCTCOBETCKOM ACTETUKE,
HaIrpuMep, «IaHeleK», 3a0polIeHHBIX MeCT. OCHOBHOM OTIMYUTENLHON YepTOi
SABJISIETCA PYCCKUM MOCTHAaHK, KOTOPBII BO MHOTOM C(OPMHPOBAI PYCCKOE
IyMEPCTBO Kak CcyOkyinbTypy. OnaHako B 00€uUX KyJbTypax, O€3yCIOBHO,
OJIMHAKOBO HACTPOEHHUE - TOCKA, MEJIAHXOJIMS, aflaThsl, YyBCTBO OE3HAICKHOCTH
U OTUY>KJIEHHOCTHU.

[TonynsipHOCTh JTaHHBIA KOHLENT Hayajd MpUOOpeTaTh MOCIe MOSBICHUS
Mema Wojak (mpocroe m3zoOpaxkeHue Jula, BhIPaXKarolero rneyvajib) B Hayaje
2010-x rogoB Ha moibckoM uUMuKOopae. 3atrem B 2018 roay mosab3oBarenu
amepukaHckux corcereil 4chan u Reddit, cnenanm mem, 1006aBuUB Aymepy
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YepThl YCTANOCTU U Oe3HajexkHOCTU. Jlanee MeM mepeliesl B PyCCKOSI3bIYHOE
MPOCTPAHCTBO, TJI€ CTAJT aCCOIMMPOBATHCS C IOCTCOBETCKOM SCTETHKOM, a
TaKXxe HocTanbruei mo 80-
M rojam [Puc.1].

Puc. 1 Hzobpasicenue nonyasipnozo mem-nepconaxca - oymepa (Mcmounux:
bibia.ru)

Kounnent Russian doomer MOXeT paccMaTpUBAThCS KaK aKCUOJIOTUYECKUI.
OH sBIISIETCSl «KOHIEHTPATOM KYJBTYPbD» (B JaHHOM cilyyae CyOKynbTyphl) [1,
c.7], a Tak’e MpeACTABISIET COOOM «CIOKHYIO CTPYKTYpPY CMELIAHHOW NPUPOIbI
— COLMAJIbHOM, JIMHTBOKYJIBTYPHON M KOTHUTHMBHOW, OCHOBHOW (yHKLHEH
KOTOpPOM  SIBNISIETCSI  MNPEACTABICHUE HEKOTOPhIX  (PparMeHTOB  3HAHUM,
OCHOBAHHBIX Ha OMBITE C OLIEHOYHBIM KOMIIOHEHTOMY [3, ¢.25]. J{id BbIABICHUS
OCHOBHBIX IIEHHOCTEHM M AHTHUIEHHOCTEH JAHHOTO KOHIIENTA HCIOIb3yEeTCs
CEMAHTUYECKHM  aHaium3, a TakKKe aHallu3 AacCCOLMATHUBHBIX  IOJIEH,
(hopMUPYEMBIX OHJIAWH-T10Ib30BATEISIMHU.

CrnoBo Oymep cTajno WIMPOKO UCIOIB30BAaThCA B  PYCCKOSI3BIYHOM
KOMMYHUKauu eue B XX BEKE, OJHAKO JO 3TOr0 OHO MCIIOJIb30BaJOCh B
JIPYroM 3HA4eHUHU, 0003HaUasi COKpalleHne pelTuruo3Hon opranusamnuu [Puc.2].
OHo mpuoOpeso HOBOE 3HAYEHHE C IMOSBICHHEM MeMa W 00pa3oBaHHUS HOBOM
cyOkynbTypbl. Ha mpuBeneHHoM rpaduke MUK MOMYJISPHOCTH JAHHOTO CJIOBa
npuxoautcss Ha 20062014 roapl, 4TO COBHAIAET C PA3BUTHEM U IMEPUOIOM
MOMYJISIPHOCTH CYOKYJIBTYpPhl JIyMEpPCTBa, a COOTBETCTBEHHO W KOHIIENTa
Russian doomer. HecMOTpsi Ha TNOCHEAYIOMIUI CHaj, MOXXHO BHUAETh, YTO B
JAHHBIH MOMEHT 4YaCTOTHOCTh WCIOJIb30BAHUS CIIOBA OyMep PacTeT, 4TO
TOBOPUT O BO3pacCTalOlleM HWHTepece K KoHIenTty Russian doomer. Taxoe
SIBJICHUE MOKET OBITh CBSI3aHO C HOCTAJIbI'MEH MOCTCOBETCKOrO MPOCTPAHCTBA,
KOTOpasi aKTUBHO MPOSIBIISIETCS B MACCOBOM KyJbType [2].
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Puc.2 Yacmomnocmo ynompebaenus cioéa oymep 6 pyccKoA3bl4HOU
kommyHuxkayuu (Mcmounux: Google Ngram Viewer)

OnHako B TaHHOM CiIy4Yae BBIIBUTH JIEKCUYECKYIO COYETAEMOCTH y CIIOBA
Ooymep ISl ONPENENEHUS OCHOBHBIX IIEHHOCTHBIX XapaKTEPUCTUK METOJIOM
JUCKYPCHBHOTO aHaJIu3a HE NPEACTABIACTCS BO3MOXKHBIM, TaK KakK CIIOBO
ABJISIETCSI HEOJOTU3MOM (HECMOTpS Ha TO, 4YTO IUIOTHO acCOLUUUPYETCS C
PYCCKOl KyinbTypoil). B pesynbTaTe Takke OKa3bIBa€TCs HEBO3MOKHBIM
BBICTPOUTH CEMAHTUYECKOE OJIE JAHHOTO KOHLEINTA, UCXOI U3 COYETAEMOCTH.
TeM He MeHee, Ha TPOCTOpPaX COLMAIBHBIX CETEH IOJIb30BATENIH
CaMOCTOSITEJIBHO CO3JAal0T aCCOLMATHUBHBIE 0N, CBSA3aHHBIE C KOHLIENTOM
Russian doomer, 4T0 103BOJISIET YCTAHOBUTH LIEHHOCTHOE T10JI€ KOHLIETITA.

Anapo uenHoctHoro monsi Russian doomer WHTETPUPYET KOHIEMTHI,
OTpaKaroUIMe HOCTAIBIUIO 10 80-M rogaM Kak BpeMEHHU HAJEK U KyJIbTYpPHOTO
pacuBera, TOCKY O YTPAueHHOMY OIIYLIEHUIO CTAOWMJIBHOCTH M CMBICNA, U
ACTETHKY IIOCTIIAHKA, KOTOpas Yepe3 CBOK MEJIAHXOJIUIO W COLHAIBHYIO
KPUTHUKY BBIPA)KAET TIIyOOKHE 3MOLMOHANbHBIE U PUIOCO(CKUE Pa3MBbILIIEHUS
0 0€3HaJe)KHOCTU U U30JIALMH B COBPEMEHHOM MHUpE. DTH KOMIIOHEHTBI BMECTE
CO3JAIOT CJIOKHYIO W OMOLHMOHAJIBHO HACBIIICHHYIO IIEPCIEKTUBY, TJE
UJICATTM3UPOBAHHOE MPOILIJIOE KOHTPACTUPYET C MECCUMHUCTUYHBIM HACTOSIINM,
yCUJIMBasi YyBCTBO TOCKM W paszoyapoBaHus. llepudepuss B naHHOM ciayyae
MOKET BKJIIOYATh ONMMCAHUS cOCTOsHUA Russian doomer, a TakXKe DJIEMEHTHI,
accounmupytommuecs ¢ 3cretukoit CCCP.
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20 AneTHUM AyMep

SRSy S AT DA cTapuecKHe NoCHAGAKH

M 7@ XKe TPeKH He 3aBOAMA Apy3el ¢ 2016 B Y3KOM Kpyry Apy3e#

aprxayc TOALKO CTapaf WAM AenpeccHBHan
HM BO HTO He BOPUT My3biKa
He 3HaeT Hero Xaarb NOTepAHHAA IOHOCTD

y6uBaer BpemMs, NOTOMY YTO NPeACTABAAET CHTYALMK
He 3HaeT 3aueM OHO eMy HY)XXHO KOTOpbIe HUKOFAA He

CAyuarca

#HOUHbIE_NPOTyAKH

BCA oaeXaa

ono3aan Besae M BO Bcem
YacTo FPYCTHT O GbIABIX
>"MOXXeT NOHTH Ha BOHHY BpemeHax
MW TaMm CAOXHYTH?"
Ha Bonpoc "Kak aena”

He MOoXXeT 3aHATLCA cnopTom, NPHAYMbIBAET WYTKY

3abbiBaer paXKe noecrb

CNHT Becb AeHb, AH60 BoO6We
He cnuT

XOAMT ObICTPO M BCETAA NOTPY)XeH

B CBOW MbICAK Ha 100% j nRooaSmEe

¥ camoMHAeTHOHKauWen

CTLIAWTCA FOBOPHTE AR ynHBaHHe COGCTBEHHBIMM|
¢ cembei CTPapaHHAMM Kak
fAaBHOE
pasBneuenue|

Puc. 3 IIpumep accoyuamusroco nos ¢ konyenmom Russian doomer.
(Ucmounux.: Medialeaks)

B n1anHOM mnpuMepe MOXHO 3aMeTuTh, 4TO o00pa3 Russian doomer
BBICMEHBAETCSI, TIOJABEPTaeTCI UPOHUH, HO TEM HE MEHEE COXPaHSIET OCHOBHBIE
XapaKTEepUCTUKU o0Opa3a (HECKOJIbKO 3K3arepupoBaHHbie) [Puc.3]. B memom,
CaTUPHUYECKHE W300paKEHHsI 9acTO TPEYBEITUUMBAIOT OCOOCHHOCTH JAYMEPOB,
TaKhe KaK CKJIOHHOCTh K CaMOaHalM3y, MEJaHXOJUs WIH HETaTUBHOE
OTHOIIIEHUE K OyIymieMy, aenast uX 00beKTOM ITyTOK U HACMETIICK.

Takum 00pa3om, ¢ 0JHOM CTOPOHBI, Russian doomer TpaHCIUPYET HAOOP
OTPHUIIATEIBHBIX IIEHHOCTEH (MECCUMU3M, HUTWIIM3M, amaThs) W OTPa)xaeT
OTHONIEHUE K OyaymeMy Kak K HEIOCTIDKHMOMY WJIH MpadyHOMYy, a K
HACTOSIEMY — Kak K Oe3pamgoctHoMy. C Ipyroil CTOpOHBI, B aCCOITMATUBHOM
nosie Russian doomer TPOCIIEKUBACTCS IEHHOCTh MPOIUIOTO KAaK HICATbHOTO
BpeMeHU. B pesynbTaTe MaHHBIA KOHIIETIT 3aKIOYacT B ceOe IEHHOCTHOE
MPOTUBOIIOCTABIICHUE HWACATU3UPOBAHHOTO TMPONIJIOTO H  O€3BICXOTHOTO
HACTOSMIETr0. TeM caMmbIM, C TOYKH 3PEHUS aKCHOJIOTHYSCKON JTUHTBUCTUKH, B
KoH1ente Russian doomer MOXHO 0OOHAPYKHUTh CUCTEMY KYJIbTYPHBIX KOJOB: U
KaK KOHTPKYJIBTYPHOTO MPOTECTAa W HEJAOBEPHUS COIUATLHBIM WHCTUTYTaM, U B
TO K€ BpeMs CBOEOOpa3HOTO0 OACTETUYECKOTO KyjIbTa  MEJIAHXOJIHH,
oopMHUBIIIETOCSI B TOBEAEHWW W CAMOIPE3CHTAIMH MOJIOJBIX OHJIANH-
COOOIIECTB.
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«Bpicmias mkosna skoHoMukm» (MockBa)
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PEYEBBIE AKTHI IPUBETCTBUS U MPOIIIAHUSA B OHJIAHMH-
JAUCKYPCE HA IPUMEPE MECCEH/I?’KEPOB

Speech acts of salutation and leave-taking in online discourse: a case
study of messengers

AHHOTAIUSA. CraTbs MOCBAIIEHA MU3YYEHHIO PEYEBBIX AKTOB MPUBETCTBUS U
MPOIIAHUsl B OHJIAH-KOMMYHMKAIIMM HA MaTepHayie MOIMyISPHbIX MECCEHIKEPOB
WhatsApp u Telegram. PaccMoTpeHbl 0COOEHHOCTH peanu3aluu JaHHBIX PEUYEBBIX
aKTOB B PYCCKOSI3bIYHBIX YaTaX. MeToJ0M KOHBEPCAIIMOHHOTO aHaJIN3a BBISBIICHO,
YTO MPUBETCTBUSI BCTPEYAIOTCS 3HAYUTENBHO Yallle, YeM MpOoIlaHus, 0OCOOCHHO B
nuyHbIX Oecenax. MccnenoBanne moquepKUBaeT YHUKAIBHOCTh OHJIAMH-AUCKYpCa,
00yCIIOBJIEHHYIO TEXHUYECKHUMHU OCOOCHHOCTSAMH MECCEH)KEPOB, U YKa3bIBa€T Ha
HEOOXOJIUMOCTh (POPMHUPOBAHUSL €UHBIX HOPM OHJIAWH-ITUKETa NJis MOBBIIICHUS
3 PEeKTUBHOCTH KOMMYHUKAIIUH.

KuloueBble cJjioBa: pedeBbie aKThl; MNPUBETCTBUE; MPOILAHKME; OHJIANMH-
KOMMYHUKAIIWS; KOHBEPCAIMOHHBIN aHan3

ABSTRACT. The article examines speech acts of greeting and farewell within
online communication using data from popular messengers WhatsApp and
Telegram. Specific features of these speech acts' implementation in Russian-
speaking chats are analyzed. Employing conversational analysis, the study finds
that greetings occur significantly more frequently than farewells, particularly in
personal conversations. The research highlights the uniqueness of online discourse
due to technical characteristics of messaging platforms, emphasizing the necessity
to develop unified standards of online etiquette for enhancing communicative
effectiveness.

Keywords: speech acts; greeting; farewell; online communication; conversational
analysis

BBenenue
Ha mnpotrspkenun wuctopur (QyHKIMOHUPOBAHUS fA3bIKa KaK CpeJCTBa
OOllleHHsT ~ MEXJY  JIIOJbMH  CYIIECTBOBAJIO  MHOXKECTBO  CIHOCOOOB U
MPUCIIOCOOJICHUI Il peanu3anuu KoMMmyHukauuu. Opxako, ¢ 1980-x romoB
MHTEPHET MOJYYUII IIUPOKOE PACIpPOCTPAHEHUE, U C MOSIBIICHHEM TMEPBHIX OHJIANH
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MecceHkepoB B 1990-x rojmax mMoBcenHEBHAas KOMMYHHKalMs Oblla CHadalia
KOMIBIOTEpPU30BaHa, a B HaAIlKM JHU JOCTyNHa JyIsi J0O0Oro 4YeloBeKa,
o0najaomero cMapToHOM M CHEIUATbHBIM MPUI0KEHUEM - MECCEHIKEPOM.
[loBcenHeBHasi pa3roBopHasi peub Oblla IMEpeHeceHAa B MHCHbMEHHBIA OHJIAMH-
dbopmaT U MOSBWICS HOBBIA TUI JUCKypca - OHJAWH-TUCKYpPC, OOBEIUHSIONIUNA B
cebe OoiplIoe KOJIMUeCcTBO (popMaToB OOIIEHUS, HO Mbl B JaHHOU cTaThe OyaeM
TOBOPUTh MMEHHO 00 OHJIAaHH KOMMYHHUKAIIMM C TOMOIIBI0O MECCEHIKEPOB Ha
MOOMJIBHBIX yCTpOMCTBax. Tak Kak 3TOT BUJ KOMMYHHUKAIIUU JOCTATOYHO HOBBIM
(oxkomo 20-25 gmer), mpW ATOM JIOCTATOYHO OBICTPO PA3BUBAIOIIMICSA, OH
XapakTepusyeTcs caadoil perysiiueil u MoYTH MOTHBIM OTCYTCTBUEM KaKOTO-TH00
ATUYECKOTO KOJia OOIIECHHUS.

Pa3BuTHE KOMIOBIOTEPHBIX U MOOWIIBHBIX TEXHOJOTHUM MO3BOJIUIIO JIOJAM
MOYTH BCEX BO3PACTOB, Pa3HbIX (U3UYECKUX CHOCOOHOCTEH, Pa3HOTO YPOBHS
00pa3oBaHus U COIMATBLHOTO CTaTyca OOMEHUBATHCSI MTHOBEHHBIMHU COOOIIEHUSIMU
(B OUCBMEHHOM, TO0JIOCOBOM U Buaeo (opmarax). Hecmorps Ha TO, UTO
HeopManibHOE OOIIEeHHWEe, B TOM uYHcClIe B OHJaWH ¢dopmare, OTHOCUTCS K
pPa3roBOpPHOM peuyHu, K KOTOPOM MPUMEHHM METOJi KOHBEPCALIMOHHOI'O aHaju3a,
VUYUTBHIBAs LENAbIM PSAJ TEXHUUYECKUX OrPAHUYECHUN OHJIAaWH KOMMYHHKAIIWH,
CYIIECTBYET LIENbIA ANl OTIWYUN peau3aliid Pa3IudHbIX PEUEBBIX aKTOB, B TOM
YUCJE PEYEBBIX AaKTOB MPUBETCTBUS M MPOIMIAHUS. AKTYyalbHOCTh JAaHHOTO
uccleoBaHusl 00YCIIOBIIEHA TEM, YTO HECMOTPS Ha PacIpOCTPAaHEHHOCTh OHJIANH
KOMMYHUKAIIMM, HE CYHIECTBYET €JAMHOTO OHJIAMH JTHUKETa, YTO MOXKET
CKa3bIBaThCSl HA YCHENIHOCTH KOMMYHHMKAIlMM M MPENSTCTBOBATh IOJHOMY
B3aMMOIIOHUMAHUI0O KOMMYHUKAHTOB. llenbio wuccnemoBaHusi SIBISETCS aHAIU3
3aKOHOMEPHOCTEH peanu3alid pPEYEeBbIX aKTOB IMPUBETCTBUS M TMPOIIAHUS B
OHJIAH KOMMYHHKAIIMM, OCYIIECTBIISIEMOIl C MOMOIIBI0 HanbOoJee MOMyISPHBIX
COBPEMEHHBIX MECCEH/)KEPOB, B PYCCKOSI3bIYHON cpene. B kauecTBe METOZIOB
HCCIIeIOBAHUS UCIIOJIb3YyEeTC KOHBEepcallMoHHbIN ananu3 (KA).

O030p auTEpaTypHI

C mnepeHeceHHMEM MEXIUYHOCTHOTO TOBCEIHEBHOTO OOIIEHUS B CETh
NHTtepHeT, ydyeHble MOMYYHJIM HOBBIM OOBEKT HCCIEIOBAHHUS - KOMMYHHUKAIUIO,
OCYILIECTBIISIEMYIO MOCPEICTBOM KOMITBIOTEpA (Computer-Mediated
Communication), a 0JIOTH, JJICKTPOHHBIE MHChbMa W HUHTEPHET (OPYMBI CTaIU
HOBBIM HCTOYHUKOM MaTepuaja s U3y4eHUus KOMMyHHUKanuu [5, c. 45]. Onnaiin-
KOMMYHUKAIIMSL U B II€JIOM OHJIAMH NHUCKYPC SIBJISETCI OOBEKTOM HU3YUYEHHUS B
(JIMHTBUCTHUKE [3], COLIMOJIMHTBUCTUKE, TPArMaTHKe [5] ¥ TUCKYpCUBHOM aHAIU3E.
Takue AUCUUIUIMHBI KaK MCUXOJOTHS, MaTeMaThKa, CTaTUCTUKA UM MH(OpMaTHKa
MPOSIBIISIIOT MHTEPEC K OHJIAMH KOMMYHHKAllUM W BhIPAaOOTaId MHOTOYMCIICHHBIC
METOJbl €€ u3ydeHus. B ganHoON paboTe MbI OyaeM MOJIb30BAThCS METOJIOM
KOHBEPCAIMOHHOI'O aHaju3a, KOTOPbIM M3HAYAIBHO SIBIISUICS OAHUM M3 METOJOB
COIMOJIOTUH.

KonBepcannonnsiii ananu3 (KA), BhoepBbie NOpeacTaBiICHHBIH XapBH
Cakcom B 1960-x romax, HW3HAYAIBHO CO3JAHHBIA IS aHal3a pPEATbHBIX
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Pa3roBOPOB, TaKKe Hayal MPUMEHSIThCS CHavasia K TeneorHomy oOmienuto |10, c.
23-78], a B Hacrosdllee BpeMs HCHOJIb3YETCS HEKOTOPBIMU HCCIEIOBATEISIMU B
aHaJdu3€e WHTEPAKIUU, OCYIIECTBISIEMOM C TMOMOIIBIO COLUAIBHBIX CETeH, U
MpEeACTaBIAECT cO00i ucciaeaoBanrue GopM U MEXaHU3MOB OOIICHUS U UX BIUSHUE
Ha B3aWMOIIOHMMaHue Mexay KommyHukantamu [6]. CormacHo Cakcy, B OJHOM
pa3roBope KOMMYHUKAHTAMHU MOKET MOCTABJICH LEbIN psij 1enel (IpUuBETCTBUE,
0J1arogapHOCTh, 0OMEH TOW MM MHOW MH(OpMaIeH, mpoljaHue, 1 T.1.), KOTOpbIe
MOTYT OBbITb JOCTUTHYTBHI TOJIKO €CIM BCE KOMMYHUKAHTHI HAllEJIEHbl Ha MX
TOCTHXEHUE 4yepe3 koomepamuio [8, ¢. 135]. Cakc pa3nensier pa3roBop Ha Mapbl
BBICKa3bIBAaHUM, MPOU3HOCHUMBIX IO OYEpEear, KOTOpPbIE HAa3bIBAIOTCS CMEKHBIMU
(aABSILIEHTHBIMM) TIapaMH, U TOJIBKO €clii 00a BBICKA3bIBaHUS MPUCYTCTBYIOT, a
BTOpPOE SBISIETCSI OTBETOM Ha TIEPBOE, PA3roBOP MOXKET OBITh CUYUTATHCS
3aKoH4YeHHbIM [8, ¢. 137]. Takum oOpazom, ob6a ydacTHUKA pa3roBopa (0OBIYHO)
SBJISIIOTCS] POU3BOJIUTEINISIMU U pelinueHTamMu uHGopmanuu. OHON U3 OCHOBHBIX
TexHuk KA aHanmza siBisieTcs crnenuaibHasl JeTAIM3UPOBAHHAS TPAHCKPUIIIIHS,
OTpakaroliasi He TOJbKO BEpOAJbHBIM, HO W HEBepOaIbHbIE KOMIIOHEHTHI peyu
YYaCTHUKOB pa3roBOpa, BKJIOYas May3bl, IPOMKOCTb, JIOJTOTY 3BYKOB U Ip.,
o003Hayvaroluecs cuenyualibHbIMA CUMBOJIaMU, oucaHHbIMU XapBu CakcoM [8].

KonBepcalinoHHbIN aHalW3 U3y4yaeT €CTECTBEHHYIO OpPraHU3aIMI0 YCTHOM
peyu, HO TaK KaK pa3BUTHUE TEXHOJOTHI MO3BOJIMIO TMEPEHECTH MOBCEIHEBHOE
®KUBOE OOIIEHHE B MECCEH/KEpBI, TIe PEUYENPOU3BOJICTBO MOAOOHO YCTHOMY
OOIllEHHUIO, OJHAKO, CHJIBHO OrPAaHUYEHO TEXHUYECKUMHU BO3MOXKXHOCTSIMHU.
Hecmotpss Ha TO, 4TO MHOTHE HCCIEAOBaTENU CUYUTAIOT, uT0 KA MOXkeT OBITH
MPUMEHUM TOJIbKO K YCTHOW MHTEpPAKIUM, BKIOUass kosuiery Cakca DMMaHy)JIs
[lernoa, ¢ 1990-x ronoB KA HEOOHOKpAaTHO NMPUMEHSJICS K U3YUYEHUIO OHJIAWH
IUcKypca, K mpuMmepy bailMom, KOTOphIM H3ywan corjlacue B «OOCYKIECHUSIX
MPOBOAUMBIX IPHU MOMOIIM KOMIIBIOTEPa» B €ro padore onyOnukoBaHHON B 1996
rogy. C TOro BpeMEHU B HECKOJIbKUX KOH(MEPEHIMSAX CEKIIMU ObLIN TMOCBSIICHBI
npuMeneHnto KA k u3ydeHuto oHnaiiH quckypca: MexayHapoaHas KOH(pEepeHIIUs
o mparmaTtuke, MexayHapoaHas KoHGEpeHLHs MO0 KOHBEPCHOHHOMY aHalu3y,
CUMIIO3UYM TOCBSIIIEHHBI MUKPOAHAIW3y OHJIANH JaHHbIX [4, c. 47]. »Bun
Kpucran Beimyctun kaury nox Ha3BanueM «Language and the Internet», B kotopoii
npejuiaraeT BhIJCIUTh U3yUeHUE OHJIAlH AUCKypca B OTACIbHYIO TUCIUIUIMHY MO
Ha3BaHMEM WHTEpPHET-IMHTBUCTUKA [3], a Takke ObUI BbIPAaOOTaH TEPMHUH
«UCHbMEHHAsi  pa3rOBOpHAsl  peYb)», OTPAKAIOIIUKA  CMECh MUCHMEHHOTO
JIUTEPATYPHOTO SA3bIKA U pa3rOBOPHOM peur B OHJNalH auckypee [1, c. 179].

B cBoto ouepenp ObUTO 3aMEUEHO UCCIEAOBATEISIMH, YTO OHJIANH OOIleHHE
o0NlajjaeT TaKUMU  XapaKTEepPUCTUKAMU YCTHOM peud Kak O4YepeHOCTh
BBICKa3bIBAaHUM, BOCCTAaHOBJIEHHWE U TMOCIEIOBaTElIbHAs CTPYKTypa pa3roBopa.
CTtoutr OTMETUTh, UYTO MHCHMEHHOE OHJIAMH OOIIeHUE CHJIBHO OTPAaHUYEHO
TEXHUYECKUMHU BO3MOXKHOCTSMH: COOECETHUKHN HU BUISIT U HE CIBIIIAT APYT ApyTa,
MOATOMY OYEPETHOCTh MOXKET OBITh HapyIIEHAa; MOTYT Tak)Ke Kak U B YCTHOU peuu
MPOUCXOJIUTh HAJOKEHUSI COOOIECHUH, B CIEICTBUE YEro MPOIMYCK COOOIICHUS
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cobecelHUKa; HO TEM HE MEHEee CYIIECTBYeT TEXHUYeCKass BO3MOXKHOCTb
«OTMOTaTh Ha3ad» HECKOJbKO COOOIIEHUH U TOCMOTPETh, YTO MPOMYIIECHO,
MepeyuTaTh, YJIaauTh WIH JaXe UCIPABUTh COOCTBEHHOE cooluieHue. Eiie oaHoi
XapaKkTepUCTUKON OHJIAMH OOIEeHHs SIBISIETCS OTCYTCTBUE TIEpPEKUBAHUS
cobeceIHUKOM  (TOJBKO HAJOXKEHHE COOOIIEHUI), BCIEACTBUE 3aJEPKKU
noixyueHus: uHdopMaluu, a COOECETHUK BUIUT TOTOBOE COOOIIEHHE, TO €CTh
OHJIAH KOMMYHUKAIIUIO MOXHO Ha3BaTh «KBa3U-CUHXPOHHOW». XEpHUHT BBEI
TEPMUH «COIIMAJIBHOTO OHJIAH TOBEIEHMS» W pa3padboTaln aHaiu3 AUCKypca,
OCYILIECTBJISIEMOIO TOCPEACTBOM KoMIbioTepa (computer-mediated discourse
analysis (CMDA)), npumeHsisi €ro K UCCIEAOBAHUIO AUCKYpCa COIUANIbHBIX CeTel
[5, c. 340].

Takum  o0pa3oM, KOHBEpPCAIIMOHHBIM  aHANM3  SBJSIETCS  BIOJIHE
MPUEMJIEMbIM METOJIOM JIJIsl U3yUYEeHUsI OHJIAH OOIIEHUS B MECCEHIKEepax, KOTOPOe
NpUONMKEHO K YCTHOM pa3roBOPHOM pedYd M pa3feiisieT HEKOTOphie €€
XapaKkTepUCTUKU, TPU ITOM HMEs CYUIECTBEHHBbIE OTIWYHUSA, B TOM 4YHUCIE B
peanu3aluy PeUYeBbIX aKTOB MIPUBETCTBUS U MPOITAHUS.

MeTtoabl

Bo Bpemsi cOopa maHHBIX NI UCCIIEIOBAHUS, YYACTHUKHU MPEIOCTABIISUIIH
CKPUHILIOTHl WJU TMPOU3BOAWIM JKCIOPT CBOMX YAaTOB B JBYX HaubOolee
nonyJsipHbix MecceHkepax: WhatsApp u Telegram, Tak 4ToOBl OBLIO BUAHO
Hayajo pa3roBopa M OTOOpakalach JaTa IEpe]l HadyalloM pa3roBopa, a TaKKe
cleayromias aata, MOATBEPKIA0IIasi OKOHYaHUE Pa3roBOpa TEKYIIETo JHS, YTOOBI
ObLIO BHUJHO 3aBEpIIEH JIM pPa3roBOp U KakuM oOpazom. [lpuuem, ObuUIH
MPEJOCTABIEHBI IIEMOYKM KaK MUHUMYM M3 TPEX OJHOJHEBHBIX Pa3rOBOPOB, AJIS
MIPOCJICKUBAHUS TCHACHIUU.

Meton tpanckpunuuu Cakca HE MOXKET ObITh HMPUMEHEH IpU Tepeaayde
MUCbMEHHOM peuYd OHJIAH 4YaToOB, MOATOMY JUisi €€ (UKCUPOBAHUS Pa3roBOP
nepenuchiBaICs, coxpaHss opdorpaduio U MyHKTYaIUIO aBTOpPa, BpeMsl TOJTyUYEHUS
KaXXJIOT0 COOOIIEHUS TakKKe (PUKCUPOBAIOCH Il OTOOpaXKEHHUS May3 B pa3roBope,
TaKke 0003Ha4aJI0Ch MPUCYTCTBUE MPUIOKEHHBIX Meinadaiiios.

Jl1s uccnenoBaHusl pealnu3alii peueBbIX aKTOB MPUBETCTBUS U MPOIIAHUS
B OHJAllH KOMMYHHUKAIIUU, OCYIIECTBISIEMON TIPU TIOMOIINM COBPEMEHHBIX
MECCEH/)KEpOB, ObLI HCIOJIB30BaH METOJ] KOHBEPCAIIMOHHOIO aHanu3a. Bed
BBIOOpKA ObLIAa MpOaHAIU3UPOBAHA HA MPEIMET MIPUCYTCTBUS B PA3TOBOPE PEUEBBIX
aKTOB MPUBETCTBUSI U MPOILNAHUS, YUYUTHIBAsE BO3PACT YYACTHUKOB HCCIEIOBAHUSA,
UX TIOJ U OTHOIIEHUS, B KOTOPBIX OHU COCTOAT. B mepByro odepenb BBISBISLIIOCH,
MPUCYTCTBYIOT JIM PEYEBbIE AKThl MPUBETCTBUS U MPOIIAHUA B paMKax OJIHOTO
OJIHOJTHEBHOTO Pa3roBOpa M Y€M OHH MPEJACTABJICHBI, TaKXKe MPOCMATPUBAIHUCH
LETOYKH U3 HECKOJIbKUX TaKUX Pa3rOBOPOB ISl MPOCIEKUBAHUS TEHICHIIUY.

Pe3yabTaThl Hcciie10BaHUSA

B wuccnenoBanuu mnpuHsiM ydactue 32 PYCCKOSI3BIYHBIX TMOJI30BATEIIS
MeccenkepoB WhattsApp u Telegram, npokuBaroniue B pa3IUYHBIX pPEruoHax
Poccun (MockBa, Anraiickuii kpait, HoBocuOupckas obnacts, MpkyTckas o0nactb,
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Kanununrpanckas o6nacts, Cankt IletepOypr, [Ipumopckuit kpaii). Bospact
Y4acCTHUKOB Bapbupyercs oT 15 no 77 ner. CobeceJHUKN COCTOST B C CIAEAYIOITUX
OTHOILICHUSIX: MaTh - J04b; OTEIl - ChIH; OpatT - cecTpa; OalyIiKa - BHy4YKa, s/ -
IJIEMSHHUK; APY3bsl; KIUEHT - JUIO MPEJOCTABISAIONIEE YCIYTY; YUUTEINb - YUCHHUK;
KOJUUIETH, OJIHOTPYNIHUKA M OJHOKYpCHHKHU. B o00meil cioxHoctu ObLIO
MpOaHATU3UPOBAHO 155 OAHOMHEBHBIX PA3rOBOPOB B JIMUHBIX TaHJIEMHBIX YaTax (B
KOTOPBIX MPUHUMAIOT y4acTue JBa codecennuka). Takxke ObUIO MpoaHATU3UPOBAHO
15 rpynnoBsix 4yaToB (0T 3 10 147 yyacTHUKOB) U 155 01HOTHEBHBIX Pa3rOBOPOB.

AHanu3 TaHAEMHBIX 4aTOB, MoKa3ai uTo B 77% ciydaes (120 pa3roBopon)
coOeCceIHUKN MPUBETCTBYIOT APYr Apyra, UCHOJb3ys T€ WIW HHbIE (POPMYIIBI
npuBeTcTBUA. B rpynmoBbix uarax Toibko B 35% caydaeB (54 pasroBopa)
MPUCYTCTBYET MPUBETCTBUE, IPUUEM TOJBKO B 6% CiIyuaeB Ha HETO JIaH OTBET, TO
€CTh €CTh CMeXHas napa. BeposiTHO, 3TO 00YCIIOBIIEHO T€M, YTO B OOJIHIIIMHCTBE
CBOEM IE€pBbIE COOOIIECHUSI 3a JI€Hb, OTIPABICHHBIE B TPYNIOBLIE YaThl, HOCAT
MHQOPMAIIMOHHBIN  XapakTep WIM NOPEACTABISIOT U3 ce0i CChUIKH WU
Menuadaniabl, W I1EIbI0 COOOIIEHUS] BBICTYNAET HAMEPEHUE MOJETUTHCS
unopmarmet. IlpuBercTBUME Bcera BKJIOYEHO JUOO B OJIHO COOOIIEHHE C
YTBEPKICHUSIMU WJIM BOIpPOCaMu, JIMOO OTIPABICHO HEMOCPEACTBEHHO MEpes
HUMH, 0€3 BUJUMBIX Pa3pbIBOB BO BpeMEHHU. B OOJBIIMHCTBE CITy4aeB OTCYTCTBYET
OTBET HA MPUBETCTBUE, U NPUBETCTBYET COOECEIHUKOB TOJIBKO HWHHUIIMATOP
pasroBopa, Tak Kak OTBET O3HAauall Obl MHOTOYHWCIICHHbIC MPUBETCTBUS APYTUX
KOMMYHUKAHTOB.

3aperucTpupoBaHbl pa3InyHbIE BApUAHTHI IPUBETCTBUSA:

1. CrangaptHbie GOpMYJIbI

«IIpuser!», «Ilpuset, (umst cobecenuuka)!», «lIpuser, (umsi cobeceqHUKA)
))», «3aapoBa», «3AapoB», « (UMs coOeceTHUKa), 31PaBCTBYHUTEY, «Jl0OpHIi 1eHbY,
«J1oOpwIity, «(MMs cobeceTHrKa), T0OPBINA IEHbY, «KYKY» U Ip.

2. Vcnonb3oBaHue cMaiyioB, Meauadanion

3. Ucnonb3oBanue GopM KOHBEHIIMOHATBHBIX JIJIsi COOECETHUKOB (hOpM

«myk», «ITYK»

Omeuy, 52 u douw, 16

14.04.2024

18.42 A: nyx nowna c mamou 6cmpemumscsl

18.46 b: nyx

Cmaiinuk (noyenyii)

4. Vicnonb3oBaHue oOpalieHuii BMECTO TPUBETCTBUS

«Haramm, «3asmy, «Komterny, «Mapuna?» u ap.

OtcyTcTBHE NPUBETCTBUS B TaHJAEMHBIX Yarax Haubojee 4acTo
HaOJII0/1aJIOCh Cpeu TMap COOECEIHUKOB COCTOSIIIMX B CIEAYIOUIUX OTHOIICHUSAX:
peOEHOK - pOAUTENb, APY3bs, KOJJIETH, TO €CTh MEXKY JIOJIbMU COCTOSIIIIUMU B
OJIM3KUX POJCTBEHHBIX CBs3SX JMOO HaumbOosiee 4acTo oOmarommxcs. Takxke
OTCYTCTBUE MPUBETCTBUS OOYCIOBICHO MPOJOLKEHUEM TeNe(pOHHOTO pa3roBopa
WU pPeaJbHOTO YCTHOTO pa3roBopa. Toiabko B 5% OJHOAHEBHBIX pPa3roBOPOB
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MPUBETCTBUE TOBTOPSJIOCH B TEUYCHHWE IHS, TEM WJIM WHBIM cobecemHukoMm. B
HEKOTOPBIX CIIy4asX MPUBETCTBUE OBIJIO B OTBETHOM NMHUCHbMEHHOM COOOIICHWH HA
roJIOCOBOE, TaKMM 00pa3oM, aKkT MPHUBETCTBHUS OBLI pEaM30BaH C ITOMOIIBIO
YCTHOW M MUCbMEHHOW OHJIAH KOMMYHHKAITUU OJTHOBPEMEHHO.

Uro KacaeTcsi pEYEBBIX AaKTOB TWPOMIAHUSA, TO WX MPHUCYTCTBHE B
MIPOAHATIM3UPOBAHHBIX PA3roBOpax CYIMIECTBEHHO HWXKeE: 7% B TaHIEMHBIX YaTax,
0% B rpynmnoBeIX yaTax.

B kxadectBe mporanus ObIJI0 UCIIOTH30BAHO:

1. CrangaptHbie GOpMYJIbI

«TmokKay, «Jlo ceumanus!y, «ramgHo», u ap.

2. CMaitnuku 1 Menuadanisl

3. Peakuuu Ha cooOleHue, coaepxaliee npoiiaHnmue

4 TToxxenaHust

«Xopomero Bam nus», «Knem Bac cHoBa!», «ynaun!»

HecMoTpst Ha OTCYyTCTBHE pEUEBOrO aKTa MPONIAHWS B OOJIBITMHCTBE
M3YYEHHBIX Pa3TOBOPOB, 3a4acTylO SICHO MO KOHTEKCTY, YTO Pa3rOBOP 3aBEPIICH,
TaK KaK OCHOBHOW BOINPOC peIIeH. B JaHHOM ciydae WCIOJIb30BAIKCH CIIOBA,
peaknuu Ha COOONICHWS WM CMAWINK{, O3HAYAIOIINE IOATBEPKICHUE: «OK»,
«J1aBai», «XOpOIIO», IMOHSI» WU 0JaroJapHOCTh: «cmacubo», «Crnacubo Bam
Oonbioe!».

Knuenm, 45 u meneoorcep b6anxa, 30

5.06.2024

11.01 A: [Jobpoe ympo

11.02 A: Ha nonedenbhux Ha3HaA4uiu nycK

11.02 A: Byovme Ha cés3u

11.05 B: 30pascmsyiime!

11.05 B: Ilonsn, cnacubo!

beitm  3aperucTpupoBaHBI  COOOIIEHUS, cojepkamme B cede Kak
MPUBETCTBUE TaK W MPOIIAHUE B paMKaX OJHOTO COOOIIEHUS:

Tems, 76 u nnemanHux, 32

6.05. 2024

7.48 A: Cepéca, npusem! 305 y mens, donevusaemcs. E€é ocnosnas pana
3amseusaemcs (Wos), HO 00pPA308A0CL HOBAS 00JAYKA - OONbLUWAS MO301b HA
OO0NLHOU HO2e U3- 3a OYeHb My2UX CHeYualibHvlX Yynrok. Jleuumcs, xooum Ha
Qusuomepanuro. Tenepv o Banemmune: ona cueém ceiiuac 6 Kazaxcmane, u
nemom 6yoem mam dnce, 6 Aima- Ame. ¥V neé ouenvb 601bHOU Omey, OHA HAXOOUMCS
C HUM, Jleyum e2o, yxaxcueaem u mo. M ewé, 6 uione-aseycme nonpocuia 6cex
POOHbIX(6 mom uucie u Bonoow) npuexame Kazaxcman. Cpoku, 6onee mounvie,
oHu coenacyrom. Hameuaemcs obuneu u noe3oxa 6 poouvle mecma, npuseodeHue 8
NOPAOOK pOOH020 doma u mo. Imo cmanyusi Yuyoe u mo... Iloka.

15.45 B: Bce nousimuo. Cnacubo!

15.45 b: Jleuumecw!
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Taxxe B 3 pasroBopax u3 155 oauH u3 coOeceTHUKOB MPOIIAICS pPaHbIIIe
3aBEpIIEHUS pa3roBopa.

Omeu, 67 u colH, 32

10.05.2024

11.57 A: Ho mul dice npuedeutsv

12.02 b: Jla, koneuno. Hwy mawuny 6 apendy cetivac. Mooxcem mul
emecmo Hcka xouewn uepez Mockey noremems?

12.08 A: a ko20a mul npuedeutb 0OMOU

12.08 b: 11-20 asecycma ckopee 6ceco

12.11 A: Xopowo, 6yoy scoamv mebds

12.11 b: Xopowo

12.12 A: lloka

12.12 b: (nepecnannoe cooowernue om 12.02)

Tax mvt omeemuuiv?

B ciywae, ecim KOMMYHHMKaHTBl MPOXKHBAIOT BMECTE€, TO aKTOB
MPUBETCTBUSA U MPOIIaHUS HE OBLUIO 3aperMCTPUPOBAHO, JIaKE €CJIM COBMECTHOE
MPO’KMBAHKE HOCUT BPEMEHHBIN XapakTep.

BriBOABI

[Ipoananu3upoBaB pe3yabTaThl UCCIEIOBAHUS, MOXKHO CHEJIATh HECKOJBKO
BBIBO/IOB.

OnnalilH KOMMYHHKaIMs 00JIalaeT PSAJOM YepT, HE MPUCYIINX PEATbHOMY
YCTHOMY OOIIEHUIO: HEBO3MOXHOCTh BHUJETh M CIbIIIaTh coOeceHUKa B
OOJIBIIMHCTBE  Cly4daeB (KpomMe TeX, TJe NPUCYTCTBYIOT BHUJICO- WIHU
ayIMOCOOOIICHUs), HAMYKWE TEMIOPAIbHBIX Pa3pbIBOB MEXKIY COOOIICHUSIMHU
(BpeMEHHOW pa3pbiB CMEKHOW Mapbl), COOOIIEHUS] HE BCET/la pacrojaralorcs B
CMBICIIOBOM  OYepeqHOCTH (HApyUIEHHWE JIOTUYECKON MOCIe0BATEIbHOCTH),
BO3MOXXHOCTh HCHOJIb30BaTh HEBEpOalbHbIE CPEACTBA KOMMYHUKAIIUM B BHJIE
MenuadanaoB, CMalIMKOB, pEakKlHil, 3aMEHSIONME JKCTPATUHTBUCTUYECKUM
KOMIIOHEHT pa3roBopHod peun. HecmMoTpss Ha  AUCTAHTHBIA  XapakTep
KOMMYHUKAIIMU, B OOIIEM KOMMYHHKAIIMSI HOCUT OY€Hb KOHTAKTHBIN, OMU3KUM K
peaIbHOU XapakTep.

PeueBbie akThl MPUBETCTBHUS M MNPOIIAHUS BBIPAXKAIOTCA B OOJBIIMHCTBE
CJIy4aeB C MOMOIIBIO CTAHAAPTHBIX (POPMYIT pa3rOBOPHOM peuu, a HE MUCHbMEHHOM,
uckioyas oduimanbHoe OOIIEHHE C KIMEHTaMH WIM T[PEICTaBUTEISIMHU
opranmzanuii chepbl ycnyr. KpoMe TOro B OHIIailH KOMMYHUKAIlUU €CTh
BO3MOKHOCTh OCYIIIECTBUTH JaHHBIE aKThl HEBEPOAIbHO, MPU TTOMOIIH PEaKIil Ha
COOOIIEHUSI B BUJIE CMAIIMKOB, CMAIMKOB U Mearadanos.

ColecenHUKM MPUBETCTBYIOT JpYyr Jpyra Topa3lo uYaile, HEXeIH
MPOIIAIOTCS, YTO OOYCIOBJIEHO OTCYTCTBUEM BHUIUMBIX MNPU3HAKOB OKOHYAHUS
pasroBopa, KOMMYHHUKAIMS B paMKaX OJHOTO JTHS MOXET ObITh MPOJIOKEHA uepe3
3HAUYUTENIbHbIE TPOMEXKYTKA BpPEMEHHU, O€3 HOBOr0 MPUBETCTBUA. 3a4acTylo
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cobeceIHUKAaM SICHO M3 KOHTEKCTa, YTO BOMPOC PEUIEH, HO aKT MPOIIaHUS MOXKET
OBITh paclieHeH Kak TrpyO0OCTh, TaK KakK NPEeJOTBpAIllaeT OT JajbHEWIen
KOMMYHUKAIIMU B Te4eHUe JHs. To €cTh, MOXKHO CKa3aTh, OHJIAMH JUAJIOT MOXKET
HECTH HE3aBEPIICHHBIA XapaKTep U3-3a YCIOBHON HEOTPAHUUEHHOCTH MO BPEMEHHU
caMoOro Juanora, HampuMmep B Cciydae, KOrja JIOJU KUBYIHE BMECTE HeE
MIPUBETCTBYIOT U HE MPOIIAIOTCS COBCEM.

B ornuuume oT TaHAEMHBIX 4YaTOB, TPYIIOBBIC YaThl MOKA3aJM HYJIEBYIO
CTaTUCTUKY AaKTOB TMPOIIAHUS M HHU3KYI0 II0 aKTaM NPUBETCTBUA, TaK Kak
OOJIBIIMHCTBO COOOIIEHUN HOCAT WH(POPMAIIMOHHBIN XapakTep (J0AU JesTCs
YeM-TO, B TOM YHKCJI€ OTIPABIISIIOT CChUIKK WM Menuadaiinsl). B ciaydasx, koraa B
IPYIIOBBIX 4YaTax MPUCYTCTBYIOT (OPMYJIbI TMPUBETCTBUSA, HE 3aMEUYECHO
3aKOHOMEPHOCTEH, M MOXKXHO CUHUTaTh 3TO HHAUBUIyaIbHON uepToil. Takxke
OTCYTCTBHME OTBETOB Ha IMPUBETCTBUE B TPYIIIOBBIX YaTaX MOXHO CYHUTATh
OECCMBICIIEHHBIM, TaK KaK MHOTOYHCIICHHbIE OTBETHl B TEMIIOPAJIHHOM ILJIaHE
co3/1a1u Obl OOJIBIION pa3pbIB MEXKIY COOOIIEHUEM KOMMYHUKAHT A U CMBICIIOBBIM
OTBETOM Ha HETO.

Takum oOpa3om, CyHIECTBYET Hepa3pblBHas CBA3b MEXK]y pealu3anue
pEYEBBIX AKTOB MPUBETCTBUS W MPOIIAHUS B PA3rOBOPHOM pedyr M MUCHMEHHOU
OHJIAH KOMMYHHUKAIIMHU, HA JIEKCUYECKOM M CHHTAKCUYECKOM YPOBHSIX, HO BBUIY
TEXHUYECKUN OTPAHUUYCHHUI M TEXHUYECKUX MPEUMYIIECTB MOOUIIBHBIX YCTPOUCTB
U CaMHUX MECCEH/KEPOB, IPOTEKAET MO-PA3HOMY.
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OIIBIT UCCJIEJJOBAHUS AHTJIOSI3BIYHOI'O UMUT)KEBOI'O
TEKCTA HA CAUTE MAPKETUHI'OBOM HAIIPABJIEHHOCTH

Researching English brand image texts on a marketing website

AHHOTALUSA. B cratbe  aHaIU3UpPyETCSl  ONBIT  HUCCIEHOBAaHUS
AHTJIOA3BIYHBIX UMUXKEBBIX TEKCTOB Ha CaliTaX M3BECTHBIX 3apyOeKHBIX OPEHIOB.
B kxadecTBe mpumepa B cTaThe MPHUBOIATCS UMHIKEBBIC CTaTbu OpeHnioB Nestle n
PepsiCo. B ocHOBe ucCleIOBaHUS JICKUT BOMPOC O TOM, KaK MpPH CO3JAaHUU
WMHUJKEBOIO  TEKCTa  AKCIEpPT Ha  pelaeT  MAapKETUHIOBBIE — 3aJayu
JUHTBUCTUYECKOM ypoBHE. JlaHHBI BOmpoc ompeaenseT Iedb padoThl Kak
BBISIBJICHUE  CTPYKTYPHO-(YHKIIMOHATBHBIX  XAPAKTEPUCTUK  AHTIIOS3BIYHOTO
MMUKEBOTO TEKCTA HA CaliTe MAapKETUHIOBOW HampaBiieHHOCTH. [To pesynbTaTam
M3YUYEHHsS] aBTOPCKOTO KOPITyca TEKCTOB OBUIM CJII€NIaHbl BBIBOJBI O HEKOTOPBIX
3aKOHOMEPHOCTSIX, KOTOPbIE TPUBEICHBI B [IEHTPAJILHON YaCTH CTAThH.
KiroueBble cJjaoBa: MapKETUHTOBAs JIMHTBHUCTHKA, MapKETUHT OBas
KOMMYHHKAIIUS, CAaWT MAapKETUHINOBOW  HAIPABJICHHOCTH; MAapKETUHTOBBIN
JTUCKYPC; UIMUKEBBIN TEKCT

ABSTRACT. The article aims to analyze English brand image texts on the
websites of famous foreign brands. As an example, the article presents image
articles of Nestle and PepsiCo brands. The research is based on the question of
how an expert solves marketing tasks at the linguistic level. The purpose of the
work i1s to identify structural and functional characteristics of the English brand
image text on the marketing website. The results of the study of author’s text
corpus help to develop some regularities about the structure of the text and the
functions of various structural components.
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MapkeTuHroBass ~ JIMHTBUCTHKAa  fBJSIETCA ~ OJHOM M3  Haumbolee
OBICTPOPA3BUBAIONIUXCS JIMHTBUCTHYECKUX JUCHUIUIMH. B  cOoOTBeTCTBYyIOLIEH
MOHOTpauu TMOMYEPKUBAETCS, YTO OHA TECHO CBs3aHa C MEPIOKYTUBHOU
JIMHTBUCTHUKOM, TEOPETUUECKOMN JIMHTBUCTHUKOM, COITUOJIMHTBUCTUKOM,
MICUXOJIUHTBUCTUKOM, a Tak)Ke OmHpaeTrcs Ha OOJbIIoN 00BEM HCCIIEeIOBAHUM
PEKJIaMHOT0 JAUCKYypca M CPEICTB PEYEBOr0 BO3AECHCTBUA B pekname [3, c. 140].
OnHuM W3 BaXXKHBIX MPEIMETOB HUCCIEJOBAHUS B MApPKETUHTOBOM JMHTBUCTHKE
SBJISIETCS UMUJIKEBBIM TEKCT, KOTOPBIN MpecieyeT 1elib CO3/1aTh MOJI0KUTEIHHOE
BIICYATIICHHE O KOMIIAHWM, YYHUTHIBasE MOTPEOHOCTU ayAUTOPUU U OCOOEHHOCTHU
TEKYLIEro BpEMEHHOIO OTpe3Ka [J].

KntoueBbIM  00BEKTOM HCCIEIOBAHUS B MApPKETHUHTOBOM JIMHTBUCTHKE
ABJISIETCA MapKeTUHTOBbIN Auckypc. B. U. Kapacuk cuntaet, 4To «MapKeTHHTOBBI
JUCKYpPC — CTaTyCHO-OPUEHTUPOBAHHBIM BUJ JUCKYypCa, KOTOPHIA, B OTIUYHE OT
JTUYHOCTHO-OPUEHTUPOBAHHOTO, WM  MEPCOHAIBHOTO, SIBJISIETCS  PEUYEBBIM
B3aMMO/JICUCTBUEM MPEJCTABUTENICH COLMAIBHBIX TPYII WA WUHCTUTYTOB JIPYT C
JIPYTOM, B X0JI€ KOTOPOT'O OHH PEAIU3yIOT CBOM CTaTyCHO-POJIEBBIE BOZMOKHOCTH
[7]. CX0acTBO MapKETUHIOBOTO AUCKYpCa C PEKIIAMHBIM 3aKJIKOYAETCS B TOM, UTO
OHM o00a mno0yXJaloT K JAESITEIbHOCTH, BeAb Jaxke UHOOPMUpPOBAHHE U
HallOMUHaHUE B KOHEYHOM UTOT€ HAMPaBJICHbI HA MOOYXKAEHUE K IeUCcTBUIO [3; 6].

PeueBoe BO3m€liCTBHE B MAPKETHHIOBOM JUCKYpPCE MOTUUHSETCS €OUHOU
uenu, chopmynupoanHoit M. A. CTepHuHBIM, a UMEHHO — BBIOOpPY HambOoJliee
MOAXOJIAIIET0 U YMECTHOTO METoAa BepOaJbHOTO BO3JECUCTBUS HA JIMYHOCTH B
ONpENEICHHOW KOMMYHHKATUBHOM CHUTyallMd, a TakXKe YMEHUE TIPaMOTHO
KOMOMHUPOBATh pa3Hble CTPATETUU VISl JOCTHKEHUS MaKCUMaJIbHOTO pe3yJbTara
[9, c. 134]. A. B. AHHEHKOBa OJYEPKUBAET, UTO PEUECBOE BO3JICMCTBHE B pPaMKax
MapKETUHTOBOM KOMMYHUKAIIMU HAMPaBICHO HAa MH(MOPMHUPOBAHUE AYJUTOPUU O
MpOAYKTe, yciyre, o0ObekTe OpeHma. OCHOBHOE BHHMMaHUE aKIEHTUPYETCS Ha
KJIFOUEBBIX KaueCTBaX U OCOOEHHOCTSX, BBIJEIAEMBIX aapecanToM [1, c. 127].

CallT MapKETHHIOBOM HAMPABICHHOCTH CTAHOBUTCA OCOOBIM KaHaJIOM
KoMMyHUKamu. OH mpencTaBisieT co00iM  BaxHY0 (QOpMY  OTKPBITOTO
KOMMYHUKAIIMOHHOTO  TIPOCTPAHCTBA,  COBMEHIAIONIYIO)  JIBE  KJIIOUYEBbBIC
COCTaBIISIIONINE — B3aUMOJEHCTBHE MOJIb30BaTelie M kKoMmepueckue nenu. I[lo
MHeHnio E. I'. BopHucoOBOH, CalT CIIy)KUT CBOEro poja 3JIEKTPOHHOM BU3UTHOMU
KapTOUYKOU KOMIIaHUU, dbakTUYeCKu SBJISISICH ee BUPTYaIbHBIM
MPEJCTABUTEILCTBOM. VIMEHHO 3TOT pecypc CTAaHOBUTCSA KIIOUEBHIM 3BEHOM B
WHTEPHET-CTPATETUH KOMIIAHWHW, TIO3BOJIASI MPUBJIEKATh HOBBIX KIHUEHTOB,
MOJAICPKUBATh MOTPEOHOCTH CYIIECTBYIOIIUX, a TakKe HalmoOMUHAaTh O cede
KJIIMEHTaM, KOTOpble Moriu 3a0biTh 0 ¢upme [5, c. 40]. B kosekTuBHOM
MoHorpaduu no mapkerunroroil nunreuctuke E. I'. bopucosa u JI. I'. Bukynosa
MOAYEPKUBAIOT, YTO CAaWT MApKETUHTOBOM HAMPABJICHHOCTH 3aKio4aeT B cede
MHTUMU3HUPYIOMUN CTUIIb, KOTOPBIM (QopMHpyeT y MNOTEHIHAIBHOTO KIUEHTa
OIIYIIEHUE CBOEH YHUKAIBbHOCTU. TakuM o0O0pa3oM CO3JaeTcs COJIUIAPHOCTh
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KOMIMAaHUW U MOTEHIMAIBHOTO KJIMEHTa Onarojapss KOMMYHUKATUBHOMY IMpUEMY
noBepuTeabHOM atMocdepsl [4, c. 28].

[lentpanbHblM  TEKCTOM, NyOJMKyeMbIM Ha calTeé MapKEeTUHIOBOMH
HaIpaBJICHHOCTH, SBJISIETCS UMUJIKEBBIM TEKCT, KOTOPBIA COJEPKUT TIIATEIHHO
OTOOpaHHbIE JaHHBIE O MOJOXKUTEIBHBIX MOMEHTAX ACSATEIbHOCTU MPEANPUSITHUS,
JIOCTOMHCTBAX U MPEUMYIIECTBAX OMUCHIBAEMBIX TOBAPOB U YCIYT.

PaccmaTpuBas B kauecTBe mpuMepa UMUJKEBbIE TEKCThl KoMmmaHuuNestle,
KPYIHEUILIETO B MHPE MPOU3ZBOAUTENA NPOAYKTOB nuTaHus [11], m xomMmaHum
PepsiCo, onHOM U3 BeAYIIMX MUPOBBIX KOMIAHUN MO MPOU3BOJCTBY MPOJYKTOB
MUTaHUS W HAOUTKOB [12], OTMETHM, YTO OHM WLIIOCTPUPYIOT OINpPEACICHHBIC
3aKOHOMEPHOCTU KOHCTPYUPOBAHUSI AaHTJIOS3BIUHOTO UMUKEBOT'O TEKCTA.

Bo-nepBbiX, aHTIIOA3BIYHBIA WMHIKEBBIM TEKCT COCTOMUT, Kak MPaBHIO, U3
YETBIPEX-MATH a03aleB, KaXJbld M3 KOTOPHIX BBIMOJHSIET ONPEACICHHYIO
¢ynkuuto. Tak, B TekcTte KoMmmaHuu Nestle mnepBblii ab3all MOCBAILLEH
UJIEHTU(PUKAIIMY KOMIAHUU U TOsICHeHHIO cyTu cioraHa Good food, Good life,
KOMOpblL C800UMCS K MOMY, 4MO CUid eobl 3aKaouyaemcs 6 CHOCOOHOCMmU
nooapums 4enoexy 300po8yio U c4acmaugyro xusnvb. OCHOGHbIM OmMaAuYUemM 08yx
umuoxcegolx mexkcmos komnanuii Nestle u komnanuu PepsiCo aensemcs mo, 4umo
nepsvlil avsay mexcma komnanuu PepsiCo peanuzyem necenouposeanue, a mekcm
komrnanuu Nestle — wuaentudukanuiw. [1o0 necenouposanuem NOHUMAEMCS
CO3/IJaHHE€ YBJIEKATEIHbHOW MCTOPUU WIIM PACCKa3 U JOBEJECHUE €€ JI0 PELUINHEHTA C
1enpl0 chOpMUPOBATH MOJOKUTEIBHBIN WHMOPMAIIMOHHBIM KOHTEKCT [2, ¢. 99].
JlerenaupoBaHue peanu3yeTcsi 4Yepe3 paccka3 HUCTOPUM OCHOBaHUS OpeHja,
Oyarogapsi yioMUHaHUI0O UMEH ocHoBarteneu (Donald Kendall, Herman Lay) n
roja ocHoBaHMs komianuu (1965).

Bo-BTophiX, B 000MX TEKCTax BCTpeyaeTcss OONbIIOE KOJIUYECTBO
BBIPA3UTENbHBIX CpeACTB. Tak, Hampumep, B Tekcre Nestle BO BTOpOM
AJUIMOTUYECKOM MPEANIOKEHUU  YIOTPEeOssieTcsl CTUIucThuueckas ¢urypa —
JmeKcudeckas aHadopa, KOTOpasl 3aKJIOYaeTcsi B MOBTOPEHUU HAYAIbHBIX CIIOB
(Good). bnaronmapss 3ToMy B JaHHOM MpPEUIOKEHUH O0pa3yeTcs pUTMUYEcKas
CTPYKTypa, KOTOpasi JeaeT TeKCT Oojiee 3aloMHUHAIOMIUMCS i ayauTopun. Bo
BTOpPOM a03alle TeKCTa CHOBA UCIOJNb3yeTcs Jiekcuueckas aHadopa (It helps... It
helps all of us to live life to the fullest), koTopasi CO31a€T HE TOJbKO PUTMUUYHOCTD
CTPYKTYPbI, HO U LEJbIN PsJl IOTUYECKUX ApTyMEHTOB, JHOMOJHSAIONIUX APYT Ipyra
(pets to thrive, children to grow healthily, parents to age gracefully, to live life to
the fullest).

B umumxeBom Tekcte koMmmaHuu PepsiCo 0co0yi0 poib Urpaer
MeTaopuuecKoe BbIpaXXeHUE marriage made in heaven, KOTOpO€ CO3/aeT
3HAYMMBII 00pa3 yCHENIHOro colo3a JABYX KOoMIaHui, kommaHuu Pepsi-Cola,
CIIEHUATU3UPYIONIENHCS HAa MPOU3BOACTBE Ta3MPOBAHHBIX HAMHUTKOB, U KOMIAHUU
Frito-Lay, cnennanu3upyromencss Ha MPOU3BOJCTBE COJIEHBIX 3aKyCOK. OmHaKo
CTOUT OTMETUTH, YTO MeTadOPhl B UMHUKEBBIX TEKCTAX UCIOIB3YIOTCA HEYACTO.

B anHamm3zupyemom Tekcte koMmaHuu PepsiCo Takke HCIOIb3YeTCs
runepoosia, KoTtopasi MOJYEPKUBAECT OIpEJIeICHHbIE KadecTBa KOMIIAHUU WIIU
npoaykra. OHa MOXET MNPOSABIATHCA B NPEYBEIMYEHUM KayecTB OpeHpa. Tak,
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BbIpaxkeHuss best cola on earth w perfectly-salty snacks npeyBenuuuBaroT
JOCTOMHCTBA TPOAYKIIMW, YCHUJIWBas MPUBJICKATEILHOCTh OOBEIMHEHHOTO
OusHeca.

B-TpeThux, B aHTJIOS3BIYHBIX MMHJDKEBBIX TEKCTaX HCIOJB3YETCs] OOJBINOE
KOJIMYECTBO MPUJIAraTeIbHBIX C TOJOKHUTEIBHON IMOIMOHATBFHON OKpackoi. OHU
aKIICHTUPYIOT BHUMAaHHE Ha KadecTBE ToBapa W (OPMHUPYIOT MOJIOKHUTEIHHOE
BocripusaTue OpeHaa. Tak, B TekcTe Nestle UCTIONB3YIOTCS TaKUE MPHIaraTeIbHBIC,
Kak good, responsible, sustainable, nutritional. A B Tekcte PepsiCo — leading,
most-respected, best.

B-ueTBepThIX, BaXHO MOJYEPKHYTh, YTO B MPOIIECCE aHAIM3a UMUJIKEBBIX
TEKCTOB OOJBIIYI0 POJIb UIrpaeT MpujaraeMoe K HeMy wu3oopaxenue. OHO
MOJKPEIISIeT acCOIMaTUBHBIE CBSI3U, YCTAHOBJIEHHBIE B TeKcTe. Tak, Ha puc. 1
MOXHO BHUAETh (¢oTorpaduio, KOTOpash COMPOBOXKIAAET MMHUHKEBBIA TEKCT
komnanuu Nestle. Ha Hell mpenctaBieH CYACTIMBBIA POAUTENH, OOHUMAIOIIUMA
CBOIO JIOYb. DTO HM300pakK€HUE MOJYEPKUBAET BAXKHOCTh YCTAaHABIMBAaeMON B
TeKCcTe acconuanuu «ena ¢pupMel Hectie — cuacTanBoe B3pOCIECHUE U CUACTIUBOE
JIETCTBO» U 00E€CTIEYMBAET MOJUKOIOBOCTh KOMMYHHUKAIIUU. Puc. 2 u 3 pa3MenieHsl
HAa MAapKETUHroBOM caiite komnanun PepsiCo. Puc. 2 peMOHCTpupyer
pazHooOpa3ue MpoayKIMM OpeHaa, a puc. 3 CTAaHOBUTCA DIEMEHTOM
JETeHUPOBAHNS, MOCKOJIbKY BKIIFOYAeT (POTO OCHOBATENIEC KOMITAHUH.

g

ABOUT US

Step inside the world's largest food and beverage company

Puc.1. — ¢poro Ha MapKeTHHTOBOM caiiTe Kommanuu Nestle

SUSTAINABILITY CONTACT

PEPSICO IS ONE OF THE WORLD’S LEADING FOOD AND BEVERAGE

COMPANIES SERVING MORE THAN 200 COUNTRIES AND TERRITORIES
AROUND THEWORLD

Puc.2. — ¢poro Ha MapkeTHHroBOM caiite komnanuu PepsiCo
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Puc.3. — ¢poro Ha MapkeTHHroBOM caiite komnanuu PepsiCo

O0600111ast pe3yabTaThl UCCIAEIOBAHUS, CIEIYET OTMETUTh, YTO AHTJIOS3bIYHBIN
MMHDKEBBIM TEKCT HAa CalTe€ MApKETUHIOBOW HAMNPABICHHOCTH HMEET YETKYIO
CTPYKTYpy. B TO BpeMs Kak B aHIJIOA3BIYHBIX UMHUKEBBIX TEKCTAX UCHOJIb3YIOTCA
pa3IMYHbBIE CTWIMCTUYECKHE CPEACTBA XYAO0KECTBEHHOW BBIPA3UTEIBHOCTH,
MeTtagop B HUX OOHApPY>KMBAETCSA HE TaK MHOr0. B Takux TEKCTax IIHPOKO
WCMOJIB3YIOTCA TPUJIAraTelbHbIE C MOJIOKHUTEIBHOW 3MOLUHUOHAIBHONM OKPAaCKOil.
N3o0paxkeHne, KOTOpOE COMPOBOXKAAET TEKCT, YCHIMBAET W MOJJEPKUBAET
acCOoIlMaTUBHBIE CBSA3M, YyCTaHABIMBaeMble B HEM, a Takxke oOecreunBaer
MOJIMKOJIOBOCTh, Koraa MH(OpMalus MOCTYMAeT MO pa3HbIM KaHAJIaM.

Takum 00pa3om, MOKHO ClIeNIaTh BBIBOJI, YTO CTPYKTYPHO-(DYHKIIMOHATHHBIE
W JIMHTBONpAarMaTUyecKue OCOOCHHOCTH HMMKEBOTO TEKCTa IO3BOJISIOT
3 PEeKTUBHO pelIaTh 3aJa4d PHIHOYHON KOHOMUKH, TaKHWE KaK JEMOHCTpaIlus
MPEUMYIIECTB  MPOAYyKTa U  (QOpMHUPOBAHUE JOSUIBHOCTH  NOTpeOUTEINei.
[IpoBeneHHbIA  aHaNW3 MO3BOJWI  BBISIBUTH  CHEIU(UKY TMOCTPOCHUS U
(YHKIIMOHUPOBAHUS AHTJIOS3BIYHBIX HMMUJKEBBIX TEKCTOB, YTO HMEET Ba)KHOE
3HAQYeHUE [JIs MPAKTUKM MAapKETUHTOBBIX KOMMYHUKAIUd ©  pa3pabOTKu
PEKOMEHIAIMKA [JI1 POCCHMCKUX KOMIIAHWHM 10 COCTAaBICHUIO TEKCTa NIPHU
MPOJABUKEHUU OPEHIOB 32 pyOEKOM.
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PEITPESEHTALIMA COUUAJIBHO 3HAYUMBIX TEM B
TBOPYECTBE STROMAE

Representation of Social Issues in Stromae’s Work

AHHOTAIUS. B cratbe paccMaTpuBAECTCS pENpPE3CHTAlMsI  COLMAIbHO
3HAQYMMBIX TE€M B BHJCOKIUIAX M TEKCTaX MECEH OEJbIMICKOro My3bIKaHTa
Stromae. B kauecTBe METOIOJIOIrMYECKON 0a3bl HUCIOIB3YETCS MYJIbTUMOIAIbHBIN
Kputndeckuid  auckypc-ananuz  (MCDA), BxiIouamnui — UI€allMOHHBIH,
MEXJIMYHOCTHBIM M TEKCTyaJbHbIM YypOBHHU. lccimemoBaHue OXBaThIBAET TEMBI
CEMEUHBIX TPaBM, T€HJAEPHOr0 HEPABEHCTBA, COLUATILHON HEBUAMMOCTH paboyero
KJlacca, a TakkKe TaOyHMpOBaHHBIX CIOKETOB, CBS3aHHBIX C  TSDKEJIBIMU
3a007€BaHUSIMUA U TICUXUYECKUMU paccTpoiicTBaMu. Oco0oe BHUMAHHE YIEISETCS
B3aMMO/JICUCTBUIO BU3YaJbHBIX, BEpPOAIBHBIX U ayJUAIbHBIX KOMIIOHEHTOB, C
MOMOIIBI0O  KOTOPBIX  Stromae HE TOABKO (OPMUPYET  MHOTOCIOWHBIC
XyJO0KECTBEHHBIE BBICKA3bIBAHUSA, HO M AKUECHTUPYET BHUMAHHUE IIUPOKOU
ayIUTOPUU HA aKTyaldbHBIX OOIIECTBEHHBIX MPOOIeMax.

KuaroueBblie cioBa: Stromae; MyJIbTHUMOJAJIbHBIA KPUTUYECKUN THCKYpPC-aHAIN3;
COLIMaIbHAs PENpEe3eHTALNs; TIOMYJIAPHAs My3bIKa; KyJIbTypHAsi KpUTHKA

ABSTRACT. This article explores how socially significant themes are represented
in the music videos and lyrics of Belgian artist Stromae. The analysis is grounded
in the methodology of multimodal critical discourse analysis (MCDA), which
incorporates ideational, interpersonal, and textual levels. The study focuses on
topics such as family trauma, gender inequality, the social invisibility of the
working class, and taboo issues related to serious illness and mental health. Special
attention is given to the interplay of visual, verbal, and auditory elements through
which Stromae constructs complex artistic narratives and brings greater public
awareness to urgent social concerns.
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B snoxy rno0anuzanuu u 1udpoBU3aAlUA MEIUANPOCTPAHCTBA MOIM-MY3bIKa
BCE 4Yallle BBICTyHaeT Kak Qopma OOIIECTBEHHOIO0 AHaliora, MpeAoCTaBIss
apTUCTaM BO3MOXXHOCTh HE TOJBKO PA3BJICKATh AyAUTOPUIO, HO W 3aTPAruBaTh
BaXkHbIe coluaibHble Tembl [8], [10]. Omnum u3 Hamboliee BBIPA3UTEIbHBIX
MPUMEPOB TAaKOr0 TMOAXOJa SBISETCA TBOPUYECTBO OEIBIUHCKOTO MY3bIKAHTA
Stromae, B KOTOpPOM OpPraHUYHO COYETAKOTCS SJIEKTPOHHASI MY3bIKa, MO33US U
BU3YaJIbHOE UCKYCCTBO. Ero nponsBeneHus CTPOsTCA Ha MEPECEUEHNH HECKOJIBKHUX
MEIUYMOB — TEKCTa, U300paKeHUsI U 3ByKa — U (POPMHUPYIOT MHOTOCIOWHBIE
XYJI0’KE€CTBEHHBIE BBICKA3bIBAHUSI, CIOCOOHBIE BBI3BIBATH IMOIIMOHATBHBIN OTKINK
1 OOYXK/J1aTh K KPUTUUECKOMY OCMBICIICHHUIO JEHCTBUTEIHLHOCTH.

HecMoTps Ha BO3pacTaroluil UHTEPEC K PENPE3CHTALMU COLMAIbHBIX TEM B
KYJIbTYp€, MOMyJISIpHAsA MY3bIKa BCE €Il HEJOCTATOYHO M3y4Y€HA KaK MHCTPYMEHT
KyJnbTypHOU KpuTuku [4], [8]. B 3T0l CBsA3M 0COOEHHO aKTyalbHBIM CTAHOBUTCS
aHaJIN3 MYJbTUMOJAIBHBIX CTPATETHM, C TOMOIIBIO KOTOPBIX apTUCTHI, TAKUE KaK
Stromae, TpaHCHOPMUPYIOT CIOKHBIE CMBICIBI B JOCTYHNHYIO ISl IIMPOKOM
aynutopuu Gopmy.

[enp maHHON cTaThl — NPOAHAIU3UPOBATH, KAaKMM oOpa3oMm Stromae
pENpe3eHTUPYET COIMAIBLHO 3HAUYMMbIEe TPOOJIEMBI B CBOMX MY3bIKAIbHBIX KIIMIAaX
u necHsax. Oco0oe BHUMaHUE YAENSIEeTCS YEThIpEM TeMaTHUKaM B €ro TBOPUYECTBE:
CEMEUHBIM MpoOIeMaM, TeHIEPHOMY HEPABEHCTBY, MOJIOKEHUIO pabouero kKiacca
U TaOyUpOBaHHBIM TE€MaM, CBSI3AHHBIM C NICUXUYECKHM 3JI0POBHEM U TXKEIBIMU
3a00JIeBaHUSIMU.

MeTon0/I0THYECKO  OCHOBOM  pabOThl  SABISIETCA  MYJbTUMOJAJbHBIN
KPUTHYECKUN TUCKYpC-aHAIN3, 00bEIUHSIOMINMN MOIX0Abl KPUTHYECKOTO IUCKYPC-
aHanmu3za [2], couuanbHOM ceMHOTHKHA [6] UM CHUCTeMHO-(DYHKIIMOHAIbHOU
nuareuctuku [3]. HccnegoBanwe onupaercss Ha TpA YPOBHS aHaIM3a —
WJICALIMOHHBINA, MEXKIIMYHOCTHBIN U TEKCTYalbHbIA, — MPEII0KEHHBIE XaTUAEEM
[3] ¥ BIOCIENCTBUH alanTUPOBAHHBIE ISl MYJIbTUMOJIAIBHOTO aHanmu3a [1], [5],
[71, [9].

NneanrioHHblil ypOBEHb IMO3BOJISIET BBISIBUTH, KaK BHU3yajbHble 00Opas3bl U
KOMITO3UIIMOHHBIE 3JIEMEHTHI B KJIUIAX Stromae penpe3eHTUPYIOT COLUAIBHBIE
npoOjieMbl W KYJbTYpHbIE KOJbl. MEXINYHOCTHBIA ypOBEHb OXBAaThIBAET
CTpaTEeTUH B3aUMOJICUCTBHUS CO 3pPUTEIIEM — MHMHUKY, JKECThl, PaKypChl H
MHTOHAINIO, — (OPMUPYIOLIUE IMOIMOHATBHYIO BOBJIIEUEHHOCTh U OTpaXKarolue
COLMANIbHBIE pOJU. TEeKCTyalnbHBIM YPOBEHb BKJIIOYAET MOHTaX, IBETOBYIO
MAJIATPY, CTPYKTYPY CLEH, a TAKKE UCTIOJIb30BAHUE PUTOPUUECKUX U MOITUUECKUX
CpeACTB, 00€CTICUMBAIOIINX BBIPA3UTEILHOCTD U LIEIOCTHOCTH BHICKA3bIBAHUS.

Takass cucrema ypoBHEH MO3BOJSIET COOTHECTH MHUKPOYPOBEHb — BBIOOP
KOHKPETHBIX CEMHOTHYECKUX AJIEMEHTOB — C MAaKpPOYPOBHEM HAECOJOTHYECKHX U
KYJIbTYPHBIX JUCKYpPCOB. [10100HBIN MOAX0] MUHUMHU3UPYET PUCK CYOBEKTUBHBIX
TPAKTOBOK U 00€CIIEYMBAET CUCTEMATUYHOCTh aHanusza [1], [9].
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Cemeiinblie Mpo0JieMbl

OnHuM U3 LEHTPaJbHBIX ACIEKTOB TBOpUECTBA Stromae SIBISETCS U3y4YeHUE
¢burypsl OTIIa U TOTO, KaK €ro OTCYTCTBUE WM >XECTOKOCTh CKa3bIBAIOTCS Ha
netsax. OCHOBHBIM NMPUMEPOM PENPE3EHTALUU ITOM TEMBbI B €r0 MY3bIKE SIBISETCS
kommo3uius «Papaoutai» (uckaxennas (opma ¢pasel «Papa, ou t'es ?7» —
«llama, TeI THe?», 3Bydailas Tak, CIOBHO €€ Hamucal peOEHOK), B KOTOpOH
MOJHUMAETCSI TeMa OTCYTCTBHS OTHAa — Kak (U3UYECKOro, TaKk W
AMOIMOHANBLHOTO. [TaBHBIM Tepod — pPEOEHOK, OTYAsSHHO TMbITAOIIUICS
B3aMMO/ICHCTBOBATh C 3aCTHIBIIIMM OTIIOM, HAIIOMUHAIOIIUM MaHeKeH. X poacTBo
MOAYEPKUBAIOT OJMHAKOBasi OJEXKJa M BHU3YyallbHOE CXOACTBO. HecMoTpsi Ha
VIOTHYI0 OOCTaHOBKY, WX OTHOIIEHHUS JUIIEHbI >XUBOTO KOHTakTa. B kiume
MOKa3aHbl U JPYTM€ CEMbHU, TJI€ OTLBl AKTUBHO BOBJICUEHBI B JKH3Hb JIETEH,
co3/laBasi KOHTPACT C JMHUEW TIaBHOrO repos. BusyanbHbld psll CTPOUTCS Ha
MPOTUBOMOCTABICHUHN CTAaTUYHOCTH M JIBUKEHUS: OTEI-MaHEKEH HE pearupyer Ha
OTYasTHHBIE MOMBITKUA pe0EHKa 0)KUBUTH €TI0, YTO CUMBOJIU3UPYET IMOIIMOHAIBHYIO
nyctory. Ocoboe BHHMaHUE YyJAeNnsercd TOMYy, Kak peOeHOK HalOiogaer 3a
CYACTJIMBBIMU CEMbSIMHU, ele Oojplue omrymas cBow wu3oisuioo. I[lo Mepe
pa3BUTHS CIOKETa OH BMAJaeT B OTYasHUE, OE3YCIEIIHO MbITAsICh IPUBJICYD
BHUMAHUE OTLA. 3aBEPIIAIOIINNA Kaap, TA€ MaJbUHUK 3aMUPACT B TOU K€ MO3€, YTO
U OTell, TOJAYEPKUBAET IUKIMYHOCTh AMOIMOHAIBLHOIO OTUYXAEHHUA. JTOT 00pa3
MOXHO TpaKTOBaTh KakK CHMBOJ TOro, 4YTO peOCHOK, HE MOJyYUBIIUN
POAUTENBCKONM JIFOOBH, CaM PHUCKYET BBIPACTH SMOILMOHAIBHO XOJIOJHBIM H
nepeaaTh 3Ty MOJIEINb MOBEACHUS CBOUM JCTSIM.

Ha MexmuuyHOCTHOM ypoBHE Stromae axkTHBHO HCHOJb3YyeT B KIIUIIE
BBIPA3UTENIbHYI0O MUMHUKY MallbiMKa U €ro B3IJIsJ B KaMmepy, cosaaBas »(hQext
IpsSIMOro OOpalieHusi K 3pUTENI0 U YCWIMBas SMOILUOHAIBHOE BO3JCHCTBUE.
Kamepa cratuuHa B CIleHaxX ¢ «OTIOMY», MepeaaBas OUIyIICHUE 3aMKHYTOCTH, U
Oojiee MOJIBMKHA B CIEHaX C JPYTMMH CEMbSIMH, UYTO YCUJIMBAET KOHTPACT,
BBI3BIBAET COYYBCTBHE U MOJYEPKUBAET HIMOIMOHAIBHBIN BaKyyM, B KOTOPOM
HaxOAUTCSl peOCHOK. DTOT MPUEM MOMOTAET 3PUTENI0 MEPEkKUTh UCTOPHUIO Yepe3
MEPCIEeKTUBY MaJIbuMKa U TOYYBCTBOBATH €TI0 OJAMHOUYECTBO. Jaxke sipkasi IBETOBas
najuTpa KiIuma, OOBIYHO AacCOIMUPYIOWIAACS C PaJoCThiO, 37€Chb HPOHUYHO
MOAYEPKUBAECT BHYTPEHHIOO MTyCTOTY MEPCOHAXKA.

Stromae noet or auna pedeHKa, Jenas TEKCT OJNM3KUM M YHHBEPCAIbHBIM.
[IpuneB mnecHu mnpencTaBiasieT COOOM uepeny TMOBTOPAIONIUXCS PUTOPUUYECKUX
BorpocoB: «Ou t’es, papa, ou t’es ?» («Ilana, Tl T1I€, ana, Tl TAE?»), YTO 3BYUUT
KaK MaHTpa, nepeaaroiias 0eClioMOITHOCTh U BHYTPEHHIOW MYCTOTY Maldb4yuka. B
OIHOW U3 KIIIOUEBBIX CTPOK 3BYUUT: «Tout le monde sait comment on fait des
bébés, mais personne ne sait comment on fait des papas» («Bce 3Ha1oT, Kak
JenaT JeTeid, HO HUKTO HE 3HAeT, KaK JeNarT OTIOB») — 3/1eChb MY3bIKAHT
BBIXOJUT 32  Mpefeibl  JUYHOM  UCTOPUHM,  KPUTUKYS  COIHAIBHYIO
HETMOJrOTOBIICHHOCTh MY>KUMH K OTI[OBCTBY. Jlajee TOH mecHU CTaHOBUTCS Ooliee
OOBUHHUTENBHBIM: «Dites-nous qui donne naissance aux irresponsablesy
(«Ckaxkxute HaM, KTO pOXIaeT OE30TBETCTBEHHBIX»), — AaKIIEHT CMENIAaeTCs Ha
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CUCTEMHBIN XapakTep nmpobnembl. OuHanbHbIe cTpoku — «Un jour ou [’autre on
sera tous papa, et d’'un jour a [l’autre on aura disparuy («OIHaXIbl MBI BCE
CTaHEM OTIIAMH, U OJHAXKIbI MBI MCUE3HEM») — MOMUYEPKUBAIOT HEU30EKHOCTH
BOCITPOM3BOJICTBA ITHX MOJIEIICH, €CIIH UX HE OCMBICIMBATH U HE TIPEOI0JICBATh.

Eme omHWM BaXXHBIM TPUMEPOM CEMEWHOW MPOOJIEMATHKH B TBOPUYECTBE
Stromae siBnsiercst necHst «Dodo» («baro-0ait»), B KOTOPOil My3bIKaHT MOJIHUMAET
TeMy JOMAIIIHEr0 HACUJIUA, HUCIHOAb3ysd (OpMYy KOJBIOETbHOH — OOMaHYMBO
MATKYIO TI0 3BYYaHHUIO, HO HAMOJTHEHHYIO CTPaXxOM M OTYasHUEM. YK€ B TIEPBBIX
CTpOKax peOEHKY BHYIIAIOT HEOOXOAMMOCTh XpaHWUTh MojuaHue: «I/ faudra se
taire, méme si papa frappe ta merey («Ilpunercs monuath, f1axxe eciu nama Ober
MaMy»), 9TO yKa3bIBaeT HA HOPMAIHM3AIUI0 HACWINS U KYJbTYPY 3aMaTIMBaHUA.
Jlanee packpbIBaeTcs M TeMa CeKcyanbHOTO Hacunust: «II faudra se taire pendant et
apres que monsieur te toucheray («Hago OyaeT momyaTh BO BpeMs U IMOCJE TOTO,
KaK TOCMOJIUH K TeOe MPUKOCHETCA»), a CTpoKa «Et il te fera ce qu’on lui faisaity
(«OH caemaer ¢ TOOOW TO, YTO JENAIM C HUM») IOJYEPKHBAECT MEXaHU3M
MEXITOKOJICHUECKOW Tiepenadyu TpaBMbl. B  (QuHaNMBbHOM Kyriete peOeHOK ¢
TPEBOXKHOU HAAEKIION KIET, KOTa «OTeIl He MPOCHETCS», OTHAKO CTpOoKa «Méme
Si tu ne seras qu'un peu moins triste quand il disparaitra» («Jlaxe ecaud Tbl
CTaHENIh HEHAMHOTO Becesee, KOT/Ia OH UCYE3HET») JEMOHCTPUPYET, UTO HACHUITHE
HE 3aKaHYMBAETCS BMECTE C €r0 HCTOYHUKOM, a MPOJOIKACT pa3pyiaTh YeJoBeKa
W3HYTpPH.

I'engepHoe HepaBeHCTBO

Jpyroii BaXXKHOM TEMOW B TBOPYECTBE Stromae ABJISETCS KPUTHKA T€HICPHBIX
CTEPEOTHUNIOB M MOJEJIEH IMOBEACHUS, HABA3AHHBIX MYXUYMHAM W >KEHIIMHaM. B
kiune « Tous les mémesy («Bce oquHakoBbiey) Stromae UCIIONIb3YEeT aHIPOTUHHBIN
o0pa3: oJlHa MOJIOBMHA €r0 JIMIa U Tejla opopMIIeHa KaK MY>KCKasi, Apyras — Kak
XKEHCKasi. OTOT BU3yaJbHbIM MpPHUEM pPENPE3eHTUPYET BHYTPEHHHUM KOH(IUKT,
BO3HUKAIOIIMKA W3-32 JABJICHUS COLMAIbHBIX OXHAaHUW. [[BETOBOE KOAMpPOBaHHE
(pO30BBIM W CHHE-3€JE€HBI CBET) YCWJIMBAaET OWHAPHOCTh U  HATJISIAHO
WJUTIOCTPUPYET HEBO3MOXKHOCTh BBIMTH 32 PAMKH NPEANUCAHHBIX pojen. CroxkeT
KJIUMa Pa3BOPAYMBAETCSl KaK 4Yepeaa CIEH TUIMUYHBIX OBITOBBIX KOH(IUKTOB, TJE
(OCKEHCKas» CTOpOHa Teposi BeAeT cebds pa3apakeHHO U TpeOOBaTeNbHO, a
«MYKCKas» — TMAacCHUBHO U 0e3pa3inuyHo. JTa JIUXOTOMHUS TMOJYEPKUBACTCS
IJIACTUKOW: JKCIPECCUBHBIE W PE3KUE JIBUKEHHUS OJHOW TIOJOBUHBI Tena
KOHTPACTUPYIOT C BSJIBIMH, TOYTH O€3KU3HEHHBIMU IKECTaMH JIPYToOi.
CUMBOJIMYHON  CTAHOBUTCSI CLEHA TaHTO MEXAYy JBYMS [EPCOHAXaMH,
MPEJICTABJICHHBIMU B CXOKEM aHJIPOTMHHOM BHJIE€: CHHXPOHHOCTh MX JBH)KEHUM
0e3 JTIOMUHHMPOBAHUSI OTpPaXaeT 3alMKICHHOCTh POJEBBIX MATTEPHOB U
HEBO3MO>XKHOCTb BBIXOJIa 3a PAMKH MPUBBIYHBIX OKuJaHWi. OUHATBHBIA Kaap, TIE
o0a reposi yXOIAT B pa3HbIe MPOCTPAHCTBA, OKPAIICHHBIE B «MYXKCKHUE» U
(OGKEHCKHE» 1[BETa, BU3YaTIbHO 3aKPEIUISIET UIeI0 KOH(MIUKTA KaK HEPa3perImmMoro,
a POJIEBBIX CLICHAPUEB — KaK HABSI3aAHHBIX.

Ha MexInyHOCTHOM ypoBHE Stromae peryiasipHO oOpaliaeTcs HampsMyro K
3pUTEIIIO: €0 B3TJISAJ B KaMepy 3aJaeT BBI3BIBAIONIUN, MOUYTU OOBUHSIONIUN TOH.
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DTO mpeBpamiaeT KUl B CBOCOOpA3HBIN HUANOr, B KOTOPOM 3PUTENbh BBIHYKJECH
3aHATh OMPENENICHHYI0 MOo3ullnio. [Ipu 3TOM KIUN HAMEPEHHO CTaBUT 3pUTENS B
JIBYCMBICJIEHHOE TIOJIO)KEHUE: C OJHOM CTOPOHBI, OH TO3BOJISIET €My
COJIMJIAPU3UPOBATHCS C JKEHCKOM TO3UlMeil; ¢ JApyrodl — upe3mepHas
AMOIMOHATILHOCTh 3TON CTOPOHBI MOXET BBI3BIBATH OTTOPKEHUE WM HPOHUIO.
OnHako UMEHHO 3Ta TurnepooJia U CATUPUYHOCTh MOJAAUYU BCKPBIBAIOT TITyOUHHYIO
npobsieMy — HEOOXOJUMOCTh >KCHIIMH JOKa3blBaTh OYEBHUJIHOE M JIOOUBATHCSA
YBXKEHUS TaM, TJI€ OHO JOJKHO OBITh HOPMOM.

Texct mecHM mnpeAcTaBisieT CcOO0OM CapKaCTUYHBIA MOHOJIOT yCTaBLIEH
KEHIMHBI, HACBIIIEHHBIA PAa3rOBOPHOM JIEKCUKONW M OOBUHUTEIHHON MHTOHAIIUEH:
«Vous les hommes, vous étes tous les mémes — macho mais cheap» («BHl,
MYXYUHBI, BCE OJMHAKOBBIE — Mauo0, HO AENIeBbIeY), «Z avez d’'la chance qu’on
vous aime — dis-moi merciy («BaM moBe3no, 4To MbI Bac JIIOOUM — CKaXKH MHE
cnacubo»). OpHako, Kak 3amMeuyaeT cama TEepOUHs, €€ CJIOBa HHUKOrJa He
BOCIIPUHHUMAIOTCSI  MAPTHEPOM  BCEpPhE3, €€  YIOpeKaloT B  U3IUIIHEH
AMOIMOHANILHOCTU — «Je suis gnangnany, «j aime trop les bla-bla-blay («5, mon,
HOIO U JIOOJI0 MOO0JITaTh»), @ BCE MPETEH3UU CIUCHIBAIOTCSA HA TOPMOHBI — «les
ragnagnasy», «regles» (pa3roBOpHbIE BbIpa)KeHHs, 0003HAYAIONINE MEHCTPYAIUIO).
IToTopstomuiics pedpen «Tous les mémes... et y'en a marrey («Bce
OJIMHAKOBbBIC... U C MEHS XBaTUT») MpEBpaIlaeTCs B JIGUTMOTUB pa3odyapoBaHUs,
MOAYEpPKUBAsl 3aMKHYTOCTh M Oeccuine o0eux CTOPOH B paMKax TEHJIEPHOTO
KOH(MKTa. BMecTe ¢ 3TUM BU3yaJbHBIA PsAJl KJIMIA — XOJOJHBIE HEOHOBBIC
OTTeHKH, OyTadopcKue NEKOpalNK, TPOTECKHBIE AIMOIIMU — TaKXKE MOTYEPKUBAET
HCKYCCTBEHHOCTh M a0CYPHOCThH HABSI3aHHBIX COIUATIbHBIX POJIEH.

[Ipopgomxas wucciaegoBaTh TEeMy TEHACPHBIX poJiell, B  KOMIIO3UIUU
«Déclaration»  ([exmaparus)  Stromae  MEepeXoaUT OT  CATUPUUYECKOTO
M300paKeHHUs] KOHQIMKTOB MEXIY IojamMu K 0oJjiee Cepbe3HOMY OCMBICIEHUIO
BOIIPOCOB COIMAJILHOIO HEpaBeHCTBA. B Hell OH oOpaiiaeTcst K AKEHIUHAM OT JIULa
MYXYUHBI, OCO3HABIIIETO COOCTBEHHBbIE M OOIIECTBEHHBIE Mpeapaccyaku. [lecHs
HauMHaeTcs ¢ nmpu3HaHus: «Si le courage avait un visage, il aurait le tien» («Ecnu
Obl y XpaOpocTH OBbUIO JIMIIO, OHO OBLIO OBl TBOMM»), a 3aTE€M MEPEXOJUT K
KpUTHKE TaTpuapxajibHbIX HOpM: «On nait pas misogyne, on le devient» («MpsbI He
poXKaaemMcsi MU30THHAMU, Mbl UMU CTaHOBUMCS»). KOMIO3UIMS MOJHUMAET TEMBI
JBOWHBIX CTAaHAAPTOB, MEHTAJbHOW M PENPOJYKTUBHOM HArpy3Ku, BKIIOUYAs
BOIIPOCHI KEHCKOT'O 3/I0POBBS, UYTO PEAKO CTAHOBUTCS MPEIMETOM MYKCKOTO
rojioca B TOMN-KyJbType. Stromae AEKOHCTPYUPYET COOCTBEHHYIO MYKCKYIO
MO3UIINIO, MPU3HABAs, YTO MACCUBHOCTh MYXYHH B 00pbhO€ 3a paBEHCTBO — HE
CIIy4ailHOCTb, a COLIUANIBHO yA00Has opma Oe3/1elCTBUS.

[ToMmumo »3TOoro, B Kommosuuuu «Mon amoury («Mosi THOOOBBY)
naTrpuapxajibHble MOJEIH MOBEJEHUS MOKA3aHbl C MO3UIIMU MYKUYHHBI, HO C IEJIIO
UX JIEKOHCTpYKIUU. ['epoll mecHu — MapTHEp, IMHUYHO OIPaBAbIBAIOIIUNA CBOU
u3MmeHsbl: «Ce n’est pas ma faute a moi, mais sans doute la faute au hasardy («910
HE MOsSl BHHA, HaBEPHOE, MPOCTO ClIy4yalHOCTb»). OH TOBTOpPsiET OaHalbHbIC
MpU3HAHUA B JIIOOBU, yOEXaash MapTHEPILY, YTO «BCE ATO HUYETO HE 3HAUMIION», B
KOHIIE KOHIIOB NepekiaabiBasi BUHY Ha Hee: « Tu les aimes bien les connards» («Twl
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Bellb JIIOOWIb TOJOHKOBY). Korma >KeHIWHA YXOIUT, OH HAYMHACT PEBHOBATH:
«Qu’est-ce qu’il a de plus que moi?» («4TO y HEro €cTh, YErO HET y MEHA?Y),
JIEMOHCTPHUPYSI 3TOU3M U WH()AHTHILHOCTD.

IHonoxenue padouero kiaacca

Tematnka couMalbHOM HEBUAMMOCTU U HEJOOLIEHEHHOCTH pabodero kiacca
— elle OJWH 3HAYMMBIM acmeKkT TBopyecTBa Stromae. Tak, KJIUN Ha TMECHIO
«Santéy («Bame 370poBbe!») TOCBSIIEH JIOASM, 4Yed HE3aMeTHBIM, HO
HEOOXOJMMBIM TpPyJ 4YacTo oOcTaercs ©O0e3 mnpu3zHaHus — OQUIHAHTKAM,
yOopiuiiaM, peloakaMm U APYTrUM, KTO BBIHYXKJIEH pa0oTaTh Jaxe B MPa3gHUKH.
Buzneo mokaspiBaeT MX 3a MOBCEJHEBHBIMH OOSI3aHHOCTSIMHU, OJHAKO B KaKOM-TO
MOMEHT BCce€ paOOTHUKHM BHUIAT HA 3KpaHax Stromae, KOTOPHIA MOKa3bIBAET UM
TaHIleBaJbHbIE JBIKeHUS. (CHayana HEJIOBKO, a 3aTeM 0oJiee YBEPEHHO, OHHU
HAYMHAIOT B3aUMOJEHCTBOBATh C TEJICBU3HMOHHBIMHU TAHIEBAIILHBIMU YPOKaMH, U
WX PYTUHHBIC 33]]a4l CTAHOBSATCS YaCThIO 3CTETU3UPOBAHHOTO Niepdopmanca. ITOT
MIpUEM MPEBpaIaeT MOBCEIHEBHBIN TPyl B UICKYCCTBO U JICJIAE€T €T0 UCTIOTHUTENEH
LEHTpadbHbIMU (GuUrypamu cieHbl. KyiabMUHAIIMEH CTAaHOBUTCSA MOMEHT, KOTJa
MEPCOHAXHU TOJHOCTBHIO OTHAIOTCS PUTMY, MO3BOJISIL cebe 3a0bITh O TAKECTU
paboThI, YTO MOAUEPKUBAET IJIABHYIO MBIC/Ib KIIUIA: JaXKe JIMIIEHHBIE OT/IbIXa, OHU
COXPaHSIIOT JOCTOMHCTBO, PAJA0CTh U 3aCIyKUBAIOT MPU3HAHUS KaK IMOJHOIPABHbIC
YJIeHBI O0IIECTBA.

MexXITUYHOCTHBIN YPOBEHb BBICTPAUBaAETCs yepes VPOHUYHOE
B3aMMOJICUCTBUE CO 3pUTENEM: «Santé» He TMPOTECTyeT MPOTHUB CUCTEMBI
HampsMylo, a TOHKO OOpalllaeT BHUMAaHHE Ha COIMAJbHYIO HECIPaBEIJIUBOCTbD,
3acTaBisis 3ayMaThCid O «HEBUIUMBIX» Teposix MOBCEAHEBHOCTH. OTCYTCTBUE
oTapIxaromux #u (¢GOKyc Ha paboTalMMX MOAYEPKUBAIOT UX MPUBBIYHYIO
HEBUAMMOCTh. ECTECTBEHHAs] MUMUKA U yCTaJIble KECThl IEPCOHAKEN COUETAIOTCS
C TPOTECKHBIMHU TaHIEBAIBHBIMU JABWKECHUSIMHU, CO3/aBasi aOCypJHbIH KOHTpACT
MEXK]y TSDKEJIOW PYTHMHOM M KPAaTKMM MOMEHTOM pajnocTu. Eiie ogHuM Ba)KHBIM
AJIEMEHTOM SIBISIETCS Kaap ¢ u3o0paxkeHuem boromatepu ¢ miajeHIeM Haj
rojIoBaMH TAHIYIOIIUX pPaOOTHUKOB, UYTO CHUMBOJM3UPYET €€ O0KECTBEHHOE
MMOKPOBUTENILCTBO HAJ HUMU U 0JaropoACcTBO UX TpyJa.

Ha TtekctyansHOM ypoBHe miecHd odopMieHa B BHAE TOCTa, OOBIYHO
aJpeCOBaHHOTO MPUCYTCTBYIOIINM, HO 371€Ch HaIPaBJIEHHOTO K
«OTCYTCTBYIOIIMY: «A ceux qui n’en ont pas» («3a Tex, y KOro ero [mpasHuKa]
HeT»). Stromae MHOTOKpPaTHO TOBTOpSAET 3Ty (pa3y, MNpu3bIBas CiIylIaTens
paznenuth €ro ONaroJapHOCTb M Tpu3HaHUuE. MYy3BIKAHT MEePCOHATU3UPYET
nocjaHue yepe3 oOpamieHuss Mo umMeHaM — «Rosay, «Alberty, «Arlettey —
mpeBpaias WX B coOuparelnbHble 00pa3bl PaOOTHUKOB, 3aCTy>KHBAIOIINX
yBakeHUsl. OJIHAKO TOP>KECTBEHHAs] MHTOHAIUS OTTEHSETCS CapKaCTHUYECKUMHU
peIriuKamMu, HMUTUPYIOUIUMHA TPEHEOPEKUTEIPHOE OTHOIIEHUE KJIUEHTOB:
«Pourquoi j'f’rais semblant? Toute facon elle est payée pour le faire» («Ilouemy s
ToJDKeH nenath BuA? EM Bce paBHO 3a 3TO miaTAT») WM «Trois heures que
J attends, franchement» («5l Xny y»Xe TpH Yaca, YECTHO TOBOPS»). DTH (passbl
CO3JaI0T  KOHTpPAcT MeXAy (opManbHOW  BEXKIUMBOCTBIO UM CKPBITBIM
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BBICOKOMCPHUEM, IIOJYCPKHBAsI ITOBCCAHCBHOC pPAaBHOAYHIHME K YCIOBCYCCKOMY
OOCTOUHCTBY pa6OTHI/IKOB. MYSBIKEU'H)HO IIECHA  BbLACPIKAHA B  JICTKOM
TaHOCBAJIbHOM PHUTMC C JIATHHOAMCPHUKAHCKHMMH MOTHBAMH, IPHAAIOIIHNMU en
Mpa3JJHUIHOC 3BYyHYaHHEC U IMTO3BOJISIFOIIMMU Stromae IIPUBJICKATb BHUMAHHNC K TCMC
HCE3aMCTHOI'O TpyJda, Acjias IMMOCIaHUEC JOCTYITHBIM JIA HII/IpOKOfI AyJIUTOPUH.

TabyupoBaHHbIE TeMbI: ICUXHYECKHE PACCTPOIiCTBA U 00J1€3HH

Haxonen, omuum u3 HauOornee paguKalbHBIX M COLMAIBHO 3HAYUMBIX
HaIpaBJICHUI B TBOPYECTBE Stromae siBsieTCs oOpalieHue K TeMaM, HaxXOoasIIuMcs
Ha TIepudEepuu MACCOBOM KYJNBTYPBI: TMCUXUYECKHM M TSDHKEIBIM (DU3UIECKUM
3a00JIEBAHUSIM.

OnnuM u3 HanboJiee MPOH3UTENBHBIX MPOU3BEICHHUI Stromae, 00pallleHHBIX
K 3TOM TeMmaTuKe, ABJISIeTCSA KIUM Ha necHo « Quand c’est ?» («Korma?y), rie pak
MPEJCTaBICH KaK MayKooOpa3HOe CyIecTBoO — MeTadopa pazyMHoro 3na. Ero
Irynagblia OXBAaThIBAIOT MyCTOM TEaTp, II€ OOUHOKUK Stromae JIBUXKETCS B TaKT
oone3nu. IloctemeHHO ero Telno HAYMHAET TEPSITh KOHTPOJIb: JIBHXKCHUS
CIIMBAIOTCS C JiamamMu, OyATO OHM UCXOJAT U3 HETO camoro. bone3Hs cTaHOBUTCS
YacThIO Ieposi — HE BHEIIHEW yrpo3oi, a BHYTPEHHUM 3axBaTUMKoOM. B ¢unane
€ro CHJIydT PacTBOPSETCA B TEMHOTE U MPUCOEAUHSAETCS K IPYyTUM O€NIbIM TellaM,
CBSI3aHHBIM  HUTSAMH. OTOT 00pa3 OTpaxkaeT MAaCCOBOCTh Tpareiuu U
o0e3nnuuBaroIiee aeiicTBre 00NIE3HHU.

Knun mnepenaer onymieHue HaABUTAIONICHCS OMAaCHOCTH U JIMYHOMU
ySA3BUMOCTH. Stromae He MIpocTO HaOIojaTelh — OH HAaXOJUTCA B ILIEHTPE
MPOUCXOJSINIETO0, YTO YCHUJIWBAaeT HampshkeHUe. Ero  ABWKEHUS  BBITIISAIAT
3aKaThIMHM, CJIOBHO OH 3aKJIOU€H B HEBUIUMYIO KieTky. [lyctoii Teatp u
OJIMHOYECTBO MOJAYEPKUBAIOT XPYNKOCTh YEJIOBEUYECKON >KU3HU Tepe]] 00JIE3HbIO.
MuHUManu3M  MY3BIKQIBHOTO W BH3yaJIbHOTO  O(QOPMIICHUS  YCHIIUBAET
AMOIMOHANBHBIN 3D PEKT, co3aaBas OUTYIICHUE 3AIUKICHHOCTH.

Ha texcTtoBOM ypoBHE Stromae BeAeT MpsIMOM Auanor ¢ 0O0JIE3HbIO, HAJEIss
€e YepTamMu KHUBOTO U BpaxaeOHOTO cymiecTBa: « 1 as méme voulu t’faire ma mere,
hein ?» («Tbl maxe 3a0paiics k Moeill martepu, na?»). KiroueBas cTpoka —
«Cancer, cancer, dis-moi quand c’est ?» («Pak, pak, cKaxxum MHE, Korjga?») —
MOCTPOCHA HA WUIpe CIOB MEXAY «cancery («pak») U «quand c’est» («Korjay),
npeBpaias 0o0yie3Hb B OECKOHEUHBIM, TPEBOXKHBIM BOmpoc ©0e3 OTBeTa.
[TosTopsitomuiics pedpen «Qui est le prochain ?» («KTo cnemyromuii?») coznaer
OIIYIIEHUE HapacTalllell yrpo3bl U BCEMPOHUKAIONIEH TpeBOru. My3bIKalbHOE
CONPOBOXKJIEHHE — CAEpKaHHOE, C May3aMH ¢ MEUICHHBIM pPUTMOM —
MOAYEPKUBACT aTMoc(epy BHYTPEHHETO HANpsDKEHUs, Jeas KOMITO3UIIUIO
MaKCHUMAJIbHO JUYHOW M HCMOBeAabHOW. BusyanbHO 3TO yCUIIEHO YepHO-Oenoi
MaJuTPON KJIuMa, KOTopas JUIIAeT M300pakKeHue *KU3HU U J0O0ABIISIET OILIYIIECHUE
IyCTOTHI U 0€3BICXOTHOCTH.

[ToMumo 3TOTO, B CBOEM TBOpYECTBE Stromae peryasipHO oOpamiaercs K
CTUTMATU3UPOBAHHON TeME MCUXUYECKUX PACCTPOUCTB, OCOOEHHO NENPECCUH U
CyuIMJaIbHbIX MbIcieil. B necue «L ‘enfer» («Am») OH OTKPOBEHHO MPU3HAETCS:
«J’ai parfois eu des pensées suicidaires» («Y MeHs HHOT/AA ObLIU CyUIIUJATbHbBIE
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MBICIINY), 100aBsis: «et j'en suis peu fiery («d MHE 32 3TO CTBIIHO»). My3bIKaHT
OMKCHIBAET BHYTPEHHIOIO OOpbOYy M YyBCTBO BUHBI depe3 MeTadopy «KaHajia B
rojioBe» — «chaine culpabilité» («kaHana BUHBDY), TPAHCIUPYIOIIETO OOBUHEHUS.
Stromae BeneT auaior ¢ JIENpecCUBHON 4acThio cedsi: «Et je sais vraiment pas
quoi faire de toi» (« g mpaBma He 3HAK, YTO C TOOOH nenath»), mepeaaBas
COCTOSIHUE 3aMKHYTOCTH U O€CCUIIHSL.

B «Mauvaise journéey» («ILnoxoil neHb») OTpa)xarTCsi COCTOSHUS arnaTh U
AK3UCTEHUMANBHOU ycTanoctu: «Encore une bonne journée de merde» («Eiue
OJMH JIePbMOBBIN NIeHBY), «Franchement, a quoi ¢a sert ?» («HecTHO, KaKkoW B
ATOM cMbICN?»), a QuHanbHOoe «J préfere dormir toute la journéey («S nmyuiie
MPOCIUTI0 BECHh JICHB») BBIPAXKACT JKEJIAaHWUE OTKIIOYHUTHCS OT PealbHOCTH. [ epoi
YyBCTBYET OJIMHOYECTBO: «Aidez-moi, je m’sens si seuly («Ilomorute MHe, s Tak
OJIMHOK») U COMHEBaeTcsl B CBOed 3HauumMmocTu: «Quand je serai plus la, est-ce
qu’ils seront tristes ?» («Korna MeHs1 He cTaHeT, OyAyT JU OHU FPYCTUTBH?»).

Haxonern, B necue «7e quiero» (uct. «5 mo0mto Te0s») repoit Oka3bIBaeTcs B
TSDKEJIBIX OTHOIICHHSX, U3 KOTOPBIX HE MOXET BBIPBAThCSA. MBICITL O CYHIIHIIC
3BYUHT B cTpouke: «J'aurais 'air d'un con quand j'sauterai dans le vide» («51 Oyny
BBITJISAZIETh KaK Jypak, KOT/a MPBITHY B MYCTOTY»), TEMOHCTPHUPYS, KaK riIyOoKue
OMOIIMOHAJILHBIE ~ TICPESKMBAHHUS  CIOCOOHBI  JOBECTH  JI0  MBICIEH O
camopa3pyleHuH.

Takum 006pa3om, MPOBECHHBIN aHAIN3 TTOKA3bIBAET, YTO TBOPUECTBO Stromae
MPeACTaBIsSIET COO0H HE MPOCTO XYI0KECTBEHHOE BBIPAKEHUE JIMYHOTO OMBITA, HO
MOJHOLIEHHYI0 (OopMy colManbHON pedaeKCHH, CTAHOBSICb HHCTPYMEHTOM
KPUTUYECKOTO OCMBICICHUS MHOTHX OOIIECTBEHHO 3HAYUMBIX IMPOOJIEM.
My3bIKaHT CO3HATEIBHO HMCTOIB3YET Pa3IMYHbIE MYJIbTHMOIATLHBIC PECYPCHl —
BepOabHBIC, BU3YyaJIbHBIE W ayJualIbHBIE — IS CO3JaHUS SMOIMOHAIHHO
HACBHIIMICHHBIX W  MHOTOCIIOMHBIX  BBICKA3bIBAaHWW, CIIOCOOHBIX BOBJIEKATH
ayIUTOPHIO B JUAJIOT U MOOYKIATh K COITUATBHOMY COYYBCTBHIO.

[Toy4yeHHBIE pe3yNabTATHl MOATBEPKIAAIOT MOTCHITUAT TOMYJSIPHONW MY3BIKH
KaK MeauyMa KyJIbTYPHOW KPUTUKH M BaXXHOTO HHCTPyMEHTa (OPMUPOBAHUS
OOIIECTBEHHOTO MUCKypca. [lepCieKTHBHBIMU HANpaBICHUSIMH IS JATbHEHIIIETO
aHaiM3a MOTYT CTaTh JAPYTHE AaCMEKThl COIMAIBHOW TOBECTKHM B TIOIMYJISPHOU
KyJIbType, a TAKXKE COTIOCTABJICHHUE C MTPAKTUKAMU JPYTUX apTHCTOB, pabOTAFOIIIX
Ha TIEPECEUYCHUH NCKYCCTBA M OOIIECTBEHHOW KPUTHKH.
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POJIb YAT-BOTA B YJIYUIIEHUU PEHHENITUBHBIX HABBIKOB
AHILJIUMCKOI'O SI3BIKA

The role of a chatbot in improving receptive skills in the English language

AHHOTAIMUSA. B cratbe paccmarpuBaeTcs posib Telegram-dyar-00TOB B
Pa3BUTHUU HABBIKOB AHTJIMUCKOTO $3bIKAa B YCJIOBHUSAX OTPAHMUYEHHOTO Y4eOHOIO
BpeMmeHHu. llenbio naHHOW paboOThI SABISIETCS MNOATBEPXKACHUE S(DPEKTUBHOCTU
UCIIOJB30BaHUs 4aT-00TOB B oOpa3oBaTelbHOM Tipoliecce. B mgaHHON cTaThe
aHAJM3UPYIOTCS MPEUMYIIECTBA AMCTAHIIMOHHOIO OOY4YEHMS: MepCOoHaIu3aIus
3alaHUM, UHIUBHUYaJIbHAsI TPACKTOPUS OOy4YeHHUsl, MTHOBEHHAs oOpaTHas CBS3b,
reiMudukanus u 10cTynHocTh. Ocoboe BHUMaHUE yaensieTcs: PYHKIMOHATbHOCTH
o0pa3oBaTeIbHBIX 4YaT-00TOB — OT MPOBEPKH MOHUMAHHS MPOUYUTAHHOTO WIIU
MPOCIYIIAHHOTO TEKCTa 10 aHajlu3a IOJy4YeHHOTO COOOIIeHUs Ha Haluyue
OomKOOK WM MOJAJIEpKaHUE BUPTYyaIbHOTO Jauajnora. B cratbe Tak:ke mpUBOASTCS
MIPUMEPHI CYIIECTBYIOIIUX PEIICHUN U IEPCIEKTUBBI Pa3pab0TKU HOBBIX OOTOB.
KuroueBsle cioBa: vam-o6om; Telegram,; nagviku,; anenuticKuii A3viK,
asmomamu3sayus 00yyeHus

ABSTRACT. The article examines the role of Telegram chatbots in developing
English language skills in the context of limited study time. The aim of this work is
to confirm the effectiveness of using chatbots in the educational process. This
article analyzes the advantages of distance learning: task personalization,
individual learning pathways, instant feedback, gamification, and accessibility.
Special attention is given to the functionality of educational chatbots — from
checking comprehension of read or listened texts to analyzing received messages
for errors or maintaining virtual dialogue. The article also provides examples of
existing solutions and prospects for the development of new bots.

Keywords: chatbot; Telegram, skills; English language; learning automation
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B koHTekcTe COBpeMEHHOro 00pa3oBaTEIBHOTO TMpollecca HU3YUYEHHUE
AHTJIMIICKOTrO si3bIKa TpeOyeT HE TOJIbKO CUCTEMATHYHOCTH, HO U 3()PEKTUBHOIO
UCIIOJB30BaHUs TEXHOJOTMYECKUX CpeACTB. B mepByro ouepeap BaKHBI
pELENTUBHBIE HABBIKW: YTCHUE W ayJUPOBAHHME, MOCKOIbKY OHM 3aKIaJbIBAIOT
dbyHIaMeHT [ TOCHEAYIOUIEr0 CTAHOBJICHUS MPOAYKTUBHBIX  HABBIKOB:
ropopeHusi u nucbma. OJHAKO B YCIOBUSIX OIPAHMYEHHOTO BPEMEHHM Ha ypoKax
MpenojaBaTeNisiM MPUXOJUTCS HUCKATh JOMOJHHUTENIbHBIE METOAbl TPEHUPOBKHU
HaBBIKOB 3a mpeaenamu kiacca. OAHUM H3 MHOTOOOCHIAIONIMX TOJXO0JIOB,
ormMedeHHbIM b. C. T'OpsSYKMHBIM U €ro COaBTOpaMH, SIBJIETCS HMHTETpalus B
oOpa3zoBaTenbHbIM mponecc uar-00ToB Telegram, koTopbie obOecneunBaroT
aBTOMAaTH3alMI0 00pa30BaTENLHOrO Mpollecca W HHAWMBUIYAIbHBIA MOAXOJ K
ydyeHukam [2, c. 4]. B cBA3U ¢ 3TUM MBI CTaBUM Neped cOOOM Iieib: T0Ka3aTh
3(pheKTUBHOCTH 4aT-00TOB B 00pa30BaTEILHOM ITIPOIIECCE.

TpaauimoHHbie METOIbI OOYYEHHUsI, OCHOBAHHbIEC HA MOCEIICHUU 3aHATUHN, HE
BCErJla TApaHTUPYIOT JOJDKHOE€ BHHUMAaHUE K KaXKJIOMY aCHEeKTy AaHTJIUUCKOTO
a3blka. Takue HaBBIKM, KaK 4YTEHHE W ayAupoBaHUE, TPeOYIOT MOCTOSHHOU
MPAaKTUKUA. ODTOr0 TPYAHO JOCTHYL B pPaMKax TPaAULIHOHHON IIKOJbHOU
nporpamMmbl. boiiee Toro, mnpenojaBatento CIOXKHO OBICTPO U O€30IMO0YHO
MPOBEPUTH BBHITIOJTHEHHBIE 3aJlaHUsl BCEX YUYEHUKOB, UYTO 3aMEJISIeT MPOIEece
oOyuenus. B stom otHomenun Telegram-uat-00Thl sBisItOTCS A(DPEKTUBHBIM
MHCTPYMEHTOM, TO3BOJIAIONIUM  aBTOMATH3UPOBATh PYTHUHHBIE  MPOLIECCHI
npoBepku padoT. OHM TakkKe NPEAOCTABISIOT CTYAEHTAM BO3MOXXHOCTH IS
CaMOCTOSITENIbHOM pabOThl ¢ MTHOBEHHOUM 0OpaTHOM CBSI3bIO.

Telegram mpenaraeT HECKOJBKO MPEUMYIIECTB Uil 00pa30BaTENIbHBIX
uenei, kak ormedeHo B padore C. 3. Ucxakosoit [3]. YaT-00Tel pabOTaOT BHYTpU
ATOTO MECCEHJKepa U JOCTYNHbI Ha JI000M ycTpoiictBe. OHM HE TpeOyroT
YCTAHOBKHM JIOMIOJTHUTEIBHBIX MPUIOKEHUH; (QYHKIMOHUPYIOT B uHTEpdeiice,
3HAKOMOM YUY€HHKaM, U TaKUM 00pa3oM 3HAYUTEIHHO MOBBIIIAIOT BOBJICUEHHOCTb,
MOCKOJIbKY y4alllMecsl CeroJHs HUCHoab3yloT Telegram B cBoeil MmOBCeAHEBHOMU
KU3ZHHU.

OnHYUM U3 OCHOBHBIX MPEUMYIIECTB 4YaT-00TOB SIBISETCS HX CIOCOOHOCTH
WHJIUBUAYAJIU3UPOBATh YUYEOHYIO TPAEKTOPUIO B 3aBUCUMOCTHU OT YPOBHS YUEHHUKA.
K npumepy, 60T MOXKET MPeOCTABIATh MAaTEPUAIbI JJIsl YIPAKHEHUN MO YTCHUIO
Pa3IMYHON CTETEHU CIIOXKHOCTH.

Tectol! Tecrol! Tectol!

TecTsl - 3TO OrpaHUYeHHOEe KONMYEeCTBO BONPOCOB 06bearHHbIX 0QHOM
TEMaTUKON.

Tecrvl penstes no YPOBHIO CNOXHOCTHW.

Ecnw Bbl NpoxoauTe TecTbl Be3 NOACKa30K, TO B CAyYae NONHOCTLIO
NPaBUNbLHO PELIEHHOMO TECTa Bbl NONANAETE B PENTUHS.
Ecnu Bbl 060WNKM NEpBOro KOHKypeHTa, To 60T CooBLMT © BacC B vyare.

¥ BbibGparb recr ﬂ' YpoBHM BnapeHua
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YpoBHU BnageHus AHITIMNCKUM A3bIKOM

MHOrue 13 Hac CnbllWwanu o TOM, YTO CYLLECTBYeT onpeaeneHHas
CUCTEMaA YPOBHEMN aHINUNCKOro A3blKa.

A 4TO UMEHHO OHU 0603Ha4aloT, 06 3TOM 3HAIOT He BCe. B XN3HU
MOXET BO3HWKHYTb OnpefeneHHas cuTyaums, Koraa Hy>xHo 6yaert
y3HaTb CBOW YPOBEHb 3HaHUA aHIIMICKOro A3bika. Llenn ansa atoro
MOryT 6bITb CaMbIMU Pa3HbIMU: OT NOyYeHUa PaboTbl 3a rpaHULLEN
n Ao caavun MexayHapoaHbIiX 3K3aMeHOB.

MexpayHapoaHas cucTema, B KOTOPYIO BXOASAT YPOBHMU
aHrNIMICKOro fA3blKa, Ae/UTCS Ha CeMb 3TanoB:

1- Beginner

2 - Elementary

3 - Pre-Intermediate

4 - Intermediate

5 - Upper Intermediate

6 - Advanced

Pucynox 1 u 2 - [Ipumepsl HCITOAB30BaHUS PEUTHHTA U CUCTEMBI YPOBHEN

CorylacHO METOAWKE MpenoJaBaHUs WHOCTPAHHBIX S3BIKOB, TOJBKO IOCIE
3aBEpIICHUs YTEHUS YYEHUK I[IOJy4YaeT BOIPOCHI, HAIEJIECHHbIE HAa OIEHKY
MOHMMaHUsl npouutaHHoro [4, c. 147]. B »3T0o Bpems aiaroputM yar-00Ta
aHaJTU3UPYET MPEJOCTaBICHHbBIE OTBETHI U JTUOO MOJITBEPKIAET UX KOPPEKTHOCTD,
nu00 yKa3bIBae€T HAa OMIMOKU C COOTBETCTBYIOIIMMHU OO0bsicHeHUsIMU. [1o100HBIIM
MPUHILNN TAKXE MPUMEHSIETCS K ayJupoBaHUIO0, Kak oTMmeudaeT E. A. TaHbIruHa:
00T MOXET OTHPABIATH KOPOTKHE ayJuO3alUCU WIM TMOJKACThl M 3aTeM
MPOBEPATH, HACKOJIBKO TOYHO YYEHUK BOCHPHUHSI MPEICTABICHHYIO HH(POPMAIIIIO
[6, c. 289].

CnenyomuMm  BaxHbIM  ¢dakTopoM  sBIsieTcss  reiimudukanus B
o0pa3zoBaTeaIbHOM Ipoliecce. BoNbIIMHCTBO YaT-00TOB BKIIIOYAIOT B CEOST HTPOBBIE
MEXaHU3Mbl — Hampumep, Oalabl, YPOBHHM U PEUTUHTH — UYTO MOTUBUPYET
YYEHUKOB K IOCTOSIHHOMY oOOydeHuto. Takoil moaxoJ mpeBpamaer npolecce
0o0y4yeHHUs B YBIIEKATEIbHYIO JIEATEIIbHOCTh, CHIKAs IMCUXOJIOTHYECKHM Oapbep,
CBSI3aHHBIA C MOHOTOHHOW TPEHUPOBKOM, U OJTHOBPEMEHHO MOBBIIIAET MOTUBAIIHIO
K BBIMIOJIHEHUIO YITPAKHEHUM.

¥ BEPHO

He recommends us to check this information.

! BuiGepuTe NnpaBubHLIi BAPUAHT OTBETa
| decided___another thing.

hint: If there are two verbs, we mostly use ‘to' between them. For
example: | wanted to do it. "To do " is an infinitive.

iitive, Verb+ing Infinitive, Verb+ing
-a
1

Pucynok 3 - [IpumMep ucnonb30BaHUsI CUCTEMBI OAILIOB (CEepAEUEK) B yaT-00Te
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HexoTtopbie 4at-00Thl (DYHKIHMOHUPYIOT TO MOJEIU 3aKPBITHIX BOIMPOCOB:
MOJIb30BATENIM TOJYYalOT TEKCT WIu aynauodaiin, mocie Yero BBIIOJHSIIOT
3aIaHUSl — OTBEUYAIOT Ha BOIMPOCHI, 3aMOJHIIOT TPoOeNbl WU BBHIOUPAIOT
MpPaBWIbHBIM BapHaHT M3 MPEJIOKEHHBIX. B TO ke BpeMs Jpyrue yar-O00Thl
MPUMEHSIIOT TEXHOJOTHMH HUCKYCCTBEHHOro WuHTe/uiekTta (nmamee — HWMU), drto
MO3BOJISIET UM HE TOJBKO MPOBEPATH OTBETHI, HO TAKKE BECTH JUAIOT, UMUTHUPYS
€CTECTBEHHYIO SI3BIKOBYIO cpeny. OHAKO JaHHBIM BapuaHT HECeT B cede Takke U
PUCKH: YUUTEIb HE MOXKET KOHTPOJIUPOBAThH BBHIMOJHEHUE JTAHHOTO YIpa)KHEHUS,
OCOOCHHO OH He MOXeT mnpocieauTth 3a orBetamu WNU. Takum o6pazom,
UCIIOJb30BaHUE MCKYCCTBEHHOIO UHTEJUIEKTa HE TapaHTUpPYeT MOJy4YeHUs
YYEHUKaMU HH OMbITa OOILIEHUSI B €CTECTBEHHOU Cpelie, HU KOPPEKTHBIX C TOUYKH
3pEHHUS S3bIKA U KOHTEKCTa OTBETOB.

C TOoukM 3peHus pa3BUTHUS NPOJYKTHUBHBIX HABBIKOB, BKJIIOYash HAaBBIKU
MMChbMa BMECTE€ C YCTHBIMH, 4YaT-0OThl TaK)Ke WrpaloT 3HAYUTEIBHYIO POJIb B
VAYUYIIEHUH TakuxX KommeTeHuu. OJHUM U3 TPUMEPOB BHEAPEHUS TaKHUX
TEXHOJOTUWA ISl  yKAa3aHHBIX IIeJIe  sABJsIeTCS  IpPOBEpPKa TEKCTa  Ha
rpaMMaTUYecKue OMMOKUA U omnedaTku. YaT-00T moaydaeT TEKCTOBOE COOOIIEHUE
OT TOJIb30BaTelIs, 00padaThIBAET €r0 U B UTOTE T€HEPUPYET UCIPABICHHBIN TEKCT,
COOTBETCTBYIOIIMI MpaBUiaM rPaMMATHUKU U CTUJIS.

I living with my pérents. 18:33 v/
MoxanyicTa, BuibepUTe Xenaemolit MeTon 06paboTku TekeTa: 18:33
Wcnpasnenne
Nepedpasuposanue B

Mepeson

W3menenme paunbt B

Cou. cetu »
Ob6vacHeHue
Marus

I am living with my parents. 18:34

Pucynok 4 - [Ipumep ucnpaBieHHOTO TEKCTa

Hecmotpst Ha siBHBIE JOCTOMHCTBA, 4aT-O0ThHI CIEAYyET MCIOJIb30BaTh Kak
BCIIOMOTATENbHOE CPEJCTBO, T.K. OHM HE CIOCOOHBI TOJHOCTHIO 3aMEHUTH
TpaguuuoHHbie Gopmbl oOyueHus [5, ¢. 70]. Ux 3¢ HexkTUBHOCTh B 3HAUUTEIHHOM
CTEMEHU OMPEACNISIETCS KaueCTBOM MPEJICTABICHHOTO KOHTEHTa M alrOpUTMamu
omleHku. OTcrofa MOSIBISETCS HEOOXOAMMOCTh B PETYJSIPHOM TMPOBEpPKE U
yIAy4YlIEHUH 4aT-00Ta, TaKk Kak Mpu pa3paboTKe TPYAHO CO3JaTh TaKyI0 CXEMY,
KoTopasi Obl mpejarajia 0ecurcIeHHOE KOJUYECTBO YIPAXKHEHUM U MaTepHaIOB.
Kpome Toro, upesmMepHoe HCHOJb30BaHUE 4YaT-00Ta TapaHTUPYET HEAOCTATOK
B3aUMO/JICUCTBUSL C YEJIOBEKOM, YTO MOKET HETaTUBHO BJIUSATH HAa MOTHUBAIUIO Y
psna ydyeHUKoB. TeM He MeHee, B KaueCTBE JOMOJHUTEIbHOIO UHCTPYMEHTa OHU
MOKA3bIBAIOT BHICOKUE PE3YyJIbTaThl, OCOOEHHO B COYETAHUM C OYHBIMU 3aHSITUSMH.
Telegram-uat-00Thl  siBNIAIOTCA  3(P(EKTUBHBIM  pEIIEHUEM B KadyeCTBE
aBTOMATH3alMK MPOIIECCa PA3BUTHUS BIAJCHUS aHTJIMIUCKUM s13bIKOM. OHU pemniaroT
npoOjieMy OrpaHUYEHHOCTH BpEMEHU OOyueHHs, mpeasiaras BO3MOXKHOCTb
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y4EHUKaM TMPAKTUKOBAThCS B yAoOHOM misi Hux ¢opmate. Mcmonb3zoBaHue
IMOOOHBIX TEXHOJIOTUH CIOCOOCTBYET Pa3BUTHIO Ooiiee THOKOTO,
WHJIMBUAYAJIU3UPOBAHHOTO U UHTEPAKTUBHOTO OOYyUYEHUS.

B nanpHeimeM, OCHOBBIBAsCh Ha IMPOBEASHHOM aHalM3€ TeX 4YaT-00TOB,
KOTOpbIE€ MBI HCCIEOBaIU, Mbl IJIJAHUPYEM CO3[aTh YHUKAJIbHBIM 4ar-00T,
KOTOPBIM CMOET pearupoBaTh HAa COBPEMEHHBIE W aKTyaJbHbIE MOJIXOABI K
M3YUYCHHUIO aHTJIMHCKOTO S3bIKa, a TaKXKe CIEIUaTN3UpOBATHCS HA PA3BUTUU Kak
PELENTUBHBIX, TAaK U MPOJAYKTUBHBIX HaBBIKOB. Ha ceromaHsmHui AeHb HaAM YXKe
yaanoch pa3paboTaTh 4aT-00T € MOJIENbIO 3aKPBITHIX BOMPOCOB, KOTOPBIM
npejuiaraeT MaTepuaibl IS pPa3BUTUSL HABBIKOB UTEHHS W ayJUpOBaHUS,
NpeaHa3HaueHHbIe il ydamuxcsa miecthix kiaccoB ¢ YMK Starlight [1]. B
OyInyuieM Mbl BUAUM OOJBIINE MEPCIEKTUBBI B CO3/IaHUM MOAOOHBIX 4aT-O00TOB
JUTSL APYTUX KIJIACCOB.
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NCHOJb30BAHUE UN-UHCTPYMEHTOB JIUISI PASBUTHSI
YMEHUU MOHOJIOTMTYECKOM PEUU CTAPIIEKJIACCHUKOB HA
YPOKE AHIJIMACKOI'O SI3BIKA

Using Al tools to improve high school students’ monologue speaking skills in
English classes

AHHOTANMUSA. Cratbs TmOCBAIIEHA OCOOCHHOCTSAM ucmosb3oBanus HWU-
MHCTPYMEHTOB TMpPU MPOEKTUPOBAHUU U pPEATH3alMU TEXHOJOTHH OOy4YeHUs
CTapIICKJIACCHUKOB MOHOJIOTUYECKOM peyu AaHTJIMMCKOro f3bIKa MOCPEACTBOM
BHJICOpENOpTaxka. AKTyallbHOCTh pabOThl OOYCIOBJIEHA COI[UATBHBIM KOHTEKCTOM
COBPEMEHHOr0 00pa3oBaHus, (POPMYIUPYIOIIUM 3alpoCc Ha TEXHOJOIMYECKUE
peuieHus 1o ucnoyib3oBaHuio WNHU-MHCTpyMEHTOB, W pe3yJbTaTaMu aHaIu3a
BKJIIOUEHHOT'0 HAOJIOJICHHUS] HAa ypOKaxX aHMJIMICKOrO s3bIKa B IIKOJIE B MEPHO]
2024-2025 r1r. CdopmynupoBaHHble B mpoliecce HaOmoAeHUsT AePUIIUTHI
CTAHOBSITCSI OCHOBOW TEXHOJIOTMU Pa3BUTHUSI YMEHHM MOHOJOTHYECKOU pedu y
CTapIICKJIACCHUKOB TMOCPEACTBOM BHJEOpENoOpTaxa, NpU 3TOM B CTaThe
neMoHcTpupyetcsi, kak NMU-HUHCTpyMEHTBI CIOCOOCTBYIOT CO3JAaHUI0 Y4EOHOTO
KOHTEHTa, Y4YEOHBIX 3aJlaHuld, y4eOHON AaHAJIUTHUKH; a TaKXe CIOCOOCTBYIOT
npoBepke padoT U (HOpMyIUPOBKaM OOpAaTHOM CBSI3M Ha KaXKJIOM H3 JTANoB
TEXHOJIOTHUHU.

KutoueBble ci1oBa: 00yueHHe aHTIIMMCKOMY SI3bIKY; 0Oy4EHHE TOBOPEHUIO;
o0yuyeHre MOHOJIOTUYECKO# peun; Bugeopenoprax; U-uHCTpyMEHTHI

ABSTRACT. The article focuses on the specifics of using Al tools in designing
and implementing a teaching technology for developing high school students’
English monologue speaking skills through video reporting. The relevance of the
work is determined by the social context of modern education and participant
observation results in English schools lessons in 2024-2025. The gaps identified
through the analysis of the results become the foundation for a technology, while
Al tools contribute to the creation of educational content, the development of
learning tasks, educational analytics, assessment of student work, and the
formulation of feedback at each stage of the technology.
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B cratbe BoIsBisercsa noreHuuan M-uHCTpyMEHTOB NPU MPOEKTUPOBAHUU U
peanu3alu TEXHOJIOTUM OOYy4YEeHHUs CTapIICKJIACCHUKOB MOHOJOTMYECKOW peuu
AHTJIUKACKOTO SI3bIKA MOCPEICTBOM BHJICOPENIOPTAXKA. NucTpymMeHTBI
HMCKYCCTBEHHOTO HHTEJUIEKTa, BO-TEPBBIX, MOMOTAIOT B MOUCKE (aKTUUECKOU
uHpopMaIKU, KOTJa YYHUTENb MOJOMpAeT BUIACOPEHOPTAXKU sl aHanu3a. Bo-
BTOPBIX, OHU CO3JAI0T y4eOHbIC 3aJaHUsi NMPU TPEHUPOBKE OTMACIbHBIX YMEHUU
MOHOJIOTUYECKOM peur U CO3Jal0T caM Y4YeOHbI KOHTEHT, KOrjJa Y4uTelb
HAMOJIHSAET TEXHOJIOTUIO YIPAKHEHUSIMA M BU3YAIbHBIMH MarepuanamMu. OHH
TaKke O00JEerdJaroT MPOBEPKY pabOT U MOATOTOBKY oOpaTHOU cBsizu. bonee Toro,
OTKPBIBAETCS MOTEHIMAJ cJeiaTh 00ydeHne 0oJiee MEepCOHATU3UPOBAHHBIM, YTO
COOTBETCTBYET BEAYIIEMY IPHUHIUITY JIMYHOCTHO-OPUEHTUPOBAHHOIO MOAXO0AA B
00pa3oBaHUM.

AHalM3 Hay4YHO-METOJMYECKON JHUTEpaTyphl MO MOpoOIeMe HCCIeTOBaHUS
MOKa3bIBAET, YTO BECh BTOPOU HOMED KypHaia «THOCTpaHHBIE A3bIKU B LIKOJIE» 32
2025 [8] moOCBSImIEH pa3jIMYHBIM ACHEKTaM HWHTETPAllMd  HCKYCCTBEHHOTO
UHTEIJIEKTa B OOy4YeHUE WHOCTPAHHOMY SI3bIKY B IKoje. JleHCTBUTENbHO, B
MOCJEeAHUE JIBa ToJila KOJIMYECTBO CTAaTeil Mo 00CyXJaemMoil B cTaThe mpodieme
CTPEMUTENBHO pacTeT. Tak, moapoOHO aHanu3upyeTcs poib 4yaT-60ToB 1 ChatGPT
B CO3JaHMM IUIaHa YpokoB [3], wucnons3oBanne WHU-UHCTpyMEHTOB IpH
ABTOMATHUYECKOU MIPOBEPKE pabor, COBEPIICHCTBOBAHUH JIEKCUKO-
rpaMmMaThyeckux HaBbIKOB [1]. OmuckiBaercs, kakuM o0pa3zom nocpeactsom MU-
MHCTPYMEHTOB MOTYT OBITh pa3pa0OoTaHbl HOBBIE UTPHl WU aaITUPOBAHBI YiKe
CYIIECTBYIOIIUE C I€JIbl0 OOyYEeHUsS pEUeBOM JESATEIBHOCTH Ha YpOKax
aHrnurckoro s3bika [6]. IloguepkuBaercs BaxHOCTh WMHU-HHCTpyMEHTOB B
CO3/JaHUM BepOATbHBIX OMOpP M HAMVISIAHBIX MaTEpPUAlIOB, KOTOPhIE MOMOTAIOT
cAenaTh mpoiiecc oOydeHus roBopeHuto Oonee 3(PEKTUBHBIM: «JUIs OOydeHUSs
MOHOJIOTUYECKOMY BBICKA3bIBaHUIO Al MOXKET CO31aTh TEMAaTHYECKUE KaPThl WIIH
uHdorpaduxky, KoTopas TIOMOXKET ydYalluMCid CTPYKTypUpOBaTh  CBOIO
MPE3eHTAIMIO U JieTye ycBauBaTh nHPopmaruio» [9, c. 373].

OnHako, HEeCMOTps Ha OOJBINION JUHTBOMETOAWYEecKui moreHian WU-
MHCTPYMEHTOB U LHU(PPOBBIX TEXHOJOTWH, B I€JIOM TMpenojaBaTreid YacTo
HCTBITHIBAIOT HEPEUIUTENBHOCTh U OTKA3bIBAIOTCS UCITOIb30BaTh MHHOBAIMOHHBIE
npuemsbl. [Io Mmuenuto E. I'. TapeBoil, «pacnpocCTpaHEHHE BEAYIIMX TECHACHUUM
HaTaJIKUBAaeTCsl Ha HECHOCOOHOCTh TMPENojaBaTesisi BOCIHOJIb30BATHCS ITUMU
texHojmorusamu» [7, c¢. 88]. Takum oOpa3om, B oOpa3oBaTelbHON cpele
JOMUHHUPYIOT TPAJULMOHHBIE TEXHOJOTUM M TPUEMBbl OOYy4YEHHUS, KOTOpPHIE HE
JIOTIOJIHSIFOTCSI HOBBIMU 00pa30BaTENbHBIMU pecypcaMu U TexHojorusmu. Llenb
JAHHOM CTaTbM 3aKIIOYAeTCSd B CHAITUU ATOTO MPOTUBOPEUHs U pa3zpadoTKe
TEXHOJIOTUYECKUX PEIICHUHA IO MPOCKTUPOBAHHUID ABTOPCKUX TEXHOJIOTHM IpH
onope Ha Ppynkuuu M-uHCTpyMEHTOB MpHU MOAACPKKE PaOOTHI yUUTEIIS.

KntoueBbIMU HAYyYHO-METOIUUECKUMU CTAThIMH, OT KOTOPBIX OTTAJIKHUBAJIUCH

aBTOpHI, SBIAIOTCS pabdoThl A. A. KonecHMKOBa 1O HMCCIEIOBAHHIO OCHOBHBIX
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TEHJICHIINH, BIUSIONIMX HA Pa3BUTHUE CUCTEMbI OOYy4YEHHUSI MHOCTPAHHBIM SI3bIKAM
[4]; E. I'. TapeBoii 0 TEXHOJIOTHUSIM Pa3BUTHS TBOPUECTBA CTAPLIECKIACCHUKOB [5];
paboTHI MO UCTOJIB30BAHUIO IU(PPOBBIX TEXHOJIOTUN B 00pa30BaTEILHOM MPOIECCE
[10].

ABTOpCKasi TEXHOJOTUS pa3paboTaHa Ha JIBYX YpPOBHAX: pa0oTa B TEUCHHUE
BCEro y4eOHOro rojia u pabora B pamkax oJHOro Mmoayis. Paborta B TeueHue Bcero
y4eOHOro rojia mpeanojaraeT TpU dTarna: BBOAHBIN, OCHOBHOMU, 3aKIIOUYUTEIbHBIN.
Ha BBogHOM »3Tame yuyuTelnb 3HAKOMHUT YYE€HUKOB C IUIaHAMU CO3/1aBaTh
COOCTBEHHBIE BHJICOPEIIOPTAXKU HA AHTJUHUCKOM S3bIKE B TEUEHHE ToJa U
aKTyallM3UpyeT 3HAHUA Yy4YalluxXcsi O KOMIIOHEHTaX HOBOCTHOTO pEMopTaxa,
KOTOpBIE JICJIAIOT €ro yCHenHbIM. [IpuMepHbie BONPOCHI, KOTOPhIE YUYUTETh MOKET
3a/1aTh, BKJIIOUYAIOT BOMPOCHI, co3aHHble nocpenctsoM MU ¢ momMorisio npomira,
OMUCHIBAIONIETO IIedb 3Tama. Bompockl MOTyT 3BydYaTh CIEAYIOIIMM 00pa3oMm:
What topics are video reports typically focused on? What elements are necessary
to make a video report engaging for viewers? What techniques do reporters use to
capture and maintain the audience’s attention in a video report? In what situations
are you likely to watch a video report all the way to the end?

[Ipu peanuzaruu OCHOBHOIO 3Taria aBTOPCKOW TEXHOJOTUM OCYIIECTBIISIETCS
nocieaoBaTeabHas padbora ¢ nepuuuUTaMu, BBISBICHHBIMU B pe3yJibTaTe aHAIU3a
MeJarOTMYeCKOT0 OMbITa OOYUYEHMs] CTAPIIECKIACCHUKOB MOHOJOTHYECKON peuu
aHTJIMIICKOTO si3blKa B IIIKOJIE. AHAIW3 OMNbITa MPOBOAWICS MOCPEACTBOM
BKJIIOUEHHOT'O0 HAOIIOJICHUSI 32 YPOKAMU aHTJUHUCKOTO SI3bIKA Y CTapIIeKIACCHUKOB
cpeaHeit o61eo0pazoBaTebHOM KOl roposia MockBbl, aHanuza Y MK Spotlight
10 [2] n ompoca yuuteneir um ydeHukoB 10-x m 11-x kmaccoB. KiroueBbie
ne(UIUTH BKIIOYAIOT HEOOXOJIUMOCTh pabOThl HaJ TAaKUMHU XapaKTEPUCTUKaAMU
MOHOJIOTUYECKOM peur, KaK CUTYaTUBHOCTh, IIJIAHUPOBAHUE M CIIOHTAHHOCTh. Ha
3aKJTIOUUTENIBHOM 3Tane MPOBOJAUTCS pedlieKcus OmbITa pPa3BUTUS yMEHUU
MOHOJIOTUYECKOM peuu MOCPEACTBOM BHICOpENOpTaxka.

Ha »tame paGoThl B pamMkax OJHOTO OJIOKa TEXHOJIOTHS BKIIOYAET B ceOs
MATh JTAloOB: BBOJHO-O3HAKOMUTEIIbHBIM, AHAIUTHUYECKUNU, PENPOAYKTUBHO-
aHAJTUTUYECKUH, TPOIYKTUBHBIN, pedIECKCUBHBIN.

JIns wimrocTpalud TOTrO, KakMM OOpa3oM TEXHOJIOTHSl peaausyercs Ipu
nognepxkke  MM-uHCTpyMEHTOB,  paccCMOTpPUM  BO3MOXKHOE  HAIOJTHEHUE
texHosorun s monyns 5 «Holidays» YMK Spotlight 10 [2]. Llensro BBOAHO-
03HAKOMUTEJIBHOIO JTama SBIsSETCS IMOCTAaHOBKA 3ajauyd paboThl C OJHUM HU3
nedUITOB, HAMPUMEP, C CUTYaTUBHOCTHI0. Ha 3TOM 3Tame y4yuTensb B Ipolecce
MHTEPAKTUBHOU pabOThl C yUCHUKAMU JOOUBAETCS MOHUMAHHUS TOTO, YTO O3HAYAET
CUTYaTUBHOCTh NPH CO3JaHUU MOHOJOTHYECKOTO BBICKA3bIBAHUS U KaKUM
o0pa3oM TOBOPSIIMH COOTHOCUT COAECPKAHUE CBOErO  BBICKA3bIBAHUS C
ayAUTOpHUEH, Tepe]l KOTOPOIl BBICTYMAET.

[Ipy moaroroBke K BBOJHO-O3HAKOMUTENbHOMY dtamy MM moxer cuoenars
noAOOPKY BHJACOpENOpTaKEed MO TEeMe MOAYJs, COTJaCHO pa3padOTaHHBIM B
uccinenoBanun kputepusiMm. Kputepun, Ha KOTOpble HEOOXOIUMO OMUPAThCA,
COCTaBJisAsI  IPOMNT,  BKJIIOYAIOT  JIOTMUYECKU-BBICTPOEHHYIO  CTPYKTYpPY
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BHJICOpETIOpTaka (YETKOE HAvajio, OCHOBHAs YacTh W JIOTHYHOE 3aBEPIICHHUC),
BBICOKOE KAaueCTBO PEYM U BBHIOOP SI3BIKOBBIX CPEICTB (HATWYHE JIEKCHUYECKHUX
enuHUI] YpoBHS B1+ 1 rpaMOTHOE HCIOIB30BaHUE WX B KOHTEKCTE), BU3YaJIbHBIN
psn, cooTBercTBylomuii TeMe. Hampumep, minsa temsl «Holidays» mpomnT moxer
ObITh cocTaBiieH Tak: Make a list of video reports from Youtube/Rutube/other
internet resources for high school students of Russian school with Bl+ level of
English. Take into account clear beginning, main part and ending, high quality of
speech, presence of lexical units of Bl+ level and right usage in the context. The
theme of video reports should be connected with Holidays. Provide links for video
reports.

Ha BTOpoM aHaquTHYEeCKOM »Tame B XOie¢ pabOThl C BBISIBICHHBIMHU
nedunMTaMi HEHPOCEeTh MOXKET MPOBECTH aHaJu3 OTOOPAHHBIX PEMOpPTaKEH,
9TOOBI TIOMOYh  TPEMOJABATENI0 COCTaBUTh UYEK-TUCT, KOTOpPBIA Oynmer
0o0CYyX/IaTbCcsl Ha BBOJHO-O3HAKOMUTEIHLHOM OJTame. Tak, mpu pabote C
CUTYaTHBHOCTBIO M QJPECOBAHHOCTHIO MoOHOJora WMU-MHCTpYyMEHTBI MOTYT
MMOMOYb COCTaBHUTh BOMPOCHI JJIsi YICHUKOB U BBIICITUTh KOHKPETHBIE TPUMEPHI
TOTO, KaK aBTOP pemopTa)xka YYUTHIBACT ayJAUTOPHIO, NI KOTOPOH CO3MaeTcs
BHJICOPETIOPTAXK; YUUTHIBACT CUTYAIMIO OOIIECHUS U BEIOMPAET COOTBETCTBYIOIIUE
SI3BIKOBBIE CPEJCTBA MPU OPOPMIICHUU MOHOJOTHUECKHi peun. Jlyis paboTel B
pamkax Tembl «Holidays» ObL1 cocTaBnen cnenytouuid npomnt: Create a check list
for high school students of Russian school to develop their understanding of how
to make their speech suitable for different audience/situations in terms of
discussing holidays. Cuctema VU mnpuBena cienyromye BOMPOCHL, MO KOTOPHIM
YYEHUKH MOTYT MIPOBEPUTH ce0s MpU paboTe C CUTYaTUBHOCTHIO:

1) Who are you talking to/creating content for? (friends/teachers/school

administration/younger students/family/international students)

2) What is the purpose of your report? (to inform/to persuade/to entertain/to

compare)

3) Are the vocabulary items more formal or informal?

4) Do I need to provide background information?

5) Are the holiday traditions/customs I'm describing relevant to my

audience?

6) Are the visual aids accurate and reliable?

7) Have I analyzed the interests of the audience? (What aspects of the

holiday will they find most engaging?)

Ha TperbeM aHaMUTHUKO-PETPOAYKTUBHOM JTal€ TEXHOJOTUH YYCHHUKHU
MOCJICTIOBATEIFHO Pa0OTAOT C OTACIBHBIMH MHUKPOYMEHUSMH TPU COCTABICHUU
MOHOJIOTHYECKOTO BBICKA3BIBAHMUS, TIPY TOM YUUTHIBAETCS KAHP MOHOJIOTHICCKOMN
peur, KOTOpPBIA COYETaeT JKaHpP OINMUCAHWUS W PACCYXKACHHS, W KOHKpETHas
XapaKTEPUCTHKA MOHOJIOTHYECKON peur. CIMCOK yMEHHI BKIIOYAET, HAIPUMED,
YMEHUS OMpeNeisaTh TEeMy, YyMEHHE WCIOIb30BaTh IMPOCTHIE U  CIOXXHBIC
MPEeIIOKCHNUS,, YMEHHE  OpPraHW30BHIBATH  JIOTUYECKYIO  CBSI3b  MEKIY
MPEIOKCHUSAMU. ODTH YMEHHUS TaKkKe JOJDKHBI TMOJYMHATHCS JIOTHMKE BBIOOpA
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MPAaBUJIBHBIX JIEKCUYECKUX M IPAMMaTUYECKUX KOHCTPYKLIHMI B COOTBETCTBHUH C
aJpecaToM COOOIICHHUS.

B xayectBe mpumepa IpHUBEIEM NPUMEP KOMMYHUKATUBHOIO 3aJaHUs Ha
pa3BUTHE YMEHHII MOHOJIOTHUECKOW PEYM MKAHPOB OINHCAHUS U PACCYXKICHUS,
yuuThIBaromero ¢akrop aapecara. B Tabnuile npuBeAeHbl KOMMYHUKATHUBHbBIC
3a/1aHusl, crenepupoBanHbie cucremamu MU u ux aganranus yuurtenem [cM. TaOJl.
1].

Ta6numa 1. CpaBHeHHE KOMMYHUKATUBHOTO 3a/1aHusl, creHepupoBaHHoro NN
1 MOJU(DUIIMIPOBAHHOTO YUUTEIEM

KOMMyHI/IKaTI/IBﬂoe 3aJaHue, Monml)mcamm KOMMYHUKATUBHOTO

cresepupoBanHoe N

3alaHUA YIUTECJICM

Choose a holiday and explain its
significance to different groups of
people. Use the 'Why 1is this
important?’ prompts to guide your
explanation. The Al will then present
you with a counter-argument. Respond
to the counter-argument with a well-

Imagine you are traveling abroad by
plane. On the plane you have just got
acquainted with a person who is much
older than you and works as a teacher.
He asks you about your national
holiday. Choose a national holiday in
your country, describe it and explain its

reasoned argument. The Al will
provide feedback on the structure of
your argument.

significance. Make sure your talk is
suitable in terms of situation. Choose
appropriate language items and style.
Talk for 3-4 minutes.

Do the same task but now imagine you
are talking to your peer who you have
really hit it off with. Talk for 3-4
minutes.

Jlanee y4uTeNhb MOXKET COCTAaBUTh TUIAH Pa3BEPHYTON OOpaTHOW CBS3U
nocpeactsoM HMU-nncTpymeHTta. Ilpumep CTpyKTypbl aHanu3a OTBETA YUYECHUKA,
pazpabotannbiii yatoM ChatGPT npemnoxen Huxe.

Analyze the student’s answer on the following points:

1) The overall impression of the video report (strong and weak points of the
speaker)

2) The structure (the beginning, the main part, the ending).

3) Whether the language fits the situation

4) Amount of descriptive language items of B1+ level

5) Correct usage of lexical and grammatical units in the context

YetBepThiii 3Tan pa3pabOTaHHOW TEXHOJOTHUU SBISETCS MPOAYKTHUBHBIM. Ha
TOM DJTale CTapIIeKIIACCHUKU CO3Mal0T CBOW BHJICOPENOPTaX, COTJIACHO
KOMMYHUKATHBHOMY 3aJaHUIO U TTPOBEPSIOT ce0s 10 uek-ucTy. Ha maHHOM sTamne
YYCHHKAaM MOTYT OBITh TPEIJIOKEHBI TEeMbl IS CO3JaHUS BUICOPEIIOPTAXKA.
[IpuMep KOMMYHUKATUBHOTO 3afaHus Jjisl Bujpeopenoptraxa mo teme «Holidaysy,
creaepupoBanHbiii I u ero Mmogudukaius yauteneM IpUBEICHBI HIKE:
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Task: Create a video report (2-3 minutes) showing local holiday traditions
and favorite places to celebrate holidays in your town/region. Audience:
International exchange students who are new to Russia. Focus: Describe specific
traditions, locations, and activities that are unique to your area. Give practical
advice for exchange students on how to participate and enjoy these traditions.

KommynukatuBHoe 3ananue: Create a video report (2-3 minutes) for
international exchange students who are new to Russia. Describe local holiday
traditions and favorite places to celebrate holidays in your town/region and
explain why this holiday is important. Give practical advice for exchange students
on how to participate and enjoy these traditions.

Cucrema M HE TONMBKO CTEHEpUPOBAIa CaMO KOMMYHUKATHBHOE 3a1aHKE, HO
TaKkkKe W TPEMIOKWIA TMPUMEPHYIO CTPYKTYypy, Ha KOTOPYH MOXKHO
OpPUEHTHUPOBATKLCS MIPH CO3TaHUH BUICOPETIOPTaXKa:

Introduction: Briefly introduce yourself, the holiday, and the purpose of the
guide.

Describe the location and explain its significance for the holiday.

Conclusion: Summarize the key points and invite the exchange students to
experience the holiday for themselves.

Takum o6pazoMm, cuctembl WM mno3Bossitor caenarb oOyudeHuwe Ooliee
MIEPCOHATM3UPOBAHHBIM, & YUWUTEIIO0 CTAHOBUTCS MPOINE aJAaNTHPOBATH 3aJaHUE
MO/ pa3HBIA YpPOBEHb ydammxcs. J[as ydeHuMKoB ¢ Oojee HU3KUM YPOBHEM
BIIAJICHUSI AHTJIUHCKAM SI3BIKOM MOXHO TIPEIOCTaBUTh YETKYH CTPYKTYpY,
KOTOpPOW OHM JIOJDKHBI CIEOBAaTh MPU CO3JaHUM BUjeopenopraxka. [ns Oomee
CHWJIBHBIX YYCHHKOB KOMMYHUKATHBHOE 3aJaHUE MOXKET BBITJISIICTH CIICTYIOITIM
00pazoM:

Imagine you are making a video report for international exchange students
who are going to visit Russia in summer. Create a video report showing local
holiday traditions and favorite places to celebrate holidays in Moscow. You have
to speak not more than 2,5 minutes. Make sure you:

1) have described specific holiday’s traditions and activities,
2) have given advice on how to participate in those activities,
3) have explained why you enjoy that holiday.

Ha msitom 3Tame mpoBOAWTCS B3aMMOOIICHUBAHUE BHICOPETIOPTAKEH MEKTY
VUCHUKAaMH, OICHWBAaHWE yYHATENIeM ©  pPEQIIEKCUs  OMbITa  CO3JaHUs
BHIeOpenopTaka. [|ist 3aneiicTBOBaHNS HCKYCCTBEHHOTO MHTEIUIEKTa HEOOX0IUMO
pa3paboTaTth JCTAIBHBIA TPOMIIT, BKIIOYAIOMUNA TOAPOOHBIE  KPHUTEPUU
onienuBanusi. Hanpumep, « You are an experienced English language teacher. You
are tasked with providing detailed and constructive feedback on video reports
created by high school students. Your feedback should be specific, actionable, and
tailored to help the students improve their English speaking skills, video
presentation skills, and understanding of the chosen topic. Your feedback should
include the following points:

1) Is the video report logically organized with a clear introduction, main

body, and conclusion?
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2) Comment on how the student’s speech fits the audience (situation).

3) Ifthe student used B1+ level vocabulary words in the correct context?

4) Comment on the range and accuracy of grammatical structures.

5) Ifthe student used appropriate body language and facial expressions?

6) Provide 2-3 recommendations for how the student can improve the next

video report.

ITogBons wmror, cinenyer OTMETUTh, 4TO0 MHM-MHCTpyMEHTBI NEHCTBUTEIBHO
007agaf0T  BBICOKMM  JIMHTBOJUIAKTUYECKHMM W JIMHTBOMETOJIUYECKHUM
MOTCHITMAJIOM TPU TMPOSKTUPOBAHWW W HAINOJHEHUH AaBTOPCKOW TEXHOJIOTHUHU
KOHTEHTOM, 3aJaHUSMA W BU3YaJIbHBIMU MaTepuaiaMu. KiTtoueBbIMH 3ajadamMu
VUHUTENI CTAaHOBSTCS COCTaBIIGHWE YETKOro TMpoMmTa Juisi  paboThl ¢
HUCKYCCTBEHHBIM HMHTEIJICKTOM W JI0pab0TKa KOMMYHHKATHBHBIX 3aJ[aHUMH,
cocraBiieHHbIX N-uHCcTpyMEHTaMU.
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Exploring the Potential of Generative Artificial Intelligence to Design
True/False/Not Stated Listening Tasks (English Language, C1 Level)

AHHOTAIMUSA. TenepatuBHbiii uckyccTBeHHbIM uHTEIEKT (MU) ctanoBuTCS
BOCTpEOOBAaHHBIM CpeIU TMpernojaBareyiel MHOCTPAHHBIX SI3BIKOB, MOCKOJIBKY
MOXET OBITh HCMOJB30BaH JJIsI BBIMOJHEHHS IIMPOKOTO Kpyra 3ajad, BKIOYas
pa3palbOTKy 3aJaHUil JJisl KOHTPOJIS ayJUTUBHBIX YMEHUHM yyamuxcs. B pabote
aHAJTU3UPYIOTCS MOTeHnHan W orpanuueHus reHepatuBHbix UM ChatGPT4 wu
DeepSeek st cozmanus 3ananuii no ayaupoanuto True/False/Not Stated ypoBHs
Cl. 3amanust ObUTM OIlEHEHBI TO 7 KputepusMm. HecMOTpsi Ha BBISIBICHHbBIC
Bo3MoxkHOCcTH WU  (mogbop CHUHOHMMOB, TPEMAJIOKEHUE BapUAHTOB), OBLIU
OTMEYEHbl W OrpaHuyeHus (TPyJHOCTH C pacmpeieieHueM ¢GparMeHToB,
COOJIFOICHUEM OJHO3HAYHOCTU U MpaBaonogooHocTH). CAenaH BBIBOA O TOM, YTO
npenojaBarelib UrpaeT KIYEBYIO POJb B CO3JaHUM 3aJaHuil, GOpMyJIupys U
W3MEHSS 3aMPOCHI I TOCTUKEHUS JKeJIaeMoro pe3yibTaTa.

KuioueBble cji0Ba: reHepaTUBHBIN UCKYCCTBEHHBIM MHTEIJIEKT; YaT-00T; MPOMIIT;
pa3paloTKa 3aJjaHuil 110 ayAUPOBAHUIO; Ay IUTUBHBIE YMEHUS

ABSTRACT. Generative artificial intelligence (Al) is becoming popular among
foreign language teachers since it can perform various functions, including creating
tasks for assessing students’ listening comprehension skills. The article analyses
the capabilities and limitations of generative Al tools ChatGPT4 and DeepSeek in
Cl-level True/False/Not Stated listening tasks design. The tasks were evaluated
according to 7 criteria. Despite the capabilities of chatbots (providing synonymes,
offering options), limitations were also outlined (difficulties in distributing
excerpts, maintaining unambiguity and plausibility); therefore, the teacher plays a
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key role in task design, formulating and modifying prompts to achieve the desired
result.

Keywords: generative artificial intelligence; chatbot; prompt; designing listening
tasks; listening comprehension skills

JImarsuct I'. JI. bpayH omnpenenser ayIMpoOBaHME KaK «HEBUIUMBIN» U
«HECHBIIIAMBI» TMPOLECC MHTEPHAIM3ALMU CMBICIAa HAa OCHOBE IIE€PENaBaEMbIX
YEJI0BEKY 3BYKOBbIX CHUTHANOB [4, ¢. 117-118]. C Touku 3penus E. H. ComoBoBoii,
ayIMPOBAHUE KAK «IIPOLIECC BOCIPUATHS U IOHUMAHHUS PEYH CO CIyXa» — 3TO OOUH
U3 CaMbIX CIIOXKHBIX BUJOB PEUYEBOM JEATENbHOCTU BBUJY HATUYUSI OOBEKTUBHBIX
TPYAHOCTEW, CpeAu KOTOPBIX YCIOBUS BOCHPHUATHS PEYU, WHAUBHIYAIbHBIE
OCOOEHHOCTH HCTOYHHMKA PEYM U S3BIKOBBIE OCOOEHHOCTH BOCHPHHHMAEMOIO
marepuana [3, c. 124-125].

[IpenonaBarensamM HEOOXOAMMO YUUTHIBATh YKa3aHHBIE CIOKHOCTH IS Ooiiee
O00BEKTUBHOTO OLICHUBAHUSI CPOPMHUPOBAHHBIX y YUAIIUXCS HABBIKOB U YMEHUH, B
CBSA3M C YEM MPOLECC pa3padOTKHU 3aJaHUI MOXKET 3aHUMATh MHOTO BpeMeHH. J{iis
pelIeHust 3TOM 3ajauyum Bce 0OoJjiee MIMPOKO HCIHOJIB3YEeTCSl HCKYCCTBEHHBIN
unremekr (MUN) — «uudpoBbie cuUCTEMBbI, KOTOpbIE MPU MOCTAHOBKE 3a/lauu
YEJIOBEKOM MOTYT JenaTh IPEAIOJIOKEHHs, JaBaThb PEKOMEHIALNHA WIH
npuHuMarth pemenus» [1, c. 138]. IlonynspubiM craHOBUTCS reHepaTuBHbIN NN,
CIOCOOHBIM CO3/1aBaTh HOBBIE SK3EMIUISIPHl JAHHBIX, YHUKAJIbHBI KOHTEHT U3
CYIIECTBYIOIIUX PECYPCOB, HA OCHOBE OOJBIINX MACCUBOB JaHHBIX [2].

MHuorue Hay4Hble pabOThl MOCBsIIEHbl reHepatuBHoMy MM B oOyueHuu
MPOAYKTUBHBIM BHJIAM PEUYEBOU AEATEIBHOCTH — TOBOPEHUIO U UChbMY [6; 8]. [Ipu
ATOM BOIPOCHI pa3pabOTKU 3aJaHUM, HANPABIECHHBIX HA KOHTPOJIb PELENTHUBHBIX
BHUJIOB PEYEBOM JEATEIBHOCTH, K KOTOPBIM OTHOCHUTCS ayJIMPOBAHMUE, OCTAIOTCS
MEHEE U3YYEHHBIMH, YTO IMOJYEPKUBAET AKTYAJIBHOCTh HCCIIETOBAHUS.

[lenb paOOThI — BBISBICHUE BO3MOXKHOCTEH U OTPAHUYEHUM MHCTPYMEHTOB
reHepatuBHoro HNUM B KkoHTekcTe pa3pabOTKUM 3aJaHUl MO ayJAUpPOBAHUIO
True/False/Not Stated. beuin BeiOpaHbl Takue cepBuChl, Kak 4aT-00T ChatGPT4 |
Midjourney B meccenmxepe Telegram (@gpt3 unlim_chatbot; nanee — ChatGPT)
u yat-00T DeepSeek [9].

Ilepen pa3paboTkoil 3amaHuid ObUIM HM3yYEHBl ayAUTHBHBIE YMEHHMS,
xapaktepHble 1 ypoBHA Cl B COOTBETCTBUM C JECKPUIITOPAMHU IIKAJBI
OO0mieeBponecKkuX KOMIIETCHIIMN BiageHuss uHocTpaHHbIM si3bikoM  CEFR
(Common European Framework of Reference). Ha ypoBne Cl yuamuiics
MOHUMAET pPAa3BEPHYTHIE BBICKA3BIBAHUS HA AOCTPAaKTHBIE U CJIOXKHBIE TEMBI,
BBIXO/SIIIME 32 pPaMKH MNPOPECCHOHAIBHOU C(ephl; H3BIEKAET HEOOXOIUMYIO
MH(}OpPMAMIO; BBISBISET ACTAIN, COAEPKAIIUE CKPBITHIE CMBICIBI; PACIO3HAET
IIUPOKUM CHEKTP HIMOMATUYECKUX BBIPDAXKEHMM M Pa3roBOPHBIX OOOPOTOB C
y4eToM 0coOeHHOCTeN peructpa [5, c. 66—68]. CrnenoBarenbHo, Ipu pa3padOTKe
3alaHA  TMPEJCTABISAETCA PEIEBAHTHBIM MOJ00p ayJUOTEKCTOB IIMPOKOIO
JMana3oHa, 3aTparuBarOIINX TEXHOJIOTHH, r100aJIbHBIE POOJIEMBI,
HEHPOIICUXOJIOTHIO ¥ TIOJI0OHBIE HAIIpaBJICHUS.
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[Tepexons k 3alaHUsSM Ha OTMPENIECTICHUE BEPHBIX M HEBEPHBIX YTBEPKICHUM,
ClIemyeT yHNOMSHYTh WX  HANpaBJICHHOCTh HA  MPOBEPKY  MOHUMAHUS
3ampaiiBaeMo  MHGOpMAIUK,  YTO HEOOXOJMMO  YUYUTHIBATH  MpHU
bopMyTUpOBaHUH TPEMIOKEHUH. B pamMkax wuCClIeoOBaHUS YUYUTHIBAIUCH
CIEYIOIINE KPUTEPUU JJIs1 OLICHUBAaHUA creHepupoBanHbix MU 3ananmii [4; 7]:

1) paBHOMepHOE pacnpenenenue yreepxkaenuit True/False/Not Stated;

2) COOTBETCTBUE YTBEPKICHUM COJIEPKAHUIO ay TUOTEKCTA;

3) paBHOMEpHOE pacmpeeneHne (GparMeHTOB TEKCTa, HA OCHOBE KOTOPBIX
CTCHEpUPOBAHBI YTBEPKICHHUS,

4) cooTtBercTBUE YTBepkAeHUN ypoBHIO Cl U BbIIE C SI3BIKOBOM TOYKHU
3peHus (aHanu3 TMOJOOpPAaHHBIX TEKCTOB W CTCHEPUPOBAHHBIX YTBEPKICHUN
OCYILIECTBIISUICS ¢ oMolibio cepBrca Road to Grammar [10]);

5) Hanw4uue B YTBEPKACHUSIX MTepedpa3supOBAHHBIX JIEKCUUSCKUX SAMHUIL;

6) OJTHO3HAYHOCTh OTBETOB;

7) npaBaononooHocTh yTBepxkaeHui False u Not Stated.

Pa3paboTka 3amanuii BkiItodana 4 mocieqoBaTeNbHBIX 3Tama. B mepByro
ouepeslb MPOU3BOIUIOCH MPEOOpa30BaHHE YCTHOM pEYd B TEKCT IMOCPEACTBOM
aBTOMATUYECKON pacmuppoBku Buueo. s 3Toro Moryt OBITh TPUMEHEHBI
paznu4Hble WHCTpYMEHTHl MU, omHAaKO BaXXHO TEPENpOBEPATh TEKCT W3-32
BO3MOYKHOTO HAJIMYUSI HETOYHOCTEH.

Jlanee dar-060oTam ObLTa agpecoBaHa Mpochbda MPEI0KUTh, YTO HEOOXOIUMO
BKJIIOYUTH B TPOMIT (TEKCTOBBIN 3aMpOC) KOHKPETHO Jisl HUX (I want to ask you to
create a True/False/Not Stated listening task based on the video. What information
should I include in the prompt?). C y4eToM MOIy4Y€HHOW HH(pOpMAIUU ObLIH
chopmynupoBansl 3anpocsl At ChatGPT u DeepSeek. bbuiu BkItO4eHBI POJib
(Imagine you are an English teacher); ocobeHHoCcTH 3amaHust (umo
npeocmasniarom coboti ymeepoicoenuss ITrue, False, Not Stated), KOIUYECTBO
YTBEpKIEHUM U ypoBeHb (Provide 10 statements... appropriate for the CI level);
JOTIOJIHUTEINIbHBIE UHCTPYKIUU (Balance the number of True, False, and Not Stated
statements. aim for a roughly equal distribution of each category u np.).

3aremM 4ar-00TaM TMEPBUYHO MPEIBABISIIUCH MpoMNThl. CreHepupOBaHHBIC
3aJlaHus OT[EHUBAIUCH TT0 0003HAYCHHBIM KPUTEPHUSIM, TIOCIIE YeT0 HHCTPYMEHTaM
NU mpenocTaBisuCh AOMOTHUTEIBHBIE, YTOYHSIONMNE HWHCTPYKIMH C IETBI0
yIIy4llIeHus pe3yJipTata (Hanpumep, Answers must be indisputable, i.e. it must be
clear why a particular statement is True/False/Not Stated) no Tex mop, moka
3a/laHre He ObLI0 HanboJiee MPUOIMIKEHHBIM K KEJIaeMOMY PE3yJIbTary.

B xone uccinegoBanus Obuto BhIOpaHO 3 BHAECO 00pa30BaTENIBHOTO pecypca
TED-Ed na pa3Hbie TeMbl NPOJIOKUTEIBHOCTHIO MPUOIU3UTEIBHO 5 MHUHYT.
[lepBuuHbIE TIPOMITHI [JII BTOPOTO W TPEThEro BUAEO OB  OoJiee
JICTATM3UPOBAHHBIMA 110 CPAaBHEHHIO C TEPBBIM (10 Mepe paboThl C BHUICO
WHCTPYKIIUU  yTOYHSUTUCH, PACIIUPSUTHCH) JJISI  TMOCTETICHHOTO  YIyYIEeHUS
pe3ynbTatoB u QopmynupoBaHus HaubOosiee S(PPEKTUBHBIX MNPOMMOTOB IO
3aBEpIICHUU PaOOTHI.

B kauectBe mpuMepa paccMOTpUM BHUIEO MPO MCUXOPU3UOTOTHUECKUE
MPOIIECCHI, CBsI3aHHBIE CO cMeXOM. [Ipu mpeabsBIeHUH MTEPBOHAYATIBLHOIO 3aMpoca
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ChatGPT crenepupoBan 14 yrBepxknenuit, HecMoTps Ha 10 3asBnennbix. [locine
AKIICHTUPOBAHUSI BHUMaHUS Ha 3TOM HETOYHOCTH KOJIUYECTBO OBLIO UCHPABICHO,
OJIHAKO  OTCYTCTBOBaJdM yTBepxkaeHuss Not Stated, uyTo mnpoTUBOpPEUUT
uHCTpYKIUsAM. [loMuMo 3TOro, He OBUIM TOJHOCTBIO COOJIOJIEHBI KPUTEPUU
PAaBHOMEpPHOTO pacmpeiesieHus: (PparMeHTOB TeKcTa (HEKOTOphle 3HAYUMBIE
(parMeHThl TeKCTa HE ObLIM 3aTPOHYTHI B BOMPOCAX); OJHO3HAYHOCTU OTBETOB (B
OMPENICNICHHBIX CIy4YasiX OTBEThl MOTJIM OBITh OCIIOPEHBI IPU OOPAIEHUU K TEKCTY)
u npasnonofgoOHoctu ytBepxkaeHuil False u Not Stated (e cumtas oTcyTCTBUE
yTBepxkaeHuit Not Stated, B yTBepxknenusix False mnpucyrcTBoBasiin cIoBa,
CUTHAJIU3UPYIOIINE O TOM, UTO OTBET HEBEPHBIN, HATTpUMeEp, only). Cpelnu MI0CcoB
MOXHO BBIICIUTh COOTBETCTBUE YTBEPKIACHUN COACPKAHUIO TEKCTa M BOMPOCOB
ypoBHto C1 Giarogapsi HaIuuuIO nepePpazvupoBaHHBIX JIEKCUYECKUX EAUHULL, TPU
stoM MW 3ameHun OOJBIIMHCTBO CJIOB W3 OPUTHHAJIBLHOIO TEKCTA, MPEIJIONKUB
Oonee (QopManbHbIE CIOBAa W B HEKOTOPBIX CIydasX HEYyJIauyHble CHUHOHUMBI
KJIFOYEBBIX CJIOB, 3aTpyAHSIONIME TMOHUMaHue (ClIOBO laughter ObUIO 3aMEHEHO
cioBaMu mirth u levity, oTnuyalomMUMuUCA MO 3HaueHuto). [lpu nanmpHeMmmx
omneparusix OblIM AoOaBieHbl yTBepxkaeHus Not Stated, HO TOOUTHCA MOITHOTO
COOJIIOICHUSI OCTATIBHBIX KPUTEPUEB HE YATI0Ch.

B cnywae ¢ DeepSeek mocie mnepBHYHOro mpommTa YTBEPXKACHHUS ObLIN
MPEUIOKEHBl HE B XPOHOJIOTHYECKOM TMOPSAKE YIOMUHAHUS U OTPAKAJId HE BCE
3HAQYMMbIE YacCTH TEKCTa; He ObUIO COOMIOJIGHO PaBHOMEPHOE paclpe/esieHue
yTBepxkaeHuit (u3 10 6su10 1 yTBepx)aenue Not Stated u 6 yrBepxaenuii False);
ObUT0 TIEpedpa3upoBaHO HEOOJBIIIOE KOJTUYECTBO CIOB U3 TEKCTA; TPUCYTCTBOBAIU
cioBa only W not, CHWXAOUIME MPaBIONOJ00HOCTh OTBeTa. TeM He MeHee
YTBEPKJEHUSI COOTBETCTBOBAJIM  COJepkKaHUIO Tekcra, YypoBHio Cl w
MoApa3yMeBaJIM OJIHO3HAUHBbIE OTBETHI. JlOMOJMHEHMS 3ampoca Ha CIeAYyoLEM
JTane  MO3BOJIMJIM  JOCTUYL  COOJIOJCHUST  KPUTEpUS  PABHOMEPHOCTH
pacripenielieHuss YTBEPKJICHUM, YBEIMYUTh KOJIMYECTBO TNepedpasupoBaHHBIX
JEKCUYECKUX €IUHUI] K 00ECTIeUnTh NpaBAono100HOCTh yTBepxkAeHuM False u Not
Stated, u4T0 OBUIO  CKOMIEHCUPOBAHO  COXPAaHEHHEM  HEPABHOMEPHOTO
pacripenieneHus (QpparMeHTOB TEKCTa W TMOSBJICHUEM HEOJIHO3HAYHBIX OTBETOB.
Tabnuma 1 pe3tomupyer pe3yabTaThl padOThI C IEPBBIM BHUJIEO.

Ta6muna 1. CoorBercTBUe creHeprupoBaHHbiXx ChatGPT u DeepSeek 3aganuii
KPUTEPHUIM

ChatGPT DeepSeek
1 aTan 2 sTan 1 aTan 2 sTan
PaBHOMEpHOE pacripeiesieHne - +/- +/- +

ytBepxkaenuil True/False/Not Stated
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CooTBeTcTBHE YTBEPKIACHAN + + + +
COJEPIKAHUIO Ay TUOTEKCTA

PaBHOMepHOE pacnpenesieHue +/- +/- +/- +/-
(hparMeHTOB TEKCTa, HA OCHOBE
KOTOPBIX CTEHEPUPOBAHBI
YTBEPKICHUS

CooTBeTcTBHE YTBEPKIACHAN + + + +
ypoBHIO C1 U BBIIIE C SI3IKOBOU
TOYKH 3pEHUs

Hanuuue B yrBepKACHUAX + + +/- +
nepedpazupoBaHHBIX JEKCUYECKHUX

€IMHMII

OZnHO3HaYHOCTH OTBETOB +/- +/- + +/-
[IpaBaono0OHOCTE YTBEPKAECHUN +/- +/- +/- +

False u Not Stated

[Ipu co3manuum 3aJaHuil K JBYM APYTHM BHUAEO, B TOM YHUCIIE HA MOCIECIHEM
JTane (JOTMOJHEHHUE 3alpoCOB), YaT-OOTHI COONIOMANN JIMIIL YacTh KPUTEPHEB.
OcHOBHbIE HENOYEThl OBUIM CBA3aHBl C PABHOMEPHBIM pacHpeacieHuEM
YTBEPXKIEHUM ¢ (parMeHTOB TEKCTa, a TakXke C OJIHO3HAYHOCTBIO W
paBIONOJOOHOCTEIO OTBETOB. YJy4YlIEHUE pE3yJbTara IO OJHOMY acIeKTy
MOIJIO TIPUBOJUTH K YXYAUIEHHUIO pEe3yJibTaTa Mo Apyromy. Tak, OJHO3HAYHOCTb
OTBETOB HEPEJIKO 3aBHCENIA OT TOTO, MPaBAONO00HBI U yTBepkKaeHus False u Not
Stated (TOBBINIEHWE CTENMEHHU MPABAONOJOOHOCTH OTPHUILATENBHO BIHUSJIO Ha
OJIHO3HAYHOCTh). B TO e Bpems muHcTpyMeHTsl M B 11e10M ycnemHo 3aMeHsIn
CJI0Ba U3 OPUTMHAIBHOTO TEKCTA CMHOHUMaMH ypoBHs Cl, 4TO HEMAIOBAXHO MPH
KOHTPOJIE YMEHUHN ydalllNXCsl C BLICOKUM YPOBHEM BJIAJICHUS] aHTJIMICKUM SI3BIKOM.

B utorossie npomntsl i1t ChatGPT u DeepSeek Obuin noOaBiieHsl neranu,
CIIOCOOCTBOBABINIME  YIYYIICHUIO TeHepupyeMblx  3amanuil.  [loBTopenue
HEKOTOPBIX (POPMYJIHPOBOK paccMaTpHUBAIOCh KaK HEOOXOIUMOCTh, TaK KaK 4at-
OO0TBI MOTYT «HE 3aM€uaThy) BAXHYIO JJIS BBIMIOTHEHU 3a1aun uHbopmanumo. [Ipu
KEJaHUU MPEToaBaTeN b MOKET BKIIOUUTH JAOMOJHUTEIbHbIE HHCTPYKIIUU, YTOOBI
MOBBICUTH TOYHOCTh OTBETOB. MITOTOBBIE 3aMpPOCHI U IpyTHe MaTepuabl (TEKCTHI K
BHUJIEO, MPOMEKYTOUHBIE MPOMIITHI, MPOMEKYTOUYHBIE M UTOTOBBIE PE3YJIHTATHI)
noctynHbl 1o ccbuike https://disk.yandex.ru/i/GJ8J1aQFoueZeg u npu mepexoje
o QR-xoxy [Pucynok 1]. Cunum 1iseToM BhlieNieHa HHGOpMaLus, 100aBIeHHAs B
npoMIThl B xoje B3aumopeiictBus ¢ MM Ha mociennem sTame paboOThl Hal
3aIaHUSIMH.
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Pucynok 1 - QR-kox miig noctyna K UTOrOBBIM IPOMIITAM U APYTHUM MaTepuaiaM
WCCIIEIOBAHHUS

B pesynprare ObLIM BBISIBIEHBI KaK BO3MOXKHOCTH, TaK M OrpaHUYCHUS
reHepatuBHoro MM mnpu pazpaborke 3aaHuil MO ayJAUPOBAHUIO HA OINpEEICHUE
BEPHBIX M HEBEpPHBIX yTBepxkaeHud [Tabmuma 2]. B paHHOM wuCCieaoBaHUU
DeepSeek inyume cmpaBuwiicss ¢ TeHepaluded 3aJaHuii, TOCKOJbKY OBLIO
HEOOXOJIMMO MEHBIIE OMNepaluid g TMOJYy4YEHUs JKeJaeMoro pe3yjbTara
(cooTBeTCTBUE 3aJ]aHUI OOJBIIMHCTBY KpUTEpueB). Bmecte ¢ TeM ObUIM OTMEUEHBI
aCIeKThl, BBI3BABIIIUE TPYJIHOCTU y oboux uHCTpymeHTOB MU u moTpeboBaBiine
TOPabOTKH.

Tabmuma 2. CpaBHuTenbHas TaOIMIla BO3MOXXHOCTEW U OrpaHUYCHUN
ChatGPT u DeepSeek nns pazpabotku 3aganuii no ayaupoBanuto True/False/Not
Stated yposnst C1

ChatGPT DeepSeek
Bo3moxHocTu o [I'enepauus o [T'enepauus
YTBEPKACHUI, YTBEPKACHU,
COOTBETCTBYIOLIUX COOTBETCTBYIOLIUX
COAEPKAHUIO COAEPKAHUIO
ayJNOTEKCTa U YPOBHIO ayJNOTEKCTa U YPOBHIO
Cl Cl
o Ilonbop pazHooOpa3HbIX o Ilpennoxenue pa3HbIX
CUHOHUMOB BApUAHTOB Ha BHIOOP
MIPU UCIIPABIICHUU
YTBEPKACHUM
o Bo3moxHoOCTB
MIPUOCTAHOBUTD
BBINOJIHEHUE 3a7]a4U U
OTPEAAKTUPOBATH
npomnT /
MEPEreHEPUPOBATH OTBET
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OrpannueHus « Hcnonp3oBanue cios, « Hcnonp3oBanue cioB,
CHUKAIOIIINX CHUKAIOIINX
MPaBI0NOA00HOCTbD: MPaBI0NOA00HOCTb:
never, only, solely u ap. always, no, all u ap.

o TpynHocTu npu o TpynHocTu npu
KOJINYECTBEHHOM pacrpeaeneHuu
pacnpeneneHuu (parMeHToB TEKCTa
YTBEPKICHUM U o Tpynuoctu c
pacnpeneneHuu pasrpanuueHuem False u
(hparMeHTOB TEKCTa Not Stated

o Tpynnoctu ¢ o TpynHoctu npu
pasrpanuuenuem False u MOBBIIIIEHUHU
Not Stated MPaBI0NOA00HOCTH

o Tpynnoctu npu YTBEPKICHUM C
MOBBIIIIEHUU COXpaHEHHEM
paBONoOJ00HOCTH OJIHO3HAYHOCTH OTBETOB
YTBEPKIAEHUH C
COXpaHEHHEM
OJIHO3HAYHOCTH OTBETOB

o IloTpeOHocTh B OoJEe
MoAPOOHOM MTPOMIITE C
BO3MOXHBIMU
MOBTOpaMU

[TogBomst WTOT, MOXXHO CHAENAaTh BBIBOJA, YTO HEOTHEMJIEMBIM YCIOBHUEM
yCIemHon pa3pabotku 3aganuii mo ayaupoBanuto True/False/Not Stated ypoBHs
Cl ¢ mnpumenenumem reHeparuBHoro MU sBisercs ywacTue mpemojaBaTers,
KOTOPBIN «HAMPABIACT» YaT-O0THI, KOPPEKTUPYS M PACHIUPSS MPOMIITHI TaKUM
obpazoMm, uytoObi MW BeICTYIanm B podM TOMOIIHMKA W YCKOPSUT TIPOIECC.
Pesynmpratel  paboThl  MOTYT  OBITh  NPUMEHEHBI  KaK  JIMHTBUCTAMH,
WHTEPECYIONUMICS HWCIOJIb30BAaHUEM HEWpoceTe B OOy4YeHWH, B JaTbHEHIIHX
WCCJICIOBAHMIX, TaK M HEMOCPEJACTBEHHO TIPETOaBaTelIIMA TPU KOHTPOJIC
YMEHUH yJaluxcs ¢ BBICOKIM YPOBHEM BIIAJCHUS MHOCTPAHHBIM SI3BIKOM.
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OBYUYEHUE YUAIIINUXCS HAYAJIBHOM IKOJIBI
HHOSI3BIYHOM TPAMMATHKE C UCHIOJIB30BAHUEM ITU®POBBIX
TEXHOJIOI'UI

Primary school students' learning of foreign language grammar by using
digital technologies

AHHOTANMUSA. V3ydeHnue aHTIMHCKOTO S3bIKA B HAYaJIBHOW IIKOJIE TpeOyeT
y4€Ta BO3pacCTHBIX OCOOEHHOCTEM JeTed, BKIIOYas W3MEHEHHS XapakTepa
oOllleHHs], TIOBBIIIEHUE AKTUBHOCTU W CHUIKEHHE KOHIEHTpPALMM BHUMAHHS. DTO
JTUKTYET HEOOXOIUMOCTh TPUMEHEHHS PA3IMUHBIX METOJIOB MPEMOIaBaHUS, TAKHX
KaKk KOMMYHUKAaTUBHOE€ OOydeHHue, 3a/7a4a-OpUEHTUPOBAHHOE U  UIPOBOE
oOydeHue, 9To AeiaeT yueOHBIM MpollecC aJanTUBHBIM. BaxkHOH 11eNbi0 ocTaéTes
dbopmMupoBaHUE KOMMYHHMKATUBHON KYJIbTYphl 4€pe3 CHUCTEMHOCTh OOyUYEeHHS U
NPUHLKN  pa3BuBaromiero  ooOpazoBanus. (Ocoboe  3HaueHuWe  NpuAaETCA
O3HAKOMJICHUIO C KYJIbTYPOW AHTJIOA3BIYHBIX CTPAH W W3YUYECHHUIO TPAMMATUKU C
UCIIOJB30BaHUEM HWIPOBBIX U IU(POBBHIX MeTonOB. BHeapenue mudpoBuzanuu
MOBBICUT MOTHBAIMIO YUYAIIUXCS, YIYUYIIUT KOHIEHTPALMIO U 00JIETYUT OCBOEHUE
rpaMMaTH4ecKoro marepuaia. lcrnosnb30BaHME HCKYCCTBEHHOTO HWHTEIUJICKTA,
WHTEPAKTUBHBIX YIPAXKHEHUA W BHUACOMATEPUAIOB ITO3BOJIMT CJIENIATh YPOKHU
0oJiee MPAKTUKO-OPUEHTUPOBAHHBIMU, YTO MOCIMOCOOCTBYET JIyUIIEMY YCBOCHUIO
SI3bIKA.

KarwueBble ciaoBa: KommyHukatuBHoe  oOydeHHE; HUIPOBOE  OOy4YEHHE;
MH(OPMALIMOHHBIE TEXHOJIOTUM; KYJIbTypa aHIJIOS3BIYHBIX CTpaH; IU(POBLIE
TEXHOJIOTUH
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ABSTRACT. Learning English in primary school requires considering the age-
specific characteristics of children, including changes in the nature of
communication. This necessitates the application of various teaching methods such
as communicative teaching, which makes the learning process adaptive. The goal
remains the formation of communicative culture through systematic teaching.
Importance is attached to familiarisation with the culture of English-speaking
countries and the study of grammar using game digital methods. The introduction
of digitalisation will facilitate the mastering of grammatical material. The use of
artificial intelligence and interactive exercises will make the lessons more practice-
oriented, which will contribute to better language acquisition.

Keywords: Communicative learning; game-based learning; information
technologies; culture of English-speaking countries; digital technologies

B nBaguate mepBoM BeKe MbI HAONIOJA€M AaKTUBHYIO CTaJUI0 Pa3BUTHUS
TEXHOJIOTUM, COMPOBOXKIAIOIIYIOCS BXOXKJEHUEM WHHOBAIIMN HEMOCPEICTBEHHO B
xu3Hb geted. [udposeie  TexHOMOrMM  00J1aIal0T  OOJBIIMM  CHEKTPOM
BO3MOYKHOCTEH, BKJItoYas oOpa3zoBareiabHyl0 (yHKIU0. OHHM CHOCOOCTBYIOT
YIYUYIIEHUIO MaMSITH U BHUMATEJNBHOCTH y JETEH, Pa3BUBAIOT MX MBIILJICHUE, a
Takke (GOPMUPYIOT HABBIKM CaMOCTOSITEILHOCTU. B HacTosimee Bpemsi BcE
OoJiblllee KOJMYECTBO yYEOHBIX 3aBECHUN BHENPSET KOMIBIOTEPHBIE TEXHOJIOTUU
JUTsl 00Oy4eHHS] U BOCIIUTAHUS MOJIPACTAIONIETO MOKOJICHUsS. TeM He MeHee, MHOTHE
CIELUAIIUCTHI TTOKA €IIE CTaJKUBAIOTCS C HEJOCTATKOM ONbITa W 3HAHUU B 3TOU
oOnacTu.

B cBs3u ¢ pa3BuTMEeM TEHIEHIMH B OOyYEeHUHM NPUMEHEHHE HOBBIX
TEXHOJIOTUN B IIKOJBHOM OOpa30BaHUM TaKKe MOXKET OBITh MOJE3HO B KOHTEKCTE
UCIOJb30BaHuA MH(GOPMALMOHHBIX KOMIbIOTEpHBIX TexHojorut (MKT) nnsa
MOBBIIIIEHUS KauecTBa OOy4YEHHUs HA YpOKaX aHIJIMICKOro s3bika. [lemarornueckas
Hayka BCE€ BpeMs BHeIpsieT HOBbIE ¢GopmaThl 00yueHus, GOpMyJIHpPYyeT H
MIPUBHOCHUT B yU€OHO-BOCIIUTATENIHHBIN MPOIIECC HOBBIE CPEJICTBA U METO/IBI.

MHorue OTE€uUeCTBEHHbIE WCCIEA0BAaTENN TMPUXOASAT K €AUHOTIACHOMY
BBIBOJly O TOM, YTO KOMIIBIOTEpU3AIMS WIPaeT BaXXHYI pPOJIb B OOy4YeHUU
aHTJIMIICKOMY SI3bIKY, OCOOEHHO Ha cTaJuu OOy4yeHHUs B HAdaJbHBIX Kiaccax. B
MEPBYI0 OUepe/lb Ha ATO BIUSAET OTCYTCTBUE MOTHMBAIIMM HAuyalbHBIX KIJIACCOB B
Ipolecce H3yYeHUs JPyroro, HE POJHOTO, S3bIKA; a TAaKXKE TPYAHOCTH,
BKJIIOYAIOIINE MPOOJIEMBI CO CIYXOBBIM BOCHPHUSTHEM, YTEHHUEM M MUCbMOM. Tak
KaK B JaHHOM paboTe paccMaTpuBaeTCsd BO3MOMKHOCTh HCIIOJIb30BAaHUSA U
00pa3oBaTeIbHBIN MOTEHIIUA KOMIBIOTEPHBIX TEXHOJIOTUN MpU paboTe C AEThbMU
Ha4yaJIbHBIX KJIACCOB, TO MHOTME acCleKThl ell€ TpeOyIT BCECTOPOHHETO U
rJIyOOKOr0 U3y4EHHS.

Cepbe3Hyl0 MOMOIIL MpU OOYYEHHUM AaHTJIMICKOMY S3bIKY IIKOJIBHUKOB
MJIAJIIIUX KJIACCOB OKa3bIBAIOT TEMATHYECKUE KOMIBIOTEpHBIC UTPhl. OHU JenaroT
npoiecc OOy4eHUs HArJISIAHBIM U YBJIEKATEIbHBIM, CIIOCOOCTBYIOT BOCIPHUSITHIO
peyu ¥ rpaMMaTHYeCKUX KOHCTPYKIIMN Ha CIIyX, a TaKXKe MOBBIIIAIOT MOTHUBAIUIO
neten K yueoe.
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Kak moxaspiBaeT mpakTuka, KOMIbIOTEPHBIE TEXHOJIOTUU MOTYT OBITh OYEHb
MOJIE3HBIMU JJIs1 pa3BUTHA AeTed [4]. B TO ke BpeMs BO3ZHMKAET BONPOC: KaK BO
BpeMsi 00pa30BaTeIbHOrO MPOIECCa MPABUIBHO MOJIb30BaThCAd KOMIIbIOTEPHBIMU
urpamMu c mnoip3ou s pedénka? Hacrosimas paboTra MOMOXKET HaTh OTBET Ha
MMOCTABJICHHBIN BOIIPOC

YtoObl rOBOpUTH O cleuU(pUKe OOYyUEeHHs AHTIUHCKOMY SI3BIKY MIIaJIIINX
IIKOJBHUKOB, TMPEXKJE BCEro HEOOXOAUMO HMETh B BHAY HX BO3pPaCTHbBIC
O0COOEHHOCTH, K KOTOPBIM OTHOCSATCS:

— U3MEHEHUE XapakTepa OOUIeHUs C T[eAaroraMu, pOJIUTENsMH U
CBEPCTHHUKAMHU;

— U3MEHEHUE TeM M MOTHUBOB OOILEHHS C YUYETOM MEPECTPOCHUsI XapakTepa
OKpyXXaromied cpeabl (K TpuUMEpy: YCIEeBaeMOCTb, OIICHKH, BBITIOJTHEHUE
JIOMAITHUX 3aJlaHni);

— ncuxoU3UYECKre OCOOCHHOCTH YYalllUXCSd HAYaJIbHOM MIKOIBI, TaK Kak
OHM TOJIBUKHBI, HO B TO € BpeMsI TUIOXO OPraHU30BaHbI;

— BOCIIPUATHE IIKOJbHUKAMH HOBOI'O MaTepualia Ha 3aHATHUSIX, KaK UTPOBOMU
CUTyallid, OMOopa Ha XUBbIe 00pa3bl U MPUMEHEHUE YNPAKHEHUN - WUTPhl Ha
3aHATUSX [4];

— OTCYTCTBUE JUTUTEIHHON KOHIIEHTPAIIMY BHUMAHUS HA U3y4aeMOM OOBEKTE.

N3yuuB paboTel Takux mnenaroro, kak ConosoBa E. H., I'anbckoBa H. JI.,
Huxkurenko 3. H., MOXHO yTBep:KAaTh, YTO OCHOBHAS 1€/1b U3YUEHHUS aHTJIUMCKOTO
A3bIKa B HauyallbHBIX KJaccax — 3TO (QopMHpOBaHME Yy YYCHUKOB
KOMMYHUKATUBHON KYJBTYpPBI, MO3BOJISIONICH B JajdbHEWIEM alanTHUPOBAThCA U
Pa3BUBATHCS B YCIOBUAX HAIlIETO MHOTOOOPA3HOTO MUpA.

B cBsa3u ¢ 3TMM HeoOXoAMMO OO003HAUUTH 3aJaud, KOTOPBIE JOJKHBI
pEan30BbIBATHCS TP MTOATOTOBKE YPOKOB aHTJIMMCKOTO S3bIKA:

— CO3/IaHME CHCTEMHOTO IMOJAXO0Ja NPU H3YYEHUH HHOCTPAHHOIO S3bIKA C
y4ETOM BO3pacTa U MCUX0(PU3n0I0THIECKUX OCOOCHHOCTEN 00yJaronuXCs;

— obecrnieueHue pa3pabOTKU BCEX ACMEKTOB KOMMYHHMKATHBHBIX HAaBBIKOB Y
JETEMN.

JI71s1 TOCTHIKEHUSI TIOCTABJICHHBIX 3a/1a4 HE0OXO0UMMO, YTOOBI 00yUeHHe ObLIO
HalpaBJICHO HE TOJBKO HA OCBOCHHME S3BIKOBBIX KOHCTPYKIIMH, HO H Ha
MPAKTUYECKOE MCIOIb30BaHUE SI3bIKA B PeaIbHBIX )KU3HEHHBIX CUTyalusXx. Bmecrte
C TeM clielyeT OTMETUTh, YTO OCHOBHBIM CpPEICTBOM (OpMHUpPOBaHUS
KOMMYHUKATUBHON KYJbTYPbl MJIAIINX IIKOJBHUKOB SBJISIETCS YCBOCHHUE 3HAHUM
00O0OIIEHHBIX CIMOCOOOB M3Yy4YEHUS AHTJIMICKOTO $3bIKA, SIBISIONIUXCS 3aJI0TOM
JaTbHEUINEro pa3BUTHUS M CAMOCTOSITEIBHOTO MPUOOPETEHUS HOBBIX 3HAHUM,
YMEHHI 1 HaBBIKOB B 0003HaueHHOM Tiporiecce [1, ¢. 76-77].

VYuebubiii npenmer «MHOCTpaHHBIA SI3BIK» SBISETCA O00S3aTENbHBIM IS
M3y4YE€HUsS B POCCHUMCKHX IIKOJAaX CO 2 Kiacca. Pe3ynpraTel Mo 3TOMY MpEIMETY
JOJDKHBl  OTpa)aTb CTPYKTYPUPOBAHHOCTh HMHOSI3BIYHON KOMMYHUKATHBHOM
KOMIIETEHIIMM Ha YPOBHE JJIEMEHTAPHOTO BIAAEHUS s3bIKOM [2, c.51-54].
[ToaroToBUTENBHBIM 3TAlOM B OOYYEHUM HWHOCTPAHHOMY SI3BIKY MOXKET OBbITh
OBJIaJICHUE S3BIKOM B paMKax JIOMOJHUTEIBHOIO0 O0O0pa3oBaHHs B JIETCKUX
Pa3BUBAIOLIUX LIEHTPAX IJIA JOIIKOJBHUKOB M YYaAIIUXCS MIAQJIIUX KJIACCOB MPH
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UCIIOJIB30BaHUU JEATEbHOCTHOIO MOJIX0/Ia U MO3HABATEIIbHO-PA3BUBAIOLIUX UTP
[5, 6].

B coBpemenHom oOpazoBaHuU BCE Yallle MCMOJB3YETCS CMEIIAaHHAs MOJIEIb
MIPENOIaBAHMsI HHOCTPAHHOTO SI3bIKA, KOTOPAsi COYETAET B ce0e, KaK KIaCCUUYECKUE,
TaK M UWHTEPAKTUBHBIE METOJAbl TMpernojaBaHus (C HCMHOJb30BAHUEM CETH
HNurtepner). CoueraHne KIACCHYECKMX Y4Ye€OHBIX MaTepuaslioB (Ha OyMa)KHBIX
HOCHUTENSAX), WHTEPAKTUBHBIX 3aJlaHUl Ha KOMIIBIOTEpE, ayJuoMaTepuaoB U
UTPOBOU JIESITENILHOCTH MOMOTAET JETAM MOJy4aTh pa3HOOOpa3HbIe BO3MOKHOCTHU
JUISL TPAKTUKU M TMPUMEHEHUs TMOJYyYEeHHBIX 3HAHUW. braromaps cMemiaHHoOM
MOJIEIM TPEenoaBaHus BO3MOXHO HaWTu Haubolee yAOOHbIH U A(PPEeKTUBHBIN
MOAXOJ JJIS KaXJOro YYEHHUKa, 4YTO CHOCOOCTBYET Pa3BUTHUIO HX S3BIKOBBIX
HaBBIKOB. Peainyi COBpEMEHHOr0 MHpa TaKOBBI, YTO TPAIUIIMOHHOTO OOYy4YEHHS,
OMUPAIOIIEroCsl Ha UCTOJb30BAHUE HATJISHBIX MaTepuasioB (yueOHUKHU, TaOJIUIIbI,
rpauKu) U Ha CIIOBECHBIE MPUEMBI PabOTHl (0OBSICHEHUE, MOKa3), B HACTOSAIIEE
BpeMsI HEJOCTAaTOYHO [JIsi pa3BUTHUSI TO3HABaTeIbHOM akTUBHOCTU. [lo 3TOM
NpuYuHe BCE yYalle TpaauIMOHHOE OOy4YeHHE JOMOJIHSIETCS HCIOJIb30BaHUEM
U(PPOBBIX TEXHOJIOTUH.

Ucnonb3yss WHTEpaKTUBHBIE U YBJIEKATEIbHBIE TMOJXOJbI, TaKHE Kak
KOMMYHUKAaTUBHOE O0y4eHHE A3BIKY, 00yUyeHHE HAa OCHOBE 3aja4, NOBECTBOBAHUE
HUCTOPUH C KCIOJIb30BAaHUEM MYJIbTUMEIUNHBIX TEXHOJIOTHH, YUUTENS CTPEMSITCA
CO3/1aTh 3aXBaTHIBAIOLIYI0O M CTUMYJIUPYIOUIYIO Cpeay, TNI€ KaXIblil yYeHHUK
CMOJKET ¢ OOJIbLIEH YBIEUEHHOCTBIO U3Y4YaTh aHTJIMUCKUH SI3bIK U Pa3BUBATh PEUb.

AHamu3upys  acmekThl, crocoOcTByomue 3PHEKTUBHOMY  OCBOEHUIO
MHOCTPAHHOTO  SI3bIKA, I€JIeCOOOpPa3HO  OTpa3uTh  METOJIUYECKHE  TPYAbl
Xacanosoit H. T. [10], koTopas Bble/InIa TAKHE OCHOBHBIE ACIIEKTHI KAK:

— 03HAaKOMJICHUE C HOBBIM SI3bIKOM (yYEHHUKaM MOMOTAIOT OCBOUTH 0a30BbIE
AJIEMEHTHI, TAaKhe KakK ai(paBUT, MPOU3ZHOIICHUE U TIPOCThIE (Ppa3nbl);

— pa3BUTHE KOMMYHHMKATHUBHBIX HABBIKOB (JI€TH y4aTcsi BOCIIPUHUMATH PEUb
Ha CJIyX, TOBOPUTb, YHWTaTh M TMHCATh HAa AHIJIUHUCKOM SI3bIKE, a TaKke
MCIIOJIB30BaTh SI3BIK JJI B3aUMOJICUCTBUS C APYTUMU WieHaMu 00pa30BaTEIbHOIO
npoiiecca);

— CTUMYJIUPOBAHUE SI3BIKOBOTO U KYJBTYPHOTO OCO3HAaHUS (ywauiuecs
3HAKOMSITCSI HE TOJIKO C SI3BIKOBBIMU acCMEeKTaMH, HO U MO3HAIOT TPAJUIINH,
oOblyau U cTpaHOBeIUeCKHE (haKThl, CBSI3aHHBIE C AHTJIOA3BIYHBIMU CTPAHAMMU);

— MOATOTOBKA K JajdbHEWIIeMy OOYUYEHUIO aHTIUUCKOMY S3BIKY (ydariuecs
MPUOOPETAIOT OCHOBBI $S3bIKA W HABBIKM, KOTOPHIE TOMOTYT BIIOCIEACTBUU
CIIPaBIATHCS C OOJIee CI0KHBIMU 3a/]a4aMH );

— paclIMpeHue Kpyrozopa U MEXKKYyJIbTYypPHOTO MOHUMaHUs (YUYEHUKU UMEIOT
XOpPOIIYI0 BO3MOXHOCTH JIJIS BCECTOPOHHETO HU3YUYEHHUSI Pa3HBIX KYIbTYp, 4YTO
COJICMCTBYET MX TOJIEPAHTHOCTH U CIIOCOOHOCTH I100anbHO MbICIUTH [10, ¢. 315—
318].)

C 1enblo BBISBICHHS MPUYUH, O KOTOPHIM BO3HUKAIOT CJIOKHOCTU B
M3YUYCHHH HWHOCTPAHHOTO $3bIKa, B paMKaxX UCCJIEJOBaHUS, IPOBEAEHHOTO
ITeneBunoit H.I'. m CaBuenko 3.I., ObUI0O OpraHM30BaHO AHKETHUPOBAHUE
oOyyaromuxcsi HadaiabHBIX KjaccoB [8, c. 154-161]. Pe3ynbTaThl mokaszaiu, 4ToO
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HauOosee CIOXKHBIM JJIsi IIKOJIBHUKOB SIBIISIETCS. U3YYEHHUE TpaMMATHKU
AHTJIMIICKOTO SI3bIKA, CBSI3aHHOE C MPABUJIBHBIM MOCTPOCHUEM YTBEPIUTEIBLHOTO,
BOIPOCUTEIBLHOTO WA OTPUIATEIBLHOIO MPEITIOKEHUS.

Tak kak rpamMMaThkKa aHTIUKUCKOTO SI3bIKA OTJIMYAETCsl OT TPaMMaTUKHU
POJHOTO S3bIKA MIKOJIBHUKOB, YUalIUMCS MJIAIINX KJIAaCCOB 0oJiee TKENo NaéTcs
MPaBUJIBHOE MOCTPOEHUE T'PAMMATUUYECKH BEPHBIX MPEIOKEHUI B 3aBUCUMOCTHU
OT UX TUIOB (YyTBEPAUTEIbHOE, BOIPOCUTEIBLHOE U OTPULIATEIHHOE).

UToOBI MOMOYB UM IPEOJIOIETH ATOT «Oaphepy 1eIeCO00Pa3HO UCTIOIb30BATh
WHTEpaKTUBHbIC UTpbL. [Ipu pa3zpaboTke urp isl nainbHEWIIe UX UHTErpanuu B
y4eOHBIM mpoliecC HEOOXOAMMO MNPUHUMATh BO BHUMAHHE IICUXOJIOTMYECKUE
OCOOCHHOCTH OOYy4YarolmMXcsl HayaJdbHOW IIKOJbI W OCOOEHHOCTU JIMYHOCTHU
IIKOJLHUKOB: cl1a00€ MPOU3BOILHOE BHUMaHUE, HArISAHO-00pa3Has maMsITh U JIp.

Urpel nomxkHBl UMETh OOydYaroUIuMid, BOCIUTATENbHBIA U pa3BUBAIONIUN
xapaktep. UpesBbluaiiHO Ba)KHO, YTOOBI B HAYalbHBIX KJaccax MHTEPEC K Urpam
MPOSIBIISIICA HE TOJIBKO CO CTOPOHBI YYaIIUXCs, HO U CO CTOPOHBI MPENoaBaTes,
KOTOpOMY OIpejesieHa BeAyllas pojib B 3TOM Borpoce. Bo3MOKHOCTH OKa3aTh
MOJIOKUTENIBHOE BIIMSIHUE HA TMpollecC OOy4eHHUs BO MHOIOM 3aBUCUT U OT
npodeccuoHaNU3Ma YUYUTENsA, a Takke OT NPaBUILHOW OpraHu3aluyd CcaMoro
00pa3zoBaTeILHOrO Mpolecca.

['pammaTrueckue HaBbIKH, (HOPMUPYIOLIUECS C TOMOINbIO MHTEPAKTUBHBIX
UTp, B pa3bl MOBBIIIAIOT YCIEBAEMOCTb, M, KaK CJIEACTBUE, Y JETEH MOABISIETCS
MOTHBALMSl K HM3YYEHHIO rpaMmarhdeckoro marepuana [8, c. 154-161]. g
3 PexTUBHOTO UCIIOJIb30BaHUS MHTEPAKTUBHBIX METOJI0B Ba)KHA
COOTBETCTBYIOIIAsl TMOJrOTOBKAa YUYWTENEW, a TakkKe CO3/laHhe TBOPUYECKOU
atMocdepbl B IIKOJE Ui BOBMOXKHOCTHU peaju3allid COBPEMEHHBIX TEXHOJIOTUH
[3, c. 686—689].

[Ipu »TOM cnemyeT 3aMeTUTh, UYTO pPAa3BUTHE CAMOCTOSITEIBHOCTH Y
oOyyarommxcst HayaJbHBIX  KJIACCOB OPOBOIIUPYET  MOTHBAIIMOHHBIE,
CoJiep>KaTesIbHbIE U BOJIEBbIE KAaUe€CTBA JIMYHOCTH, OKA3bIBAIOIIUE MOJIOKUTEIHBHOE
BIMSIHUE Ha JajbHeiliiee pa3Butrhe pebEuka. [(ns  pa3Butusa  3TOH
CaMOCTOSITEIbHOCTU OOYy4YarolIMXCcs B paMKax 00pa30oBaTeNbHOTO MPOCTPAHCTBA
IIKOJBl «HEOOXOAUMO co3AaTh HH(GOPMALUOHHYIO CpENy, YAOBIECTBOPSIOUIYIO
MOTPEOHOCTSIM U MHTEpecaM OOydaroluMXcs B MO3HAHUU, KOTOpas OTBedayua Obl
tpedoBanusm» GI'OC OO [11, c. 311-313].

[To muennto ['anbckoBoir H. JI., Ha KOTOpyIO cchlnaeTcs B cBoeil pabote
CoicoeB II. B., snexktpoHHOe 00yue€HHE HHOCTPAHHBIM SI3bIKAM B COBPEMEHHOM
JUHTBUCTUYECKOM JIUJIAKTUKE paccMaTpuBaeTcs, Kak ¢opma OpraHu3aluu
y4eOHOro Tmpolecca W OLEHKH KauecTBa pe3yJbTaToB, OCHOBAaHHBIX Ha
UCIIOJB30BaHUU DJIEKTPOHHBIX cpeAcTB. lIpeactaBnennas gopma opueHTHpOBaHA
Ha pa3BUTUE U COBEPIICHCTBOBAHME Y OOYYAIOIIMXCS MEXKYIbTypPHOU
MHOSI3BIYHOW KOMMYHUKATUBHOM KOMIIETEHTHOCTH, a TakKKe€ HX JUYHOCTHBIX
KaueCTB U CBOWCTB, KOTOpPbIE TMO3BOJISIIOT UM 3(P(GEKTUBHO HCMHOIb30BAThH
M3y4aeMblil S3bIK, KAK CPEJICTBO MEXKIMYHOCTHOTO U MEXKKYIBTYPHOTO OOIIEHUS U
camomno3Hanus [9, c.11-12].
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TexHOoIOruu ANMEKTPOHHOTO 00YUYEHHUS 11eIeCO00pa3HO CUCTEMATU3UPOBATh U
CTpYIIHUPOBATH MO HA3HAYCHHUIO:

— IEMOHCTpAIMOHHbIE TEXHOJOTUHM (MYJIbTUMEIUUHBIE TPE3CHTAIIUU U
MHTEPAKTUBHbBIC JOCKH);

— TEXHOJIOTUH, B OCHOBY KOTOPBIX MOJIOKEHBI pecypcbl MIHTepHET (MHTEpHET-
TEXHOJIOTHH, MOJi KOTOPHIMHU MOAPAa3yMEBAETCSl UCIOIb30BaHUE (POPM, METOJIOB U
NpUEMOB OOYUYEHHsSI AHTTUHUCKOMY S3BIKY C IOMOIIBIO PECYpPCOB HHTEPHETA U
COIIMATBHBIX CEpPBHUCOB). BaxHO omnpenenar «0Oe30MacHbIe» HCTOUYHHUKHU
MH(pOpMAIINU U PEKOMEHI0BATh UX 00y4arOlUMCS;

— MyJIbTUMETUHbBIC TEXHOJIOTUU (MyIbTUMEIUNHBIE CpE/CTBa,
o0ecreunBaONIME BO3MOXKHOCTh  B3aUMOJCHCTBUS  yuUTENsl ¢ peOEHKOM
MOCPEACTBOM 3BYKOBOT'O BO3JIEUCTBUS, aHMMAIMU, OOIIMPHBIX KATETOPUN BHJIEO
(TEeKCTOBBIX, ayAMAIBHBIX, TpaduuecKuX U HHGOPMAIIMOHHBIX) [9, c.11-12].

Mupono0oB A. A. B cBoeil MeTOAMKE OOyYE€HHsS WHOCTPAHHBIM S3bIKaM
BBIJICTW  CHEAYIOUIYI0 KJIacCU(DUKALUIO YAPAXNCHEHUU 011  (DOpMUpPOBaAHUs
NPOOYKMUBHBIX PAMMAMUYECKUX HABbIKOS [T]:

— yOpaXHeHUs B y3HaBaHUM U JuddepeHnHranuu rpaMMaTHIeCKOro
aBjieHusl (pacmo3HaBaHUWE pPEOEHKOM pa3IMYHBIX TpaMMaTHYecKuXx QopMm B
AHTJIMIICKOM SI3bIKE MOCPEICTBOM BOMPOCOB, HA KOTOPHIE OH JOJKEH JaTh OTBET);

— YOpaKHEHUsI B CyOCTUTYLHMH (YNPAXHEHHSI HA PacUIMPEHUE U 3aBEpIICHUE
ONHOTUIMHBIX TpennoxeHuit). HWHorma psaoM ¢ NOAOOHBIMU YIPaXKHEHUSIMU
HaOJII0/1at0TCs MOJACTAaHOBOYHBIE TabIuIIbl [cM. Puc. 1]

— yOpaxkHeHuss B TpaHcpopmaruu  (ympaxHeHuss Ha  mnepudpas,
npeoOpa3oBaHUE U 3AMOJTHEHUE MTPOITYCKOB);

— BOIIPOCHO-OTBETHBIE yIpakKHEHUs (3alaHusi, TMPU KOTOPBIX YUYECHHUKHU
BAPbUPYIOT PA3IUYHBIE S3bIKOBBIE CPEJCTBA: BOMPOCHO-OTBETHBIC YIPaKHEHUS,
pacckasbl);

— PENpOYKTUBHBIE YIIpaKHEeHUs (YIpaKHEHHUS Ha JOMOJHEHUE/COKpalieHue/
BHUJIOW3MEHEHHUS JUATIOT0OB U 3aM0IHEHUS MPOIYCKOB, COIEPKAIIUX 3aKpeEIIsieMble
rpaMMaTUYECKUE SBJICHUS);

— NEepPEBOJHBIE  yIpaxHEHUs (BKIIOYAIOT 3aJaHus Ha  HAaXOXJEHUE
MPEUIOKEHU B OMpPEJEICHHOM BpPEMEHU C HMX TEPEBOJOM Ha PYCCKUU SI3BIK)
[7, c. 182].

My mother ardening.

[ - ravelling.

His cousin am cading.

Their parents IS fond of faking pictures.
We are ollecting coins.
Her nephews omputer games.
My niece laying football.

Pucynoxk 1- [Ipumep noacTaHOBOYHBIX TaOJIHUIL
[Ipoananu3uposas yueOHuk «Rainbow English» ms 4 kiacca noa pegakuuei

O. B. AdanacweBoii, 1. B. MuxeeBoii, Mbl BBISIBUJIM, YTO B HEM MPEACTABICHBI BCE
MEPEUNCIIEHHBIC BUbI YIPAKHEHUHN 32 UCKIIFOUCHUEM MEPEBOJHBIX.
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OOydeHue ydvaluxcs HayaJbHOM IIIKOJBl HHOSA3BIYHOM TpaMMaTHKE C
UCIOJB30BaHUEM IUQPOBBIX TEXHOJOTMH MOXKET TMPOSBIATHCS B  Pa3HbIX
dbopmaTax, TaKMX KaK: UCIOJIb30BaHHE HEUPOCETEN, MHTEPAKTUBHBIC YIPAKHEHUS,
MOUCK BHAeoOMaTeprasioB W T.1. OCTaHOBUMCSI Ha HEKOTOPhIX U3 HUX U
paccMoTpuM uX 0oJjiee MoapoOHO.

Hcnonvzosanue neupocemeit. PazBurue HEUPOCETU U €€ BHEAPEHUE BO BCE
aCIeKThl Halllell KU3HEeNEsITEIbHOCTH HabupaeT Oosibire o00opoThl. [Ipu sToM A0
CUX TIOp MHOTHE TMPEeNnoJaBaTeJii HE peIIalTCs KCIO0JIb30BaTh JaHHYIO
TEXHOJIOTUIO B CBSI3M C OTCYTCTBHEM ONbITa. OCHOBHBIM YMEHHEM B JIaHHOM
cllydae sIBJsieTCSl TOCTaHOBKA YETKOW 3ajauyu UCKyccTBeHHOMY uHTeuiekty (M)
Ha aHTJIMHUCKOM SI3bIKE JJIS MOJYyYEeHUS] KAaUeCTBEHHOIO pe3yJibTara.

K cambiM 3 (PeKkTUBHBIM KaTerOpUsM MEAaroru4ecKoil MPaKTUKH MOXKHO
OTHECTH co3aaHue nepconaxa. IIpu momouu M Mbl MOkeM co31aTh epcoHaka
(WM OKUBUTH MEPCOHAXKa U3 MYIbT(HUIbMA), KOTOPbIA OyAeT 3a4UTHIBATH JACTIM
TEKCT ¥ TOTOM MOMPOCUT COCTABUTH BOMPOCH K OTBETaM, KOTOPBIE CaM K€
3aunTaeT. Mnu ke, Kak BapuaHT, CO3JaHHBIA IMEPCOHAX MOTOBOPUT C JETHMH,
BBIBO/IS UX HA U3y4aeMbIi TpaMMAaTUYECKUM HABBIK MMOCPEIACTBOM Auanora. Takum
o0pa3oM Mbl HCIOJNB3YEM B OOYUEHHH penpoOyKmMueHoe U 8ONPOCHO-OMBEHIHOe
ynpasicheHue, OJHOBPEMEHHO BOBJIEKash IIKOJIBHUKOB B MPAKTUKy BOCHPHUSTHUS
peyu Ha CIyX.

Humepaxmuenwvie ynpaxcruenus. Ha naHHBIA MOMEHT OJHHUM M3 CaMBbIX
3 PEeKTUBHBIX OOBEKTOB ISl pabOThI C IEThbMU HAa YPOKE CTaIM UHTEPAKTHUBHBIC
ynpaxHeHus. C ux moMmolbio peOEHOK morpyxaercs B uudpoBywo cpeny. U
BMECTO TOT0, YTOOBI MPOCTO CHAETH C HeoOpaboTaHHOW wuHGOpPMaIued 3a
OUepETHOM UTpOM, YUHUTENIb MOXKET CJelaTh YHHUKaJbHbIC 3aJaHusi, KOTOpbIC
MOMOTYT JIETAM Kak 3a()MKCUPOBATh IpaMMaTUYECKUN MaTepuall, Tak U MPOBECTU
€ro KauecTBEHHbIN aHanu3. PaboTa ¢ MHTEPAKTUBHBIMU YIPAXKHEHUSIMH BKIIOYAET
WHJIMBUAYAJIBHYIO U TPYIIIOBYIO paboTYy.

Iouck euoeomamepuanos. MHOTHE NPENOIABATEIN UMEIOT JBOMCTBEHHOE
OTHOIIIEHHE K MTOUCKY BUJIEOMATEPUATIOB: KTO-TO CUYUTAET, UTO 3TO OJaro, KOTOpoe
CIIOCOOCTBYET Pa3BUTUIO TPaMMAaTHUKH M JICKCUKM peOEHKa HAYalbHOM IIKOJBI,
KTO-TO HUUIIET B BHUAEOMaTepuanax Bped, OOBSCHSS ATO TEM, YTO JETU CHUIIBHO
OTBJIEKAIOTCA OT U3YUYCHHUSI IIPEIMETA.

Mbl  mpenjaraeM  HEKOTOpbIE  peKOMEHJaluu  1mo  paborte ¢
BHJIEOMATEepUATIAMMU:

1) OpranuzoBaTh COBMECTHBIH MPOCMOTP PuiaibMa Wik MyJIbThHIbMA C
HEOOXOJIUMBIM YpPOBHEM SI3BIKOBOM CiOKHOCTHU. I[IpocmoTp 11enecooOpaszHo
OpraHU30BBIBATh B CEpPEIUHE YypoOKa, C (parMeHTamMu MPOAOIKUTEIbHOCTHIO
nopsigka 5S—10 MuHyT, 4TOOBI OAIEPKUBATHL UHTEpEC y neTeil. B naHHOM ciyuae
MBI MOXEM KOMOMHUPOBATh BCE BBHIIIEMIEPEUUCICHHBIE KAaTErOPUU YIPAXKHEHUM,
CBSI3aHHBIE C  MPOCMAaTpuBaeMbIM  BujaeoctoxkeTroM. CremyeT  oTAaBaTh
MPEANOUYTCHUE VAPAX’CHEHUAM 6 cyocmumyyuu, TPOBEpPsSsT BHUMATEIbHOCTb
IIKOJBHUKA BO BpEMsI MPOCMOTPAa W YKpEIUIEHWE TIpaMMaTU4YECKOro HaBbIKa,
M3y4yaeMoro Ha Yypoke. 3aMeTuM, 4YTO, €ClId TMpenojaBarelib HE YBEpPEH B
11e71ecCO00pa3HOCTH BKIIIOYEHHUSI B MpOTrpaMMy 3apyOeKHBIX KApTHUH, TO BMOJIHE
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PE30HHO OyJeT HCIOJIb30BaTh OTECYECTBEHHBIE BUEOMATEpHUAlIbl, MEPEBEICHHBIC
Ha MHOCTPAHHBIN SI3bIK ¢ ToMombo M.

2) MoxHo  g00aBuTh  pabOTy C  HUHTEPAKTUBHBIMH  CalTaMH,
COJIEpKalllUMU MHOXECTBO YIPAXXHEHUN Ha pa3IMuHble TEMaTHUKH, KOTOpbIE
MPEOCTaBISAIOT paboTy ¢ BHUJEOMaTepualiaMu 1O OTpabOTKE TIpaMMATHKHU.
MHorue U3 HHUX COJEp>KaT BCEBO3MOXHBIE IpaMMAaTHUECKUE YNPAKHEHUS s
paboThl ¢ JETbMH Pa3HOTO YpPOBHS BIAJEHUS SI3bIKOM. UTO MpUMeUYaTesbHO, K
KaXJ0My BHI€0 (10 (GyHKIIMOHAIBHOCTH caiiTa) MpUIOKeHa OyAyias uzydaemas
KOHCTPYKIIUS, JIEKCUKAa M3 BUACO, BUAEO JJISI IPOCMOTpA, JOMAIIHEe 3aJaHue U
caMoe TJIaBHOE — MaTepHalibl C yIPaKHEHUSIMHU.

Takum o00pa3zoM, OblIa paccMOTpeHa pachpocTpaHeHHas Tmpobiema
COBPEMEHHOW TMENAarorukv Mo BHEAPEHUIO HU(PPOBBIX TEXHOJOTUM B OOydyeHUE
AHTJIMIICKOMY SI3BIKY yYallUXCsi HadaJlbHBIX KiaccoB. [Ipu akKTUBHOM pa3BUTUU
HUKT, sBagrommxcsi HEOThEMJIEMOM 4YacTbIO JKH3HM HE TOJIBKO JEeTeld, HO H
B3POCIIBIX, OYEHb Ba)XHO COYETaTh B COBPEMEHHBIX pEalIHUsX HOBbBIC
oOpazoBaTenabHble MeTOIUKH. [[udpoBbIe TEXHOIOTHH UMEIOT BBICOKUHN MOTEHIIHAI
JUISL yAy4dIlEHHUs] KayecTBa OOYyYEHHUs, Pa3BUTUSA NaMSITH U BHUMATEIbLHOCTU Y
JETEMN.

B xoxe paboTsl ¢ MmaTepuanaMu OblIa peaii30BaHa OJHA U3 BaXKHBIX 3a7a4 —
U3yueHHEe crieln(PpuKU 00yUeHHs aHTJTMHCKOMY SI3bIKY B HaYaldbHBIX Kiaccax. Jis
ATON 1€MW HEOOXOAMMO UCIOIb30BaTh pPa3HOOOpa3Hble METOABl C YYETOM
BO3PAaCTHBIX OCOOEHHOCTEN JeTed, KOTOpblE CHOCOOCTBYIOT IIOBBIIIEHUIO
MOTHMBAIIUU YYallUXCsi B IMpolecce oOyudeHus, fenasi ero 0ojee UHTEPECHBIM U
yBIekaTenbHbIM. Ho camoe riaBHoe, 4TOObl OOy4YeHUE BKJIIOYATIO MPAKTHYECKUE
HaBBIKM TMPUMEHEHUS WHOCTPAHHOTO $I3bIKA B KU3HEHHBIX CHUTYyaI[UsAX MOMUMO
OCBOEHUS SI3bIKOBBIX KOHCTPYKITUH.

Hpyroit Baxublil acnekt - ucnoibzoBanue NKT. Onu B pasHooOpa3HBIX
BapUalMAX JENaroT Mpolecc oOydeHUs HATJAJIHBIM U CIOCOOCTBYIOT YCBOCHHIO
rpaMMaTUYECKUX HABBHIKOB B MHTEpPECHOU Qopme. A 3TO O4YEHb BaXHO, TaK Kak
MHOTHE y4Yalluecs HMEIOT TPYJHOCTH TMPEUMYIIECTBEHHO B HM3Yy4YEHUU
rpaMMaTHUKH.

Bueapenue uu@poBBIX TEXHOJOTHW B H3YUYEHHE AaHTJIMMCKOTO s3bIKa B
HayaJbHOM WIKOJE SIBJISIETCS aKTyaJllbHbIM M Ba)KHBIM IIarOM B MOJIEpHHU3AIUU
nporiecca obOpaszoBanusi. [IpemnonaBarensMm HEOOXOIMMO U3y4yaTh pa3IMYHbIC
COBpPEMEHHbBIC HOBOBBEJICHUSI M MPAKTUKOBATh MX B YU4€OHOM JEATENbHOCTU ISt
CO3/IaHUsl YBJIEKATEIbHOU 00pa30BaTEIbHOMN CPEIbI.

Bcé mnepeuncienHoe Oyzaer cnocoOCTBOBaTh MOJATOTOBKE ydYallMXcd K
JanbHEUIel yCIeHOW KOMMYHUKAIIUU B MUPE U PA3BUTHIO S3BIKOBBIX HABBIKOB.
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CO3JAHUE N AITPOBAIINA YYHEBHBIX MATEPHAJIOB 110
AHI'VIMUCKOMY A3bIKY HA OCHOBE NIPUHIIUAIIOB
KOHIENIUU YHUBEPCAJIBHOI'O JTU3AMHA OBYYEHUS

Development of English Language Educational Materials Based on the
Principles of the Concept of Universal Design for Learning (UDL)

AHHOTAIUA. UccnenoBaHue OLEHUBAET BIMSHUE Y4E€OHBIX MaTEpHUAJIOB,
pa3pabOTaHHBIX HAa OCHOBE NMPHUHIMIIOB KOHUENIMU YHUBEPCAIBHOIO JM3ailHa
o0yuenus' (VJ10) Ha yCBOEHHE JIEKCUKH ¥ TOBBILICHHE MOTUBALMHU K U3YYECHUIO
AHTJIMIICKOTO s3bIKa. YUeOHbIe MaTEepUaIbl UCCIAEIOBAHUS ObUIN pa3pabOTaHbI B
MyJIbTUMOJATLHOM  (opMaTe U BKIIOYAIM ayAualbHble, BHU3yaJbHBIE,
TaKTUJIbHBIE U TEKCTOBBIE 3JIeMEHThl. ONBITHOE 00yUYEeHHE MIUIOCH 4 HEAENH C
ydacTueM cTyJeHToB OakanaBpuata HUY BIID (3kcnepumeHTanbHas rpymnmna
N=15, kontponsHass N=15). [Io okOHYaHUM YYaCTHUKHU HKCIIEPUMEHTATHLHON
rpynnel  npoaemMoHcTpupoBan 30 % TpPUPOCT B YCBOCHUM JIEKCHUKH IO
CPaBHEHMIO C IMOKAa3aTeJSIMU KOHTPOJIBHOM TIpymmbl. BeIBOABI MOATBEPKIAIOT,
yto wuHTerpauus npuHnunoB UDL co3maer TuOKy:0 U HHKIIO3UBHYIO
0o0pa3oBaTeIbHYI0 Cpeay, U MOTYT OBbITb MCIOJIb30BAHBI IS Pa3padOTKU
y4eOHOT0 KOHTEHTA.

KuaioueBble ciaoBa: yHuBepcaibHbl auzaiin oOydenuss (UDL); ctunm
socrpuatus uadopmamuu (VARK)?;, MyIbTHMOZAIBHOCTE; HEPCOHATHA3ALMS
0o0yueHUs; YCBOCHUE JIEKCUKHU

!'Universal Design for Learning, UDL
2VARK Modalities: Visual, Aural, Read/write & Kinesthetic
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ABSTRACT. This study evaluates the impact of educational materials
developed using Universal Design for Learning (UDL) principles on foreign
language vocabulary acquisition and increasing students' motivation.
Participants included undergraduate students at the HSE University, divided into
control (N=15) and experimental (N=15) groups. The materials included
multiple ways of presenting information (auditory, visual, reading, and
kinaesthetic elements). After the training, the experimental group demonstrated
30% greater vocabulary retention compared to the control group. Results
confirm that UDL implementation contributes to creating inclusive learning
environments. These findings provide practical insights for developing flexible
educational content in higher education.

Keywords: universal design for learning (UDL); learning styles (VARK);
multimodality; personalisation of learning; vocabulary acquisition

Apnanrtarnusi oOydyeHUsT M y4eOHBIX MATEpHAIOB K PA3IUYHBIM CTUIISM
BOCIIPUATHS HMH(OpPMAIIMU yYEHUKOB MOXKET TOBBICUTh HHKIIO3UBHOCTD
oOpazoBatenpHoro mpoimecca [1]. Ctunu oOydeHUsi, KOTOPbIE ONPENENsIOTCS
KaK MHIUBHUAyaJbHbIC IPEANOUYTECHHS B BOCOPUITUU U 00paboTke nHpOpMaLuu
CTAHOBSITCSI HIHCTPYMEHTOM JIJIsl pealin3alliu MO X0/1a YHUBEPCAIbHOTO Th3aiiHa
oOyuenuss (UDL), KOTOpBIii y4yuThIBa€T OCOOEHHOCTH CTYJECHTOB MpH
pa3paboTke y4eOHOro KOHTEHTA U 4Yepe3 MYJIbTUMOAAIBHOCTH KOMIIEHCUPYET
paznuuus B CHOCOOHOCTSX yuamuxca [2]. Mcnons3oBaHue MarepualioB Ha
OCHOBE BKJIIOUCHHMS 3aJlaHUM JUIsl pPa3HbIX CTUJIEH BOCHpUSITUS HHPOpMAIUU
(WM CEHCOPHBIX MOJAIBHOCTEH: ayaualbHasl, BU3yalbHas, KHHECTETUYECKas,
TEKCTOBasi) MOMOTaeT KOMIIEHCUPOBATh BO3MOKHBIE PA3JIMUUSI B CIIOCOOHOCTSIX
y4aluxcsi, MOCKOJbKY C TOMOIIbI0 TaKUX MATEpPHAIIOB Yy4alllMecs MOTYT
ObICTpee U yCHENIHEE 3aMO0JHITh TPoOebl B 3HaHUIX [3]. DTO MOXKET HE TOJBKO
MOBBICUTHh A(PEKTUBHOCTHL OOYyYEHHUS, HO TaKXKE CTaTh BaXXHBIM (PAKTOpOM B
dhopmMupoBaHUU WHMBUYabHOU oOpa3zoBaTenbHON TPaeKTOpUU
oOyyYarommxcsi, TMOBBIIIEHUH MOTHUBAIlMM U PAa3BUTHUU METAKOTHUTHUBHBIX
HAaBBIKOB.

Konnenmus UDL [Tabn. 1] ocHOBBIBaeTCS Ha TOM, UTO «ydalluecs HE
JOJDKHBI  OBITh  «IUIGHHUKaMW» CBOMX CTHJIEM OOydYeHHs, UM HYXKHO
AKCIEPUMEHTUPOBATh C Pa3HBIMU CTUIIIMU 00ydeHus» [4, p. 2]. UccaenoBanus
MOKA3bIBAIOT, YTO COYETAHWE CTWJIEM 4YacTO OKa3bIBAE€T IMOJOXKHUTEIHHOE
BIMSHUE HA Yy4alluXcs, TakK KaKk Yy Yydyalerocss MOXeT ObITb OJHH
JTOMUHHUPYIOIIUNA CTHIIb CEHCOPHOW MOJQIbHOCTH, HECKOJIBKO WJIM HU OJHOTO, T.
€. Bce OHHM pa3BUTHI M cOanaHcupoBaHbl [5]. UDL otBeuaer pa3zHooOpasuio
cTuied oOyuyeHust 0e3 CTPOroro COOTBETCTBHUS KOHKPETHBIM, (POKYCHUPYSCh Ha
MYJIbTUMOJATBHOCTH,  YJIOBJIETBOPEHUU  NOTPEOHOCTEM  CTYACHTOB W
ycTpaHeHUn OapbepoB B BHjEC (UKCUPOBAHHBIX PEXKUMOB OOyUEHHS, YTO
CrocoOCTBYET TMOKOCTH U aJJaliTUBHOCTH o0ydeHus [6; 7].
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Tabmuna 1. [punuunst UDL npu co3gaHuu ydeOHBIX MaTepualioB IO
AHIJIMMCKOMY SI3BIKY

I puHIMOBI KommenTapun
UDL
MmuoxectBenHble | Llenp: obecneunTs AOCTYN CTYIACHTOB K MaTepuaily 4epe3 pasindHble
CHOCOOBI KaHalbl BOCHPUATHS HMH(OpMAnuu: BH3yalbHble, ayJIUalIbHBIE,
NPEICTAaBICHHUS | TAKTUJIbHBIC, TEKCTOBBIC; aJaNTalldi0 1O YPOBHSAM CJOXHOCTH U
uHGOpMalMK | BCOOMOTaTeJIbHBIM 3JIEMEHTaM (TPAHCKPHIITHI K BUJEO, CIIOBAPH).
MmuoxectBenHble | Llens: obecriednTh BO3MOXKHOCTD JEMOHCTPHPOBATH 3HAHHS Pa3sHBIMHU
CHOCOOBI cocobamu uepe3 BbIOOp Qopmara 3amaHus (MMCbMO/TBOPYECTBO);
JeUCTBUS U MHTEPaKTHUBHBIC METO/bI (POJIEBBIC UTPHI, IUCKYCCHUN); UCTIOIH30BAHNE
BBIPAYKECHHUS IT-TexHONOrNI.
MuoxectBeHHbIe | Llenb: MOBBICUTP MOTHBALIMIO M YYECTh WHAWBUIYAIbHbIE MHTEPECHI
CIOCO0OBI CTYZICHTOB Yepe3 BO3MOXKHOCTh BHIOOPA TEM ISl BBIMIOJIHEHUS 3a/1aHHIA;
BOBJICYCHUS y4eT JMYHOTO ONbITa; reMMU(UKaILNIo; 0OpaTHYI0 KOPPEKTUPYIOIIYIO
CBSI3b; COLIMAJIBHOE B3aUMOICHCTBHE.

Coznanne matepuaioB Ha ocHoBe Moenu UDL moxeT ObITh TpyIOEMKHM
IIPOLIECCOM, OJJHAKO 3TO OKymaercs B Oyayuiem. Takue maTepuaiibl 00J1agaroT
CIIOCOOHOCTBIO AJANTUPOBATHCS K PA3HOOOPA3HBIM MOTPEOHOCTSIM IIHPOKOM
ayIUTOPUHU, TEM CaMbIM CIIOCOOCTBYS CO3/IaHUIO O0Jiee THOKOM U MHKITIO3UBHOM
00pa3oBaTeIbHON CPEIbI.

Hecmotps Ha akTyanbHOCTh, pa3paboTka MaTepHaiOB, COOTBETCTBYIOIINX
npunnunam UDL, He sBisieTcss 10 KOHIIA HCCIeIOBaHHOM TeMoul. Ilenbro
UCCIIEIOBAHUSI CTajl0 H3Y4YEHUE BIMSHUSA TAaKUX Y4EOHBIX MaTepuasioB Ha
MPOIIECC YCBOEHHUSI JIGKCUKU CTYJCHTaMH, HWMEIOIIUMU pa3Hble CTHIH
BocnpusaTusi uHopMmanuu. ['umnoresa coctosyia B TOM, YTO MYJIbTUMOJAIbHBIC
3aJIaHUsI MOTYT TOBBICUTH AS(PHEKTUBHOCTH OOYUYEHHS 1O CPAaBHEHUIO C
TPAJUIIMOHHBIMU MeToJlaMu oOydeHus. B »a3Toii cBsizu Obul MpoOBeEH
JIOHTUTIOJIHBINA AKCIEPUMEHT IO BHEAPEHUIO MATEPUANIOB, aJalTUPOBAHHBIX K
PA3JIMYHBIM CTUJISIM BOCHPUSATUSI UHPOPMAIIUU B COOTBETCTBUU C KOHIIEMIIHUEH
UDL, rae »a¢dexTtuBHOCT, pa3pabOTaHHOTO MaTepuaga HU3Mepsuiach
KOJIMYECTBOM YCBOEHHBIX JIGKCHYECKUX €IUHUIl. B sKCnepuMeHTe MpUHUMAIIH
yuactue 30 crynenroB 6akanaBpuata HUY BIIID, Bo3pacT KOTOPBIX COCTABISI
oT 18 mo 20 ner; ypoBEHb BIaJCHUS aHTIUUCKUM s3bIKOB B2-Cl. YyacTHuKH
ObUTM pazfeneHbl Ha KOHTpodbHYI0 (N=15) u skcnepumenrtanbHyo (N=15)
rpynmnbsl.  [{ns aHanuza moTpeOHOCTEN CTYJAEHTOB ObUI TPOBEIEH OIpOC,
KOTOPBIM CTaJl OAHUM U3 MEPBOHAYAIBHBIX ATANOB SKCHEpUMeHTa. |15 olleHKH
OCOOEHHOCTEH CTYyAEHTOB, B YACTHOCTH MHAMBUIYATbHBIX CTUJIEH BOCHPUSITHUS
uHpopmanu, ObUIO NPOBEACHO TECTUPOBAHHE C UCIIOIb30BAaHUEM MOJEIH
VARK [8]. D10 mo3Bonuno mnoaodpath HU3 pa3pabOTaHHBIX MaTEpPUATIOB Te
BApUAHTHI  3aJlaHUM, KOTOPbIE COOTBETCTBOBAIM CTUJISIM  BOCHPHUSTHUS
nH(opMaIu cTyieHTOB B paMmkax rudkoctu UDL.

PazpaboranHbie y4yeOHBIE MaTepHaybl MPEACTABIAIOT COOOW COOPHUK
3aIaHUM, aAanTUPOBAHHBIX K Pa3HBIM CTHJISIM BOCHPUATHS HHOOpMaLUU U
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npuniuinam UDL. BmecTto o1HOro (UMKCHpPOBAHHOTO BapHaHTa IpejjiaraeTcs
Cpa3y HECKOJbKO BAPUAHTOB OJHOTO W TOTO K€ 3aJaHUs, YTO IO3BOJSAET
npenojaBaTesito U CTYACHTY BbIOpaTh HauOonee noaxonsammuid. Ha ypoke
3aIaHusl TOAOUPAIOTCA UCXOMAS U3 UHIUBUIYAIbHBIX OCOOCHHOCTEHN CTYIECHTOB.
Hanpumep, 3ananns A2.1 u A2.2 [Puc. 1], ocHOBaHHBIE HA OTHOM MaTepuale,
paznuuaroTcs (popMaTtoM mpencTaBieHUss UHPOpMAIUK, TI€ B NEPBOM Clydae
MPOUCXOAUT PA3BUTHUE HABBIKOB ayJAUPOBAHHS, TOBOPEHUS M NHUCbMa 4Yepes
MMPOCMOTP BHJIEO KOHTEHTA, & BO BTOPOM CJIy4ae - Pa3BUTHE HABBIKOB YTCHUS U
TOBOPEHHUSI, KOTOPOE MPOUCXOIUT YEPE3 UTCHUE CKPHUIITA TOTO K€ BHUAECO U B
TEKCTOBOM (hopMe aHaNMU3UPYETCS SA3bIK.

Option 3. Hot Chair Game. One student sits on the “hot chair” with his/her back to the
board. A word or phrase is written on the board. The other students explain or show the

Option4.
Lo that could be

iate during the interview

LARIFYING

CHECKING - e 5
AND THE INTERVIEWEE'S QUESTIONS. closing). Divide the questions.
optional questions. y from Ex.

A1. Discuss the questions. pictures that symbolise the candidate's strengths and

A2.2 Look at the script of the video. Predict the questions that might be asked by the

ed markers to highlight the interviewer's questions and the
's answers. Highlight the candidate's questions. What other

A2.Work with the interview questions. company and the role?
> all

candidate and the

A2.1 Watch a video of a mock job interview. okl

(https://disk.yandex.ru/i/QAg_gfs7959rhA ) e
Take notes on the followir o evaluate the success of the interview. Use your

Pucynok 1 - [Ipumep 3agaHusi Ha pa3BUTHE HABBLIKOB TOBOPEHUS IS
CTYJICHTOB C Pa3JIUYHBIMU JOMUHUPYIOUIUMHA MOJIAIbHOCTSIMU (BU3yaJIbHOU U
TEKCTOBOM)

VYopaxunenue Cl [Puc. 2] Ha 3HAKOMCTBO C JIGKCMKOM B KOHTEKCTE

MPEIIOKEHNIN U3 BUJICO MaTepruaia uMeeT Tpu Bapuanrta 3aganui C1.1 —C1.3 B
COOTBETCTBHHM C pa3HbIMU CTUIIAMU Boctipusitust uHpopmanuu (VARK).
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Verbal communication tools c1.1

Find pi phrases in Ex. C1.
pic iing of a phrase or word ly
Nonverbal communication tools You can discuss the pictures with the class, find a new one, send a picture to the group chat
and explain your choice.

‘Answering common interview questions

Speaking on previous workplace

Nonverbal communication tips

Questions to ask your interviewer

When does the interview begin?

Following up after the interview

What to do when you're nervous

C. Work with VOCABULARY from the video.

1. Look at the written extracts from the video. Discuss the meaning of the highlighted
words. To help you pronounce the words correctly, you can use the transcriptions next to
i 2).

So, 10 help you really prepare, we're going to dissect and analyse an entire interview from
start to finish.

I've been a people person for as long as | can remember. Plain and simple.

Stay calm by taking a deep breath before entering. Hold it. Count to three and then slowly
breathe out. Pause first. Ace those introductions. Greet everyone in a way that is authentic
toyou

This can be a quick note, simply thanking them for their time o a longer one that
elaborates on some of the things you talked abo. 's key to leaving a lasting impression.
1l be sprinkling in a mix of tips about body language, etiquette and how to answer
common questions.

Note her posture. Head up, shoulders pulled back. No slouching and no laid backness. d.
What would you do you want to know from the manager, even if you don't have any

burning questions, asking a hat you did your homework and th really

care?

Tell me a little about your experience and what you'd bring to this role. Pause. When this is

asked, they'e looking to learn what makes you stand out. Be honest with your answers

wn

IS

c12
Match the words and phrases in the right column with the | UK us 1) didates should be prepared their past o
definitions in the left column. | [ EI, Bl E! demonstrate their problem-solving skills.
Would you give another definition to some vocabulary according | & 2) Her resume was. impressive
to the text? If so, give your own. ke B among other applicants,
3) Whenit comestocoding, Sarah _____________—she can solve complex problems in
minutes

4) To practice a firm handshake and a warm smile to create a

) positive first impression.
[0 people person - to examine or consider somethin 5) Employers often look for candidates who are , valuing

gin detail; ity e et
UK /'pipel pazsen/ US /'pi.pal b e information interpersonal skills as much as technical expertise.
" " 6) Prepareafew regarding company values or team dynamics to
son/ I thing that P garcing company 4
Lt ey something thatyou showcase your genuine curiosity.
ave sai
[ to ace smth (informal) 7) Be ready your unique in past roles to give
s oy c todvo:afewp\eces:rdvopsoi interviewers a clearer picture of your capabilties.
something over a surface 8) Our manager has a approach, which makes the office environment very
d d Tk with
[ to elaborate on tostand, sit, or walk wit comfortable.

the shoulders hanging forward an
d the head bent slightly over so
[0 to be sprinkled in/with (figurative) that you look tired and borad;

. someone who
UK /'sprinkel/ US /'sprin.kel/ is friendly and enjoys meeting an

UK/i'lzeb o rert/ US /i'lzeb.a.rett/

€2.1 Guess the words or phrases you are leaming using the emoticons. What would you
describe in a different way? Make your own sentences with them related to job interview

®

o o e topic. You may also want to create the questions (open or closed) that an interviewer can
to slouch b o that must ask a candidate. In pairs try to answer the questions that you created.
UK /slautfin/ US /slautfin/ ) N
be dealt with or answered quickly
[0 raid-back g. todoverywell, e.g, in an exam
UK/ Jexd bask/ US/ lexd bisk/ h. todrop a few pieces or drops of .
something over a surface 0 B? 5 20 (7]
[0 to dissect i, tohighlight or emphasize certain
UK/dar'sekt/ /dr sekt/ US/dar'sekt/ / qualities that differentiate an ﬁ <g: &
drsekt/ individual from others b) & g ! =+
j. relaxing in manner and character; @ z
[ burning question/issue (phrase) not usually worrying about other o O, h) |2
0 o smb stand people’s behaviour or things that A
to make smb stand out need to be done. o P
q 2O y s HE
%
o i
suess the meaning 's no slouch
€2.2 Translate the sentences below using the target vocabulary.
In pairs or small groups, think about how you can answer the questions in this exercise.
K about the po n this ise?
c13 P
S 2. Y MeHR eCTb CKAOHHOCTB PA3BHPATE NPOBAEMSI HA YACTU U AHAAMIUPORATE UX, IPEXAS YeM
npeanarars pewenits.
people parson . . " b. OAMH M3 CaMbiX B2XHBX BONPOCOR, KOTOPHIE Y MEHA ECTb N0 MOBOAY STOV PaBOTH,
+ 4o ace the insructions 2 mixof + buming question/issue

he! KaCaeTCA BOIMOKHOCTEN AAA POCTA U PA3BUTHA.
+ toelaborate on

+ laidback

Pucynok 2 - [Ipumepsl 3a1anuii Ha (GOPMUPOBAHUE JIEKCUUECKUX HABBIKOB
4yepe3 BU3yalbHbIE, ayIMAJIbHBIE U TEKCTOBBIE (DOPMBI BOCIIPUSATUS HH(OPMALIUU

3aganue Cl.1 (comocraBieHue CI0B ¢ KAPTUHKON) OAXOIUT JJIsl BU3YaJIOB
Y KUHECTETHKOB, €CIIU pacredararh KapTuHky; 3ajanue C1.2 moaxoaut Oosbliie
JUISL  CTYJIEHTOB, TMPEANOYUTAIONINX ayJuajJbHbId U TEKCTOBBIM (Qopmar
BOCIIpUATHS, TaK KaK HMEET TEKCTOBYI0 JACGUHHUIIMI0O U  3BYKOBOE
CONPOBOXKJICHHE (TaKXK€ MOXHO aJanTUPOBaTh 3aJaHuE ISl KUHECTETUKOB,
pacrieyaTaB OIpeeNieHUsT Ha OTHAENbHBIX JUCTOYKaxX, kak u 3amanue C1.3).
Taxke Jisi TPaKTUKKA KCIOJIB30BaHMS HOBOW JIGKCMKH, B  3aJaHUSIX
MPEJCTABIICHBl pa3HbIE BapUAHThl YIPAKHEHUN C UCIIOI30BAHUEM BH3YalbHBIX
u TekcToBbIX (hopmaroB [Puc. 2], yepe3 urpy c¢ smom3u (3aganue C2.1), rae
HeoOXoauMo pacmudpoBaTh CIOBO W COCTaBUTh CBOE MPEIIOKEHHE C HUM B
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KOHTEKCTE, WM 3aJIeHCTBOBATh POJHOU SI3BIK CTYICHTOB (B JaHHOM ClIydae
pycckuii, 3aganue C2.2).

Task 1.

1.1 Recall your best and worst interview experiences. Record a 3-4-minute video and tell
your cl; about the situati pepper your stories with words and phrases from the
in-class video and vocabulary from previous topics, use as many words as you can. Send it to
the Telegram chat.

1.2 If you don’t have such stories, record your opinion on the statement (you can choose it):

- Some studies show that the first impression a candidate makes on the interviewer can have
a significant impact on the outcome of the interview. However, other studies argue that
interviewers may be biased and base their decision on the first impression, even if it does
not reflect the candidate's true skills and experience.

- Stress during an interview can have a negative impact on a candidate's cognitive abilities
and ability to communicate effectively. On the other hand, some studies show that low levels
of stress can increase a candidate's motivation and improve their performance.

- Many experts recommend that candidates prepare for an interview by researching the
company and practising answering typical questions. However, some studies show that
excessive preparation can make a candidate seem less natural and convincing.

« don‘t forget to use the lesson vocabulary ;)

Pucynok 3 - Pa3BuTrie HaBBIKOB TOBOPEHUSI Uepe3 3alucCh BUIE0/ayIu0-
paccKas3a ujid MHEHUS

3aganuss Ha aom 1.1 m 1.2 [Puc. 3] pasnuuarorcs mo cmocodam
MPEJCTABICHUS] W BOBJICUCHHUS CTYJEHTOB (CTYIEHTHI MOTYT OINHPATHCS Ha
JUYHBIN OMBIT WK K€ BBIOPATh PACCYXKJIEHHE Ha TEMY; MPEJICTaBUTh BUJEO B
KaueCTBE BBIMOJHEHHOTO 3aJaHusl WIM ayAuo3alliCh B KauyeCTBE Pa3BUTHUSA
HaBBIKOB TOBOPEHUSI U UCIIOIb30BaHUs JIEKCUKU B KOHTEKCTE). TakumM oOpaszom,
co3maeTcs THOKas cpema ¢ paszHooOpasuweM (OpMaToB, UYTO OTBEYaAET
amantuBHOCTH MarepuanoB 1o UDL u  yaoBIETBOpEHHHM  pPa3IMYHBIX
MOTPEOHOCTEN KakK CTy/IeHTa, TAK U YUUTEIS.

[lo pesynpTraram NpEeABAPUTEILHOIO U  HUTOTOBOTO  TECTUPOBAHUS
CTY/JICHTOB KOHTPOJIbHOM M AKCHEPUMEHTaIbHON Ipynn ObLIO 3aUKCHPOBAHO
paznuuve B JAUMHAMUKE YCBOEHUsI Mmarepuaina. [Ipu paBHBIX pe3ynbTaTax
npeaBapuTeNbHOr0 Tecra B obeux rpynmnax (ot 45,46% po 45,68%), B
KOHTPOJIbHOM TPYIINE CPEAHUN PE3YJbTaT UTOTOBOTO TecTa cocTtaBuil 48,96%,
IpU STOM MPUPOCT IO CPABHEHUIO C MPEIBAPUTEIBHBIM TECTOM OKa3aJiCs
HE3HAUUTENbHBIM — 3,47%. B 3KkcniepuMeHTanbHOU TPYIIINEe CPEAHUN PE3YIbTAT
UTOroBOro tecra cocraBui 84,58%, a pa3zHULA MEXIAYy NPEABAPUTEIBHBIM H
WTOTOBBIM TeCTHpOBaHMEM cocTaBuia 32,59%. Takum oOpa3om, MpHUPOCT B
AKCIIEPUMEHTAIBHOM TpynIe okaszaics B 1,72 pa3a Bblllle, 4eM B KOHTPOJBHOMN
(ecnu mOAENUTH PE3YAbTATHI IPEABAPUTEIHLHOIO TECTA HA UTOTOBBIN) [cMm. Tab.
2].

Tabmuna 2. Utorm TtecTupoBaHUM (KOJIMYECTBEHHbIE MEPEMEHHBIE) B
3aBUCUMOCTH OT IpyMnibl (KOHTPOJIbHAS U SKCIIEPUMEHTAIbHAS)

Ilepemennsie I'pynna p

IJKCHepUMeHTATbHBIN KonTpoan
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[Ipensapurensusiii TectT %, M 45,68 (16,76) 45,46 (9,33) 0,965
(SD)

Hrorossrii Tect %, Me [IQR] 84,58 [70,83; 90,63] 48,96 [41,67; 55,94] | <0,001*

Tectst Pasauma %, M (SD) 32,59 (19,15) 3,47 (14,99) <0,001*

[Ipumeuanue: pa3nuyusi CYUTAIUCh CTATUCTUYECKH 3HAYUMBIMU TPU P
<0,05. Pacuer BBINOJHEH C WCIOJb30BAHUEM CTATUCTHYECKOW IMPOTrPaMMBI
Crarrex [9].

B KkoHme »sKkcmepuMeHTa CTyAeHTaM ObUIO TPEIJI0KEHO 3aIllOTHUTH
OTPOCHUK OOpaTHOM CBSI3M B JIOMOJIHEHHE K TECTaM Ha CIOBapHBIN 3amac. Tak,
HAOJNFOMAeTCsl  BBICOKMH  YPOBEHb  yJIOBIETBOPEHHOCTH  MaTepuaiam,
COCTaBJISIONINN MPAKTUYECKU MaKCUMalbHBIN cpenuuil 6amn: 4,63 6amna u3 5
[Puc. 4].

5,00 T B 5 points = Very
satisfied

4 points = Satisfied
4,00 + 3 points Neutral

2 points = Not very
satisfied

1 point = Not

3,00 T satisfied at all

Average score of materials

Week 1 Week 2 Week 3 Week 4
Pucynok 4 - Cpennuii 6aji1 y10BJI€TBOPEHHOCTH CTYI€HTOB
pa3paboTaHHBIMH MaTepHaIaMu

[IpumMeuarenbHO, YTO CTYACHTH C JAOMUHUPYIOUIUMH MOJAIbHOCTSMH,
BKJIIOYass CcOaJaHCUPOBAHHBIM TUM  (HEOMPEJEICHHBIN), JEMOHCTPUPYIOT
BBICOKYIO CTENEHb YBEPEHHOCTH B MPOLIECCE MCHOJb30BAHUM H3YyYEHHBIX
JEKCUYECKUX €IUHMI] JUIsl pealu3alri KOMMYHUKATHBHBIX 3a1ad. OJHaKo,
onuH u3 ctyaeHToB (N=12) ¢ noMUHUpYIOIIEH BU3yalbHONH MOJATBLHOCTHIO HE
qyBCTBYeT ce0s1 yBepeHHO [Puc. 5]. CnenoBarenbHo, MaTepHalibl HEOOXOIUMO
Pa3HOOOpa3UTh MPHU MOMOIIHU JAOMOTHUTEIBHBIX CXeM, rpadukoB, UHGOTrpaPuKu
Y WUTIOCTPALIUH.

100.0

75.0
VARK, Type of dominant modality

Ea

Ok
|:| unspecified

50.0

Relative frequency, %

25.0

0.0

Neutral Confident  Very confident

Pucynok 5 - AHanu3 pa3BUTHS JEKCUUYECKUX HABBIKOB Y CTYJIEHTOB C
Pa3HBIMU TUIIAMH JOMUHHUPYIOIIMX MOJAIBHOCTEN [9]
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UccnenoBanue ONpPEEITHIO HEKOTOpbIE pEKOMEHJauu TUTSt
IpernojaBareneil Npyu co31aHuy y4eOHbIX MAaTEpUAJIOB:

1) Crnenyer ucnosb30BaTh MYJBTHUMOJAIBHOCTh B 3aJlaHUAX, COYETas
pazHooOpa3Hble BHUABl MPEACTaBICHUS HHPOPMALMH, TOMHMO
TEKCTOBOI'O (ayIHAJIbHOE, BU3YaJIbHOE, TAKTHIIBHOE).

2) Cnenyer BKJIIOYATh WHTEPAKTUBHBIE DJIEMEHTHI M BO3MOXKHOCTH
BbIOOpAa BapUMaHTOB 3aJaHUM JJId CTYAEHTOB, TaK KakK OHHU
CIOCOOCTBYIOT BOBJICUEHHIO UX JINYHOT'O OIBITA U HHTEPECOB.

3) Craeagyer mNpoBOAUTH MEPUOAUYECKOE TECTUPOBAHHE CTYJIEHTOB C
nomotnipio VARK Monenu ¢ 1eiapi0 CBOEBPEMEHHOTO OOHOBIICHHMS
MYJIbTUMOJATBLHOTO KOHTEHTA.

B BUJY  TE€TEPOr€HHOCTH pE3yJIbTATOB, oonee OOIIUPHBIN
AKCIIEPUMEHTAJIBHBIN JU3allH MPEACTABISIETCS omnpaBaaHHbIM. OH JOJDKEH
BKJIFOYATh Kak OOJBIIYI0 BBIOOPKY YYACTHHKOB, TaK W 0OoJiee MJIUTEIbHBIE
NEPHOJIbI SKCIEPUMEHTAIBHOIO 00YUYEHUSI.

Ha ocHoBaHuM pe3ynbTaTOB [aHHOTO HCCIEAOBAHUS MOXXHO CHeNaTh
BBIBOJ O TOM, YTO Y4yeOHbIE MaTepuajbl, CO3JaHHBIE B COOTBETCTBHM C
MPUHIKUIIAMU KOHIIENIMU YHUBEpCcAIbHOTO qu3aitHa o0yuenust (UDL) siBnsiroTces
3¢ ()EKTUBHBIM CPEICTBOM OOYUYEHHUS aHIVIMMUCKOMY A3BIKY. OHHM CIIOCOOCTBYIOT
CO3JIJaHUI0 THOKOW CpeJbl, XapaKTepu3yloleiics pasHooOpaszuem (opMartoB, u
OTpaXKaloT  aJalTUBHOCTh  OOpa3oBaHMsA,  YUYUTHIBasS  pa3HOOOpa3HbIE
MOTPEOHOCTH CTYJIEHTOB.
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Sxynuna Haraausa AnexkcanapoBHa

TBIOTOP, IIPUTJIALICHHBIN IIPEIIOAABATENb IKOJIbI MHOCTPAHHBIX A3BIKOB, HanmoHaibHbIN
HCCIIEI0BATENbCKUM yHUBEPCUTET «BbIciias mkona skoHoMukm» (MockBa)
nyakunina@hse.ru

OBYYEHUE ®PAHIY3CKOMY A3BIKY B KYJIBTYPHO -
CTPAHOBEJYECKOM KOHTEKCTE C UCIIOJIb30OBAHUEM
KOMMYHHUKATHUBHOI'O IOAXOJA

Teaching French in a cultural and regional context using a communicative
approach

AHHOTAIUSA. TpaauiimoHHble METOIUKU OOy4YeHUs (PaHIly3CKOMY S3BIKY, Kak
MPaBWIIO, YACJSIIOT HEAOCTATOYHO BHUMAHMS KYJbTYpPOBEIYECKOMY acmlekry. B
pe3yibTare, CTYAEHTbl MOTYT 00JaJaTh XOPOIIMM YPOBHEM TIpaMMaTUYECKOW u
JEKCUYECKOM KOMIETEHIIMHM, HO HCHBITHIBATh 3aTPYJHEHUS] B pPEaJbHBIX CUTYyalUsAX
OOILIEHHS] C HOCUTEIISIMU 513bIKa, HE TTOHUMAsl KYJbTYPHBIX HIOAHCOB U OCOOEHHOCTEM
(dpaHiy3cKoi KOMMYHUKAIMU. [lenpio TaHHOTO MCCea0BaHus SBIsETCA pa3padoTka
u anpobaius METOJIUKH oOyueHus (GpaHIy3CKOMY S3bIKYy, OCHOBaHHOW Ha
WHTETpallMd KYyJIBTYPHOTO M CTPAHOBEAUECKOTO KOHTEKCTa C HCIOJIb30BAHUEM
COBPEMEHHBIX KOMMYHHKATHUBHBIX METONUK. Pa3zpaboTaHHash METOAUKAa BKIIOYAET B
ceOsi srueMeHThl reMuUKalMU W TpeArnoyiaraeT 3HAaKOMCTBO C HCTOpUed u
reorpadueii, KyJabTypoH U JUTEpPaTypod, TpaAUIUsIMU U OObIYAsIMU CTPAHBI
M3y4yaeMoro si3bIKa.

KuioueBble ci10Ba: KOMMYHUKATHBHasi METOJIMKA; KYJbTypa; CTPAHOBEICHHUE;
reiMuduKanms

ABSTRACT. Traditional methods of teaching French, as a rule, do not pay enough
attention to the cultural aspect. As a result, students may have a good level of
grammatical and lexical competence, but may have difficulty communicating with
native speakers in real situations without understanding the cultural nuances and
peculiarities of French communication. The purpose of this study is to develop and
test French language teaching methods based on the integration of cultural and
regional context using modern communication techniques. The developed
methodology includes elements of gamification and involves familiarization with the
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history and geography, culture and literature, traditions and customs of the country of
the studied language.
Keywords: communication methods; culture; regional studies; gamification

B coBpeMeHHOI MeTOIMKE MpenojaBaHusi MHOCTPAHHBIX SI3bIKOB, 2 B YaCTHOCTH
(paHIy3CKOro, TpaAULIMOHHBIE TIOJIX0/IbI HEPEJIKO XapaKTEPU3YIOTC HEJOCTATOUYHBIM
BHUMaHUEM K (DOPMUPOBAHUIO Y 00YUAIOIMIKNXCS KYJIbTYPOJIOTHYECKOU KOMITETEHIIUU.
Kak cnencrtBue, naxke mpu yCJIOBUH JOCTATOYHOTO PA3BUTUA T'PaMMaTHYECKUX U
JIEKCUYECKUX HABBIKOB, CTYJIEHTHl MOTYT HUCIBITHIBATH 3aTPyJAHEHUS B CUTYyalUsiX
pEaTbHOr0 MEXKKYJIbTYPHOTO B3aWMOJIEUCTBUS C HOCUTENSIMH si3blka. JlaHHOe
00CTOATENBCTBO 00yCJIOBJIEHO, KaK MpeCTaBIsAETCS, HEJIOCTATOYHOU
OCBEJIOMJIEHHOCTBIO 0 KYJIbTYPHBIX 0COOEHHOCTSIX, OTPEIETAIOITUX
KOMMYHUKATUBHBIE CTPATErUHU U MOBEJICHUECKUE MOJIEIHU B (DPaHKOS3BIYHOMN CpeEJIe.

[TosToMy mesb AAaHHOTO HCCIENOBaHMS - pa3paboTka U anpodaruss METOIUKHU
oOyueHus (GpaHIy3CKOMY S3bIKY, OCHOBAaHHOW Ha HWHTETpalid KYyJbTYpHOTO U
CTPaHOBETYECKOT0 KOHTEKCTA C MCIOJIb30BAaHUEM COBPEMEHHBIX KOMMYHUKATHUBHBIX
METO/IHK.

Hacrosimee  uccnegoBaHue  CTPYKTypHUPOBAaHO B COOTBETCTBUU  C
JUXOTOMHYECKUM MPUHITUIIOM U BKJIIOYAET B ce0sl IBa B3aUMOCBSI3aHHBIX pa3jiena.

1) JIuarBocTpaHoBeAYECKUM KOMIOHEHT (3HAKOMCTBO CTYAEHTOB C reorpaduei,
UCTOPUEH, JTUTEPATYPON, MY3bIKOH, HCKyCCTBOM CTPaHbl U3y4aeMOro s3bIKa, a
TaKXke C €€ TPAAUIUSAMH U O0bIYasIMU)

2) KoMMyHHKaTUBHBIE METOAbI 00YUYECHHSI HHOCTPAHHOMY SI3BIKY

@paHIy3cKUN S3bIK U KYJIbTYypa OOBIYHO BBI3BIBAIOT MOJOXKHUTEIbHBIE SMOIIMH.
MHorue oTMedarT MEJOJAMYHOCTh (PPAHIY3CKOTO SI3bIKA, €r0 CXO0XKECTh C JAPYTHMHU
€BPOINEMCKUMU SI3bIKaMHU, BEC SI3bIKa HA MEKIyHApOIHOU apeHe, a TaKKe CYIIECTBYET
OOLIENPUHATOE MHEHHE, YTO TOBOPUTH MO-PpaHIy3CKH MpecTuxkHO. OnHaKo
cinoxHble opdorpadus, (oHeTMKa U TpaMMaTHKa, OTPAHUYEHHOE KOJIUYECTBO
o0pa3oBaTeIbHbIX MIAT(HOPM U MATEPUAJIOB JEJAI0T U3YUYEHHE JAHHOIO SI3bIKA MOPOM
CJIOKHBIM U MPOOJIEMATUYHBIM.

B pamkax ontumuzanuu npoiecca o0ydeHus Obuia MpoBeAeHa aHKETa Cpen
CTYJCHTOB C II€JIbI0 BBISIBICHUS] MOTHBALIUM K U3YUYEHUIO (PPAHIIY3CKOTO SI3bIKA.
AHaJu3 MoJy4YeHHBIX OTBETOB Ha Bompoc "[louemy Bbl BeIOpanu 115t u3yueHus
MMEHHO (paHIy3CKUI A3bIK?" BBISBUII CIEAYIOIINE OCHOBHBIE MOTUBBI: CTPEMIICHHE
K NPOJIOJKEHHIO 00pa3oBaHus Bo @paHiuu, npodeccuoHanbHasi OpUeHTalus Ha
cthepy, CBA3aHHYIO C HHOCTPAHHBIMU SI3bIKaMU (BKJIOUYast (PpaHITy3CKUll), BOCIPUSATHE
(paHIy3CKOro A3bIKa KaK sI3bIKa KYJIbTYPBbI, a TAK)KE 3CTETUYECKOE IPEANOUYTEHHE.

Kpome TOro, pesynbrarsl aHKETHUPOBAaHUS MOKa3aJld 3aHMHTEPECOBAHHOCTh
CTYJICHTOB B pACHIMPEHUU 3HAHUU O reorpaduu, HUCTOPUH, JIUTEPATYpE, MY3BIKE,
KyJIbType U HCKyccTBe (paHkoroBopsmux ctpan [Puc. 1], a Takke B pa3BUTHU
KOMMYHUKATUBHBIX HABBIKOB, HEOOXOAUMBIX JIJIsl TOBCETHEBHOT'O OOIICHUS.
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nctopus 8 (66,7 %)
reorpacus

nutepatypa v cunococpus
KynbTypa ¥ UCKYCCTBO 11 (91,7 %)
Tpaguuum n obblvan 8 (66,7 %)
HauuoHanbHas KyxHs 7 (58,3 %)
Baw BapuaHT oTBeTa

0,0 2,5 5,0 7,5 10,0 12,5

Pucynok 1 «Acnektsl ctpaHoBeneHns OpaHny, THTEPECYIOLINE CTYIEHTOBY

JIMHrBOCTPpaHOBEIYECKUIT KOMIIOHEHT

B nensx ynosnerBopeHusi o0pa3oBaTeIbHbIX NOTPEOHOCTENH 00YYaArOUIUXCS, MbI
aymaeM o0 MHTErpaluu KyJdbTypOBEIUECKOTO M CTPAHOBEIUYECKOTO KOHTEHTa B
TPAJUIMOHHYIO TIporpaMMmy oOydeHus ¢paHIy3cKOMYy s3bIKy. [laHHas mpakTuka
corjacyercsa c ytBepxkaeHueM A.A. ManblueBoil, chopMyIHpOBAHHBIM B CTaThe
«JIMHrBOCTPAHOBEAUECKUN ACTIEKT B METOJAUKE OOYUYEHHS] MHOCTPAHHBIM SI3bIKAM», O
TOM, YTO U3yYEHUE MHOCTPAHHBIX SI3bIKOB U COIOCTABJICHUE KYJBTYpP CIIOCOOCTBYET
«JIyXOBHOMY  OOOralieHuI0 JUYHOCTH, (HOPMHUPOBAHUIO TOJEPAHTHOCTU IO
OTHOILICHHUIO K JIPYTUM HapojaMm, UX TpagullusM, oOblYasM, IpaBUjiaM MOBEIAEHUS U
B3[JISIIaM Ha OKpYyX)aromud Mmup» [3].

B xauecTBe npumepa MHTErpaIuu CTPAaHOBEIYECKOTO MaTepraia MOKHO
MpUBECTH U3yuyeHue reorpaduu OpaHiuu, rae UCIO0JIb3YI0TCs reorpaduyeckue
KapThl Ha (PpaHIy3CKOM si3bIKe. B X0J1e 3aHATUI CTYIEHTHI BBITIOTHSIOT CJIEIYIOIINE
3a/IaHUS:

* Omnpenenenre MecTonooxeHus: OpaHiuy U ee 3aMOPCKUX TEPPUTOPHUH, a TAKKE
Ipyrux (paHKOTOBOPSIIUX CTPaH Ha KapTe MUpA.

* Ananus penbeda, KIuMaTa u NpUpPOoAHbIX ocoOeHHocTe Dpaniuu ¢
HCIOJIb30BaHUEM (PU3MUECKON KapTHI.

* N3yuenue pernonoB Opanimu u ux cnenupuieckux XxapakTepucTuK.

* IlogroroBka mpe3eHTalMil, TMOCBSIIEHHBIX pPa3au4YHbIM peruoHaMm @Dpaniuu, B
KaueCTBE UTOTOBOM pabOTHI 1O TEME.

[Tocne nzyuenus reorpaduu B paMkax Kypca nepexoisT K pacCCMOTPEHUIO UCTOPUH
@®paHIUU, KIOUYEBBIM BJEMEHTOM KOTOpoW sBisieTcs 3Hanue nar. Ocolyro
CJIOKHOCTb [IJIsl CTYJCHTOB MPEACTAaBISECT YCBOCHUE U yHNOTpeOJieHHe (PpaHIly3CKUX
YUCIUTENBHBIX, YTO 00YCIOBIEHO crnenuduKoi ux oOpa3oBaHus (HApUMEp, YUCIIO
99 =4 x 20 + 10 + 9). lnsg obGnerueHusl mpouecca 3arOMUHAHUS HCIOJIb3YETCs
urpoBasi ¢opma oOyyeHHUs, B YACTHOCTH, ajantanus urpel "Pycckoe moto" st
n3yudeHus: GPaHIy3CKUX YUCITUTEIbHBIX.
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@ pycckoe 11010 ( ¢ 6oHOHKaMK), Ky6uKM C
undpamu, MeLoyek ¢ umdpamm

@ reorpaduyeckue kapTbl
Urpbl C KapTo4kamm (Memo,
VMaZXXuHapuym, TaimnanH)

@ KapTVHLI U3BECTHBIX XyAOKHWKOB
( MaTepuansl ¢ nsobpaxeHnem
npounsBeaeHnin NCKyccTBa)

. rpamMmmaTtu4eckme urpbl

PI/IC}’HOK 2 ((I/IHTCpCC CTYACHTOB K UCIIOJIb3YECMBbBIM JIOMMOJHUTCIIbHBIM MAaTCPpHATIaAM»

B npouecce npenonaBanus reorpadguu u ucropun OpaHiuu ObUIO OTMEYEHO,
YTO CTYJICHTBI OTHOCSITCS K IOKOJICHUIO Z, XapaKTepU3yIOLIEMYCs BBICOKOU CTENEHbIO
MHTETpallii C UHTEPHET-TEXHOJOTUSIMU U MPE00JialaHEM KIIUIIOBOTO MBIIILICHHUS.

CornacHo pe3yJibTaTaM aHKETUPOBAHUS CTYJICHTOB, TAHHOE JTOMOJHUTEIHHOE
noco6bue ObLI0 Mpu3HaHo Haubosnee 3PHEKTUBHBIM U UHTEPECHBIM CpEAN
HCMOJIb3YEMBIX TUIAKTUYECKUX MaTepualios [Puc. 2].

[Tocie ocBOEHUS YUCTUTENBHBIX U UCTOPUUECKUX AAT CTYICHTHI MEPEXOIT K
M3YUYECHHUIO UCTOPUYECKUX COOBITHI MO TeKCTaM yueOHuUKa. [ KOHTpOsi 3HaHUH
rcnoJibzyercs urpa "TanimitaiiH", eab KOTOPOU 3aKJIK0YaeTCs B pACHOJIOKEHUN
HUCTOPUYECKUX COOBITHI B XpOHOJIOTUYECKOM MOCIIEI0BATEIBHOCTH C MOCIIEIYIOIEH
CaMOIPOBEPKOM (Ha 0OpaTHOM CTOPOHE KAPTOUYEK YKa3aHbl JaThl COObITUI). B CcBsI3M C
OTCYTCTBUEM KOMMEPYECKH TOCTYITHOM BEPCUM UTPHI, MOCBAIIEHHONW UCTOPUU
®paHIuUY, JaHHBINH JUAAKTUUYECKUNA MaTeprall ObUT pa3paboTaH caMOCTOSTENIbHO.

@ TakTunbHbIE (11070, reorpacudeckue
KapTbl, Urpbl C KapTo4KamMu)

@ susyanbHble (MPOCMOTP BUAEOCKOKETOB,
OTpbIBKOB 13 (hUNbMOB)
MHTEpaKTUBHbIE (KBU3bl, pofieBble Urpbl,
Avanoru, UHCLEHNPOBKU OTPbLIBKOB U3
nUTEepaTypHbIX NPON3BeAEHWIN)

Pucynok 3 «9¢p(}eKTUBHOCTH UCTIOIB3YEMbIX JOTOTHUTEIBHBIX MATEPUATIOB)

Hecmotpsa Ha 310, aHanu3 guarpammbl aeMOHCTpupyeT, 4uto 50% CTyaeHTOB
OTIAIOT MPEANOYTEHUE TAKTWIBHBIM JIUJIAKTUYECKUM MaTepuanaMm, apryMeHTUPYs
CBOM BBIOOpP cieayromuMu (pakTopaMu: OOJEryeHue BOCHPHUATHS U 3allOMUHAHMS
nH(popMaIu, BO3MOKHOCTh BHECEHHUSI TTIOMETOK, OILIyIIeHHEe "pearbHoro” yuyeOHOro
mporecca, a TakkKe OTCYTCTBHE PHCKOB, CBA3aHHBIX C TEXHUYECKUMHU
HEHUCITPABHOCTSMU [Puc. 3].
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My3bIKka, KaKk HM3BECTHO, WIPAET 3HAYUTENIBHYIO pPOJb B JKU3HU CTYJIEHTOB,

KOTOpbIE CIYIIAIOT €€ Ha pa3IudHbIX IulaTgpopMax. IDTO CO3JAET OTJIUYHBIE
BO3MOYKHOCTH JUIsl MHTErPAllMM MY3bIKA B 00pa30BaTENIbHBIA MPOLECC, MO3BOJISAS HE
TOJIBKO TO3HAKOMHUTBH CTYAEHTOB C KyJbTYpPOH SA3BIKOBOM Cpeabl 4epe3 MEeCHU M
Ovorpauu M3BECTHBIX MCIOJIHUTENEH, HO M YIIyOMTh HMX 3HAaHHMS B O0JACTH
rpaMMAaTHUKH, JIEKCUKU U (DOHETUKHU (PPaHITy3CKOTO S3bIKA.
PaccmoTrpum 3amanue Ha ocHoBe necHu «Hymne a I’amour» Oaut [Muad. Yuammmes
npeajiaraeTcsl NpocaylaTh KOMIO3UIMIO B/l U 3aI0OJHUTH MPOIYCKH B TEKCTE.
[IpomyuieHHbIE clI0Ba OOBIYHO CBSI3aHBI C TEKYLIEH TeMoil ypoka. [lociie BbIoHeHHS
3aJlaHHs MOXHO MEePENTH K YTEHUIO U UCIIOJIHEHUIO TIECHHU.

peut s'effondrer

Et la terre peut bien
Si tu m'aimes
Je me fous

Tant que l'amour inondera

Tant que frémira

Peu m'importent

Mon amour, puisque tu m'aimes...

Ha nHauanpHOM 3Tame 3HAKOMCTBA C JIMTEPATYPOIl CTpaHbl M3y4yaeMoro si3blKa
Mbl oOpamaeMcsi K HeOonbImuM (pazaM, CTUXOTBOPEHUSIM M aJalTHPOBAHHBIM
TekcTaM. B 3TOM KOoHTeKkcTe OyAyT MpeCTaBICHbI MPOU3BEACHUS TaKUX MOITOB, KaK
Kak IIpesep, [lonp Bepsen m Buxrop ['toro, a Takxke KOPOTKHE pPacCKasbl O
MajieHbkoM Hwukons, co3gannbie Pene I'ocunnu m XKan-Kakom Cemre, a Takxke
HoBesutbl ['m e Monaccana u Aunps Mopya.

B pamkax oOpa3oBaTelbHOTO MpOIEcCa, OPUEHTHUPOBAHHOTO HAa TMOBBIIICHUE
YPOBHSI BNaJieHUs (paHIy3CKUM S3bIKOM, oco0oe 3HaueHue mnpuolOperaer
cucrteMaTtudeckass paboTta HaJ MpPOU3HOIICHHEM. J[aHHBIA acmeKT MpeJCTaBISIeTCS
CYIIECTBEHHBIM JJisI OOYYaloIIMXCsl HAa BCEX H3Tamax S3bIKOBOM KOMIIETEHIIMH, OT
HayaigpHOrOo (Al) mo mpoaBunytoro (Cl). IlpakTuyeckass nesTENTbHOCTH B 3TOM
00JlacTU MPENoaaraeT, B YaCTHOCTH, BOCTIPOU3BEICHUE, UMUTAIIMIO HUHTOHAIIMOHHBIX
MOJIeiell W COBEPUICHCTBOBAaHUE APTUKYISAIMU MOCPEACTBOM Pa3HOOOPa3HBIX
TUJAKTUYECKUX MAaTepUATIOB, TAKUX KaK:

» doHeTHUECKUE YIIPAKHEHUS, BKIIIOUAsi CKOPOTOBOPKH (HapUMeED,
«Natacha n’attacha pas son chat; Si six scies scient six cigares...»).

» DparMeHTHI MPO3anUECKUX MTPOU3BEICHUN (HATpUMED, OTPHIBKHU U3
«ManeHbKoro npuHIaY», GpaHIly3CKUX CKa30K, a TAKXKE IPaMAaTHUYECKUX CIIEH).

* [ToaTHYECKHE TEKCTHI U TIECEHHBIN MaTEpUAIL.
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VYka3aHHbIE METOINYECKUE MIPUEMBI CIOCOOCTBYIOT Pa3BUTHIO
(dhoHeMaTH4eCcKoro ciiyxa, GOpMUPOBAHUIO KOPPEKTHOTO MPOU3HOCUTEIHHOTO HAaBbIKA
Y TIOBBIIIEHUIO 001ed KOMMYHUKATUBHON KOMIIETEHIIUHA O0y4arOIIUXCSl.

Ha ypoBusix A2-B1 mpakTukyeTcs WHCIEHUPOBKA (pParMeHTOB JUTEPATYPHBIX
npousBeAeHUN (GpaHIy3CKUX aBTOPOB. Tak, B MPOILIOM Yy4eOHOM TOJy CTYIEHTHI
oOpazoBaTenbHbiX mporpamMm "@umnocodus" u "HcTtopus uckyccTB" 3aBepuININ
oOyueHre MOCTAHOBKOM CIEKTaKIs 10 MOTUBaM pomaHa A. [[roma "Tpu mymikerepa”,
a B TeKyllleMm roay Obula moctaBieHa nbeca Monbepa "Taptiod". JdanHbI moaxon
MO3BOJISIET CTYJIEHTAM HE TOJIbKO PACIIMPUTH CIOBAPHBINA 3aMac M 3aKPENUTh 3HAHUE
rpaMMaTUYECKUX KOHCTPYKIIMH, HO M CIOCOOCTBYET (POPMHPOBAHUIO HHTEpEca K
dpaniy3ckoi nurepatype. Kpome Toro, /i HEKOTOPBIX CTYJAEHTOB 3TO CTAHOBUTCS
NEOIOTHBIM OIBITOM CHEHUYECKOH e TETbHOCTH.

®opMUpoOBaHUE MEJIOCTHOrO MpencTaBieHuss o POpaHUUM HEBO3MOXHO 0€3
O3HAKOMIIEHUS C €€ XYHO0KECTBEHHbIM HacieaueM. C 3TOM UEeNbl0 MOCIE U3y4YeHUS
tembl "[loroma" cTymeHTam mpennaraeTcs ONucaTh MeM3axku  (PpaHIy3CKHX
XYJI0’)KHUKOB, YTO MO3BOJISIET UM JaXKe HA HayaJbHOM dTare oOy4eHus Ha3BaTh BpeMsi
roja, OMNHUCAaTh MOTOJHBIC YCIIOBHS, TEMIEPATYPHBIA PEXKHUM M PACIOI0KEHUE
00BEKTOB, N300pAKEHHBIX HA KapTUHE. AHAJOTMYHBIM 00pa3oMm, Tema "BHeIHOCTh
yeJioBeKa' COMPOBOXKIACTCA OMUCAHUEM MTOPTPETOB.

B pamkax Kypca CTyJIEHTHI TakKe 3HAKOMSTCA C TPAJULUSIMU U OOBIYASIMHU,
HallMOHAJIbHBIMY MPA3JHUKAMU U KYJIUHAPHBIMH 0COOEHHOCTAMU DpaHIuu.

B kauectBe wuTOroBOoi (HOpMBI KOHTPOJSA 3HAHUW 1O U3YYEHHBIM TeMam
npoBojautcs "CBos urpa", BKIIOYAKOMIas BONPOCH PA3JIMYHON CTEIEHU CIOXKHOCTH
[Puc. 4].

GEOGRAPHIE

89300/ | a00 | s00
269] 500 | a00 | 500
260] 300 [ a00 | 500
09/1300 | 400 | 500
9] 5001) 00 | 500

HISTOIRE ’
ART et CULTURE ‘ ‘

LITTERATURE

Pucynox «CBos Urpa»
KoMMmyHuKaTHBHBIE MeTOAbI 00yYeHHs (PPAHIY3CKOMY SI3BIKY
DOMIUpUYECKUe NaHHBIE, TOJYYCHHBIE B PE3yJbTaTe MPOBEISHHOTO OIpoOca,
CBUJETEIHCTBYIOT O TOM, YTO Pa3BUTHE HABBIKOB YCTHOW pPEUYM MPEACTABIISICTCS
oOyuaromumcsi  Haubonee  JePUIMTHBIM  acleKToM B pamMkax  0a30BOM
obOpa3oBaTeabHOU MporpaMmsl [Puc. 5].
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@ rosopete

@ uTeHue 1 NoHUMaHe TekcTa
nMucLMo

@ ayavposanve

Pucynok 5 «IIpuoputersl B OBIaA€HUU A3bIKOBBIMUA KOMIIETEHLIUAMMN

Cornacuo teopun A.1H. JleoHTbeBa, MOTPEOHOCTH, «HAXO» CEOSl B MPEIMETE
NESITENbHOCTH, CTAHOBUTCS €€ BHYTPEHHUM MOTHBOM. B cBsizM ¢ 3TUM mnepen
YUYUTENEM, MPEKIE BCETO, BOZHUKAET 3a/1a4a CO3JaHUsl, MMOANEPKAHUSA U TIOBBIILICHUS
BHYTPEHHE MOTHBHPOBAHHOCTH OOYYEHHsI pEYEBOM 1€ATEIbHOCTH HAa HHOCTPAaHHOM
A3bIKE. «YUUTEIb HWHOCTPAHHOIO S3bIKAa JOJDKEH OpPraHu30BaThb HWHTEPECHBIH,
YAOBJIETBOPSIIOIIUNA KOMMYHHKAaTHBHO-IIO3HABATENIbHYI0 MOTPEOHOCTh y4YalllUXCs
IpeAMET AESATENbHOCTH (T. €. CMBICJIOBOE COJIEpKAHUE TEMbI, CUTyalluu, MPOOJIEMBI),
KOTOPBIW JINYHOCTHO 3HAYMM JUISl HUX, SMOLIMOHAJILHO HE HEUTpAIICH» [2].

Hama ocHOBHas 3amaya — CO31aTh CTUMYJMPYIOIIYI0 W WHKIIO3UBHYIO CpENy
o0yueHus, TJIe KaXblil 9yBCTBYET ce0st KOM(POPTHO, BhIpaXKasi ce0si U MPOrpeccupysi.
KitoueBbIM MOMEHTOM B HAaIlleld METOJMKE SIBJISECTCA UCIOJIb30BAaHUE PA3HOOOPA3HBIX
JOTOJTHUTENbHBIX MaTE€pPUAIOB, OCOOCHHO TAaKTWJIBHBIX M BHU3YaJIbHBIX. OTH
MHCTPYMEHTBl CIyXaT OTJIHWYHBIM 'JEAOKOJIOM", NOANEPKUBAIOT WHTEPEC U
3HAYUTEHHO Pa3BUBAIOT KOMMYHUKATUBHBIC HABBIKH.

Mertadopuueckue KapThl — OYEHb IIEHHBIH MHCTPYMEHT [JIsi PpPa3BUTHS
KpPEaTUBHOCTH M  caMmoBblpaxkeHusi. Kaxaplii CTyneHT BbIOMpaeT KapTy H
MHTEPIIPETUPYET €€ B KOHTEKCTE 3aJaHHOM TeMbl. Ha HayanpHOM 3Tarme 3TO mpocTo
oTBeT Ha Bompockl: «UTto Bel mobute? Uto nzobpaxeno Ha kaptunke?» [Puc. 6].

Pucynok 6 «IIpumepbl kKapTUHOK»

Ha Gosee mpoaBUHYTOM ypOBHE 3TO yKe Oojiee JeTambHOE OMHCAHHE, MOUCK
Metadop, M accolMamuii C JaHHBIM H300paK€HHEM, COCTABJICHHUE IICTIOYKH
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MpEeUIOKEHU U 1enblx uctopuid. M 3T0 06e3ycloBHO CHOCOOCTBYET Pa3BUTHIO
MEKKYJIbTYPHONH KOMMYHHUKAIIMHU U PACIIUPEHUIO TOPU3OHTOB.

B cBoeil mpakTHKke MBI AKTUBHO MOpuUMeEHsieM wurpy «Memo», KoTopas
CIIOCOOCTBYET PpACIHIMPEHUIO clioBapHOro 3amaca. CTyneHThl, paboTas B Mapax,
COTIOCTABJSIIOT KApTUHKU U CJIOBA, YTO CTUMYJUPYET AaKTUBHOE 3allOMUHAHUE U
coTpyaHUYecTBO. OCHOBHBIM yCJIOBUEM SABISIETCA 00s3aTEIBbHOE TPOU3HECEHUE CI0BA
Ha (ppaHIy3CKOM SI3bIKE, MHAUY€ KAPTOUKa HE 3aCUUTHIBACTCS.

C uensio obOecrieueHuss Ooliee TIIYOOKOM MHTErpaluu OO0ydaroluuxcs BO
(paHIly3CKyI0 COIMOKYJIBTYPHYIO Cpely, B 0OOpa3oBaTeNbHBIM MPOIECC aKTUBHO
BHEAPAIOTCA  WUTPOBbIE  METOJAUKH, HWMUTHUPYIOIIUE AYTCHTHUYHBIE CHUTYalluu
MMOBCEIHEBHOTO B3aMMO/ICHCTBHUSI, TAKHE KAK COBEPILICHHUE MOKYIOK, IPUTJIAlllEHUE Ha
KMHOCEAHC, OpraHu3ainus ApYy>KeCKOoil BCTpeuH, OpOHUpPOBAHUE TYPUCTHUUECKOUN
MOE3/IKU U T.1I.

3akio4eHue

B 3akntoueHue cienyer OTMETHUTh, YTO, MOJOOHO Mpolieccam, MTPOUCXOSAIIUM B
MOBCEIHEBHON KOMMYHHKAllUM U TIPU OCBOEHUU POJHOTO fA3bIKA, COBPEMEHHAs
METOJMKa TMpenojaBaHusi HHOCTPAHHBIX S3bIKOB Bce OOJiee OpPUEHTHUpPYETCS Ha
MHTETPAIMIO SI3IKOBOTO U KYJbTYPOJIOTUYECKOTO KOMIOHEHTOB. JlaHHBIN MOAXO
MOCTYJIUPYET  B3aUMOOOYCIOBJIEHHOCTh  SI3bIKA W KYJIbTYphl, TJ€  S3BIK
(YHKIITMOHUPYET B KOHTEKCTE KYJbTYPHI, a KYJIbTypa, B CBOIO OUepe/lb, HAXOJUT CBOE
OTpaXEHHE B s3bIke, W o00a »HTUX (QEHOMEHAa pealu3ylTcs B Mpolecce
KOMMYHHKATUBHOTO B3aumoaencTaus [1].

OnucanHbpie METOABl pabOThl U MaTepHalbl JIeNal0T oOydeHue (QpaHIy3CKOMY
a3bIKy OoJsiee A(PEKTUBHBIM, AKTHUBU3UPYIOT BHUMAHUE ayJAUTOPUHU, MOBBIIIAIOT
MOTHUBAIIMIO Y CTYJIEHTOB. ODTH HWHCTPYMEHTHI OTKpPBIBAIOT CTYAEHTaM OKHO BO
(paHKOSI3BIYHYIO KYJIBTYPY M MOMOTAIOT Jy4llle MOHSATh HIOAHCHI A3bIKa. CTyJIEHTHI
YyBCTBYIOT C€0sl aKTHMBHBIMU YyYaCTHUKaMU ydeOHoro mpoiecca u 3¢ deKTuBHEE
Pa3BUBAIOT A3BIKOBBIE U KOMMYHUKATUBHbBIEC HABBIKU.

Pe3ynbTaTh MPOBEJEHHOTO aHKETUPOBaHUS NOATBEPAKAAIOT
3aMHTEPECOBAHHOCTh  OOJIBIIMHCTBA CTYJEHTOB B H3YYEHUH KYJIBTYpbl U
ctpaHoBeneHuss @paniuu. CTyIeHThl MOJYEPKUBAIOT, UYTO JAHHBIE 3HAHUS HUTPAIOT
BAXKHYIO pOJIb B OOECIEUEHUM YCHENIHOW KOMMYHHUKAIMU U CHOCOOCTBYIOT Oojee
rIIyOOKOMY TOHUMAaHUIO (PPAHILYy3CKOTO S3bIKA.

Onnako, paboTa 1O COBEPUICHCTBOBAHUIO MPOrPAMMBI  MPOJOJIKAETCS.
VYuuThIBas TEHJIEHIUIO PACIIUPEHUS] KOHTAKTOB C rocyapcTBamMu A3uu U AQpuku, B
NanbHEWIeM IUTAaHUPYeTCs  00OraTUTh MPOrpaMMy  JIMHTBOCTPAHOBEIYECKOM
uH(opmaret o Ipyrux GpaHKOroBOPSIIIMNX CTPaHAX MUPA.
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PASPABOTKA MATEPHAJIOB /ISl HOATOTOBKHU KO
BCEPOCCHUICKOI OJIMMITHAAJIE IIKOJbHUKOB MO HEMELIKOMY
(B PAMKAX JIEKCUYECKOT'O MOJIXO0/IA)

Designing of Worksheets for the Preparation for the All-Russian German
Olympiad (Within the Lexical Approach)

AHHOTAIMUA. B crathe paccMaTpuBaeTcs pa3paboTKa y4eOHBIX MaTepHaOB JJis
MOATOTOBKHU IIKOJBHUKOB KO Bcepoccuiickoil onummnuae no HEMEKOMY SI3bIKY Ha
OCHOBE JIEKCMYECKOr0 MOAX0Ja. ABTOp aHAIU3UPYET GopMaT OJIMMIIHUAJbI, a TAKKe
00OCHOBBIBAET BBHIOOP JIEKCHYECKOTO MOJXO0/Ja KaK METOJ0JIOTMYECKOM OCHOBBHI.
Ocoboe BHHMaHUE YJIENSAETCS BAXKHOCTH YaHKOB, TaK HA3bIBAEMBIX JIEKCHUECKUX
OJIOKOB i1 TOHUMAHWUSI U UCIOJb30BaHUS $3bIKA, a TaKXe [MPUHIHUIAM
dbopmupoBaHUs 3aJaHUM, Pa3BUBAIOIIUX BCE PEUEBBIE HABBIKM, OCOOEHHO YCTHYIO
peyb U nmoHuMaHue Tekcra. Pabora mpennaraer npuMmepsbl 3aaHui JJIsl MOJTOTOBKU
ko Bcepoccuiickoil onuMmmnuaze Mo HEMEIKOMY S3bIKY B paMKax JEKCHYECKOTO
MO/IX0/1A.

KuoueBble ci10Ba: TEKCUYECKHUI OAXO0/; YaHKH; OJIMMITUA/IA IO HEMEIIKOMY SI3BIKY;
METOJIMKa MPEerno/iaBaHus; yueOHbIE MaTEpUaIbI

ABSTRACT. The article explores the development of teaching materials for
preparing school students for the All-Russian German Language Olympiad based on
the lexical approach. The author analyzes the structure of the Olympiad and
substantiates the choice of the lexical approach as the methodological foundation.
Special attention is given to the importance of chunks (lexical units) for
understanding and using the language, as well as to the principles of designing tasks
that develop all language skills, especially reading comprehension and speaking. The
paper provides examples of exercises for Olympiad preparation within the lexical
approach.
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Bceepoccuiickas onumnuaga mkoibHUKOB (BcOILl) - wuHTEmnexTyanbHOE
COpPEBHOBaHME, KOTOPOE JAaeT HAWOOJbLIME JIbIOThl MPU MOCTYIJIECHUH B BY3HI,
BIUIOTh JI0 Npuema 0e3 BCTynmuTeNnbHbIX ucnblTanuil [2]. Ilpu 3TOM cyliecTByeT
TOJABKO OJHO CHENHATU3UPOBAHHOE IocoOue i moarotoBku k BcOIl mo
HemenkoMy - “Dein Weg zum Erfolg” 3a aBropctBom O. Kamnunoit u apyrux [1].
DTOT COOPHUK BKIIIOYAET 3a/laHus (popMarTa OIMMIHNAAbI, OJJHAKO B HEM OTCYTCTBYIOT
yIOpaXHEHUsI Ha Pa3BUTHE HABHIKOB U YMEHHM, HEOOXOIUMBIX JIsI PEIICHUS ITHUX
3aJlaHAi, M, B I€J0M, Ha pa3BuTHE s3bIKa. OTCYTCTBYIOT M YIOPaXHEHUS Ha
OTpaOOTKY U BBIBOJI B pe€Ub JIEKCUKH, KOTOpasi BCTPEUAETCs B BApUAHTAX.

[enbro naHHO#M pabOTHI ABISETCS pa3padOTKa CUCTEMATU3UPOBAHHOTO YUEOHOTO
nocoousi, KOTOpoe 00bEAUHSET MOJATOTOBKY K 3aJaHUSIM OJIUMIHUAIHOTO Gopmarta c
(dbopMupOBaHHEM U Pa3BUTHEM BCEX PEUEBBIX HABBIKOB. [Ipennaraembie Matepuaibl
HaIpaBJICHbl HA OTPAOOTKY M aKTUBH3ALMIO JIGKCUKH U TPAMMATHYECKUX CTPYKTYD,
BCTPEYAIOIINXCS B OJIUMITAAIHBIX 33JaHUSX.

OnHoit w3 3amad mOpu  pa3paboTKe TMOCOOHMS SBISETCS HCIIOIb30BAHHE
JeKcudeckoro mnoaxod. CoriacHO OCHOBOIOJOXHUKY —JIEKCHYECKOr0 IMOJIXO0Aa
Maiikny Jlsroucy [5, c. 23], JEeKCMYECKMM MOAXOX — O3TO MOAXOJ B paMKax
KOMMYHHKATUBHOW MeToauku [6, c. 47-49], B KOTOpOM LEHTpalibHasg poOJb B
OBJIQJICHUM WHOCTPAHHBIM S3BIKOM OTBeJieHA Jiekcuke. Hibke OymyT omucaHsbl
MPUYUHBI, TOYEMY UMEHHO OH ObLT BBIOpAH JIJIsl OJIMMITUATHOTO MTOCOOUSI.

®opmar BcepocCUUCKON OJUMIIAAABI IIKOJBHUKOB [0 HEMEIKOMY SI3BIKY
BKJIIOYAET 4YTEHHUE, ayJIupoBaHue, JeKcuko-rpammatuueckuit tect (JII'T),
CTpPaHOBETUYECKHI TECT, TBOPUYECKOE MUCBMO W YCTHBIM Typ. Hacrtosiee mocobue
OpPUEHTUPOBAHO HA PAa3BUTHE YMEHUW, HEOOXOJAUMBIX JJIS BBIMOJHEHUS 3aJaHUN Ha
yTeHue, ayauposanue, JII'T u yyactus B yCTHOM Type.

PenentuBHbIE yMEHUS MIKOJIBHUKOB TMPOBEPSAIOTCA C TOMOIIBIO YaCTEU
ayIupoBaHuE U uTeHue. B ayaupoBaHuM HEOOXOAMMO MPOCIYHIATh AYJIUOTEKCT U
CpeAu JIaHHBIX K HEMYy YTBEPXKICHUH BBIOpAaTh OJWH U3 BApPUAHTOB OTBETA:
"[IpaBunbHO", "Henpasunero", "He ynomsayto". B wactu "Urenne" npemsaraercs
aHasiornyHoe 3aganue. [locne Hero cinenyer 3agaHue, B KOTOPOM HYKHO COECIUHUTH
Hayajgo U KOHEIl MPEIJIOKEHUS TaK, YTOObI IMOJYyYHMIICS OCMBICICHHBIN TekcT. B
dbopmynuposke ConoBoBoi [3, c. 159], Takue 3a1aHus HANIpaBJIEHbl HA TECTUPOBAHKE
“ymMeHUN OOIIero TMOHUMAaHUs TEKCTa, JAETAJIbHOTO TOHMMAaHUS Ha YpPOBHE
CMBICIIOBBIX HJIEH M CBSI3€H, YCTAaHOBJEHWs JOTMYECKUX CBs3eM Tekcra” . B
KOMMYHHKAaTUBHOM TIOAXOJI€ 3T YMEHHS Pa3BUBAIOTCA IPHU MNOMOIIM 3adaHUM
ompezaenaeHHoro popmara: Ha olIee, AeTaabHOE, CEJIEKTUBHOE MIOHMMaHKue TeKcTa. B
TO BpeMs KakK JEKCUYECKUW MOJAXOJ HE OTPULIAET TAKWE YNPAXKHEHHUs, aBTOPHI [4, C.
26-28] OoTMEYarT, YTO CIOKHOCTH B MOHMMAaHUM TEKCTa WA ayJu0 HCXOIST B
MEPBYIO OYepe/lb HE OT HEeJoCTaTKa HaBBIKOB (skills), a OT HeJocTaTKa 3HAHUU U
YMEHHI ynoTpeOaeHus: TeKCUKH.
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Takum 00pa3om, yCHENTHOE BHITTOJTHEHHE 3aJaHUi TI0 ayJUPOBAHUIO M YTCHUIO
TpeOyeT HE TOJIBKO Pa3BUTHIX PEICTITUBHBIX HABBIKOB, TAKUX KaK S3BIKOBAs JOTAJKa
W YCTAaHOBJICHHWE CMBICIIOBBIX CBS3€H B TEKCTE, HO W BIAJECHUS IIHPOKUM
JIEKCHYECKHUM 3aracoM, BKIIIOYasi 3HAHNE CHHOHUMUYHBIX U aHTOHUMHUYHBIX SUHUII,
XapaKTePHBIX I MPOJABHHYTOTO YPOBHS. DTO MOATBEPKIAET IEIECO00Pa3HOCTH
BBIOOpA JIEKCUYECKOTO MOIX0/a B pa3padoTKe yUeOHBIX MaTepUAJIOB.

3HaHHUE JIEKCHYECKHX OJIOKOB (u4aHK08), B TOM UYMCJIE MHOTOCJIOBHBIX C€IWHMII,
SBJISICTCSI HEOOXOIUMBIM yCIIOBUEM JJIsl YCIICIITHOTO MOHUMAaHUs TekcTa. [Tockombky
TEKCTBl CITy’)KaT OCHOBHBIM HCTOYHHKOM TaKHUX JIEKCHUCCKUX EIWHHI], ydeOHOe
mocoOre, OCHOBAHHOE Ha JIGKCUYECKOM TOIXOJe, JOKHO CIOCOOCTBOBATH HUX
pacmo3HaBaHUIO, AaHAJIN3Y KOHTEKCTA WCIIOIB30BAHUS U TIOCIEAYIOIICH aKTUBU3AINH
B peun. [[y1s1 BBIBOJA JIEKCUKH B PeUb MCTIOIB3YIOTCS 3a/IaHUSI, TIOITOTABIMBAIOIITNE K
dbopmary yCTHOTO Typa oauMIuaasl. Ha yCTHOM Type y4acTHUKHU JOJIKHBI B KOMaH/IC
pa3paboTaTh TOK-IIOY Ha MaHHYI0 UM TeMy. KakIpIii ydacTHUK KOMaH]IbI BRIOUpAET
cebe poJib, HAIIpUMEpP, MOJIEpaTOp, IMCUX0JIor, yueHsld. [lociie 60 MUHYT OATOTOBKHU
IIIKOJIBHUKM BBICTYNAIOT C TOK-MIOY Tepen Kopu. Takum oOpa3oM, 3amaHus,
BKJIFOUEHHBIC B IMOCOOWE, HamNpaBJICHbI HAa (OPMHPOBAHWE HABHIKOB YYacTHS B
TUCKyCCUU: (OPMYITHMPOBAHUE W OMPOBEPIKCHHUE apTyMEHTOB, BHIPAKCHHUE COTJIACHS
1 HECOTJIacHs B BEXKIUBOU opme.

Crnenymoomed 4acTbl0 OJMUMIMNAIbBI SIBIAETCA JEKCUKO-TPAMMATHYECKHI TECT
(JIT'T). On cocrout u3 AByx 3ananuid. [lepBoe 3amanue - nponycku, 0003HaYECHHBIE
nmudpamMu. B HIX HY)KHO BCTaBUTH CIIOBA, JAaHHBIC B CITUCKE TIOCIIE TeKCTa. B crimcke
ecTh 9 nmumHuX cioB. CI0XKHOCTh MPEACTABISAIOT MOX0XHUE APYT HA Jpyra CJoBa,
Hanpumep, Beistand u Abstand. YToObl BCTaBUTHh B MPOIYCK MPABUIBHOE CJIOBO,
HEOOXOJMMO 3HATh 3HAYCHHUS TPHUCTABOK M HMMETh TMPEICTABICHUE O BO3MOKHBIX
KOJJTOKAIIUSIX C ATUMH clioBamu (Hampumep, Abstand halten n Beistand leisten).
Hpyroit npumep - verstirken u begiingstigen. 3T clioBa UMEIOT OJIM3KOE 3HAYEHUE,
OJIHAKO B TeCT€ HYXHO BcTaBUTh ‘‘Chanceungerechtigkeit verstirken”, a He
“begiingstigen”; “Kinder aus Akademikerfamilien begiingstigen™, a ue “verstdrken”.
Takoke BayKHBIM SBISETCS MOHUMAHUE CTUITMCTHYECKON OKPACKH M BAJICHTHOCTH ATUX
IJ1aroJioB. “Begiingstigen” WMeeT MO3UTHUBHYK) KOHHOTALMIO M MO3TOMY HE MOMKET
OBITh KCIOJIb30BAH C CYIIECTBUTEIbHBIM “‘Chanceungerechtigkeit”, B otiuuue OT
riarona ‘“verstdrken”. IlomuMoO TOro, OJMH TJIarojl MCHOJB3YETCSd B TOM YHCIIE C
onyuieBleHHbIMU oObekTamu (Kinder aus Akademikerfamilien), a npyrou HerT.

Kpome nomoGubix kosmokanuid, B JII'T yacto BcTpedaroTcs UAMOMATUUYECKUE
BbIpaXXeHUs, Hanpumep ‘‘sich vor Augen fiihren”, “bessere Karten haben”, “auf
einen Blick (vergleichen)”, KOTOpbIE TakKKe SBISIIOTCS OAHOW W3 Pa3HOBUIHOCTEH
YaHKOB. DTO MOMYEPKUBAECT HEOOXOIMMOCTh BHUMAHUS K YCTONYUBBIM BBIPAKCHUSIM
U UX aKTUBU3AIIH.

Btopoe 3amanme - CcaMOCTOSITENIBHO 3alOJIHATH TPOMYCKH, 0003HAYCHHBIE
OykBaMU. 37€Ch YYaCTHHK Y€ HE BBIOMpAET CIOBO U3 CIMCKA, a MUCIOJIb3YET CBOE
YYBCTBO SI3bIKA W 3HAHUS O JIGKCHYECKOW COYeTaeMOCTH. B 3TOM 3agaHWM 4acTo
npoBepsiercst BiageHue Nomen-Verb-Verbindungen, BO3BpaTHBIMHU TJIarojiamMu U
VOPaBJICHHEM TJarojioB - TeMaMH, TPAIUIIMOHHO OTHOCHMBIMH K TpaMMAaTHKE.
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ABTOpBI JIEKCHYECKOTO IMOJX0JIa HACTaUBaIOT, 4YTO JEKCHMKAa W TrpaMMaThKa He
CYWIECTBYIOT paznenbHo [5, vi]. CorjacHO KOHUEMIMHM TpaMMaTHKaIW30BaHHOU
NeKcuku (grammaticalized lexis), OCHOBaHHOW Ha MPU3HAHUU UEHTPAJILHOM POJU
JEKCUKH, TpPaMMaTUYECKUE CTPYKTYpbl TMPEACTAaBISIOT COO0OM  JIEKCUKY B
omnpenesieHHoW (popMe U JOJKHBI, KaK M OCTAJIbHOW BOKaOyJisip, u3ydarbes B hopme
yaHkoB. Ilponmycku c¢ OykBamu B JII'T 3adactyro mpoBEpSIOT MMEHHO 3HAHHE
rpaMMaTUKATN30BAHHOM JIEKCUKHU.

Takum oOpazom, 3amanust JII'T HampaBiieHbl HE TOJBKO Ha MPOBEPKY
JEKCUYECKOW M TpaMMaTHUUeCKON KOMIIETEHIIMM, HO M Ha yMEHHE OIEepUpOBaATh
YyaHKaMd, B TOM YHCJI€ TpaMMaTHKalu30BaHHbIMU 4aHkamu. [lostomy nms
MOATOTOBKM K ATOM 4YacTH, PaBHO KaK M K YTEHUIO U ayJUPOBAHUIO CTOUT
MCIIOJIB30BaTh CIAEAYIONIUE MPUHIIUIIBI PA0OTHI C YaHKAMU.

Bo-nepBbix, JieKCHUYECKUN MOAXOJ JeJlaeT aKIEHT Ha HEOOXOJUMOCTH HaBbIKa
3aMe4yaHus YaHKOB (noticing) - HaOMIONEHUS 3a A3BIKOBBIMHU IMATTEPHAMHU JJISI UX
HCTIOJIb30BaHUs B KauecTBE MOJEIU s coocTBeHHOHN peum [5, c. 9-10]. ['oBops o
rpaMMaTUKaIN30BaHHON Jiekcuke, JIbloWC Ha3bIBa€T TpaMMaTUKY pELENTUBHBIM
HaBBIKOM, TOJUYEpPKUBas BaXXHOCTh 3amMeyaTh I'PAMMATUUYECKUE CTPYKTYpPhI, YTOOBI
“3aMMCTBOBaTh” UX B CBOIO peyb, a TaKKe MOYb HAOJNIOJATh 3a CBOEH peubl0 U
3amMeyaTh B HEM OIIUOKHU.

BaxxHo oTMeTUTh HEOOXOAMMOCTH MPABWIBHO JEIUTH TEKCT HA YaHKU (correct
chunking) [5, c. 121]. B npoTuBHOM clly4ae U3y4eHUE JEKCUKU C TMTOMOIIBI0O YaHKOB
HE MPUHECET OKK1aeMon moJib3bl. Takum oOpazom, oOydarole MaTepraibl JOJKHbI
JenaTh akIEeHT Ha MOHMMAaHWU, YTO TaKO€ YaHK, M HUCIOJIb30BaHUU TEKCTOB Kak
MCTOYHUKOB MOTEHI[UATIBHO MOJIE3HBIX YaHKOB.

Korpa uanku OblTM 3aMEuUeHbl, OHHU JOJKHBI OBITh BBIBEJECHBI B pe€Yb, B
aKTUBHOE MCIOJIb30BaHWE. JIekcuyeckuil MOAX0A  OTBEpraeT MNPUBBIYHYIO
KOMMYHUKAaTUBHOMY MOAXOAY MocienoBarenbHocTte PPP  (Presentation-Practice-
Production) [5, c. vii]. Bmecto Hee mpemnaraercs uukia OHE: Observe (yuenuk
HaOII0/1aeT 3a S3bIKOM, HAPUMEDP, YUTAET TEKCT), Hypothesize (lyMaeT, 4To CKa3aTh
U Kak 3T0 chopMmylIupoBath), Experiment (TOBOPUT, MPOBEPSS CBOIO THUIIOTE3Y).
Jlexcuueckuit moaxon npunumaet 1uki OHE kak meton, 0osiee opueHTUPOBAHHBIN
Ha TOBOPEHHE, YEM Ha TEOPETHUUYECKOE U3yUeHUEe U oTpabOTKy mpaBwmi. Ha mpaktuke
ATO O3HAYAET, YTO TOBOPEHUE SABIAETCS YacThio Kaxjaoro nukia OHE, B oTinune ot
napagurmMel PPP, rne ocHoBHasg nons NMPOAYKUHMM PEYM NPOUCXOIUT JIMIIL HAa
nocieaned craauu ypoka. [{ukn OHE no3BossieT 061eryuTh UCIOIb30BaHUE YaHKOB
B peud U O0eclneunTh KOMMYHHKATHBHBIN (okyc 3aHsaTus. Hamuuue mapamurmsl
OHE sBnsieTcsi 3HauMMOW TPUYUHOM, MO KOTOPOU AJisi pa3paOOTKH MOCOOUsST ObLI
BBIOpaH JICKCUUECKUHN MOAXO/I.

[Tpumep ypoka k Bapuanty JII'T 3axmoumrtenbHoro stana 2021-2022 ropa:
“Man sollte die Noten abschaffen”. Jlns ynoGcTBa uuTaTeneil JIEKCUKO-
rpaMMaTUYECKUM TECT, MO KOTOPOMY pa3pabOTaH ypOK, MOXHO YBHUAETh Mo QR-
KOJy.
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Pucynok 1. QR-xox, Begymuii Ha Bapuant BcOILl 2021-2022.

1. Diskutieren Sie.

Welche Noten bekommst du?

Welche Emotionen hast du zuletzt empfunden, als du deine Noten gesehen hast?
Tust du dich schwer mit Leistungsbewertungen (Tests, Priifungen, usw.)?

2. Sammeln Sie Argumente fiir und gegen Noten.

3. Erginzen Sie die Sitze mit einem Wort, einer Priposition, einem Artikel
oder einem Priafix. Manchmal bekommen Sie nach der Liicke einen Tipp oder einen
Synonym zum Chunk.

Inwieweit stimmen Sie den Standpunkten zu? Konnen Sie eine dhnliche
Situation aus Threm Leben anfiihren?

1) Im Bildungssystem dreht sich alles  (Préposition)

Noten.

2) Wenn man sich den Schulalltag in Deutschland vor A

f  (sich ansieht), versteht man sofort, wie sinnvoll eine Schule ohne Noten
fir die individuelle F  (Entwicklung, Entfaltung) und = (Artikel) soziale
Miteinander ware.
3) Doch durch eine so differenzierte Leistungsbeurteilung wiirde ein zentrales Ziel
der klassischen Notenvergabe v (etw. storen, unmoglich machen) : Schiiler*innen
_ (Priposition) einen Blick miteinander vergleichen zu  konnen.
4) Wenn die Eltern  (Priposition)

eindeutigen Leistungsbeschreibungen Abschied nehmen miissten, wiirden sie

sich s tun.
5) Vor allem spricht gegen Schulnoten, dass sie die schon grofle
Chancenungerechtigkeit noch v (erhohen).

6) Noten be  (fordern, die Entwicklung fiir j-n leichter machen) Kinder aus
Akademikerfamilien. Sie haben klar bessere K  (gute Chancen, Perspektiven
haben), auf ein Gymnasium zu iibergehen oder in einen zulassungsbeschrinkten
Studiengang reinzukommen. Schiiler*innen aus sozial schwachen Familien s das

Bildungssystem beim Ubergang auf das Gymnasium __ (trennbares Prifix) (aus
einer Anzahl von Menschen eine Auswahl treffen).
7) Die Notenvergabe schiitzt  (Prdposition) subjektiven Faktoren oder

unterbewussten V (Stereotypen) nicht. Ein Modell, das zumindest ein Stiick weit
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da_ (Priposition) bewahrt und zudem  (Prdposition) Lernen motiviert ist
eindeutig die bessere Wahl.

4. Diskussion. Wie finden Sie diese alternativen Leistungsbewertungen?

Wihlen Sie das effektivste Modell aus.
Sie konnen sich diese Kriterien zur Hilfe nehmen:
- Ist die Beurteilung objektiv?
- Setzt es das Kind unter Stress?
- Verstirkt es die Chanceungleichheit? Siebt es vernachléssigte Sozialgruppen aus?
- Schiitzt sie vor subjektiven Faktoren und Vorurteilen?

Ermoglicht sie, Schiiler*innen auf einen Blick miteinander zu vergleichen?
- Wiirden sich Eltern mit diesem System schwertun?

Smileys/Ampel

Verbale Beurteilung (zB "nicht erfiillt" statt "6", "ausgezeichnet" statt "1")
Lern- und Beurteilungsberichte

Beurteilung nach Kriterien

Lernportfolios

Lerngespriache zwischen dem Kind und der Lehrkraft

5. Streichen Sie das Wort in der Reihe, das nicht passt.
Die Chanceungerechtigkeit verstarken / erhohen / fordern
sich um Noten drehen / handeln / gehen

Ein Ungliick verhindern / vermeiden / behindern

Kinder begiingstigen / fordern / fordern

Abschied / in Angriff / zur Sprache nehmen

vor Vorurteilen schiitzen / bewahren / aufbewahren

6. Stellen Sie sich vor, Sie nehmen an einer Diskussion zum Thema "Faire
Notenvergabe" teil.
Schreiben Sie Sitze mit den Chunks aus der vorigen Ubung, die Sie in der
Diskussion verwenden konnten.

7. Tragen Sie einen Monolog vor: '"Noten - pro und contra'.
Extra: Wiahlen Sie sich eine Rolle und vertreten Sie sie.

Pa3zpaboTka maTepuanioB Jjisi MOATOTOBKM K Bcepoccuiickoi onmMmmuane Io
HEMEIIKOMY SI3bIKY Ha OCHOBE JIEKCUYECKOT'0 MOAX0/1a MO3BOJIUT MOBBICUTH SA3bIKOBHIC
KOMIETEHIIUM YYAaCTHUKOB 3a CYET OBJAJCHUSA JIEKCUKOM B (opMe YaHKOB U
ucnone3oBanusa nukia OHE. B nepcnexktuBe npeanararores Ciaeayronme I1eUcTBus B
paboTe Haja mocooueM:

1. OObenvHEHHE MPEACTABIEHHOIO B 3TOM CTaTbe ypoKa W JPYrux
pa3paboToOK IO TeMe B eAnHOE TTocooue. PactipocTpaneHue 3Toro mocoousi.
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2. TectupoBanue mOCOOMS Ha KOHTPOJBHOM U HSKCIEPUMEHTATBHOMN
IpyInax y4eHUKOB. BbIsiBJIeHHE YCIHENIHBIX YacTed MOCOOMst U 4acTeil, KOTOpble
HYKHO 3aMEHUTh WJIU JOMOJIHUTD.

3. Ananrarus nocobus noxa pasueie yposuu: B1, B2, Cl1.

4. [ToaroroBka yuutesnel K MpenojaBaHUIo MO 3TOMY MOCOOHIO B paMKax
JIEKCUYECKOT0 MOIX0AA.

3. Bxirouenne pas3genoB, OXBATHIBAIOIIMX CTPAHOBEICHUE M TBOPUYECKOE

IIMCBMO.
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®OPMHUPOBAHMUE NMPOJYKTUBHOM JIEKCUKHU Y
CTAPHIEKJIACCHHUKOB
Teaching productive foreign language vocabulary to high school students

AHHOTAIIUA. B  cratbe  paccmaTpuBaeTcs  IMPOLECC  OBJAJICHUS
CTapIICKIACCHUKAMU HWHOS3BIYHOM TPOJYKTUBHOM JIEKCHUKOM C aKUEHTOM Ha
MPaKTUYECKUX pa3padoTKax KOMIUIeKca yhnpaxkHeHud. KpaTko OcCBelleHbl
BOIIPOCHI TICUXOJOTUYECKUX OCOOCHHOCTEH YYallUXCs CTaplinX KIJIACCOB IMpHU
M3YUYCHHH HWHOCTPAHHOIO sI3bIKa, TEOPETHUYECKUE OCHOBBI (HOPMUPOBAHUS
MPOAYKTUBHOTO CJIOBApPHOIO 3amaca U METOJAUYECKUE MOAXOIBI K €ro pa3BUTHIO.
OCHOBHOE€ BHHMMaHHE VYECJICHO aHAIU3y Y4YeOHO-METOAMYECKOTO KOMILIEKCa
«Starlight 10» na npenMer 3>(pdekTuBHOCTH (POPMHUPOBAHUS TPOIYKTUBHOU
JEKCUKH, a TaKXke pa3pabOTKe KOMIUIEKCAa yNpPaKHEHUMW, HAMpaBICHHBIX Ha €€
aKTUBHOE YycBOeHME. [IpencTaBlieHHBIE YIPa)XKHEHUS OXBATHIBAIOT pPA3JINYHbBIC
aCMeKThl JIEKCMYECKOM paboThl W BKIIOYAIOT 3aJlaHUsi Ha paclo3HaBaHUE,
paznuueHue, TpaHcHOpMaIMIO, TOJCTAHOBKY U MPAKTUYECKOE MPUMEHEHUE
JEKCUYECKUX €TMHUI] B KOMMYHUKATUBHBIX CUTyalusx. B pabote nomguépkuBaercs
BAXHOCTh HCIIOJIB30BAaHMSI KOHTEKCTYyaJbHOIO TMOAXOJA, PpOJEBBIX WIP H
MHTETpalMi BCEX BUJOB PEUEBOM NEATENBHOCTH IS MOBBIIEHUS 3()PEKTUBHOCTH
oOyueHus. Pe3ynbraThl HCCIEAOBaHUA JAEMOHCTPUPYIOT, UTO COYETaHUE
TEOPETUUYECKUX 3HAHUHN C MPAKTUUYECKUMHU 3aJ[aHUSIMU CIIOCOOCTBYET YCHEITHOMY
OBJIQJICHUIO JICKCUKOW U PA3BUTHUIO KOMMYHUKATUBHON KOMITETCHIUH YUYaIlINXCS.
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KarouyeBble  c10Ba:  IPOAYKTHBHAs ~ JIEKCHKA;  JIGKCHYECKHMH  HABBIK;
CTapLUIEKJIIACCHUKH;  KOHTEKCTyalbHOE  OOy4YeHHe;  y4yeOHO-METOAMYECKUI
KOMIUIEKC; KOMMYHUKATUBHAS KOMIIETEHIUSA; YIIPA)KHEHUS 110 JIEKCUKE

ABSTRACT. The report examines the process of acquiring productive foreign
language vocabulary by high school students, with a focus on the practical
development of a set of exercises. It briefly highlights the psychological
characteristics of senior students in the context of foreign language learning, the
theoretical foundations of productive vocabulary acquisition, and methodological
approaches to its development. The main focus is placed on the analysis of the
“Starlight 10” coursebook in terms of its effectiveness in developing productive
vocabulary, as well as on the design of a set of exercises aimed at its active
acquisition. The proposed exercises cover various aspects of vocabulary work and
include tasks on recognition, differentiation, transformation, substitution, and
practical use of lexical units in communicative situations. The paper emphasizes
the importance of using a contextual approach, role-playing, and the integration of
all types of speech activity to enhance learning efficiency. The results of the study
show that combining theoretical knowledge with practical tasks contributes to
successful vocabulary acquisition and the development of students’ communicative
competence.

Keywords: productive vocabulary; lexical skill; high school students; contextual
learning; coursebook analysis; communicative competence; vocabulary exercises

B ycmoBusx crpeMuTenbHOTO pa3BUTHS WHHOOPMAIMOHHOTO OOIIECTBA H
pa3BUTHS HOBOW BOJHBI Pa3BUTUS MEXKIyHapOIHBIX OTHOIICHHWHA BCE Ooliee
aKTyaJbHBIM CTAHOBUTCS BONPOC 3S(PPEKTUBHOTO OBIAICHUS WHOCTPAHHBIMU
si3pIKaMU. [10ATOTOBUTENBHBIM ATAriOM B 00YYECHUH WHOCTPAHHOMY SI3BIKY MOXKET
OBITH OBJIAJIECHUE SI3BIKOM B paMKax JOMOJHUTEIHLHOTO OOpa30oBaHUS B JIETCKHUX
Pa3BUBAIOIINX IIEHTPAX JJIS JOIMKOJILHUKOB M MIIAJIIITNX MTKOJIHHUKOB [5].

Oco6oe 3HaueHue B 00pa3oBaTEIbLHOM CUCTEME MPUOOpeTaeT PopMUpOBaHUE
JEKCUYECKOW KOMIIETSHITNU, TaK KaK MUMEHHO OHA JIC)KUT B OCHOBE YCIEIIHOTO
oOIIeHNsT Ha WHOCTPAHHOM SI3BIKE, B YACTHOCTH KOMMYHHKAITUU HAa aHTJIMHCKOM
s3pIKe. B crapmmx kiaccax 001meo0pa3oBaTeNbHON IIKOJBI  TIPETOJaBaHUE
JIEKCHUKU JOJDKHO YUYUTHIBATh HE TOJHKO JIMHTBUCTUYECKHE, HO U TICUXOJIOTHUIECKUC
OCOOCHHOCTH y4Yalluxcsi, OOecleurnBas KOMILIEKCHOE pa3BUTHUE HX PEUEBBIX
HABBIKOB. 3aKpeIUICHWE M COBEPIICHCTBOBAHHWE JIEKCHUECKMX HAaBBIKOB MOKET
OBITh OPTaHW30BAaHO BO BHEYPOUHOH MJCATEIHHOCTH, KOTJA CTapIICKIACCHUKU
aKTUBHO Yy4YacTBYIOT B Hezeme aHIIHMIICKOTO S3bIKA WM TPOCKTHOW U
HCCIIEI0BATEIbCKOMN AesTeabHOCTH [7, ¢. 72-80].

[lenpt0o maHHOW CTaThU SBISIETCS aHAIU3 TIporecca (OPMHUPOBAHUS
JIEKCHYECKNX HABBIKOB y CTapIICKIACCHUKOB HAa ypPOKaX AaHTJIMICKOTO SI3bIKa, a
TaK)Ke MPEJCTaBICHUE KOMIUIEKCA YIPaXKHEHUH, HANPABJICHHBIX HAa TMOBBIIICHUE
3 PEeKTUBHOCTH YCBOEHUS JIEKCUYECKOTO MaTepuaa.
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OOBEKTOM HCCIIEIOBAHUS SBIISETCS MpollecC 0OYyUEHHs JIGKCUKE B CTapIIUX
KJIaccax, a MPeaIMeTOM — METOJMYECKHE MPUEMBI U YCIOBHS, CIIOCOOCTBYIOIINE
ycremHnoMy (OpMUPOBAHUIO JIEKCUUECKUX HABBIKOB Y yUaIIUXCsl.

JIns MOCTHXKEHUS TOCTaBICHHOW 1€KW OBbUIM ONpPEACNICHBbl CIEaYyIOre
3a/1a4yu:

- IPOAHAIM3UPOBATH MCUXOJIOTO-NEAArOrMYeCKUe OCOOEHHOCTH
CTapIIEKJIACCHUKOB, BIUSIONIME HA YCBOCHHE JICKCUKHU;

- paccMOTpeTh TEOPETUYECKHE TMOAXOAbl K  OIPEIECICHHIO
JEKCUYECKOM eIUHHUIIBI W Tpoleccy (GOPMUPOBAHUS JIEKCUUYECKHUX
HABBIKOB;

- MpOAHAIN3UPOBATh  COJIEpKAHME Y4YeOHUMKA AaHIJIMIICKOTrO
SI3bIKA JIJIS1 CTAPIINX KJIACCOB;

— pa3paboTaTh M anpoOUpOBaTh KOMIUIEKC YIPaKHEHUU IS
AKTUBU3AIMU JIEKCUYECKOI0 MaTepHaia.

Metoasl ucClieIOBaHUSl BKIIOYAIM aHAJIW3 HAy4YHOM W METOAUYECKOU
JTUTEpaTypbl, U3y4CHUE IIKOJIbHOM JOKYMEHTAIMH, HAOJI0OJIEHHE 3a y4eOHBIM
MPOIIECCOM M JKCIEPUMEHTAIbHOE BHEAPEHUE AaBTOPCKUX YyOPaXKHEHUU B
MPaKTUKY MPEnogaBaHusl.

Crapumunii mkonsHbIM Bo3pacT (15—17 ner) mpeactaBisier coOOW Ba)KHBIN
ATall B JUYHOCTHOM M KOTHUTHMBHOM pa3BUTHM Yydaluxcsi. B 3ToT mepuon
IIPOUCXOJIUT CTaHOBJICHUE MHUPOBO33PEHUS, dbopmupyrorcs HaBBIKU
caMope(eKCUM U KPUTUYECKOTO MBIIUICHUS, YCWIMBAETCS CTPEMIICHUE K
CaMOCTOSATEIBHOCTH M camopeanu3anuu [ 1, c. 32].

OnmHolt W3 KJIIOYEBBIX XAPAKTEPUCTUK  CTApPIICKIACCHUKOB  SIBIISETCS
MOBBIIIIEHWE YPOBHS aOCTPAKTHOTO MBIIUICHHS, YTO TO3BOJISIET YCIEIIHO
BOCIIPUHUMATh U aHAJIM3UPOBATD CIIOKHBIE SI3BIKOBBIE SIBJICHUS, BKIIIOUYAs JIEKCUKY.
Onnako, HECMOTpPST HA KOTHUTUBHYIO 3pENOCThb, MOAPOCTKH YAaCTO HCHBITHIBAIOT
KoJieOaHUsI MOTHUBAIlUU K Y4YeOHOU MAEsITEIbHOCTH, B TOM YHUCIE K HU3YyUYCHUIO
MHOCTPAHHBIX SI3bIKOB. OJTO CBSI3aHO C BHYTPEHHUMH TCHXOJOTHUYECKUMHU
M3MEHEHUSIMU, OPUEHTAIINEN Ha MEKIIMYHOCTHOE OOIIEHUE U cCaMOIlO3HaHue [2, c.
45].

s spdextuBHOr0 (POPpMHUPOBAHUS JIEKCUYECKUX HABBIKOB B CTapIIHUX
KJIaccax HEOOXOIMMO YUUTHIBATh CJIEAYIOLINE OCOOEHHOCTH:

— BBICOKAsI YyBCTBUTEIBHOCTD K OLICHKE U 0OpaTHOU CBA3H;

— CTpEMJIEHUE K BKIIFOUEHUIO B IPAKTUUECKYIO U 3HAUUMYIO JIEITEIIbHOCTh;

— CIIOCOOHOCTh K OCO3HAHHOMY YCBOEHHMIO SI3bIKOBBIX 3aKOHOMEPHOCTEN;

— HaJIM4YUe UHIMBHUIYAJIBHBIX CTPATETUN yueHus [3, c. 28].

BaxxHo co3nmaBaTh yCIOBHS, MpU KOTOPBIX Yywaliuecs OyAyT OIIyliaTh
3HAYUMOCTh M3y4aeMoro Marepuana, BHJETh €ro CcBsi3b C Oyayuen
npodeCCUOHAIBHOW ~ JIEATENIbHOCTBI0O W pEalbHBIMU  KOMMYHUKATHUBHBIMU
cutyanusamu. Hcnonb3oBaHue 3aJaHU, OPUEHTHUPOBAHHBIX Ha JUYHOCTHO
3HAUMMYIO0 TEMAaTHUKy, a TaKXke BKIIOUEHHE DJEMEHTOB COTPYJIHHUYECTBA W
CAMOKOHTPOJISI CIMOCOOCTBYIOT HE TOJBKO JIYUIIEMY YCBOCHHIO JIEKCUKH, HO U
Pa3BUTHIO BHYTPEHHEW MOTHUBAIMU K 00y4eHuto [4, c. 51].
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Takum oOpazom, MICUXO0JIOTO-TIEAarOTUYECKHE OCOOEHHOCTH
CTapLIEKIaCCHUKOB 00yCnaBIUBaIOT HEOOXOJIUMOCTh MIPUMEHCHUS
Pa3HOOOpa3HBIX METOJUYECKUX TMPUEMOB, HAMpPaBICHHBIX Ha AaKTUBU3AIUIO
JEKCUYECKON NeATEIbHOCTH C OMOPOM Ha IMYHOCTHBIE PECYPCHI yUAIIUXCS.

Tenepp mnepeaéM K NOHMMAHUIO CYIIHOCTH JIEKCUYECKOW EIWHHUIIBI, OHO
MMEET BaXXHOE 3HAUCHHE MNpU (POPMHUPOBAHUU JIEKCHUYECKONW KOMIIETEHIIUU
y4amuxcsi. B JTUHTBUCTHMKE M METOJMKE MPENOJaBaHUs WHOCTPAHHOTO S3bIKa
CYIIECTBYET MHOXECTBO TPAKTOBOK TEPMUHA «IEKCHUUECKAs €IUHUIIAY.

Cornacio B. B. BuHorpanoBy, jekcuueckas €AuHHIIA — 3TO CJIOBO WJIH
YCTOMYMBOE CJIOBOCOYETAHME, O0O0JIa/lalolee CaMOCTOSITEIbHBIM 3HAYCHHEM W
CrOCOOHOCTBIO  (yHKIIMOHUpOBaTH B peun [6, c. 14]. EE ocHoBHbIMU
XapaKTePUCTUKAMHU SIBJSIIOTCS 3HAUUMOCTb, IEJIOCTHOCTh U BOCHPOU3BOJUMOCTD.
Bonee mmpokoe onpeneneHue npeacTtaBieHo B padorax U. B. ApHonba, Tae moa
JIEKCUYECKON €IMHUIICH TMOHMMAaeTCs Jr000€ S3BIKOBOE BBIpaXKEHHE, 00safaroliee
OTHOCHUTEJIbHON CEMaHTUYECKOUW 3aBEpIIEHHOCThIO M (PYyHKIIMEH HOMUHAIUU |8, C.
22].

Jlekcudeckue eAUHULIBI KIACCUDUIUPYIOTCA MO CIAEAYIOUUM MpU3HaKaM [9,
c. 46]:

— 1o CTPYKTYpE: MPOCTHIE (OJTHOCTIOBHEIE), CJI0KHBIE
(cmokHOCOCTaBHBIE CI0BA), (Ppazeosorudeckue 000POTHI;

— 1O 3HAYEHUIO: JICHOTATUBHBIE, KOHHOTATUBHBIE, AMOIMOHAILHO
OKpallIeHHbIE;

— TII0 YacTOTe YMOTPEOJeHUs: BEHICOKOYACTOTHBIE, HU3KOYACTOTHBIE U
CHelUaIU3UPOBAHHBIE.

B konTekcTe 00yueHHs MHOCTPAHHOMY SI3bIKY 0CO00O€ BHUMAaHHE YACNSIETCS
aKTUBHOMY CJIOBAPHOMY 3amacy y4alluxcsi, TO €CTb TeM JIEKCUYECKUM €JIUHUIIAM,
KOTOpbIE HE TOJIBKO Y3HAIOTCS, HO U AKTHUBHO HCIOJB3YIOTCSA B YCTHOM H
nucbMeHHoM peun. Kak nmogu€pkuBaer H. /. ['anbckoBa, BliageHue JIEKCUYECKOM
eAUHULIEH TmpeanonaraeT 3HaHue €€ (opMbl, 3HAUEHHS, TPAMMATHYECKUX
XapaKTePUCTUK, COUYETAEMOCTH, a TAaKXK€ HABBIKM YMOTPEOJEHUS B KOHKPETHOMU
peueBoit cutyauuu [9, c. 38].

Jlekcudeckue eANMHUIBI BHITIOITHSIOT KIOUEBYIO (PYHKINIO B (OPMUPOBAHUU
BCEX BHJIOB PEUEBOU JIEATEIILHOCTH: ayIUPOBAHMS, TOBOPEHHUS, YTEHUS U MHChMA.
NmenHo nekcuka, a HE TpaMMaTHKa, Yalle BCEro CTAHOBUTCS OCHOBHBIM
CPEACTBOM Iepeayu MBICIH U TOHUMAaHUS WHOS3BIUHOTO TekcTa. [TosToMy pabora
HaJ[ CJIOBapHBIM 3allacoM JOJDKHA CTPOUTHCS CUCTEMHO, C YYETOM YacCTOTHOCTH,
TeMaTUKU U KOMMYHUKATUBHOW HANIPaBJIEHHOCTHU JIEKCUKH.

Takum o0pa3oM, JieKCMYecKash €IMHHIA TMPEJICTABISIET CO00Ml OCHOBHYIO
CTPYKTYpPHYIO €IMHUIlYy CJIOBapHOTO 3amaca, OOECIEUYUBAIOUIYIO0 peaTu3aluio
pedeBoro oOmeHus. EE wu3ydeHue [AOMKHO CcOYeTaTh CEMAHTHUYECKUM,
rpaMMaTUYECKU U MparMaTUYeCKU acleKThI.

Jlamee HeoOXOAMMO paccMOTpeTh (POPMUPOBAHHE JIEKCHYECKOTO HAaBBIKA,
MOTOMY UTO OH SIBISIETCS OJHOM U3 TMPUOPUTETHHIX 3a7ad OOy4eHUs
MHOCTPAHHOMY $I3BIKY, TMOCKOJIbKY JIEKCHKa TMpEJCTaBiIsieT coO0W OCHOBHOM
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Matepual, C TOMOIIbI0O KOTOPOTO OCYIIECTBISCTCS pedeBas AesTEIbHOCTb.
Jlekcudeckuii HaBBIK MOKHO OMPEAEIUTh KaK CIIOCOOHOCTh y4dalllerocs y3HaBaTh,
BOCIIPOU3BOAUTH U aJ€KBATHO HUCTIOIB30BATh JICKCUUECKUE €IMHUIIBI B PA3TUYHBIX
peueBsix cutyanusx [10, c. 17].

Cornacuo H. U. I'e3 u U. A. 3umueii, GopMupoBaHUE JEKCUYECKOIO HABBIKA
MPOXOJUT B HECKOJIBKO ATAIOB:

1. o3HaKOMJIEHHWE C JIeKCHUYeCKol enuHulend (Bocmpusitue (opMbl u
3HA4YEeHUs);

2. aBTOMaTH3aIMUs YIIOTPEOJICHHS B PEUEBBIX MOJIENIAX U YIIPAKHEHUSX;

3. BBeJIEHHE B KOHTEKCT OOIIeHUs (pa3BUTHE MPOTYKTUBHBIX U PEIIENTUBHBIX
YMEHUI);

4. mepeHOC B CaMOCTOSITENIbHYIO peueBylo nestenbHocTh [10, c. 66; 11, c.
91].

Jlns yenenrHoro opMUpOBaHUS TEKCUYECKOT0 HaBbIKa HE0OX0uMa crUcTeEMa
yIOpaxXHEeHUM, oOecreunBaromiasi MOCTENEHHbIA TMepexoJ OT OCO3HaHUS K
aBTOMatu3anuu. Takue ynpaxHEeHUs KIaCCUPUIUPYIOTCS CIEIYIOIUM 00pa3oM:

— pEenpOayKTUBHbIE yIpaXHEHUS (moBTOpEHME, MOJCTaHOBKA,
TpaHchopmaius);

— peudeBbIe YIPAKHEHUS (MAJIOTH, POJIEBbIE UTPBI, PACCKA3bl IO OMOpaM);

— TBOpYECKHE 3aJlaHusl (HAMMCaHUE dcce, 00CYXKJIeHHEe MPOOJEMHBIX TEM U
ap.) [11, c. 45].

OcobOyto posib B (hOPMUPOBAHHUM JIEKCUUECKOTO HABBIKA WUTPAET KOHTEKCT.
N3ydenne cnoB B u3oisiiuu He oOecrieunBaeT ux 3dektuBHoro ycsoenus. Kak
noguépkuBaet C. I'. Tep-MwuHacoBa, CIOBO AOJKHO BKIKOYATHCS B PEUEBYIO
CUTYyaluI0, ObITh PYHKIIMOHAIBHO 3HAYUMBIM U 3MOIMOHATBHO OKpaiieHHbIM [ 10,
c. 34]. DTO COOTBETCTBYET KOMMYHHUKAaTUBHOMY IIOAXOQy B OOy4Y€HHUHU, TIe
JIEKCUKA OCBAaMBAETCS B PEAIbHBIX UM MPUOIMKEHHBIX K PEAIbHBIM YCIIOBUSIX.

BaxkxHo y4uTBIBaTH pa3Hble CTUIM OOYYEHHUS U COYETaTh TPAAUIIMOHHBIE U
COBpEMEHHbIE (POPMBI PabOTHI.

Takum oOpa3oMm, GopMHUpOBaHHE JIEKCHUYECKOTO HaBbIKA — 3TO CJOKHBIN
MOATANHbIA  mporecc, TpeOyromuil y4éta ICUXOJOTO-NMEJarornyeckux u
MeTOoau4YecKnX (aKTOPOB, HANPABICHHBIX HA JOCTUKEHHUE aBTOMATHU3UPOBAHHOIO
U OCMBICIIEHHOTO UCIOJIb30BaHUS JIGKCUYECKUX €AUHUIl B YCTHOM M MHUCHhMEHHOU
peun.

B kauecTBe 00beKkTa aHanu3a ObLI BEIOpaH YYEOHUK aHTIIUHUCKOTO sI3bIKa NSt
10 kmacca oOmieoOpa3zoBarenbHON mIKONIBI — Starlight 10 mon penakuuen
AdanacseBoit O. B., lynu [Ix., OBanc B. u ap. Jlanasiii yueOHO-METOANYECKUI
KOMIUIEKC MIMPOKO HCIOJIb3YETCSd B POCCHUUCKUX IIKOJAX U OPUEHTHPOBAH Ha
pa3BUTHE BCEX BUJIOB PEUEBOU JEATEIBLHOCTH, BKJIIOUYAS OBJIAJICHUE JEKCHUYECKUM
Y TPaMMaTUYE€CKUM MAaTEPUATIOM.

Y4eOHUK COCTOUT W3 IIECTU MOJyJEH, OXBAaThIBAIOIINX PA3IUYHBIE TEMBbI, U
BKJIIOYAET TEKCThI, 3aJJaHUS HA JIEKCUKY, ayJUPOBaHUS U MPOEKTHI.

Jlekcudeckuit wmaTepuand mOAAETCS B KOHTEKCTE, YTO COOTBETCTBYET
MPUHIHAIIAM KOMMYHUKATUBHOTO mojxojaa. CiioBa U BbIpaKeHUs MPEIBAPSIOTCS
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HarJISAHON WILTIOCTpaluen, KpaTkuM OOBbSICHEHHUEM U MPUMEpPaMH YIOTPeOIeHUsI.
[Tocne aToro mpennaraeTcs cucTeMa YNpaKHEHHI Ha 3aKperieHUE, BKIIOYAoNas
MOJCTAaHOBOYHBIE 3aJaHUs, COOTHECEHUE, 3al0JIHEHUE MPOITYCKOB, COCTAaBJICHUE
MPEITIOKEHUM.

Vopaxuenuss Ha uAeHTUPUKanuioo W guddepeHuanuo  MHUPOKO
MpeJCcTaBleHbl B yueOHOM nocooun. Tak, Hampumep, B MoayJse 2 Ha cTpaHulle 64
MpeJICTaBICHO yipaxxHenue 4 [Puc. 1].

PeueBbie ympakHEHUs Tak:Ke€ BCTPEUAIOTCSl TOCTAaTOYHO YacTO; B KayeCTBE
MpUMEpPa MOXKHO MPUBECTH ypakHeHHne 7 Ha cTpanule 39 [Puc. 2].

KoHCTpyKTUBHBIE YNPa)KHEHUS MCHOJB3YIOTCS PEXKE IO CPaBHEHUIO C
BBIICYNOMSIHYTBIMUA TUIIAMH, OJIHAKO HMX HAJIMYME TAaKXKE MPOCIECKUBACTCS,
Hanpumep, Ha crpanuue 43, ynpaxuenue 7 [Puc. 3].

Match the words in bold in the
text to these definitions,

In pairs, ask and answer
questions based on the text

Pucynox 1, cmpanuye 64 ynpasicnenue 4

Everyday English
e Offer/Refuse food/drinks

You are at a party. In pairs, use the table
and the pictures to act out exchanges, as in
the example.

Offering food/drink

* Can | offer you * Would you like ...?
some/a ...} * How about ...?

Refuc

g

* No thanks. I've just had one./I've had enough./I'm
full/'m OK for the moment. |

* Not for me, thanks. | don't really like spicy/salty/ |
etc food. '

poNisscheess g =

cup of tea cheesecake

B taCr(E e.g. A: Would you like
s % o S8 a piece of
45 cheesecake?
biscuits 8 B: No, thanks. I'm

full.

Pucynox 2, cmpanuya 39 ynpasicnenue 7

e Compound nouns

Form compound nouns using these words,
then make sentences using them.

high 10w home .o soft

*salt «done steak «fibre «fat *fed *made
* boiled *sugar *cooked ¢drink ¢ balanced
* calorie * grown

e.g. well-done steak

Pucynox 3, cmpanuya 43 ynpasxcnenue 7

Takum 00pa3oM, HECMOTpPSI Ha METOJUYECKYIO MPOAYMAHHOCTh CTPYKTYpPHI
y4eOHHUKa, €ro MOTEHIHal B IUlaHe (GOPMUPOBAHUS YCTOMUUBBIX JIEKCUYECKHUX
HaBBIKOB peaju3oBaH He B TMOJAHOM Mepe. [ gocTuxeHus Oonbliel

119



s PexkTUBHOCTH 00yUeHUsI HEOOXO0AUMa JOMOJHUTENIbHAs padoTa C JIEKCHUYECKUM
MaTepuasioM, HampaBjieHHas Ha €ro akTUBU3AIUI0O M KOMMYHUKATHBHYIO
3HAYUMOCT.

C uenbto nosbliieHus 3pHEKTUBHOCTH (OPMUPOBAHUS JIEKCUUECKOTO HABBIKA
yJammxcsi Obuil pa3zpaboTaHbl U anmpoOUPOBAHBI JTOMOTHUTEIbHBIE YIIPAXKHEHUS
Ha OCHOBE JIEKCMYECKOro marepuana yueOHuka Starlight 10, moxyns 2 «Food,
Health & Safety». Ilpu co3manum ynpakHEHUN  YUYWUTHIBAIIUCH  ATallbl
dbopMupoBaHUsST  JEKCHUYECKOTO  HaBblka  (O3HAKOMJICHHE, aBTOMAaTHU3alusi,
UCIIOJIb30BAaHUE B PEUYU) U ICUXOJOTMYECKHE OCOOEHHOCTH CTApLIEKIACCHUKOB,
ONMCAHHBIE B TEOPETUYECKON YaCTH.

VYnpaxuenue 1. Semantic Clusters (CemaHTUUYECKHUE KIIACTEPHI)

Lenp: yrnyOnéHHOE OCMBICIEHHE JIEKCUKU Yepe3 O0bEAMHEHUE 10 3HAUECHHUIO.

3ananue: Pacnpenenure cieayrolmue cioBa MO CEMaHTHYECKUM TIpymnam
(nutrition, illness & treatment, safety & hygiene):

vitamins, contamination, balanced diet, prescription, allergic reaction,
hygiene, infection, calorie intake, food poisoning

Yupaxnenune 2. Collocation Match

Llens: pa3BUTHE HAaBbIKA CIIOBOCOYETAHUS.

3ananue: ComocTaBbTe CJOBa M3 JIBYX KOJOHOK, YTOOBI MOJYYUIIUCH
YCTONYHUBBIE CJIOBOCOUETAHMUS:

a) suffer from, follow, prevent, prescribe, improve

b) a healthy lifestyle, an illness, a diet, a treatment, food poisoning

JHononuurenbHo: COCTaBbTE C TPEMS U3 HUX COOCTBEHHBIE MPEITTOKEHUS.

VYnpaxuenue 3. Role-play: Health & Food Dilemma

[enb: mpuMeHeHNEe TEKCUKH B IPOJIYKTUBHON PEUeBOM AESATEILHOCTH.

3amanue: VYwuyamuecss AENSITCS Ha TPYNIbl U Pa3bIlPbIBAIOT CUTYAIlUU.
[Tpumepsr:

e “You’re a doctor advising a teenager who wants to lose weight
quickly.”

e “You’re a nutritionist discussing school lunches with parents.”

e  “You’re a food safety inspector talking to a restaurant owner.”

Hcnonp3yiiTe MUHAMYM 8 CJI0B U3 MOJIYJIS.

VYnpaxuenue 4. Digital Storytelling (nomamnee 3ananue)

Llenp: nepeHoc JEKCUKU B CAMOCTOATENbHYIO TBOPUECKYIO PEYb.

3amanue: Co3naiiTe claiI-Mpe3eHTAMI0 WM KOPOTKUM BUIEO-pacckas (5—7
cnaiinoB) Ha Temy “A Week Without Junk Food” unu “How I Became a Healthier
Person”.

VYcnoBust: ucnonb3yuTe He MeHee 10 HOBBIX CIIOB M BBIPAXEHHM IO TEME.

dopMa npeAcTaBiICHUS: YCTHAs 3alllUTa C MOCIEAYIOIIEeH CaMOOLEHKOW I10
YEK-JIUCTY.

JlanHble yNpaKHEHUs Opouuiu ampobanuio Ha yvanuxcs 10 kmacca (12
4yesoBek, ypoBeHnb B1-B2). B pesynbTaTe HabmoaeHUN U onfpoca ydanuxcsi ObUIo
3a()MKCUPOBAHO:

— TIOBBIIICHHE MOTUBAIIMH K JEKCHYECKON padoTe;
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— yBelnueHue o0bE€Ma akTUBHOTO ciioBaps (B cpeaHeM Ha 20-25% 1o
pe3yabTaTaM UTOTOBOM JIEKCUUYECKOM KOHTPOIBHOMN);

— PpOCT YBEPEHHOCTH TPHU BBINOJHEHUH TMPOAYKTUBHBIX 3aJaHUN
(roBOpEHUE U MHUCHMO).

Takum 00pa3oM, BHEAPEHHE CHUCTEMbl Pa3HOOOPA3HBIX YIPAXKHEHUN C
OpUEHTaIlMeld Ha AaKTHUBHOE IPUMEHEHUE JIEKCUKM M €€ MHCMOJb30BaHUE B
JUYHOCTHO  3HAYMMBIX  KOMMYHHMKAaTHBHBIX  CHUTyallUX  CHOCOOCTBYET
s dpexTrBHOMY (HOPMUPOBAHUIO JIEKCUUECKOTO HABBIKA Yy CTAPIIEKIACCHUKOB.

dopMHUpOBaHUE JIEKCUUECKOTO HaBbIKa Y CTapIICKIACCHUKOB SIBIISIETCS
BOKHEHIIMM HampaBieHUEM OOy4YEHHUsS aHIJIMICKOMY SI3bIKY B  YCIOBHUSIX
COBpEeMEHHOM 00pa3oBaTeNbHOM cpeapl. B TeopeTmyeckoll 4acTh CTaTbU OBLIH
pPacCMOTPEHBI BO3PACTHBIE OCOOCHHOCTH yYaIIMXCS CTAPIINX KIACcCOB, crenuduka
JEKCUYECKON €IMHUIIBI KaK SA3bIKOBOT'O M METOJUYECKOTO MOHSATHUS, a TAKXKE ITAIIb
dbopMupOBaHUS JIEKCMYECKOTO HaBbIKa B COOTBETCTBUU C COBPEMEHHBIMU
METOJUYECKUMU MOIX0IAMH.

[IpakTrueckas yacTh BKJIIOYalIa aHanu3 ydeOHuKa Starlight 10, BbIABIEHHE
€ro CHJIbHBIX U CIA0bIX CTOPOH C TOYKU 3PEHUS JEKCUYECKOW IMOJTOTOBKHU, a
TaKke pa3padoTKy U anmpoOaluio CHUCTEMBbI JIOMOTHUTEIBHBIX YIPaKHEHUI.
PesynbTaThl ampobaiuu MoOKa3aidd, YTO TPaMOTHO BBICTpOEHHas paboTa ¢
JIEKCUKOW CIMOCOOCTBYET MOBBIIICHUIO MOTHUBAIIUU, PA3BUTHUIO KOMMYHHKATUBHBIX
YMEHHI U pacIIMPEHHIO0 aKTUBHOT'O CJIOBAPHOIO 3araca.

Takum o0pa3oM, MHTErpamusi TEOPETUUECKUX MOJOKEHUN € MPaKTHUUEeCKON
peanuzaieil Mo3BOJSET 3HAYUTENBHO MOBBICUTH 3(P(HEKTUBHOCTH JIEKCUYECKOTO
0o0y4eHHUs CTApIIEKIACCHUKOB U MOXET ObITh PEKOMEHJOBaHA K MPUMEHEHUIO B
paMKax MIKOJIBHOTO Kypca aHTJIMICKOrO sI3bIKA.
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MOTHUBbBI U UHTEPECHI YYAIIIUXCHA 8-9 KIIACCOB B
U3YUEHUU UHOSA3BIYHOMN JEKCUKU: IPATMATHYECKUE
HEJAU U KYJbTYPHBIE ACIIEKTbBI

Motives and interests of students of 8-9 classes in learning foreign
vocabulary: pragmatic purposes and cultural aspects

AHOTANIMUSA. Crarbs mnocBslieHa MNOpoOiieMe OBIAJEHUS HWHOS3BIYHON
JeKCUKoN ydammmucs 8-9 knaccoB. Llens uccnenoBaHuss — KOMILUIEKCHBIN
aHAJIN3 MOTHUBALMOHHOM CTPYKTYPbl U MPEAMETHBIX MHTEPECOB MOJIPOCTKOB B
W3YyYEHUH AHTJIMUCKOTO S3bIKA. B IIEHTpe BHUMaHUS HAXOIHUTCS COOTHOILICHUE
MparMaTUYeCKUX YCTAaHOBOK (MOATOTOBKAa K OJK3aME€HaM) W BHYTPEHHHUX
MOTHMBOB, CBSI3aHHBIX C KYJbTYPHBIMU 3alipocaMu (Meaua, urpsl, oodmenue). Ha
OCHOBE 3MIIMPUYECKUX JAHHBIX AHAIM3HPYETCS, KAK MHTEPECHI IIKOJIbHUKOB
GopMUPYIOT MX 3alpoC Ha ayTEHTUYHbIE MaTepuaibl U KOMMYHUKATHBHO-
OopueHTUpOBaHHbIE (popMaThl 00yueHus. MccienoBanue HampaBieHO Ha MOUCK
MyTEeW MEPCOHATU3ALMN IPOLECCA OCBOCHUS JEKCUKHU ISl MOBBIIIEHUS €T0
3(phEeKTUBHOCTH.

Kiaruesble ¢jioBa: MOTHBALIMS, MHOS3bIYHAS JIEKCUKA, ydyalluecs 8-9 Ki1accos,
MparMaTU4eCKue MOTHUBBI, KYJIbTYPHBIE HHTEPECHI

ABSTRACT. The article addresses the problem of foreign language vocabulary
acquisition for 8th-9th grade students. The aim of the research is a
comprehensive analysis of adolescents' motivational structure and personal
interests in learning English. The focus is on the relationship between pragmatic
goals (exam preparation) and intrinsic motives linked to cultural needs (media,
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games, communication). Based on empirical data, the study analyses how
students' interests shape their demand for authentic materials and
communication-focused learning formats. The research aims to find ways to
personalize the vocabulary acquisition process to enhance its effectiveness.
Keywords: motivation, foreign language vocabulary, 8th and 9th grade
students, pragmatic motives, cultural interests

Brnanenne WHOCTpaHHBIM SI3BIKOM — HacyllHasi HEOOXOJUMOCTh B
coBpeMeHHOM mupe. OJHUM U3 BaXKHEHITUX KOMIIOHEHTOB KOMMYHHKAaTUBHOMN
KOMIMETEHIIUH, CHOPMUPOBAHHOCTh KOTOPOW MEPBOCTENEHHA /JIS OBJIAJCHUS
M0OBIM ~ MHOCTPAHHBIM  SI3BIKOM,  SIBJISIETCA  SI3BIKOBas ~ KOMIIETECHITUSI.
Jlekcudeckuii KOMIIOHEHT, B CBOIO O4Yepedb, LEHTpPaleH i S3BIKOBOM
KOMITIETEHIIMH, OJJHAKO €r0 OCBOCHHE TPYAOEMKO, OCOOEHHO JJIsl MOAPOCTKOB 8-
9 kiaccoB. B 3TOM Bo3pacTe 4acTo CHUXKAETCS BHELIHsA yueOHasi MOTUBALIMS Ha
(dboHe pocTa COOCTBEHHBIX HMHTEPECOB, a TPAAUIIMOHHBIE METOAbl 3ayYHMBAHUSI
CJIOB OKa3bIBalOTCs Hed(P(dekTuBHHI [8, c. 10], YTO HEraTUBHO CKa3bIBAaeTCAd Ha
MpoIlecCe Pa3BUTUS KOMMYHHMKATUBHOM komnereHuuu. I[ludpoBuzanusa u
rinofanu3aiusi CO3/[al0T Kak HOBBIE BO3MOXHOCTU [UJIsi HEPOPMaIbHOTO
M3yUeHHs s3bIKa (Yepe3 HHTEPHET-KOHTEHT), TaK U OCOOBbIe OXHMIAHUS OT
IIKOJILHOTO 00pa30BaHus: CBA3b C pealIbHOW JKU3HbIO U UHTEpPECAaMU yYalluxcsl.
HUrHopupoBaHue 3TOro KOHTEKCTA BEIET K MaJACHUIO MoTUBauui [4, c. 11].

[IpencraBnsieTcss HEOOXOAUMBIM TMOHSATH, YTO MOTHUBUPYET COBPEMEHHBIX
MOAPOCTKOB H3y4aTh HHOSA3BIYHYIO JIEKCUKY, KaKOBBbl HMX II€JIH, HUHTEPECHI,
npeanounTaeMbie opMaThl paboThI U TPYIHOCTH.

[lenbto wuccienoBaHusi SIBISETCS BBISBICHHE W aHAIW3 MOTHUBAIMOHHO-
LEHHOCTHBIX OPUEHTAIMA U MPEAMETHBIX MHTEPECOB ydaluxcsa 8-9 KiIaccoB B
MPOIIECCe OBIAJEHUS JIGKCUKOU aHTTUUCKOTO S3bIKA, a TAKXKE OINMpeJeIeHUE UX
BIIMSIHUS HA MIPEIIOYTEHUSI B O0YUYEHUU U BOCIIPUSATHE TPYAHOCTEM.

3amauu ucclieI0BAHNUS:

e [[poaHanu3npoBaTh TEOPETHUUECKUE MOIXO0IbI K MPOoOIeMaM MOTUBAIIUU U
00y4eHUsI HHOSI3bIYHOM JIEKCUKE TTOJPOCTKOB.

e[lpoBecT »sMmHMpUUEcKOe HcCcieaAoBaHUE (Ompoc) MJisl BBISIBJICHUS
MOTHBOB, HHTEPECOB, IPEANOUYTECHHM, CTPATETU U TPYAHOCTEN yUalIUXCs.

e[Ipoananu3upoBaTh MOJyYEHHbIE JaHHBIE, BBISIBUB COOTHOUIECHUE
MparMaTUYeCKuX U KyJIbTYPHO-UHTETPATUBHBIX ACIIEKTOB.

e ChopmyupoBaTh BHIBOABI U METOJIMUECKUE PEKOMEHIAITUY.

TeopeTnueckne 0CHOBBI UCCJIEIOBAHUS:

VYcnemHocTh  OBJNAACHUS  JIEKCMKOW — MOJPOCTKaMHM  CBsSI3aHa  C
MICUXOJIOTUYECKUMU U METOJIMYECKUMU (paKkTopaMu.

OreuecTBeHHAsl TICUXOJIOTUSI MOJYEPKUBAET BaXKHOCTh MoOTuBaiuu. M.A.
3UMHSIS BBIACISIET UEPAPXUIO BHEIITHUX U BHYTPEHHUX MOTHUBOB, IJI€ TTOCIEIHUE
MMEIOT pelIarollee 3HAYEHUE ISl yCTOMYMBOroO mHTEpeca [2, ¢. 65-68]. A.K.
MapkoBa yka3bIBaeT Ha HEOOXOJMMOCTh Pa3BUTUS yU4eOHO-NTO3HABATEIbHBIX U
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counanbHbIX MOTUBOB. JI.LU. boxoBHY oTMedaer, 4To I NOAPOCTKOB BAXKHO
COOTBETCTBHE Y4EOHOT0 MaTepHalia UX UHTEpecaM U MOTPEOHOCTSIM B MOUCKE
cMbIcia gearensHocTtd [1, c. 64-75]. B.II. ®dypMaHoBa MOJYEPKUBAET, YTO
«MOTHBALIMS SIBJIAETCS TEM CTEPXKHEBBIM JJIEMEHTOM, KOTOPBIA 3alyCcKaeT M
MOICP>KUBAET MPOIIECC U3YUEHUSI MHOCTPAHHOTO $3bIKA, OCOOCHHO Ha JTare,
KOI'/Ia YYEHUK MILET JUYHYI0 3HaYMMOCTh B y4eOHOU nesrenbHOCcTH» [11, c.
178].

JleaTenbHOCTHBIM NOAX0, aBTOpOoM KoToporo sBisercs A.H. JleoHTheB,
[JIACUT, YTO JEATENIbHOCTh MOOYyKaaercss MoTuBOM [3, c. 89-93], a uzyueHue
JeKCUKH 3(P(HEKTUBHO, €CIIU BCTPOCHO B ACSATEIBHOCTh C JIUYHBIM MOTHBOM. B
pa3pe3e OBIAJEHUS JIGKCHYECKUM aCIeKTOM C TOYKH 3pPEHUS METOJIUKHU
nHocTtpaHHoro sa3pika E.M. IlaccoB HacTamBasm Ha YCBOEHMHM JIEKCUKM Kak
CpEeACcTBa pELICHUsT KOMMYHUKATHUBHBIX 3amad [5, c. 145-155]. I'.B. Porosa
OMUCHIBAJIA MOATAMHYIO PabOTy HaJl JIEKCUKOU (03HAKOMIJICHUE, aBTOMATH3AIIHS,
npuMeHenue B peun) [6, c. 89-101]. E.H. ConoBoBa moguepkuBaia BaKHOCTb
KOHTEKCTyalu3alul U Pa3BUTHs MPOAYKTHUBHOTO ciosaps [8, c. 80-93]. A.H.
[Ilam0oB oTMeuaet, 4yTo «3(P(HEKTUBHOE 00yUYEHUE JIEKCUKE TPEeOyeT HE TOJIBKO
3HaHUS OTJEIBHBIX CJIOB, HO U YMEHHS UX MPABUIBHO COYETaTh U UCTIOIb30BaTh
B Ppa3IUYHBIX KOMMYHUKATHUBHBIX CHUTYallUsIX, YTO JIOCTUTaeTCs 4epe3
CHUCTEMHYI0 paboTy U pa3HO0Opa3ue MeTouueckux npuemoBy [10, c. 55].

Takum o00pa3zoMm, >(PdeKkTUBHOE OBIAICHUE JIEKCUKOW OOYyCIOBIEHO
chopMUPOBAHHOW BHYTPEHHEH MOTHUBAIIMEH, BKIIOYEHUEM B OCMBICICHHYIO
NEeATeNIbHOCTh U KOMMYHUKATUBHOW HAIIPaBJIEHHOCTbIO O0yUYEHUS.

MeTonosi0orust uccjae10BaHUS

[IpoBenen onnaitH-onpoc yyamnuxcs 8-9 kiacco (espanb-mapt 2025 r.).
VYyactBoBano 50 yuammuxcst: 72% (36 gen.) — 8 knacc, 28% (14 yen.) — 9 knacc;
76% — sxeHckoro mona, 24% — wmyxckoro. ['eorpadusi: Mocksa, Ps3anb,
Mpeitumm,  JlomozenoBo.  BreiOopka  TO3BOMSET  BBIABUTH  MMEIOILIHUECS
TEHJICHIINH.

B pamkax npoBelieHHsI aHKETUPOBAHUSI HAaMU ObLla UCIIOJIb30BaHa aHKETa
Ha PYCCKOM S$3BbIKE, COCTOsIBIIAsl M3 22 BOMPOCOB (Aemorpadusi, caMOOleHKa
YPOBHS 3bIKA, UHTEPECHl U IU(PPOBBIE MPUBBIUKU, MOTUBAIIMS, TPEATOUYTECHUS B
o0Oy4yeHHH, U3Y4YEHUE JIEKCHKU: CTpaTeruu, 4acTtoTa, TpyJaHOCTH). B aHkerte
COUETAINCh BOMPOCHl OTKPHITOTO U 3aKPHITOIO THUMA. YYacTHEe ObLIO
10OpPOBOJIBHBIM U aHOHUMHBIM.

Pe3ysnbTaThl ucciaeg0BaHus

AHaIN3 JaHHBIX, MOJYYEHHBIX B Xo4e onpoca 50 ydamuxcs 8-9 kmaccos,
MTO3BOJIWJI BBISIBUTD PsiJl 3SHAUMMBIX T€HICHITUH.

1. CaMoo1ieHKa YPOBHSI BIaJICHUS SA3bIKOM U OOIIME HHTEPECHl YUAITUXCSL.

BbonbmmucTBO pecnonsieHToB (33 denoBeka, 66%) OLIEHUBAIOT CBOM
TEeKYIIH YpOBEHb BIIAJICHUS] AHTJIMMCKUM SI3bIKOM Kak «cpeanuit (A2-Bl)».
I'pynna ¢ «navanbHeiM (Al)» ypoBHeM coctaBuia 6 uenoBek (12%). B
«mpoaBuHyTYI0 rpynny (B2)» Bouwio 4 yenoseka (8%). Emie 7 pecioHIE€HTOB
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(14%) BBIOpamu MNPOMEKYTOUHBIE WIIM HESICHBIE BapHaHTh. JTO MOXKET
CBUJIETEJIbCTBOBATH, MO BCEU BEPOSITHOCTH, O HEYBEPEHHOCTH B OLICHKE CBOUX
3HAHUM.

AHanu3 cdep UHTEepeCcOB MOKa3al JOMUHUPOBAHUE TUPPOBOM aKTUBHOCTHU
U MeIranoTpeOaeHus y MKOJIbHUKOB 8-9 kiaccoB. [IpakTuuecku Bce ydamuecs
(6onee 90%) otrmetunu cBoe yBieueHue «Bugeobmorammy», «TikToky,
«YouTubey. 3HaunTenbHast 4aCTh PECIOHICHTOB UHTEPECYETCS: YTCHUEM KHUT,
KOMHUKCOB, MaHTH (46%); KOMIIbIOTEpHBIMU uTrpamMu / kuoepcrmoptom (38%);
MY3bIKOW (MTpoil Ha MHCTpyMeHTax, neHuem (30%); pucoBaHueM, Tu3aitHOM,
uckycctBoM (42%). Cpeaum geredt Takxke mnomyJsipHbl: crnopT (36%),
MyTEeIIEeCTBUS, M3y4eHHe JApyrux KyiaeTyp (20%). B kadectBe wacto
ucnoas3yembix miargopm ucnonb3yrorcs: TikTok (40%) u YouTube (28%).
OTO0 moATBEpkAaeT (PakT OpHEHTAIMU MOAPOCTKOB HA BUICOKOHTEHT, 4acTO
kopoTkoro gopmara. Ilnarpopmer VK u Telegram ucnonb3yrores pexe (6%).

2. Co3HarenbHOE TPUHATHE [E€TbMH LEJNed W 3aJad 10 HU3YYECHUIO
AQHTJIMIICKOTO SI3bIKAa U 1O OBJAQJCHUIO JIEKCUYECKUM AaCHEKTOM  Kak
MOTHBAIIMOHHBIN (pakTOp.

AHaM3 OTBETOB Ha BOIIPOC «3a4€M BBl YUUTE AHTIMUCKUN?» ITO3BOJIMII
BBISIBUTH CIIOKHYIO, MOJUMOTHUBHUPOBAHHYIO CTPYKTYPY, MOJTBEPKIAIOIIYIO
TeopeTnyeckue nojgoxenus M. A. 3umHell 0 MHOrooOpa3uu MOTHBOB B YUEOHOM
NESATEeIbHOCTH.

CampiM  TOMYJSIPHBIM ~ MOTHBOM  OKa3ajoCh J>KEJaHHE€ MOHUMATh
ayTEHTUYHBIN KOHTEHT: «X04y MOHUMATh JIIOOUMBIE TIECHU, (PUIIbMBI, UTPHI 0€3
nepeBosia» (32 orBera, 64%). DTO CBUIIETEIBCTBYET O CUJIBHOW BHYTpEHHEH
MOTPEOHOCTH B3aUMOJAEHCTBOBaTh C MPOAYKTaMU TIJI00aTbHOW MaccoBOM
KYJIbTYpbl, KOTOpasl SIBJISIETCS BaXHOM YacThlO KU3HUM COBPEMEHHBIX
MOAPOCTKOB. 3HauMTeNbHass yacTh ydammuxcs (11 oreeTtoB, 22%) oTMeTunu u
YUCTO MO3HaBaTENbHBIN UHTEpec: «[IpOCTO HHTEPECHO YUUTD SI3BIKY.

BTopbiM 1m0 momyJSipHOCTH CTald MOTHUB, CBSI3aHHBIA C MYyTEHIECTBUSIMU U
oOmenrem: «Meuraro NyTENIECTBOBAThH U OOIIATHCS C JIOABMU U3 APYTUX
ctpan» (30 orBetoB, 60%). DTOT MOTUB cOoYeTaeT B cebOe MparMaTU4YecKylo
MOTPEOHOCTh B OBJAJEHUU UHCTPYMEHTOM IS KOMMYHHUKAllMUd W IS
peanu3aluu BHYTPEHHETO >KEJlaHWsl TO3HaBaTh MUP, B3aUMOJEHCTBOBAaTH C
MPEJACTABUTEISIMU JPYTUX KyJIbTyp. HemanoBakHbIM sBIsIETCS sl JeTel
JAHHOW BO3PAacCTHOW KAaTETOPUM UX CTPEMIIEHUE K PaCIIMPEHUIO CBOETO
COIIMATIBHOTO Kpyra: «Xoudy 3aBeCTH Jpy3eH-MHOCTpaHIEB (OHJIAH WU
BXKUBYIO)» (5 oTBeTOB, 10%).

Heo6xonuMocTh cjauu SK3aMEHOB SIBISIETCS TOKE 3HAYMMBIM CTUMYJIOM,
OCOOCHHO ISl 9-KIACCHUKOB: «ITO MOMOXKET cnath 3k3ameHbl (O3, EI'D)»
(15 otBeroB, 30%). Pexxe ymoMuHaIOTCA B OTBETax JAeTedl ux Oyayiue
KapbepHble TmepcriekTuBbl: «llmanupyto pabGorate B IT, Hayke wunu
MEXIyHapOAHOU KoMnanum» (5 orBeToB, 10%).
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[lonyuenHble [aHHBIE TMOKA3bIBAIOT IMpeoOJialaHke BHYTPEHHUX U
COI[MATbHO-KOMMYHHUKATUBHBIX MOTHUBOB. OHM Mpeo0iafaroT HaJl BHEUIHUMHU
MparMaTUYeCKUMU MOTUBAMHU (32 UCKIIOUCHUEM MYTEIIECTBUNA, KOTOPbIE HOCST
CMEIIaHHbIA XxapakTep). JKenaHue MOHUMATh MEIMAKOHTEHT W OOIATHCS C
JIOJIbMU U3 JIPYTHX CTPaH BBICTYMAIOT MOIIHEHITUMU MOTUBAaMU B H3YYEHUU
S3bIKA B IIEJIOM U BO OBJIaJICHUH €T0 JEKCHUYECKUM ACTIEKTOM.

3. Uurtepecsl UM mpeAnouTeHUs: OOYyYaIOIIMXCS B M3YYEHUU JIEKCUKU:
cojiep>kanuie U (GopMaThl.

Bae mkombl moApOCTKYU Yale BCEro CTAIKUBAIOTCS C AaHTJIMUCKUM SI3BIKOM
yepe3 «Koporkue Bumeo (TikTok, Reels)» (31 otBer, 62%) wu
«Dunbmbl/cepuansl B opuruHane» (20 orseros, 40%). CeroaHsi momyasipHbI
«Corcern uHOCTpaHHBIX OnorepoB» (18 orBeroB, 36%) u «Komukchl win
Manra» (9 otBeroB, 18%). Hekoropsie aetu cmotpsar «OO030pbl UTp WU
cTpuMbl» (4 oTBeTa), a Takke «bioru o Hayke wiau TexHosnorusax» (3 oreera).
[IpumeuarenbHo, yto 6 pecnonaeHToB (12%) yxazanu, uyto «Hudero He
CMOTPST/4UTAIOT» HA aHTJIUHUCKOM BHE IIKOJbI, YTO MOKET CBHUAETEIHCTBOBATH
7100 0 HU3KOM YPOBHE BIJIAJICHUS SI3BIKOM, TUOO O HEJOCTATOYHOW MOTHBAIUU
WJIU OCBEJIOMJIEHHOCTH IIKOJIBHUKOB O IOCTYITHOM KOHTEHTE.

OTBeThl Ha BONPOC O JKENAaeMbIX TeMax sl OOCYXJCHUsS Ha ypoKax
MOATBEPAKIAIOT OPUCHTAIIUIO JAETEH HA aKTyaJbHYIO KYJIbTYPY U ITOBCEIHEBHBIE
ux uHrepecbl: «Cepuanbsl, QuibMbl, anume» (27 otrBeToB, 54%), «Mewmsl,
MHTEpPHET-KYyJIbTypa» (25 orBeToB, 50%), «CoBpeMeHHast My3bIka U XUTbD (17
oTBeTOB, 34%), «IlyTemiecTBus, Tpaaguuuu pa3Heix crpan» (17 orBeros, 34%),
«Mopna, ObtoTu-TpeHanl, cTuiab» (15 otBetoB, 30%), «Buneourpsl u
kubepcnop™ (10 orBeToB, 20%). TeMbl HayKH, TEXHOJOTUNA U CHOPTA TAKKE
HMHTEPECYIOT YacTh YUalUXCH.

VYyamuecs OPEANOUYUTAIOT WHTEpPAKTUBHBIE, UTPOBBIC u
KOMMYHUKATUBHbIE (OpMbI padboThl. CaMbIMU TOMYJSIPHBIMH BapUaHTaMU
cranu: «Urpatb B Urpbl WIM KBU3bl Ha aHTIUKUCKOM» (26 0TBeTOB, 52%);
«O06maTbcsi C HOCUTEISIMH sI3pIKa 10 BHUAeOoCBsI3M» (22 otrBera, 44%).
BoctpeOoBanbl Takue BUIBI YUEOHOU neATeNbHOCTH, Kak: «Co3/aBaTh MPOEKTHI
O CBOMX YBJICUEHUSX (HAIpUMEp, MPO UTPhI WK MY3bIKY)» (21 oTrBeToB, 42%);
«Y4JacTBOBaTh B OHJIAMH-YEJJICH/KaX ¢ WHOCTpaHnamm» (9 otBetoB, 18%).
Nnes «BecTu MIKOIBHBIM OJOT WM KaHAT Ha aHTJIMKWCKOMY» TMpUBJEKIa 7
pecnioraeHTOB (14%).

OTBeThl Ha OTKPBHITHIE BOMPOCHI O KETAEMOW TEME ypoKa U Crocodax
MHTETpanuu Xo00U ¢ U3y4eHUEM S3bIKa JJEMOHCTPUPYIOT OTPOMHBIN 3ampoc Ha
nepconanuzamnuio. IlpuBenem mpumepsl Takux TeMm: «Kak ycTpoeHbl
KHOEPCIOPTUBHBIE TYPHUPBDY, «AHTIIUUCKUN JUIsl MyTemecTBUN 1o SAnoHum»;
«Kak mucatb «KpyTble cTopuc»; «J[ka3 kak yacTtuia KyibTypb»; «CreHr
noapocTtkoB B CIIIA»; «Cuctema oOyuenus nereil B AHrimmn»; «CoBpeMeHHas
non-kyaeTypa". BoT eme npumepsl MHTETpalvu emie Xo00u 00ydaroImmxcs:
«Yuuts cioBa dyepe3 TekcThl neceH BTSy»; «Urpats B Roblox ¢ nunoctpaniammy
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(ynmomunaetcsa 6 pa3); «Yurath komukcsl Marvel B opurunane»; «CmMoTpeTh
dunbmbl/cepralibl B OpUTHHAJIE W 00CyXnath ux»; «PasroBapuBaTh cC
MHOCTpaHIIaMM Ha aHrIniickoM»; «UrpaTh B BHACOUTPHI C MHOCTPAHIIAMUY;
«Bectu Omor Ha YouTube Ha aHrmmiickom». Takue OTBETBHl AETEH SIPKO
MOKA3bIBAIOT JKEJIAHUE MOJIPOCTKOB BUAETH MPSIMYIO CBSI3b MEXKAY HM3YyUCHHEM
S3bIKa U TEM, UTO UM JEUCTBUTEIHLHO UHTEPECHO U BAXKHO.

4. CTtpareruu U TaKTUKHU, YACTOTAUX UCIIOIb30BaHUsI B yueOHOM MPOIIECCE;
MPEOI0JICHUE TPYAHOCTEN B U3YUCHHUH JIEKCUKH.

AHau3 TOro, Kak ydaluecs U3y4aroT JICKCUKY U ¢ KaKUMH MpobiieMamMu
CTAJIKHUBAIOTCS, J1a€T BAXKHYIO MHGOpPMALUIO IJI1 MPOBEICHUS METOIUYECKOM
KOPPEKIIMU UCIOJIb3yEMBIX MIPUEMOB, CIIOCOO0B, PeXKUMOB U (HOpM pabOThI HAJl
JIEKCUYECKUM acCIEeKTOM B IIKOJIE.

Hanbonee mnonmynsipHbIMM TakKTHKaMH (TE€XHHMKaMH) Y HAc OKa3aJlUCh:
«IloBTOpenue Bcayx» (26 BbIOOpOB): «Accomumanun» (24 BbIOOpa)
«IIpunoxenusr» (16 BbIOOpOB). Ha ypokax aHrIMHCKOrO $3bIKa YacTo
UCIIOJB3YIOTCS TaKue MPUEMBI, KakK: «3amuch ClI0B B TeTpaab» (15 BEIOOPOB) u
«Kaprouku» (13 BbIOOpOB). HexoTopble ydamuecss KOMOMHUPYIOT HECKOJIbKO
MPUEMOB OJAHOBPEMEHHO. BBIOOp cTpaTeruii U TaKTHUK MOKa3bIBa€T COUYETAHUE
TPaJUIIMOHHBIX (3alUCh, MOBTOpPEHUE) U 0O0Jee COBPEMEHHBIX (MPUIIOKEHUS,
acCOLMAIIMN ) TIOJIXO0B.

IlenenanpaBnenHass paboTra HaJx  JIEKCHUKOM  OCYIIECTBISETCA Y
OOJBIIMHCTBA ydYaluxcs HeperyisipHo. CaMblii yacThli UX OTBET: «ToJbKO
nepes KOHTPOJIbHBIMU paboTtamu» (16 uvenoBek, 32%). 3HauuTenbHas rpymnmna
yYalmxcsl U3y4aeT JIKCUKY camoctosTenbHo «Penko» (10 yenosek, 20%) unu
«Pa3 B Hememo» (10 uenoBek, 20%). Jlumb 9 yenoBek (18%) 3aHumarorcs
CaMOCTOSITENILHO «2-3 pa3a B HeAeN0» U ToJbko 3 (6%) — «ExxenneBHO». DT
uu@psl CBUAETEIBCTBYIOT O TOM, YTO CHUCTEMAaTH4YeCKas, aBTOHOMHas padoTa
HaJl pacIIMPEHUEM CJIIOBApPHOTO 3araca He SIBJISIETCS HOPMOM Jj1si OOJBIIMHCTBA
OMPOIIECHHBIX. BeposTHO, U3yueHUE JIEKCUKU BOCIPUHUMAETCS KaK pyTUHHAas
00s13aHHOCTb, CBSI3aHHAS CO IIKOJIHLHBIMU TPEOOBAHUSIMH, @ HE KaK MOCTOSHHAS
4acTh MPOIECCa OBIAJICHUS SI3BIKOM.

BonbmnHcTBO onpoiiieHHbIX (38 yenoBek, 76%) UCMONIB3YIOT CIIOBAPh AJIS
MOMCKa HOBBIX CJIOB, MPEUMYIIIECTBEHHO «OHIatH-ciioBapu». 12 yenosek (24%)
HE HMCTOJIb3YIOT CIIOBAPU, MPEANOYUTAS «CIPAINIUBATh Y YUUTEIS/Ipy3ei» Uiu
00xonuThes 0€3 HUX.

Camoil TnaBHOM TPYJHOCTHIO B HW3YUYEHHHM CJIOB IS TOJIABJISIIOIIETO
OOJIBIIMHCTBA PECIOHJEHTOB, HCHBITHIBAIONIUX MpolieMbl (58%), siBIseTCS
«ITonnmartp, rae U Kak ynorpeoasTh CI0BO». 3HAYUTEIBLHO PEXE BCTPEUAIOTCS
TPYAHOCTH C «3amoOMHUTH HanucaHue» (8 oTBeToB, 16%), «3anoOMHUTH
npousHomienue» (4 orBera, 8%) u «llyrato moxoxkue cnoBa (Hampumep,
'make/do')» (3 orBerta, 6%). Heckonbko uenoBEeK OTMETHIH, 4YTO y HHUX
«HUYETO» HE BBI3bIBAET CIIOXKHOCTEN, a OJIUH yKa3all Ha OTCYTCTBHE MOTHBALIUU
(«He BmXy mpakTHUECKOM MOJB3bD») U €lle OJIMH — HAa TPaMMaTHKYy («BpeMeHa,
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rpaMMmaTtukay). JloMuUHHpOBaHUE TMpPOOJIeMbl C YNOTPEOJEHUEM CJIOBa B
KOHTEKCTE SBJISIETCA KpailHe BaKHBIM PE3YyJIbTATOM.

JIst mpeooseHus CIIOXKHOCTEN ydYalluecs dYallle BCEero IMojararorcs Ha
«IToBTopenue» (16 otBeroB), «OOBsicHeHuss yuutens» (12 oTBeTOB),
«IIpaktuky B oOmenun» (7 orBeToB) U «Buneo/ayauo npumepsn (6 OTBETOB).

O0cyxaeHue pe3yJibTaTOB U BbIBO/bI

UccnenoBanne BBISBUIO KIIOYEBbIE MOMEHTHI. MoTHBalus MOAPOCTKOB
MMEET CJOXHYI0 M HEOJHOPOJHYIO CTPYKTYpY. JOMHHUPYIOT BHYTpEHHUE
KyJbTYpHO-TIO3HABATENIbHbIE (MMOHUMAaHHE MEIMAKOHTEHTAa) U COILUAIbHO-
KOMMYHUKATUBHbIE (IIyTELIECTBUSI, OOIIEHUWE) MOTHUBBI; MparMaTUYECKue
MOTHUBBI (PK3aMEHbI) UTPAIOT MOACPKUBAIOIIYIO poib. IHTepechl MOAPOCTKOB
cocpenoToueHbl B cdepe UHMGPOBBIX TEXHOJOTHHM, MeauanoTpeOIeHus
(YouTube, TikTok, urpsr), TBOpuecTBa U myTeniectBuil. MaTEpECh Mog00HOTO
xapaktepa (QOpMHUpPYIOT 3ampoc Ha cojepkaHue u (QopMarsl OO0ydeHUSI.
HaOnronaercss Takxke MOTPEOHOCTh B MEpPCOHANU3AIMU OOyYEeHUS! JIEKCHKE:
y4aniecs XOoTsAT BUIETh MaTepua, CBI3aHHbIN C UX YBICUECHUSIMU, aKTyaJIbHbIC
TeMbl, WHTEepakTUBHbIe (opMarbl. OCHOBHOW TPYAHOCTHIO B MpoIEcce
OBJIQJICHUSI JIEKCUYECKUM AaCHEKTOM [IJIi HUX CTAHOBUTCS KOHTEKCTyaJbHOE
ynoTpeOJieHHe ClIoBa, a HE 3allOMUHaHuEe (POpMbI/3HAUEHUSI, YTO YKa3bIBaeT Ha
HEJIOCTATOYHYI0 CHOPMUPOBAHHOCTh MPOAYKTUBHBIX JIEKCHYECKUX HAaBBIKOB.
Cuctemaruueckas paboTa HaJl CIOBAPEM BHE IIKOJIBI HE SIBJISIETCS HOPMOU ISt
y4anmxcs, T.K. TpeOyeT MOBBIIIEHUS] BHYTPEHHENH MOTHUBAIUU.

Metoauueckue peKOMEH IaluHu:

e CTpouth 00Oy4eHHE BOKPYT TEM U MATEPUANIOB, OTPAKAIOIINX HHTEPECHI
yyamuxcsi  (My3blka, (UIbMBI, WIpbl, OJIOTH, MEMbI, MYTEIIECTBUSA).
Hcnonb30BaTh ayTEeHTUYHBIE MATEPUATIBI.

¢ BBOAUTH 1 OTpabaThIBATh JICKCUKY B OCMBICTIEHHBIX CUTYaIUSIX OOIIEHUS
(poneBble UTPhl, TUCKYCCUU, TPOCKTHI).

elcnions3oBaTh oOpazoBaTenbHble IaThopmbl, npunoxeHus (Quizlet,
Kahoot!), mnoouipsate co3manue ydamumucsa HUGPOBBIX NPOJYKTOB Ha
anrinuiickoM. Kak ormewaer A.H. IllamoB, "coBpemenHas oOpa3zoBaTelbHas
cpena, oboramieHHass UU(PPOBBIMU HHCTPYMEHTAMU M PECypcamu, CIOCOOHa
3HAQYUTEILHO TMOBBICUTH BOBJICUEHHOCTh YYalUXCS W, KaK CJIEICTBHUE, HX
pe3ynbTaThl B OBJIAJICHUM HMHOCTPAHHBIM SA3BIKOM, Jejias mpoiecc Oolee
MHTEPAKTUBHBIM U JTUYHOCTHO-3HaUYUMBIM" [9, c. 38].

o Y 1e1aTh BHUMAHHME JIEKCUUECKOM coueTaeMOCTH, cTuinnucTuke. Co3gaBaTh
YCJIOBUS JJis MHOTOKPATHOTO UCTOJIb30BAHUSI HOBOU JIEKCHKU B MIPOTYKTUBHOU
peun.

®3HaKOMUTH C A(PPEKTUBHBIMH TpPUEMaMU 3alOMHHAHUA (acCOIMalNH,
MaHA-KapThl), MOOUIPSATh PETYJSIPHOE HCIOJIb30BAHUE YEpPe3 HUHTEPECHBIE
3a/1aHusl.
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¢ OpraHn30BBIBaTh MPOEKTHI, IO3BOJSIONINE TJIYyOOKO TOTPY3UTHCA B
UHTEPECYIONIYI0O TEMy, CHOCOOCTBYS MOTHBHPOBAHHOMY  PAaCUIMPEHHUIO
CJIOBapHOTO 3ariaca.

o JlanpHeie HCCIeIOBaHUS MOTYT OBITh HAampaBlieHbl HAa HW3YYCHHE
3¢ (HEeKTUBHOCTH KOHKPETHBIX METOAMK HHTETPALMA WHTEPECOB yYalIUXCsA B
npoliecc 00y4YeHus JEKCUKeE.
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The foreign language learner as a cultural ambassador of one’s country:
Developing the ability to represent national identity in the context of the
Practical English Course at HSE University

ABSTRACT. As global interactions increase, students’ ability to represent their
national identity in intercultural communication becomes crucial. This study
introduces and examines the cultural ambassadorship skill as a component of
socio-cultural competence developed through foreign language learning. The
research, conducted at the undergraduate Program “Foreign Languages and
Intercultural Communication,” HSE University, includes a coursebook analysis
showing that only 4% of tasks aim to develop this skill. Quasi-experimental
teaching implementing the principle of cultural congruence and proposed
strategies proved effective in enhancing students’ cultural ambassadorship. The
findings confirm that this development deepens students’ national identity
awareness and fosters harmonious intercultural communication.

Keywords: foreign language teaching; mediation; cultural ambassador; national
identity; socio-cultural competence

Introduction

In the context of intercultural exchange driven by digitization and
progressing despite the strides of deglobalization, the development of
sociocultural competence has become increasingly crucial. While contemporary
education research [1, pp. 2-19] [2, pp. 109—-115] [3, pp. 110-115] [4, pp. 228—
230] [S, pp- 30-42] stresses the importance of integrating cultural elements into
foreign language teaching, there is still a tendency to focus mainly on linguistic
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aspects and cultural characteristics of native speakers. As a result, students'
ability to represent their own cultural identity and engage as equal participants
in intercultural dialogue remains at a low level.

An analysis of literature and education standards [1, pp. 2—19] [2, pp. 109—
115] highlights the need to foster students’ abilities to mediate, effectively
engage in intercultural communication and convey one’s native cultural values
to representatives of others. A review of the coursebook used at a leading
linguistic program in Russia [8] reveals a contradiction between the growing
need to build cultural bridges and the actual content of educational materials,
where tasks aimed at representing students’ native culture comprise only about
4% of the total. This indicates a gap in the integration of students' national
cultural components in foreign language teaching.

This study addresses the gap by introducing activities designed to develop
students' ability to act as cultural ambassadors of their country, based on the
principle of congruence and the sociocultural approach [7, pp. 26—33], into the
foreign language classroom.

The aim of this work is to explore the potential and effectiveness of
specially designed activities in developing students’ ability to represent their
national identity in intercultural communication, focusing on the Ist year
undergraduate students enrolled in the program “Foreign Languages and
Intercultural Communication” at the School of Foreign Languages, HSE
University. Therefore, the following objectives were outlined: (1) to analyze the
content of the coursebook [8] in order to identify tasks that promote cultural
ambassadorship; (2) to carry out a quasi-experiment with an experimental and a
control group in order to determine the impact of the activities carried out on the
skill in question; (3) to evaluate the results through comparative analysis of pre-
and post-intervention performance in order to determine the feasibility of a
larger-scale implementation of the designed activities in the future.

Literature review

Socio-cultural competence (SCC), as a key component of communicative
competence [6, pp. 541-557], includes knowledge of the target culture,
openness to cultural diversity, the ability to compare and interpret cultural
norms, and the capacity to represent one's culture in intercultural settings [1, pp.
3—4]. Studies show that a high level of SCC promotes tolerance and readiness
for intercultural dialogue, while its absence can lead to misunderstanding and
communication failures [2, pp. 109-115]. An analysis of Russian education
policy reveals that the Federal State Education Standard (FSES) [10] for the
undergraduate programs in Linguistics (45.03.02) emphasize readiness for
intercultural interaction, the ability to model intercultural communication
scenarios, overcome stereotypes, adapt to multicultural environments, mediate,
and represent Russian culture in intercultural communication. In this way they

132



reflect a clear focus of the educational policy on the formation of students’
SCC.

Mediation is also emphasized in the Common European Framework of
Reference (CEFR) [9], which defines it as a form of communication in which
the language user “acts as a social agent who creates bridges and helps to
construct or convey meaning, sometimes within the same language, across
modalities or from one language to another” [9; p. 90]. In practice, it supports
mutual understanding and conflict resolution through the implementation of
elements of both native and foreign cultures, as well as the de-escalation of
misunderstandings through reformulation and clarification, promotion of
inclusive environments. For language learners, it is not enough to know about
other cultures - they must also be able to bridge them through empathy,
tolerance and communication. Thus, mediation becomes an integral part of SCC
that equips students with necessary tools to navigate sensitive situations and
effectively represent their national identity.

This study introduces the concept of the cultural ambassadorship skill as a
component of SCC and defines it as a foreign language learner's ability to
represent one's national identity in a meaningful way, mediate between cultures,
engage in comparative analysis, and bridge differences in order to create a
positive image of one's country. Students who possess this skill not only
understand their own cultural values and traditions, but can also interpret, adapt,
and transmit them effectively in intercultural dialogue. The cultivation of
personal qualities such as empathy, critical thinking and emotional intelligence
is necessary for the development of this skill. As Ilkhamova [5, pp. 30-42]
notes, it is through the fostering of a “dialogical personality” that students are
able to overcome contradictions through self-respect and respect for others.
Likewise, Burlakova [2, pp. 109-115] suggests that integrating national and
regional content into the curricula reinforces civic identity and the ability to
represent one's culture in a more thoughtful way. Taken together, these ideas
highlight the centrality of the ability to be a cultural ambassador in
contemporary foreign language education. Therefore, based on the reviewed
literature [2, pp. 109-115] [4] [5, pp. 30-42] [7, pp. 26-33], the following
components of cultural ambassadorship skill can be identified:

1. Critical Cultural Consciousness — ability to engage in reflective
analysis of value systems, social and cultural paradigms of both one’s own and
foreign cultures through the lens of openness and empathy.

2. Operationalization of Cultural Codes — ability to interpret, adapt, and
convey culturally marked messages (such as verbal, non-verbal, and visual) in
response to a given context.

3. Mediation — ability to recognize and resolve conflicts and
misunderstandings by creating a pluricultural space while applying the principle
of cultural relativism and de-escalation strategies.
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4. Expression of Cultural Identity — ability to confidently represent one’s
national identity by recognizing and expressing the sociocultural values, norms,
and traditions of one’s country through the lens of universal values.

5. Narrativization of Cultural Heritage — the ability to present national
culture in a convincing, logical, and structured way, using a variety of means to
enhance understanding and engagement.

Nowadays, foreign language teaching is shifting from a focus on linguistic
and cultural immersion in the target language to an intercultural model, in which
understanding of the “other” culture i1s achieved through the lens of one's own
culture and vice versa. Therefore, developing students' ability to act as cultural
ambassadors of their country requires the principle of cultural congruence [7,
pp. 26-33], which aligns the educational process with the learner's cultural
background. Within this framework, language learning becomes a process of
engagement with both native and foreign cultures, which enables students to act
as mediators of intercultural dialogue and representatives of national heritage on
the global stage. In addition, Tareva [7, pp. 26-33] suggests that cultural
congruence means designing lessons that reflect students' values and
incorporate the semiotic and historical codes of their native culture. Therefore,
in order to develop cultural ambassadorship skill, the following approaches can
be used:

1. Contrastive and comparative activities [7, pp. 26-28] — encouraging
comparison of both native and foreign cultural norms and symbols, laying the
groundwork for self-reflection and conscious representation.

2. Reflective tasks [4, pp. 228-230] [3, pp. 110-115] — providing
understanding and critical analysis of personal and socio-cultural phenomena,
which contributes to the development of metacognitive skills and dialogical
thinking.

3. Simulations of cultural dilemmas — creating cultural situations in
which students are immersed in a mock or real-life context that involves a clash
of norms, traditions, and values. This requires a critical evaluation of one's
cultural assumptions and a rapid response to emerging conflicts [7, pp. 26-33]
[2, pp. 110-115]. Activities based on this approach may include case studies,
role-playing, workshops, and public speaking.

4. Collaborative activities [2, pp. 111-113] — group-work in which each
student actively participates as an agent of intercultural dialogue. Project and
research work, along with presentations and debates, can be included in
collaborative learning scenarios.

5. Digital projects — blogs, online chats, virtual projects such as creating
video content, developing podcasts or organizing digital tours of culturally
significant sites.

The systematic implementation of these strategies within the principle of
cultural congruence [7, pp. 26-33] [3, pp. 110-115] can not only improve
language skills, but also empower students to act as cultural ambassadors of
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their country. Thus, equipped with critical consciousness, mediation strategies,
and narrative skills, foreign language learners can mindfully interpret and
transmit their heritage, build intercultural bridges, and transform potential
differences into opportunities for mutual enrichment on the global stage.

Methods

Foreign language programs predominantly focus on developing SCC
through the study of foreign cultures, while placing limited emphasis on
encouraging students to explore and articulate their own cultural background
and convey its uniqueness in an international context. This study assesses 1st-
year undergraduate students’ SCC, with a particular focus on their ability to act
as cultural ambassadors of their home country - at the “Foreign Languages and
Intercultural Communication” Program at the School of Foreign Languages,
HSE University. The mandatory course ‘“Practical Course of the English
Language: Grammar, Phonetics, Practice of Oral and Written Speech” serves as
the context for both coursebook analysis and a quasi-experiment.

The research was carried out in two main stages. The first stage involved a
content analysis of the Student’s Book and the Language Hub [8], which cover
all four modules of the 1st year curriculum. The tasks were carefully examined
for their relevance to the development of SCC, especially the ability to represent
national culture. The choice of the coursebook is justified due to its role as the
main tool in the classroom for developing students’ English language skills and,
consequently, for developing their SCC during the first year of undergraduate
studies. The content analysis made it possible to identify an existing imbalance
in the program and to assess the extent to which the tasks contribute to the
development of cultural ambassadorship skill.

Results

As can be seen from Figure 1, the majority of the tasks (79%) do not
contribute to the productive development of SCC, which can be explained by
the number of lexico-grammatical and phonetic topics in it. The remaining tasks
(about s of the total) can be classified as follows:

1. Cultural exploration of foreign societies — the vast majority of tasks
(17%) focus on familiarization with and exploration of cultural aspects of other
countries (e.g., text and video analysis, discussions, comparative studies).

2. Introduction to Russian Cultural Identity — a small portion (around
2%) 1s aimed at introducing students to elements of Russian culture and
fostering Russian cultural identity.

3. Representation of Native Culture — a marginal share (less than 2%)
encourages students to present their own national heritage.
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M tasks that do not include elements of socio-
cultural competence development

M tasks aimed at presenting the native culture of
the student

M tasks aimed at acquainting students with
Russian peculiarities and promoting Russian
cultural identity

M tasks on familiarization and study of cultural
aspects of other countries

Figure 1. The Content of The Coursebook “Practical Course of English
Language for University Students”

Despite the limited number of such tasks, it is possible to identify a
typology that supports the development of cultural ambassadorship skill. These
include discussions, projects and presentations (tourist guides), comparative
analysis tasks and collaborative tasks (group discussions and brainstorming
sessions). Nevertheless, the tasks supporting this skill are not systematized and
are unevenly distributed across modules, causing a fragmented exploration of
this aspect. This underlines a gap in the current curriculum and highlights the
need to incorporate materials that will support the development of students’
ability to represent their own culture.

The second stage of the research was a quasi-experiment with two groups:
a control group (15 students) and an experimental group (14 students). It should
be noted that all students were taught by the same instruction and had
approximately the same level of English (B1-B2+). To assess cultural
ambassadorship skill, students delivered unprepared monologues on course-
related topics before and after experimental teaching. The performances were
evaluated according to specially designed criteria which included five
dimensions: critical cultural consciousness, operationalization of cultural codes,
mediation, expression of cultural identity, and narrativization of cultural
heritage. Each dimension was scored on a scale from 0 to 4 (maximum total
score: 20 points).

Both groups had initially low scores, with an average of 2 out of 20 (see
Figure 2). Slight differences were observed in some specific components: the
control group slightly outperformed the experimental group in “expression of
cultural identity” and “narrativization of cultural heritage” (by 0.3 points each),
while “mediation” received the highest scores in both groups (0.7 for the
experimental group, 0.6 for the control group) (see Figure 3).

Over a 2-week period, the experimental group took part in 8 lessons 80
minutes each, which included additional activities designed to develop their
cultural ambassadorship skill such as: case studies (analysis of intercultural
conflict scenarios or misunderstandings related to misrepresentation of native
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culture); role-plays (modeling intercultural dialogues); digital projects (using
the group Telegram chat to discuss cultural topics); debates, presentations and
projects, workshops and discussions.

At the end of the teaching period, both groups were reassessed using the
same criteria and format (unprepared monologue), but with new topics
reflecting the course material covered during the experimental period.

20
15

10

5 -
0 I |

total score
B Experimental Group (Initial) B Experimental Group (Post-Ex)
H Control Group (Initial) Control Group (Post-Ex)

Figure 2. Pre-Experiment & Post-Experiment Comparative Analysis of the Skill
between Experimental and Control Groups

Post-experiment results showed a notable improvement in the experimental
group, whose average score increased from 2 to 10, compared to a minor
increase from 2 to 3 in the control group (Figure 2). The analysis of the
components (Figure 3) showed the most significant improvement in the
experimental group in “narrativization of cultural heritage” (+1.8 points), which
indicates a better structuring, contextualization, and interpretation of cultural
content. There were also notable gains in other dimensions such as ‘expression
of cultural identity’ and ‘mediation’. In contrast, the control group showed
minimal progress, with the highest gain being only 0.3 points in “mediation”.
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Figure 3. Pre-Experimental & Post-Experimental Comparative Analysis of
the Skill Components between Experimental and Control Groups

Overall, the 7-point difference between the groups demonstrates that the
integration of designated activities into the English language classroom can
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significantly contribute to the development of students’ cultural ambassadorship
skill, thereby enhancing their overall SCC.

Conclusion

This study investigated the lack of focus on cultural mediation in language
teaching at university level. The need for targeted activities was highlighted by
the content analysis, which revealed a limited number of tasks promoting the
representation of students' native culture. The quasi-experiment results reveal
the effectiveness of integrating proposed activities for enhancing students’
ability to represent their country and, therefore, their SCC. This study is limited
by a small sample (29 Ss) and a short period of time (2 weeks), which affect the
generalizability and long-term conclusions. Therefore, further research should
involve a larger number of participants over a longer period of time. In addition,
in order to improve consistency and reduce teacher workload, it may be
recommended to design a supplementary booklet aligned with the coursebook
or to create an elective course on cultural ambassadorship. Overall, the findings
provide a basis for further research along with syllabus and curriculum
development by demonstrating that the inclusion of targeted activities can
significantly improve students’ ability in representing their culture.
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Designing teaching materials to prepare secondary school students for the
All-Russian Olympiad: following the lexical approach

ABSTRACT. This paper is devoted to the specifics of the All-Russian
Olympiad in English and the need to create effective preparatory materials.
Existing guides often fall short in improving lexicon, honing only the format
knowledge. However, to perform successfully in the competition, it is necessary
to have a wide vocabulary, which makes applying the Lexical Approach (LP) in
preparation relevant. As a result, several sets of assignments for schoolchildren
were developed and tested to evaluate the relevance of the approach. The
outcomes showed that LP is quite effective but requires further study.
Keywords: lexical Approach; materials design; all-russian school olympiad;
olympiad preparation; artificial intelligence in education
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Introduction

In the Russian Federation today, the Olympic movement is growing
stronger and more well-liked. English, being a highly sought-after subject, has
its unique characteristics in terms of preparation for it. Olympiad assignments
are rather challenging and consist of a variety of creative activities mixed with
exercises resembling international examinations. Because of the increasing
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interest in this subject and the annually improving performance of the
competitors, the Olympiad's organizers are compelled to make the assignments
more and more difficult each year. Successful competitors must not only be
proficient in reading, writing, speaking, and listening but also show that they
can solve logical puzzles, evaluate data, and conduct research. Therefore,
language proficiency is insufficient; knowledge of culture, history, and other
aspects of English-speaking nations is also required. For this reason, many
children start training from elementary school. However, the problem of
insufficient development of linguistic competence is still relevant, not to
mention the sociocultural and pragmatic ones.

Materials play a special role in preparing students for the English
Language Olympiad. There are many training books, but these guides are only a
multitude of tasks that hone the format and do not contribute to memorizing
lexical and grammatical material.

Students complete a lot of such tasks, but their level does not increase, as
they do not enlarge their vocabulary. As a result, they face difficulties in the
Olympiad itself, especially in the section "Use of English," and cannot pass to
the next stages. According to the statistics, the tasks in this section are the most
difficult for the schoolchildren, and it is in this block that they make the most
mistakes. Therefore, this competition highlights the importance of developing
English language proficiency and emphasizes the need for creating specific
educational materials that can equip students with the necessary skills to
succeed.

The relevance of the research is also determined by the use of artificial
intelligence (AI) to create educational materials, which contributes to a
significant increase in the effectiveness of this work. The study also highlights
that the use of Al not only improves the quality of the materials created but also
makes the learning process more adaptive.

The primary goal of this project paper is to design effective teaching
materials that prepare young teenagers for the All-Russian English Language
Olympiad, particularly for the municipal stage for grades 7-8. The materials are
based on the lexical approach, which argues that effective communication
requires a strong vocabulary base. This involves identifying essential
vocabulary for success in the Olympiad context, creating engaging activities
with the help of artificial intelligence, and assessing the impact of these
materials on students' vocabulary acquisition.

The basis of this work is the hypothesis that implementing vocabulary-
based materials will significantly enlarge students' lexis, which is highly likely
to help them to achieve better results in the competition. It is also essential to
specify several research objectives:

1. What is the role of vocabulary in second language acquisition?
2. What are the key concepts and principles of the lexical approach?
3. What are the most common lexical approach task types?
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4. How can Al be used in task design?

5. What are the specifics of Olympiad preparation?

6. What are the outcomes of applying the approach to teaching young
teenagers preparing for the Olympiad?

The answers to these questions will allow us not only to get a deeper
understanding of how to use the LA with young students preparing for the
Olympiad but also to make some assumptions about the effectiveness of the
approach in the field.

The following methods are employed within the framework of this study to
accomplish the main goal of the research and find answers to the research
questions posed: system analysis and material selection methods, classification
and synthesis of the scientific material studied on the research topic, and
approbation of the developed educational material on students.

The Lexical Approach

Since the 19th century, vocabulary learning has often been overlooked in
language teaching methodologies. However, in the 1990s, the lexical approach,
pioneered by Michael Lewis, began to shift this perspective by recognizing
vocabulary as a fundamental component of language acquisition [2, p. 5] [5, p.
7].

The lexical approach challenges traditional grammar-focused methods by
emphasizing the importance of vocabulary, particularly multi-word units such
as collocations, idioms, and fixed expressions. Influenced by the communicative
approach, it prioritizes real-life communication and fluency over formal
accuracy. Lewis argues that language is primarily acquired lexically and then
"broken down," criticizing the conventional "slot and filler" method that often
overemphasizes grammar [6, p. 8]. He posits that language learning is an
organic process, and a greater focus on the lexicon rather than on grammar
marks a significant shift in teaching methodologies [3, p. 11].

This approach encourages learners to acquire language in chunks—
common phrases and expressions—rather than isolating grammatical rules [5, p.
20]. By using chunks, students gain an understanding of language in context
right from the beginning, without needing to be proficient in specific
grammatical tenses. Another principle of the lexical approach is chunking—
teaching multi-word units that reflect authentic language use rather than
decontextualized vocabulary [2, p. 121]. This method aids comprehensibility
and helps students recognize the differences between their native language and
the target language [7, p. 55]. Additionally, Lewis suggests the strategic use of
the learners' first language (L1) for translation when necessary and recommends
the use of lexical notebooks, distinguishing the lexical approach from the
communicative language teaching (CLT) approach [4, p. 261].

Overall, the lexical approach offers a transformative methodology that
shifts the emphasis to vocabulary and communication, fostering a more natural,
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learner-centered approach to language acquisition. This approach appears
particularly beneficial for designing Olympiad preparation materials because, as
it has already been mentioned, it emphasizes the importance of vocabulary and
phrases in language acquisition. As observed by Lewis, this approach prioritizes
the teaching of lexical chunks, which are essential for learners to produce fluent
and coherent language. This is particularly relevant for Olympiad tasks that
often require students to demonstrate quick recall and application of vocabulary
in varied contexts.

Olympiad Preparation

The issue of resource utilization for schoolchildren's preparation remains
significant. For students in grades 8-11, Gulov recommends his "Great
Lengths" guide as the primary resource for preparatory study [1, p. 166]. This
guide features 300 speech activity assignments divided into 15 sets, targeting
various types of activities.

While "Great Lengths" effectively outlines the formats for Olympiad tasks,
it falls short in assisting students with vocabulary memorization. Mastery of
these formats can be achieved through practice; however, true language
proficiency hinges on a solid foundation of vocabulary knowledge, as
previously emphasized.

Most Olympiad preparation guides provide a wealth of exercises featuring
diverse vocabulary and grammar. Unfortunately, these materials often present
vocabulary only once, leading to minimal retention among students. Therefore,
it is crucial to develop training resources that enable students to reinforce and
memorize the vocabulary they have learned. In this context, the lexical approach
emerges as the most effective strategy for achieving this goal, facilitating deeper
vocabulary acquisition and retention for successful language learning.

In addition, the principles of preparing students for the Olympiad are to be
taken into account when creating assignments. Gulov outlines several key
principles that should underpin effective Olympic training [1, p. 164]. He
advocates for the adoption of the communicative approach to teaching foreign
languages as a foundational element. Additionally, he emphasizes the
importance of fostering schoolchildren's creative abilities alongside their
language skills. Gulov also identifies several critical components of the
Olympiad course, including familiarization with the format of Olympiad tasks
and the development of various strategies for efficiently completing assessment
materials, the cultivation of meta-subject skills, the enhancement of critical
thinking, the promotion of self-control and self-correction capabilities, the
provision of suitable language instruction to improve language proficiency, and
the development of sociocultural competence. These elements together
contribute to a well-rounded approach to preparing students for Olympic
competitions.
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Materials Design

The developed materials are designed for secondary school students whose
level is not lower than B2, since the level of difficulty of the exercises is quite
high and the vocabulary includes C1-C1+ lexical units. The tasks are created as
preparatory material for the municipal stage of the Olympiad for grades 7-8.

Within the framework of this project, 3 sets of tasks on different topics
were developed, including Conquest of Britain, Multinational Food in London,
and Weather. These themes were chosen on purpose because successful
participation in the Olympiad presupposes a well-developed sociocultural
competence.

Each of the sets was built on the same principle and included different
types of tasks in the format of the lexical approach, as well as creative tasks that
meet the requirements of the All-Russian Olympiad in English. At the
beginning, students are offered a Twee-generated text to read to introduce them
to the topic and prepare them for work on the active vocabulary of the entire
section that they see in context. Next, as a warm-up, learners need to answer
questions that are structured in such a way that they already begin to use active
vocabulary at this stage. The following is an exercise in matching idioms with
their definitions. This exercise is aimed at developing the skill of lexical
guessing, as students have already seen some idioms in the text, and, based on
the context, they can easily guess their meanings, while the task also contains
new idioms that students have not previously encountered.

Deleting is the next type of exercise in a set that promotes the development
of critical thinking skills, as it involves eliminating words that have poor lexical
compatibility or are not collocations, in other words.

The gap-fill task is presented non-standardly in the format of a poem in
which it is required to restore the gaps and identify the chunks afterwards. This
task type i1s also presented in the multiple-choice format, which is an
informative text with gaps on the topic, which allows one not only to work with
the vocabulary but also to broaden one’s horizons. One of the grammar
exercises also occurs in the form of a double-gap task, which also proves
fruitful as it makes students think critically about the relations between the
words in use.

Additionally, students are offered a task to correct lexical mistakes in
sentences; all mistakes are made in previously studied idioms, so students just
need to strain their memory. This exercise fosters attention to detail, as
participants must read carefully to spot the inaccuracies in the phrases.

After completing these exercises, students can already use active
vocabulary in speech, so next they have to restore the sequence of phrases in a
dialogue on a given topic and then compose their own similar conversation and
practice it in pairs. This task should be given a special place in the lesson, as it
contributes to even better memorization of lexical units. What is more, speaking
as a skill 1s key in learning a foreign language.
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This 1s followed by a rather difficult task in the Olympiad format - solving
a crossword puzzle. Students should read the text with omissions in the places
where the words are encrypted, which is quite effective to develop language
competence and the capacity to handle integrated and non-standard tasks.

The final exercise is to sort sentences into groups to revise and consolidate
the studied grammatical material.

The materials are designed based on Lewis’s taxonomy because each set
includes tasks of the following types: identifying chunks, matching, completing,
categorizing, sequencing, and deleting. In addition, the assignments are based
on the principles outlined by Gulov, taking into account the specifics of
Olympiad training, and are aimed at developing various skills and competencies
necessary for successful participation in the competition.

Results

In my thesis on developing preparatory materials for the All-Russian
English Language Olympiad, the effectiveness of a specialized task set titled
"Weather" was evaluated. This set was administered to seven students from
grades 7 and 8, comprising four boys and three girls, all of whom had been
preparing for the Olympiad for two years. Their English proficiency levels
range from B2+ to C, making them suitable candidates for this experimental
group.

After engaging with the tasks, the students provided positive feedback.
They found the topic engaging and the tasks challenging yet interesting and
effective. Each student reported that the final test appeared less difficult
compared to the pre-teaching test, suggesting that the preparatory materials had
an impact. As the supervisor and facilitator, I observed that creative tasks, such
as crossword puzzles, posed significant challenges for the students. This
indicates a need to further develop students' creative competencies in future
instructional designs. It is also worth noting that in tasks of this type, students
made the most mistakes in the post-teaching test, which suggests that it might
be worthwhile to devote more time to working on creative tasks and include
more of them in each set.

Quantitative analysis revealed that, on average, students scored 57.1% on
the pre-teaching test and 82.8% on the post-teaching test, indicating an average
improvement of 25.7%. This substantial increase suggests that the tasks
effectively facilitated the retention of lexical material, aligning with the project's
objectives.

The advantages of this project include enhanced lexical retention, as the
task set improved students' ability to recall and apply vocabulary, demonstrating
the efficacy of the lexical approach in language learning. The engaging content
captivated students' interest, making the learning process more enjoyable and
motivating. Additionally, the inclusion of creative tasks highlighted areas for
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further development, providing insights into aspects of language proficiency
that require attention.

Limitations and Considerations

However, several limitations should be acknowledged. The study's small
sample size—only seven students—Ilimits the generalizability of the findings.
Small sample sizes can lead to increased sampling error, reduced statistical
power, and difficulty in generalizing results to a larger population. Similarly,
the participants' prior extensive preparation for the Olympiad may have
influenced their performance, potentially affecting the results' applicability to a
broader student population. Future research should involve larger, more diverse
groups to validate these findings and assess the efficacy of the lexical approach
in Olympiad preparation more comprehensively.

Overall, the purpose of this study has been successfully completed. In the
course of this research, the hypothesis that students' vocabulary will grow
significantly after using vocabulary-based resources was confirmed. We hope
that in the near future we will be able to conduct a more extensive study on the
topic of preparation for the Olympiad and the lexical approach.
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The period of the 2000s as axiogenic context in Russian culture

AHHOTAINUS. B crarbe nepuon ¢ 2000 mo 2010 roasl paccMaTpuBaeTcs C
MO3UIUNA  aKCUOJIOTHUECKOW JIMHTBUCTUKH. ABTOp WCCIEAYeT, KaK TMEpPHOJ
HYJEBbIX QYHKIIMOHUPYET B KAUECTBE aKCUOT€HHOTO, TO €CTh MOPOXKIAOIIET0 WIH
dbopmupyronero 1eHHOCTH, KOHTeKCcTa. [locpencTBoM NmpuUMEHEHUsS KOPITyCHOTO
METOJ]la M METOJla aKCHOJOTMYEeCKOro aHaiu3a ObUla BbISIBJICHA M 00O3HauY€HA
akcuoc(epa, cdopMupoBaBmiasica 3a TiepBoe gecaTuierne XXI Beka B
PYCCKOSI3BIYHOM COLIMOKYJIbTYPHOM IpOCTpaHcTBe. Takum o0pa3oM, B KaTETOPHUIO
IIEHHOCTEHW HYJIEBBIX BOIUIM TaKUE KOHIIENTHI KaK 803MONCHOCHIU, POCH, XOPOulas
JHcU3HBb/ONA20N0IY YU, CcmabuIbHOCMY, cnokxoiicmaue, camosvipaxpceHue,
VHUKAIbHOCMb, U300unue, mexuonocuu u ceobooda. Cpean aHTUIEHHOCTEU
JAHHOTO TepuoJia OOHAPYKEHBbl HeonpedeléHHOCmb W HU3Kas Mmopais. B
UCCIIEIOBAHUM HA KOHKPETHBIX NpUMEpax IO0Ka3aHO, KaKk 00O03HAauYCHHbIE
aKCHOJIOTeMbI (LIEHHOCTH ¥ aHTUILIEHHOCTH ) BEpOAIU3YIOTCS B SI3BIKE.

KiaoueBble ciaoBa: pyCcCKUW S3BIK; TEPUOA  HYJIEBBIX, aKCHOJIOTHYECKAs
JUHTBUCTHUKA; [ICHHOCTH; aHTUIIEHHOCTH

ABSTRACT. The article focuses on the 2000s from the axiological linguistics
perspective. The author explores how the decade functions as an axiogenic
(creating or forming values) context. Using such methods as corpus analysis
method, and the method of axiological analysis the author has found and described
the axiological field formed within the first 10 years of the 21 century. The results
of the research show that the unity of values emphasized in the 2000s is comprised
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of such concepts as possibility, growth, wellbeing, stability, serenity, self-
expression, uniqueness, abundance, technologies, and freedom. As for the anti-
values, they include uncertainty and deteriorating morals. The article also shows
the verbalization of the highlighted values and anti-values.

Keywords: the Russian language; the noughties; axiological linguistics; values;
anti-values

ITepuon ¢ 2000 mo 2010 roasl OTIMYAETCA PE3KO BO3POCIIMM BIMUSHHEM
3anagHoOd KyJbTypbl Ha Poccuto, xotopeii Hawanca emé€ B 1990-e [5]. On
M3y4aeTcsl B pa3IMUHbIX HayKaxX: SKOHOMUKE, (huiiocodun, COIMOIOTUU, UCTOPHH,
KYJIbTYPOJIOTUH, MOJUTUKHU [1] [4], — HO HE C MO3ULIMU AKCHUOJUHTBUCTUKH, YTO
CO3/Ia€T KCCIENOBATENbCKYIO JakyHy. OOO3HaueHHBIN TMEpPUOJ MOXKHO CUUTATh
MPEEMHUKOM  «JIUXUX»  JIEBSAHOCTBIX, OJIHAKO B CWJIY OJaronmpHsTHBIX
SKOHOMMYECKUX M TMOJUTUYECKUX YCJIOBUN HYJIEBbIE BOLUUIM B HCTOPUIO C
AMUTETOM-MAapKEPOM «cTaOuiibHbIie» [6]. [lepuoa HyJEeBBIX MpUMEUATENEH TEM,
YTO B TEUEHUE ITOTO JACCATUIIETHUS OKOHYATEIHbHO OPOPMIIIOCH IIEHHOCTHOE TOJIE,
TO €CTh COBOKYMHOCTh AKCHOJOTUYECKUX IIEHTPOB M IIEHHOCTHBIX JTOMUHAHT,
AKTyaJlbHBIX [JII POCCHUHCKOM KyJNbTyphl M IO CEHd JeHb. B 3TOW CBs3M
MPEJCTABIACTCS aKTyaldbHBIM PACCMOTPETh MEPHUO]I HYJIEBBIX KAaK aKCHOTECHHBIN
KOHTEKCT, TO €CTh CHHEpPrut0 (HakTOpoB U  YCJIOBUN/OOCTOSTENHCTB,
CIOCOOCTBYIOIIYI0 (DOPMUPOBAHUIO/M3MEHEHUIO KYJIBTYPHOM akcuocepsl, U
MPOaHATU3UPOBATh JUHAMHUKY (OPMHUPOBAHUS U PACIPOCTPAHEHUS] LEHHOCTEM,
COOTBETCTBYIOIINX BESHUIO BPEMEHH.

B coBpemenHom poccuiickoM oOiecTBe peduiekcus 0 Mepuojie HYJEBBIX
COMPOBOXKJIAIOTCS HOCTaJbIMEH, TMPOSBICHUEM YEro SIBISETCS, Hampumep,
MPENEICHTHOE BbICKa3bIBaHUE «BepHUTE MHE Mou 2007», oTchbUIarolee Hac B
caMblil mponBeraronuid [3] rox TOro aecATwieTHs (Jaliee MOCIeNoBall KPHU3HUC
2008-2009 romoB W JBYXJETHUW TMEpPUOJ]] BOCCTAHOBIICHUS SKOHOMHKHU [2]).
Hocurenu kynbTyphl BCHOMUHAIOT 00 3MOXE HYJIEBBIX, BBICTABJISIA HA MEPEIHUN
IJIaH IIEHHOCTH, KOTOpbI€ OKa3ajdd Ha HHUX 3HAYUTEIbHOE BIHMSHUE B
dbopmupyrone TOoJbl. OTO COMNPOBOXKIAACTCA YUYAIIAIOUIUMCS YIIOMUHAHUEM
HYJIEBbIX B TEKCTaX, pasmemjaromuxcs B unrepHere (puc. 1). Ilpu 3ToM Henb3s
yTBEpPXKJaTh, YTO TEPUOJ HYJEBBIX 3aHHUMAET OIpEIENsAIolee MECTO B
PYCCKOSI3BIYHOM KYJIBTYpE, XOTA Ba)XXHOCThb BIMSHHUS JAaHHOTO TMepHoja Ha
COBPEMEHHOE OOIIECTBO OTPUIIATH CIOKHO.
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Puc. 1. YacTOTHOCTB MCMOJIB30BAaHU CIIOBOCOYETAHUSI «HYJIEBBIE TOJBD) B PA3HBIX
najexax B kopryce HKPA (nmoakopnyc «CouuanbHbie CETHY )

[Ipu paccmoTpeHnH mnepuoaa HYJEBBIX B JHAXPOHUYECKOM CpPE3€ MOKHO
CHENaTh BBIBOJI, YTO HA MPOTSKEHUU BCEro JACCATWICTUS BIUSHHUE 3aIaHOU
KYJIbTYphl TOJIBKO BoO3pactayio. Bcé€ Oonbliyro MNOMyIspHOCTH MpUOOpeTaia
3amagHasi My3blka, kuHematorpad, mona, ema. Ilocie 90-x B Poccuu nHauan
BO3POXKIATbCSI KUHeMarorpad, OTKPBUIUCh BO3MOXKHOCTH JUISI MY3BIKAJIbHBIX,
JIUTEPATYPHBIX U MPOYUX TBOPUECKUX IKCIIEPUMEHTOB.

brnaromapss akCHOr€éHHOMY KOHTEKCTY HYJIEBBIX TOJOB B PYCCKOS3BIYHOU
KyJIbType BBICTpaumBaeTcsi ompeaenéHHas akcuocdepa. OOpaTUBIIUCH K
HannonansHomy kopnycy pycckoro s3bika (HKPS), wucnonszoBaB 3ampoc
«HYJIEBBIE TOJBDY U MPOBEIA MOUCK B NMoJkopnycax « OCHOBHOW» U «ColuanbHbIe
CeTW», Mbl TMOJYYWIA BBITPY3KY M3 HECKOJIBKUX JIECITKOB KOHTEKCTOB.
BTopu4yHBIM HCTOYHHMKOM MaTtepHana cTal BUAeOXOCTHHr YouTube, rme ObLT
MPOU3BEIEH MOUCK BUAEO, B KOTOPBIX aBTOPBI TOBOPAT O MNEPUOAE HYJIEBBIX.
[TocpencTBoM MeTOlla aKCHOJIOTHYECKOTO aHaln3a BCE OTOOpaHHBIE TEKCTOBBIC
MpUMephI ObLITM U3YUYEHBbI Ha MPEAMET IIEHHOCTHBIX TOMUHAHT. [IpoaHanu3upoBas
WX, Mbl BBISIBWIHM, YTO IEPHUOJ HYJEBBIX BOCIPOU3BOJIUTCS B KOJUJIEKTUBHOM
CO3HAaHWHM W MAMATH KaK BaXHBIM ATal B MOJUTHYECKON, SKOHOMUYECKON H
COIMATIBLHOM KU3HU CTPAHbI U OOIIECTBA:

1. A 6om 6 Hynesvle 2006l 3apnaama cocmasisiia om 3 0o 8 bappenei u
nomuxonvKy pocaa [7].

2. Ilocne «nyneswvix» 20008 ouetb mpyoHO nNogepums 6 ROAUMUYECKUe
napmuu [7].

3. Taxue aemocmanuyuu NOCMPOUNU 8 NEpPeol NOJNOBUHE HY1e6bIX
20008 60 @8cex pauloHnvlx yenmpax Mockoeckou obracmu no  Myopomy
pacnopsoicenuro 0o6aacmuo2o pykogoocmaa [7].

4. Hcemopus 3akpedumogannocmu KOPHAMU YXOOUm 6 02POMHBLIL pOCH
nompeoumenbcko20 0Ja20CoCmoAHUA HY1e8blX 20008 [§].
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5. Hmenno ¢ Hauana Hyneevlx 20008 CcEHOPpMUPOBATIOCL MOBAPHOE
uzoounue [9].

[lepponr  HyneBBIX  KaK  aKCHOTCHHBIM  KOHTEKCT  CIIOCOOCTBOBAI
(GOpMHUPOBAHUIO TaKWUX IIEHHOCTHBIX JOMHHAHT, KaK BO3MONCHOCHMU, POCH,
xXopouiast H#cusHv/b1azononyyue, cmabduibHOCMb, CNOKoUcmaeue. DT JaHHbIE HAMU
MOJIYYeHBI HA OCHOBAHHWH MPOAHAIM3UPOBAHHBIX TEKCTOB B HarmoHambHOM
KOpIIyCce€ PYCCKOTO si3bika. Kpome Toro, oOHapyXKMBAIOTCS TaKue IEHHOCTH, Kak
CAMOBbIpANCEHUe, YHUKATbHOCMb, U300Unue, mexuHonocuu U c80600a. JlaHHBIN
HA0Op TIEHHOCTEW OBUT TMOJy4YeH MOCPEICTBOM aKCHOJOTHYECKOTO aHaIu3a.
[Ipoananu3upoBaB HanOoOJEe YACTO YIOMHHAIOIINECS JEKCHUECKHUE €IMHUIII, HX
KOHHOTAITUHU, a TaK)K€ KOHTEKCT, B KOTOPOM OHHU HCIOJB3YIOTCSI, MBI TIPUIILINA K
BBIBOAY, 4YTO WMEHHO BBINICOOO3HAYCHHBI HAOOp IICHHOCTHBIX JIOMHUHAHT
OTpa)XaeT 3MOXY HYJIEBBIX B COBPEMEHHOW POCCUIICKOHN KYIbTYpE.

CrpaBeyIMBO OTMETUTh, YTO O TEPUOJC HYJIEBBIX TOBOPAT HE TOJBKO B
MOJIOKUTENIBHOM KJtoue. Pe3kuii ckauok B pa3BUTHUM OOIECTBa MOBIEK 3a COOOM
HeonpeaenéHHocTh (mocie 90-x). bonee Toro, nmpousomienui «KIyOHBIA Oym»,
CBS3aHHBIM C PACHPOCTPAHCHUEM 3aMaJHONW KyJbTypbl W MY3BIKH, BBI3BAI
HEroJIoBaHue y 0oJiee CTapuInX MOKOJEHWH, CETOBABITUX HA MOPAJIbHOE ITaJICHUE
Mooa&xku. [lo3ToMy K aHTHUIIEHHOCTSIM, CTaBIIUM OO0Jiee 3aMETHBIMH B TOT
MEepUOJ, MOXXKHO OTHECTU HEONpedenréHHOCMb W HUBKUL MOPAIbHbIU YPOBEHD
obwecmsa:.

6. B oegsanocmvie u Hyneevie 200vl Obin YUUHEH CAMBIL HACMOAUWUL
oapoak 6 omuowenusix mexrcoy a00bMu U ux npogeccusimu [7].

7. B cepeoune nyneevix 20006 cpeda dezpaoupyem oadxice no cpagHeHuIo
C nociegoeHnviMu 2o0amu <...> [7].

8. <...> HO 3a HyJ1eevle 200bl, 30 Oecimb 30JI0MbIX Jlem NIAIOULEBOl
cmabunvnocmu <...> [7].

Henmp3ss mnpm 95TOM  yTBEp)KIOaTh, YTO HA3BAaHHBIE AHTUIIEHHOCTHU
c(OpMHPOBAIUCh UMEHHO B paccMaTpuBaeMoe JecsATuieTHe. X MOXHO OTHeCTH
K YHUBEpPCAJIbHBIM AHTULEHHOCTSM, AaKTYaJIbHbIM M B JAPYIHX KyJbTypaxX, U B
pa3Hble MCTOPUYECKHUE IMEPUOAbl pa3BUTHS 00miecTB. OJHAKO BaXXHO OTMETHTh,
YTO UMEHHO O HUX B NEPHOJ HYJEBBIX TOBOPWIM HamOOJEe 4acTo, yKa3blBas Ha
HEraTUBHbIE (PEHOMEHBI IMepuoaa. To €cTh BBISBICHHAs YacCTOTHOCTh U POCT
PEKYPPEHTHOCTH BepOaln3allid pacCMATPUBAEMBIX KOHIIENITOB B KOMMYHHKALUU
MO3BOJISIET CYIUTh 00 MX AaKCUOT€HHONM HWHTEHCUBHOCTH M 3MOLIMOHAJIBHO-
LIEHHOCTHOW OKPAIIE€HHOCTH JIsI HOCHUTENIEW PYCCKOSA3BIYHON KYJIBTYpPBI 3IOXH
HYJIEBBIX.

JIns mpencTaBieHus pe3ynbTaTOB UCCIEA0BAHUS UCIIOIb30BANIOCh HECKOIBKO
MeTonoB. Tak, MeTox TEOPEeTHYECKOrO0 aHaJh3a JINTEPATyphl  IO3BOJIMII
YCTaHOBHUTB, UYTO IIEPUOJ HYJIEBBIX IPEICTABIAET MHTEPEC I MCCIIENOBATENIEH.
OnHako HMHTEpPEC ITOT BBI3BAH, CKOPEE, HAMEPEHHMEM IOABITOXUTH BIIMSHUE
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[IEpUOJa JEBAHOCTBIX HAa COBpPEMEHHYI0 Poccuro, €€ MOJUTUKY, SKOHOMUKY,
OOIIECTBO W KYyJNbTYpPy. OTO TMO3BOJWIO BBISIBUTH TOTPEOHOCTH PACCMOTPETH
MEePUOJT HYJIEBBIX TaK, KaK paHee ero PeaKO aHaTu3upoBaiu. Peus uiér He TOIBKO
00 aKCHOJMHTBHCTHYECKOM IIOJIX0JIE K PAaCCMOTPEHHIO NPOOJIEMBI, HO U 00
M3YYCHUU TIEpHUOJa HYJIEBBIX KaK WTPAIONIET0 BAXKHYIO POJh B (OPMHUPOBAHUU
COBPEMEHHOU PYCCKOSA3BIYHON KYJIBTYPHI.

KoMOuHMpOoBaHUE KOPIYCHOTO METO/Ja W METOAA CIUIONIHONW BHIOOPKH
HEOOXOIUMO IS cOOpa SMIIMPHYECKOTO MaTepuana. B KadecTBe OCHOBHOTO
WCTOYHHKA MaTepuana WCIMOJIb30Baics HanuoHampHBIA KOPIYC PYCCKOTO SI3bIKa
(HKPS), noakoprycel «OcHoBHOW» U «ColnanbHble ceTu». B KOHTEKcTax, rie
YIOMHUHAIOTCS HYJIEBBIE TOMBI, COMEPKATCS TaKUe JIEKCEMBI KaK pocm, passumiie,
be33abomuvie, 61a2ononyuHble, colmble U TaK Aajee.

Takum o00pa3oM, TEpHON HYJIEBBIX TOJAOB MOXHO pacCMaTpuBaTh Kak
AKCHMOTCHHBIM KOHTEKCT, KOTOPBIH chOpMHUPOBAI ONPEACIEHHOE IIEHHOCTHOE TI0JIC
B paMkax paecAaTwieTHs. Kak MOXHO 3aMETUTh M3 IPUBEAEHHBIX B padore
MPUMEPOB, aBTOPHI TO-PA3HOMY OIICHWBAIOT HYJIEBBIC TOJBI, AaKICHTUPYS
BHUMAaHHE HAa pPa3HBIX acmekTax. YacTo B KadecTBe IICHHOCTEW BBICTYMAIOT
BEILIECTBEHHBIE CYIIHOCTU: deHveu/bocamcmeo, mosapul/uzobunue. OaHaKko, eCTh
U HEBEIECTBEHHbIE CYIIHOCTU: Oe33abomuocmsb, cmabunbHocms. UTO Kacaercs
AHTUIICHHOCTEH, BepOaIu30BaHHBIX B PAa3JIMYHBIX TEKCTaX, K HHUM OTHOCSTCS
HeonpeoenénHocms (bapoak) u Oeepadayusi. TO €CTb aKIEHT CMENIEH Ha
HEBCIIECTBCHHBIE  CYIMHOCTH. I[lmammpyercs mpoBecTn  Oojiee  TOYHBIC
KOJMYECTBEHHBIC TOACUYETHl aKTyaJdW3allMd I[EHHOCTEH W aHTHIICHHOCTEH,
cOpPMHUPOBAHHBIX B TEPUOJA HYJIEBBIX, a TAaKXE MPOBECTH HANPABICHHBIN
aCCOIMAaTHBHBIM  SKCIEPUMEHT JUIS TPOBEPKH  JIOCTOBEPHOCTH  JAHHBIX,
MOJIYYCHHBIX KOPITYCHBIM METOIOM.
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Linguistic means of speech hedging in English academic discourse

AHHOTANMUSA. Ilenp wuccienoBaHus — BBISIBUTH OCOOCHHOCTH peau3alfu
CTpPaTETUH PEYEBOr0 OTTOPAKMBAHUS B aHIJIOSI3BIYHOM aKaJIEMHUYECKOM JHCKYpCe
Ha Marepuaje JeKIUKN MO JMHTBUCTUKE OPUTAHCKUX, aMEPUKAHCKUX U WHIUMCKUX
criukepoB. B ocHOBe uccnenoBaHusl JEKUT BONPOC O TOM, OyayT JU BIUSTH
KyJbTYpHBIE pa3inuyus Ha BHIOOP U (DYHKIUIO SI3BIKOBBIX CPEACTB MPHU peain3aluu
CTpaTeruu OTrOPaKUBAHUS B aHTJIOA3BIYHOM aKaJeMUYeCKoM Jauckypce. B pabore
HCIIOJIb30BaH CPaBHUTEIBHO-COMTOCTABUTEIbHBIN, KOHTEKCTYaJIbHbIM,
NPOCOJANYECKNAM, JIMHTBUCTUYECKUM aQHAIM3 C DJJIEMEHTAMU KOJWYECTBEHHOTO
METOJIA JUIsl YCTAHOBJICHHS! YHUBEPCAIBHBIX CXOACTB U MEXKYJIBTYPHBIX PAa3IUUnN
B AHTJIOS3BIYHOM  akajeMuuyeckoMm auckypce. Ilo pesynbratam  paboThI
YCTAaHOBJIEHO, YTO CpEICTBA PEYEBOr0 OTTOPAXKMBAHUS ~ OTIWYAKOTCS B
AHTJIOSI3BIYHOM  AKAJIEMUYECKOM JUCKYPCE, TOCKOJBbKY B Pa3HBIX KYJIbTypax
OTMEYarOTCs pa3HbIE HOPMBI BEKIUBOCTH.

KiawueBble c¢jI0Ba: KOMMYHUKATHBHASl CTPATErWs; JUHITBUCTUYECKAS] TEOPHUS
BEXKJIIMBOCTH; PEYEBOE OTTOPAKUBAHUE; XECIKUPOBAHNE; aKAJEMUYECKUN JUCKYPC

ABSTRACT. The research objective is to identify the speech hedging features in
English academic discourse on the basis of lectures on linguistics by British,
American and Indian speakers. The research is based on the question of whether
cultural differences will influence the choice and function of language means of a
communicative strategy in English academic discourse. The study includes
comparative, contextual, prosodic, linguistic analysis with a quantitative method to
establish similarities and differences in English academic discourse of various
cultures. Thus, the linguistic means of speech hedges differ in English academic
discourse, since the politeness norms are different.

Key words: communicative strategy; linguistic politeness theory; speech hedging;
hedging; academic discourse
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JIns  akageMHUuecKkoro JHCKypca XapaKTepHbl OINpENICNICHHbIE HOPMBI,
TPAJAULIMU WU IIEHHOCTH, TJIABHOW M3 KOTOPBIX SIBIISIETCS BEXIMBOCTH [1, c. 127].
Kak cnenctBue, oHON M3 LEHTPAIBHBIX KOMMYHUKATHUBHBIX CTPATETUM B 3TOM
BHUJIE JIUCKypCca CTAaHOBUTCA CTpPATETUs PEYEBOrO0 OTrOPAKUBAHUS, KOTOPYIO
TOBOPSIIIIUI UCIIONB3YET, YTOOBI MPEIOTBPATUTH IPUHUIKEHHUE CTATyCca WU YPOBHS
3HaHUM cOOECeHNKA, a TAaK’KE OCTaBUTh c€0€ BO3MOXKHOCTh M30€KaTh KPUTHKHU 32
cBo€ BbICKa3biBaHue [3, c¢. 382]. OmHAKO CTOWUT MPEANOJIOKUTh, YTO B CHILY
pa3uuuii B UWHTEPIPETALUU BEXKIMBOCTH B KYJIbTYypaX CTpPaTErus pPeyeBOro
OTrOpakuBaHusi OyJe€T peadu3oBbIBaThCA  HeoAuHaKoBo. HeobxogumocThb
BBISICHEHUSI BO3MO>KHBIX YHUBEPCAIBHBIX CXOJCTB M MEXKKYJIbTYPHBIX paziIuyuid
MpU pealn3alMi CTPATeTUH BEXJIMBOCTH B  aKaJEMUYECKOM JIUCKYypCe,
MPOU3BEACHHOM Ha pa3HbIX BapUaHTAaX AHTJIUKUCKOTO sI3bIKa, OOYCJIOBIMBAET
aKTyaJlbHOCTb MCCJICIOBAHUSI.

PaccmaTpuBaembiii B paboTe TEpMHUH «pPEUYEBOE OTTOPaXKMBAHHE» CBSI3aH C
aHAJIOTUYHBIM €My TIOHSITUEM «Xe/kupoBaHue». CreqoBaTeIbHO, «PEUYEBOE
OTTOpaXUBAHUEY SBIACTCS KAIbKON aHTJTUHUCKOTO TEPMUHA «XEJKUPOBAHUEY, UITU
hedging, BBeIeHHOTO aMepuKaHCKUM ucciienoBarenem [[x. Jlakopdom Bo BTOpoit
MOJIOBUHE MPOIIOTO CTOJIETHUSI B KOTHUTUBHOW JIMHTBUCTHKE [5, p. 471]. Cpenu
ucclenoBareNeld MOHATUS XEKUPOBAHUS MOXKHO BBIICIHUTH CIEIYIOMINX YUECHBIX:
O. Ilpunc (1982), K. Xainenn (1996), B. Hemcapaes (1997), K.M. TabapuHiieBa-
Pomanona (2018), E.M. Ilerposa (2019). OnHako ecTb MPUYUHBI, IO KOTOPHIM B
ATOI paboTe ciienayeT OTKa3aThCsl OT OPUTHMHAIBLHOTO TE€PMHHA B MOJIb3Y MOHSATHUS
«pPEUYEBOT0 OTTOpaKUBaHUS». Bo-mepBbiX, (EHOMEH pPEUueBOr0 OTrOpaKMBAHUS
COOTBETCTBYET OOIIEH TNOJUTUKE OTKa3a OT aHIJIUIU3MOB B POCCHUMCKOM
muckypce. Bo-BTOpbix, 3TOT ()EHOMEH B OTEUECTBEHHOW JIMHTBUCTHKE
MOJABEPraeTcsi MEPEOCMBICICHUI0 B paMKaX KOMMYHUKATHBHOW JIMHTBUCTUKH B
KaueCTBE KOMMYHUKATUBHON CTpaTEruu, OCHOBY KOTOPOW COCTaBIISIET HAaMEpPEHUeE
TOBOPSIIIIETO MPOSBUTH BEKIMBOCTH MO OTHOIIEHUIO K coOeceHuKy [2, c. 326]. B
OTOM KOHTEKCTE CTpaTerusi pPEueBOr0 OTTOPAXXUBAHHUS COOTHOCUTCS €
JIMHTBUCTHYECKOW KoHUenuuen BexnuBoctu 11. bpayna u C. JleBuncona [4, p.
130]. B ocHOBe TeOpuUM BEXKIMBOCTU JICKAT MOHATHUSA «IMO3UTHUBHOE JIMIO» U
«HETAaTUBHOE JIMIIO», TJi€ TNEpPBbIA TEPMHH OTHOCUTCS K HMHTEHIMU YEJOBEKa
MOHPABUTHCSI COOECEHUKY, TMPENCTaTh B XOpPOILIEM CBETE, a BTOPOH — K
CTPEMJICHUIO TOBOPSAIIETO BEXKIMBO AUCTaHIIMpoBaThes [4, p. 130].

Uccnenyst crnocoObl peanu3aliii peueBOr0 OTTOPAXKUBAHMSI Ha SI3BIKOBBIX
YPOBHSIX, POCCUHCKHE JIMHTBUCTHI B OCHOBHOM BBIJIETISIIOT JIEKCUYECKHUE,
(oHeTHUECKME U CHUHTaKCHYecKue cpeacTtBa. K JEKCMYEeCKUM cpelicTBaM B
OCHOBHOM OTHOCAT Hapeuusi (probably, perhaps), MmomanbHbIe TIaroisl (would,
could, might), cyliecTBUTENbHbIE (Suggestion, possibility) W mpuiarateibHbIC
(possible) [2, c. 325]. Ha dQoHeTu4eCKOM ypOBHE YYEHBIE BBIACISIOT
MPOCOAUYECKNE CPEACTBA Iay3, IOBTOPOB, U3MEHEHUS TEMIAa U TPOMKOCTH [3, C.
384]. CUHTaKCMYECKMMH CpPEACTBAMHU pEAN3alMd B OCHOBHOM BBICTYIAIOT
PaCILECIUIEHHBIE U YCIIOBHBIE MIPEIIOKEHUA [2, €. 326].
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[To pesynpTaTam ananusza 276,5 ThiC. 3HAKOB TEKCTOB JIEKIIUN OpPUTAHCKHX,
aMEpUKaHCKUX W MHAMNCKUX MpenoaaBarenei 3 KemOpumkckoro yHuBepcuTeTa,
Henbckoro yHuBepcuTeTa M MaccadyceTcKOro TEeXHOJIOTHYECKOro MHCTHTYTA, a
Takke  yHuBepcuteta  J[xaBaxapmama Hepy Obumm  chopmynupoBaHbI
OTIPE/ICTICHHBIC BHIBOJIBI.

Bo-miepBBIX, B COOTBETCTBUM C aHAIW30M CPEJICTB peaTH3alldd PEUEBOTO
OTTOPXWBAHMS Ha JIGKCHYECKOM YPOBHE TPYIIBI JIGKCHYECKUX CPEICTB CO
3HaYeHUEeM HeomnpeaeneHHocTH (kind of, sort of) B akaJeMUYECKOM JTUCKYypcCe
BapUAHTOB aHTJIMACKOTO SI3bIKa BHYTPEHHETO W BHEITHETO KPyTa, COTJIACHO TEOPUU
KOHIIGHTPUYECKUX KpyroB WHAuickoro auHTrBUCTa b. Kaupy, 3TH s3BIKOBBIC
CpelncTBa TpeAHa3HAYEHBI ISl BEXKIMBOTO MPUONIMKEHUS K YPOBHIO 3HAHUU
ciaymarens: sort of in communication (kak Obl KOMMYHUIUPYIOT), kind of an
assessment (CBOETO poJia OIICHKA).

That’s what the set to the contact is: anything that confirms that you're
actually sort of in communication with somebody... (Dr. Bert Vaux, Cambridge
University) [10].

As a matter of fact, there is a kind of virtual object that I can begin to observe
as I organize the data that I garner from all the individual entities or versions that
fall under this umbrella (Prof. Paul Fry, Yale University) [6].

...we’ll go on to talk about the requirement of Al in India, in a very diverse
country that we are, and what we need to do and what we are doing and kind of an
assessment... (Dr. Kapil Kapoor, Jawaharlal Nehru University) [8].

Bo-BTOpBIX, aHATU3 JTEKCUYECKUX CPEJICTB AEMOHCTPUPYET, UTO B CPETHEM Y
TOBOPSIIIIUX HA BapHWAHTE AHTIIMHUCKOTO s3bIKAa BHYTPEHHETO Kpyra MPUXOJUTCS B
cpemHeM 45 JIEKCHYECKHX CIWHHWI], PEATH3YIOMINX CTPATETHI0 PEYCBOTO
OTTOPKWBAHMS B JIBYX JIEKIHSIX, B TO BpeMs KaK y TOBOPSIIUX Ha BapUaHTE
AHTJIMKACKOTO SI3bIKa BHEIIHETO Kpyra — 10 eauHuil Ha ABE JICKIIHUH.

[Ipu ananm3e BBISBJICHHBIX CPEJICTB peaTM3aIM PEUYEBOTO OTTOPAKUBAHUS
Ha (OHETUYECKOM YPOBHE BBISBICHO, YTO HOCHUTENIM AHTJIMACKOTO S3bIKa B
OCHOBHOM IPOM3HOCIT KOHCTPYKIIMM YCKOPEHHO, TOMEINIas uX B Oe3yaapHOe
MOJIOKEHUE, YTOOBI OOBSICHUTH TJIABHYIO HJICI0. TeM HE MEHee B HEKOTOPBIX
ClIydasX TOBOPSINAE Ha BapHaHTE AaHTIMKUCKOTO sI3bIKa BHYTPEHHETO Kpyra C
MOBBIMNICHHOW TPOMKOCTHIO TMOAYEPKUBAIOT JaHHBIE KOHCTPYKIIUW, YTOOBI
BBIJICIUTH 3HAYMMOCTh HHPOpManuu. B aHTIOSI3bI9HOM JUCKYPCE BHEITHETO KpyTa
BCeTIa HaOJI01aeTCs MHTOHAITMOHHOE BBIJICIICHHE.

That’s 'what the 'set to_the lcontact \isr’anything that con}zrms that you're
‘actually sort of in communitation with somebody,| andanything we can say has
that component (Dr. Bert Vaux, Cambridge University) [10].

It %has a structure insofaﬂ—that is to say a metlphoric as opbosed to a
meltonymic structure insofar|as we oBServe the }aresence/o some kind of pressure
from the axis of selection... (Prof. Paul Fry, Yale University) [6].

~we’ll 5o on to talk about the reluirement of UI in'India, in a Ivery diverse
lcountry that wesare, and Wwhat we need to Ho and'what we are Ia’oing and 'kind of an
assessment... (Girish Nath Jha, Jawaharlal Nehru University) [7].
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brio Takke oOHapy)KEHO, YTO B BBICKA3BIBAHHUSAX CO CPEACTBAMHU PEUEBOTO
OTTOpakUBaHUSI MOTYT BCTpeUaThCs paszinuHblie adPukcaibHbie (POPMBI OJTHOTO U
TOTO JK€ JIGKCMYECKOTO CpeACTBa. Takoe BapbHPOBAaHUS CPEICTB HAa JIEKCHKO-
rpaMMaTHYECKOM YPOBHE OTMEYAETCS TOJHKO B AHTJIOS3BIYHOM aKaJIEeMHUYECKOM
JTUCKypce BHYTpPEHHETO Kpyra. PedeBoe OTropaxmBaHWe 3aKIFOYAacTCS B
MOBBINICHUA HEOMPEEICHHOCTH, HEOJHO3HAYHOCTH BBICKa3bIBaHUSA. VIMEHHO
KOHIICHTpAIUsl CEMAHTUKH HEOMPEACIEHHOCTH JIeJlaeT BBICKA3bIBAHUE MEHEe
KaTeTOPUYHBIM.

Obviously in different registers there’s lots to say, but in the spirit of
Jakobsonian analysis there’s no possible complaint you can make about this except
possibly one, which I probably won’t get to until next time (Prof. Paul Fry, Yale
University) [6].

The idea is open-class morphemes are supposed to be morphemes for which
you could make up another one...there are verbs like "google" and "fax," or
adjectives like "cromulent," that have been added to the language comparatively
recently, as opposed to morphemes like "in," or "at," or "on"- prepositions where
it's unclear that you can make up a new preposition or a new determiner, a word
like "the" or "an," or a new auxiliary, a word like "will" or "has," in "The
professor has slipped on a banana peel.” (Norwin W. Richards, Massachusetts
Institute of Technology) [9].

Ha  cuHTakcmueckoM ypoBHE  OCHOBHBIMH  CPEACTBAMH  PEUEBOTO
OTTOPKWBAHMS  SBIISIOTCS  paclieIUieHHble  TpemioxkeHus.  [logoOHbIe
CUHTAaKCHYECKHE KOHCTPYKIIMHM BCTPEUYAIOTCS TOJHKO B AHTIIOS3BIYHOM JIHCKYpCE
BHYTPEHHETO KpyTa.

In other words, if I put together a sentence, what I’'m doing is I'm putting
words next to each other, and that’s what metonymy is (Prof. Paul Fry, Yale
University) [6].

What you can see is the blue area preserves the original vowel system and it
aligns almost exactly with the boundary of how far north people are willing to
move while still commuting down to London for work (Dr. Bert Vaux, Cambridge
University) [10].

Because what we're failing to recognize, if we decide to have one lexical
entry for "cat" and another one for "cats," is that those two lexical entries seem to
have a lot in common (Norwin W. Richards, Massachusetts Institute of
Technology) [9].

CyTh pedeBOro OTTOpaKMBAaHMS HAa CHHTAKCHYECKOM YPOBHE 3aKJIFOYACTCS B
TOM, YTO yHOTPEOIIeMble CHHTAKCHYECKHE KOHCTPYKITUU TIOMOTAIOT TIOJITOTOBUTH
cymaTeNnss K TMepexoay OT OMAHOW MBICIA K APYTOd, TO €CTh IMOACTPaWBaIOT
CoOOIIeHNE 0T er0 YpoBeHb. OTropaxuBaHWE COCTOUT B IMepeMenieHnu (okyca
Ha OTPEJICTICHHYIO, BBIICICHHYIO HH(OPMAITIIO U OOJIETYCHUS €€ BOCIIPUSATHS.

Takum o00pa3om, Mpu CpaBHEHWH aKaJAEMHYECKOTO AWCKypca pa3sIuIHBIX
BApUAHTOB AHTIUHCKOTO s3bIKa HAa (DOHETUYECKOM, JIEKCUYECKOM, JIEKCHKO-
rpaMMaTHYECKOM M CHHTAKCHYECKOM YPOBHSX BBISBISIOTCS pa3inuus (JaBaiTe B
naccuB). Tak, Ha (OHETUYECKOM YPOBHE M CHHTAKCUYECKOM YPOBHE CTpaTETHs
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pEUYEeBOro OTrOpaXMBAaHUA HE TMOJIy4aeT pealu3alyi0 B paMKaX BBICTYIUIEHUN
JIEKTOPOB HAa BApUAHTE AHIJIMICKOIO s3bIKa BHEIIHEro Kpyra. Ha nexcuueckom
YPOBHE OTMEYaeTcsl cXoxkas (YHKLUMS peaju3aldd pPEeYeBOro OTrOpaKUBAHMS,
OJIHAKO JIEKTOPBI, TOBOPAIIME HAa AHIJMHACKOM A3BIKE BHEIIHEro Kpyra,
UCIIOJIB3YIOT JIaHHBIE CPEJICTBA TOPa3/l0 MEHbINE, YEM CIMKEPbI, OTHOCSIIUECS K
aHTJIOSI3BIYHOMY JUCKYpPCY BHYTPEHHETO KpyTra.
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Tension and Suspense through Language: The Case of Quentin Tarantino,
The Coen Brothers, and Martin McDonagh: “Inglourious Basterds”, “No
Country for Old Men”, “Three Billboards Outside Ebbing, Missouri”

ABSTRACT. This study analyzes how Quentin Tarantino, the Coen brothers, and
Martin McDonagh employ verbal and nonverbal techniques to build tension in
their films “Inglourious Basterds” (2009), “No Country for Old Men” (2007), and
“Three Billboards Outside Ebbing, Missouri” (2017). Through scene analysis, their
shared suspense-building strategies are identified: ambiguous dialogue, linguistic
devices, deliberate pauses, close-up shots, and expressive character reactions.
These carefully crafted elements work synergistically to maintain suspense
throughout key scenes. The findings demonstrate how precise manipulation of both
language and visual storytelling creates powerful psychological tension in
contemporary cinema.

Keywords: suspense; tension; verbal means; nonverbal means; language

Cinematography occupies a significant part of culture and brings multiple
emotions to the audience. Suspense and tension are key elements of films that
make the viewer's experience unforgettable. Taking into account the importance of
cinema, this study analyzes the language with which suspense and tension are
created in films based on specific works by Quentin Tarantino, the Coen Brothers,
and Martin McDonagh. The choice of these filmmakers was made due to the
similar filming and narrative styles of the directors. Being representatives of the
postmodern paradigm in cinema, these authors create film texts abounding with
dialogues, and use them as a dominant way of plot development and as a means of
creating suspense in the narrative. Each director uses language not only to convey
information, but also to develop complex character dynamics. The authors share a
tendency to mix humor with dark thematic elements, using dialogue to create
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dissonance that engages the audience and keeps it in suspense. The films
Inglourious Basterds (2009), No Country for Old Men (2007), and Three
Billboards Outside Ebbing, Missouri (2017) were chosen due to their genre of
drama, as well as their recognition by the audience (all of the films have the rating
higher than 8.1 on /MDb), international critics (their ratings for these works are
higher than 7.9) and awards (Oscar and Golden Globe Award nominations and
wins in main categories).

While scholars focus more on the phenomena of suspense and tension, little is
known about the creation of these film elements through language and non-verbal
techniques. Nevertheless, the knowledge of the means that create suspense and
tension in films could deepen understanding of the film language and its impact on
audience emotions. Comprehension of how suspense is created through spoken
language and non-verbal techniques may help screenwriters and directors use these
methods more effectively in their work. It can also enrich film theory and provide
new tools for film analysis.

Theoretical background

Considering the significance of suspense and tension in the films of Quentin
Tarantino, the Coen Brothers and Martin McDonagh, the first crucial step is to
establish the key definitions for this research. Suspense in cinema is a narrative
variant that the author uses to create a stressful expectation of future events in the
viewer [1, p. 163]. Tension is defined as the kind of emotions experienced by
people when they feel uncertainty, unknown and doubt in the future [5, p. 2].

The peculiarities of suspense and tension in films and in the media space in
general are crucial for this research. In his research Allen discusses different
approaches to the study of suspense and tension, outlining such key components as
curiosity, expectation, and anxiety [1, p. 163—165]. This idea was supported by
Lehne and Koelsch, who also highlight key elements such as conflict, dissonance,
and instability, which cause tension to appear in conditions of uncertainty and
disorder. The unpredictability of outcomes — balancing hope for a positive
resolution against fear of negative consequences — creates a compelling dynamic
that keeps viewers engaged [1] [5]. Mikos highlights that people consciously want
to feel fear, which is obtained through lack of control and instability, often
connected with danger to one’s life. The author notes that the reason why suspense
in films is an excellent solution for experiencing this effect is because viewers
often put themselves in the place of a character whom they empathize with [7, p.
88].

In the examination of suspense and tension in cinema, it is essential to analyze
film texts, as they serve as the fundamental driving force of the narrative. Leonard
in his research emphasizes that the effect of suspense is often created by the
ambiguity of spoken phrases. From this, it may be suggested that when analyzing
language, it is necessary to pay attention to a cultural context, references to earlier
or future events in the film, irony, and sarcasm, as well as other ideas hidden in the
language. In addition, Leonard notes the importance of information volume
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available to the protagonist and the viewer. If the viewer has more information
about what is happening than the hero, it creates an effect of suspense. If there is
the same amount or even less awareness, then what is happening on the screen is
already attributed to the concept of surprise, not tension [6, p. 54].

Having considered the theoretical basis of suspense and tension, for this
research it is crucial to explore the peculiarities of the directors’ styles, as this
study is based not only on film texts, but also on certain authors’ techniques.
Regarding the style of Quentin Tarantino, in his book, Pagello marks that Quentin
Tarantino is known for his use of long dialogue or monologue scenes with the
absurdity of the conversations. His characters engage in seemingly mundane
discussions that mask underlying threats, that often heightens tension [8, p. 32].

While Tarantino prefers to focus on dialogues and monologues for creating
suspense, Coen Brothers usually fill their films with long pauses in dialogues, as
Barrie notes in his work. It is stated that suspense scenes typically end abruptly,
sometimes without a logical conclusion [2, p. 241]. Barrie’s ideas echo
Weishraar’s work, where he suggests the concept of so-called “incompleteness of
suspense”. This means that despite the answer offered to the viewer, they still have
a feeling of confusion and tension. Noting the specific style of the directors,
Weishaar also focuses on the combination of comedy and tragedy, which, among
other things, create emotional tension in the viewer due to their polarity [9, p. 93].

The role of dialogues in creating suspense and tension can be seen not only in
Tarantino’s and the Coen Brothers’ works, but also Martin McDonagh’s films, as
highlighted by Dole¢ek [3, pp. 8-28]. One of the important features of creating
tension in his films is the absurdist and unpredictable dialogues, which is also
noted in the research of Feeney. McDonagh, as well as Tarantino and Coen
Brothers, considers humor and irony to be an important aspect of dialogues. The
combination of this style of storytelling with the brutality of some scenes also
creates tension in the viewer, expectation of a denouement, and curiosity [4].

In conclusion, all the research indicates that the themes of suspense and
tension are complex and multifaceted, with numerous scholars having examined
these concepts in depth. Therefore, this study concentrates on examining the use of
verbal and non-verbal means in the creation of suspense and tension in the works
of Quentin Tarantino, the Coen Brothers and Martin McDonagh.

Practical part

To conduct such analysis, one film from each director was selected
(Inglourious Basterds (2009), No Country for Old Men (2007), and Three
Billboards Outside Ebbing, Missouri (2017). The data that is used for this research
are film scripts and visuals (namely, colors, postures and gestures, facial
expressions, types of shots).

Based on the previously reviewed works, the main components of the
narrative that create suspense in the scenes were identified and combined into the
table. Afterwards, on its basis scenes are selected for further analysis of the verbal
and non-verbal techniques used by the directors to create tension.
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In order for the film’s episode to be selected for further detailed examination,
at least four relevant characteristics should be presented in the scene. Otherwise,
the existence of tension and suspense is questionable and scene may be
unrepresentative, since the number of components is less than a half of all.

The subsequent analysis of each chosen scene is carried out on the basis of the
previously identified features of creating a suspense effect in cinema. These
techniques were combined into the Table 2 with two more columns that include
specific examples of verbal and non-verbal means from each scene.

1) Analysis of the scene from “Inglourious Basterds”.

The analysis of the dialogue between the nazi colonel Landa and jewish lady
Shosanna from Inglourious Basterds (2009) was conducted. It revealed that to
create suspense and tension the director tends to refer to the context of the entire
film. There is constant use of references to early events and ambiguous phrases
(e.g. 55:56 - “A glass of milk”, 1:00:16 — 1:00:30 - “I did have something else |
wanted to ask you... But right now, for the life of me, I can’t remember what it is”,
58:53 — 58:57 - “Actually, one could see where that might be a good trade for
them”), an imperative mood (e.g. 56:44 - “Wait for the creme’), and other remarks
showing the superiority of one character over another. Secondly, long pauses and
various linguistic techniques (e.g. inversion, formal style of speech) may be used to
maintain and enhance tension.

Furthermore, Quentin Tarantino uses different nonverbal means that create
suspense, however, they all may share the same idea: a person in control tries to
show it in every possible way (with gestures, facial expressions, laughter). The
second character, therefore, tends to feel uncomfortable, but tries not to show it
(e.g. forced smile, uncomfortable position, facial expressions). In tense dialogues,
the director pays more attention to the faces of the interlocutors and their actions in
order to more accurately convey the character’s state and mood.

2) Analysis of the scene from “No Country for Old Men ™.

In this tense and unsettling scene from “No Country for Old Men”, the verbal
means employed by Anton Chigurh create an atmosphere of menace and
psychological manipulation. His speech is laced with ambiguity, repetition, and
veiled threats, all of which serve to unsettle the gas station employee. For instance,
when Chigurh asks, “What’s the most you’ve ever lost in a coin toss?” (23:34—
23:36) and later states, “Everything” (24:27-24:30), he implies that the cashier’s
life 1s at stake without explicitly stating it. The phrasal verb used in the line
“You’ve been putting it up your whole life” (24:09) carries a double meaning—
both as a reference to a bet and a chilling suggestion that the man’s existence has
been inconsequential. Chigurh’s contradictory remark, “Or it’ll be mixed in with
the others and become just a coin. Which it is” (25:00-25:09), undermines the
significance of the coin toss, revealing that the outcome was never truly random
but entirely in his control. The repeated imperative “Call it” (23:49-24:36)
reinforces his dominance, while the absurd and repetitive questioning (e.g. “What
time do you close?”, “You lived here all your life?”) serves to disorient the
cashier, heightening the tension. Chigurh’s rhetorical questions (“You 're a bit deaf,
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aren’t you?”) and meaningless anecdotes about the coin’s history (24:13-24:24)
further destabilize the conversation, making the scene both darkly humorous and
deeply unnerving. Through these verbal techniques, the dialogue conveys control
and existential dread without resorting to overt violence.

This scene also masterfully builds tension through nonverbal cues. Chigurh's
unbroken eye contact and casual snacking assert dominance, while the cashier's
nervous pauses and averted gaze reveal his fear. The killer's near-expressionless
face and quiet, measured speech contrast with the clerk's hesitant movements and
raised eyebrows, heightening the tension. Strategic framing — alternating close-
ups and cutaways to the coin — emphasizes the life-or-death stakes, while the
bright, mundane setting ironically underscores the lurking menace. Every gesture,
silence, and glance reinforces Chigurh’s control and the cashier's helplessness.

3) Analysis of the scene from “Three Billboards outside Ebbing,
Missouri”.

In this tense exchange from “Three Billboards Outside Ebbing, Missouri”,
verbal sparring reveals power dynamics through sarcasm, irony, and strategic
repetition. Mildred Hayes employs biting sarcasm when falsely claiming innocence
— "That did not happen (...) I guess it's just his word against mine, then huh?"
(29:22-29:33) — taunting Sheriff Willoughby with deliberate dishonesty. His
inversion (e. g. 29:56-30:01 - "What I do care about, or what I'm interested in...")
shifts focus to his agenda, while his lines about her ex-husband’s new girlfriend (e.
g. 30:27-30:34 - "that pretty little intern works down at the zoo?") 1s a calculated
provocation. Mildred deflects with acidic humor, masking vulnerability with
contempt. The repeated phrase "His word against yours" (31:00) becomes a verbal
weapon for both characters, underscoring their mutual defiance. Yet when
Willoughby’s coughing interrupts the confrontation, Mildred’s sudden tenderness
(e.g. 31:24 - "I know, baby") briefly softens the hostility. Humor surfaces in
Willoughby’s rant about dentists (e. g. 29:48-29:56 - "Nobody cares about
dentists!"), using lexical repetition for ironic emphasis, while Mildred’s crude
retort about her ex-husband’s girlfriend cloaks pain in vulgar humor (e.g. 30:30 —
30:41 - “... some chick who smells of ***”). The dialogue’s rhythmic repetitions
and shifting tones—from venom to vulnerability—Iay bare the characters’ defenses
and unspoken wounds.

This interrogation scene uses powerful nonverbal means to reveal the tense
power struggle between Mildred and Sheriff Bill Willoughby. Mildred maintains a
controlled, defiant posture - sitting rigidly with minimal gestures, her occasional
smirks and raised eyebrows the only hints of emotion beneath her steely facade. In
contrast, Willoughby dominates the space physically, perching on the table and
using expansive gestures to assert authority. The cinematography reinforces this
dynamic through framing and lighting - close-ups capture their expressions while
barred window shadows visually trap Mildred. Their body language undergoes a
dramatic reversal when Willoughby's coughing fit collapses his commanding
presence, briefly equalizing their positions. Every subtle glance, posture shift, and

3 The sign *** is written when obscene language is used in the dialogue. — Author’s note.
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facial expression becomes part of their psychological battle, with the sparse
interrogation setting amplifying the tension through its stark visual storytelling.

In conclusion, these scenes demonstrate how filmmakers use verbal and
nonverbal techniques to create tension and suspense in their works. In films verbal
dominance of an antagonist emerges through ambiguous phrases and imperative
mood, while nonverbal control is evident in relaxed postures, free gestures and
piercing eye contact, contrasting with a protagonist’s forced smiles, tense body
language a lack of gestures. The speech of antagonists often features veiled threats
and lexical repetitiveness (including questions), paired with unnerving nonverbal
means such as unblinking stares and casual activities, to highlight their
psychological manipulation of the nervous interlocutors. Often sarcastic
deflections and provocative lines can be used. Each scene reveals how dialogue
(through ambiguity, repetition, and tone) and physicality (eye contact, posture,
framing) work together to build suspense and tension, expose character
psychology, and underscore shifting dominance in high-stakes interactions.
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KEHCKOI'O OBPA3A B PYCCKOSI3BIYHOM U UCIIAHCKOM
PEKJIAME (1930-E 1 2020-E I'T.)

A multimodal comparative analysis of female representation in Russian
and Spanish advertising (1930s and 2020s)

AHHOTAIMUS. AruranmoHHass ©W  MOTHBAllMOHHAs  peKJiaMa  urpalia
3HAYUTEIIbHYIO POJIb B MPOJBHXEHHUHM OMNPEACIEHHBIX HICAIOB HA MNPOTSIKECHUU
BeKOB. B maHHOW cTaTbe paccMaTpuBaeTCs HSBOJIIOLHUS KEHCKOro o0pasza
MOCPEACTBOM CPaBHUTEIIBHOIO aHaJn3a COBETCKOM, POCCHUMCKON W HCIAHCKOH
peknambl 1930-x m 2020-x romoB. Marepuan uccCleIOBaHHUS COCTOMT u3 4
pEeKIIaMHBIX ~ U300paKeHWW,  JJIsI  aHaliu3a  KOTOPBIX  HMCHOJB3YIOTCS
MYJbTUMOJATIbHBIA U CTUIMCTUYECKUI aHAINU3bl. Pe3ynbTaThl MOKa3bIBAKOT, YTO B
KaXJOM KYJBTYPHOM U COLHAIBHO-TIOJIUTHYECKOM KOHTEKCTE pEKJIaMa HMEET
ONPEAECICHHBIE  BU3YAJIIbHBIE M  CTUJIMCTHYECKHE  XAPAKTEPHUCTHUKH,  YTO
CIIOCOOCTBYET KOMILJIEKCHOMY >KEHCKOMY 00pa3y B pa3HbIX 3M0Xax M CTpaHaXx.
Pe3ynbTaThl HcclieIOBaHUSI BHOCAT BKJIaJ B OOJACTU JIUHTBUCTUKU, MAPKETUHTA U
COIMOJIOTUH, TOBBIIIAs OCBEJIOMIICHHOCTh 00 M3MEHEHHUSX B KEHCKOM 00pasze B
Pa3HbIX KyJbTypax U BpEMEHAX.

KiawueBble c¢ji0Ba: MyJIbTHMOAAIBHOCTh; PEKJIAMHBIM JHCKYpC; IOCTED;
MOTHUBAI[MOHHAs peKJIama; )KEHCKUI o0pa3

ABSTRACT. Agitational and motivational advertising have played a significant
role in promoting certain ideals throughout the centuries. This article examines the
evolution of the female image through a comparative analysis of Soviet, Russian
and Spanish advertising from the 1930s and 2020s. The research material consists
of 4 advertising images, which are analyzed using multimodal and stylistic
analyses. The results show that in each cultural and socio-political context,
advertisements employ certain visual and stylistic characteristics that create a
complex female image in different eras and countries. The results of the study
contribute to the fields of linguistics, marketing and sociology by raising
awareness of changes in the female image in different cultures and times.
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Introduction. It is usually assumed that advertising is used only to promote
products and services as a marketing strategy, but at the same time it is more
inclusive, it plays an essential role in reflecting social norms, values and ideals that
are represented through visuals and language. In advertisements the gender
phenomenon, especially female figures, has its crucial importance. However,
insignificant attention paid to evolution of the female ideals within Soviet-era and
Spanish posters of the 1930s and contemporary advertisements of the 2020s in
Russia and Spain with the usage of multimodal analysis. This research aims to
provide a comparative exploration of constructed ideals by examining female
images based on posters and motivational advertising revealing how advertising
reflects socio-political and cultural ideas of women's identity across two different
historical periods in two different cultures.

This study aims to provide answers to the following research questions:

1. How do female representations in the Soviet and Spanish advertising posters
of the 1930s differ from those in contemporary Russian and Spanish
advertisements of the 2020s?

2. What specific visual and linguistic strategies are employed to construct
feminine ideals in each context?

3. How do the socio-political and cultural contexts of these periods shape female
portrayals?

The answers to the questions posed in the study will allow to get a deeper
understanding of how advertising both reflects social and political definitions of
feminine ideals through verbal and non-verbal communication, creating a
foundation for further research in the field of media, linguistic and cultural studies
to create a more inclusive and authentic imagery of women.

Literature review. The peculiarities of multimodality and advertising are
crucial for this study. The idea of interconnection between text and other factors
was approved by Kress and Van Leeuwen [6] who emphasized that meaning is
conveyed not just through written text but also through such modes as visual
elements and typography, defining the resources through which visual texts can
represent ideas about the world, people and what is represented. To analyze these
aspects effectively, various analytical methods used in multimodal analysis, for
instance, representational processes (narrative / conceptual), interactive processes
(direct address / implied viewers, role of gaze, demand / offer images),
compositional meaning (placement of elements, balance), modality (reality of the
image, color saturation, sharpness of lines), color (color symbolism, role of color).
However, it is also essential to mention stylistic analysis that contributes to
understanding transmitted meaning through language, as multimodal products
encompass both text and visual components. According to Shakhovskiy [9],
stylistic analysis examines linguistic features at multiple levels: phonetic (euphony,
alliteration, rhyme, rhythm), morphological (transpositions of parts of speech),
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lexical (metaphor, metonymy epithet, hyperbole, euphemism, etc.), phraseological
(allusion, quotation), syntactical (inversion, parallel constructions, repetition,
antithesis, etc.), and graphical (punctuation marks). Collectively, these frameworks
demonstrate the complex structure of multimodal analysis and highlight its
effectiveness in defining ways in which meaning operates across different semiotic
resources of multimodal products.

Advertising discourse can be viewed from the point of multimodality, because
it also contains various texts and complex visuals. To start with, Feshchenko [4]
emphasizes that advertising text is a communicative unit existing within a society
and should be explored within the framework of social communication that
functions to transmit information, express meaning and values, and exert a
pragmatic influence. Therefore, a distinctive feature of advertising texts is their
anthropocentrism, since such texts serve the needs of society and are characterized
by pragmatic focus. As for the stylistic devices, it often employs evaluative and
imperative language to influence audience perception. Devices such as metaphor,
epithets, repetition and rhythm are also common in advertising texts that enhance
emotional engagement and memorability [3].

What is more, advertising discourse, encompassing both commercial and
social marketing, is a rich area of research, drawing scholars to explore the
linguistic features of persuasive messaging, particularly within posters. For
example, the popularity of posters was during the period of industrialization after
the Russian Civil War (1917-1922), posters played an essential role as tools for
agitation and unity among the people and served as vital instruments for navigating
challenging times [10]. It was that period when the Soviet posters presented a
unique context for analyzing women's depiction, since they were one of the main
figures of promotional ideas. Various research focusing on the Soviet era have
emphasized women's roles in nation-building efforts by depicting them as
multifaceted figures: workers, mothers, and public activists that explain why such
representations were prevalent and provide background for understanding the
choice of visuals and language used in female representation of that era [2].

Notably, with the rise of self-esteem, productivity and inspiration,
contemporary advertising reflects more progressive representations of women.
Modern advertisements are prone to depict women as "advanced" individuals who
prefer emphasizing beauty, independence and determination [7]. Linguistically,
female images are represented by utilizing alliteration at the phonetic level, at the
morphological level there is a notable use of adjectives, and vocabulary usually
resonates with themes of family, stability, vulnerability, wisdom, and beauty, often
through metaphor and comparison [8].

These shifts in the representation of female images in advertising are
influenced by a variety of factors, including cultural, political, and social aspects.
Firstly, various cultures have their unique and distinct traditions that influence
advertising styles and content. For example, Spanish advertising tends to be more
emotionally and visually engaging and memorable, while Russian advertisements
often focus on rational persuasion and more patriotic themes [1]. Secondly, the
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political system also affects the representation of women in advertising by
influencing regulatory environments and societal norms endorsed by the
government. For instance, during the Soviet era, advertising was heavily controlled
to align with state policies rather than individual’s needs. Thirdly, social factors are
also vital, as society evolves, and women are increasingly portrayed in more
diverse and powerful roles because of the rising popularity of social media and
feminism ideology [5]. Thus, these factors shape the diverse ways female images
are represented across different contexts within the advertising discourse that also
can influence the usage of specific visuals and language features.

Methodology. The methodology of this study consists of 4 samples of the
advertising materials, including 2 agitational posters from the Soviet Union and
Spain of the 1930s and 2 Russian and Spanish motivational advertising of the
2020s. Data was sourced manually, from open online sources such as Pinterest,
Google, and Yandex with the usage of such keywords as ‘women’, ‘poster’, ‘Soviet
Union’, ‘Russia’, ‘Spain’, 2020s’, ‘1930s".

The analytical frameworks include stylistic analysis and multimodal analysis
to examine the interplay between visual and linguistic elements. This method
allows to explore how verbal elements are combined with multimodal ones to
represent a distinct female image within different periods and contexts. By
integrating these approaches, this study aims to provide a comprehensive
understanding of how meaning is constructed through both linguistic style and
visual communication strategies.

Analysis of the Soviet and Spanish posters in the 1930s
Pic.1: Soviet poster of the 1930s Pic.2: Spanish poster of the 1930s
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Visually, both posters represent balanced compositions and medium modality
due to the visual style, directly addressing women and demanding for their actions.
The Soviet poster utilized bold colors and sharp figures to represent a period of
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progress due to the upcoming era of industrialization, with direct slogans like ‘3a
unoycmpuanuzayuro  cmpaunst!’,  3a  KpynHoe  obwjecmeenHoe  CenbCKoe
xozatcmeo!’, 3a xynemypuyio pesonoyuro!’, where declarative tone and capital
letters are used. The Spanish poster, on the contrary, employed more muted colors
and imagery of the woman and the child to evoke pleasant emotions of unity and
appealing to pity. Moreover, the Soviet poster employs both conceptual and
narrative processes. It symbolizes women as key figures in Soviet progress,
industrialization and collective power of the female workforce, whereas the
narrative aspect emerges through the portrayal of collaboration between women
and industrialization. As for the Spanish poster, it primarily utilizes a conceptual
process to convey themes of motherhood, peace, and women's social

responsibilities.
Both posters use direct address to the audience (‘sce mpyoawueca
JoceHwunbl... ', ‘mujeres espariolas...”), a strategy of ‘call to action’, highlighting

the urgency and tension during the 1930s. The use of metaphor (‘snamenem
Jlenunckou napmuu’) and metonymy (‘o6opony CCCP’) in the Soviet poster
reinforces ideological themes, as seen in the portrayal of the scroll as a symbol of
the party's principles, whereas the Spanish poster lacks complex lexical devices,
focusing instead on emotional appeal through direct language and imagery.
Repetition (3a’) and inversion (‘por la paz de tus hijos votad’) also highlights the
significance of the messages in both posters. Graphically, the use of punctuation in
the poster of the Soviet time period, particularly the exclamation mark, emphasizes
the urgency of activism, and lack of it shares the idea as a direct command rather
than a complex statement in the Spanish one.
Analysis of the Russian and Spanish ads in the 2020s
Pic.4: Spanish advertising of 2020s
@il BF R T

Bce ycnexu HaumHatoTcs
C CAMOAUCLMNANHBI,
Bce HaunHaetcs ¢ Tebs.

Ancunnnmna

Lo que vemos en las redes nunca es 100% real, no dejes
que las imagenes afecten tu autoestima.

As for modern advertising, right away we may see a great shift in female
representation. For now, in Russian advertising it is a call to be self-disciplined and
confident due to the popularity of social media, unrealistic images and excessive
demand on women that may introduce harmful effects on self-esteem that is
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represented metaphorically also through the picture of woman in the mousetrap in
the Spanish poster. As for visual analysis, it can be noticed that Russian ad utilizes
a narrative representation showing action in progress, highlighting themes of
fitness, strength and discipline, whereas Spanish one employs primarily conceptual
representation through uses metaphor and symbolism to represent the deceptive
nature of social media and its impact on self-esteem. Also, there is a variety of
fonts used in both ads and contrast between bright and muted colors, where colours
in Russian advertisement stands for discipline and energy, while inviting light blue
colour for background in Spanish advertising is used to highlight the symbol of
being trapped in self-deception due to social media. Additionally, similarities in the
theme of self-esteem, lack of direct gaze to the viewer, and overall balanced
composition can be highlighted. Moreover, these images function more as demand
pictures that emphasize the awareness of being confident and strong. All the
pictures presented realistically, they are sharp and well-defined that enhance visual
impact and give a sense of seriousness and purpose.

Stylistically, both ads utilize hyperbole ‘nunca es 100% real’, ‘Bce
ycnexu.... ', ‘6cé navyunaemcs’ that attracts readers’ attention and basic punctuation
marks to directly express the main point. However, Russian image has differences
on the lexical level in the usage of epithets ‘cmpocoe evinonnenue’, ‘wemkoe
evinonnenue’ to describe the definition of discipline, and on the syntactical level
parallel construction ‘sce ycnexu nauunaromcs...ecé nauunaemcs...’ to emphasize
the idea, whereas Spanish advertising employs only euphemism ‘afecten tu
autoestima’ that may hide negative consequences as depression or bad eating
habits, trying to attract the most attention to this problem by the quite metaphorical
picture.

Thus, in the 1930s, Soviet posters depicted women as active contributors to
industrialization and socialist progress, whereas Spanish posters reinforced
traditional maternal roles, reflecting the urgency of their respective socio-political
climates. By the 2020s, advertising in both Russia and Spain had shifted toward
themes of self-discipline, confidence, and the pressures of modern beauty
standards that are all represented in ads verbally and non-verbally.

Conclusion. This study has explored the evolution of female representation in
advertising across two distinct historical, political, and cultural contexts of Soviet
and Spanish posters of the 1930s and contemporary Russian and Spanish
advertisements of the 2020s through a multimodal and stylistic lens. The
comparative analysis reveals significant shifts in how femininity is constructed,
influenced by socio-political climates, cultural values, and evolving societal norms.
The findings contribute to a deeper understanding of the interplay between visual
and linguistic strategies in constructing female ideals, offering data for media,
linguistic, and cultural studies. Future research could expand this framework to
include a broader range of analytical frameworks, media formats and cultural
contexts, further exploring how global digitalization continues to redefine female
representation in advertising.
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OBPA3 BOCTOKA B PYCCKOM IIO23UU CEPEBPSIHOI'O BEKA:
KUTAHN U IMIOHUS

The image of the East in Russian poetry of the Silver Age: China and
Japan

AHHOTAIIUA. B cratee MNOpPOBOAWTCSA  HUCCIECNOBAHUE  IMO3THYECKOTO
BoILIONIeHUs1 oOpa3a BocToka B pycckoit mos3un CepeOpsiHOro Beka Ha MpuMepe
npousBeneHud Banepuss bprocoBa, Konctantnna banbmonra u Hwukonas
I'ymuneBa, nocsmenHbix Kutaro 1 AnoHun. AHaIN3 CTUXOTBOPEHUUN BBISBIISIET
WCIIOJb30BaHUE aBTOPAMH XAPAKTEPHOUN IBETOBOM MaJMUTPbI, FJIEMEHTOB ObITa U
MPUPOIHBIX ABJICHHUM, aCCOLMUPYIOIIMXCS C OTUMHU CTpAaHAMH, a TaKke
¢dunocopckux KOHUEMUIUM U OCOOCHHOCTEH BOCHPHUSITUS MHpA JJIsl BBIPAXKEHUS
COOCTBEHHBIX B3MISA0B. PaboTa AeMOHCTpUpPYET, KaK IMO3THI CO3JAal0T 00pasbl
Kutas u Snonuu, ucnonb3ys uX cCHeUUuPUYECKHEe YepThbl sl BOILIOMICHUS
VHIUBUOYAJIBHBIX MAEH H  XYJIOKECTBEHHBIX 3ambIcioB. Kpome Toro,
HCCIIEIOBAHUE  MO3THUYECKOTO  BOCHPUATHS  MO3BOJISIET  PEKOHCTPYUPOBATH
npeactasienne o Kurtae u SIlnonuu B pycckoM o61miecTBe Hayana XX Beka.
KuaioueBbie caoBa: CepeOpsiHblii  Bek; modTudeckuit obpa3  Boctoka;
uHrepnperauns; Kuraii; fAnonus

ABSTRACT. The article examines the poetic embodiment of the image of the
East in Russian poetry of the Silver Age using the example of works by Valery
Bryusov, Konstantin Balmont and Nikolai Gumilev dedicated to China and Japan.
The analysis of the poems reveals the use by the authors of a characteristic colour
palette, elements of everyday life and natural phenomena associated with these
countries, as well as philosophical concepts and peculiarities of perception of the
world to express their own views. The work demonstrates how poets create images
of China and Japan, using their specific features to embody individual ideas and
artistic designs. In addition, the study of poetic perception allows us to reconstruct
the idea of China and Japan in Russian society at the beginning of the 20" century.
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B coBpemennom mupe HabmroAaeTcs Bo3pacTarouuii uHtepec kK Boctoky, B
yacTHOCTH K Kutaro u fAnonnn. OnHako BOCTOYHAS KyJIbTypa Hayajaa MPUBJIICKATh
BHUMAHUE IMPEICTABUTENICN 3amaJHONM UHUBWUIW3ALHUM JABHO: €II€ C MOMEHTA
OCBOCHMSI  HEHU3BEJAHHBIX  3€MEJIb  E€BPOINCUCKHUMHU  IyTEHICCTBEHHUKAMH.
[IpencraBnenuss 0 BocToke CKIaAbIBaIvCh U MEHSUIMCh HA MPOTSHKEHUH MHOTHUX
BekoB. [Ipu 3toMm, kak ormeuaer II. C. I'ypeBuu, 4yacto uHTEpec K HeMy ObLI
CBOCOOpPA3HBIM CTPEMJICHUEM €BPOMNEUIIEB K TMEPEOCMBICICHUI0 COOCTBEHHOMU
JNEUCTBUTEIBHOCTH YEpPE3 CpPaBHEHUE C MNOJSIpHBIM Mupom [8, c. 148]. B
COBPEMEHHOU pealbHOCTH MOKHO TOBOPUTH 00 MHTepece K BocToky u co3gaHuu
ero obpasza Osaromapsi BIMSHHUIO MAacCOBOM KyJNbTYypbl M HHTEpHeTa. B mepuon
CepeOpsiHOTO BeKa MOJI00HBIE CPEICTBA KOMMYHUKAIIMU HE OBbLINA PAa3BUTHI WM HE
CYIIIECTBOBAJIM, OJIHAKO YBJICUCHHE BOCTOUHBIMU CTPAHAMH U KYJIbTYpOul ObLIO HE
MEHbIIIE, YeM CETroJiHsI. B CBSI3U C HBIHEIIHUM yCWJICHUEM II100an3alid U pOCTOM
3aMHTEPECOBAHHOCTU B KyJbTypax Kurtasgs u SAnoHum tema cratbu SBISIETCA
AKTyaJIbHOM.

B nannoii paboTe Mbl MOCTAaBWIIM LENbIO MOHITH, KAKUM OBLUIO KYJIHTYpHOE
Bocnpusatre Kutas u SnoHun B NpoIUIOM CTOJIETUH Ha MIpUMEpE CO3AaHusl oOpa3a
3TUX CTpaH CTUXOTBOpeHUsX IModToB CepebOpsHoro Beka — B. f. bprocosa,
K. JI. banemonTa u H. C. I'ymunena.

Crour cka3zatb, 4TO 00pa3bl IPyTUX CTPaH B 3alaJIHOM CO3HAHUU B MPOIILIOM
BEKE CKJIAJIBIBAIUCH OJlaroiapsi JUTeparype, MPUBO3UMBIM TOBAapaMm, HU3IAEITUSIM,
npeaMeraM HCKyccTBa (Hampumep, (apdopy wunam rpaBropaM), pacckazam
MyTEIIECTBEHHUKOB W COOCTBEHHBIM IyTemiecTBUsM. B nanHoW paboTe Mbl
MOCTAaBWIM 3a/lau KJIAcCU(UIIMPOBATh CHOCOOBI pENpe3eHTAUU KUTAHCKOU U
ATMOHCKOM KyJbTYp pycckumu mnodtamu CepeOpssHOTO Beka U BBISBUTH
O0COOEHHOCTEN MX XYyA0KECTBEHHOT'O MEPEOCMBICTICHUS B IPOU3BEICHUSIX.

[TepBbiM paccmotrpum oOpa3 Kutas, 60rarcTBO MHOTOBEKOBOW HCTOPUU U
OPEBHEN KYJIBTYpbl KOTOPOTO IIO3BOJMJIO MO3TaM PEKOHCTPYUPOBATH €rO
MOATUYECKHI 00pa3s.

[Ipexxne Bcero cTouT OOpaTUTh BHUMAHHE HA HCHOJb3yeMbIE B
CTUXOTBOpEHUsAX LBeTa. OKpacka IMPOU3BEICHUN TECHO CBA3aHa C CO3/IaHUEM
oOpaza TOW WM WHON KyJIbTYpbl, GOPMUPYSI B CO3HAHUU SAPKYHO KapTUHKY. B
CTUXOTBOPEHUSIX PACCMATPUBAEMBIX aBTOPOB HCHOJB3YIOTCS 0a30Bble s
KUTalCKOM KyJNbTYphI 1IBETa: KPACHBIM (aJbli, OarpsiHblii), >KEeNThIN (30710TOH) U
cuHe-3eieHbl. KpacHbIl IIBET B KUTAMCKOW TpagullMyd CBSI3aH C JOCTaTKOM,
CUJION, SIBJISIETCA CUMBOJIOM «IIOJHOTHI M HACBIIEHHOCTH XU3HW» [9, ¢. 3152]. B
CTUXOTBOPEHUSAX BallbMOHTa 3TOT LIBET UCIMOJIb3YyETCS JIsi 0003HAYEHUSI OTHEHHON
ctuxuu. Meradopsl «Oruu 3akata» [3, c. 63] U «mwIaMeHHbI KocTtep» [3, c. 62]
3apu CO3JAI0T SIPKYIO IIBETOBYIO KapTuHy. [1o3T onuieTBopsier npupoay («3aps
rotoBUT» [3, c. 62] KOcTep, BYJIKAH «TOTOBUJ U3BEpKeHbe» [3, ¢. 63]), HamenseT
€€ JKM3HbIO, UTO XAPAKTEPHO I KUTAUCKOTO B3TJIsSIAa HA MPUPOIY M YEIOBEKA KaK
Ha eauHoe I1enoe. B mepBoil yacTm CTHUXOTBOpeHUs «3aHaBec» banbMoHTa
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HaOII0/1aeTCsl KOHIEHTPAIUsI KPACHBIX OTTEHKOB. OOBsCHEHUE MX HACHIIIEHHOTO
HCTOJIb30BaHUs HAaXOJIWM B KOHIIE: «...B€Ch OTOT CBaJIcOHBIN MOKpOB» [3, c. 63].
CBagpba B KHUTACKOW KyJbType TPAJAMIIMOHHO CBSi3aHAa C KPAacHBIM I[BETOM, U
banbMOHT co3man SpKyr KapTUHY IPUTOTOBICHUM K HEW. B CTUXOTBOpeHUUH
BprocoBa kpacHbIil TOXE CBSI3aH C KEHCKUM 00pa3oM: MOAT U300paxkaeT «aybli
uBeT Janut» [4, c. 387] nmpekpacHoil KeHIUHbIL. Takoe 0003HaUYEeHHE XapaKTEPHO
U JUIsT PYCCKOM KyJbTYpbl, IMOATOMY 3J€Ch «4YyXKash» Tpaaulus Kak Obl
HAKJIQJIbIBACTCS HA «CBOIOY.

B «3anaBece» bambmMoHTa MOMHMMO KpPacHOTO IIBETA HUCIOJIB3YIOTCS CHUHE-
3eJIeHBIN («Ia3ypHO-3eJeHbIe AepeBbs» [3, ¢. 63]) u romy6oit («rpo3aps roxyObIx
BeToB» [3, ¢. 63]). B KkuTalicCkOM s3bIKE€ CHHE-3€JCHBI IBET, 0003HAYAECMBIM
OJIHUM Hueporaudom, BKIOYAET B C€0s1 OTTEHKH CHHETO (M rojlydoro) v 3eJIeHOT0
[9, c. 3151]. Henb3s ckazaTh TOYHO, ObLI U 3TOT (hakT U3BecTeH baabMOHTY, HO
HCIMOJIb30BAaHUE DITUTETA «JIa3ypHO-3€JICHbIE AepeBbs» [3, ¢. 63] TOUHO mepenaet
ATy OCOOEHHOCTh. DTOT LIBET O3HAYAET MPOOYKIACHUE HOBOW XKU3HU, TAPMOHUIO,
IOHOCTh U JHEPrul0. YUUTHIBAs,, YTO PE€Yb B CTUXOTBOPEHUHU HUJET O CBaJIcOHOMU
LEpEMOHUN M JAeByIIKe («...rpe3a AeBbs» [3, c¢. 63]), MOXHO cKa3aThb 00
WCMOJIb30BAaHUHU CHUHEr0 B KA4€CTBE CHUMBOJIA IOHOCTM M HEBUHHOCTH, C OJIHOMU
CTOPOHBI, U HA4aJ€ HOBOW KU3HU — C Apyrod. CHMBOJIOM IOHOCTH SBJISIETCS U
rojiyooit iBeT 6ecenku, B cTuxoTBopeHuu I'ymuiieBa «Kurtaiickas 1eByIKay.

TpeTuit UBET — KENTHINA, YACTO MPEACTABICHHBIN Yepe3 0003HaUCHHE 30J10Ta.
OTO MOXET OBITh CBA3aHO C CHMBOJMKOM JKEITOr0 B KUTAaWCKOW KYyJIbTYype: OH
O3HayaeT MMIIEPATOPCKYI0 BIIacTh, OOratcTBO W siBisieTcss cumBoioMm Kwutas [9,
c. 3152]. Heob6xonumo 3ameTuTh, 4yTOo y bprocoBa u oauH pa3 y ['ymuneBa 3TOT
AJIEMEHT XapaKTEPU3YETCA HE C MOJIOKUTEIBHOW CTOPOHBI, TO €CTh MHAYE, YEM B
TPAAUIIMOHHOW KUTaMCKOM CUMBOJUKE. bprocoB mumer: «Thl MHE HOpOKe, 4eM
3maro» [4, c. 387]. borarcTBO NPOTUBOINOCTABIAECTCA 4YyBCTBaM. Jlnpuueckas
repouHs B ctuxotBopenuu ['ymuieBa «Kurakickas AeByIIKa» XapaKTEPU3YET CBOIO
Oecenky kak TemHuIly. B Toi ke crpode mnosiBisercss obOpa3 MeTaIM4ecKon
NTULIBI, ¥ KOTOPOM XBOCT «Oiemier 30i10ToM» [6, c. 50]. MoXHO BUIIETH 3TO
COYETAaHUE KaK BJIAJICHUE MAaTEepUAIbHBIMH IIEHHOCTSAMH B OOMEH Ha CBOOOY.
30710TO cO37aeT 1BETOBOM 00pa3. OgHAKO MO3ThI MCHOJB3YIOT 3TOT LBET U IS
CO3/IJaHUsI OTPHUIATETLHOIO0 00pa3a OoraTrcTBa B MPOTHUBOINOCTABICHUE UCTUHHBIM
JyXOBHBIM IIEHHOCTSM — JIIOOBU U cBOOOje. bprocoB u ['ymusieB B 3TuUX ciaydasx
OTOILIJIM OT TPAJUIIMOHHON KUTAWCKON CHMBOJIMKU pajy CO3/JaHUS COOCTBEHHOTO
CHUMBOJIa — BEYHOU JJIsl INTEPATYPhI TEMbI OOPHOBI MATEPHAIIHLHOTO U JYXOBHOTO.

O >KEHCKOM MPUCYTCTBUU B CTUXOTBOPEHUSAX IOATOB YK€ OBLIO CKa3aHO
panee. [ToMruMo pacCMOTPEHHBIX MPUMEPOB, 00PA3 KEHIIUHBI WK €€ YIIOMUHAHNE
MOSIBIISIFOTCS TaKXe U B cTUXOTBOpeHusix «Kuralickas rpesa», «Kuraiickoe HeO0»
baneMonTa n «Kuraiickas neBymikay», «Cuactee», «Iloamy, «Jom» ['ymunesa. [Ipu
CO3/IJaHUM KapTHUHBI SK30TUYECKOM BOCTOYHOM CTpaHbl MO3THl HE 3a0BIBAIOT U O
BOJIHEHUSIX JTyIIH, CBA3AHHBIX C TPAIUIIMOHHON TEMOM JIFOOBH K JKEHIIMHE.

BaxxHo ymoMsHYTh S3J€MEHTBHI ObITa W KYyJbTYpHBIE CHUMBOJIBI, KOTOpbIE
MOTPYXKAIOT YUTATENsl B KUTaCcKylo atMocdepy. OIuH U3 OCHOBHBIX CHMBOJIOB
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Kwutast — 310 4aii. BprocoB BKIII0O4aeT B CTUXOTBOPEHUE 00pa3 YailHUKA, B KOTOPOM
OTPaXaeTCsl «JIUK JKCHIIMHBI mOpekpacHon» [4, c. 387]. «SIcHbli» YalHUK B
«HEeXHBbI» [4, ¢. 387] wac ¢ «mpekpacHo» [4, c. 387] co3gaeT U3AIIHYIO0 KapTHHY.
B cruxorBopenun banbmonTa « TkaHby 4all COCTaBIAET OAUH U3 DIIEMEHTOB «Pasi»
[3, ¢c. 62] ans nupuyeckoro repos. B atom xe mpousBeaeHun KutasHka «TKeT
y30puartblii KoBep» [3, €. 62], KOTOPBI B CO3HAHUU JIOJIEN CBA3aH HE TOJBKO C
Kutaem, HO U ¢ BOCTOUHBIM MHUPOM BOOOIIIE.

Tpaauimonnsie o0pa3el co3naer ['ymunen: oH uzoOpaxkaer mup Kutas c
MOMOIIBI0 O€CeKHU, YEIHOKOB, Marojabl (OYyAUCTCKOW MOCTpOWKH), OaMOyka,
KuTanckoil (neltsl, cuMBoOIOB Kutas — smmbl («mocT smMoBbliny [7, ¢. 109],
«mecst smMoBeIy [7, ¢. 109], «dneiita mos u3 smmMbel» [7, ¢. 112]), apakoHa u
ApKUX 3JeMeHTOB — (apdopoBeix po3 u menka. apdop mpeacraeT B camom
3arnaBun cOopHuka «DappopoBbiii MABUILOH». ITOT XPYNKUH M YTOHUYEHHBIN
o0pa3 BMecTe ¢ YIIOMHUHAaHUEM «HMCKYCCTBEHHOI0 o3epa» [7, c. 109] xapakTepusyer
Bocnpusitue Kurtas mosToM — [Jist HEro 3TO AeKOpauus, Jajiekas CKa304Has CTpaHa
C KapTUHOK, UJeanu3upoBaHHbiii Mup. Takoit oOpa3 npeacraer u y bansmonta. B
ctuxoTBopeHun «Tkanb» Kutaill siBnsieTcst CBETNIBIM («rpe3a MUra CBETHT Kak
CBETNIAHKa» [3, c¢. 62]) MUpPOM, «IBETOUYHBIM paem» [3, c. 62], B KOTOpoM
«OKUBOITMCHA Jaxke rmepebdpanka» [3, ¢. 62]. [IpenmeTHbie cpeacTBa U300pakeHUS
Kutas momorator mosTaM co3gath Apkud  o0pa3, COOTBETCTBYIOIIUM
MPEJICTABICHUSAM U IPYTUX JIOJIEN O HEM.

Oco0oe mecTo, BHE BCAKHMX COMHEHHMH, B co3maHuu oOpasza Kurtas 3zannmaer
BAXXHBIN KYJIBTYPHBIM 3JIEMEHT — npupoaa. OHa MpencTaeT B pa3iIMYHBIX CBOUX
BOIUIOIIECHUSAX. MHOTO BHUMAHUS MO3Thl YICIAIOT «3E€JIEHOW» MPUPOAE, TO €CTh
nepeBbsiM M 1BeTaM. OJHAKO OHM HE KOHKPETH3UPYIOT BHUIbI LBETOB WU
JIEPEBbEB, OTPAHUYMBASICH OOIIUMU clloBaMU. Takke YIIOMUHAIOTCS TOPhI U CKaJIbI.
Uepes ctpoky ctuxoTBopeHus bprocoBa: «TBoW ayXx — BBICOK, 4TO TOphei!» [4,
. 387] — MBI MOKEM TMOHSATH CBA3b 3TUX NPUPOAHBIX JIEMEHTOB C YEJIOBEUECKOU
TYLIOH.

[TosiBnsieTcst 06pa3 ayHBI, TPAJUIIMOHHO CBSI3BIBAEMBIN C dKEHCKUM HAYaJIOM.
VYV T'ymumneBa odeHb SApKH 00pa3 JyHbI-BO30ONEHHOW. OHa CpaBHUBAETCS C
«mapekpacHou Ooruneit» [7, c. 114] W mnoucTUHE OYEIOBEUMBAETCS, KOTJa
«oneyaneHa» [7, c. 115] nupuueckum repoem.

BHruMmaHue CcTOWUT yHenuTh W BOJHOM CTHXHMHM, KOTOpas TPAAUIMOHHO
SBJISIETCS CUMBOJIOM TeueHHs >KuU3HU. ['ymuneB B cOopHuke «DaphopoBsiii
MAaBUJIbOH» NPEACTABISECT 03€pa HUCKYCCTBEHHBIMM M CTATUYHBIMH. JTa
XapaKTEPUCTHKA JOIMOJHAECT JEKOPATHUBHYIO M HMACAJbHO 3aCTHIBIIYID KapTUHKY
Kuras. B «CoenuHeHnn» 03epo MOKa3aHO Ha KOHTPACTE C IMOJBUXKHBIM BETPOM.
3nech gaxke GopMa cioBa, XapakTepu3yrollas 03epo («OCUACTIUBICHHYIO BOIY»
[7, c. 113], TO ecThb ee clenaau CUACTIMBOW O€3 €€ NEMCTBHI) JaeT MOHSATHh €ro
CTaTUYHOCTh. B MPOTUBOMONOXKHOCTH  3TOM  OE€3/IEUCTBEHHOCTH  BOJbI
«DapdopoBoro maBuabOHa» B CTUXOTBOpeHHHM «KuTalickas NeBylIKa» MOKa3aHO
JIBH)KEHHUE PEKU B MPOTHUBOBEC CTATHUKE JMPUUYECKON reponHU. beceaka reponHu
CTOUT MOCPEAN PEKH U CPABHUBAETCA C KIIETKOM M TEMHHUIIEH. BHYTpH — HEXKUBBIE
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npeaMeTsl: (papdopoBbie po3bl M METAIIMYECKas MTHULA. DTO HEMOABH)XHOE U
OorpaHuYMBaIOlIee CBOOOAY BHYTPEHHEE MPOCTPAHCTBO KOHTPACTUPYET C
BHEIIHHUM: KAYalOIIMMHUCS BETKAMU M CKOJB3SAIIMMHU IO peKe 4yenHokKamu. Jlid
IrEPOMHU TEUYEHUE JKU3HU OCTAaHOBWJIOCH BHYTpPH O€CEeIKH, a CHApyXH OHO
poJoJKaeTcsa. MOXHO yBUAETh U JIPYroe 3HaU€HUE: TepOUHS B OecellKe Mmocpenn
pEKH — 3TO CHUMBOJ €JMHEHHS C NPUPOJOH, €€ co3eplaHue, Oe3MATEKHOE
CYILLIECTBOBAHME, IMOKOPHOCTh cyAbOe. B apyrux cruxorBopeHusix ['ymumiena
TAK)K€ TOSBIISIETCS CHMBOJ JKM3HEHHOTO [BWXXEHHS M MOTHB MYTH 4Yepe3
YIOMHHaHUE JIOAOK U Kopadieil.

NuTepecHo 3aMeTnTh, Kak bprocOB MepeOCMBICIUBAET MPUHIUIIBI KUTAUCKON
TPaJullMd B CBOUX CTHUXOTBOPEHHUSX. B TpeTheM Mo cueTy 3By4UT MOTHUB JIFOOBU:
OHAa CWIbHEE MaTepUalbHBIX IIEHHOCTEH («Iopoxke, yeM 3mato» [4, c. 387]) u
JIOpOXKe, 4eM «I00pbId B3TIsAn rocynaps» [4, c. 387] — rinaBHOW 00IIECTBEHHOU
¢urypsl Kutag. I[lodT NOpuUBHOCUT CBOM HJEU B NaTpUapXaJbHbIE OCHOBBI
KUTACKON Tpaguuuu. YeTBepToe MO CUYETy CTUXOTBOPEHUE TOBOPHUT O OA30BBIX
KOH(YLMAaHCKUX 3aBETaX — YBOXEHUM K cTapmuMm u Tpyae. OgHako Omaromaps
LIBETOBOM XapaKTEPUCTUKE (Cepble MypaBbH) Mbl IOHMMAEM, UTO TaKas KapTUHA HE
ycTpauBaeT 1modta. MOXHO CKa3aTh, YTO B CTUXOTBOPEHUAX BprocoB HakiiaapIiBaeT
CBO€ MHPOBO33PEHNE HA KUTAUCKYIO JE€HCTBUTEIBLHOCTD.

Teneppr oOpatumcsi k 00pazy Anonuu. Cpenu paccMaTpuBaeMbIX HaMH
1no3TOB B SnoHMM 1MYHO MOObIBaN auiib banmbMoHT. CTpaHa nmpou3Besia Ha HEro
CUJIBHOE IIOJIOKUTENBHOE BIIEYATIIEHUE, O KOTOPOM OH IMCAll B OJHOM H3 CBOMX
nuceM: «He npekpaiaercs, a JUIIb YCUIMBAETCS MOSI BIFOOJIEHHOCTh B SMIOHUIO.
N3samnbie 101 cpenu npekpacHou npupoas» [1, ¢. 77]. UaTepec mosTta pa3aensin
u ero toBapuil — Banepuii bprocoB, KOTOpPBIN NMEPEBOANI SAIOHCKYIO IMOI3HUI0 U
CTWJIM30BaJ AMOHCKHE TaHKa, «yTa» U «Xail-kai» (xaiky). ['yMusieB xe mocBATHI
CTUXOTBOPEHUE SIMOHCKOW ApamMarndeckorl aktpuce Cama fkko, B KOTOPOM H
BOILIOTHJI CBOE BOCIIpUATHE SAOHUN.

Hauynem ¢ nBeToBOM raMMbl CTUXOTBOPEHHMM. Hale BCEro BCTPEUYAIOTCS TpU
1BeTa: Oenblil (B pa3UYHBIX €ro MPOSIBICHUSIX), CUHUN U 30510TOM. EnquHnuHo —
3€JICHBI W KpPACHBIM. B SNOHCKOW KyJIBTYpe OCHOBHBIMU LBETAMH SBIIIOTCSA
Oenblid, YepHBIM U KpacHbIM. BO3MOXKHO, MO3THI PEMIMIUA OTACIHUTH SIMOHCKOE
LBETOBOE BOCIPUATHE MHUpa OT KHUTAHCKOro, yOpaB TpaguLMOHHBIA s
rocieaHero KpacHeld 1Ber. K Tomy e SnoHust BocipuHMMAanach Kak M3sIIHAs,
caepkaHHas cTpaHa. /laxke eIMHMYHOE YyIOMHUHAHHWE KPAaCHOTO B CTUXOTBOPEHUU
banbmonTa cMsruaercs — «anbiii B 0enom Obut yrumien» [1, ¢. 150]. benbrit uBet B
ANOHCKOM KyJIbTYpE 3aHUMAET Ba)KHOE MeCTO. OH CBS3aH C YACTOTOM, 3aLIUTON OT
HEraTuBa M B TO JKE€ BPEMS CO CMEPTHIO, NOTYCTOPOHHUM. BO3MOXKHO, MO3TOMY B
IByX TaHka bprocoB co3gaeT 00pa3 MEpTBEHHO OJEAHBIX MecsAlla U JyHBI
(«Mecsit — MeptBoro Onenneit» [4, c. 334], nyHa kak «MmepTBell OnenHa» [4,
c. 334]). B apyrux tanka bprocoB cBsi3pIBaeT O€IbIid LIBET C aUCTOM («OeIbIi aucT»
[4, c. 335]), cuerom («cHer // YOenun Bech ropHblid ckat» [4, ¢. 388]) u BomHaMu
(«K Bomnam Hxkyto ceapim» [4, c. 388]). B cruxorBopenuu bansmonTa «MHam?»
Oenblii 1[BET BoIUIONIaeTcss B meTadope «xpuzanteMa // B cHeXUCTO-MeCIUHOU
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yanMme» [2, c¢. 56], u 37ech OH CBSA3aH HE TOJBKO CO CHErOM, HO U C LBETKOM.
NurtepecHo, yto Oenble Xpu3aHTeMbl B SMOHMU 4yacTo AapsT Ha moxopoHsl |10,
c. 82]. He ouenb moHATHO, UCTIOJIb30BaJ JJU banbMOHT 3TOT 00pa3 HAMEPEHHO WU
TOJBKO JIJIE CO3JaHUs KPAaCHUBOM SIMOHCKOW KapTuHbl. Y ['ymuiieBa Oenblii I[BET
MOSIBJISIETCS] TP CPABHEHUU HOT aKTPHUCHI C «OEIEeHbKUMU Kolkamm» [5, ¢. 165].
DTO cpaBHEHHE C KOILIKaMU XapakTepHO U s baibMoHTa, HaAENSIBIIETO SITOHOK
Komaubel rpauuen [1, c. 75].

Cnenyromuii uBetr — cuHud. OH B SIMOHCKOM KYyJBTYPE CBSI3aH C MOPEM U
HeOOM, a TakXkKe C OeCKOHEYHOCThI0, OOKeCTBEHHBIM. Y bpiocoBa cuHuUiA
nosiBisieTcss mpu onucanun npyna («B cuneBe mpyma» [4, c. 335]), a y
bansMoHnTa — HeOa («cuHuit HeGockmon» [1, c. 147]).

HNHTEpecHO, 4TO B CTUXOTBOPEHHUSIX BCEX TPEX MOATOB YIIOMUHAETCS 30JI0TO, a
HE KeNThId 1BET. BprocoB CBA3BIBAET 3TOT IBET C AOXKIeM («3010Tbie // Jloxas
ynaganus» [4, c. 388]), banbMOHT TOBOPUT O 30JI0THIX HIIEMax U 30JI0TOH pame
(TO ecThb XapakTepuszyeT MaTepuaibHbIi MHUp), ['yMuieB — o 30J0TOMl Bepe B
3aMHTEPECOBAHHOCTh AMOHCKON aKTPUCHI U 30JI0THIX KYKaX, KOTOPBIMU «CHSIIO»
[5, c. 165] ee ums. Ilpu 3TOM 3050TOM (M JKENTHIM) HE TaK TMOMYJISPEH B
TPaJUIIMOHHON SMOHCKOM KyJbType. OH cBsi3aH ¢ OyAAM3MOM, HO B HAIlIEM CTy4dae
COMHUTEIILHO TOBOPUTH 00 3TOH CBsi3U. BO3MOXKHO, 3TOT LIBET ABJISETCA CLIOCOOOM
co3/iaHusi 00raToro U TAMHCTBEHHOT'O BOCTOYHOI'O MUPA.

B «sAmoHCKuX» CTUXOTBOPEHUSAX, KaK U B «KUTAUCKUX», €CTh >KEHCKHUE
oOpa3bl. Y bprocoBa OH CHUIBHO 00€3JIMYEH: 03T UCIOIb3YET JIMIIb MECTOUMEHUS
B (opMe BTOpOro muila €IUHCTBEHHOro uyucia (Tel, TBOHM, 0 Tebe). OO6pas
KEHIINHbBI y banbMOHTa npencraBiieH ANOHKOM, «OKEHIIMHAMH CKa30YHbIMU» |1,
c. 147] u reitimamu (c MOMOIIBIO HUX aBTOP CO3AAET SAMOHCKUM Konoput). ['ymusien
MIOMECTUJI HE JKCHIIUH B SIIOHCKOE OKPYXEHHE, a CBOE SIOHCKOE BOCIPUSITHE
BMECTUJ B oOpase KeHIIUMHBI. Beep, mienk, akamuu cBsi3anbl ¢ oOpaszom Cana
Skko. OHa sABAsSETCS MPOBOJHHUKOM SIMOHCKOM KYJBTYPBl B €BPOIECHUCKHI MU,
Opocasicy «1Betamu // Hesnakomoro uckycctBay [5, ¢. 165] u 3Tum crnoco6CcTBys
MOSIBIICHUIO JIIOOBU K «JajiekoMy» [5, ¢. 165] u «uHenmoHstHoMmy» [5, c. 165] y
3putenei. TyT eBpOIenckoe MUPOBO33PEHUE BCTYMHIO B KOHTAKT C SITOHCKUM:
['ymunieB cpaBHUBAET SIMOHKY C «OOHOOHBEPKOI» [5, c. 165] Hax «3Taxkepkoit» [3,
c. 165], umeronmumu gpaniry3ckoe mpoucxoxaeHue. [losiBneHue 3Tux cIoB MOXKHO
OOBSICHUTH TE€M, YTO apTUCTKY MOAT yBUAEH B [lapuxke.

B ornuune OT «KUTANCKHX» CTUXOTBOPEHUM, AIEMEHTOB ObITa U OCOOBIX
CUMBOJIOB SAnmoHuM y mO3TOB He Tak MHoro. I[lo Oonpmield yacTu OHU
IpeACTaBiIeHbl y banpMoOHTa: keMuyr, reumu, camypai, 3eneHbld 4dail. [loat
Takke naer uMma fAnonke — MHam?; BBOAWT Ha3BaHUS CTPAaHbl MO-SIMOHCKU:
Hunmon, Hwuxon; ectb u snoHckuid TtonoHuM «®Dymxku-Ama» [1, c. 156]
(Oym3usima). B nmogpaxkanuu tanka bprocoBa ecth HazBanue «kyto» [4, c. 388],
KOTOPO€ CKOpee BCETo MPECTaBIISIET COO0M BBIIyMaHHOE MECTO (PEKY HIIM MOPE),
CO3JIAHHOE C LEJIbI0 CTHIIN3AIMHU 0] ATOHCKYIO MO33UI0.

B paccmarpuBaeMbiX TNpPOU3BEACHUSX BCTPEUYAETCS MHOTO CHMBOJIOB
MPUPOJIbI, KOTOpasi B KyJlbType SMOHUU HEPa3pbIBHO CBsA3aHA C YEJIOBEKOM M €ro
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yyBcTBaMU. [103ThI MOKa3bIBalOT pazHooOpa3Hblil nanamadt: bprocoB roBoput o
ropax, balbMOHT — o0 xonmax W mnoisIX. BoaHas cTUXUS B «SIMOHCKUX»
CTUXOTBOPEHUSX H300pakaeTcs TMOJBHKHOM: MO3THl 4Yalle HCHOJIB3YIOT 00pa3
BOJH. DTO CBSI3aHO C MECTOMOJIOXKEHUEM SMOoHUHU, KOTOpask BOCIPUHUMAETCS B
MEPBYI0 OYEpe/lb KaK OMBIBA€MbId MOpPSIMU OCTpPOB. BprocoB cBsI3bIBaET BONY U
MUMOJIETHOCTb: O€NbId aucT y TpyJla B MUl HCUE3aeT, «B pOCax TalT BCE
oTpakeHbs» [4, c. 388]. Takoe n3o00pakeHNE HEMOCTOSHCTBA MOX0XKE Ha AMOHCKOE
MOHSATHE «MOHO-HO aBap3» — CBETIIYIO MeYaib, CBI3aHHYIO C TOCKON U IPYCThIO U3-
3a BPEMEHHOCTU TIpekpacHbIx Bemed. Ho onHoBpemeHHo ¢ 3TuM bprocos
MOAYEPKUBACT HEU3MEHHOCTH Jt00BU. C JII0O0BBIO U MEYANIbIO CBSI3aH TakkKe o0pa3
TyHBl (M Mecsilja): OHa TOMMT, BBI3bIBa€T TOCKY. MHTepecHO, yTO 00pa3 IyHBI
MPEACTaBICH JUIIbL B CTUIM3AIMU SMOHCKOM mol33uu bprocoBa. Buaumo, 310
CBSI3aHO C TMOMNBITKOM MNPUOIU3UTHCS K SMOHCKOMY HCKYcCTBY. A banbMOHT u
['ymuneB n3o0paxaroT coJiHile. DTOT 00pa3 MOSIBISETCS Y BCEX TPEX MOATOB, YTO
JIETKO OOBSICHUMO, Belb SIMMOHNUIO HAa3bIBAIOT CTPAHON BOCXO/IAIIETO COJTHIIA.

N ocobo xouercs oOpaTuTh BHUMAaHME Ha CBET B  «SIMOHCKUX»
CcTUXOTBOpeHUsIX banbmoHTa. Ero O4YeHb MHOTO: «CBETSIT» M XpU3AHTEMBbI, U
3BE€3/bl, 3BYKH «IIOKOT CBETIO» [2, ¢. 56], «BecHa cBetna» [1, c. 150], «upuc, kak
cBeTWIBHUKY [1, ¢. 156]. Anonus mis mosta — 3to «Kopenb Cseta» [1, c. 150],
«iydezapubii con» [1, c. 80]. Bocmpusitue ctpansl uepe3 CBETJIbIe OOpasbl
IIPUCYTCTBYET U B CTUXOTBOpeHUM ['ymmiieBa: umsa «cusio» [5, c. 165], «ipkue
B30pb» [3, ¢. 307], «B GaucrarenbHOM rpome opkectpa» [5, c. 307], B «cBeTiioM
noxape» [5, c. 307].

Eme omnoil rpynmoii OmpUpOIHBIX CHUMBOJIOB SIMOHUM BBICTYHAIOT >KUBBHIE
cymiecTBa: cojioBed u auct y bprocoBa m 6abouku y ['ymuneBa. bprocos
UCIOJB3YEeT HX CKOpee [JIsi CO3JIaHMs SIIIOHCKOro Kojopurta, a ['ymuies
MOAYEPKUBAET JIETKOCTh U M3SAIIHOCTh OMUCHIBAEMOUN aKTpUChl. MHOTOUHCIICHHBI
OKa3aJiCh YMNOMHUHAHUS LIBETOB M PpACTEHUH, MNpUUYEM C KOHKPETHBIMU
Ha3BaHMUSIMHU, B OTJIUYUE OT «KUTAWCKUX» CTUXOTBOpeHWil. BuiHs (cakypa)
TPAOUIMOHHO  sBJsieTCss  cUMBOJIOM  SlmoHun. OHa ~ CHUMBOJU3UPYET
OBICTPOTEYHOCTh MTHOBEHHMSI W KpPacOTbl, IMPHUXOJ BECHbl. B CcTUXOTBOpeHUU
banbmonTa «MHaAM»» JIENECTOK BUIIIHU CTAHOBUTCS MPUUYUHOU PaClBETa «3UMBI B
BeCHE» [2, c. 56], uTo MeTadopruyecKr O3HAYaeT 3apoxkaeHue Jro0BHU. bprocoB He
ClIeAyeT CHUMBOJIMYECKOMY 3HAYEHUIO — MHUMOJIETHOCTU MrHoBeHUs. OH
nepeocMeIcisieT o0pa3, TOBOpPsS HE O MOMEHTE, a O pe3yJbTaTe — JOOBU B BUJIE
m10/0B. B ctuxoTBOpeHuu ['ymunena uBeThl (JTUIus, akalus), IBISSICh SJIEMEHTOM
JEKOpalluii MPEeJCTaBICHUS, XapaKTEPU3YIOT KEHIMHY. balbMOHT MOKa3bIBaeT
XPU3aHTEMbI, UPUCHI U TIMIIUHUU. [[71s1 mosTa AnoHus mpeacTaeT CTpaHOU IIBETOB.
Ctout BcmoMHUTB, 4TO ¥ Kutait baisMoHTa OBLT «IBETOYHBIM paem» [3, ¢. 62].

3ametuM, uTO bprocoB, cTUIM3Ys CTUXOTBOPEHUS, MPUICPKUBACTCS
TPAJUIIMOHHBIX MOTHBOB TOCKM U MHUMOJIETHOCTU. HO mpu 3TOM OH OTXOIUT OT
Tpaaullud, CO3JaBasi CTUXOTBOPEHUS B COOTBETCTBUU C COOCTBEHHBIM
MHUPOBO33PEHUEM U CTPEMSICh K BBIPAKEHUIO UHINBUYaTbHBIX UYBCTB. balbMOHT
e CO3/1a€T KapTUHY SITOHCKOTO MUPa B COOTBETCTBUH CO CBOUMHM BIICUATICHUSIMU
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OT MOE3JKU B 3TY CTPAHy: OH BUJUT MOAITUYHOCTH SITMOHUEB («KaXKABIM TaM MO3T»
[1, c. 156]), ux TpynomtoOue M H3SAMHOCTh, O KOTOPHIX TOBOPWJI U B CBOMX
nucemax [1, c. 78]; co3maeT uaeanbHbIN, MOJHBIN CBETa, TADMOHUM U LIBETOB MUP.
A T'ymuneB Bomtomaer o0pa3 SnoHUM B KEHCKOM OOJIMYMH, MOTPYKas €ro B
eBporneiickoe okpyxkeHue. OH moka3biBaeT SAMOHUIO — 3araJiouHyl0, HEMOHITHYIO,
HO YTOHUEHHYIO U U3SIIHYI0 — UMEHHO C TOUYKHU 3pEHHUs €BpoOMeiilia, 3HAKOMOTO ¢
3TOM CTPAHOUN OMOCPEAOBAHHO.

[TokazarenbHO, YTO BpeMs B CTUXOTBOpeHUsAX 0 Kutae u SInoHnu B OCHOBHOM
HOYHOE, BeuepHee (3akar) WM yTpeHHee (3aps). DTH 4YacTU JAHS HE CO3JaloT
TEeMHOE H300pa’keHHE, BEIb OMHUCHIBAEMbIC KApTHHBI IMOJHBI KPacoK U CBETa.
Takoe BpeMsi UCHONB3yeTCs IS CO3/IaHUsl MUCTUYECKOTO, 3araJiouHoro oobpasa
ctpad. Kutaii u SIlnonus npencrator mupamu ¢daHTa3uid, BOIUIOMIEHUSIMUA MEYTHI,
JUIIEHHBIMUA 3aypsaHod pyTUHBI. OOpa3bl BOCTOUHBIX CTpPaH, CO3/1aBacMble B
norsuu mpeacraButeneit CepeOpsHOr0 BeKa, CBA3aHbl, HECOMHEHHO, C WX
BOCIIPUATHEM PYCCKUM CO3HAHUEM TOTO BpeMeHH. OHM TMO3BOJISUIM KaK CaMUM
MOATaM, TaK U UX YHUTATENIIM OKYHYThCS B UYy>KOW HEU3BEJAHHBIA MUP, B3TJISHYTh
Ha HEro C XapaKTEepHbIMU 4YepTamMHu, CUMBOJaMH M ocoOeHHocTamHu. Ho yxke
MOCPEJICTBOM OJIM3KOI0, PYCCKOTO CO3HAHUS CBOMX MOATOB.

B coBpemenHom wMupe BocTOKy TOXe ylensercss HeMalo BHUMAaHUS.
[loaToMy paHHass TemMa MOXET OBITh pa3BUTa B OOIIMPHOE MCCIEI0BAaHUE
M3MEHEHUS] MHTEPIPETAlMd BOCTOYHBIX KYJIBTYp B 3allaJHOM HCKYCCTBE BILIOTH
JI0 COBpeMEHHOCTH. Takoe u3ydeHwe o00pa3oB BocToka MO3BOJUT BBISIBUTH
0COOCHHOCTH KYyJIbTYpHOTO nuanora Bocroka u 3amnana.
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OCOBEHHOCTH AJANITAIIMA CKA30OK BPATBEB I'PUMM:
JUHI'BUCTUYECKUM U KYJbTYPHBIA ACIHEKTHI (HA IPUMEPE
CKA3KHU DIE BREMER STADTMUSIKANTEN)

Adaptation of the Brothers Grimm Fairy Tales: Linguistic and Cultural
Aspects (Based on the Example of the Fairy Tale Die Bremer Stadtmusikanten)

AHHOTAIIUSA. B crarbe peub HOET O CKa3Kax KaKk OOBEKTE JIMHTBOKYJIbTYpHI,
IIPEACTABIICHA KpaTKas HCTOPUHU aJalTallid CKa30K B pPyccKod KyubType. OcoOblit
aKIEHT CIEeJaH Ha JIMHIBUCTUYECKUX IIPUEMax aJanTaluu: MEepecTaHOBKA, 3aMEHBI,
OIylIeHUsl, N00AaBIICHUS; BBISBJIEHbl CEMAHTUYECKHE M CTPYKTypHbIE (M3MEHEHUE
IrpaMMaTHYE€CKUX KOHCTPYKLUHU IMOCTPOEHHUS MPEUIOKEHUS U 3aMEHbl CHHOHUMAaMU)
CHOCOOBI aanTalyM; OINPEAENICHO, YTO 3aMEHbl IPOUCXOIUT JBYMS CIIOCOOAMM:
HCKJIFOYEHNEM W3 TEKCTa WIM JONOJHEHUEM; HCIIOIB3YETCS IEPEBONUECKUN METON
ajanTaluu: yOpouieHue TekcTa. BHumaHue Oyaer yJeneHo KyJIbTypHBIM AacleKkTa
aZanTallH: MOPAJIbHBIM LIEHHOCTSM CKa3KH, UCCIEIOBAHUE NIEPEBOJA HA3BAHUSA CKA3KH
U €€ TepoeB, KOMIIO3UIIMOHHOM CTPYKTYpPY CKa3KH, peallisiM HEMEIKOH MU PYCCKOU
KYJIBTYD.

KuaroueBbie ciaoBa: mnepeBoi, aaanTanus, JHAHTBUCTUKA, JIMHTBOKYJIBTYPOJIOTHS,
IIEPECTAaHOBKA, 3aMEHa, OIyLIeHWe, MA00aBJIeHHE, CIOCOObl aJanTallud TEKCTa,
JIMHTBUCTUYECKHE U KYJIbTYPHBIN aCIEKT aJalTaluu

ABSTRACT. The article will discuss fairy tales as an object of linguaculture, a brief
history of the adaptation of fairy tales in Russian culture will be presented. Particular
emphasis will be placed on linguistic adaptation techniques: rearrangement,
replacement, omission, addition; semantic and structural (change in grammatical
constructions of sentence construction and replacement with synonyms) methods of
adaptation are identified; it is determined that replacements occur in two ways:
exclusion from the text or addition; the adaptation method used is simplification of the
text. Attention will be paid to the cultural aspects of adaptation: moral values of the
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fairy tale, research into the translation of the title of the fairy tale and its characters, the
compositional structure of the fairy tale, the realities of German and Russian cultures.
Keywords: translation, adaptation, linguistics, linguacultural studies, rearrangement,
replacement, omission, addition, methods of text adaptation, linguistic and cultural
aspects of adaptation

N3yyeHne TEKCTOB XYJIOKECTBEHHOM JMTEPATypbl HAa WHOCTPAHHBIX SI3BIKAX
MPEXKJE BCErO CBSI3aHO C OCBOCHUEM CaMOro $3bIKa, HA KOTOPOM HAaNMCaHO
npousBeneHue. [loHMMaHue TOro, Kak MHTEPIPETUPOBATH CMBICIbI, TPAHCIUPYEMBIC
OPYTHM SI3BIKOM, 3aBUCHT OT YPOBHSI 3HAHUA W NOTPYKEHUS B KYJIbTYpPy APYroro
HapoJa. S3pIK M KyJnbTypa OpPYyroro HapoJa SIBJISIOTCA NPEAMETOM H3YyYE€HHUS TaKOTO
pasgena  JUHIBUCTHKH, KaKk  JIMHIBOKYJIbTYPOJIOTHSI. A  «  mo3uuui
JIMHTBOKYJITYPOJIOTHH. .. SI3bIK MPEICTABIACT COOOW OJIMH U3 BO3MOXHBIX CIIOCOOOB
dbukcanuy W mepeaadyd yeaoBedeckoro omeita...» [11, c. 14]. B cBoeit padore B.B.
KpacHpix onuchiBaeT TMOHSTHE JIMHTOBOKYJIBTYPOJOTHUS CIEAYIOIIUM O00pa3oM:
«IUCIUIUIMHA, U3YyYalollas MposiBJIECHUE, OTPAKEHUE U (PUKCALUIO KYJIbTYPhI B SI3BIKE
[13, c. 26].

Kynbrypa u s3bIK Hapoja, €ro HalMOHAJIBHO-KYJbTYPHBIE OCOOEHHOCTU SIPKO
MPOCJICKUBAIOTCS B (POJIBKIOpE, B YACTHOCTU B cKa3kaX. CKa3KW HEU3MEHHO YEMY-TO
y4aT, BBIPAXKaKT JIOTUYECKOE MPUUNHHO-CIIEICTBEHHOE MBIIIJICHUE, YTO NOATBEPKIAET
UX TIEPBUYHOCTHh OTHOCUTEIBHO APYTUX (hOpPM CIOBECHOIO TBOpUECTBa uesioBeka. OHU
CIIy>KaT yCTOW4YMBOUM (opMoil mepeaauu KyJIbTypHOTO KOJIa U MOTYT PacCMAaTPUBATHCS
KaK MPOM3BEACHUS C MPOYHOM CTPYKTYpPOW, PEATU3YIOIIME 3JIEMEHTHI BBIMBICIA H
OCHOBBIBaroIIMecss Ha (QoybkiIopHOM MbinuieHuU. KoppekTHas aganrtauus U
MHTEPOPETAUNS CKa3KH ISl MPEICTABUTENIEN APYrod KyJIbTypbl HUMEIOT KIHOUEBOE
3Ha4YEeHUE JUIsl TOYHOU mepeaaun nHGOpMaluK 0 HaApoJIe, €ro KyJIbTyPHBIX TPATUIIUSIX U
LIEHHOCTHBIX OpUeHTausX [ 14].

[lenbr0 HamIeTO MCCIENOBaHUS ABJISAETCS PACHIMPEHHUE TMPEACTABICHUN U
CTPYKTYPUPOBAHUE TOHATUM «IEPEBOA» M «aJanTalus» B TEOPUH TMEPEBOJA U
JUHTBUCTUKE, WCCIECIOBAHUE JIMHTBUCTHUECKUX U  KYJIBTYPHBIX OCOOECHHOCTEU
ajganTanuu Hemeukoil ckasku Die Bremer Stadtmusikanten B pycCKOW KyJNbType Y
Pa3HBIX NEPEBOTUNKOB XX BEKa.

Jl1st Hayana oOpaTUMCsI K PACCMOTPEHUIO MOHSITHUS «IIEPEBO.

B yuebnoMm mocobunm mns crynentoB M.C. AnekceeBa naetr clienyroiiee
ONpPENEIEHHUE: «ITO  JEATEIBHOCTh, KOTOpas 3aKIIOYaeTCs B  BapUaTUBHOM
MEPEBBIPAKEHNH, TEPEKOJUPOBAHUU TEKCTA, MOPOKICHHOTO HA OJHOM SI3bIKE, B TEKCT
Ha JPYroM Ss3bIKE, OCYIIECTBIseMasi NMEPEBOJYMKOM, KOTOPBIM TBOPYECKH BBHIOMpAET
BAPUAHT B 3aBUCHMOCTHM OT BapUATUBHBIX PECYpPCOB S3bIKa, BUJA MEPEBOJA, 3a]ad
MepeBo/Jia, TUIA TEKCTa U MOJ JeHCTBUEM COOCTBEHHOW MHAMBUIyadbHOCTW» [1, c. 7].
BaxxHo, 4TO «...CMBICII, U3BJIEKAEMbIN MOTyYaTEIEM U3 COOOIIECHHUSI, 3aBUCUT HE TOJIBKO
OT CaMoOro COOOIIEHUs, HO M OT CTENEHU MOATOTOBICHHOCTH S3bIKOBOI'O CIIOBaps
nojyvarens uisi BocOpusiTus Takod uHopmamuu» [19, c. 55], mostomy mnepeBoa
JOJKEH OBITh OpueHTHpoBaH Ha uutarens. U.C. AnekceeBa Takke ONpEIEseT BUIbI
MepeBoJa: YCTHBIM, NMUCHbMEHHBI M MAIIMHHBIA MepeBod. OHa OTHOCUT K «BHUAAM
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TEKCTa MpHU TMEepeBoJie: aJanTaluio, CTHIHCTHYECKYI0 00pabOTKy, BBIOOPOUYHBIN
MepeBOJ, aBTOMATU3UPOBAHHBIN U PE3IOMUPYIOIN iepeBon» [ 1, c. 23-25].

Cpenu BHUOB 00pabOTKM TEKCTa JUIsl NallbHEHMIEro M3y4YeHHUs Hallle BHUMAaHUE
MPUBJIEKAET TMOHSITHE «ajanTtanus». B Teopuu mnepeBojla OHO HHTEPIPETUPYETCS B
Y3KOM M HIUPOKOM cmbiciiax. C OJIHOM CTOPOHBI, 3TO MPUEM MEPEBOJa, MPU KOTOPOM
MPOUCXOJIUT 3aMEHa «HE3HAKOMOIro / HEU3BECTHOIO0 Ha 3HAKOMOE (IIOHMMAaeMOE) U
M3BECTHOE yuTarensaM. B Goliee MIMPOKOM CMBICIIE aianTalusi TEKCTa — 3TO U3MEHEHHE
BBICKA3bIBaHUsI Ha OoJiee OJIM3KOE COOTBETCTBUE (IKBUBAJIEHTHOCTH) C MEPEBOJIUMBIM
npousBeneHuem» [12, c. 48].

B coBpemMeHHOM HEMELKOM MEPEeBOJOBEJACHUU aJamnTalus CYUTAETCS OJHUM U3
ciocob6os  mepesopa  (Ubersetzungsverfahren) WaAM  paccMaTpuBaeTcs — Kak
CaMOCTOSITeIbHBIM BHUJ TiepeBoma — wortliche Adaption — 3agada KOTOPOTO
3aKJII0YAETCsl B TOM, YTOOBI BBIMOJHUTH MEPEBOJ PEKIAMHOTO OOBSABICHUS, HA3BaHUS
dbunpma u np.) [25; 26].

OcHOBBIBasICh Ha HAYYHOU JUTEpAType, MOKHO CJenaTh BBIBOJ, UTO aJlalTalus B
MEePEBOJIOBE/ICHUH HAMpaBjieHa Ha OTOOP SI3BIKOBBIX CPEJICTB C OMOPOM HAa aBTOPCKOE
YyBCTBO si3blka. OmpeneneHHyl0 Ba)XXHOCTh HMMEET Haubojiee TOuyHas mpugada
BBIPA3UTENBHBIX CPEJCTB MCXOJHOTO f3bIKa, OyKBaJIbHO O€3 MOSICHEHHH WIH C
MOSICHEHUSIMU TIEPEBOIUMKA, CChUIASICh HA S3BIK MEPEBO/IA.

C npyro#t cTOpoHBI, ajganTalus B JUHTBUCTHKE NpPEACTaBIseT cOOOW mepenady
CTUJIMCTUYECKOM  OKpACKU TEKCTOB  XYJIOKECTBEHHON  JIMTEpATyphl, KOTOpas
HE00X0/IMMa MIPU MEePEBOJIe TPYAHONEPEBOAUMBIX ()pa3 U HETUMUYHBIX / HEIPUBBIUYHBIX
SIBJICHUW B TEKCTE opurruHania [21].

Jlns Hamiero wucciefoBaHus HauOosiee MOIXOMSIINM CUUTAETCS OIpe/eeHue
«amantanuun», nanHoe M.C. AlnekceeBOM, Kak «IPUCIIOCOOJICHHE TEKCTa K YPOBHIO
KOMIIETEHTHOCTH PELMIIUEHTa, T.€. CO3JaHUE TAaKOTO TEKCTa, KOTOPHIA UUTATEIb
CMOXET BOCIPUHSATH, HE NpHOeras K MOCTOPOHHEW MOMOIIM, a TaKXKe YHPOIIECHUU
TEKCTa, Kak ¢popMaibHOM, Tak U coaepxkareiabHom» [1, c. 23]. [Ipu aganTanuu mMoryT
YIPOIATHCS JIEKCHKA, CHHTAKCUYECKUE CTPYKTYPbI, YMEHBIIIAETCSI 00BEM TEKCTA.

B cBoem wuccnemoBanuu C.B. IlepByxuHa Takxke oOpamjaeT BHMMaHUE Ha
aJlanTallio TEKCTa, B KOTOPYIO BKJIIOUEHBI T€ K€ YUaCTHUKA KOMMYHUKAIIUU, YTO U TIPH
CO3JJaHUM TEKCTa, M TOBOPUT O BHUAAX aJalTallMi TEKCTa, yYUThIBash yHUKAJIbHbBIC
XapakTepUCTUKM KOMMYHHUKAIIMU: ajJpecaTta, ajpecaHTa, pedepeHta (caMmoro
COOOIIIEHNS ) M cIToco0a COCTaBIEHUs COOOMmeHus, uin koaa [17].

MHorue yd4eHble MOJYEPKUBAIOT BAXHOCTh YJIEJI€HUS BHHUMAaHUA B TEKCTE
«OCOOEHHOCTAM MEHTAJIUTETa TOrO WM MHOTO Hapojia, CBA3aHHBIM C HCTOpUEH U
HMEIOIIUM OTpakeHUE B sA3bIke» [23, ¢. 193].

B nHayuHOl nuTepaType BCTPEUAIOTCA TaKKE€ MOHSITUS JUHTBOKYJIBTYPHOU H
COIIMOKYJIbTYpHOU ananrtanuu. [loag JHUHTBOKYJIBTYpHOM ajamnTainveil MOHUMAaETCs
MPOIECC MPUCTOCOONEHNUsI MHOCTPAHHOTO TEKCTa K KYJbType si3blka nepeBona [20, c.
57]. o counoKyIbTYpHOM anantaiueil — sipkas HallMOHaJbHasi OKpacka 1o gopme u
COJIep>KaHUIO, TIepEearolasi KyJIbTypHbIE OCOOEHHOCTH TEKCTa. [22].
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Cienyer OTMETUTB, YTO B HAYYHOW W JIMHTBUCTUUYECKOM JINTEPATYPE BCTPEUAKOTCA
ONpPEAEICHUS] aNaNTallH, CBS3aHHBIE C TPYAHONEPEBOJUMBIMU SIBICHUAMHU TEKCTA
OpUTHHAaJa: MparMaTU4ecKasi, IMHIBOKYJIbTypHasi, CTHIINCTHYECKasd [15].

K  nunrBuctmueckum npuemam amantauuun  M.C.  AnekceeBa  OTHOCHT:
MEePEeCTaHOBKY, 3aMEHbI, OmylleHus, nodasienus [1], A.B. bpeiruHa gomojHseT uX
WCKJIIOUEHUEM, WHBepcued u peaykumenn [2]. Ilpomecc amanTtanuum TeKcTa
OCYILIECTBIISIETCA ~ Takke  Oyarojgapss  JIEUCTBUIO  3aMEHbBl —  KOMIUIEKCHOM
PEUYEMBICTUTEIBHON OMNepalyu aJanTUPOBAHUS, KOTOpask MOXKET OBbITh pa3iiokKeHa Ha
HCKJIFOYCHUE U JOTOTHEeHUE [3].

B cBoeit pabore C.B. IlepByxuHa BbIJENSET CIEAYIOMIUE CHOCOOBI ajanTaluu
TEKCTA:

1) Ha ypoBHE CEMaHTUKM — HW3MEHEHHE aJalNTUPOBAHHOIO TEKCTa, 3aMeHa
JEKCUYECKUX €IMHUIl TEKCTa OPUTHHAIIA;
2) Ha YpOBHE CTPYKTYphl: (a) Ha CHHTAKCHYECKOM YPOBHE — YIMPOIIEHUE

rpaMMaTUYECKUX CTPYKTYp (KCIOJB30BaHUWE MPOCTHIX MpenyoxkeHui), (0) Ha
JIEKCUYECKON YPOBHE — 3aME€Ha CHHOHMMAaMHU, Y3KOTO 3HAUEHHS CJI0Ba 00Jiee MUPOKUM
WJIU CJI0BaMu 0oJiee MUPOKOTO 3HAUCHHUS;

3) Ha ypOBHE KOMIIO3UIIUHU — COKPAILIEHHE XYI0KECTBEHHBIX JI€TaJIei, MOBTOPHI U
X U3MEHEHUE, BOCKIUIATEIIbHBIC U OTPULIATEIbHBIE TIpeIIOKeHU [16].

KynerypHnas apmantamus paccmartpuBaercs B padorax B.H. 3umsanunoi,
T.JI. Konaparenko, [.A. Bnagumuponoii, JI.LK. bo6omxkanooii, C.B.UYeproycoBoii,
H.A. ®enenko u npyrux.

OcHoBHas 11e71b KyJIbTYPHOU aJanTalliy TEKCTOB 3aKJII0YAETCS B MPUCTIOCOOIECHUN
«HEXApAaKTEpPHBIX [JIsi fA3bIKA TMEpeBOJia OCOOEHHOCTEHW TEKCTa OpuruHaia (Kak
S3BIKOBBIX, TaK U KYJBTYPHBIX) K SI3BIKY MEPEBOJIA, YTOOBI HE YTPATUIICS HEOOXOAUMBII
ACTETUYECKUN U CMBICIOBOM 3((EeKT, BIOKECHHBIM B IMPOU3BEICHUE aBTOpOM» [22, C.
74]. K xyapTypHBIM OCOOCHHOCTSIM aJalTallii MOTYT OBbITh OTHECEHBI peauud U
cnenuduka X MEpeBOAa, MOpPAJbHbIE IIEHHOCTH U Ha3BaHMs, UMEHAa COOCTBEHHBIE.
Peanuu B onpeaenennn C.b. BeneauHCckon — «CJ0Ba U CIIOBOCOYETAHUSI, HA3BIBAIOIIUE
OOBEKThI, XapaKTepHble ISl >KU3HU (ObITa, KYJIbTYpPhl) OJHOTO HapoJa U YYXJble
npyromy» [4, c. 140].

Ha ocHOBe mpoBeAEHHOTO aHaiW3a TMOHATHS «agantauus» neperaem K
PACCMOTPEHUIO JIMHTBUCTUYECKUX U KYJBTYPHBIX OCOOCHHOCTEH CKa3Ku OpaTheB
I'pumm  Die Bremer Stadtmusikanten («bpeMeHnckue (yJIU4YHBIE) MY3BIKAaHTBI») B
HEMELKON U PYyCCKOU JIMHTBOKYJIbTYpax.

Ecnu roBopuths 00 ucTopuu agantaluu ckazok OpaTbeB ['puMM B 11€70M, HYKHO
CKa3aThb, YTO MEPBHIM, MEPEBOIUMKOM HeMeENKUX cka3ok «lllunoBuuk» (Dornroschen) u
«Munbiit Ponang u nesunia Scuwiit Ceet» (Der liebste Roland) 6vi1 B.A. JKykoBckoil B
koHIle 20-x rogoB XIX Beka. OgHako, MHOTOYHMCJIECHHBIE TMEPEBOABI CKa30K OpaTheB
I'pumm Hauvamace B XX Beke, a TouHee, B 1937 r. m ObUIM CBS3aHBl C MMEHAMU
I'.H. [letnukoBa (1949), A.. Beeaenckoro (1936), b. 3axomepa (1975-1976). B
Havane XXI Beka u mo3z:xe ObulM BhIylieHbl nepeBoasl J.U. MBanosoii (2004), T1.H.
ITonesoro (2003-2013), K.M. AzanoBckoro (2020).
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Ckaska Die Bremer Stadtmusikanten otHocutcs no knaccudukarnuu B.S. [Iponmna
K CKa3KaM O JKMBOTHBIX. J[elicTByromue nvIla B TaKUX CKa3KaXx — 3BEPH M MPOUYNE
MPEICTABUTENH )KUBOU pupoasl [ 18].

Ha3Banue cka3ku y pa3HBIX NEPEBOMYMKOB 3BYUYUT MPUOIM3UTEIHHO OJUHAKOBO:
«bpemeHckrue ynu4HBIE MY3BIKAHTBDY, «BpeMEHCKHE My3BIKaHTB), YTO TepeaacT
CMBIC]T Ha3BaHHUS B HEMEIIKOM CKa3Ke M TOBOPUT 00 OCOOEHHOCTH TMEPEBOIUECKOM
Tpaaunuu XX BeKa — aJanTalus TeKCTa K CTHI0 nepeBoaduka [1].

PaccMOTpUM JTUHTBUCTHYECKHE OCOOCHHOCTH JaHHOTO TPOW3BENCHUS C TOYKHU
3peHUs HaXOXJEHUS TEPEeBOMUECKHX TpaHcpopMmanuii (MEpecTaHOBKH, 3aMEHBI,
noGasieHus, onyiieHus [1].

AnanTarus TeKCTa B AIU307e PO JOM pa300WHHUKOB B Pa3HBIX BEPCHUSIX MIEPEBOIA
3BYUUT TO-PA3HOMY — «ApKO oceewjeHublil pasootnuyuti npumony (I'.H. IleTHUKOB,
I1.H. IToneBoit), «dom ¢ pazoounuxamuy (A.V1. BBeneHckuit), «pazdootnuuuti npuromy»
(D.1. UBanoBa) — B opurusHaine «ein hellerleuchtetes Rdduberhaus kamen» («apko
oceewjernvlit. oom epadbumenetiy) [6—10, 24]. Cmoco® amanTanum TeKcTa —
CTPYKTypHasl JICKCHYECKas aJanTaIus TeKCTa — 3aMeHa CHHOHIMAaMH.

Y TepoeB CKa30K MPUCYTCTBYIOT YEIOBEYECKHE HYEPThl M KadecTBa, OHU
pa3roBapyWBAIOT, UTPAIOT HAa MY3bIKAJbHBIX WHCTPYMEHTAX, €IiT 3a cTojoM. OmHON U3
OTIMYUTENBHBIX OCOOCHHOCTEH KOMITIO3UIIMU CKA30K O XKUBOTHBIX SIBIIACTCS HAIAYUE
JMAJIOTOB W BHYTPEHHHX MOHOJOTOB. B HeMemkoil cka3zke NpuMep BHYTPEHHETO
JMajora Mbl HAXOJIUM B MPEJIOKEHUsIX: «...Dort, meinte er, konnte er ja Stadtmusikant
werdeny («Tam, nooyman oH, oH mMoe Obl cmamb 20POOCKUM MY3bIKAHMOMY), «Der
Hund meinte, ein paar Knochen und etwas Fleisch dran titen ihm auch guty («Cobaka
nooymana, 4mo napa KOCmouek U HeMHO20 MACA, NOuliu Obl el Ha noab3yy) [24].

[Ipuem 3ByKONOIpaKaTEJIbHOW WIPHl TAKXKE MOXKHO BCTPETUTh B HEMELKOU
CKa3Ke: «...fingen sie auf ein Zeichen an, ihre Musik zu machen: der Esel schrie, der
Hund bellte, die Katze miaute, und der Hahn krdhtey («océn xpuuan, cobaxa nasna,
Kowka msykana u nemyx Kykapexany), «Kikeriki!y («Kykapexy!») (I''H. IleTHukos,
D.U. Uanoga, II.H. IToneoit). [pyras Bepcus nepeBoaa y A.M. BBeaeHckoro: «ocen
— NO-0CIUHOMY, COOAKA — NO-COOAYbU, KOM — NO-KOWLAYbU, A NemyX 3aKYKaApeKany
[6-10, 24].

CTpyKTypHBIE CIOCOOBI aJamnTalii — CHHTAKCUYECKHE 3aMEeHBI (YyIpOIIECHUE
rpaMMaTHYECKUX KOHCTPYKIHK). B HeMenkoW cKa3Ke BCTPEYAOTCS KaK CIIOKHO
MOJYMHEHHbIE TIPEUIOKEHUs, HanpuMep, «Ehe er einschlief, sah er sichnoch einmal
nach allen vier Winden um, da deuchte ihn, er sdhe in der Ferne ein Fiinkchen brennen,
und rief seinen Gesellen zu, es miifsite nicht gar weit ein Haus sein, denn es scheine ein
Lichty («Ilpesicoe uem oH 3aCHY, OH 02NAHYICS euje pa3 80 8ce Yyemuvlpe CHOPOHbL, MYm
NOKA3aloCh eMy, uYmo OH Yeuodel, KaK 60aiu 20peld UCKpd, U KPUKHYIL CEOUM
CHYMHUKAM, 4mMo 00M O00JiceH Oblmb HeOddleKo, NOMOMY YMO 20pum ceéemy), Tak U
MPOCThIE TPEMJIOKEHUS, KOTOpbIX Oonbiie «Da uberlegten die Tiere, wie sie es
anfangen konnten, die Rauber hinauszujagen. Endlich fanden sie ein Mittely («Toz0a
HCUBOMHBIE 3A0YMANUCL, KAK Obl umM npocHams 2cpabumeneu. Haxoney onmu nawinu
cpeocmeoy) [24]. B pycckux mnepeBOJax CIOXHbIE TPaMMaTHYECKHE KOHCTPYKIIHUH
YIIPOIIAIOTCS.
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CHHTaKCUYECKUM CPEJCTBOM BBIPA3UTEILHOCTH PYCCKOH BEPCHUU  CKa3KH,
nepeBefeHHon AWM. BBemenckum, sBisieTcsi moBTop: «Ocen udem, Kpuuum HO-
OCNIUHOMY, cobaka udem, jiaem no-cobaybu, KOm uoem, MAyKaem Ho-KOuwaybu, nemyx
uoem, kykapexkaemy [8]. B npyrux nepeBoaax Takoro moBTopa He HaOJII0JaeTCs.

Jlexcuueckue cpencrna.

DONUTETH MPUAIOT CJIOBaM BBIPA3UTEIBHOCTh W HACBHIMIEHHOCTh. B KilaccHyeckux
CKa3Kax MOKHO BCTPETHTh TaKUE€ MPHUMEPHI, KaK: «entsetzlicher Schreiy — «yocachwiii
kpuky (I.H. IletHuxoB), «neucmosviti pes» (IL.H. IloneBoit), «yorcacuwii wymy»
(D.1. BanoBa); «warmen Asche» («mennviii nenen») — «20pavas  301a»
(I'".H. [TetnukoB), «xom ceepuynca kiyokom Ha meniou neyuy (A.W. BBeneHckuii,
D.U. UBanoBa), «kom pacmsanyncsa y ouaza psoom ¢ mennou 300ty (I1L.H. IloneBoii);
«tiichtiger Schlagy («cunvnviii yoap») — «xonvimom asenyi» (A.. BBeneHckui,
D.U. UBanoBa), «u3o Bcex cuim» (I'.H. IleTHUKOB), «ueproe uyouwe KocHynoco mems
oyounouy (ILLH. Ilonesoit); «greuliche Hexe» («omepamumenvHas 6edbmar) —
«cmpawnan eeobmay» (I'.H. Ilernukos, II.H. [TomeBoit, D.1. MBaHOBA), «cmpawnvle
senuxanwvl noceaunucvy (A.W. BBenenckuit) u apyrue [6—10, 24].

B ckaske TpHUCYTCTBYIOT TaKXe 3MOIMOHAILHO OKpAIIECHHBIE CPABHUTEIHHBIC
000pOTHI, KOTOpHIE MepenarT MeTadhopuiyecKre 3HAUYCHUS! CIIOBaM: «...er fand einen
Jagdhund auf dem Wege liegen, der jappte wie einer, der sich miide gelaufen haty («on
Hawen 2oOHYYI0, KOMOPAsi 1ex#cala Ha 00po2e U madxHcenio Obluland, KaKk mom, Kmo ycmal
om 6ezcay). CpaBHenue «ein Gesicht wie drei Tage Regenwettery — «auyo, kak 6yomo
mpu OHsL O0HCONUBASL N0200A / MPAYHbILL, HeBecCenblll, CA08HO O0NCONUBASL MYUA)»
(I'.H. [TetnukoB), «Hegecenvtity (AWM. BBeneHckuil), «xmypwii, 3a0yMUUBLIIY
(IT.H. Tlonesoit), «yuvirviti kak Hebo 6 wnecuacmvey (D.M. NBanosa). Ilocnegnee
CpaBHEHHUE TaK)XK€ MOXHO OTHECTH K YCTOWYHMBBIM BBIPAKCHHSIM, HAMPUMEDP, «KAK 6
600y onyweHnnuliiy. K ppazeonornyeckum 060poTaM MOKHO OTHECTH CJIOBOCOYETAHUE
«du schreist einem durch Mark und Bein» («mvl Kpuuuws max, umo 00 Kocmel
npooupaemy) — «Hezo mwoi ecopno oepewn?» (I''H. IletnukoB), «Cuoum na eopomax
nemyx u kpuuum 6o ece 2copio» (A.W. Beenenckuii, 3.. UBanosa), «llemyx xpuuum
umo ecmv mouu. Omye2o muvl opeuib 80 6Cl0 210mKy mak, ymo ywu ooram?» (I1.H.
[Toneoit) [6—10, 24].

[IpuBenem eme oxuH nipumep: «Wir hdtten uns doch nicht sollen ins Bockshorn
jagen lassen» — «Heueeo nam cmpaxy noodasamscsay (I'.H. [letHukoB); «Moowcem 3pst
onu max ucnyzanucs?» (A.W. BBenenckmii); « Pewuiu onu npogepums, umo meopumcs
6 ux nozoee» (I1.H. TloneBoit), «Heueco nam no xycmam npamamocsay (3.W1. VIBaHoBa)
[6-8].

OTnMYUTENHEHON OCOOEHHOCTBIO CKa3KH, MPHUOIMKAIOWEH ee K 0coOOOMY S3BIKY,
KOTOpasi WHOTJa MOXET 3aTPyJHSATh T[epeBOJ] TEKCTa, SBISETCS HAIAYUE
(bpa3eoNnornIecKux €IUHUIL: UIAOM, (PPa3eoIOTHUECKUX CIUHCTB, (Pa3eoTOTHICCKUX
couetanwuii [5]. B ckaske Die Bremer Stadtmusikanten mbl Hani 9 Takux eauauil. (i
WX TIEPEBOJIa MOXHO WCIIOJBb30BaTh MPSAMbIE (HPa3eoOTHIECKHE DSKBUBAJICHTHI,
(dpazeonorndyeckue aHaiord, (Qpaseomorudeckue coorBeTcTBUs [4]. IlpuBeaem
npuMepsl: «aber womit soll ich nun mein Brot verdienen?» (pycCKUIl SKBUBAJECHT «d
Kak MHe 3apabomams Ha x1e6? ») cupalinBaet KoT; «lieblich in die Ohreny («no nHympy
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npuwiencay) — Tpo KoTa; «in die Welt hinausy («no 6eny ceemy») — TpoO
pa300MHUKOB; «ins Bockshorn jagen» («nyeamov 00 cmepmuy, B 3HAUCHUU HAIMTyTraTh WU
3aCTaBUTh O€KaTh) — MPO Pa30OUHUKOB [24].

B mepeBogHBIX pycCKUX CKazkax (pa3eosiorudeckue 000pOTHI MEPEBOIATCS Kak
MPOCTHIMU / APYTHUMH (Ppa3aMu, TaKk TPH MMOMOIIM IMepefavyn CMbIcia (paszeosoru3mMa
MOHSATHBIM JIUTS YUTATENS S3BIKOM, 3aMEHSIOTCS] DKBHBAJICHTAMH WJIH COOTBETCTBHSIMHU:
«0esyuiKe JHCUNOCh XOPOULO», «MOCKYem HO POOHOMY O00MY», «Obllo Obl )y MeHs
Jcenanuey v T.1.

K kynbTypHBIM 0COOEHHOCTAM cKa3ku Die Bremer Stadtmusikanten Mbl OTHOCHM:

®  MOpaJbHBIC IEHHOCTH CKa3KU;
KOMITO3UIIMOHHYIO CTPYKTYPY;
Ha3BaHUE TEPOCB;
peanuu;

KOHITOBKY CKa3KH.

Mopanb cka3ku Die Bremer Stadtmusikanten 3akat09aeTcs B HECKOIbBKUX BaXKHBIX
ypoKax:

cuiIa JApyXKObl M COTPYJHUYECTBA: TIIaBHBIC T€POU, HECMOTPSI HA CBOW BO3PACTHBIC
OTPaHUYCHHSI W TPYMHOCTH, OOBETUHSIOTCS W TMOMOTAIOT IPYT APYTY, BMECTE OHHU
CTaHOBSITCS CHJIbHEE W MOTYT TPEOJ0JIETh MPETSATCTBUSA, KOTOpPhIe ObUTH OBI JUTsI HUX
HEIPEOI0JIMMBI B OJTMHOYKY;

HUKOT/Ia HE TEPSIUTEe HAACKIbI: KAKI0€ )KHBOTHOE CTATKMUBACTCS C TPYIHOCTSIMU U
MPEeIaTeIbCTBOM CO CTOPOHBI CBOMIX XO35€B, HO OHU HE CIAIOTCS, BMECTO ATOTO OHU
BBEIOMPAIOT HOBBIM MyTh U CTPEMSATCS K JydIed KU3HH, YTO MOAYCPKUBAET BAKHOCTH
ONITHMH3Ma U CTPEMJICHHSI K TIEpEMEHAM;

y CTpaxa rja3a BEJIWKH: Pa30O0WHHWKK 3HAIOT, YTO JKMBYT HE IO TpaBUjIaM, OHH
OOMaHBIBAIOT W TPAOAT JIFOJEH, W3-3a ATOTO OHU XKUBYT B CTpaxe, MOITOMY OHHM TaK
UCITyTAJINCh HEOXKUIAHHOTO KPHUKa JKHBOTHBIX M YBHUJICTH B TEMHOTE HEUTO CTPAIITHOE,
YCIBITIAIHA TOJIOC TIPABOCYIHSI.

I'eposmu ckasku siBisitotest Esel (Ocen), Jagdhund (OxotHuuuii mnec), Katze
(Komka), Haushahn (Iletryx). B HeMmelkoM OpuTrMHai€ y HHX €CTh KIWYKH-UMEHA!
Packan, Bartputzer, Rotkopf, Grauschimmel (Xeamaiiky, Ycamwiii, Kpacuas
eonosyuika, Cepuwiti). B nepeBone A.M. Beegenckoro noxa penakuuein C.5. Mapiaka
COXPaHSIOTC Ha3BaHUA XUBOTHBIX. B mepeBone I'.H. [leTHnkoBa Mbl MOKEM YBUIIETH
MMEHa XUBOTHBIX: Xeamati, Kom Komogheuu, [lemyuwox — xpacHwiii epebeuiok, ocia
MEepEBOIUMK HUKAK HE HA3bIBaeT, MPOCTO «oceny. B mepeBone O.M. MBaHOBOI: ocer,
cobaxa, kom — cmapuwiii opoosiea, nemyuok. B niepeBoae II.H. IloneBoro: Xeamaii,
Yeamoui, Ilemywox, Cepovui [6—10, 24]. 3nech HaOmoAaeTcs MNpUEeM 3aMEHBI U
cuMIutdpukanus (yopoueHus).

N3-3a cTpaxa, CBSI3aHHOIO ¢ UX HEMPAaBWIbHOM JKU3HBIO, ATaMaH B KyKape€KaHbE
neryxa cibluut: «/Jepocu sopal» (A.W. Benenckuii, 3.11. UBanosa), « Tawume 6opa
ctooa» (I''H. IletnukoB), «Xeamaiti, nosu crxopeti eco» (I1.H. IloneBoit) [6—-10]. B
JaHHOM Cclydae TPUMEHSETCS CTPYKTYPHBIA Crmoco0 afanTanuu — JIGKCHYECKUE
3aMCHBI.
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KoMmno3unnoHnHas CTpyKTypa HEMEIKOrO TEKCTa W €ro IMepeBOJIOB Ha PYCCKUM
S3bIK COBIAJIAIOT: B CKa3Kax MPUCYTCTBYET 3aBA3Ka, Pa3BUTUE COOBITUM, KyJIbMUHAIIMS,
pa3Bsi3Ka, KOHIIOBKA.

Hewmenkas cka3zka HauumHaetcst ¢ coObitust «Es war einmal ein Mann, der hatte
einen Esel» («bvin y oonoeo xozauna oceny»). He pacckaspiBaeTcs, 4eM 3TOT XO3SUH
3aHuUMalica. B pycckux mnepeBojax HMHOTJAa B HAdallo J0OABISIIOT 3a4MH, KOTOPBIH
omnpenenseT BpeMs ACHCTBUS, JAET XapaKTEPUCTHKY TeposiM, HalpuUMep, B IMEpPEBOJIe
A.N. Beenenckoro noxa pepakuuenn C.5. Mapmaka pacliipeHO BCTYIUIEHHE K CKa3Ke:
«MHnoco nem momy Hazao dcun Ha ceéeme meavhux. M y menvHuxka oOwvin ocen...». B
nepeoae II.H. IToneBoro roBopurcs: «V 00no2o xo3auna 6 xoszsiicmee Obll OCely.
Takoli mpuem ajgantauuu HaszbiBaeTcs nooOasnenue. I[leperoast 3.1, UBanosoit u I'.H.
[letHukoBa Haubonee ONM3KU K OPUTHMHAIBHOMY HEMEIKOMY TEKCTy, COXpaHss
YETKOCTh U KOHKPETHOCTh HEMENKOTO si3bika [6—10, 24].

OTNMYNATENBHON KyJIBTYPHOM OCOOEHHOCTBIO ajanTtauuu ckasku Die Bremer
Stadtmusikanten sBnseTcs nepeBol KOHIOBKH cKkasku: « Und der das zuletzt erzdhlt hat,
dem ist der Mund noch warm». B nepeBone y I'.H. IletnukoBa: «4 kmo smy ckasky
nocneoHull pacckazai, ece samo cam ceoumu enazamu euoany; ¥k I1.H. Ilonesoro:
«CKa3zky smy s ycavluiail om moeo, kmo mam owviean. Huueco s ne 0obasun, moavko
npasdy pacckazany; y A.W. BBeneHCKoro: «A 6pemencKkue My3vikaumsl — ocell, cobaxa,
KOM U nemyx — OCMAIUCh HCUumv y HUX ¢ oome da nodxcusamoy; y 3.U. BaHoBoil. «A
Kmo 00 2mom pacckazvigaem, mom ewje 30pagcmeayenmy. ITU NPUMEPHI MPEACTABISIOT
co00l KyJNbTYpPHYIO aJanTalliio, BBINOJTHEHHYIO C LEIbI0 YJIYUYIIEHUS MOHUMAHUS
CKa3KH IOHBIM unTareneM [6—10, 24].

B mnepeBonme II.H. IlonmeBoro pa3Bsa3ka mnpuoOperaer eme Oojee SpKyIo
AMOIMOHAJILHYIO OKpacKy Ojarojiaps MHTEpHpeTaiuu neperoja: «Kaxozo oce cmpaxy
s Hamepnencs mam!» [9].

[ToMumoO 3TOrO, K KYyJIBTYPHBIM OCOOEHHOCTSM aJalTalldd OTHOCUTCS MEPEBOJ
creuu(pUYECcKUX peanii, B JaHHOM ClIydya€ — Ha3BaHUM HAPOJHBIX MY3bIKAIbHBIX
MHCTPYMEHTOB. B Hemenkoil cka3ke Tepou UrparoT Ha H3TO JIOTHE (CTPYHHBIM
MY3bIKaJIbHBII MHCTPYMEHT) W JHUTaBpax (yAapHbId My3bIKaJdbHBI MHCTPYMEHT), B
nepesoge I'.H. I[letnukosa, 3.11. IBaHOBOM TOXE YIIOMMHAIOTCS 3TU UHCTPYMEHTHI. Y
A.W. BBeaeHcKkOro Takke BCTpedaroTcs: CKpumka (kor), O6apaban (cobaka), rurapa
(ocen), Oananaiika (metyx). Takue HapOJHBIE HHCTPYMEHTHI 3HAKOMBI PYCCKOMY
yurareno. B niepesone I1.H. IToneBoro mel BcTpedaeM JIFOTHIO U MEIHBIE TAPEJIKU, HA
KOTOPBIX WIrparoT ocel U cobaka cooTrBeTcTBeHHO [6—10, 24]. B nganHoM cnyuae
UCIIOJIB3YETCs TAKOW MPUEM aJlanTalluu, KaK 3aMeHa.

B 3akioyeHurd OTMETUM, YTO aHAJIU3 JIMHTBUCTHYECKUX OCOOEHHOCTEH CKa30K
OpateeB ['puMM, MPOBEJEHHBIM Ha OCHOBE TeopeThueckux padotr H.}O. HemoGoBoi,
N.C. AnekceeBoi, A.B. bpeirmnoi, C.B. IlepByxuHOW u np., HOKa3aJl 4YTO B
MPEJCTABICHHBIX  MPOU3BEACHUSX  HUCIOJB3YIOTCS  JIMHTBUCTUYECKHE  MPHUEMBI
ajanTallid: 3aMEHbl, ONYyIIEHUs, A00aBIICHHS; MPUMEHEHbl CEMaHTUYECKUE U
CTPYKTypHbIE€ (M3MEHEHUE IPAMMATUUECKUX KOHCTPYKIIUN MOCTPOECHUS MPEITIOKEHUS U
3aMEHbl CHHOHHMMAaMH) CIOCOOBI aJlanTalliy; 3aMeHa MPOUCXOAUT JABYMS CIIOCOOAMU:
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UCKJIIOYEHUEM U3 TEKCTa WJIU JOMOJHEHHEM; UCIOJIb3YeTCS TaKOoW METOH ajarTalluH,
KaK yIpOILEHUE TEKCTA.

[Ipu w3ydeHHH KyJbTYpHBIX aCIIEKTOB QJaNTallMd CKa30K OpaTtheB ['pumMm ObBLIO
YCTaHOBJICHO, YTO K HUM OTHOCSATCS: MOpajbHbIE€ IEHHOCTH CKa3Ku, KOMIO3UIIMOHHAS
CTPYKTypa, Ha3BaHHUE repOEB, IEPEBO peaIuil.

JIMHTBUCTUYECKHWE W KYJIbTYpHBIE AaCIEKThI aJalTallid, BBISIBICHHBIE B XOJIE
UCCIIEIOBAHMS, JIeNAal0T CKa3Ky OoJiee MOCTYHMHOM i FOHOTO 4YuTaTens. PasHbie
MEepPEeBOJIbl MOIYEPKUBAIOT 3MOIIMOHAIBHYI0 OKPAcKy COOBITHII M MEpCOHaXKeW uepes
YBEITUYCHUE YETBEPOCTHUINHNHA WM TOOABICHHE BOCKJIHMIATEIBHBIX TPEII0KEHUN, YTO
TaKKe BIMSIET Ha BOCIpusAtTHe cka3ku. Ha ocoOeHHOCTH ajganmTanuu CKa3ku OpaTheB
I'pumm Die Bremer Stadtmusikanten Gonbllioe BIUSHUE UMEIOT aBTOPCKUE MHTEHIIUU
nepesoaa XIX—XX Bekos.
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INPOBJIEMA IIEPEJAYH ITOTHYECKOI'O A3bIKA
YUIbSIMA BJIEHKA B PYCCKOS3bIUHBIX IEPEBOJAX

The problem of William Blake's poetic language transmission in
Russian translations

AHHOTAIMUSA. B panHOM cTaThe paccMaTpPUBAIOTCS TIPOOJIEMBI TMepeaayu
MOATUYECKOTO si3blKa YUibsiMa brelika B mepeBojiax pyCCKOS3BIUHBIX aBTOPOB Ha
npuMepe paszdbopa mukia «Songs of Innocence and of Experience», a uMeHHO
ctuxotBopenuii «The Lamb» u «The Tyger». Jlanusiii BbIOOp 0O0yCIIOBIEH
3HaUMMOCThI0  mpousBereHus «The Tyger»  («Turp») B  TBOpYECTBe
V. brneiika. B cBoto ouepens ctuxorBopenne « The Lamby («Arnemy) cocTaBisier ¢
HUM aBTOPCKYI0 CMBICIOBYIO Mapy, 4YTO BBI3BIBAET HEOOXOAUMOCTh HX
COBMECTHOTI'O aHaJIN3a.

KuroueBsle caoBa: bielik; cuMBOJI; 3BGOHUS; IEPEBO; TPYIHOCTH NIEPEBOIA

ABSTRACT. This article examines the problems of William Blake's poetic
language transmission in translations by russian-speaking authors using the
example of the analysis of the cycle «Songs of Innocence and of Experience»,
namely the poems «The Lamb» and «The Tyger». The choice of these poems is
determined by the significance of the poem «The Tyger» in the work of w. Blake.
In turn, the poem «The Lamb» forms an author's semantic pair with the previous
poem («The Tyger»), which necessitates their joint analysis.

Keywords: Blake; symbol; euphony; translation; translation difficulties

B nmaHHOW cTaThe paccMaTpPHBAIOTCS MPOOJIEMBI TEpeaadd MOITHIECKOTO
s3pIka YWibsiMa brelika B TIEpeBOax PYCCKOS3BIUHBIX aBTOPOB Ha MIPHMEPE
paszbopa nukia «Songs of Innocence and Experience», a UMEHHO CTUXOTBOpPEHHUI
«The Lamb» u «The Tyger».
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[Tonq mO3THYECKUM SI3BIKOM TO3Ta MOJIPA3yMEBAETCSI COBOKYIHOCTH
XapaKTEepHbIX OCOOCHHOCTEN CTHIISI aBTOpa: (DOHETHUECKUX, CTHIMCTHYECKUX, —
TaKkKe OT/EJIbHOE BHUMAHHUE YJACNSIETCS KpPYry aBTOPCKUX MeTadop, TaK Kak
MMEHHO 3TH ACHEKTHI BBI3BIBAIOT TPYAHOCTH Y NMEPEBOTUMKOB.

[Ipobniema nepeBojia Xy10KECTBEHHBIX MPOU3BEICHUI OCTAETCSI HEU3MEHHO
akTyalnbHOU. OCOOEHHO CJIOXKHBIM TPOIECCOM SIBISIETCS TMEPEBOJ JTUPUUYECKHUX
TEKCTOB B CHIIy HEOOJIBIIOTO pa3Mepa MPOU3BEACHUN JAHHOTO poja JIMTEPATYPHI,
MOBBIIIIEHHON OOpa3HoCTH u Oosblioro 3HaueHust 3Bykomwucu. JI. O. Bbapruep
Ha3bIBAET MOATUYECKUN MEPEBOJ «MCKYCCTBOM» U OTMEUAET, YTO OH «MMEET CBOIO
Ooraryro HUCTOPHIO, HO Mepeaya POHETHUECKUX U CTHIIMCTUYECKUX 0COOEHHOCTEN
B TIOA3UM SABJISIETCA KpalHE CIOXKHBIM 3aJaHueM, TPeOYIoIUM TIIyOOKOTO
MOHMMAHUSI MO3TUYECKOTO HCKYCCTBA, aBTOPCKOTO HUJIUOCTUIIA M ICTETUUYECKHUX
HIOQHCOB OT/ICJIbHOTO MpousBeneHus» [4, c. 18], Bbiaensis MeTapOpUUHOCTh Kak
KIIIOYEBYI0O OCOOEHHOCTh TMO33UH, NPEACTABISAIONIYIO ISl TEPEBOIUYHKOB
HanOOJIBIIYIO TPYJHOCTb.

«IlecHn HEBUHHOCTM U OMBITA» — 3TO COOPHUK WIITIOCTPUPOBAHHBIX
CTUXOTBOpeHUN VYwunbsama brnelika, pPUCYHKH K KOTOPHIM TO3T Jieflajdl CaM.
N3nayanbHO cOOpHMK ObUT pa30uT Ha ABa nukia: «[lecHu HeBUHHOCTHY («Songs
of Innocence») u «llecuu ombita» («Songs of Experience») — OHM ObLIH
oObenuHeHsbl nuiib B 1794 rony.

OtnenpbHOE BHHMMaHUE CTOUT VYACIUTH BOIMPOCY O IMEPEeBOJI€ Ha3BaHUS
MPOU3BEACHUS, KOTOPOE UIPAET BAXKHYID CMBICIOBYIO pOJib. B KOHTekcTe
paccMaTpUBaEMOr0 HaMH TMPOMU3BEJEHUS BaXXHO OOCYIHWTh HA3BaHUE HE TOJBKO
CTUXOTBOPEHUN, HO M IuKia B HenoM. CyllecTByeT JBa BapuhaHTa IEepeBOaa
Ha3BaHus nepBoro unukiaa cOopHuka: «llechm HeBunnoctu» wu «llecHu
HeBenenus». OpuruHanbHyl0 JIEKCEMY innocence HeENb3s TMEPEBECTU Kak
neseoenue. E.JI. AHapeeBa oOTMEUaeT, 4TO JAHHBIA MEPEBON MPOMUBOPEUUMN
cooeporcanuto coopruka. [2, c. 24] PebeHok HeBUHEH U JACHCTBUTEIBHO MHOTOIO
HE 3HAET, YTO OTPAXKEHO B CTUXOTBOPEHUSIX COOPHUKA: AETH 3a/Ial0TCS BOIPOCAMH,
CTPEMSCh K MO3HAHUIO 3TOTO MHUPA, — OJIHAKO B CUITy HEBUHHOCTU U HAMBHOCTHU, B
CUJIy TOTO, YTO HAa HUX €Ille HE YCIEeIU MOBIUSATH OOIIECTBEHHbIEC B3IJISAbI, B HUX
MPUCYTCTBYET TBEpAas yYOCKJACHHOCTh B HEKOTOPBIX BELIAX: OHU 3HAIOM, YMO UX
nomowHuk - boe, onu 3naiom Kpacomy npupoovl, ManreHbKUll He2pUmeHoK 3Haem,
umo pasiudue medxncoy HUM u OenrviM Marbyuxom moiavko 6 yseme koodicu («The
Little Black Boy»). [2, c¢. 24]. bonee Toro, mnogoOHbIA MEpPEeBOJ SPKO
JEMOHCTPUPYET OJHY U3 HaumOoyiee 3HAYMMBIX NOPOOJEM MNEPEBOAOBEACHUS —
MOAMEHY  OpPUTHMHAJBLHOIO  CMbICTIA  HMHTEpOpeTalueld  HEemocpeACTBEHHO
NepeBoYMKa. YKe B JJAaHHOM IpUMEpEe BUIHA pa3HUIla BOCHPUSATUS UJEU ITUKIIA
nepesogunkoM u aBTopom. C. JI. CyxapeB B crarthe «/[Ba TUrpa» MHUILET O TOM,
YTO KaAxMCOblll nepesoo yoice ecmv ucmoaxosarue [9, c. 301], Tak kak MEPEBOTUNK
anpuOPH BBICTYMAET B POJIU MOCPETHUKA.

B pasroBope 0 Ha3BaHUM LIMKJIA HEJIB3S1 HE KOCHYTHCS BOIIpPOCa O MEPEBO/JIE
noxa3arosioBka coopuuka: «Shewing the Two Contrary States of the Human Soul».
BakHO OTMETUTB, UTO MOJ3ar0J0BOK BHIHECEH aBTOPOM Ha OOJOXKKY KHUTH, YTO
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JIefaeT €ro 4YacThi0 Ha3BaHUSI M OTPAXKaeT €ro CMBICIOBYH) 3HAYMMOCTH IS
aBTopa. Kiaccuueckum mnepeBoioMm cuuTaeTcs BapuaHT «llokasbpiBaromiue jBa
MIPOTUBOMOJIOKHBIX COCTOSIHUSI AYIIU 4yejoBedyeckoi». JloOaBieHHass B MepeBojie
MOJ3aroJioBKa MHBEpCUs 3ajaeT cOOpHUKY Oojiee Cepbe3HbI U TOPKECTBEHHBIN
TOH, YTO TAK)XE€ HE COBCEM COOTHOCHUTCSI C COAEPHKAHHMEM, TaK KaK YWiIbsiM bielk
BJIOXHOBJISUJICSL IETCKOM JIUTEPATypOll W BOCIUTAHHEM IMOJPOCTKOB; aHATU3ZUPYS
JIETCTBO KaK COCTOSIHME 3allMINEHHOW HEBUHHOCTH, a HE IMEPBOPOJHOTO rpexa.
BnopoueMm, 0 3allMIIEHHOCTH OT BIUSHUS MUpA U €ro YCTAaHOBOK PEUYM HE HJIET.
E. JI. AaapeeBa nuiier, uto y bnelika ¢ npocmuivu npeomemamu u s6ieHusmu
gcezoa ciumsl omeieyenHvle uoeu [2, c. 24]. ABTop UCHoyib3yeT B MPOU3BEACHUN
AJIEMEHTHI IETCKOTO (HOIBKIIOpa U MOApPAKaHUS KOIBIOEIbHBIM MECHSIM, coueTas B
CTUXOTBOPEHUSX MPOCTOTY (OPMBI U JIEKCUKH CO CJIOKHBIM CMBICIOBBIM
coaepxxanueMm. B. B. Cepaeunas otmeuaeT, uTo breiix ne paboman ¢ (onbKiopom
KaKk cooupamenb, HO €20 TUPUKA, 8 0COOEHHOCMU CBA3AHHASL C 0emCKOU MmeMol,
noxasvlgéaem 2iyboKoe 3HAKOMCMBO C (DONbKIOPOM U 80CCO30Aen e20 PUMMUKY.
[8, c. 106]

OTnenpHyI0  CIOXKHOCTH  TNPEACTaBIsAE€T TMEPEeBOJ  HAa3BaHUM  CaMHX
cTuxoTBopeHui 1ukia. Hampumep, ctuxorBopenue «The Little Girl Lost»
B. MukymeBuu nepeBoauT Kak «3abmyamas goub», a [{. CmupHoB-CanoBckuii —
kak «[loTepsinHas neBoukay». Jlekcema /ost monuceMuyHa cama 1o cede, mo3ITOMy
MEePEeBOJIbl TaK OTJIMYAIOTCA MEXIy cO000i. MBI MOXXEM MPUUTH K BBIBOJY, YTO
KaXJbld aBTOp BBIOMpAET M3 CMHOHMMHUYECKOTO psifia BapUaHTOB MEpeBoja TOT,
KOTOPBIM OTBEUAET KOHKPETHO €r0 BHUIEHUIO CTHUXOTBOpEHHUs. Tak, B MEpeBOJiC
B. MukymieBnua sBHO MPOCIEKUBAECTCS Omopa Ha OuOJieickue MOTHUBBI H3-3a
UCIIOJB30BaHUs JIEKCEMbI BBICOKOTO CTWJSL 3a0ayO0uwiuti 1 aBTOPCKOIO IMepeBojia
cinoBa girl kak «noub». [lepeBon [I. CmupHoBa-CaoBCKOT0 B CBOIO ouepen Ooliee
HEWTpaneH, OJHAKO BaXXHO OTMETHUTh, YTO MPUYACTUE «(IIOTEPSAHHAS», SBISISCH
MOJMCEMUYHBIM, J00ABIAE€T JOMOJHUTENIbHBIE 3HAUYECHUS MOJYyYUBIIEMYCS
cinoBocodeTtanuto. Kak ormeuaer C. JI. AnmeBa, HUKaxkou ciroeapv He MOdCem
npedycmompems 6ce pasHooopasue KOHMeKCmyaibHblX 3HA4YeHUl, peaiu3yemolx 6
peuesom nomoke mo4HO MAkK JHce, KaK OH He MOJdCen 0X8amums 6ce pasHooopasue
couemanuti cnos. [1, c. 39]

[Ipu paccMoTpeHHUH MEPEeBOIOB HA3BAHUM aHATM3UPYEMbBIX B TAHHOW CTaThe
CTUXOTBOPEHUN TakKKe€ BO3HUKAET psifi MpoOJieM, HECMOTPS Ha €JAUHOAYLIUE
MEePEeBOTYMKOB BO BapHaHTax IepeBojia. BaxkHO OTMETUTh, YTO CTUXOTBOPEHUE
«Turp» sBISIETCS CBOEOOPa3HBIM 3€PKAIbHBIM BapUaHTOM CTUXOTBOPEHUS
«ArHery. OCHOBHas CI0XXHOCTh 3akitouaercs B Ha3BaHuu «The Lamby, Tak kak
JEeKCeMa aeHey, WCIONb3yeMmasi B TMEpPEBOJIC, UMEET JOBOJILHO OTPAaHUYEHHYIO
chepy ynorpebieHus, TPAAUIMOHHO OTChUIAs HAC K 3HAUYCHUIO <GKEPTBEHHOE
KUBOTHOE» M BBICTYIasi CHMBOJIMYECKUM TpooOpazoMm Xpucrta. B aHriauiickom xe
A3bIKe TMOJ00HOr0 crnenuduueckoro 0003HAYEHUS HET: CIOBO [amb MOXeT
0003HavaTh U SAITHEHKA, U arHia. Tak:ke B Ha3BaHUSAX 000UX CTUXOTBOpeHUM bieiik
UCIOJB3YET  ONpENENeHHbIA  apTUKiIb  the, 4YTO  MOXHO  OOBSICHUTH
00yCIIOBJIEHHOCThIO TpamMmaTuku. OJHako B psle clydaeB OH HeceT B cele
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CEMaHTHKy W30paHHOCTH, CYyKasi CMBICI HMEHHO JO OJHOTO YHUKAJIbLHOTO
0o0beKTa, Kak Obl OCTaBlsAsl 3a CKOOKaMU 3HAUYEHHE «TOT caMblit». B monb3y
BTOPOTO BapuUaHTa TOBOPUT CUMBOJIMYHOCTh THUrpa m ArHIIa, OTCHUIAIONIUX HAC K
O0oxxecTBeHHBIM oOpa3zam. bonee Toro, B opurunHaie ctuxorBopeHuil bieiik
WCITOJIB3yET HAIMCaHUE C 3arjaBHON OyKBBI Mpu ymoMuHaHWU Turpa u ArHma (B
OTIINYHE OT JAPYrux cTuxorBopenuii, Hampumep, «The Fly»), uro saBmsercs
aJUTIO3UEN HA HalMCcaHWe UMEeHU bora.

O6pa3nas cuctema breiika TpyiHa HMMEHHO H3-3a CHUMBOJMYECKHUX
3HAYEHUH, MOAT TAKXKE AKTUBHO MCIOJIb3YET MHOCKA3aHUS, YTO YCIOXKHSET MO00p
PYCCKOSI3IYHBIX SKBUBAJIEHTOB IPU IMEepeBojie Oe3 MOTepu aBTOPCKOro cMmbicia. B
Poccun ke Yunbsama bielika BoClipuHUManu Kak CUMBOJIMUCTA U UHTEPECOM K €TI0
TBOPYECTBY MPOHUKINUCH UMEHHO PYCCKHUE CUMBOJIUCTHI. [IepBBIM MEepEeBOTUUKOM,
B3sBIIMMCS 3a paboTy Han mo33uei breiika, cran K. BanbMoHT, ogHako B
CO3HAHUM PYCCKOTO YuTaTelNs Hanbojee 3amoMUHaIMMes okazancs neperon C.
Mapmaka. HMeHHO UX TIEpPeBOAbl aHATUZHPYEMbIX CTUXOTBOPEHUU MBI
paccMOTpUM B JJAHHOM CTaTheE.

[lepBocTenIEHHBIM SBSIETCA BOMPOC 00 aBTOPCKOW 3B(OHMM, 3BYKOBOU
OpraHu3allid CTUXOTBOPEHHMS, TMPU KOTOPOH MPOU3BEACHUE MpUOOpETaeT
OMPENICICHHYI0 SMOIMOHAIILHYIO OKPACKy U XapaKTepHOE YHHMKaJbHOE 3By4YaHUE.
Opurunan ctuxotBopeHus: «Turp», kak wu mepeBoasl K. bambmonta u
C. 4. Mapuiaka, HanucaH YETBIPEXCTOITHBIM XopeeM. CTUXOTBOpEHHUSM,
HalMCaHHBIM TaKUM pa3MepoM, MPHUCYIIA Pa3rOBOpPHAs SMOLMOHAIBHOCTD,
KOTOpasi MOPOXKJAET OILIYIIEHHE HEKOTOPOI MPOCTOBATOCTU, MPSMOTHI, U3-3a YETO
«Turp» HanmomuHaeT JETCKYH0 mecHIO. [leCeHHOCTh CTUXOTBOPEHHS TaKxkKe
OTpa)kaeTcsi B Ha3BaHUU cOOpHUKA. bonee TOro, moBTop oOpallleHHs K TUTPY U
cBOe0Opa3HbIil pedpeH mpousBeneHHs, KOTOPhIM BalbMOHT B cBoeM IMepeBo/ie
OMYCKaeT, akKIEHTUPYs BHUMAaHHE Ha CBSI3b CO CTHUXOTBOpeHUEM «ArHen» (OH,
cozdanue 1065, / Yiolonyncsa av na meos?/ Tom oice 16 on mebs cozoan,/ Kmo
poocoenve azuyy oan? [9, c. 297]), OTCHUIAIOT YUTATENS K JAETCKUM OOPSAOBBIM
«mecHsM-cTpamunkamy: Tiger, tiger, burning bright /In the forests of the night,
/What immortal hand or eye /Could frame thy fearful symmetry? /...Tiger, tiger,
burning bright/ In the forests of the night, /What immortal hand or eye /Dare frame
thy fearful symmetry? [3, c. 115]

C. 5. Mapmak B CBOIO O4epe/ib CUUTall, UTO ) bietika xopeti 36y4um 8ecKo,
senuuaso, oadice 2cpo3no [5, c¢. 207], m pe3ko KpuTuKoBajd bambmoHTa 3a
«JIETKOBECHOCTb» U «yNIpollleHHe» mnepeBoaa. B cBoem Bapuante «Turpa» most
nobaBiusgeT Mexaometrue: Tuep, o muep, ceemjao eopsawui... [9, c. 297]
C. CyxapeB oTMe4aeT MNPUHIMIUAIBHYIO DPA3HUIY 3BYUYaHHS TEPBOM CTPOKHU
MEepPEBOJIOB, TOBOPSI O TOM, YTO MOBTOP CJIOBA — e06a U He npocmeliuiee cpeocmeao
07151 00CIMUMICEHUSI MO2YYell SI3bIKOBOU 8bipazumenvhocmu. lIpoucxodcoenue e2o no
cymu QONbKIOPHO U 80CXO0UmM K MeM He3ANAMAMHLIM 8PEeMEHAM, K020d U3
OopMoYyUe20 Xxaoca 3apoxcoarouelicss 4en08eyeckoll peuu 6 MuHymol 6eocmeuil
8bIPBLIBANUCHL IKCmamudecKue sockauyanus [9, c. 302].
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CruxotBopenue «Turp», Bxonsamee B 1ukia «llecen ombiTay, OBLIO
HAMMCaHOo IOCJIE MUPOBO33PEHUECKOr0 Kpu3uca bieiika, 4yro, kak ormevaetr E. 1.
AunnpeeBa, Hamoaxknyno Y. Bneiika na mviciv o coz0anuu psaoa «camupudecKuxy
CMUX08, YMO O3HAYAN0 PA3GEHUAHUE CEOUX NPEIHCHUX 8327151008, 8npouem, «llecnu
Onvimay 6blcmpo nepepociu pamKu 9mou 3a0adu, npespamusuUcy 8 CAMOYEHHOe
npouszsedenue, 0CHOBAHHOe HA HO8bIX Guiocopckux eo33penusx. [2, ¢. 26] U3-3a
BBEJICHUS CATUPUYECKOI0 MOTHBA B MPOU3BEACHUE CIOXHO CKa3aTh, YTO UMEHHO
noApazymeBas bieilk ¥ Kakoro HacTpOeHHs] HOOWBAJICS, MOITOMY HHU OJWH W3
BApUAHTOB MEPEBOAA HA3BaTh KAHOHUYHBIM HEJb3S.

Kak oTMeuanoch paHee, CTUXOTBOPEHHE «ATHEI» SBISETCA MAPHbBIM,
3epKaJbHBIM MO OTHOIIEHUIO K « Turpy». OJlHaKO OHO UMEET YETKO BBIPAXKEHHYIO
JBYXYaCTHYK) KOMIIO3ULIHIO: B MEPBOM YaCTH JIMPUUECKHUM T€POUM CHOPAlIMBAET y
ATHIIa 0 ero co3jaTeie, Kak u B « Turpe», a Bo BTOpOi — OTBEYAET Ha 3TOT BOIPOC,
4yero B cTuxoTBopeHuu u3 «llecen onbiTay HeT. OHO TaK)Ke HAMKMCAHO XOPEEM, HO
B HEM IMIPUCYTCTBYET YEPEJOBAHUE TPEXCTOMHOIO U YETHIPEXCTOMTHOTO XOPEEB, YTO
TaKke CO3/aeT UMHUTAIMI0O MY3bIKATbHOTO MPUIEBA B CTUXOTBOpeHUHU. OJIHAKO B
JAHHOM CJIydyae aBTOp OTChUIAET HAac K TPaAulMUd KOJIBIOCIbHBIX TMECEH,
SBJISIIOIIUXCS IPEBHEUIINM (POJIBKJIOPHBIM KAHPOM. «ATHEI» ObLUT HAMUCaH [0
U3MEHEeHU B3TIA0B brelika, u, kak ToBOpUT AHJpeeBa, MNpeodIaaaronuM
HactpoeHueM nukna «llecam HeBunHoctu» ctaHoButcs nadoc KuzHemoous: V.
breiix  ucnonvzyem paznoobpasmyio cnogecuyio naiumpy, umooOvl nepeoamsv,
paococmuv JHCU3HU, KOMOPAsL KI04omM Obem co cmpanuy coopuuka. [2, c. 25] Taxxke
MOAT YacTO HCIOJb3YeT 3BYKONUCH MJIA CO3JaHUs OIIYIIEHUS 3BOHA U Iedera.
[ToBTOpeHHEe MeX3yOHBIX 3BYKOB B «ATHIIE», C OJHOM CTOPOHBI, IeperaeT
atMoc(depy UBETYILEro Jiyra, Iienecta TpaBbl, a C APYroll — UX HCIOJIb30BaHUE
CBOMCTBEHHO aHIJIMHUCKUM KOJIBIOETBHBIM TME€CHSM, TaK Kak Ojaromaps UM
npuobpemaemcs. xapakmepHoe 38yuaHue, HANOMUHAIOWee Mmuxoe uluneHue,
KOmopoe WUpoKo UCHOTb3Yemcs: 68 yenix ycnokoenus pebewka [7, c. 98]: Little
Lamb, I'll tell thee, / Little Lamb, I'll tell thee. [3, c. 47] OgHako B mepeBOJIC
JaHHasl aJUTUTepalusl OTCYTCTBYET, UTO BIIeUeT 3a cOOOM yTpaTy (POHETHUYECKHX
ocoOeHHocTel ctuis bruelika.

E. B. HukomnaeBa ormeuaet, 4To Hanbojee UCIOIb3yeMOU IPyNmnou JieKceM
B AHTJIMHACKUX KOJBIOCNBbHBIX SABJSIETCS JIEKCUKO-CEMAHTHUYECKas TpyIra
«Animalsy», a cpeiu Hauboee NONYIAPHBIX HCUBOMHBLX, €CMECMEEHHbIM 00PA30M
8bLOCTIAIOMCL 00OMAUIHEHHbIE HCUBOMHblE U NMUYbl, NPUBLIKUUUE HAXOOUMbCS
ONU3 4eNoeyecKo2o HCUlbs, makKue KAk 08Yvl, sAcHAMA, 201Y0u, U CEA3aHHble C
HUMu nekcemuvin|[6, c. 258], 4To BUIHO M B cTUXOTBOpeHUM bielika. OgHako, Kak
OBLIO YIIOMSIHYTO, B JAHHOM CJIy4ya€ CEMaHTHKa STHEHKa YCIIOXKHSETCS 10 ATHIA!
bneiik cOnmmxaer oOpa3 ArHIA, ¢ OJHOM CTOPOHBI, C PEOEHKOM, TaK Kak 00a
HEBUHHBI, a ¢ Apyroil — ¢ borom: Little Lamb, I’ll tell thee,; / He is called by thy
name, / For he calls himself a Lamb [3, c. 47], — 4TO BIIOJIHE OTPa’KaeT MEPEBOJ
HazBanus. C. [I. AnueBa 0TMEUAET, UTO YOauHblll NOOOOP IKBUBAIEHMA HE MONbKO
obocaujaem nepegoo, oH Oeaaem nepesod NOHAMHBIM, OAUSKUM U POOHBIM O/
Hocumernei s3vika nepesooa [1, c. 37]. U Bce ke 3T0 upeBaTo MOTEpPEil CMBICIA,
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BJIOXKCHHOTO aBTOPOM TPOW3BENCHUS, OCOOEHHO, €CITM MBI HMEEM JIeJ0 C
MPOU3BEIICHUSIMH, KOTOPHIM CBOWCTBEHHAa CHUMBOJIMYHOCTH, TJI€ KXl oOpa3s
UTpaeT BAXHYI pOJIb W MOXET OBITh HWHTEPIPETHPOBAH IO-Pa3HOMY.
COOTBETCTBEHHO, 3/1eCh BO3HUKAECT MpoOJeMa MOSBICHUS BTOPOTO aBTOPCKOTO
HaJyayia, B JIMIC TEPEBOJYHMKA, TaK KaK IEPEBOJ] BCE €IIe HOCUT OTIEYATOK
JTUYHOCTHU TIEPEBOJISIIETO, BHOCHUT JJIEMEHT CYOBEKTUBHOCTH.

B «Turpe» e IHpUYECKH Tepold HE AAET YETKOr0 OTBETA, 3aJaBasiCh
BoripocoMm: Tom owce b om mebs cozoan, / Kmo poowcoenve acnyy oan?
(K. bagemonT) [9, c¢. 297], m B KOHIIE NPOU3BEACHHUS JHIIb TOBTOPSET
U3MEHEHHYIO TiepBYI0 cTpody: What immortal hand or eye /Could frame thy
fearful symmetry? /..What immortal hand or eye /Dare frame thy fearful
symmetry? [3, c. 115] B mnocrmenHell CTpoke NPOU3BEICHUS TNOCIE psiaa
PUTOPUYECKUX BOMPOCOB, OTPAKAIOIIMX MOIIbL [WTrpa H €ro Cco3JaaTes,
JUPUYECKUI CYOBEKT CITPAIIMBAET, KTO OCMEIIIICS COTBOPHUTH 3TO CYIIECTBO.

KintoueBoit ¢urypoit B mpousBeneHuu siisiercst oopa3 Turpa. XKubotHoe
MpeACTaeT KaK COYETaHWE MPOTHBOIIOJIOKHOCTEH, COBEPIICHHOEC W CTPAITHOE
MpOU3BEIeHNE UCKYCHBIX pyK TBOpra. B cTUXOTBOpEHWUM 3BYYHT TPATUITHOHHBIN
JUISE pOMaHTH3Ma MOTHB aBToMarta. K cokaleHuto, HU B OJHOM TIEPEBOJIC HE
OTpa)k€Ha XyJ0XKECTBEHHas JeTalb «cUMMeTpumn» (fearful symmetry). C. Mapmak
neITaeTca noAaoOpath ananor: Kew 3adyman ocnesoi/ Copazmepnulil 06paz meou?
[9, c. 297] — onHako, B MOJIHOM Mepe JlaHHAs afalTalus NepeaaTb 3HAYCHUE HE
MOkeT. Huuemy XKWBOMY HE CBOWCTBEHHA CHMMETPHS, a DIUTET «ITyTAFOIIHI
MOYEPKUBACT 3Ty HEECTECTBEHHOCTh. boiee TOoro, pUTOPUYECKHE BOIMPOCHI,
BKJTFOYAOMINE OTMHMCAaHUE TMpoIlecca CO3JAaHMs, TAaKKe aKIEHTUPYIOT BHUMaHHUE Ha
«MexaHu3upoBaHHOCTUY: What the hammer? what the chain,/ In what furnace was
thy brain?/ What the anvil? what dread grasp/ Dare its deadly terrors clasp! [3, c.
115], — yero He OBLIO B CTUXOTBOPEHUHU «ATHEI». DTO ABISETCA CBOCOOpa3HOU
MeTadopoid PYKOTBOPHOCTH 3JIa, BO3ZHUKAIOMIETO TOJHKO TIO BOJIE YEIOBEKa,
MeTaopol TOro, YTO MCTHHHOE 3710 TBOPUTCS OCO3HAHHO. JlaHHBIM MOTHB
oTpaxkeH numb B nepeBojge K. bambmonTta, C. Mapmak Xe CIJIa)XUBaeT €ro
JIEKCUKOM BBICOKOTO CTHJIS.

bneiixk B «Turpe» ncmnonb3yer CUMBOJIMKY ABYEAWMHCTBA Turpa, cBs3bIBas
€ro C OMACHBIMHU CWJIAMH TPUPOTHBIX WHCTUHKTOB. [10M00HO JBBY, THTP MOXKET
CUMBOJIU3UPOBATh KaK >KU3Hb, TAK U CMEPTh, KaK 3710, TaK U mobeny modpa, Kak
arpeccuto, Tak u 3amuty. CTOUT OTMETUTh, 4TO THUTp SBISICTCS W 3BEPUHBIM, U
O0O0XXECTBEHHBIM CHMBOJIOM. [IpuMeuaTenpbHO TakXke, YTO MECTOMMEHUS,
nmojpasymMeBaronue bora, HarcaHbpl He C 3arJIaBHOW OyKBBI, B OTJIMYUE OT TUTpa U
Arnmna. Tak, 3Ti 00pa3bl yCIOKHSIIOTCS, OJJHOBPEMEHHO OJIUIIETBOPSIS M CO3AaHHUE,
U CO3/IaTesl.

W3 Bcero BBIMNEOTMMCAHHOTO CIIENYET, YTO MOATHIECCKUH TTepeBOI TpeOyeT He
TOJIBKO 3HAHUS s3bIKa, HO W TIOHUMAaHUS WANOCTUJIS aBTOPA, CHIDKEHUS
cyOBeKTHBHOTO Havana B mepeBoie. A. B. demopoB cuurtan, 49To ycneuiHoe
couemaHnue meopuu U NPAKMUKU Nepegood BO3MONCHO JUllb HA WUPOKOU
gunonozcuueckoii ocrose [10, c. 303].
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[lenHocTh JaHHOW CTaThU 3akKJOYaeTcss B TOM, 4YTO MpolieMa
MEPEBOJAOBEICHUSI OCTAETCSl aKTyaJIbHOM MO ceil neHb. HecmoTps HAa OorpoMHoe
KOJIMYECTBO pabOT, UCCIEAYIONIUX OMHCAHHYIO paHee mpoOiemy, reHuit bieiika
OCTAaeTCsd HE pa3raJaHHbIM [0 KOHIIA HE TOJBKO B IEPEBOJAX, HO U SA3BIKE
OpUTMHAaNA.
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CTPATEI'MU NEPEBOJIA OBPAIIEHMIA C KOPEMCKOI'O
SI3bIKA HA PYCCKHM (HA MATEPUAJIE KOPEMCKHUX HAPOIHBIX
CKA3O0K)

Strategies for translating Korean address terms into Russian (Based on
Korean folktales)

AHHOTAIUSA. B cratbe paccMaTpuBarOTCA aKTyajbHbIE MPOOJIEMBbI MEpEeBOAA
KOPEUCKUX CJOB-OOpalleHuid Ha PYCCKUU SI3bIK B paMKaX COBPEMEHHOIO
MEepPEeBOJIOBE/ICHUST U CHocoObl ux pemeHus. Ocoboe BHUMaHUE YACISIETCS
CJIIOKHOCTSIM Tepe/ladyd KyJIbTypPHO-MAapKUPOBAHHBIX OOpAIllEHUH, OTpakarolux
COIMATIPHYIO HMEpPApXHUI0, CTENeHb OJIU30CTH U HSMOIMOHANbHBIE HIOAHCHI,
OTCYTCTBYIOIIUE B PYCCKOM s3blke. MccnegoBaHwe MpPOBOAMTCA HA MaTepualie
KOPEUCKUX  HApOAHBIX CKa30K, TJIe TpaaAulMOHHBIE (OPMBI  OOIICHUS
MpejCTaBlieHbl HaubOoyiee sApko. brnarogapss cBoedl  TpPaJULIMOHHOCTH U
TUJAKTUYECKON (PYHKIIMM KOPEMCKUE CKa3KU COXPAHSIOT apXaudHbIe U CTaTyCHBIC
(dbopmbl  OOIIEHUS, KOTOpPbIE CIOCOOHBI MOCIYXHUTh IIEHHBIM HCTOYHUKOM JIJisi
aHajau3a, TaK Kak JEMOHCTPUPYIOT OOpallleHus B «4UCTOM» BUJIE€, HE 3aTPOHYTOM
BIIMSIHUEM TJI00aTU3aIiu.

KuaioueBble cioBa: Kopeilckuil s3bIK; (QOopMbl OOpalleHus; MNEPeBOAUYECKUE
CTpaTeruu; KyJbTypHAs aJanTanus; KOpeUCKHe HaApOAHbIE CKa3KU

ABSTRACT. The article addresses the contemporary issues surrounding the
translation of Korean word addresses into Russian within the framework of
modern translation studies, and the methods employed to resolve these issues. This
research examines the difficulties in conveying culturally specific forms of
address, which reflect social hierarchy, degree of proximity, and emotional
nuances that are absent from the Russian language. The present study focuses on
Korean folk tales, which are characterised by their rich and traditional forms of
communication. Korean folktales exemplify traditionality and didactic function,
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thereby preserving archaic and status-driven modes of interaction. These tales have
the potential to serve as a valuable source for analysis due to the fact that they
demonstrate references in their 'pure' form, unaffected by the influence of
globalisation.

Keywords: Korean language; address terms; translation strategies; cultural
adaptation; Korean folk tales

OoOpamienne ('E%3©]' B KOpEHCKON TEPMHUHOJIOTHH) IPEACTABISAET COOOi
BOXHEUIINM  3JIEMEHT  KOMMYHUKAIWH, BBIMOJIHAIOIIUNA  HE  TOJBKO
KOHTAKTOYCTaHABIIMBAIOIYI0, HO M COLUAIbHO-MapKUPYIOIIyl0 ¢yHKIuo. B
KOpPEHUCKOM f3bIKE, TJe cucTeMa oOpamieHud QopMHUpoBaiach IMOJ BIUSHUEM
KOH(YIIMAHCKOUN TpaauIuu, TaHHbIA ()eHOMEH MpruoOpeTaeT 0Co0yIO CIOKHOCTh U
MHOToCJIOHHOCTh. Kak oTMeuaroT wuccienoBaTelnu, «0OpallleHue Kak OCHOBHAas
KOHTAKTOYCTaHABIIMBAIOIIAasi KOMMYHUKATUBHAS €JMHUIIA 00J1a/laeT 3HAUUTEIIbHOU
KyJnbTypHOU cnenudukoi» [3, ¢. 105], 4To nemaeT TOYHOCTh M aIeKBAaTHOCTh €ro
nepeBojia OJHOM W3 HamOoJiee CIOXKHBIX U 3HAYMMBIX 3a7a4 MEXbA3bIKOBOU
KOMMYHUKAIIMU. AKTYyaJlbHOCTh HACTOSIIIETO HCCIEAOBAHUS BBIPAXKAETCA B TOM,
YTO B COBPEMEHHOU MEPEBOAUYECKON MPAKTUKE OTCYTCTBYIOT €IUHBIE CTaHAAPThI
nepenayd  Kopeuckux oOpalleHuid Ha pPYCCKUM S3bIK, YTO NPUBOAUT K
3HAQUUTENBHBIM PAcCXOXJEHHSIM B TiepeBojax. Bospacraromuii HHTEpEC K
KOpEeNCcKoil KyapType TpeOyeT pa3paOOTKH METOAMKH, oOecrieuuBaroieid OanaHc
MEK]ly TOUHOCTBIO TIepejauil KOPEHCKUX pealnuii U yA000YUTaeMOCThIO TEKCTA.

[lenb maHHOTO MCCIIEIOBAHUS 3aKIIOYAETCS B aHAJIU3€ CTpATEeTUd IMepeBojia
KOPEMCKMX oOpamieHuid Ha TpUMEpPe HAPOJIHBIX CKa30K. ITH TEKCTHI
MPEACTABIAIOT OCOOYI0 IIEHHOCTh JJISI HCCIEIOBAHMS, TIOCKOJBKY B HHX
COXpPaHWIIUCHh OOpaleHUs B UX UCKOHHOM BHJIE€, HE MOJIBEP>KEHHBIE BO3JEHCTBUIO
r100aIN3aIMOHHBIX TTPOIECCOB.

B kauectBe MarTepumana s aHanu3a OyIyT paccMoTpeHbl 11 kopeickux
HApOIHBIX CKa3ok: '3 42 7}x|' («bmaromaphHas copoka»), "JAF Ul A
(«Yetnipe OoraTeips»), "M U S o]ok7]' («McTopust 0 kKpacHOM LBETKe»), ' 27}
A" («Enopan u Caouéy), '&47F € Al eS| («JlenTsii, mpeBpaTHBILMIiCS B
Oblkay), '&=3d49F Z2&3 "= («Mnagmas [04b 3aMyXeM 3a NPOJABLIOM
APEBECHOTO yIisy), 'S4 g7 («Crapuk ¢ MIUIIKOW HA JIALEY), 'Aw ¢ U2+
M= («KepHoBa, mepemManbIBarOIIne COMby), A1 <k Ui («Dest U 1poBOCEK»),
e Sy eke-wo] AU («XpoMas IeBYIIKA U CIENON I0HOIAY), 'F =7 &%=7]'
(«3o0moTol TONOp U cepeOPsHBIN TOMOP») U UX MEPEBOJIbI HA PYCCKUI SI3BIK.

Uccnenosanne cTaBUT nepej coOoi clienyrolne 3a1a4u:

1. PaccmoTpeTs W TIIpOaHaIM3UPOBATH CIIOCOOBI TIEPEBOJA Pa3TUUHBIX
JEKCUKO-CEMAHTUYECKUX TPYII CIOB-OOpaIlleHHI € KOPEMCKOro s3bIKa Ha
PYCCKHI SI3BIK, OLICHUTH BJIMSIHUE KYJBTYPHBIX U KOHTEKCTyaJlbHBIX (PAKTOPOB Ha
BBIOOp METO/1a MEePEeBOIA.

2. BbIsIBUTH OCHOBHBIE MEPEBOAUYECKUE TPYIHOCTH, OMKCATh IMYTH MEPEBOJA
KOpPEUCKUX 0OpallleHUI Ha PYCCKUU S3BIK C YUETOM MX JIEKCUKO-CEMAHTUUECKUX U
KOHTEKCTYaJIbHbIX OCOOEHHOCTEH.
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3. CocTaBUTh MPAKTUYECKHE PEKOMEH IAlNK IO TIEPEBOJY CIOB-O0palleHu B
KOpencKkux (OoNbKIOPHBIX TEKCTaX.

Takum 00pa3oMm, JaHHOE HCCIEIOBAHUE TMPEIIOKUT MPAKTUYECKHUE
pEeKOMEHAAuu Ji CTYACHTOB M MEPEBOJYMKOB, PabOTAIOMIUX C KOPEUCKHUMHU
(ONBKIIOPHBIMU U XYI0KECTBEHHBIMHU TEKCTAMU.

Kopeiickas cuctema oOparieHuil mpeacTaBiIsIeT COOOM CIIOKHBIM MEXaHU3M,
OTPaXKAIOIIUI:

¢ CUCTEMY BEXJIMBOCTHU U COIMATIbHYIO HEPAPXUIO;

¢ BO3PACTHBIC PA3IUYMS;

e CTETICHB OJIM30CTU MEXKY KOMMYHUKAHTAMU;

o TEHJICPHBIEC ACTIEKTHI;

¢ DOMOIIMOHANIbHYIO OKpacKy (yBaxeHue, pamMuiabipHOCTh, MpeHEOpEKEHUE U

ap.)

DT 0COOCHHOCTH TPEOYIOT OT MEepPEeBOJUMKA THOKOTO MOIX0Aa, TP KOTOPOM
CJIeyeT COYeTaTh TOYHOCTh MEPEBOJIA C ECTECTBEHHOCTHIO €r0 3ByYaHUSI.

B pamMkax naHHOro ucClIeOBaHUSI CUCTEMaTH3allus MOAXOJO0B K IMEPEBOIY
oOpallieHuii B KOPEUCKUX CKa3Kax OCYIIECTBISJIACh HA OCHOBE ()YHIAMEHTAIbHBIX
TpyaoB no teopuu nepeBona C. BmaxoBa u C. ®@nopuna [1], a Takxe padot
KOpelckux JUHrBUCTOB [8, 9, 10], MOCBSIIEHHBIX OCOOEHHOCTSIM KOpPEHCKOU
cucteMmbl oOpanieHuil. Ha ocHoBe »TOro teopernueckoro (QpyHmaamMeHTa MOKHO

BBIIACIINUTD CIICAYIOIIUC KIIFOYCBBIC TUIIBI O6paI]_[eHI/II>'II

Ta6numa 1. Tunonorust Kopelckux oopalieHui: kiaccudukanus, NpuMepsbl 1
0COOEHHOCTH NEepEBOJa HA PYCCKUM S3BIK

Tun obpaienus

[Tpumeps! (Ha
KOPENUCKOM SI3BIKE)

OcobeHHoCTH

1. Ob6parmenus
OOBITHOM
BEXJIMBOCTH

UMS/OO0JIAHCHOCMb
cobeceonuxa +
VeaxcumenbHblu
cypurc -4 (-wu), - 7
(-num), - (-eym), - 2 (-
sH2)

HeiitpanbHo-BexXIIUBBIE (POPMBI,
UCIIOJIb3YEMbIE€ B TIOBCETHEBHOM
oO1eHu (aHAJIOTH:
«TOCIIOJIUH», «TOBAPHUIILLY,
«MOJIOJION YEIIOBEK)

2. B 3aBucumMmocTu
OT OOIIIECTBEHHOTO
MOJIOKEHUS

A4 (conconnum),
BIALY (bakcanum),
7Y (esadncannum)

OtpaxaroT npodeccuoHanbHbIN
CTaTyC U COIUATBHYIO
uepapxuio (aHaJOTH: «JIOKTOP»,
«mpodeccopy, «KMEHEKEP )

3. PoacTBeHHBIE 1
OJIN3KHUE
OTHOIIIEHUSI

QO uf (onna), <7t/
(onnu), & (xén), 1t
(nyna), rji]

(xanvmoru)

YUUTBIBaIOT BO3PACT, IO U
CTEIEeHb POJICTBA (aHAJIOTH:
«cTapiuii Opat», «CeCcTpEHKaY,
«0Oaby1ikay)
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Tun obpaienus HvaMep bl (1a OcobeHHocTu
KOPENUCKOM SI3BIKE)

4. Y3yalbHbIe Z}3} (eaxxa), 713} dopMansHO-0(HUITHATEHBIE

(TpaaAUITMOHHBIC) (esuxa), A2 oOpallleHusl, 4acTO yCTapeBIIne

hopMBbI (camonum) (aHayoru: «Barie
MIPEBOCXOIUTEIHCTBOY,
«CyJziapby»)

5. DMommMoHaNbHO- | XF7/°F (wacus), 77 [TepemaroT SMONIMOHATHLHYTO

IKCIPECCHUBHBIC (uuney), Y F (3s) OKpacKy — OT HeKHOCTH J0

oOpareHus (baMIIbIPHOCTH (aHAJIOTH:
«IOPOTOIY», «IPYKHUIIIE,
«JIETKa)

[Ipu mnepeBome Kopeickux oOpalieHuid HEOOXOAMMO YUYUTHIBATh, YTO
HEKOTOpbIE U3 HUX MOTYT HE€ MMETh TOYHBIX AHAJIIOTOB B sI3bIke mepeBoa. JIx.
Kup (Kiaer, J.) momyepkuBaeT, 4TO HECOBNAJEHUE KOPEHUCKUX OOpallleHuil ¢
€BPONEMCKMMH aHaJIOraMu CBS3aHO C TJyOOKOW KyJIbTYpHOH cHenupuKon
KOpenckoil cucteMbl oOpamieHuil [6]. DTa MbICIb pa3BUBaeTCiI B padoTax
A. BexOunka (A. Wierzbicka), rme mnpennaraercs TeOpHUsi «KYJbTYPHBIX
CKPHUIITOBY, OOBSICHSIONIAS TOJJOOHBIE JIAKYHBI PA3IMYUSIMU B COIIUATBHBIX HOPMaX
U KOMMYHUKATHUBHBIX MpaKTUKAX MEXAYy KyibTypamu [7]. B Takux caydasx
MEePEeBOTYMK BBIHYXKJIEH MNPUOETHYTh K HCIOJIb30BAHUIO OMHUCATEIbHBIX WU
KOHTEKCTHO-aJJalITUPOBAHHBIX BAPUAHTOB.

Kak ormeuaer [lx. Kudp, «kopelickue oOpalieHus SBISIIOTCS BaKHEHITUM
MapKepOM COLMAIbHBIX OTHONIEHWW, UX HEMPABUIBLHOE HCIOJIH30BaHUE MOXKET
MPUBECTH K KOMMYHUKAaTHBHBIM Heyaadam» [6, p. 34]. DOTo yTBepxkAcHUE
O0COOEHHO aKTyaJlbHO MpH padboTe ¢ POJIBKIOPHBIMU TEKCTaMU, TJie oOpalleHus He
TOJABKO OTPAXKAIOT MEXKJIUYHOCTHBIE OTHOUIEHUS, HO U HECYyT BaXHYIO
KYJbTYPHYIO-UCTOPUYECKYIO  HArpy3Ky, IIMPOKO  WUIIOCTPUPYS  Ciiydyau
yHnoOTpeOJIeHHS] apXandHbIX, PUTYAIbHO-IIEPEMOHHAIBHBIX U YCTAPEBIINX OBITOBBIX
dbopmyn oOpailieHusi, 61arogapsi 4eMy OHHU CTAHOBSITCS OCOOOW TEpEeBOIUECKOU
3a1a4en.

[Tonarasice Ha KJIacCU(PUKAMIO METOJIOB TMEPEBOMAA, MPEIT0KEHHYIO
M. boiikep (M. Baker), MOXXHO BBIACIUTH TPU OCHOBHBIX MOAXOJA K Mepeaaue
KOpencKux oOpalieHuil Ha pyccKui s3bIK [S]:

1) kanbkupoBaHUE (IOCIOBHBIN MEPEBOJI CTPYKTYD);

2) uCcmnoJib30BaHWE (PYHKIIMOHAIBHBIX aHAJOTOB (MOA0Op COOTBETCTBUI B
S3bIKE MEPEBO/IA);

3) TpancnuTepanus (PoHETHUECKOE BOCTIPOU3BEECHUE OPUTHHATBHBIX POpM).

Huxe OyayT paccMOTpeHbl MPUHLMIBI BBIOOpPA PYCCKUX COOTBETCTBUM st
KOpEUCKUX OOpallleHui Ha TpUMepe YeTHIPEX pPEIuIMK. AHaIu3 MPOBOJUTCS C
OMOpOM Ha CIOBapHbIe NePUHULINY [4] U KOHTEKCTyalbHbIE ()aKTOPHI.
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JIns Kaxaoro ciaydass HEoOXOAUMO OIPENeNUTh CEMaHTUKY KOpPEUCKOro
oOpallieHusi, TPOAHAIN3UPOBATh BO3ZMOXKHbBIE PYCCKUE SKBUBAJIEHTHI C YUYETOM HX
CTUJIMCTUYECKOM OKpACKH, a Takke O00OOCHOBATH BHIOOP ONTHUMAIBHOTO BapUaHTa
yepe3 MNpU3My COOTBETCTBHSI CTAaTyCy M BO3pacTy ajpecaTa, €CTEeCTBEHHOCTH
BOCIIPUSTHS B dKUBOU PEUYU U OTCYTCTBHUS HEXKEJIATEIIbHBIX KOHHOTAIIUIA.

1. Ucx.: ofp] =], v}7& & @A) Ao A= 2] A 5}if whsof 741421

[lep.: Omeu, noocanyiicma, coenaii u Mue nepeHocky 0 Opos!

Kopeiickoe «©}FHA]» sBuseTcs CTaHAAPTHBIM HEUTPATbHBIM TEPMHHOM
POJICTBA, aHAJIOTUYHBIM PYCCKOMY «OTel». BapuaHT «mamnay Obl1 Obl HEYMECTEH,
TaKk Kak B OpUTIMHAJE€ OTCYTCTBYET YMEHBIIUTEIbHO-JIacKaTelIbHasi OKpacka,
MOATOMY, COTJIAaCHO TOJIKOBOMY CJIOBAPIO PYCCKOTO si3bika Oxeroa, ObUT BhIOpaH
HEUTpanbHBIA BapuaHT «oTely. «OTel - HeWTpadbHOE 0003HAYCHHE POJIUTENS
MYCKOTO T0JIa, TaK’K€ BEXKIMBOE OOpAIlEHUE K MOXKHIOMY MY>XUHHE» (IIPOCT.)
[4, c. T11].

2. Ucx.: Bk vj7} o 5re] 7 3 81 1.

[lep.: Mraowas, s 6vi1 cruwkom cypos ¢ mooot.

OpurnnaansHOe oOpamienue: «=Fujoky (mmammuit + ©F). « =ty — mmanmmit
pebéHok B cembe (0e3 ykazanusa mona). Cybdukc «-°b» — nHedopmanmbHOE
oOpalieHne K MIaaUIeMy WM NOAYMHEHHOMY (MOXET 3BydaTh (PaMUIIbSIPHO,
MOKPOBUTEIILCTBEHHO WJIU MPEHEOPEKUTEITBHO).

2ty mepena€t HeWTpasbHOE O0O3HAUCHHE MIAAIIET0 peOEHKa B CeMbe.
Pycckoe «wmnaamias» TOYHO OTpa)kaeT 3TOT CMBICH 0€3 3MOIMOHAIBHBIX
neperpy3ok. BapuaHThl «MaiblliKay U «IOCIEABIID) UCKAXAIOT UCXOIHBINA CMBICI:
MEepBbIA — H3-32 BO3PACTHOM CHEUU(PUKH, BTOPOM — H3-32 HETATHUBHOTO
MOJTEKCTA «IOCICIHUN PEOEHOK [4, c. 854].
3. Ucx.: =HY &S F712
[lep.: Xozaun, 3a0yem ceetnﬂ
«=Hd» — mouTuTEeNbHOE OOpalieHne K CBhIHY XO3SMHa Joma. Pycckoe
«xo3suH» (nMuio, oOjamaroriee BiaacTelo B Aome [4, c. 1297]) mnepemaér
uepapxuuecKkue OTHOUIeHUs 0e3 u3nuiHed (QopManbHOCTH  («MOJOAOU
TOCHOJIUHY») WIM YCTapeBIIUX accoluanuii («0apuH» — UCTOPU3M C KIACCOBBIM
TTOJTEKCTOM).
4. Uex.: HP2u]d, 7]o7:2 7-2] A 7] & 53] 742!
[lep.: Llymnuk, nosxcanyiicma, cnacu Hauie2o Muio2o maaviuia!

[Ipu mepeBonme ObLIM PACCMOTPEHBI BapUAHTHI «CTPAHHUK» (ycTapesliee, ¢
PEIUTHO3HBIM OTTEHKOM, IIOCKOJIBKY AacCOIMUpYyeTcsi C OOromoJibllaMu, 4YTO
N00aBIsIeT CaKpaJbHBIM CMBICH, HECBOMCTBEHHBIM OpUTHHANY), «IHIUTPUM)
(KHIDKHOE, apXauyHOe, HMEET CBA3b C MNAJOMHUYECTBOM, 4YTO JEJIAEeT €ro
YpEe3MEPHO CHEHUPUUHBIM JIJII CKa30YHOTO KOHTEKCTa) U «IIYTHUK» (yCTapeBliiee,
HO HEUTpaJIbHOE CIOBO CO 3HAYEHUEM «ITyTEHIECTBEHHUK, UAYLIUN MEemKoM» [4, c.
950]. B oTnuumMe OT aHAJIOrOB «IIYTHHK» IPUBBIYEH I PYCCKOM CKa304YHOU
TpaaulUU, JUIMIEH MNOOOYHBIX KOHHOTAIMM M HUMEET MPSIMYK CEMaHTHYECKYIO
napagiens ¢ «414]», 94To memaeT ero HamOoJiee TOYHBIM BapHaHTOM IEPEBOJA.
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Cnenyer wu30eratb COBPEMEHHBIX HEWUTpAJbHBIX BapUAHTOB («IIPOXOKUID,
«IYTEIIECTBEHHUK ), pa3pyLIAIOIINX CKa30YHYI0 aTMochepy.
5.Ucx.: =913 7 &0 Z t}elf= 320] oj ] Q2
[lep.: Hedyuwixa, 20e wacmo noseénsiemcs amom opaxkoun? [npooodcaemcs
Pa32080p € XO3AUHOM 00oMA].

Cybdukc «-F» B obOpameHnn «=%217», UCHOIB3YEeMOM IO OTHOIIEHUIO K
MOXKUJIOMY 4YeJOBEeKYy, J00aBisieT OTTEHOK TNOouTeHHs. Pycckoe «jaemyikay
(«J1TacKOBOE  YBAXKHTEJIBHOE OOpallleHuE K MOXUIOMY MY>KUMHE» (pasr.).
ONTUMAJBLHO COYETAET YBAXXEHHE M TEIUIOTY, COOTBETCTBYIOIIUME OPUTHHAITY.
AJbTEpHATUBBI JUOO CIMIIKOM BO3BBIIIEHHBI («CTapel»: KHUXKHOE, CBSI3aHO C
JyXOBHOM MYJIPOCTHIO), TUOO0 (aMUIIbSIPHBI («CTAPUK» JTUIIEHO MOUYTUTEIIBHOCTH).

[IpoBen€HHbId  aHAIN3 JAEMOHCTPUPYET, YTO aJE€KBATHBIA  MEPEBOJ
oOpaiieHuit Tpedyer:

l. ToyHOrO TOHUMAHHS HMX COUMUOIUHTBUCTHUECKON (YHKIIMU B HUCXOJHOM
S3bIKE;

2. Yuéra CTHIIMCTUYECKUX PETUCTPOB COOTBETCTBUM B SI3bIKE MIEPEBOA;

3. YcrpaHeHnus KyJabTypHO-00YCIOBICHHBIX TOMEX (HapuMep, HaIu4ue
HUCTOPUYECKUX KOHHOTAIUN y «OapruHay).

Ha ocHOBe mnpoOBEAEHHOTO HCCIENOBAHUS MOTYT OBITh MPEII0KEHBI
CIEeAYIOIINE PEKOMEHIAINU IO BRIOOPY CTpaTeruu nepeBoa OOpalieHun:

Tabnuma 2. [IpakTuyeckue peKkOMEHIaluK Mo BBIOOPY CTpaTeTyu MepeBoia
oOpallleHUi B 3aBUCMMOCTHU OT THUIIA TEKCTa

[IpenmoururenpbHas
Twum Texcra pedl [Tpumep
CTpaTerus
JleTckue n3manus Ympoienue + aganTtarus of Bl — «mémyuray
Hay4npie mepeBoIbl Tpancnureparus + Y'Y — «conconnum
KOMMEHTapui (yuumeins) »

Xyn0XKECTBEHHAs Crunuzanust noJi pyccKuit s H — «000pblil
JauTepaTypa bonbKIIOp Monodeyy

IIpoBenneHHOE HcCCIEIOBaHME TMOMYEPKUBAET BAXKHOCTH y4deTa KyJIbTYpPHOU
cnenupUKU pU NMEPEBOE KOPEHCKUX CKa30K, IIe 0OpalIeHUsl UTPatoT KIFOYEBYIO
pOJIb B Mepeave KyJIbTyPHBIX OCOOEHHOCTEN U TpaauLuil KOpEecKOoro o01ecTsa u
B3aMMOOTHOIIEHUN Mexay nepcoHaxkamu. (Ocoboe BHUMaHHE —YIEISUIOCH
COXpaHEHUI0 OajaHca MEXAy TOYHOCTBIO MepeJadyd HMCXOJHOrO CMbICIa U
€CTECTBEHHOCTBIO 3ByYaHMs B pyCCKOM s3bIKe. [Ipy nmepeBose 4acTo NpUMEHAINCH
CIEyIOIIME MOAXOAbl: KaJIbKUPOBAaHHME M MCHOJb30BaHUE (YHKIIMOHAIBHBIX
AHAJIOTOB, PEXE HCIOJIB30BAJICS ONHCATENBHBIN MEPEBOA U AJalTalMs C Y4ETOM
KYJIBTYPHBIX HOPM.
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JlaHHOE€ HCCIENOBAHUE TAKXKE MOATBEPKIAECT, YTO AJCKBATHBIM MEPEBOJ
oOpaieHnit cnocoOcTByeT Oosee TIIyOOKOMY MOHUMAHHMIO KOPEUCKON KyJIbTYpbl
PYCCKOSI3bIYHBIM YHUTATEIEM M YKPEIUIAET MEKKYJbTypHble CBsI3u. CoOpaHHBIN
Marepual W MPAKTUYECKUE PEKOMEHJIAUWU MOTyT OBIThb IMOJIE3HBl Kak s
NEePEBOAUECKON NPAKTUKH, TaK M U JAJbHEMIIMX HCCIEJOBAaHUM B 00JacTh
KOpPEHCKO-PYCCKOM  JIMHTBOKYJIBTYPHOM  aJanTalud, B YacTHOCTH  JUIA
UCCJIEeI0BAHMS IMHAMHUKY U3MEHEHUI B yOoTpeOaeHun oOpalieHuil.
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OCOBEHHOCTH JIOKAJIMU3AIIUU BUJTEOUTP HA PYCCKHUI U
SIMOHCKUH SI3bIKU (HA TPUMEPE UT'PbI «DETROIT: BECOME
HUMANY)

Linguacultural localization of video games into Russian and Japanese: a case
study of 'Detroit: Become Human'

AHHOTALUA. bricTpsbIii pocT WHIYCTPUU Urp chopmupoBan
MYJIbTUMOJIAIbHBIE TTOBECTBOBAHUSI CO CJIOKHBIMU HappaTUBaMU, TPEOYIOUIUMHU
nepenoBou jgokanu3anuu. McciaegoBanue cpaBHuBaeT nepeBobl Detroit: Become
Human Ha pycckuidi W SNOHCKHWM, BBISIBIAS JMHIBUCTHUYECKHE W KYJIbTYPHBIE
pa3nuuus. AHanu3, OCHOBAHHBIM Ha JHCKYPCHUBHBIX METOJAX, AaKUEHTUPYET
BHUMAaHHE Ha 4YeJIOBEKO-MAalIMHHOW KoMMyHuKamuu (YMK), rymanuzauum u
neryMaHnusanuu. B crokerax, rae aHapousl 0OpeTaroT CO3HAHUE, UX BepOasbHbIE
U HeBepOaJbHbIE CTpPATErMH MEHSIOTCS; KOrJa OCTAIOTCA MAalllMHAMU — pedb
CTaTUYHA. JSI3bIK TaKXke DJBOIMIOUUOHUPYET. PeleHus KOMaHI JIOKaJU3aluu
JEMOHCTPUPYIOT pa3iuyHble moaxonabl kK npeactaBiennro UMK, oOycnoBieHHbIe
crieu(PUKON UCCIAEAYEMBIX S3BIKOB, OTpa)kas NPEANOUYTCHHUS ayJIUTOPUU U
YUYUTHIBAsA JIMHTBUCTUYECKUE M KYJIbTypHbIE OCOOCHHOCTH PacCMaTPUBAEMBbIX
SI3BIKOB.

KiawueBble cji0Ba: 4YENOBEKO-MAllMHHAs  KOMMYHHUKALMS;,  JIOKAJIW3aLMs
BUCOUTD; TYMaHU3aLHNS; KYJIbTYPHBIM KOHTEKCT; MyJIbTUMOAAIbHOCTD

ABSTRACT. Rapid growth of the games industry has produced multimodal
stories with intricate narratives that demand sophisticated localisation. This study
compares the Russian and Japanese versions of Detroit: Become Human, exposing
linguistic and cultural divergences. Using discourse-analytic methods, it focuses on
human—machine communication and on processes of humanisation and
dehumanisation. Where android characters attain consciousness, their verbal and
non-verbal strategies shift; when they remain purely mechanical, their speech stays
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fixed. The language humans employ toward androids likewise evolves.
Localisation choices reveal different ways of representing human—machine
exchange, shaped by each language’s cultural and linguistic specificities.
Keywords: human-machine communication; video game localization;
humanization; cultural context; multimodality

Buneourpa «Detroit: Become Humany [7] pa3paborana kommanueir Quantic
Dream u Beimymiena B Mae 2018 roma. WUrpa Oblna jokanu3oBaHAa Ha pas3HbIC
A3bIKM, BKJIIOYAsl PYCCKHM W SIMOHCKUW. B Croxkere yepe3 pedub IIaBHBIX IE€pPOEB-
AHJIPOUJOB M WX B3aUMOJCUCTBUS C TEPOSIMU-IIOABMHU PaCCMATPUBAECTCS
KOHLIENIHUS 4YesoBeKo-MamuHHOM KoMMyHuKanuu (UMK). IlockonbKy Kaxabiid
A3bIK MMEET CBOU HMHAWBUAYAIbHBIE KYJIbTYPHBIE W JIMHTBUCTUYECKHE YEPTHI,
ocobenHoct UMK moryT oTindarhest BO Bcex Tpex Bepcusax Tekcta. HecMotps Ha
HAJIMYKME aHAJIN3a TEKCTA JAHHOW WIPHl B pAaHHEE MPOBEACHHBIX HCCIEHOBAHUAX
[2], 0630p nUTEpaTyphl MOKa3al OTCYTCTBUE CPABHUTEIIBHOTO aHAIN3a KOHKPETHO
PYCCKOM U AMOHCKOM JIOKATU3aU.

[lenbr0 MAaHHOrO WCCIENOBAHUS SBJISETCS AHAIW3 JIOKAJIWU3alUH UTPbI
«Detroit: Become Humany ¢ aHTUiiCKOTO Ha pyCCKUM U ATIOHCKUM SI3BIKU. 3a/1auu
WCCIIEIOBAHUS: PACCMOTPETh KOHUEIIUIO JIMHTBOKYJIBTYPHOUM JIOKalW3aluu |
pasnuuus MEXIy IEpPEeBOAOM H JIOKAJIH3alMEN, a TakXKe MPOaHAIN3UPOBATh
paznuunbie crnocoObl mnepenaun UMK B nuamorax urpbel Ha TpexX S3bIKaX C
MOMOIIbKO KAYECTBEHHOT'O aHAJIN3A.

Jlokasu3anus BUIEOUTP

C 3apoxnaenunem nnayctpuu Bugeourp B CIIA u Anonun 1970-x ronos u ee
CTPEMUTEIBbHBIM Pa3BUTHEM TMOSBWIACH HEOOXOJUMOCTh B JoKanmu3zanuu [1].
Takke TEXHOJIOrMU Hayalyd pa3BUBATHCA M CTAHOBUThLCA OOJiee TOCTYNHBIMU NS
mupokoi myonuku [3]. O0nacTh nepeBOAOBEACHUS PACIIUPUIIACH, U TIEPEBOTUUKH
BCE dalle cTand OpaTh BO BHUMAaHUE KOHTEKCT W KyiabTypy [8]. WUrpsi
MPEBPATUIIUCh M3 TMPOCTHIX apKaJ B CIOXHBIE, MYJIbTUMOAAIbHBIE (OPMBI
noBecTBOBaHUs. B pe3ynbrare Bcex 3TuUX TpaHchopMaluil mpolecc JIOKaIU3aluu
MU3MEHUJICA U CTall 00Jiee KOMITJIEKCHBIM.

Buaeourpsl Kak 4acTh MyJbTHMOJAJIBHOIO JUCKYPC-aHAJIN3A

B nmpomecce mokamu3anMd HEMAIYH pOJIb HUIPAET MYJbTHUMOIAIBHBIN
JUCKypc-aHann3. JlaHHasg KOHLENIMSA PAacCMAaTPUBAET TO, KAK CMBICI B TEKCTE
CO3Ja€T COYETAaHWE B HEM pAa3IMYHBIX BUJIOB KOMMyHHKamuu [5]. Tak kak
BUJICOUTPHI  COYETalOT B cebe pasziuuHble (GOpPMbI  KOMMYHUKAIIUU |
CEMHOTHYECKUE DJIIEMEHTHl, UX OPWUTMHAIBHBIE TEKCThl M JIOKAJIU3UPOBAHHBIC
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BAapUAHTBI IOAXOJAT IJIsI MCCICAOBAaHWA C IMOMOIIBIO METOAOB AWCKYPC-aHAJIn3a

[6].

Yes10BeKO-MAIMHHAS KOMMYHUKAIUA

B cumiy OHTOJIOTMYECKHX pa3inuyuid MexXay JTIoApMH U mamuHamu, UMK
SABJISIETCA YHUKAJIbHOU (opmoil 0OIIeHUs, B KOTOPOU JIOJU HCIOIB3YIOT HHBIE
AJIEMEHTHl U BapuallMM sI3bIKa, B OTJIWYWE OT OOIIECHUS C JAPYTHUMU JIOAbMH [4].
JlaHHasi KOHIIENIUSI OCOOEHHO aKTyalbHa JJIs aHaiu3a Tekcra urpel «Detroit:
Become Human», Tak Kak €€ CIOKET IOBECTBYET O CyAbO€ MepCOHaKEN
aHapouioB (MalllMH) W WX B3aUMOOTHONIEHUAX C JIIOABMU W YEJIIOBEUECKUM
0OLIECTBOM.

MertoaoJiorust

Mertonoinorusi, BeIOpaHHas JJIsi JAHHOTO HCCIEOBAaHMS, BKIIIOYAeT B cels
KaueCTBEHHBI aHalM3 paHee CYIIECTBOBABIIMX HAyYHBIX pabOT O TEKCcTax
BHUJICOUTP, a TAaKXKE aHaJIU3 TEKCTa JAHHOW WUIpPbl HA AHTJIUMCKOM, PYCCKOM H
SATIOHCKOM SI3BIKaX.

TekcT urpbl Ha COOTBETCTBYIOIIMX SI3bIKAX B3SIT U3 TPAHCKPUIITA, IOCTYITHOTO
Ha BeO-caiite GitHub*, a Taxke m3 oduUUANEHEIX CyOTUTPOB M ayauoaiiion
(hbU3UYECKOM KOTTUU UTPBHI.

B «Detroit: Become Human» Tpu TJHaBHBIX T'epOos U YETBIPE OCHOBHBIC
CIOJKETHBIC JIMHUM, KOTOPbIE MOXET BbIOpaTh Urpok U3 32 riaB. Tak kak urpa He
HMMEET JIMHEITHOTO MOBECTBOBAHMUSI, /IJI1 aHAJIN3a BHIOPAHO HEKOTOPOE KOJIMYECTBO
CIOJKETHBIX JIMHUN U KOHIIOBOK. B paMkax 3THX MOBECTBOBAHUI U3 OPUTHUHATIBLHOTO
AHTJIMIICKOTO TEKCTa BBIOpAHBl PA3JIUYHBIE PEIUIMKU, JIEMOHCTPUPYIOIINE
ocoboenHoctt UMK u u3MeHeHUs B peUYEBBIX MOJENSAX NepcoHaxked. Pemnnku
MPOIUTUPOBAHBI HA AHTJIUHUCKOM, PYCCKOM W AMOHCKOM s3bIKax. Jlyis aHamuza
pEIUIMK  HWCIOJB30BaHbl  CIEAYIOIIME  METOAbl:  alroput™M  paboThl  C
MyJIbTUMOJAIBHBIMU ~ TEKCTaMH  [5] st pacCMOTpeHusi  TEKCTa  Ha
MYJbTUMOJAIBHOM YpPOBHE, a TaKXe METOAbl aHalln3a ayJauOBU3YaJIbHOIO
nepeBoaa (ABII). lanee, paccMOTpeHHe MEepeBOAYECKUX TpaHchopmarii [9] u
CpPaBHUTEIIbHBIM aHAIIU3 C LIEJIbIO BBIABJICHUS paznuuuil B npeactaBiennn UMK u
KYJbTYPHBIX OCOOEHHOCTEHN B TPEX BEPCHUAX S3BIKA.

IIpeanosaraemsplie U TOTOBBIE Pe3yJIbTATHI
Oxupaercs, 4YTO pe3yJdbTaThl aHaIM3a BBIOPAHHBIX PEIUIMK MMOKAXYT
MHOXECTBO CIIOCOOOB, C TIOMOIIBIO KOTOPBIX S3BIK OTpaXXaeT pa3IuvHbIC

4 Detroit: Become Human Text Transcription [DnexTpoHHBIIH pecypc]. — URL:
https://detroitbecometext.github.io/home
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SMOLIMOHAJBHBIE MYTH MEpCOHaxXeh. B HapparuBe, riae NnepCcoHaX)U-aHIPOU]IbI
00peTarT YeJIOBEYHOCTh, PEUb MOCIEIHUX 3HAYUTEILHO MEHSIETCS: OHU HAUMHAIOT
WCIMOJIb30BaTh APYTHE JIMYHBIE MECTOMMEHHS M HELUEH3YPHYIO JIEKCHKY, a TaKXe
MEPEXOJAT OT HEUTPAIBHO-BEKIMBOM K Pa3srOBOPHON peur. Peub mepcoHaxen-
IO/ TakKe MEHSETCS: OHU IEPECTal0T HCMOJb30BaTh OOBEKTUBUPYIONIYIO,
YHUUM>KUTEIbHYIO JIEKCUKY B OTHOIIEHWHM aHAPOUAOB. B HappaTuBe, B KOTOpOM
MEPCOHAXKU-AHJIPOUIBI OCTAKOTCS MAIIMHAMM, PEYb KaK JIOJEH, TaK U aHAPOUIOB
OCTaeTCsl HEM3MEHHOM. MeTopl ayTMOBU3YAIbHOTO aHAIN3a JEMOHCTPUPYIOT 3TH
W3MEHEHUS WJIM UX OTCYTCTBHE Ha MYJIbTUMOJAIBHOM YPOBHE Yepe3
HeBepOalibHble Mapkepbl oO0mieHusa. J[aHHbIE pe3yabTaThl MMEIOT HEKOTOPBIE
pa3nuuus B TPEX BEPCHUSAX S3bIKA B CHIIy JIMHTBUCTHYECKOTO U KYJIBTYPHOTO
KOHTEKCTA.

B kadecTBe mpuMepa pacCMOTPHUM peub INIAaBHOTO Trepos-anapouaa Konnopa,
B YaCTHOCTH MECTOMMEHHUS «s». B aHTIMHCKOM W PYCCKOM SI3BIKaX CYIIECTBYET
OJIMH CMOC00 cKa3zaTh «s»: «I» U «s» COOTBETCTBEHHO, OJHAKO B SITOHCKOM SI3bIKE
BAPUAHTOB JAHHOTO MECTOMMEHHUS HaMHOro Ooiwine. B Hawane urper (rnaBa 1)
Konnop wucnonsdyer «%h» (watashi), 4ro sBiusercs HamOollee BEXKIUBBIM U
HEUTpaJbHBIM CIIOCOOOM CKa3aTh «s1» Ha SMOHCKOM SI3bIKE.

Connor: Captain Allen? My name is Connor. I'm the android sent by
CyberLife.

Connor: Kanuman Annen? Moe umsa Kownop. Anopouo, npucnanu u3
«Kubepnatigh».

Connor: 77 xR L2 T — g NN—=ZF 4 7D7 > Nrg NTY

Onnako B KoHIIe Urpshl (Ty1aBa 32), B HappaTtuBe, B KoTopoM KoHHOp oOperaet
4eJIOBEYHOCTh, OH HAauyMHAeT HCIOoNb30BaTh «f¥#» (boku), uro sBaserca Goiee
pacrpoOCTpaHEHHBIM PAa3TOBOPHBIM CIIOCOOOM CKazaTh «s» M MYXYUH B
STIOHCKOM SI3BIKE.

Amanda: Connor, what are you doing? Obey! That’s an order!

Connor: 1... I can’t do that!..

Amanda: Konnop. Ymo mwi denaews? Iloouunsiics npuka3sy.

Connor: A... He moey smo coenamu!

Amanda: 27— {EVVR IV ZHEA T/

Connor: €AZ... BEICIZ TE R0 !
JlanHasi mepeMeHa NOKa3bIBaeT pa3BUTHE TMepcoHaxa KoHHOpa W MOMEHT, B
KOTOPBIM OH OCO3HaJI ce0sl JKMBBIM CYIIECTBOM, a HE MAIllMHOW, JEHCTBYIOIIEH
WCKITIOUYATEITFHO C TIOMOINBI0O TpOTrpaMMbl. Tak Kak dTOW JIMHTBHCTHYECKOU

OCOOCHHOCTH HE€ CYIIECTBYET B AaHIJIMMCKOM S3bIKE, a COOTBETCTBEHHO W B
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OPUI'MHAJIBHOM TCKCTC HI'PBI, AIIOHCKHUC JIOKAJIM3aTOPbl CaAMOCTOATCIIbHO CACIAIN
BI)I60p B OTHOHONICHUMM TOI'O, B Kakoul MOMEHT KOHHOp JOJDKCH Ha4daTb
HCIIOJIB30BATh JAPYTO€ MCCTOMMCHUEC 110 OTHOIMICHUIO K cebe.

PaccMoTpum Takke M3MEHEHHS B PEUd MEPCOHAKA-UEIOBEKA — JICHTCHAHTa
Xsuka. OH sBisieTcs HamapHukoM KoHHOpa W B Hadalle WUTPBl OTHOCHUTCS K
aHApOUIaM Pe3KO OTpHUIlaTeNbHO. B 6 TiaBe, Koraa repou BIEPBHIE BCTPETHIIHCH,
oH pazroBapuBaeT ¢ KonHopoM B rpy0oii u 0OCKOpOUTEIHLHON MaHepe:

Connor: I understand that some people are not comfortable in the presence of
androids but I am-

Hank: I am perfectly comfortable... Now back off, before I crush you like an
empty beer can!

Connor: A nouumaro, Hekomopwvle 100U UCNBIMBIBAIOM OUCKOMPopm 8
NPUCYMCmeuu anopouoos, Ho A...

Hank: Mne mym enonne xomgopmno. Omeanu, noka si meds 8 ymuib He
omnpasun!

Connor: T2 NaEA FOFFEPGITA S RO A0S DT
F PRI TWFET TIH—

Hank: ZHo/F2 b DXICRAD L TRVIA Dol sb  FDE
BBIEX NS F 9 FIIZKE R

B nanHoMm otpeiBKe auanora BeipaxkeHue «crush you like an empty beer can»
MEePEeBEICHO HA PYCCKUMA U SITTOHCKUH S3BIK TIO-Pa3HOMY. B pyCCKOM SI3BIKE «ITOKA S
TeOs B YTHITh HE OTIIPaBHIY, a B STIOHCKOM «T DR
BEAIE S NUD F 9 EICAE72» (moka s He oTTonTan Tebe HOTH/HE 3aTONTAN
Te0s1). Bce Tpu Bapmanta o0BekTHBUPYIOT KoHHOpa B pasHoil crtenenu. B
AHTJIMACKOM BapuaHTe X2HK MPHUPABHUBACT €r0 K OOBEKTY, KOTOPHIM MOXKHO
CJIOMaTh, B SITOHCKOM — PEYb YK€ UACT O 3aTalThIBAHUH, OJHAKO 00€ ATH (Ppa3s
(GyHKIIMOHUPYIOT Kak MeTadopsl. B pycckoM BapuaHTe TekcTa (pasza «moka s 1e0s
B YTWIb HE OTHPaBWI» HECET OYKBaJIbHBIA, a COOTBETCTBEHHO HamOoJiee
OOBEKTHBUPYIOIIHNIA CMBICT, TaK KaK BO BCEJICHHOW WTPHI CIIOMAaHHBIX aHIIPOWJIOB
Ha CaMOM JIeJie OTTIPABIISIOT B YTUIU3AIIHIO.

B mapparuBe, rime KoHHOp mocTeneHHO 0OpeTaeT YeIOBEYHOCTh U €Tr0
OTHOIIEHUS ¢ XIHKOM YJIyYIIA0TCs, BOZMOXHO JIOWTH JIO CIOKETHOUW Pa3BUIKH CO
CIEAYIOIIUM Juaiorom (riasa 24):

Hank: Connor! Hang on son, hang on, hang on! We’re gonna save you, hang
on!.. Here, here...

Hank: Konnop! Ilocoou, cuvinox. Tei nomepnu, ny! Mwi mebsa cnacem!
Ilozoou... nomepnu...
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Hank: =7/ — ! FHi, 2/ — Loy L5 AL i LL
/1T 5

B nmamHoM mnpumepe peub X3HKAa 3aMETHO MEHSETCHA, OH IIEPECTaeT
ockopOsiaTh KoHHOpa, HAYMHAET OTHOCUTHCS K HEMY KakK K KUBOMY UEJIOBEKY U
MEePEXKUBAET 3a €ro KU3Hb (YTO HEpalMOHAJIbHO, TaKk Kak KOHHOp HEe MOXET Io-
HacTosleMy yMeperb). OH oOpamaercs K HEMY KakK «SOn» U «CHIHOK» B
AHIJIMACKOM W PYCCKOM BapUaHTaX TEKCTAa COOTBETCTBEHHO. B AmoHCKOM
BapuaHTe 3TO OOpalleHne 3aMEHEHO MPOCTO MMeHeM KoHHOpa — « =1 F—», Tak
KaK B SITOHCKOM SI3bIKE€ HET MOJXOJSIIET0 SKBUBAJIIEHTA, KOTOPHIA HE O3HAuYall OBl
OyKBaJIbHO «ChIH». OJHAKO, 3TO OMYyIIEHWE KOMIIEHCUPOBAHO SMOIUOHAIBHBIMU
BOCKJIMIIAHUAMH, TakuMH Kak «¥VY K L & 5H», OyKBaJIbHBIM BBIPAKEHUEM
OecrniokoiictBa « L >7>Y L A» (mepxkuch) W HeBepOAIbHBIMH DIEMEHTAMH,
TAKAMU KaK MHTOHALIMS, OTpaXKarollas MaHUKY, U SI3bIK TETA.

[TonBoxst wTOr, LENBIO JAHHOTO MCCIEIOBAHUSA  SIBIAECTCA  AHAIU3
mokanu3anuu urpsl «Detroit: Become Human» Ha pyCCKOM M SITOHCKOM SI3BIKax
MOCPEJICTBOM KAaYECTBEHHOTO M CPABHUTENBHOIO aHanusa. [Ipenmosaraercs, 4to
MOJTYYEHHbIEC PE3YJIbTAThl MO3BOJISIT PA3HOOOPA3UTH TUCKYPC BOKPYT JIOKAIM3ALUU
BUJICOUTP U, B dYacTHOCTH, urpel «Detroit: Become Humany», mnpegoctaBus
BCECTOPOHHUM CPAaBHUTEIBbHBIN aHAIN3 €€ JOKAIHM3AlMU Ha PYCCKUU U STOHCKHI

SI3BIKH, PAHHCC HC paCCMATPUBABIINCCA B COBOKYITHOCTH B paMKax I[aHHOI\/,I HHIITH.
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CYBTUTPUPOBAHUE KAK OJHO U3 HANIPABJEHMUIA
MEPEBOJA HOBOCTHBIX COOBLIEHMI

Subtitling as one of the branches of news translation

AHHOTAINUS. CoBpeMeHHOE HOBOCTHOE NPOCTPAHCTBO paACIIUPSECTCA B
UCIOJB30BaHUU  CYOTHUTPOB, UYTO  CTaBUT TNepe]] MEePEeBOAUYUKAMHU U
UCCNEeIOBAaTENsAMHM  3a/ladyy pa3pabOTKH CIEHHAIBHOTO TMOJXO0Jla K MEepeBOay
JaHHOTO BHAa Matepuaia. IIpencTtaBieHHas CTaThs TOCBSIIEHA HCCIEIOBAHUIO
CyOTUTpUpPOBAHUSI KaKk OCO0O0N pa3HOBUIHOCTU TepeBojia, TpeOyromei yuera
JUHTBUCTUYECKUX, JKAHPOBBIX M TEXHHYECKUX OCOOCHHOCTEH. ABTOpOM
paccMaTpUBAIOTCS  KIIIOYEBBIE MPOOJIEMbl  ayJIMOBH3yalbHOTO, a TOYHEE
CyOTUTPUPOBAHHOTO, NIEPEBOJIAa HOBOCTHBIX COOOIIEHUM C aHTJIMICKOIO si3bIKa Ha
pycckuii  s3pik. B CTaTb€  AHAJIM3UPYIOTCS  JUHTBUCTHUYECKUE U
AKCTPAIMHTBUCTUYECKUE OTPAHUYEHUS B IIpollecce CyOTUTPUPOBAHHOIO MEPEBOIA
HOBOCTHBIX COOOIIEHUN. 3HAaUYNTEbHOE BHUMAHHE YJIETSETCSI METOANKE aHAIN3a U
KPUTEPUSIM OIIEHKH KauecTBa MepeBoja AJis UCCIIelyeMOro MaTepuania.
KuaioueBble ciioBa: mepeBOJ; ayJMOBH3yaldbHBIM MEpPEBOJN; CYyOTHUTPUPOBAHMUE;
MepeBO HOBOCTHBIX COOOIIEHMI; OTpaHUYEHHBIN TIEPEBO/I

ABSTRACT. The modern news space is expanding in the use of subtitles, which
sets the task for translators and researchers to develop a special approach to
translating this type of material. The presented article is focused on the analysis of
subtitling as a special type of translation that requires consideration of linguistic,
genre and technical features. The author examines the key problems of
audiovisual, or rather subtitled, translation of news reports from English into
Russian. The article analyzes linguistic and extralinguistic limitations in the
process of subtitled translation of news reports. Considerable attention is paid to
the methodology of analysis and criteria for evaluating the quality of translation for
the material under study.
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CoBpeMeHHOE MEIUANPOCTPAHCTBO PA3BUBACTCS M AKTUBHO HHTETPUPYET
CyOTUTPBI B HOBOCTHBIE cO00IIeHUsI. CeroiHs pojb CyOTUTPUPOBAHUS KaK OJHOTO
U3 KIIOYEBBIX HMHCTPYMEHTOB, O0OECIEYMBAIONIUX JAOCTYNMHOCTh HOBOCTHOTO
KOHTEHTa, TaKKe€ BO3pacTaeT B YCJIOBUAX IoOamu3aluu HUHPOPMAIMOHHOTO
MpocTpaHcTBa U HudpoBuzanuu Meaua. CyOTUTPUPOBAHHBINA NIEPEBO]] HOBOCTHBIX
MaTepuasoB — TPYJOEMKHUN mpolecc, TpeOyIomuil ydeTa JIUHTBUCTUYECKHX,
MKAHPOBBIX U TEXHUYECKUX OCOOCHHOCTEH. DTO CTaBUT Nepej MEePeBOAUUKAMU U
UCCNeIOBAaTENs MM 3a/ladyy pa3pabOTKH CIEHHAIBHOTO TMOJXO0Jla K MEepeBOay
MOJ00HOTO BUJa MaTepHUaa.

JIns Bcex ayAMOBU3YAJIbHBIX MPOU3BEACHUHN, K KOTOPHIM TaK)Ke OTHOCATCS U
HOBOCTHBIE cooOmieHus [3, c. 35], xapakTepHa MYJbTUMOJAIBHOCTb. JTO
O03Ha4yaeT, YTO HOBOCTHBIE COOOIIEHHUS BBIMOJHIIOT KOMMYHUKATUBHYIO 3a/ady
4yepe3 pa3iInyHbIe KaHaJIbl, 8 UMEHHO ayJuaJbHbIM U BU3yanbHbIi [ Tam xe].

AKTyaJIbHOCTh JTaHHOTO HCCIIEIOBaHUS OOYCJIOBJIIEHA TE€M, YTO MPOOJIEMBI
ay/MOBU3YaJIbHOTO MEpPeBOJia U MPOOJIEMbI MEPEBOJAa HOBOCTHBIX COOOIIEHUN HE
MOJy4aroT ocBenieHus. [Ipoucxoaut 3TO MO MPUYMHE TOrO, YTO MEPEBOJ HE
ABJISIETCA TOMYJISIpHOU cdepoil HccieloBaHUs B KYPHAIMCTUKE, 4 B KOHTEKCTE
UCCIIEIOBAaHUM  ayJAMOBU3YallbHOIO  NEpeBOJa  4Yalle  paccMaTpUBaeTCs
KHUHOTIEPEBOI.

OOBEKTOM HACTOSIIEr0 UCCIEIOBAHUS SIBJISIIOTCS CyOTUTpPBI TMepeBoja
HOBOCTHBIX COOOIIEHUI Ha PyCCKOM si3bIKe. B kauecTBe mpeaMera Mcciel0BaHus
paccMaTpuUBaIOTCSl  CTpaTerwu, TMpPUMEHSIEMble TMPU TEpeBOJe CyOTUTPOB
HOBOCTHBIX COOOIIEHUH.

B pabore moapoOHO paccMmaTpuBaeTcsl TO, KAKMM 00pa3oM OCYIIECTBIISIETCS
CyOTUTPHUPOBAHHBIN TMEPEBOJI HOBOCTHBIX COOOIIEHHUM, U KAKOBBI MPUMEHSIEMbIE
CTpaTeruu B €ro mporecce.

B cBsi3u ¢ Takol MOCTAaHOBKOM MPOOJIEMBI, MOXKHO BBIJIETUTH CIEAYIOIINE
3a/1a4M UCCIIeIOBAHUS:

- M3YUYUTh CYIIECTBYIOIIME TEOPETUUYECKHUE IMOJXOJbl K ayJIHOBHU3yaTbHOMY
nepeBoay (ABII) u nmepeBoy HOBOCTHBIX COOOIIEHUIA;

- cpaBHUTh ocobeHHoctu ABII u mepeBoga HOBOCTEH, BBIAEIUTH OOIIHME U
YHUKaJIbHBIE YEPTHI;

- coOpaTh penpe3eHTaTUBHbBIN MaTepHal U MPOaHaAIU3UPOBATh €ro;

- MPOAHAIU3UPOBATH MEPEBOTUECKHUE PEIICHUS U BBIIBUTH CTPATETUU
nepeBoja.

MarepuanoM [aHHOTO HCCIIEIOBAHUS SIBJISIOTCS CYOTUTpPHI TEepeBOja
HOBOCTHBIX COOOIIEHUH C aHIJIMIICKOrO Ha PYCCKUM S3bIK. BBUIM paccMOTpeHbl
Marepuanbl HoBOCTHOTO arperaropa MHoCMMU u HoBocTHOU ciyx0bl RT Ha
pycckoM. B oO1eli cnoxxHocT Ob1710 00pabdoTaHo 37 MUHYT MaTepuana.

[IpoGyiemMbl, BO3HHMKAIOIIME B TMPOIECCE MEpeBOJa CYOTHUTPOB, TJIABHBIM
oOpa3zoM  OOyCJIOBJIEHbl ~ OrPAHUYECHUSIMH, KOTOPBHIE  HAKJIAJbIBAIOTCS  Ha
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nepeBogumka [2]. TepMuH orpannueHHOTO nepeBojia (constrained translation) 0L
BrepBeie BBeAeH Kpuctopepom Turdopaom (Christopher Titford) B 1982 rony
[3, c. 38]. OrpanuyeHus ayJauOBHU3yaJbHOIO MEPEBOJAA HOBOCTHBIX COOOIIECHUM
CBSI3aHbl C HECKOJbKUMHU (haKTOpaMH: MYJIbTUMOJAIBLHOCTBIO, CPEON Mepenadu
napopmanuu [3, c. 38], a Takke O0COOEHHOCTSIMHM BuUja mepeBoaa [2, c¢. 375], B
JTAHHOM CITy4ae — CyOTUTPUPOBAHUEM.

OrpanudeHus CyOTUTPOB MOKHO Pa3/IeUTh Ha JIB€ KATETOPUU: TEXHUUECKUE
1 xaHpoBble. [lepBbie BKIIOYAIOT B c€0sl OTPaHUYECHHUE IO KOJIMYECTBY 3HAKOB Ha
CTPOKE, 4TO 3acTaBisieT TMEpPeBOJYMKA MNPUOETHYTh K  TEXHUYECKUM
TpaHcopMaiusaM, Kak, HalpuMmep, onylieHue, o0beIMHEHUE UIN YWICHEHHE.

Huxe npuBeeHbl NpuMephl TAKUX TpaHCHOPMAIUA:

Onywenue:

Opueunan: I believe, and I'm hoping that it’s true, that Trump...

llepesoo: A eepio u naoeroco, umo Tpamn....

Oobvedunenue:

Opueunan: What happens if there’s a major disruption with our food? Or
water supply?

llepesoo: Yem upesamvl Hapyuwienusi nOCMABOK NPOOOBOIbCMBUS U
8000CHAbON CEHUA?

UYnenenue:

Opueunan: But there’s one leader who apparently has no plans to
congratulate him, Russia’s Vladimir Putin, according to Kremlin.

llepesoo: ... amoco oenamv - Bnaoumup Ilymun. Q6 smom 3aseunu 6
Kpemane.

B nepBoM ciiyuae MOkHO HaOIIOAAaTh OMYyIIEHUE KOMIIOHEHTA that it’s true.
Bo BTOpOM cnydae nBa mpejuiokeHus ObUTM 0ObeAMHEHBI B OHO. B mociegHem
puMepe OPUTHHAIBHOE MPEASIoKEHNEe ObLIO pa3/ieNIeHo Ha JBa.

OrpannueHusi *aHpa TaKXke MOTYT BO3JCHCTBOBaTh HA INIEPEBOIUYECKHUE
peuienusa. B naHHoM ciyuae, Kak yke ObLJIO yKa3aHO paHee, pedb UJIET O TEKCTe
MH(QOPMAIIMOHHOTO COOOIIEHUS, MOATOMY MpPHU MEPEBOJIE MOXKET MPOUCXOIUTH,
HalpuMep, HEWTpanu3alds Wi OIMyIIeHHE OSMOIMOHATBPHOW WIW JIMYHO-
OLICHOYHOU JIEKCUKHU.

B cnenytomem npumepe HaOdronaeTcs HeWTpanuzauus gives us a hint Ha
Hamekaem Ha, a TaKXe OTKa3 OT JUYHO-OLIEHOYHOM JIEKCHKU MOCPEIACTBOM
onyuienus / think:

Opueunan: So certainly, the Kremlin’s position on this, I think, gives us a
hint, about what Donald Trump has spoken about previously, about ending the
war in Ukraine in a matter of a day.

llepesoo: Tax umo, 6e3zycnosno, nozuyus Kpemns no OanHomy 60npocy
Hamexaem Ha mo, o uem Jlonanvd Tpamn 2oeopun pamee, MoJl, BOUHY HYHCHO
3aKaHyu8ams 8 Oaudcaluiue OHu.

OrpanudeHus ayJAuOBU3YaJIbHOTO MEPEBO/Ia HOBOCTHBIX COOOIICHUN MUMEIOT
Kak OO0IIMe 4epThl ¢ OrpaHUYCHUSMH HH(OPMALMOHHBIX COOOIIEHHUM, TaKk U C
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OTpaHUYCHUSIMU ayIMOBU3YaJIbHOIO MepeBojia B mesnoM. ClieoBaTesbHO, IPOIIECC
BBIOOpPA COOTBETCTBUI 3TO TAKXKE OTpaKaerT.

st Toro, 4toObl MEPEBOJYMK MOT CKOHIEHTPUPOBATHCS HAa COXPAHEHUU
BAXKHBIX ACMEKTOB M XapaKTepUCTUK uUcxomaHoro marepuana, C. B. TrooneHeBbIM
ObUTM BBIpAOOTaHBl MPHUHIUIIBI PEeNpe3eHTaTUBHOCTU. COrjacHO €ro Mojaxonuy,
CYIIECTBYIOT YHUBEPCAIbHBIC MPUHIIUIIBI PEIIPE3EHTATUBHOCTH, B COOTBETCTBUU C
KOTOPBIMH NIEPEBOJ TOJKEH [, ¢. 114-115]:

- mepenaBaTh (PaKTOIOTUUECKOE COJIEPHKAHUE UCXOTHOTO TEKCTa;

- COXPaHSATH 11€JIb UCXOJJTHOT'O MaTepHaa;

- COXpaHATh OCHOBHBIE OCOOEHHOCTH B CTHJIMCTHKE U TOHAJIBLHOCTU
OpUTHHANA;

- OTpa)xkaTh aBTOPCKYIO MO3UITUIO K IPEAMETY U3JI0XKEHUSI B MaTepHae.

KpoMe o00mmx NpUHIMIOB PENpPe3eHTATUBHOCTH MJIA Pa3IUYHBIX THUIIOB
TEKCTa MOTYT BBISIBIIATHCS ClieliManbHble TpuHIUIb [ Tam xe]. Mcxoas u3 sToro, B
M3y4yaeMOM MaTepuaje ObUI MPOBEJCH aHAIU3 MEPEBOYECKUX TpaHchopMmanuil u
MpeUIoKeHa UX Ki1acCUu(UKaIIUs.

CornacHo crernuaibHbIM KPUTEPHUSM, BBIBEJICHHBIM B pE3yJIbTaTe€ aHAJN3a,
CyOTUTPUPOBAHHBIN MEPEBOJI HOBOCTHOTO COOOIEHUS JTOJKEH COOTBETCTBOBATH
TEXHUYECKUM OrpPaHUYEHUSAM CYOTUTPOB (HPUHIUIT JAKOHUYHOCTH, MPUHIUII
CUHXPOHM3AlIMM U TPUHIUI yJA000YUTAEMOCTH), @ TakK€ HOBOCTHOMY >KaHPY
ayIMOBU3YaJIbHBIX MAaTEpHUAJIOB (MPUHIUMII SKOHOMHUHU SI3BIKOBBIX CPEIICTB U
MPUHLIUN TPOCTOTHI KOHCTPYKIIHI).

TexHuyeckre orpaHuyeHus TpeOyIOT 0CO0O0ro JIaKOHW3Ma, HO TPH 3TOM
nepenayu  Bcedl uHoOpMauu IS JOCTUXKEHUST KOMMYHHKATHBHOW LIE€NU
nepeBojia. B cBs3u ¢ 3TUM, BO3HHMKAET MpoOIeMa TOro, Kakue KOMIOHEHTHI TEKCTa
MPEJCTABISAECTCS BO3MOXKHBIM OIYCTUTh, 4 KAKME HEOOXOIUMO COXpaHuTh. Kpome
noaxona C. B. TroneneBa naHHOE HMCCIEIOBAaHUE TAKK€ ONMMPAJIOCh HA TEOPHUIO
. C. AnekceeBoil. CornacHo ee MoJaxo/y, MHBapUaHT NepeBojia OyJeT 3aBUCETh
OT KOMMYHUKAaTUBHOM ¢yHkuuu Ttekcra [1, c. 134-138]. KomMmyHukaTuBHas
byHKIUs UHOOPMALIMOHHOTO COOOIIEHUS COCTOMT B COOOIIEHUHM HOBOM
nH(pOpMaIu, IPU 3TOM HaBS3BIBasI ONMPEACICHHYIO OIeHKY [ 1, c. 288].

B 3TOM KOHTEKCTE MTHBAPHUAHTHBIMU KOMIIOHEHTAMU NIEPEBOA SIBIISIOTCS:

- KOMIIOHEHTBHI, COJIEp>Kalllie€ HOBYIO MH(OPMAIIMIO B UCXOJTHOM TEKCTE;

- KOMIIOHEHTBHI, TIepealolIne OLIEHKY, KOTOPYIO CTPEMUTCS HaBs3aTh
HOBOCTHasI CIIy»x0a.

B Takom ciydae, ucxo/ist U3 TEOPUHU U MPOBEIEHHOTO MPAKTUUECKOTO aHAIIN3a
Marepuasna, MyCThIMU WU BapruaOeIbHBIMU SIBISIOTCS KOMIIOHEHTHI:

- B OTCYTCTBUE KOTOPBIX KOMMYHUKATUBHASI ()YHKIIUS BBITIOJIHSIETCS, T.€. HE
BJIUSIFOLME HA BBIMOJHEHHE KOMMYHUKATUBHOTO 3aJIaHMUS;

- IPUBOJSIINE K HAPYIICHUIO MPUHIUIIOB PEIIPE3EHTAaTUBHOCTH,
Crielu(OUIHBIX WIIH OOIIHX.

Huwxe npuBenen npumep BapuaOEIbHOTO KOMIIOHEHTA, KOTOPBIA MOXHO
ONyCTHUTH:
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Opueunan: And Peskov’s answer was this. And he said, look, the relationship
is really bad, how can it get any worse than it is already.

Ilepe6oo: Ileckos omeemus, Y¥mo omuowleHUsl U Max nioxue, Xydce yice He
Oyoem.

B naHHOM cilydyae BBIJIEJICHHBIM KOMIIOHEHT HE HECeT HOBOW MH(OpManuu u
Tak)Ke HE Ba)XKEH JUIS Mepeayl OLIEHKH HOBOCTHOM CiTy>kObl. OJTHAKO OH HapyIIaeT
MPUHITUTI JIJAKOHUYHOCTHU M TIPOCTOTHI KOHCTPYKITUH.

B caenytomiem npumepe mpencTaBieH HHBAPUAHTHBINA KOMIIOHEHT:

Opueunan: But there’s one leader who apparently has no plans to
congratulate him - Russia’s Vladimir Putin....

Ilepesoo: ...no ecmb 00uH 1uUdep, KOMOPLIU AGHO He COOUPAEMCs MO20
oenams — Braoumup Ilymun...

B 3TOoM mpumepe KOMIOHEHT He HeceT HOBOW HHpopMauuu. OJHAKO OH
BaXEH M7 TepeJadyd OIICHKM HOBOCTHOW CIyXObl, a Takke HE HapyIlaer
MPUHITUTIBI PEMTPE3CHTATUBHOCTH.

Takum o0pa3oMm, B pe3ynbTaTe H3y4YeHHsS OBLT BBIBEIEH IMOPSIOK aHAIN3a
CyOTUTPOB HOBOCTHBIX cooOmienuii (Puc.1).

MpuHUUNbI OueHka
penpeseHTaTUBHOCTH nepesoga

MepeBofuyeckue pelueHns
M cTpaTeruu

f WHBapuaHTHbIE ¥ NYCTble KOMMOHEHTbI

AO/MKHBI COOTBETCTBOBATb NPUHLUNAM
penpe3eHTaTUBHOCTU.

OrpaHu4eHus B WHBapuaHTHbIe 1
nepesoge nycrbie
KOMMOHEHTbI

06ycnoBsieHbl TUMOM, XXaHPOM U
KOMMYHUKaTUBHOW (yHKUMEH
TekcTa

Pucynok 1 — Ilopsinok aHanu3a cyOTUTPOB HOBOCTHBIX COOOIIEHHIA

Jlist olleHKM nepeBoa ObLIM BbIPAOOTaHbl MPUHIUIIBI PENPE3CHTATUBHOCTH.
JlaHHbIE NPUHLHUIBI UCXOIAT M3 OTPAHUYEHUH B MEPEBOJE, KOTOPHIE, B CBOIO
ouepesib, 00yCIOBJIEHBI TUIIOM, )KAHPOM U KOMMYHUKAaTUBHOW (PyHKIMEN TeKcTa (C
Y4€TOM TOr0, YTO 3TO TEKCT CYOTHTPOB M >KaHP HOBOCTHOTO COOOILEHHS).
OrpannyeHuss Takke OOYyCIOBIMBAIOT WHBApUAHTHbIE M  MYCTble  WJIHU
BapuaOe/lbHblE KOMIIOHEHTHI IepeBoAa. TakuM o0pa3oMm, 0OpH BbIHECEHUH
pELIeHM B Mpoliecce NMepeBoja HyKHO YUUThIBATh, YTO MHBAPUAHTHBIE U IyCTHIE
KOMITIOHEHTBl  JIOJDKHBI COOTBETCTBOBATH IPUHLHUIIAM  PENPE3EHTATUBHOCTH,
ONpENENEeHHBIM JUIsl JAaHHOIO Tuma TekcTa. [lpoBeeHHBI aHamu3 Takxke
MO3BOJISIET 3AKIIOYUTH, 4TO cTpaterun ABII u mepeBoja HOBOCTHBIX COOOUIEHUI
00Jaal0T 3HAYUTEIBHBIM CXOACTBOM, TpeOysl COOTBETCTBHUS MPUHIIMIIAM
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JTAKOHUYHOCTH, MPOCTOTHI KOHCTPYKIUMA, a TaKKe MPUHIUIIAM CUHXPOHMU3ALUH (C
BUJICOPSAZIOM) U yAOOOYUTAEMOCTH, YTO YHHUKAIBHO IS ayJUOBHU3yaJIbHOTO
IIepeBO/Ia.
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JEKOHCTPYKIUSA ABTOPCKOI'O 3AMBICJIA ITPU IYBJISIKE
KUHOKAPTHUHBI HA IPUMEPE ®UJIbMA IIIOHA BEMKEPA
«AHOPA»

Deconstruction of the author's conception when dubbing a motion picture
using the example of Sean Baker's film " Anora"

AHHOTAIUA. B panHoi cratbe wucciuenyercss (PEHOMEH HCKaXeHUs
aBTOPCKOr'0 3aMmbIclia Mpu AyOssiKe KUHOKApTUH Ha npumepe ¢uiabMma [llona
belikepa «AHOpa». AHAIN3 COCPENOTOUYEH HA MOCIEICTBUSX, KOTOPHIE BICYET
3a coOoi aganTanus M O3ByuuMBaHHWe. M3ydyaloTcsl JMHIBUCTUYECKHE U
KyJIbTypHBIE (PaKkTOphl, CHOCOOCTBYIOIIME TpaHChHOpPMAlUK OPUTHHAIBHOTO
BUJICHUS PEXUCCEPA, TPUBOISI K U3SMEHEHUSM B MHTEPIIPETALMA 3PUTEIISIMU KaK
OTIEIBHBIX CIIEH, TaK U BCEH KHUHOJEHThI B 1einoM. Paborta ommpaercda Ha
CpPaBHUTEIIbHBIM aHAIW3 CLEH OpPUTHMHAIIBHOM W JIyOJIMpOBaHHOM Bepcuit
«AHOPBI», TO3BOJISIIOIINI MPOCIECIUTh MEXAHU3MbI JEKOHCTPYKIIMU aBTOPCKOTO
3aMbICJIa W BBISIBUTH TMOCHEICTBUS 3TUX MW3MEHEHUW [JI BOCHPUATHUS
kuHonpou3BeneHud. CTaTbs BHOCHT BKJIAJ B HCCIEJOBaHUSA MpobieM
MEXKYJIbTYPHOH KOMMYHHMKAallMM ¥ poiau AyOnska B (QopMHpOBAHUU
3pPUTEIBCKON MHTEPIPETALNN KUHO.

KuaiudeBble cjioBa: KuHO; AyOJsDK; aBTOPCKUM 3aMbIcell; JACKOHCTPYKIIMS;
AmnHopa

ABSTRACT. This article examines the phenomenon of distortion of the
author's idea when dubbing films using the example of Sean Baker's "Anora".
The analysis focuses on the consequences that are entailed by the translation
and voicing. The article deals with factors contributing to the transformation of
the director's vision. The work is based on a comparative analysis of scenes of
the original and dubbed versions of "Anora", which allows to trace the
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mechanisms of deconstruction of the author's idea. The article contributes to the
research of problems of intercultural communication and the role of dubbing in
shaping the interpretation of cinema.

Keywords: cinema; dubbing; author's conception; deconstruction; Anora

Mpk1 xuBEM B OOJIBIIOM, MHOTOHAIIMOHAIBHOM MHpE, B KOTOPOM KakKmas
KyJIbTypa CTPEMHTCS K CAMOUJCHTUYHOCTU. SI3BIK — OfHA M3 OTIMYUTEIHHBIX
0COOCHHOCTEN JII000U KyJIbTYpBI, MOMOTraroile noHsaTh Gunocoduio Hapona,
€ro MEHHOCTH U TPAIUITHH.

[lepenaya naopmanmuu Ha APYTOil sI3BIK O€3 MOTEPU BBIPA3ZUTEIHLHOCTU U
CMBICJIa — CTIOKHAs 3a7ada JJs MepeBOAYNKA, KOTOPasl SBISETCS aKTyaJbHOU B
mo00il cdepe KU3HM M B JIIOOOM BHJIE€ HCKYCCTBA OT XYAO’KECTBEHHOMU
JauTEpaTypsl 10 KuHemaTorpada.

Ha ceropnsmHuii J1eHb B MHPE BBIXOJUT OTPOMHOE KOJIHYECTBO
KHHeMaTorpaduyeckoro mMaTepuana, KOTOpblid AyOnupyeTcss Ha pa3HbIe S3BIKU
it 6osiee KoMGOPTHOTO BOCHpUATHs 3putensaMu. OgHAKO B mpoliecce ayOmsixka
MOT'YT BO3HUKHYTb H3MEHEHHUsI TMEPBOHAYAIBLHOI'O CMBICIA, YTO BIHUAET Ha
nepefayy aBTOPCKOTO 3aMbICiia W BOCHPUSATHE KUHOKAPTUHBI 3PUTEISIMU.
[Ipumepbl MOIOOHOTO HCKakeHUsi ObUIM paccMoTpeHbl B ¢duiibme Illona
belikepa «AHOpay», mpeMbepa KOToporo coctosinach B 2024 roxy.

B kuHoNeHTe coueTaroTcs TPU KYJIbTYphl — aMEpUKAHCKas, pycckas Hu
apmsinckas. ['epou puiibma roBopAT Ha TPEX s3bIKaX, U AyOJIsK Beero uiibma
Ha OJIMH SI3bIK BHOCHUT 3HAUMUTENIbHBIE U3MEHEHUsSI B TPAHCIUPYEMYIO C dKpaHa
uH(pOopMaIuIo.

[lenbt0 [AaHHOTO WCCIEAOBAHUS SBISAETCS AHAIU3 JIEKOHCTPYKUUH
aBTOpckoro 3ameicia B ¢unbme «Anopa» lllona beiikepa npu ayOnske u
BBIBOJl O BaXXHOCTH MPOCMOTpa (PUIBMOB Ha sI3bIKE OpUTHHaNa st Oojee
MOJIHOTO BOCIIPUSITUS MaTepraa.

HccnenoBanue cTaBUT mepes coO0H CleayIonne 3a1adu:

1. CpaBHeHUE OpUTHUHAIIBHOUN U TyOJIMPOBAHHOIN BEPCHUHU.
2. BpisBlIeHHE KIIIOUYEBBIX MOMEHTOB UCKAKECHUSI.
3. AHaiu3 NPUYMH STUX UCKAKECHUU.
4. BriBOOBI.
MeTononorust UCCIeI0BaHUA: CPAaBHUTEIIbHBIN aHAIU3, JUHTBUCTUYECKUN
aHAJIN3 JHAJIOTOB, AHAJIW3 KYJbTYPHOTO KOHTEKCTA, WU3YYCHHE PELUECH3UN U
OT3BIBOB 3pUTEIEH

ABTOpCKUI 3aMbicesl PeACTaBsieT U3 ce0s YCIOBHYIO CXemMy OyAyIlero
MPOU3BEACHUS, MPEACTaBICHWE AaBTOpa O KOMIIO3UIMH, BPEMEHH U
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MPOCTPAHCTBE XYAOKECTBEHHOro Mmarepuaina [l]. bosee xXymoxecTBeHHOE U
OnMM3Koe K KHUHO ompeneneHue naét Auaped TapKOBCKHM: «...00pa3 3TOTo
¢unbma: Oynb TO TOYHO JACTAIM3UPOBAHHBIA PANl SMNU30/J0B WIH TOJBKO
omyuieHue (pakTypel U SMOUMOHAIBHOW aTtMocepbl, JOJKHOE OBITh
BOCCO3JJaHHBIM Ha 3KpaHe» [2]. ABTOPCKHI 3aMbIC€l SBJISETCS OCHOBOU
MPOU3BEACHUS, CIOCOOHON TpaHCHOPMUPOBATHCS MO XOJY €ro BOIUIOIICHUSI.
Ho ecnmn u3MmeHeHHs B mpolecce CO3AaHus MNPOUCXOAST IMOJ PYKOBOJICTBOM
pexuccépa, TO €CTh CaMOro aBTopa, TO AYyOJIsK Ha JAPYrou si3bIK, OCOOCHHO B
COBPEMEHHBIX  YCJIOBHUSX,  YaCTO  MOPOUCXOAUT C  MHHUMAIbHBIM
BMEIIATEILCTBOM aBTOpPAa M MOYTH IMOJHOCTHIO MOJYHUHSETCS «IIPUHUMAIOIIEH
CTOPOHEY.

JyOnsx Kak BHJ TEpeBOJila MPOXOJUT HECKOJbKO 3TaroB, MPEXIE 4YeM
BBIMTH Ha 3KpaH [3].

1. Tlomy4yeHHBI OT KMHOKOMIIAHMM CLEHAapUW MOMaAacT K NEPEBOIYHUKY,
JETAIIEMY MOCTPOYHBIN MEPEBOJ.

2. Jlanee MpOUCXOOUT CBEpPKa TEKCTa MEPeBOAa C MPOUCXOASIIMMHU Ha
sKkpaHe coObITUsAMH. Oco00e BHUMaHUME HAa 3TOM JTame yJesercs
apTUKYJSLUKA, CMEXY, 3€BaHUI0, YNXAHUIO repoeB. Bc€ 310 BaxkHO Oyner
Ha JTane 03By4yku aktépom. Ppasza JOHKHA MOMEMIATHCA 10 BPEMEHH H
NPUMEPHO COBMAAATDH C ABMXKCHUAMHU T'y0 repos.

3. Mo3roBoil WITypM HaJa YEPHOBBIM clieHapueMm. Ha 3Tom stane xomanzaa
JIMHTBUCTOB BO TIJIaB€ C PENAKTOPOM HM3Yy4dalOT CIEHApUd U BHOCSAT
MIPABKU.

4. TlepeBen€HHBIN ClIEHAPUM BBIXOJUT Ha 3TAl COTJIACOBAHUS C KOMIAHUEH-
MPOU3BOAUTEIIEM.

HecmoTps Ha TO, 4YTO mepeBOJ NPOXOIUT HECKOJIBKO ITAIlOB,
HEOOXOJIUMBIX JJig 0oJiee MOJTHOM Mepenadyn CMbICa, pe3yJbTaTOM CTaHOBUTCS
yXKE€ HECKOIbKO TpaHchopMupoBaHHAsi KoHuenuusa. I[lpuuém  Henb3s
OJIHO3HAYHO CKa3aTh, B JIYUIIYIO WIM XYAUIYI0O CTOPOHY: HWHOTAA 3PUTEIN
oTMeydaroT 0ojiee yJayHbIi MepeBO]| MIYTKU WU 00Jiee BBIPA3UTENIbHBIA TOJIOC
03BYYKH, HEXKEJIM B OPUTHMHAJIIC, OJHAKO, €CIIA TOBOPUTHh O BOCIPHUATHU — OHO
HEeU30€KHO MEHSETCS, a BMECTE C HUM U 3aMbICEIL.

B xomenuiino-npamatuueckom ¢unbme I[llona beitkepa «AHOpay
pabotHua chepbl 000ILCTUTENBHBIX TaHIeB JHU (AHOpa) (Maitku ManucoH)
BBIXOJIUT 3aMY3K 3a ChIHAa poccuiickoro onurapxa Bauto (Mapk DnenbiiTeiin),
HO Opak pymuTcs u3-3a HHpaHTUIM3Ma BaHu, BMemaTenbCcTBa poJaUTENeH
MapHS U HUX MOJYUHEHHBIX APMSHCKOTO MPOUCXOXKICHUS. DPuiabM «AHOpa»
MpUMeUaTesieH TeM, 4TO Tepou (uiibMa roBOPAT Ha TPEX SA3bIKaX: aHTIUKUCKOM,
pYCCKOM U apMsiHCKOM. JlyOispk Bcero (uiabMa Ha OJIMH SI3bIK YPaBHHUBAET
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TEPOEB HA «IIOJIE». 3PUTEND HE CIBIIIUT 3HAMEHUTOIO0 PYCCKOro akieHTa Banu
u Uropsi, OpyKIMHCKOTO akKIleHTa OHUM Ha AHMVIMICKOM M aMEpPUKAHCKOTO
aKIleHTa Ha pyccKoM. JIFOOOMBITHO, YTO apMSHCKUM SI3bIK HE MEpPEeBEACH IS
CyOTUTPOB, HO B PYCCKOM JIyOJISDKE CJIOBa TE€pOEB OCTAIOTCS HEU3BECTHBI
3puTento. ITo cpaszy oraenser ['apHuka u Topoca OT OCTaJdbHBIX TEPOEB IS
PYCCKOSI3BIYHOTO 3PUTENSI — HE BCE UX (pa3bl U MOTUBBI MOHATHBI. OTCYTCTBUE
OPUTMHAJIBHOTO COYETaHHS S3bIKOB B AyOJNMPOBAHHOW BEPCHH CHJIHHO
YIIPOILIAET 3ByKOBOE BocnpusAtre. Guinbm TepseT 3HAYUMYI0 YaCThb CMBICIIOBOTO
macta. M 3To ynyiieHue CTaHOBUTCS MOHSITHBIM OyKBaJIbHO C 3aBSI3KU (pribma
— 3HakoMcTBa DHM U Banu. OHO npoucxoauT Onaroaapsi €€ 3HaHUIO0 PYCCKOTO
sa3blka. B ayOnupoBaHHON BepcUU K€ BCEe TOBOPST MO-pyccku. HemoHsiten
BocTopr Banm um ero apy3eil B MOMEHTHI, KOorga AHOpa BIPYr HA4YWHAET
TOBOPUTH MAKCUMAJIbHO MPOCTHIMU ()pa3amMu Ha TOM XKe SA3bIKE, Ha KOTOPOM OHa
roBopwJia BCE 3TO BpeMs A0 3TOro. HemoHATHO, moyemy IapeHb NepecTaér
IIOHUMATh F'EPOUHIO — OHA K€ BCE 3TO BPEMsS I'OBOPUT C HUM HA OJHOM S3BIKE.
BaHs M Tak BBIMVIAAUT HE CIMIIKOM IIOJIO)KUTEJIBHBIM IIEPCOHAXKEM, HO B
PYCCKOM BEpPCUU K €ro KayecTBaMm J00aBisieTcsl emé U TIYMOCTh: YacTO €ro
OTBETHI 3ByYaT HEBMNOMAJ M3-3a 3By4Yallled HAa YUCTOM PYCCKOM AMEPUKAHKHU
Ounu [4].

B kadecTBe NOATBEPKIAEHUS MPUBENY pE3YyJbTaThl OIpPOCA, KOTOPBIU
MIPOBOJMJICS CPEU CTYJEHTOB By30B. B onpoce npunsnu yyactue 40 yenoBex.
40% pecrnoHJEHTOB, CMOTPEBIINX (PUIBM C CyOTUTpaMu, OTMEUAIOT AUAIOTH
KaK IpKyro yacTh Griibma. Cpear CMOTPEBIINX AyOIHMPOBAHHYIO BEPCHIO TAKHX
Bcero 25%, a 'y 17% nuanorn BoBCE BBI3BIBAIOT HEIIOHMMAaHUE U BO3MYILCHHE.
Ecnu 0661 «AHOpa» cTOsa HAa TPEX KUTAaX, TO OAHUM U3 HUX OblIa Obl 3BYKOBast
JIOpPOXKKa, KOTOPYIO MpH IyOJisKe Ha OAMH S3BIK MOYTH YTO OTHUMAKOT —
KOHCTPYKIMSI TMepecTaér ObITh YCTOMYMBOW. SI3BIKOBOE COYETAHHE KaK
PEXUCCEPCKUIN MPUEM CHIIBHO BIMSET HA BOCHPUATHE (PHIIbMA, €r0 OTCYTCTBUE
— TOXe. YK€ B 3TOT MOMEHT aBTOPCKUU 3ambicen uUckaxEéH. B ¢unbme, rne
aBTOpP JIEMOHCTPUPYET KOHTPACT CIOEB OOILECTBAa, XapaKTepOB, CTAaTyCOB U
MEHTAJIUTETOB, TEPOU «UTPAIOT HA PABHBIX».

Taxxe npu ayOJsiKe CYHIECTBYIOT aCHEKThI, BIUSIONIME HA 3PUTEIBCKOE
BOCIIPUATHE U TPeOyIOIIre 0COO0r0 BHUMAHUS:

1. Cmpicn ¢pa3bl. HacTO MOXKHO BCTPETUThH, YTO B YroAy apTHUKYJIALHH,
ATUKU WU NPEANOYTEHUSAM EPEBOIUNKA (Ppa3a MOXKET Kak MpUoOpeTaTh
HOBBIE OTTEHKH CMBbICJA, TaK M MOYTH MOJHOCTHIO TPAHCPOPMUPOBATHCS
[5]. UmeHHO Takas cuTyauusi 1 IpOU30L1LJIa B PyCCKOM BEPCUU «AHOPBI».
[lepeBoa HEKOTOPBIX (hpa3 aOCOMIOTHO OTIAMYAETCS OT OPHUTMHAJIBHBIX.
Hanpumep, B opuruHane OHU paccKa3blBaeT, IOYEMY OHA HE TOBOPUT MO-
pycCKH, B OyOJsiKe — OINHCHIBAET, C KaKMMHU HApHSIMU €l HpaBUTCA
obmarscs [4]. “I can speak Russian, I just prefer not to. But you can go
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ahead speak Russian. I'll understand” OblmO mepeBeaeHO Kak «Mue
HpasaAmcs Kpacuevle u amouyuo3Hbvle napHu, U mol 00Ul u3 Hux. A cpasy
nousanay. Takxke TmpuMep NOAOOHOTO HCKAXEHUsI TMPEJCTABICH B
cinenywouieM npumepe: “/la! Hy, y mebs npexkpachuwlili pycckutl, npasoq.
Tor ¢ kadxcovim oOuém ecé ayuywe u ayuuie. Kax nocumens noumu
pazeosapusaeuv”’ - “Ila, mvi 3ameuamenvHvili uenosex, npagoa. A
npuevikaro K mebe Oonvuie u Ooavute. Mol kax 6yOomo poocmeenuvle
oywiu”.

Konctpykiuu mnpemnoxennit. Ilpu mnepeBone MOXKET MNPOUCXOJUTH
YIPOILICHUE WU YCIOKHEHHE KOHCTPYKIIMM, BIUSIONIMX HA BOCIPUATHE
oOpaza repos [5]. B nyOmske OHM BiageeT 0oJiee  CIOXHBIMU
KOHCTPYKIIUSIMH Ha PYCCKOM, TaK KaK TOBOPUT HAa HEM BeCb (UIIbM, XOTS
M0 CIOETY OHA BHYYKa y30€KCKOW SMUTPAHTKH, KOTOpas MOHUMAET €ro,
HO C TPYJIOM TOBOPUT MpPOCThIEe npeanoxenus [4]. «/lpusem, Hean. Mens
308ym Onu. Imo, Kak s 2080pto no-pyccku. Tvi 6cé ewé xoueuivb, umoouvl
5 2o6opuna no-pyccku?» W B T0 e BpeMs B puibMe 3Bydar (passl B €€
UCIIOJTHEHUH CO CJIOKHBIMH KOHCTPYKIUSAMU: «3Haewlv, Jocummu, ecau
MOl KY3eH He HAYYUMCS HAC Y8AX*CAMb, MO Mbl He 0eUMCS 4ae8bLMUY.

Juanekt u akieHT. YacTo repou roBOPSAT C aKIIEHTOM, YKa3bIBAIOIIUM Ha
ux mnpoucxoxiaeHue. Hampumep, B duiibme e€cTh ABa MpEeACTABUTEIS
apMSIHCKOM AMACIIOPBI, aKIIEHThl KOTOPBIX YCIEIIHO MepPeJaHbl B PyCCKOM
U aHTJIUUCKOM si3blkaxX. OHAKO OPYKIMHCKUHN aKIEHT TJIABHOW T'e€pOUHHU
OHM B nyOnupoBaHHOM (uiabMe ObUT MOTEpsH. XOTs akTpuca Maiiku
MbsancoH gaxe MmpoBesna HEKOTOPOe BpeMs 10 ChEMOK Ha bpalToH-buy,
yTOOBl TEPEeHsATh ATOT akueHt [6]. Ilpm pyOnsske OCOOEHHOCTH
MPOU3HOIIECHUSI TEPAETCS, OCOOBIM aKIEHT HUKAaK He NOAYEPKHYT B
PYCCKOM BEpCUM.

Omop u cnenr. K cuacTpio, mryrkaM B KHUHO TNEPEBOJUYUKU HAXOJAT
PYCCKOSI3bIYHBIE SKBUBAJICHTHI, KOTOPHIE MHOT/IA MOTYT JaXe MPEB30UTH
opuruHaid. OpHaKO 0OpPU 3TOM OMOp, IOCTPOCHHBI Ha HEKOEM
(OHETUYECKOM COBHAJACHUM WIH KYJbTYPHBIX OCOOEHHOCTSIX, YacTo
MOXET OBITh HEMOHATHIM 3putesieM. CIEHT TOXKEe 3a4acTyr0 MOXKET OBITh
HernepeBoauM. M3-3a OTCYTCTBHS aHTIITMHCKOM peun HOcUTeNnel B puiibMe
BCTaBKM BaHu Ha aHTIIMIICKOM BBITVISIAST HEMOTHUBUPOBAHHBIMU: ‘‘real
talk” or Banu B OpUrMHAJIBHON BEPCUU 3BYUYHUT KaK MPOJOHKEHHE €ro
¢pa3bl Ha aHrauiickoM. OH cTapaercs TOBOPUTh HA OJHOM SI3bIKE CO
CBOEH KEHOU. «Pun mox» B pyCCKOM BepCHH MOCEPEINHE PyCCKOMl (hpasbl
3BYUYHUT KaK CJIEHIOBas BCTaBKa MOJPOCTKA B Pa3roBope, I€ BCe TOBOPST
Ha pycckoM. Takke B pa3roBope O MPOHUCXOXKIECHHHM JeHer Banu B
OpUTMHaJNe OH WIYTHUT O ToM, 4To OH “really big drug dealer”, a B
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nyOJMpPOBAaHHOM BEPCUU INIYyTKAa CMSTY€HAa WU MNpUOJIMKEHAa K HaM -
“KpymnHbIA HEPTIHUK

5. PyrarenbctBa. [lns Oojiee KOPPEKTHOrOo TME€peBOJIa U PACIIUPEHUS
3pUTENIbCKON ayJUTOpPUM TEPEBOJUYMKM YacTO mpuberaror K Oosee
MSITKAM BbIpaXeHHsIM. M3-3a 3TOro 3puTellb HE BCErJa MOXET OLICHUTH
OCTPOTY MOMEHTA, JIEKCUUECKUN MOPTPET reposd U Jaxe 3adUKCUPOBATH
HEBEpPHBIA MEepeBo B cBoeil maMmsaTu. B ¢unbMe ecTh MHOXKECTBO TaKHX
MPUMEPOB, TaK KaK OH SIBJISIET CO0OI OCTPOCOIMANbHYIO MPOOIEMATUKY,
PACKpBIBAIOIIYIOCS Ha CIOSIX OOIlNecTBa, IIe HEHOPMATHMBHAsl JIEKCUKA
AKTUBHO MCIOJb3yeTcd. llepeBomunMKHA MAlOT UM HENOAXOIAIINE 10
SMOLIMOHATBHOMY HAKaly M OCTPOM CHUTyallMy SKBUBAJICHTBI, TAXKE €CIIU
repoii B (QuiabMe MaTepurcsi Ha PycCKoMm si3blke. Takxke B IyOIspKe
MOSABJISIFOTCA TAKHUE CJIOBA, 3HAYEHUE KOTOPBIX HPUXOAUTCS HCKATh B
WHTEPHETE — CJIOBA JABHO HE SIBJISIFOTCS AKTUBHOW JIEKCUKOW HAIETO
o0111ecTBa, ¥ B HAIllEW peYr MOKHO HAWTHU 00Jiee XOJ0BbIe YKBUBAJICHTHI.
[TosiBnEeHME TaKUX CJIOB BBI3BIBAET HEJOYMEHHE U CMEX.

6. KynbTypHble oTChUIKHM. B ¢uinbMax 9acTo BCTpPEHArOTCS OTCHUIKM Ha
KyJIbTYpHbIE OCOOCHHOCTH CTPAHBI-IPOU3BOJUTENS WJIM  CTpPaHBI-
repouHd. M ecam 3TO BBIPAXKEHO B BU3YAJIBHOM psAE, 3pUTEIb-
WHOCTPAHEI[ CMOXET C JIETKOCThIO UX CUMTaTh, OJHAKO MPHU PEUEBBIX
OTCBUIKAX, HMX CMBICI YacTO HCKaxkaeTca. YenoBeKy, MOBEPXHOCTHO
3HAKOMOMY C OJTOM KyJIbTypol OyJeT TpyIHO HUX CBs3aTh C
MEPBOMCTOYHUKOM. B  «AHOpe» dYacTto yNOMHUHAIOTCS 3JIEMEHTBI
MTOCTCOBETCKOTO OOIECTBA: HA3BaHMS Ta3eT, MEIbMEHH B XOJIOAMIbHUKE,
3BOHKM B MECCEH]IKEpe, KopnopaTuBbl «y Haramm» u apyrue, 4to HE
TpeOyeT MOACHEHUM WIM OCO00W ajanTaiuu JJjsi PYyCCKOTOBOPSIIUX
3pUTETEH.

7. ToH n 3MonMOHANIbBHAsA OKpacka. OnpeaenéHHOe NTHTOHUPOBAHUE MOXKET
OTHOCHUTCS KaK K OCOOCHHOCTSIM $3bIKa, TaK M K AaKILEHTY, TUAJEKTY,
cratycy repos. [lpu nyoinspke akTé€p, X0Th U pabOTaeT Mol PyKOBOJCTBOM
pexuccépa AyOnsbKa M KOMIIAHUU TPOU3BOJUTENS, MpPEAsiaraeT CBOIO
COOCTBEHHYIO HWHTEPIIPETALUI0 PEYU TEeposi, YTO MOKET NPUBECTH K
HEMpaBWIbHON TpakTOBKe cutyauuu. Hampumep, B QuHaIbHON ClieHE
rJIaBHAs TEPOUHSI CTAaHOBUTCS Oojiee MSTKOW MO OTHOIICHHUIO K TepOo
BopucoBa Omnarogapss MHTOHAIIMOHHBIM HM3MEHEHUSM B PEYH AKTPUCHI
nyonspka. Takast Tpanchopmaiusi, 6€3yClIOBHO, BJIMSIET HAa BOCIPUSATHE
3pUTesieM ayIMOBU3yalbHON HH(MOpMaUK U (GUIbEMA B IIEJIOM.

[TonBoAst UTOT, MOXKHO OTMETUTB, UTO «AHOPA» — UHTEPECHBI MaTEepUAIl
JUISL UCCIIEAOBAHUS C TOYKHU 3PEHUSI COXPAHEHUS CMBICIOBOM €MKOCTH TEKCTa
npu nepeoge. yonsok duibma — cioxkHeuas 3agadya s IEPEBOJYMKOB U
aKTEPOB O3BYUYKH, HE CIIPABHUBIIMCH C KOTOPOW MOYKHO HCKA3UTh ABTOPCKUU
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3aMmbicell. B ciiydae ¢ « AHOpOI» Mepen pOCCHICKUM 3PUTEIEM MPEACTAET HE
OCTpOCOIMalbHasl CKa3Ka, JEMOHCTPUPYIOIIAS PA3HBIX JIOJIEH, TOBOPSIIUNX Ha
pa3HbBIX S3bIKaX B IPSMOM M NEPEHOCHOM CMBICIAX, 2 HEMOTHMBUPOBAaHHAs
HUYEM KPOME JEHEr WCTOpHUs, TI€ BCE JIIOAW TOBOPAT HA OJHOM SI3bIKE M HE
MOHUMAKOT Jpyr Apyra. M xoTsd 3Ta Tema TOXe akTyallbHa Ha CErONHAIIHUN
JIeHb, OHAa HE SIBJISETCS MepBOCTeNeHHON B ¢uibMe. MOXHO cCKa3aTh, 4TO
3pUTelIb HMMEET BO3MOXXHOCTh YBHAETh JBa pa3Hbix ¢unbma. W 310
MOATBEPAKIAAET TE3UC O TOM, YTO AYOJISHK MOXKET MPUBECTU K JEKOHCTPYKIUU
3ambiciia pexkucceépa. [loatomy st 0onee MpaBUIBHOTO U MOJTHOTO BOCIPUSITHUS
aBTOPCKOTO 3aMbICIIa JIyUIlleé CMOTPETh HHOCTPAHHbIE (DUIIBMBI B OpUTHHAJIE.
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BOJIBLIE, YEM UEPOI'JIM®bl: HEBEPBAJIBHASI KOMMYHUKAIIUA
B KUTAE

Beyond characters: nonverbal communication in China

AHHOTALUA. B cratbe paccmarpuBaercs ImpobiieMa HHTEPIpPETANU
HeBepOanbHOU komMMyHuKanuu B KuTae kak crmocoba B3auMOJIEHCTBUS JIIOJEH B
pa3nuuHbIX cepax XKU3HU. AHATU3UPYETCs] MOHMMAHHUE 03, )KECTOB, MUMUKH,
VHTOHAILUH U JPYTUX JJIEMEHTOB B KOHTEKCTE KUTAMCKOW KYJbTYpPHI, & TAKKE UX
BIIMSIHUE HA MEXJIMYHOCTHBIE, JICJIOBbIE U JAUILUIOMAaTHYeCKUe OTHOIIeHus. Ocoboe
BHUMAHUE YJIENAETCS UCTOPUUECKUM HCTOKaM HEBEpOAIbHBIX MPAKTUK B J[peBHEM
Kurae, Bkmtouas uUMNEPCKHN 3TUKET. ABTOpP pPACKPBIBAET CUMBOJIMYECKOE
3HAYEHHE PUTYAJIbHBIX IOKJIOHOB, MPOCTPAHCTBEHHOM JWUCTAHUWUM, KOHIIEIIHI
«IOTEPU» MU «COXpaHEHWs»  Juna. [IpenocTraBiasiroTCs  MPaKTUYECKHE
pEKOMEHAAIMU MO0 KOPPEKTHOMY HMCIOJIb30BAHUIO HEBEPOATbHOW KOMMYHHKAIIUH
MpU KOHTAaKTE C mpeAcTaBUTensMu Kwurtas, 4To CIOCOOCTBYET BBICTPAaUBAHUIO
JOBEPUTEINBHBIX OTHOIIECHH.

KuaioueBble ciioBa: HeBepOanbHAss KOMMYHUKAIIMS; TPOCEMUKA; UHTEPHPETAIUS;
KUTaWCKas KyJbTypa, YBaXKEHHE

ABSTRACT. The article examines the challenges of interpreting nonverbal
communication in China as a means of interaction across various spheres of life. It
analyzes the cultural significance of postures, gestures, facial expressions,
intonation, and other elements within the Chinese context, as well as their impact
on interpersonal, business, and diplomatic relations. Special attention is given to
the historical roots of nonverbal practices in ancient China, including imperial
etiquette. The author explores the symbolic meaning of ritual bows, personal
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space, and the concepts of "losing" and "saving" face. Practical recommendations
are provided for the appropriate use of nonverbal communication when engaging
with Chinese counterparts, fostering trust and mutual understanding.

Keywords: nonverbal communication; proxemics; interpretation; Chinese culture;
respect

CoBpeMEeHHBIN MUP €KECEKYHIHO Pa3BUBAECTCS B YCIOBHSIX LU(PPOBU3AINH,
rinofanu3aluu U JPYTUX MPOLIECCOB, BIUAIONIUX Ha B3aUMOJECUCTBUE MEXKIY
MPEJCTABUTEIISIMU PA3IMUHBIX CTPAH, KyJIbTYp U HAITMOHATBHOCTEH. DTO O3HAYAET,
YTO KaXJblil J€Hb TMOSABISIOTCS BCE HOBBIE U HOBBIE MOTPEOHOCTH B
KOMMYHUKAIIMU JIIOIEH JIpyr C JIpyroM, HECMOTpPsl Ha Pa3HOCTb MEHTAIIUTETA,
BOCIIUTAHUS, YPOBHS 00pa30BaHUsI U JAPYTUX COIHUAIBHBIX (PAKTOPOB. DTO MOTYT
OBITh B3AaMMOOTHOIIICHUS] MEXy OU3HEC-apTHEpaMU, HACTABHUKOM U YUYEHHUKOM,
KOJUUIEraMu MO MPOEKTy, MpernojiaBaTeieM M CTYJEHTOM M Tak jaanee. BaxHo
MOMHUTh, YTO KaxJas KyJbTypa, HApPOJHOCTh M HAIUMOHAIBHOCTh HUMEET
COOCTBEHHBIC MpaBWJIa, OOBIYAaM, TPATUIIMM W HOPMBI ITHUKETa, COONIOJICHHE U
YBOKEHHUE KOTOPHIX MPUBEJIET K IOBEPUTEIIHHBIM OTHOLICHUSIM.

B cBsi3M ¢ KOHTPACTHOCTBIO KYJBTYP pa3HbIX CTpaH, MOSIBIAETCS MpoliaemMa
MHTEpIIpEeTallui HEBEpOATbHBIX CHUTHAJIOB, TaK KaK CYIIECTBYET HETJIaCHOe
MOHATHE «YHUBEPCATBLHOCTU KECTOBY». JKeCTUKyIupoBaHHWE, MUMHKA JIMIIA, 11034,
pacroyoXeHue pykK, TeMOp rojioca — BCE€ A3TO TaK WIM HHAye BIMSIET Ha
BOCIIPUSATHE HE TOJIbKO MHGOPMAIMU, KOTOPYIO Mbl MOJIy4aeM 4depe3 SI3bIK, HO U
OTHOILIEHHS] TOBOPSAIIEro K COOECeIHUKY, K TeME pa3roBopa Wjid OOCTaHOBKE B
nenomM. A.JI. CamoxuH cudTaeT: «HEBepOAIbHBIE COOOIIEHHS OOBIYHO
HEMPOU3BOJIbHBI M CHOHTaHHBI MO CBOEH MpUpPOJIe: HEBEepOalIbHOE MOBEJCHUE
MPAKTUYECKA HE MOJJAETCS CO3HATEIbHOMY KOHTpONtO» [3]. B cBsi3m ¢ 3TuM C
MPAKTUYECKOM CTOPOHBI BO3HUKAET MHOKECTBO TPYIHOCTEM B HMHTEpIpETalUU
HeBepOAbHBIX CPECTB.

l'oBopst o0 HeBepOanbHON KOMMYHHKaMu B Kurtae, CTOUT OTMETHUTH
MHOTOBEKOBYI0 MCTOPUIO Tpaauliuii W oObl4aeB 3TOW cTpaHbl. B apeBHOCTH
TENECHbIE CHUTHAJIBI UrpaJii OCOOYI0 PpOJb BO B3aUMOJCUCTBUM KUTAMUIIEB C
MPEJACTABUTENISIMU BJIACTH, MOJUTHYECKUMH JIEATENISIMU, a TaKXke BO BpeMs
MPOBEJCHUSI PaA3IMUHBIX puUTyanoB. Hampumep, CylIeCTBOBAIM «PUTYaJIbHbBIC
noknous» (FJ3k, koutdéu), rmy6uHAa KOTOpBIX OTpaskaja COLMAIbHBIA CTaTyc
kuTaina. Mmnepatopy KIaHSIMCh, Kacasch JIOOM 3€MJIM, 4YTO Ha3bIBAJIOCHh
«JIEBITUKPATHOE KOJICHOMPEKIOHEHUEY», a POAUTENSIM U MPENoAaBaTeIsiM 0OBIYHO
OCYILIECTBIISUICS TIOSICHOM TOKJIOH CO CIIOKEHHBIMU pyKamu. ToT win MHON BUJ
MOKJIOHA BbIpaXkajd HE TOJIbKO OTHOIIECHHE YelloBeKa K COOeCeHUKY, HO U
CUMTAJICS KECTOM yBAXKEHUSI, TOYNUTAHMUS.

CnoXHOCTh B MHTEpIIPETAllMK HEBEpOATbHBIX 3HAKOB a3MATCKUX KYJbTYp, B
yacTHOCTH KuTasi, OCHOBBIBA€TCS HEMOCPEACTBEHHO Ha JBOWCTBEHHOCTH SI3bIKA.
TonanbHas cucTemMa YCIOXKHSAET HE TOJIBKO OOyuY€HHE [JIi MHOCTPAHLIEB, HO U
BOCIIpUATHE peur caMux kutaiieB. CyllecTBOBaHUE [UAJIEKTOB, HampUMep,
I0’KHOTO, 3aTPYAHSIET KOMMYHUKAIIUIO BHYTPU CTPaHbl MEXAY HOCHUTEISIMHU, YTO

226



yX& TOBOpUTh O nmpuesxkux. C HeBepOAIbHBIMM CUTHAJIaMU MPOUCXOJUT
MPaKTUYECKU TO k€ camoe. OJUH U TOT ke KECT B OJIHOM cTpaHe OyJeT HecTu
MOJIOKUTEIIbHBIN, JTa)K€ YBAXKUTEIBHBIM XapakTep, B TO BpeMs Kak B APYyrod —
OTpHUIIATENbHBIN, Haxke BpaxaecOHwli. B Kutae, nanpumep, cymectByer mno 6
CIOCOOOB MPUBETCTBUS M MPOIIAHMS, KOTOPbIE €XEIHEBHO HCIOJIb3YIOTCS
MWJUIHOHAMU Jroaei. Kaxaplii M3 3THUX KECTOB SBJSETCS AKTyaJbHBIM, YTO
YCIOXKHSIET UHTEPIPETALUIO APYTUX HEBEPOATbHBIX CPEJICTB.

HecMoTpst Ha TO, 4TO B MHpE MPOTEKAET MHOXKECTBO MPOLECCOB, Onaroaaps
KOTOPBIM JIFOAW CTAJIM JIy4dllle MOHUMATh APYr Jpyra, BaXKHOCTb KOPPEKTHOMU
MHTEPOPETALNN KECTOB HHUKYJa HE naenach. Kuraillpl craparoTcsi Oep:KaThCs
JOBOJIbHO CAEpPKaHHO M TUXO B OOIIECTBE, HE NpHBJIEKas K cede JIHUIIHEro
BHUMaHusA [l]. DOTo 3amokeHO Ha NOACO3HATEIBRHOM YpOBHE. BripaxeHue
«MEHBIIIE CIIOB, OOJBIIE JI€]a» B KOHTEKCTE KUTAMCKON KYJIbTYPbl MOKHO OBLIO OBl
WHTEPIPETUPOBATh KAaK «MEHBIIE CJIOB, MEHbIIE KecToB». Kak xe Toraa
MPaBUJIBHO PACIIO3HATh OTHOIIEHUE KUTAUCKOTO KOJUIETH?

[Ipu CTONKHOBEHUU C KYyJIbTYpOW APYTrOM CTPaHbl MOYKET IOKAa3aTbCs, YTO
cobeceHUK BefeT cebs HeecTecTBeHHO. Hampumep, korga Mbl  yKa3bIBaeT
najablEM Ha CBOIO IPylb, TOBOPs O ce0e, KUTAEL MOXKET CYECTh 3TO CMEIIHBIM U
HECypa3HbIM, XOTS Il HAC — OOBIYHBIN kecT. Tak MpPOUCXOAUT MOTOMY, UTO B
a3MaTCKUX CTpaHax MpHU YIIOMUHAHHUM ce0sl B pa3roBope, CTOUT MOKa3aTh HA CBOMU
HOC, a He rpyAp. [nd Hac HENpPUBBIYHO, IS APYTHUX — HOpMA. DTO TJIABHOE
MPaBUIIO UHTEPIIPETALUUA HEBEPOAIBHBIX CPEJCTB JPYTOM KYJIbTYPHI.

PaccmoTpuM OCHOBHBIE 3JIEeMEHTHI HeBepOaabHOM KoMMmyHHKanuu B Kutae.
IlepBbIli W3 HUX — 3TO MHMHUKA W BBIpaXeHHE smouuid. Kurallupl 3a4acTyro
CTaparoTCsl BECTU ce0s CKPOMHO U CAEP>KAHHO, BhIpaXkasi HEUTPATIbHOE OTHOLIEHUE
K JII0OOM cuTyanuu, naxe camoil HempocToil. OTKpbhITOE MpOsiBIEHHUE OYypHBIX
AMOIMNA, OCOOEHHO HETaTUBHBIX, OYJiIb TO CUJIbHAsI PaJOCTh WJIU THEB, CUUTACTCS
HETIPUIIMYHBIM M MOXET TPHUBECTH K «moTepe Jsuma». CMmyllieHue OOBIYHO
BBIpAXKAeTCd B JIETKOM yNnbIOKE W  ONyCKaHWUW  B3TJIAa, YTO  4YacTo
MHTEPOPETUPYETCS HMHOCTPAHLIAMU KAK HACMENIKAa, OJIHAKO BBIPAXKAET JIWIIb
crecHeHue. Hanpumep, ecnmu Bbl cienaiy KOMIUIMMEHT MNPOEKTY KUTAKWCKOIO
Ipyra, TO OH, HABEPHSAKA, OIyCTUT IJ1a3a U HAYHEM CMYILEHHO BO3pa)kaTb, aXKe
€CJIM OH OYEHb TOPJUTCA IpojielaHHON paboToi. Takoe moBeneHNE BBIPAXKAET €ro
CKPOMHOCTb, HE MO3BOJISISL OBITH TIIECIABHBIM.

Crnenyroium 3JIeMEHTOM HeBepOabHOM KOMMYHUKAIIUU SBJISIETCS SA3bIK TENA.
[[Iupokue, pa3MaIINCTHIE KECThI, KOTOPHIE MCIOJb3YIOTCI BO MHOTHX 3aIlaJHbIX
CcTpaHax, HenpuemsieMbl B Kutae u cuuTaroTCs ByJabrapHbIMH. B BBICTYIUIEHUSIX
KUTaCKUX JUIUIOMATOB, JEATEIEH NCKYCCTBA U MpenoaaBareieii Bol He yBuaure
AKTUBHOM XECTUKYJSLIMU PyKAMHU WA XOXKJICHUS MO cieHe. YacTo OHU cuAsaT Ha
OJTHOM MECTE, CJIO0XHUB PYKH B «JIOMHUK» W3 MAJBIEB, WIM BOBCE IOJ0XA UX Ha
cToi. B 3TOM M mposBIISIETCS KUTAWCKas CAEP:KaHHOCTb. CTOUT YNOMSIHYTH M O
TOM, 4T0 B KWHTae CyTyJaoCThb MOXKET BOCIHPHHUMATBHCS KaK HEYBaXKECHUE K
FOBOPAIIEMY WM K ayJAUTOPUH, A TaKXKe KaKk MPU3HAK HEKOMIIETEHTHOCTH
cnenuanicTa. BaxkHO cOXpaHATh JOCTOMHYIO OCaHKY, YTOOBI «COXPAHUTh JIULIOY.
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Pykonoxartue tonpko B XX B. CTAIO0 NPUEMIIEMBIM 110 BCEMY MHUPY, B TOM
gyucie u B Kurtae. Celtyac 3To Jierkoe IBUKEHUE, COMTPOBOXKIAIONIEECS HEOOIbIIUM
YKJIIOHOM TOJIOBBl B 3HAaK yBakeHUs. B mpomnuioM Takod mnpsMoi (u3ndecKuii
KOHTAKT CUMTAJICA HEMPWIMYHBIM BO MHOTUX KyJlbTypax. KuTaliiipl U B HacTosee
BpeMsl CTaparoTcid M30erath TEJNEeCHBIX KOHTAaKTOB C He3HakomIaMu. JIjis HHX
KpPEMKOe PYKOIOXKATHUE TaK K€ HEMPUHSITO, KaK NIl €BPONEHIIEB U aMEPUKAHIIEB
MOXJIONBIBAHUE MO Tuledy (IUIsl «3amajHhKa» 3TO O3HayaeT «O0ynab 370poB») [3].
Hecmorpss Ha »3TO, B TmOCIHEOHEE BpeMs CpPEeOud KUTAWCKOW MOJIOJEKH
MPOCJICIKUBACTCS TEHACHIUS «JIPYKECKUX O0BATUI, HO CTOUT OBITH OCTOPOKHBIM
Y YYUTHIBATh KOHTEKCT CUTYaIIUH.

HesepbanbHas kommyHukanusi B Kutae Bkiatouaer B ce0st 1 MPOKCEMUKY, TO
€CTh HCIIOJIb30BaHUE MPOCTpaHCTBA. B 3amagHbIX cTpaHax, B TOM 4YHUCJIE U B
Poccun, kak Takoro npaBuiia O COIMaIbHON JUCTAHIIMU HUKOTAA HE ObU10. OHAKO
B akTuBHOro mnepuoa pacmpoctpanenus COVID-19 wmHorme crpadsl ObUIH
BBIHYKJI€HbI BBECTU «IPABUJIO OJHOTO METPa», YTOOBl KAK-TO MPEAOTBPATUTH
pa3sMHoOkeHue Oaktepuil Bupyca. B Kurtae xe ucnonp3oBaHue MpoCTpaHCTBA BO
BpeMsI KOMMYHHKAIIMK JIFOAEH APYT C APYroM — BaxkHas 4acTh 3ThKeTa. OObIYHO,
KUTaNIbl COOMI0IaI0T OONBIIYIO JUCTAHIIMIO TPU OOLIEHUH, B OTJIMYHE OT TEX K€
€BpOIICHIeB UIn aMepukaHileB. CIUIIKOM OJM3Koe MPUOIMKEHHUE MOXKET OBITH
BOCIIPUHSTO KakK HapylIEHHE JIMYHOTO TMPOCTPAHCTBA, UYTO MOXKET BbHI3BATh
nuckoMdopT y codecennrka. PekoMeHmyeTcst OCTaBIsTh OKOJIO MOTYMETPa MEXKIY
TOBOPSIIIIMMHU, B UI€aTLHOM IMOJO0KEHUU AT — METP.

TemMOp u TOH TrOJIOCA SBISIIOTCS TaKXXe€ HEOTHEMJIEMBIMH YacCTIMHU
HeBepOabHOW KOMMYHMKalMK. Kutailipl mepBooYepeIHO BOCIPUHUMAIOT HE TO,
Kakylo HHQOpMAIMIO JOHOCHUT COOECETHUK, a TO, KaK OH €€ IPENnOJHOCHT.
Hecmotpss Ha TO, 4UTO KUTAWCKHUI $3BIK JUIsi MHOCTPAHIEB 3BYUYUT JOCTATOYHO
PE3KO M IIYMHO, CaMH >K€ KUTAWIbl HE CUUTAIOT €ro TakoBbIM. OHM CTaparoTCs
pasroBapuBaTh THXO, U CIHOKOWHO, M30eras CHUTyallHii, B KOTOPHIX HEOOXOIUMO
MOBBICUTH ToJIOC. ['pOoMKHMIA W pe3KUl TOH CUMTAETCSd HEBEXIIUBBIM U
arpeccuBHbIM. CTOUT M30€raTh SMOIMOHAIBHBIX BCIUIECKOB MPU Pa3roBOpPE UK BO
BpEMsI BBICTYTUICHUH.

Eme ogna cTpaHHOCTH 1J11 MHOCTPAHIIEB, HO MPUBBIYHOCTD JJISI KUTAUIEB —
ATO MoJ4yaHue. B a3uarckux KynbTypax 3TO CUMTAETCA CIOCOOOM KOHTPOJS Haj
KOMMYHUKAIIMEN U HE BCcerjaa 00o3HayaeT OTCYTCTBHE MHTEpEca WM HEecoracue,
qamie — 3aJyMYUBOCTb, Pa3MbIIIJICHUE WM YBaXKEHHE K roBopsimiemy. Kuraidiibi
TaKXe 4acTO MOJYaT, 4YTOObI n30exKaTh KOH(GPOHTAIUH.

BakHpIM acmekToM NpW HUHTEPHPETAlNU KECTOB, MUMHUKUA U JPYTrUx
CrocOOOB KOMMYHMKAIIMM B KUTAWCKON KYJbType SBJISIIOTCS KOHIICTIUU
«coxpaneHus muua» " (451 ¥, géi mianzi) u «norepu mana» (Z M, ditilidn). Onu
OKa3bIBAIOT OOJIBIIIOE BIUSIHUE HE TOJBKO Ha BepOadbHOE, HO U HeBepOalbHOE
B3aumoJiericteue B Kutae. «Iloteps nuua» — 310 cuTyaiusi, Korjia 4ejioBeK TepseT
CBOM TMpECTWXX, JOCTOMHCTBO WM pENyTalui B [Ja3ax JIpYrux JIOJIEH,
«COXpaHEHUE JIMIa» — I3TO OOpaTHBIM mpolecc, TO €CTh MOJJAepKaHue u
VKpEeIUIeHHE pemyTanuu 4enoBeka. Mcxoas W3 3TOM KOHUENIUH, KUTAUIIBI
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cTaparoTcs u30eratb MpsIMOM KPUTUKH U KOH(IUKTOB, OCOOCHHO B MYyOIMYHBIX
MecTax, YTOOBbl HE «IMOTEPATh JIMIO» HU celde, HU APYruM. BakHO MOTYEpKHYTb,
yTO0 00€ KOHIIEHI[MM BOCHPUHUMAIOTCS HE KaK OJHOCTOPOHHHUH Mpolecc, a Kak
3a00Ta U O APYrOM YEJIOBEKE.

CnocoboM  «oOpecTd JHI0» MOXKET ObITh BBIPAXKEHHE HCKPEHHUX
KOMIUIMMEHTOB M TIOXBaJ, HO 3/J€Chb CTOUT YUYWUTHIBATH WU TO, YTO MPUHSTHE
JIECTHBIX CJIOB B CBOM aJapec C M3JIUIIHEH TOPJIOCTHIO BBHI3BIBAET OIIYIIECHUE
XBaCTOBCTBA, YTO MOMEHTAIBHO MPUBEET K «IIOTEPE JIHUIIA.

Korga peusr uper o HeBepOanbHOW KOMMYHHUKAIIMU B JIOO0ON HE3HAKOMOM
CTpaHe, JIy4yllUM CIOCOOOM  TIOHSATH €€  OcTaercs  HaONoJeHue U
mo0o3HaTenbHOCTh. Ecium  Bbl He yBepeHbI B KOPPEKTHOCTHM  Ballleu
MHTEpIIPETalUK TOT0 WM UHOTO KecTa, He OoiTech 3a7aTh BOIPOC COOECETHUKY,
HO JIeJIaiiTe 3TO TaKTHUYHO W yBaXuTelbHO. [loHMMaHHe CUTHAJIOB Tela TpeOyeT
BPEMEHH U YCHIIHM.

HeBepOasnibHasi KOMMyHUKAaIlusi WrpaeT OJHY U3 KIIOYEBBIX poJieil B
KHTAalCKOM OOIIlECTBE, a NOHHMAaHHE €€ OCOOEHHOCTEH SBIIETCI KIIOYOM K
YCIIEITHOMY B3aUMOJICCTBUIO C MIPEACTABUTENISIMU CTPAHbl. JTO HE MPOCTO HAOOP
’KECTOB M MHUMUKH, a OTpaKeHHE TIIIYOOKO YKOPEHHUBIIMXCS KyJIbTYPHBIX
IIEHHOCTe M YyOeXJeHUW, YBa)XKEHHE KOTOPHIX BBICTPAUBAET JIOBEPUTEIbHbBIC
OTHOILICHUS MEXY JIIOJAbMU.
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OCOBEHHOCTHU HAITMCAHUSA TEKCTOB JIA ITPOJABUKEHUSA
TOBAPOB B KUTAVMCKUX COLIUAJBHBIX CETSX

Features of promotional texts in Chinese social media

AHHOTANMUSA. Ilenpro wuccieqoBaHHs SBISIETCS BBISABICHHE OCOOCHHOCTEH
TEKCTOB, HCMOJB3yeMbIX B c(epe MapkeTHHra sl TPOJBHKEHUS TOBapoOB B
COIIMAIBHBIX CETSAX Ha KUTallcKOM pbiHKe. J[J1g uccnenoBanust Obutn otoopansl 100
MMOCTOB 5 KUTAWCKUX KOMIIAHUW-TIPOU3BOJUTENEH AIEKTPOHUKH. TEKCTHI
AHAIM3UPYIOTCA C TOYKM 3pEHUSI JIEKCMKH, CHHTAKCUCA U CMBICIOBOTO
HaroJHEHUsl. AKTYyaJbHOCTh HCCIENOBaHUs OOYCJIOBJIEHA HEOOXOIUMOCTHIO
CIEUUAIUCTOB IO MApPKETUHTY HE TOJBKO 3HATh HA(P(EKTUBHBIE METOJIbI
MPOJBUKEHUS, HO U YMETh HaMKcaTh TEKCT C YYETOM OCOOCHHOCTEH KyJIbTYpbl
CTpaHbl U COBPEMEHHBIX TEHJEHIINMN B chepe OM3HEeC-KOMMYHUKAIMU. Pe3ynbTarhl
UCCIIEIOBAHUSI MOTYT OBITh UCIIOIb30BaHbl KAK HEMOCPEACTBEHHO CIIEIIMATINCTaMU-
MApKETOJOTaMU ISl U3YUYE€HUSI U UHTETPALIMU BBISIBICHHBIX TPUEMOB B CBOW CTUJIb
MUChbMA, TaK M METOAMCTAMM [JIsI CO3[IaHUs KYpPCOB KHUTAWCKOrO S3bIKa A
CIICLIMAJIbHBIX LIEJICH.

KiawueBble ¢J0Ba: KHTAaUCKUWA  A3bIK, MAapKETUHI, COLHAIBHBIE CETH,
CTWJINCTUYECKUI aHAJIU3, TUCKYPC-aHAIN3

ABSTARCT. The purpose of the study is to identify the features of texts used to
promote products on social networks in the Chinese market. 100 posts from 5
Chinese electronics manufacturing companies were selected for the study. Texts
are analyzed in terms of vocabulary, syntax, and content. The research is relevant
due to the fact that marketing specialists need to be able to write marketing texts
taking into account the peculiarities of the country's culture and current trends in
business communication. The research results can be used by marketing specialists
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to study and integrate the identified techniques into their writing style, and by
methodologists to create Chinese language courses for special purposes.
Keywords: Chinese language, marketing, social networks, stylistic analysis,
discourse analysis

BBenenue

B coBpemeHHOM MHUpE MHOTME KOMIIAHUU CTPEMSTCA COTPYIHUYATH C
KUTalCKUMU OpeHJaMy W BBIUTU HA KUTAUCKUU PBIHOK, YTO BO3MOXHO CJI€NaTh
yepe3 KuTaiickue coluaibHble ceTH. OHM SABJISIOTCS JIOCTaTOYHO YAOOHBIM
KaHaJIOM MPOJBIKEHUS W KOMMYHHUKAIIMM C ayJUTOpUEd sl OOJIbIIMHCTBA
komnanuid. IludpoBoit peiHok Kutas B 2024 rony ouenHuBaics B 4,9 TpiH
noyapoB [5]. BBuay 3Toro pacter moTpeOHOCTh B CHEIMATIUCTAaX CO 3HAHUEM
KUTalCKOTrO SI3bIKa, KOTOPBIM 3aHSJ BTOPOE MECTO MO pocTy crpoca B Poccun B
2023 romy [1]. DTO oOTpaxkaer €ro CTpPaTErMYECKYyX) BAaXXKHOCTh BO MHOTHX
00J1acTsX, HalpUMep, TaKUX, KaK TEXHOJIOTHUH.

[Mnardpopma Xiaohongshu, 3anymiennas B 2013 roay, SBOJIOIMOHUPOBAIA U3
HUIIIEBOTO COOOIIEeCTBa s 0030pOB KOCMETHKH B KIHOYEBOM Xab IMdpoBOro
MapkeTuHra Kwurtasi, 0OBEIUHSIONIUNA COLMAIbHBIE MEANa, DIIEKTPOHHYIO
KOMMEPIIUIO U KpayJCOPCUHTOBBIN KOHTEHT. [lo ganubiM Statista [8], aynuropus
miatdopmbl npeBbimaer 300 MIIH €XEMECSYHBIX AaKTHUBHBIX MOJb30BaTENEH.
Onnako AJig YCHEIIHOTO MPOJABUKEHUS B YCIOBUSIX TUIEPKOHKYPEHTHOT'O PbIHKA
Kutass HeoOxomuma ajanrtanusi KOMMYHHKATHBHBIX CTpaTeruil kK crnenuduke
colMaibHbIX ceTed. Ycmex Ha miaTtdgopme TpeOyeT He TOJIbKO TEXHUYECKOU
UHTETpallid, HO M TJIyOOKOrOo TMOHUMAaHUSI KYJIbTYPHBIX KOJOB, BKJIIOYas
KOJUUIEKTUBUCTCKUE IIEHHOCTU, BHICOKOKOHTEKCTHYI0 KOMMYHUKAIIUIO M aKIIEHT Ha
BH3yallbHYIO dCTeTUKY «[E[H]» (gudchdo, «HanmoHanbHas BOIHA» ), CBA3BIBAIOIILYIO
TEXHOJIOTUHU C KYJbTYPHOU UACHTUYHOCTBIO.

[lenbto JaHHOTO WCCIENOBaHUS SIBISETCS BBISIBICHUE CTUIUCTUYECKUX U
JUCKYPCUBHBIX OCOOEHHOCTEH TEKCTOB IOCTOB HA KHUTAWCKOM SI3bIKE MSTH
BEIYLIUX KUTAMCKUX OpEeHNIOB 31eKTpoHHBbIX ycTpoicTB (Huawei, Lenovo, ZTE,
Xiaomi, OnePlus) na mnardpopme Xiaohongshu. AxueHT pgemaercss Ha
JEKOHCTPYKIIMU HAppaTUBOB, ((OPMUPYIOUIUX HACOJOTHI0 OPEHAOB Uepe3 TEKCT U
BU3Yyall

Jlns monydeHus: pe3ysIbTaTOB HCMOJB3YIOTCS KAaueCTBEHHBIE METOMbI, a
MMEHHO 3JIEMEHTBI CTHJIMCTUYECKOrO0 aHaldu3a W JHUCKYpPC-aHAIN3a TEKCTOB I
BBISIBJICHUSI YaCTO HCMOJb3yeMbIX MaTTEPHOB, CTUIMCTUUYECKUX OCOOCHHOCTEH U
HEKOTOPBIX MPUEMOB BU3yaIbHOTO 0(OPMIICHUSI.

Pe3ynbTaThl MOTYT OBITh MCIOJB30BaHbI KaK ISl JadbHEUIIEr0 U3Y4YEHUS
OCOOCHHOCTEM KOMMYHHUKAIIUM B COLIMAIBHBIX CETSAX, TaK U JJIsI UCCIIEIOBAHUI
WJIU TIPOEKTOB B chepe MPenojaBaHusi KUTaCKOTO A3bIKA.

ITousiTHe TEeKCTA

CTouT YTOYHUTH, YTO B JAHHOW CTaTh€ IMOJPA3yMEBAETCS MOJ TEKCTOM.
[londarue TekcTa pa3BUBAIOChH CO BpPEMEHEM, M CETrOJHsS B OOJIBIIMHCTBE
HCCIIEIOBAHMI UCIOJIB3YETCsl €ro mupokoe nousatue. [log HUM moapasymeBaercs
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HE TOJIbKO NHCHhMEHHOE BBICKA3bIBAaHME, HO U YCTHOE, a TaKXe TEKCT
paccMaTpUBaETCA BMECTE C COMPOBOXKAAIOIIMMHU €T0 BU3yalIbHBIM O0(OPMIICHUEM U
3ByKOBbIMH  3ddextamu  [2, c¢. 113-116]. B »sroM  mnposBiseTcs
MYJIbTUMOJATBHOCTh COBPEMEHHBIX TEKCTOB, T.€. HCIOJIb30BAHUE PA3THUUYHBIX
CEMUOTUYECKUX PECYpPCOB (BepOaIbHbIX, BU3YAIbHBIX, ayUAIbHbBIX, KECTOBBIX U
Ip.) IS CO3JaHMs IeJIOCTHOro cooOmenus. Hampumep, BeO-CcTpaHHUIa COYETAET
TEKCT, U300pakeHus, BUJIEO, TUMIEPCCHUIKM M aHUMAIIUIO, a COLMAJIbHBIE Meaua-
MOCThl YaCTO MHTErPUPYIOT 3MOJ3U, MEMBI, XEIITeTH U (POHOBYIO MY3BIKY. DTO
pacuiupenue ¢GopmMaToB OOYCIOBICHO UUPPOBU3ANMEH KOMMYHUKAIUU, TJIE
uHpopMaIusi mepeaaeTcss uepe3 MHOXKECTBEHHbIE KaHallbl Bocmpustus |[7].
Uccnenosarenmn I'. Kpecc u T. Ban JI€BeH OTMEUarOT, 4TO MYJbTUMOIAIbHBIN
MOoAX0J TpeOyeT aHaliu3a HE TOJIbKO JIMHTBUCTUYECKUX DJIEMEHTOB, HO U HX
B3aMMOJICUCTBUSL C LIBETOM, KOMIIO3UIIMEH, 3ByKOM M JaXX€ MPOCTPAHCTBEHHBIM
pPacmoIOKEHUEM KOMIIOHEHTOB [4, ¢. 159-175]. Takas KOMIIJIEKCHOCTh YCHJIMBAET
BO3J/ICIICTBHUE HA ayJIUTOPUIO, MO3BOISET TOUHEE MEpPeAaBaTh SMOIMHU U KOHTEKCT,
HO OJIHOBPEMEHHO YCJIOXKHSIET UHTEPIPETALNIO, TPEOYs OT PEIUIIUEHTa METUUHON
IPAMOTHOCTH M YMEHUS «UUTATh» MOJUKOJAOBBIE CTPYKTYPHI.

ABTOpBI CTaTbU MNPUHUMAIOT IIMPOKOE MOHSITHUE TEKCTa W MPHU3HAIOT, YTO
MOJTHOIICHHBIN aHalli3 MOCTOB B COIMAIBHBIX CETAX JUIS JajbHEWIIEeH OLIEHKU HX
3 PEeKTUBHOCTU JOMKEH BKIIOYATh B CeOsl U aHAW3 BU3YyaJbHOrO OGOPMIICHUS.
OnHako 1eNbl0 3TOM pabOThl HE SIBIISIETCS BBISBICHHE BCEX (PAKTOPOB CO3/IaHUS
xopouiero nocra. MHTepec AaHHOTO UCCIEIOBAaHUS 3aKIIIOYAETCS B BBISIBICHUU
OCOOCHHOCTEM COCTaBJIICHUS! MUCHMEHHOTO BBICKA3bIBAHMS, MOITOMY B JaHHOM
paboTe BuU3yasibHOE O(POPMIICHHE MOCTOB PACCMATPUBAETCS JIMIIb YAaCTHYHO, a
MMEHHO YYMTHIBAEM KCIOJIb30BAHHE SMOJ3M U HEKOTOPBIX JPYTHX CUMBOJIOB,
KOTOpPBIE UCIOJIB3YIOTCS AJisl opopMIleHHs TeKcTa. MBI paccMaTpUBaeM TOJIBKO TOT
KOMIIOHEHT BHU3YaJlbHOTO O(OpPMIIEHHUS, KOTOPHIM MOXHO HWHTETPUPOBATH B CaM
TEKCT, M TOJ TEPMHUHOM «TEKCT» TMOJpa3yMeBaeM CaMO MHCbMEHHOE
BBICKA3bIBAHUE C HCMOJBb30BAHUEM 3MOJI3U M BHYTPUTEKCTOBBIX CHUMBOJIOB, 0€3
y4eTa JAOMOJHUTENIbHBIX U300pakKeHUH.

CTIiHMCTHYECKHI aHAJN3 U JUCKYPC-AHAIU3

[Tocne Toro, kKak TEPMUH «TUCKYpC-aHANIN3» ObLI 3aMMCTBOBAH U3 3amaHOMN
JUHTBUCTUKH, €r0 HAYaJIM MyTaTh CO CTUJIMCTUYECKUM aHAJIM30M BBUJY TOTO, YTO
y JUCKYPCOJIOTHUM WU CTHWJIMCTUKH OJMH OOBEKT H3ydeHuss — TeKcT. [loaTomy
CHayaja ClelyeT ONpeJeIuTh, UYTO B 3TOU CTAaThe MOAPA3yMEBAETCS MO AUCKYPC-
aHaau3oM U cTuiuctTudeckuMm ananuzoMm. H.M. Knymwmna orTMmeuaer, uTo
HEBO3MOXHO JaTh €IWHCTBEHHO MPAaBWIHHOE OMNPEACICHHE HITUM MOHSITHUSIM.
Onnako yTBEpXkKIAeTCsA, YTO CTUJIb MOXHO BOCIPUHHMMATh, KaK COBOKYHHOCTh
XapaKTEPHBIX YEPT ONPEAECICHHOW Kareropuu TeKcToB [3, c¢. 78-90].
COOTBETCTBEHHO, B  JAHHOM  MCCJIEJAOBAaHUU  CTHUJIMCTHYECKUI  aHalu3
paccMaTpUBaEeTCA, Kak MPOIECC BBIABICHUS TUX XapAKTEPHBIX YepT.

B oTHoleHMM AMCKypc-aHadu3a CTOUT OTMETUTh, CYIIECTBYIOT pa3HbIE
MOAXOJbl K €ro OINpeleseHHuI0 W TpoBeAeHUo. Hampumep, B OOJBIIMHCTBE
aKTyallbHbIX  JIMHIBUCTUYECKUX  PaOOT, TMOCBSIIEHHBIX JIUCKYypC-aHAJIH3Y,
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OTMEYAaeTCs, YTO OH M3YYaeT, KaK S3bIK MCIOJIb3yeTCS] B KOHKPETHBIX CHTYaIlUsX.
Takum 00pa3oM, Bce MOJXO0Jbl, KOTOPbIE OPUEHTUPOBAHBI B MEPBYIO Ouepe]h Ha
aHAMM3 TEKCTa, HA3bIBAIOTCA JIMHTBUCTHYECKUMHU, HO CpPEId HHUX TOXKE
HaOmronaoTess paznuuns. HekoTopele (QOKycUpYyrOTCS Ha W3YUYEHHM W aHAIHU3e
COJIep>KaHMsl, TO €CTh HAa TeMax U BOMPOCaX, KOTOPhIE pacCMaTPUBAIOTCS B TEKCTE.
Jlpyrue HampaBJIeHBl HA aHAJU3 TPAMMATUKH B CTPYKTYPBI IpeiokeHnil. Tak kak
JUCKYpC aHalu3 B CBOMX paboTax UHOIAAa TMPOBOJSAT HCCIEI0BaTENU
HEJTMHTBUCTUYECKUX CIIEIIUATBLHOCTEH, CYIEeCTBYIOT MOAXOIbI, B paMKaX KOTOPBIX
aHaau3 TEKCTa He ABJISETCA 00s3aTelbHBIM, a OCHOBHOE€ BHHUMAaHHUE
HcclieIoBaTeNIe HallpaBJIeHO HA aHAJIM3 COLMANBHBIX (haKToOpoB [6, c. 2-3].

B nmanHO# paboTe He aKIEHTHUPYETCS BHHUMAaHHE HA TEOPUM MApPKETHHTA, a
AHATM3UPYIOTCST TEKCTHI TIOCTOB UMEHHO C TOYKH 3PEHUS JIMHTBUCTHKHU. Tak Kak
IEIBI0 SIBISETCS HISHTU(DHUKAIMS OCOOCHHOCTEHW XapaKTePHBIX MJIsi KaTETOpPUHU
TEKCTOB «IIOCTHI B COIMAJBHBIX CETSIX», MPOBOJUTCA B TIEPBYIO O4YEpEIh
CTUJIMCTUYECKUN aHaliM3 TEKCTOB, HO SJIEMEHThl JUCKypC-aHalu3a TOXKe
MPUCYTCTBYIOT, TaK KaK pacCMaTpHUBAIOTCS 3MOJ3HM, MPUDTH W COICpIKaHUE
TEKCTOB C TOYKH 3PEHUS 3aTPAruBAEMbIX TEM.

Pe3y/ibTaThl aHAJIN3A TEKCTOB

Kak yxe ObulO OTMEUeHO paHee, AJid pealu3alli IMOCTABJICHHBIX Ieiei
MPOBOJIATCS CTHUJIMCTHYECKUH aHAJIM3 M JUCKYPC-aHAJIHM3 TEKCTOB. B pamkax
CTIJIMCTHYECKOTO aHalli3a OCHOBHOE BHUMAHUE VACIACTCS JIEKCHUYECKUM W
CUHTAaKCHYECKHM TIpHeMaM H CPEICTBaM BBIPA3UTEIBHOCTH. M cmomp3yembie
AJIEMEHTHI JUCKYypC-aHaIu3a — 3TO aHaJU3 COJEp KaHus JUIsl BBISBIICHUS] HanOoJiee
JacTO BCTPEYAIOIINXCS TEM, YaCTHYHBIN aHallM3 BHU3yaJIbHOTO OQOpMIICHUS U
OpraHU3alliy TEKCTA.

B pamkax paGotsl ObutM mpoaHanu3upoBaHbl 100 mocTtoB msATH OpEeHAOB
(Huawei, Lenovo, ZTE, Xiaomi, OnePlus) 3a nepuoa 2024-2025 rr., oTOOpaHHBIX
M0 CJHEAYIOUUM KPUTEPHUSIM: PENpPe3eHTATUBHOCTh (MOCTHI, OTPaXKAIOIIUE
KJIFOYEBbIE TPEHJIbl KaMIMaHUi OpeHJ0B) U 00beM (IOCTATOYHOE KOJIUYECTBO
TEKCTOBOT'O KOHTEHTA JJIsl aHAIN3a).

B pe3ynbrare ObUTH BEISIBICHBI HEKOTOPBIE OCOOCHHOCTH, XapaKTEPHBIE IS
Bcex OpenaoB. Cpeau CTUIMCTUYECKUX OCOOCHHOCTEH Ha YpOBHE JIEKCUKH B
MOCTaX BCEX TMATH KOMITAHWH BCTPEUYAIOTCS CIICHTOBBIE BBIPAKEHUS. ITO
MO3BOJISIET UM CO3/aTh Ha cBOel miatdopme Oosee HedopMaabHYIO aTMochepy U
npuOnIu3uThess K ayauropuu. HaOmromaetcss 0o0ibIIoe KOJUYECTBO TEPMHUHOB,
00yCIIOBJIEHHOE HEOOXOUMOCTbIO OMUCAHUs IU3aiiHa U (PyHKIMOHANA MPOAYKTa.
Takxe MPOW3BOIUTENN CTPEMSTCS BO3ICHCTBOBATH HA AMOIMU IMOTPeOUTENS, B
CIEJACTBME YEro 4YacTO UCIHOJB3YIOTCA KpAacOYHbIE U  HAMOIMOHAJbHBIE
npuiIaraTeabHble, B TOM 4YHCIE AMUTEThl. OHHU SBISIFOTCS €AUHCTBEHHBIM SIPKO
BBIPDOKECHHBIM JICKCHYECKUM CTIJIMCTHYECKHM TPUEMOM, a HE CpPEIACTBOM
BBIPA3UTENBHOCTH. Ha CHHTaKCMYeCKOM YpPOBHE 4alle BCEro HalII0at0TCs
AIUTUTICUC, KOTOPBIA TMO3BOJISIET HE MEPETrpykaTh TEKCT MOBTOPESHUSMH Ha3BaHUN
MPOIYKTOB M JeNaeT ero Oojee JIETKUM IS BOCHPHSTHS; W TMapajuiebHbIC
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KOHCTPYKITUH, KOTOPBIC TMPHUAAIOT TEKCTY PUTMHYHOCTh, TEM CaMBIM 3aXBaThIBas
BHUMAaHWE YATATEIIS.

AHanmu3 comepKaHUS ¢ TOYKH 3PCHUS 3aTparMBaeMbIX TEM IIOKa3aa, 9TO
HanboJiee YacTo B IIOCTaX BCTPEYACTCS ONMUCAaHWE au3aiiHa, (yHKIMOHANA,
uHpopmaruss 00 aKIUAX, CKHUOKAX, PO3BITPHINIAX ¥ ToJAapkax. Takxke
HaOroAaeTCst OOJBIITOE KOTMYECTBO BOMPOCOB. B Havase u B cepequHe 1mocta OHU
PUTOPUYECKHE, WCIIOIB3YIOTCS IS TPUBICYCHUS BHUMAHUS K TIOCTY, HO HE
TpeOYIOT OTBETA OT YMTATENsI. B KOHIIE BOTPOCHI 3a/1al0TCS YKE C MBI BOBIICYh
ayIUTOPHIO B OOCYXXJICHHE W TIOBBICHTh AaKTHBHOCTH TIOJb30BaTeNiell Ha
matdopme.

B pamkax opraHmszanmmm TeKCTa ObUT BBISIBIIEH OIWH OOMMN JJIS BCeX
KOMITAHWA TPUEM — WCIIOJIb30BaHWE HYMEPOBAHHBIX CITMCKOB, KOTOPOE TOXE
HaIpaBJIeHO Ha YIMPOIICHHWE TeKCTa IS yaoOcTBa umrareneid. Tak kak B dopme
CIIUCKOB YacTO MPE3CHTYIOTCS OCHOBHBIE OCOOCHHOCTH MPOIYKTa, MOTpeOUTETH
BU3yaJIbHO MOTYT JIETKO TOHSATH, TJ€ pacIoJiaraeTcsi 3Ta WHPOPMAIHS U Cpasy
MEPEUTH K pa3aeny, KOTOPbIA UX UHTEPECYET.

BusyanbHple  37€MEHTHI, KOTOpbhIE, KaK YK€ TOBOPWJIOCH paHee,
WHTETPUPOBAHBI B TEKCT M HCIIOIB3YIOTCS BCEMH KOMIAHUSMHU, — 3TO SMOJI3U U
KUPHBIA TIPUPT, KOTOPHIE TOMOTAIOT BBIJEIUTH CAMYI0 BAXHYIO MHGOPMAIHIO U
MpUBJICYh K HEW BHUMaHWE. DMOJ3M TaKKE MOTYT OBITH HWCITOJIB30BAHBI IS
YKpaIieHus: TEKCTa.

Kak yxe ymoMuHamoch, TEHACHITUS K HUCIIOIh30BaHUIO HEHOPMATEHOTO CTHIIS
KOMMYHUKAIlMM OOHapy»uBaeTcsd y BCeX OpeHI0B, OJHAKO Yy Xiaomi OHa
BbIpakeHa HaubOosee spko: 85% IMOCTOB HCHOJB3YIOT PA3TOBOPHBIA CTHIb C
YIPOIIEHHBIM CHHTAKCHCOM, DJUIMIICHCOM (« A 47 7 B /5 T4 ?» — «omosbl
3abpamev €20 0oMOU?») ¥ BOCKIULATEILHBIMA KOHCTPYKIMAMHU (« SEHEZE!!y —
«Kpacoma 0o cne3!!!»). B 70% TEekCTOB BCTpPEYaIOTCSd HSMOIIMOHAIBLHO
OKpAllleHHbIE TpUIAraTelbHble M AIUTEThl («JZ 1Ty — «ymonuennas u

enadkasy o noeepxHocmu dKpana; «HELy — «yibmpamonkue Kpasy), 4UTro
KOHTpPAacTUpPyeT C TexHu4Yeckumu TepmMuHamu (60%), aganTUpOBaHHBIMHM IS
maccoBoit ayauropunt («AMOLED- 277 #» — « AMOLED-0ucnaeii», «Snapdragon
888»). 1nst Toro, 4ToOBl MOBBICUTH JTIOBEPUE AYAUTOPUU K OPEHIY UCIOJIb3YETCs
aneJuTANns K aBTOPUTETY, KOTOpasi MOTYCPKUBACT CBS3h MPOIYKTA C MyOJIMIHOM
gurypoii, Hanpumep, YyIOMHUHAaHUE « B2 % /Ay («modenv, kax y Damuv
YoconbOynay (uzeecmuuiii cnopmemen)). Mopanbusie gactunpl (« Hy, «Piy) u
puTOpHYECcKre BOUPOCHI (« W AHT1H, A 15 75 FIF AR 15 75 7] LA 2 I 27 5 M2 »
— «Bv ewe ne snaeme, umo ycmpoiicmea Xiaomi u Apple mocym Ovimo
83AUMOCE3aHbL? ») CIIyKAT MHCTPYMEHTAMHU MOOYKIEeHUS K AeicTBUI0. CTpaTeruu
KOHTEHTa BKIIOYAIOT ame/uIyui0 K aBTOPUTETY dYepe3 Koyutabopanmud ¢
JIOKAThbHBIMH OpEeHIaMH, TIPSIMOE CpaBHEHHWE C KOHKYPEHTAaMH W PO3BITPHINIA C
YCJIOBHSIMU BOBIICUEHUS. BU3yanbHBINA psii OMMUPASTCS HA AYMOJI3H, YaCTO OTHS WA
B3PBIBA, BBICIISIONINE KITFOYEBBIC COOOIICHMUS.
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ZTE coyeraeT TEXHUYECKHMM JUCKYPC C  KYJIbTYPHBIMH  KOJAMH.
Texunonorudeckue TepMunbl («AIFPly — «Al-kamepay, « B2 [H T ALGEy —
«0e3pamMoyHbIll YelbHbIl IKPAH») COCEICTBYIOT C IMO3TUYECKUMHU MeTadopamu
(« 20, 7175 RISy — «nepenuevt ceema, croeno Mneunviii ITymoy).
Urpa cnoB « AgAFy («borvwoii  anenvcunosvlii  ycnex», o0CHO6aHA Ha
omonumuu ¢« XZAF» — «bomvwas  yoaua») peleBaHTHA  Kak
JIMHTBOKYJIBTYPHBIN MpuéM: 3aMeHa uepornuda = («jiy — «yoauar) Ha 17 («juy
— «MAHOapuH») OTChLIAET K HOBOTOAHEN TPAIUIIUU OMO(POHUYECKHUX MOKEIaHUM,
CBSI3bIBAasl TMPOAYKT C CHMBOJAMU M300MiIuss HW  ycmexa. OTO  CO3Ja€T
AMOIMOHAJBHYIO  CBSI3b € MPAa3JHUKOM,  yCUJIMBasT  MapKETUHTOBYIO
IPHBIIEKATENLHOCTD Yepe3 KyIbTypHbIe KoAbl. AnTutesa (« 2751 R AT i 77 A,
G 22 — «Kusznb ne monvko pymuna, HO U NPUKTIOYEHUS C

— . .
= =

Nubia») W napainenbHble KOHCTPYKUMH («Z4d ... S/ .. M —=.» —
«ocobennocmyo 1... ocobennocmsb 2...») CTPYKTYpUPYIOT HApPATHUB, TIOTUEPKUBASI
YHUKQIBHOCTH MpoaykToB. B 80% mOCTOB NIPUCYTCTBYIOT HMIIEPATHUBBI
(« Bl — «He nponycmume!y), CONPOBOXKIAEMBIE BH3yalbHBEIMH
MapKepaMu CPOYHOCTH — JKUPHBIM mpudToM s ueH («449970») u smom3u
KPaCHOTO BOCKJIMIIATEIIBHOTO 3HaKa. Ha To, kakwe IeHbl KUTalCKue KOMIaHWUU
YCTaHABIMBAIOT HA CBOM TMPOAYKTHI BO BPEMS CKHUIOK, TOXKE MOTYT BIUATH
KyJIbTypHBEIE (DakTOphl. B KuTalickoW KyJIbType OY€Hb OOJIBIIYIO POJIb WTPAET
omMoHUMHS. Tak, HanpuMmep, «4499» MOXKeT ObITh CO3BYUHO C « HH L /Ly, uTo
O3HAYAeT JITUTEIHHOE BpEeMs, KOTJa BCE HAET XOPOIIO. DTO MOXKET TPAKTOBATHCS
KaK JKeJaHue 0Jaronoryqrs MOKyNaTeT0 WK KaK 3aBEepEeHUE B TOM, YTO TIOKYTIKa
MPOCTYKUT TOKYMHAaTeNI0 0Jro W 0e3 Kakux-mubo TpymHocTed. DUHAHCOBBIE
crumynsl (« 12/ % Ky — «paccpouxka na 12 mecayes 6Ges npoyenmoe») H
POBOKALMOHHBIE BONPOCHl (« 75 — AL AN A EXS 7 A A G LW » —
«Ymo Odenams, eciu Ha ceudanuu He NoHUMaeulb cobeceonurxa? ») HampaBIeHb Ha
MPSAMYI0 KOHBEPCHIO ayJUTOPHH.

Huawei akmeHTHpyeT TEXHOJOTHYECKOE IPEBOCXOACTBO Yepe3 PHUTOPUKY
koHTpacta. Heopmanbuslii ctuns (« X 7~ L) LW ZE F» — « Imom manviw e
HYyJcOoaemcsi 68 npedcmasnenuuy o menegpone) U pudmoBaHHbIe (dpasbl
(« LIEEHN L KAEL I FERT] XK T FREIA T i~y —  «Paboma
docmuena kpumuueckou mouxu! Oxcudanue 8biXOOHBLIX — HA NUKe») COUETAIOTCS C
TeXHUYeCKMMH aHrmuuusMamu («HarmonyOSy, « ALY » — «Al-uuny). Anadopa
v sswancuc (« & K HT .. ! da = HIOKTE... B » — « Cmompu! Odicuenénnplil
onenénok... Cmompu! Jleoanvie ysemoi... Cmompu!») cozgaroT dPdexT
TMHAMUYIHOCTH. BOBIE€UeHHE ayauTOpWUU TOCTHUTAETCS 3a CUET PO3BITPHINIEH WU
X3IITEroB. Bu3yanbHas COCTaBISIONMIAs BKIIOYACT AMOMA3U, B YACTHOCTH, AMOJ3HU
3BE3/IbI NIl BBIACIICHUS MPEUMYIIECTB U HYMEPOBAaHHBIE CIUCKH, YIIPOIIAONTHE
BOCIIPUATUE MHCTPYKITHH.

OnePlus wCTONB3YIOT MHOTO TEXHHYECKHX TEPMHHOB, OJIHAKO CTPEMSTCS
YCUJIUTh CBSI3b C MOJIOAOW AayIUTOPUEN Yepe3 CMEIICHHE KUTalCKOTO U
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anrmuiickoro s3bkoB («UFCSH#IE Ay — «boicmpas sapadka UFCS») wu
HCIIOJI30BAHME TTOMYJISPHBIX HHTEPHET-MEMOB, HATIPUMED, « Z& A4 7%, T0CIOBHBII
MIEPEBOJI KOTOPOTO — «ocmpule matickue wimawnsly. [10SBUIICS TIOCTIE BBICTYIUICHUS
apructa Ban JIunbkas, KoTopblii mpousHec Gpasy « X 4% / » — «Tax kpymo!», — HO
n3-3a €ro (PaHIly3CKOTO aKIIEHTa, YKCIPECCUBHOCTA U OMO(DOHUU B KUTANCKOM
s3bIKe (paHATHI yCIbImany (Gpasy uHaue. TakuMm obpaszom, (paza « Z=##H» crana
o0o3HavyaTh «KpyTO». BusyanbHble 531eMeHTHl (orcupHsili wpugm 011 yew
«5999 LBy, am003u ucposoii npucmaeku) W WAGIOHBI «npodykm + akyus +
po3biepbiuly 00ECTIeYNBAIOT YETKYI0 HABUTAIMIO 1O KOHTEHTY. U B 1ieHe «5999»
BHOBb TPOCJICKUBACTCS BJIUSHUE KYJIbTYphl, Tak Kak mudpa «9» B Kwutae
acCOLMUPYETCA € JoarojieTueM U npouseranueM. [loatomy «999», co3ByuHOE €
CAAA» («Ooneuti u 6eunwvilly), MOXKET TpPAKTOBAaThCsA KaK HaAekKaa Ha
MPOJIOJDKUATEITFHOE COTPYTHUYECTBO M B3aUMOJICHCTBYE.

Lenovo HMCmoOnB3yeT KOHTPACT MEXIYy TEXHHUYECKHUMHU XapaKTePUCTUKAMHU U
Pa3rOBOPHOII PUTOPHKON. PasroBopHble BhIpakeHus (« & 71y — «pebsmay,
HeghopmanvHoe obpawenue) CO3al0T OIaronpuiATHYIO aTMoc(epy AJist OOIIEHHS ¢
aymuropueil. IlapamiensHele KOHCTpyKuum (« &K . Ry —
«Mowmnee. bBvicmpee. Ymmuee») nenar0T TEKCT PUTMHUYHBIM M 00jee JIETKO
YMTAEMBIM, a anTutesa (« & 1£5E — 1 #5» — «Bvicokas npouszeooumenbnocms —
HU3KAsl Yenay) TOTICPKUBACT BBITOJHOCTH MpPeIIOKeHNs. [IpuBeICHHBIN BBIIIC

npumep « ZHHAX. .  FIEHy («Mownee. Bvicmpee. Ymnee») MOKET
TaKK€ CIYXHUTh OTCBUIKOH K OJIUMOUHACKHUM UWTpaM WIH K  JIyXy
COPEBHOBATEIILHOCTH W TOCTOSTHHOMY CTPEMJICHHIO JOCTHYb HOBBIX PEKOPIIOB.
bonee TOro, pO3BITPHIINIM HW BOMPOCHl IS BOBICYCHHS COYETAIOTCS CO
CTPYKTYPUPOBAHHBIMU CITUCKAMH, TJI€ SMOA3U-MapPKEPhl BU3YAITbHO AKIIEHTUPYIOT
MPEUMYIIECTBA.

Takum oOpa3oMm, B 1moOcTax OpEHIIOB OJJEKTPOHUKU Ha IIaTGopme
Xiaohongshu npeo6ianaer onucanue ToBapa, ero pyHKIMOHANIA U IPEUMYIIECTB.
OTtcroa NPOUCTEKAIOT TaKKEe OCOOEHHOCTU TEKCTAa, KaK MCIOJIb30BAHHE TEPMUHOB
1 OOJIBITIOTO KOJIMYECTBA MPUJIATaTeIbHBIX, & TAK)KE PO3BITPHIIIN, aKIHH, TIOJAPKH,
BOIPOCHI ¥ UCITOJIb30BAHUE PA3TOBOPHOTO CTUJIS JUTsl BOBJICUCHHS ayauTopud. s
TOTO, YTOOBI ClIeJaTh TEKCT 00JIee JIETKUM U TIPUSTHBIM JIJIST YTSHUS UCTIOJIB3YIOTCS
napayielbHble  KOHCTPYKIIMM W DJUIMIICHC.  Takke  aiua  OoJbIinei
CTPYKTYPUPOBAHHOCTH TEKCTa HMCIOIB3YIOTCSI CIUCKA U BJIEMEHTHI BU3YaIbHOTO
o OopMIIEHUS, TO €CTh KUPHBIA MPUQPT U IMOJ3H, KOTOPHIE BHIICISIOT KIIFOUECBYIO
nHpopmaruio. B moctax wHOTJAa MPUCYTCTBYIOT KYJIBTYpPHBIE OTCHUIKH, ITYTKH,
MeTagopbl, HO 3TO PEAKO BCTPEHAIOLIUMECS MPUEMbI, KOTOpBIE €Ill€ HE CTalu
IIUPOKO PACTIPOCTPAHEHBI.

BriBOADBI

[To pe3ynbTaramM CTHUIMCTHYECKOTO aHajdu3a M JUCKYypC-aHalu3a TEKCTOB
MTOCTOB MOJKHO CJIEJIaTh BBIBOJIBI, UTO B CBOCH CTpATErHH MPOIBIKEHUS KOMIIaHUU
JICTaf0T OCHOBHOM aKI[EHT Ha TMPSMOM OIHMCAHWHM TOBapa W €ro MPEHMYIIECTB.
Tekctel Oonpiie anemnupyroT K (aktam u joruke. s ycuneHus sddekra
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MIPEBOCXOJCTBA OMPEIAEICHHOTO TMPOAYKTa MPUBOIATCS CPAaBHEHUS C JPYTUMHU
TOBapaMu W KOMIIAHUSMH WA HWCIONB3YEeTCS amneuianus K aBropurery. Jlms
BOBJICUCHUS M YIEP)KaHHS ayJUTOPUU HCIIOJNB3YIOTCS CTaHIApTHBIE CTPATETHH,
XapaKTepHbIE HE TOJIBKO JUIS IOCTOB Ha KUTAaHCKOM ITM(PPOBOM pPHIHKE, HO H B
IIEJIOM JUISI MAPKETHHTOBBIX IIOCTOB B COITMAIBHBIX CETAX KAaK OTACIBHOTO KaHpa
TEKCTOB.

MO>XHO TIPOCIICIUTH, YTO aBTOPHI IIOCTOB KUTAMCKUX KOMIIAHUI 3JICKTPOHUKH
CTaparoTCsi BCe OOJBINE WHTETPUPOBATH B CBOW TEKCT KYJIbTYpHBIE OTCBUIKH,
pa3lIMUHbBIC JICKCHUECKHE CPEACTBA BBIPA3HTEIBHOCTH, YTO IO3BOJISCT OOJIBIIE
ameJUTMPOBaTh K AMOIMSIM, OJHAKO 3TOT TPEH] TOJHKO HAOMpAeT MOMYJISIPHOCTH
cpeay OpeHIoB.
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NPENOJABAHHUE KUTAMCKOTO SI3BIKA JUISl PA3HBIX
BO3PACTOB U LEJIEil: AHAJIU3 METOJUK U PA3PABOTKA
WHJIMBUAYAJBHBIX MMOJIXO10B

Teaching Chinese for different ages and goals: analysis of techniques and
development of individual approaches

AHHOTAIMUA. Jloknaa MOCBSIIEH aHAINW3y METOJIUK MPENOAABAHUS KUTANCKOTO
A3blKa B PA3JMYHBIX BO3PACTHBIX IPYNIIaX U C YYETOM WHAWBUIYAJIBHBIX LEIEH
oOyuenusi. PaccMaTpuBaroTCsl CyIIECTBYIOIIHME MOAXOJbl K OOyYEHHIO AETell U
B3pocibiXx. Ocoboe BHUMaHUE yAeIseTcs pa3paboTKe HHIUBUAYAIBHBIX CTpATETUN
00y4eHHs, OCHOBAHHBIX HAa MOTPEOHOCTAX U MOTHUBAIMU KOHKPETHOIO YUYEHHKA.
AHaNIM3UPYIOTCS TPUMEPHl aJanTaluyd y4eOHBIX MaTepUalioB U MPUMEHEHUS
pPa3IMUHBIX  TEXHOJOTUM  JUisi  TOBBIMICHHS  A(PEGEKTUBHOCTH  OOyUYEHHS.
[IpenmararoTcst MpakKTUYECKHUE PEKOMEHIAALNU JUISl IPENOAABATENEH, CTPEMIIIUXCS
ONTUMHU3UPOBATh TMpoILleCC OOYy4YEHUSI KHUTAHCKOMY SI3BIKY JJIs JOCTHXKEHUS
HAWIYYIIAX PE3YJbTaTOB B KaXJOM BO3PACTHOM KATErOpUU M IS KaxKJIOro
YUYEHHKA.

KirwueBble ¢JI0Ba: KUTANCKUM S3bIK; METOAMKA IPENOJABAHUS, BO3PACTHBIC
TPYIIbl; UHAUBUIYIBHBIN MOIXO0/; IEIH O0yYeHUs

ABSTRACT. The report is devoted to the analysis of Chinese language teaching
methods in different age groups and taking into account individual learning goals.
The existing approaches to teaching children and adults are considered. Special
attention is paid to the development of individual learning strategies based on the
needs and motivation of a particular student. Examples of the adaptation of
educational materials and the use of various technologies to improve learning
efficiency are analyzed. Practical recommendations are offered for teachers
seeking to optimize the Chinese language learning process to achieve the best
results in each age category and for each student.
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B otinune ot uzyuyeHus €BpONMEHCKUX SI3BIKOB, IJ€ BO3MOXKHA CETMEHTAIlUs
y4eOHOro mpoliiecca, KUTaUCKUN A3bIK TPeOyeT KOMIUIEKCHOTO mojaxoaa. B cumy
TECHOU B3aUMOCBSI3U (DOHETUKHU, UEPOTTUDUKU, YTEHUS] U TPAMMATUKH, OCBOCHHE
KaXIOW M3 3TUX AUCHUIUIUH TpeOyeT OJHOBPEMEHHOro u3ydeHus. Hacrosmmii
JIOKJIaJ] TIOCBSILEH aHaJIu3y COBPEMEHHBIX METOJMK MpEnojaBaHUsl KUTANCKOIO
S3bIKa NI Pa3IMYHBIX BO3PACTHBIX U MPO(ECCHOHATBHBIX TPYMHI, a TaKXKe
pa3pabOTKe TMEepPCOHATUZUPOBAHHBIX CTpaTervii  OOydYeHMs, YUYUTHIBAIOIINX
WHJIMBUAYaJIbHbIE TOTPEOHOCTH U 1IN O0YYaIOIIUXCS.

KommyHukaTuBHasE MeTOJuMKa — CMOCOO0 H3ydaTh WHOCTPAHHBIA S3bIK, B
OCHOBE KOTOPOr0 — MOJy4eHUE HaBbika roBopuUTh. OCHOBHAs 3ajjaya yUHUTENs —
CHATH SI3BIKOBOM Oapbep, a M3yuyeHHE IpaMMATHKHA W HOBBIX CJIOB — BaKHas, HO
BCIIOMOTaTeNbHasl 4YacTh. [JlaBHOE — MOMOYb YYEHUKAM «pPa3rOBOPUTHCS» U
Hay4YUThCA MOHUMATh peub Jpyrux Ha ciiyx. Korga aeTu o01arTcs yCTHO JIETKO U
C YIOBOJILCTBHEM, IpaMMaThKa M YMEHHE 4YUTaTh «IOATSHYTCS» BCIEI 3a
HaBBIKOM TOBOpEHMsI, a OOyUYEHHUE B IIIKOJIE IO OCHOBHOW Mporpamme OyneT UATH
nerko [1].

IIpenonaBanue KUTAMCKOTO A3bIKA I€TAM

JleTckuii MO3r OoJiee IUIACTUYEH U CIOCOOEH K OBICTPOMY YCBOEHHWIO HOBOM
uHopmanmu. HauaB m3yyeHrue KUTACKOrO si3bIKa B paHHEM BO3pacTe, peOeHOK
JIer4e OCBOUT CIIOKHBIE UEPOrIU(bI, TOHAIBHYIO CTPYKTYPY S3bIKa U MPUOOpETET
HAaBBIKH, KOTOpbIE OYIyT MMOJE3HbI B OyaymieM [2].

Henu. ®opMupoBaHue MOJOKUTEIBHOTO OTHOIIEHUS K KUTAUCKOMY SI3BIKY U
KyJIbType, pa3BUTHE 0a30BbIX HABBIKOB TMPOU3HOIICHUS, AayJIUPOBAHUS U
TOBOPEHMUSI, 3HAKOMCTBO C 3JIEMEHTAPHBIMU UEPOTITH(pAMHU.

Metonuku. MHUrpoBas ¢opma o0OyuyeHHUs, HCIOIB30BaHUE HATJISIAHBIX
MatepuanoB (KapTOYKH, KapTUHKH, WIPYIIKH), T[ECEH, CTUXOB, pPUPMOBOK,
POJIEBBIX WP, KYKOJBHBIX MPEICTABICHUN, aKIEHT HAa PAa3BUTHUU TBOPYECKHUX
CIIOCOOHOCTEN 1 BOOOpaXKEHUS.

— Memoo «Storytelling» (paccrazvieanue ucmopuii)

— Memoo «TPR» (Total Physical Response) — obyueHue uepes 08UdceHust

— Hcnonvzosanue oHNaUH-USP U NPUNONCEHUU Ol U3YUEHUS KUMAUCKO20
A3bIKA

Ocob6ennoctu. KopoTkue ypoku, AWHAMHYHOCTb, 4YacTO€ MOBTOPEHUE
Marepuana, moxBajia U MoAJIepxkKKa, Co3JaHue MO3UTUBHON aTMOC(]epBhI.

B pannem Bo3pacte aeTeil MOXHO oOy4daTb HOBOMY 3HAHHUIO B HMIPOBOM
¢dopme. [loka oH pucyer, UrpaeT WM TBOPUT, MENaror OoOHIAeTCd C HUM U
OOBSICHSIET HOBBIC MOHSTHS. Tak Majbllll HEOCO3HAHHOM 3allOMUHAET KUTaWCKUeE
cioBa u (¢pas3pl, a 3aTeM U BbIJAET UX TaK >K€ HEOCO3HAHHO, Nomajas B
COOTBETCTBYIOIIYIO SI3bIKOBYIO cpefy. JleTsM He NaroT 3acKydaTb, UM PETyJISIPHO
MpejuiaraeTcsl 4YTo-ToO HOBOE — CMEHY pojia JeaTelbHOCTH. ['pynmbl hopMupyrores
10 BO3PACTy U HE MPEBBIIAIOT 3-6 YEIIOBEK.
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CoBeTbl 110 H3YYEHHI0 KUTACKOT0 I3bIKA J1JIs1 AeTeil

Hcnonp3yiiTe UTpoBeie METOABI 00ydeHUs. BKirouaiiTe B mporecc o0ydeHus
UTPBI, TIeCHU, PUMBI U MYyIbTOUIBMBI Ha KHTAWCKOM S3BIKE. OJTO CHaelaeT
M3YUYCHUE SA3bIKA YBIEKATECIHLHBIM M 3aITOMUHAIOTITAMCHI.

[IpakTukyiite kammurpaduto. PerynspHasie 3aHaTus Kamuiurpagueid moMoryr
JETIM 3allOMHUTh HWepormudbl W Pa3BUTh HABBIKM mMHChMa. Vcmomb3yiiTe
CHeIMaTbHBIC TETPAJAN U KUCTH JIJIs1 KaJUTUTpadum.

Cirymraiite ayaIno u CMOTpPUTE BUJE0 Ha KUTalCKOM
Crnymranue ayauo W MPOCMOTP BHJIEO HA KHTAMCKOM SI3BIKE TOMOTYT JETSIM
MPUBBIKHYTh K 3BYYAHHWIO SI3bIKA W YJYYIIaT HABBIKA aynupoBaHus. Haiinurte
MYJIbT(QUIbMBI, ayTUOCKA3KH U IECHU HAa KUTANCKOM sI3bIKE [2].

IIpenogaBanue KUTACKOr0 A3BIKA B3POCIbIM

[lemu. OBnageHWe KWTAWCKUM SI3BIKOM Ha YPOBHE, JIOCTATOYHOM IS
pelIeHUs] KOMMYHHKATHUBHBIX 3aJad B PA3JIMYHBIX CHUTYaIUsAX, I[TOHUMAaHUE
OCHOBHBIX aCTIEKTOB KUTAWCKOW KYJIbTYPbI, pa3BUTHE HABBIKOB YTCHUS U MHChMA.

Metomuku. KOMMYHUKATHBHBIA TOJXOJl, HCIOJB30BaHUE aAyTCHTHYHBIX
MaTepuaioB (TEKCTHI, BUICO, ayAHO), POJEBBIC MTPHI, TUCKYCCHUHU, TPE3EHTAIINH,
paboTa B TpyIIax, aHaJIn3 KEHCOB, aKIEHT Ha IPAKTUICCKOM IPUMEHEHUH S3bIKA.

— Memoo «Task-Based Learning» (obyueHnue uepes 8binoaneHue 3a0a4)
— Memoo «Content-Based Instructiony (oOyueHue s3blKy uepes cooepaicanue)
— Ucnonvzosanue ounatin-niamgopm 0N uU3yyeHus: KUMAUCKO20 s3blKA

(Coursera, edX)

OcobenHocTH. OCO3HaHHOCTB, MpaKTUYECKas HaIpaBJIECHHOCTb,
pa3zHooOpasue, CaMOCTOSITEIIbHOCTh, WHANBU Ty AJTA3AITHS.

IIpenogaBanue KUTACKOro A3bIKA sl OM3Heca

Hemn. OBnaaeHue cnenuaau3upOBAHHON JEKCUKOM W TpaMMaTHYE€CKUMU
KOHCTPYKITUSMH, HEOOXOIWMBIMHU Il BeaeHHs OuszHeca B Kurae, moHWMaHme
KYJbTYPHBIX OCOOCHHOCTEH JEIOBOTO JSTHUKETAa, pPAa3BUTHC HABBIKOB JE€JIOBOU
MEePENUCKH, BEJICHUS ITEPETOBOPOB M MPOBEICHUS MTPE3CHTAIIHA.

Metonuku.  Mcmonp3oBaHWe ~ ayTEHTUYHBIX  JIETIOBBIX  JIOKYMEHTOB
(KOHTPAKTBI, OTYETHI, TMPE3CHTAINH), AaHAIU3 KEHCOB, pOJICBBIE WIPHI,
MOJICTMPOBAHUE JICTOBBIX CUTYyaIlui, H3yUYCHHE JISTIOBOTO STUKETA U MPOTOKOJIA.

— Memoo «ESP» (English/Chinese for Specific Purposes) — axyenm Ha

CReYUuaIu3uUpoOBaAHHOU J1eKCUKe U HABbIKAX

— Hcnonvzosanue oHnatin-niamgopm O usydeHus 0en08020 KUMAUCKO20

A3bIKA

— Ilpuenawenue Hocumenei s3vika, pabomarnwux 6 cgepe Ousmeca, O
nposedeHUsi MAcmep-Kiaccos

Ocobennoctu. [lpakTuueckass TPUMEHUMOCTH, CHCIHAITM3UPOBAHHOCTD,
BBICOKHI YpPOBEHb MOTHBAIINH, OPUCHTAIIUS HA PE3YIIbTAT.

IIpenogaBanue KUTACKOTO A3BIKA JJIsI TYPU3MA

Henu. OBnaaenue 6a30BeIMU (hpa3zaMu U BIPAKEHUSIMH, HEOOXOAUMBIMU TS
oOmeHnuss B  TYpPUCTHYECKHX  CHTyalldsX, 3HAKOMCTBO C  OCHOBHBIMHU
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JOCTONpUMEYaTENbHOCTIMH KuTasi, yMEHHUE OPUEHTHPOBATHCS B HE3HAKOMOM
ropoje, 3aKa3blBaTh €y B peCTOpaHe, MOKYNaTh OUIIETHI.

Metonukun. KoOMMyHUKATUBHBIM MOJXOJl, POJEBbIE UIPbl U CUMYJISIUU
peanbHbIX CUTyalluid, HMCMHOJIb30BaHUE KapT, (ororpaduii, BUACO, CIANIOB IS
3HAKOMCTBA C JOCTOIPUMEYATEIbHOCTIIMH, U3YUYEHHE KUTAHCKOTO 3TUKETA.

— Hcnonvzosanue pazeo80pHUK08 u MOOUNLHBIX NPUNOHCEHUL OISl MYPUCTO8
— Ilposedenue supmyanbHvlx IKCKYPCUL NO KUMAUCKUM 20POO0aAM
— H3yuenue ocnoe KUmMaicKou KyXuu u npagui nogedenus 3a Cmoaiom

Ocob6ennoctu.  I[IpakTUYHOCTh, =~ KOMMYHHKAaTHUBHOCTh,  HarJISHOCTD,
TMOJIE3HBIE COBETHI I TYPUCTOB.

Pa3paboTrka MHAMBUAYAJBHBIX MOJAXO0/I0B K NMPENOJABAHMI) KUTAHCKOIO
SI3bIKA

[IpoBeneHne BXOIHOTO TECTUPOBAHUA JIsI ONPENECICHUS YPOBHS BIIAJICHUS
S3bIKOM, AHKETUPOBAHHME ISl BBISBICHUS MOTHUBAIlMM M KOHKPETHBIX IIeJieH
o0yueHUsl, y4eT UHIUBHUAYAJIbHBIX CTUIEH 00yUYeHU .

Apnanrtanusi  CyHIECTBYIOIIMX  METOAMK  WIM  pa3paboTKa  HOBBIX,
YUYUTHIBAIOIINX UHAUBUIYATbHbIE OCOOEHHOCTH yYaIIuXCsl.

Ornpenenenue TeM, rpaMMaTHYECKUX KOHCTPYKIIUN U JIEKCUKU, HEOOXOIUMBIX
JUISL TOCTUYKEHUS MOCTABIICHHBIX 1IEJIEH.

Hcnonb30oBaHWE TEKCTOB, BUAEO, ayJHO, COOTBETCTBYIOIIUX HWHTEpECaM U
po¢deCCUOHAIBHBIM MOTPEOHOCTSAM YUaIUXCSI.

[IpumeHeHue oHIANH-PECYPCOB, MPUIOKEHUN U MHTEPAKTUBHBIX IIaTGopM
Jutsi TioBbIeHUs 3G dexkTuBHOCTH 00yueHus. [lone3Hbie pecypchl AJis U3yUYEHUS
KUTANCKOIO fA3bIKA!

1. OHaitH-KypChI U PUIOKEHUS

— Duolingo- becruiatHoe npuiiokeHrue ¢ UTPOBBIMU JIEMEHTAMH.

— HelloChinese- Ilpunoxenue, cnenuaibHO pa3zpadOTaHHOE [Jis W3YUYCHHS
KUTANCKOTO fA3bIKA.

— ChineseSkill- MuaTepakTuBHOE NPWIOKEHHUE A JI€TeH C Ppa3TUYHBIMHU
YPOBHSIMHU CIIOKHOCTH.

2. Kuuru u yueOHUKH

— «Moii nepBblii KUTAUCKUN y4eOHHK»: YUEOHUK sl J€Tel C KPacOUHBIMU
WJUTIOCTPALUSIMU U IPOCTHIMU OOBSICHEHUSMH.

— «Kwurakickuil sS3bIK U1l Mauiblei»: KHura ¢ urpaMu v ynpaxHEHHUSIMHA IS
CaMbIX MaJEHbKUX.

— QOueHp MPOCTOM B HMCIOJB30BAHUM T€HEPATOP MHTEPECHBIX UTP IS JIETEU
pa3HbIX Bo3pacTtoB. OT Bac TpeOyeTcsl TOIbKO BIHCATh JIEKCUKY, KOTOPYIO
BBl XOTUTE OTpaboTaTh. OJHUM KIUKOM MEHSETCS «T€May WM BUJ UTPbI
(MOXHO KJIIMKHYTh Ha JIPyTroi oOpasell Urpbl U BCs JIGKCUKA aBTOMATUYECKHU
nepeHecercs: Tyna). ECTh BO3MOXXHOCTh CMOTPETH/UCIOJIB30BATH T'OTOBBIE
3aJlaHusl, CO3[JaHHbIE APYTUMU YUUTEIAMHU [3].

— Learningapps. I'enepatop wurp wu ympaxHeHuit s jgereid. Ectb
BO3MOXXHOCTh CMOTPETH/UCIIOJIb30BATh TOTOBBIE 3aJaHusl, CO3JaHHBIC
IPYTUMU yUUTEIsIMU [3].
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— Purpleculture. Caiit, rae MOXXHO CO37aBaTh Ia3jbl, MPOIMKUCH, 3aJaHUS IS
oTpaboTku ueporinudoB. MoxxHO MoompATh JieTel, ucnoias3ys Chinese seal
generator, KOTOPBIH MO3BOJISIET BHIOpaTh KUTAWCKOE UMSI U CO3/IaTh ME€YaTh C
HUM. MOXHO cKadaTh 03BYYKY BBEJECHHBIX Heporiugos [3].

— BKPC. CnoBaps.

— SUPER TEST. Ilpunoxenue, B KOTOPOM MOXHO OHJIAWH pElIaTh 3aJaHUs
HSK nro60ro ypoBHsi. M0OXHO Kak BECh TE€CT, TaK U KaXKJ10€ 3a/IaHUE.

— HSK (1,2,3,4,5,6). M0oXHO y4dUTbh CJIOBA KaXKJOTO YPOBHS WM C MOMOIIBIO
KapTOYEK YYUTb U MOBTOPATH MPOUICHHBIE CIIOBA.

3. Bugeo u ayamo pecypcsl

— YouTube-kanansi: BabyBus, LittleFox Chinese.

— Tloakactsl: Learning Chinese Through Stories, ChinesePod Kids.

[IpoBeneHre NPOMEXKYTOYHOTO TECTHUPOBAHUSL [JIsi OIEHKH TIporpecca,
KOPpPEKTHpPOBKAa  yuyeOHOro IulaHa TMpU  HEOOXOJUMOCTH,  MOOIIPEHUE
CaMOCTOSITENIbHOM Pa0OThl U CAMOOLICHKHU.

OddexTuBHOE MPEINOIaBaHUE KUTaKlCKOIo A3bIKa TpedyeT
mudPepeHIMPOBAHHOTO TOJX0/1a, YYHUTHIBAIOIIETO BO3pPACTHBIE OCOOEHHOCTH,
o0pa3oBaTeIbHbI YpPOBEHb, MOTHBALIMIO M KOHKPETHBIE LN O0y4aroluXcs.
AHan3 CYIIECTBYIOIIUX METOAMK W pa3padoTKa WHIUWBHUAYaJbHBIX MOJIXOJOB,
OCHOBAaHHBIX Ha TMOTPEOHOCTSIX M MHTEpPEcax KaKJIO0ro YYEHUKa, SBISIOTCSA
KIIIOYeBbIMU  (hakTopamu ycmnexa. lcnonb3oBaHHE COBPEMEHHBIX TEXHOJIOTHM,
aKIICHT HA KOMMYHUKATUBHBIX HaBBIKAX, UHTETPALUs KYJbTYPHOTO KOMIIOHEHTA U
MOCTOSIHHAsT 0OpaTHasi CBsI3b — 93TO Ba)XXHbIE cCOCTaBAsOmMKEe SHPEKTUBHOTO
Oo0Oy4YeHHUsI KUTAUCKOMY SI3bIKY NJi Pa3IMUHBIX IEJeBbIX Tpynm. ToJIbKO Takou
MOAXOJ] MO3BOJUT YYallUMCSI HE TOJIbKO OBJIaJIETh $3BIKOM, HO U YCIIEIIHO
MPUMEHSTh €r0 B PEAIbHBIX >KU3HEHHBIX U MPO(PECCHOHATBHBIX CHUTYyalUsX, a
TaKXke TIIy0Ke MOHATh U OLEHUTh OoraTyto KyJnbTypy Kuras.
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«CMEPTEJIBHAS YJIBIBKA» U IPYTUE KOMMYHUKATHUBHBIE
NPUEMbBI B KUTAHCKOM MECCEH/I)KEPE WECHAT ($%/8)

The “Deadly Smile” emoji and other communication strategies on the Chinese
messaging platform WeChat (f8{8)

AHHOTAIIUA. B cratbe paccMaTpuBaeTCsd UCCIEIOBAaHWE HA  CTBIKE
JIMHTBUCTHUKA M MEXKYJbTYPHOM KOMMYHUKAIUH, TOCBAIICHHOE CJI0XHOCTAM
PYCCKO-KMTalCKOTO OHJAWH-TUCKypca Ha kuTaiickoil mnatdopme WeChat. B
paMkax  pabOThl  AHANMU3UPYIOTCA  JIMHTBOCTUJIMCTUYECKHE  OCOOCHHOCTH
KOMMYHUKAIIMU B JAHHOM TMPUJIOKEHUU, B YACTHOCTHU, HEOOBIYHBIC 3HAYECHUS
AMOJ3U, CTUKEpPOB, abOpeBHaTyp, HUPPOBHIX CUMBOJOB M CJEHTa, KOTOpPbHIC
BBI3BIBAIOT 3aTPYAHEHUSI Y PYCCKOS3BIYHBIX MOJIb30BATEIEH, HE3aBUCUMO OT HMX
YPOBHSI BJAJCHUS KHUTANCKUM S3bIKOM. B HCCIenoBaHWMM TPUHSUIM y4acTHE
crynentel /JIB®Y, Illanxaiickoro yHusepcutera L[3s0Tyn m ILlunukapckoro
yHuBepcuteTa. JlanHas paboTa MOATBEPKIAET CUIBHOE BIUSHUE COBPEMEHHBIX
TEHJICHIIMH Ha KyJIbTypy oOHJaliH-koMMmyHuKannu B WeChat u mo3Bosser
BbIpaboTaTh 3 (PEKTUBHBIE CTPATETUH PYCCKO-KUTAUCKON KOMMYHHUKAIIUH.
KuaioueBbie cioBa: Hedxp(dekTHBHAS MEXKKYIbTypHas KOMMYHHKAIMS; PYCCKO-
KUTalickuil onnaH-nuckypc; WeChat; JTHMHIBOCTUIMCTUYECKHE OCOOEHHOCTH;
CTpaTeruu MEXKYJIbTYPHOTO OOIICHUS

ABSTRACT. The article explores a study at the intersection of linguistics and
intercultural communication, focusing on the challenges of Russian-Chinese online
discourse on the Chinese platform WeChat. It analyses linguostylistic features of
communication within this application, particularly the unconventional meanings
of emojis, stickers, abbreviations, numerical symbols, and slang, which create
difficulties for Russian-speaking users regardless of their proficiency in Chinese.
The study sample included students from the Far Eastern Federal University,
Shanghai Jiao Tong University, and Qiqihar University. It confirms the significant
influence of current trends on the culture of WeChat communication and
contributes to the development of effective Russian-Chinese discourse.
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Nowadays, Chinese mobile applications are gaining popularity on the global
market at a very quick pace, with the social network WeChat — created by the
Chinese company Tencent — serving as one of the most prominent examples of this
phenomenon. According to Statista, WeChat has the sixth-highest number of active
users worldwide [9]. Notably, in terms of user numbers, Russia ranks fourth
globally, only outstripped by China, Malaysia, and India.

Owing to its many features, WeChat is currently not only the most widely
used application in China, but it also acts as a universal platform for formal and
casual connection with Chinese citizens, regardless of their professional
background. Therefore, becoming proficient in WeChat is not merely a beneficial
skill but an essential requirement for students studying Chinese and planning to use
it in their future employment.

However, some believe that proficiency in the Chinese language and the
ability to text in Chinese on WeChat are already sufficient guarantees of successful
online communication with Chinese users. But is this truly the case? According to
the definition provided by N.A. Koryagina, the effectiveness of communication
depends on the extent to which the encoding and decoding systems of the same
message coincide among all participants in the communicative act [3, p. 35].
Achieving this in intercultural communication is rather challenging since, in
addition to linguistic nuances, one must also take into account other intricacies
involved in interacting with a foreign interlocutor.

For example, few people are aware that in recent years, young Chinese have

begun to avoid the seemingly innocuous “smile” emoji () when messaging each
other, referring to it as "FETIER" (siwdng weixiao, "deadly smile”). What was
once considered a sign of friendliness and politeness can now be interpreted as
sarcasm, mockery, or even contempt toward the interlocutor and their words. This
phenomenon, thoroughly analysed in the article by Chinese researcher Yang Kun,
“Your Smiling Face is Impolite to Me” [10], raises important questions about the
impact of linguistic, stylistic, and cultural nuances on the effectiveness of
intercultural online communication.

Consequently, the study of contemporary WeChat messaging culture
represents a significant aspect of analysing Russian-Chinese online discourse,
which determined the choice of this research topic. The object of this study is
Russian-Chinese communication on WeChat conducted in Chinese, while the
subject is the challenges of Russian-Chinese online discourse, the reasons for their
emergence, and the strategies for overcoming them.

This article represents a fragment of a larger study conducted as part of an
undergraduate thesis entitled “Ineffective Russian-Chinese Communication in
Social Networks (Using the Example of the WeChat Messenger (§1€).”
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One of the primary objectives was to examine the linguocultural features of
Russian-Chinese communication on the WeChat messenger and to develop
practical recommendations for its optimisation.

To achieve the stated goal, the following tasks were identified:

1. To analyse the linguocultural features of Russian-Chinese communication
on WeChat and identify the key challenges faced by Russian-speaking users.

2. To develop two versions of an online survey (in Russian and Chinese) and
distribute the questionnaires via the social networks VKontakte and WeChat.

3. Based on the survey results, to conduct interviews with Russian and
Chinese respondents for subsequent comparative analysis.

4. To develop practical recommendations for optimising Russian-Chinese
communication on WeChat.

The study was based on a comprehensive methodological approach that
combined online survey methods with semi-structured interviews.

To collect primary data, two surveys were conducted in Russian and Chinese
targeting students from the Far Eastern Federal University (FEFU) and two
Chinese universities: Shanghai Jiao Tong University (_E#F423# K5) and Qigihar
University (535" /R AKF). Due to the limited accessibility of Google services in
China and the mandatory requirement of identification using the Chinese national
ID card £ #/}iE (shénfénzhéng) [1] for creating online surveys on local platforms,

the Yandex Forms tool was selected as an alternative solution for administering the
online questionnaires. In total, 82 completed surveys were collected.

The interview questions were developed following an initial analysis of all
survey responses and comprised approximately ten main questions. Eight
participants took part in the interviews: four Russian and four Chinese individuals.
Each interview was conducted in Russian, Chinese, and English, either offline or
online, and lasted between 30 and 60 minutes. As a result, approximately five
hours of oral material in three languages were recorded, which was subsequently
translated into Russian to ensure consistency in the analytical process.

The selection criteria for respondents in both the online surveys and
interviews included the following requirements: an age range of 18 to 25 years,
active use of WeChat, experience in Russian-Chinese communication on WeChat,
academic affiliation with one of the three aforementioned universities, and, for
Russian respondents, a Chinese language proficiency level of at least HSK 4
(Chinese Proficiency Test Level 4 — Intermediate).

In the present study, it is necessary to begin with a description of the specific
features of online discourse in social networks. According to the works of
numerous scholars, including A.A. Matusevich, one can systematise such
characteristics of mediated digital communication as colloquialisation, the use of
codes from different semiotic systems, a tendency toward enhanced expressiveness
through paralinguistic means (such as emojis, stickers, etc.), and the weakening of
speech etiquette norms under the influence of the “law of linguistic economy”,
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among others [4, p. 106-120]. Each of these features can equally serve to optimise
communication online or create significant communicative challenges.

In addition to the aforementioned challenges, the very design of specific
social networking platforms can sometimes influence communication. As E.
Kamaladin Kizi, who studied the linguistic features of communication on the
social networks VKontakte and WeChat, notes, “Different platforms create and
model their own linguistic codes, which reflect the cultural and social
characteristics of their users” [2, p. 378]. This observation is particularly relevant
to WeChat: although it is a multilingual platform, it is primarily orientated toward
a Chinese audience, which creates significant difficulties for everyday Russian-
Chinese online interaction, especially when conducted in Chinese.

Consequently, within the framework of the present study, one of the survey
questions posed to respondents from both groups was, “What difficulties do you
most frequently encounter when communicating with each other on WeChat in
Chinese?” A wide range of challenges was reported, including the interpretation of
Chinese idioms, cultural references, and differing senses of humour (see Figure 1).
However, according to Chinese users, the greatest difficulty is the language barrier
posed by Russian interlocutors (23.6% of respondents); while this issue is also
significant for Russian respondents (17.2%), they tend to experience greater
challenges in understanding and using various Chinese slang expressions and
abbreviations, as well as many culturally specific WeChat emojis and stickers
(19.3% of respondents). This may be attributed to the fact that the study involved
young people who are generally more receptive to linguistic innovations.

50,
Otrer EE— '

iis/stickers S
Emojis/stickers .

s 14,2%
Slang/abbreviations _—‘
TJokes — 15,1%
Cultural references — 14.2%
Idioms in context _—1‘330'"
Language barrier — 23.6%

0,0% 5,0% 10,0% 15,0% 20,0% 25.0%

@ Russians M Chinese

Figure 1. Difficulties in Russian-Chinese WeChat Communication

Thus, the analysis reveals two primary challenges in Russian-Chinese
WeChat communication: the expanded use of colloquial Chinese vocabulary and
the different interpretations of paralinguistic features.

Based on the detailed responses of interview participants, survey statistics,
and supplementary materials [5, p. 468], the following linguostylistic features
and communicative strategies on WeChat were identified as posing difficulties
even for Russian users with an intermediate level of Chinese proficiency:
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1. Unique lexical items and slang that have emerged from the interaction of

users across various online platforms: fL%8 (shési) — “social death,” meaning
public humiliation; ¥£%& (shéchi) — “social livestock”, referring to someone who
is overworked against their will; E7S (ldolin) — “old six”, denoting an

unpredictable person [1].
2. Abbreviations:
2.1. Formed from the initial letters of the pinvin transcription of Chinese

characters: YYDS (FKIZHJMH yongyudn de shén) = “the greatest ever”; NSDD
(IR AFXS ni shuodedui) = “you are right”; DBQ (IR duibugi) = “sorry” [1].

2.2. Numeric codes, where numbers substitute entire words or expressions
due to phonetic similarity with Chinese words: 1314 (yi san yi si = —/E—%t
yishéngyisi) = “for a lifetime”; 918 (jiti yao ba = MW jiayéu ba) = “Come on!
Keep it up!”; 8484 (ba si ba si= 1~ & bushibushi) = “no, no” [1].

3. Anglicisms formed based on English words, expressions, and
constructions, including combinations of Chinese characters and numbers with

Latin letters: Feemo T (wo emo le) = “I am feeling depressed”; THIRIA (wo de

tianna) = “Oh My God!”’; —Q /30 (san Q) = “thank you” [1].

All of these features fall within the first category of difficulties.

The second category encompassed an unusual set of WeChat emojis and
stickers characterised by pronounced cultural specificity. The culture of emojis
within the analysed application was the focus of the final questions in both the
surveys and the interviews.

The results showed that it is Chinese users who attach greater importance to
emojis and stickers in WeChat, as indicated by 37.5% of Russian and 33.3% of
Chinese respondents. Moreover, with each passing day, more emojis are acquiring
additional connotations among young Chinese netizens.

The survey questionnaires helped identify which emojis pose the greatest
difficulties for Russian users, while Chinese respondents, during the interviews,
provided examples of their usage. As a result, a supplementary table was compiled,
detailing the usage of the ten most ambiguous WeChat emojis (see Table 1).

Table 1
Culturally specific WeChat emojis
Official
Emoji WeChat Contextual Meaning Examples of usage
Meaning [1]
| @3 g e BE 1= “i mlspeechl.ess. o
S . " . et's end this conversation.
< smile Deadly Smile « v
Leave me alone.
7| few Bl Passive-aggressive :I am oﬁ’en.ded.” .
Q}/ goodbye farewell Never write to me again.
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You were wrong and should

VAN
3 ‘@ i Admission of guilt | apologise.
slap You are contradicting yourself.
| G 4 Awkwardness / E;S,gufe asking someone for a
frown request You are asking for forgiveness.
= o m “Couldn’t care less.”
5 \‘J'\‘S ﬂzi# . ﬁfﬁlﬁ “How boring.”
- nose picking Indifference “I'm kidding.”
You want to brag.
na [IES Modest boasting / | You are giving advice but with a
6 %2 - If-satisfacti bit of gl
giggle self-satisfaction it of glee.
You are asking for a favour.
BESE
cute dog
(similar to :You ’re. right (not).” §
» FEI: an Sarcasm, irony / “I see right through you.
7 B L Go ahead, make a fool of
| endearment indifference yourself, I don’t care.”
Jor adog “Relax, I'm joking (or am I?).”
bringing
good luck)
666 “You’re amazing!”
666 awesome “That’s so cool!”
8 ?{7}) (similar to Compliment “Congratulations!”
o £ “You’re doing great, keep it
“amazing”) up!”
“I'm not only better than you
ol (o g5 False modesty / but also more modest.”
) > shy modest boasting “I want to ask you for a favour,
but I don’t want to seem rude.”
You are in a bad mood.
1 2T Emotional You are dissatisfied, upset, or
0 ) to crack, split breakdown / disappointed.
) ) . . c 1
open overexertion Something didn’t work out.

You don’t understand a thing.

For instance, the self-deprecating "#T i

A1}
Wi

(dalian, literally "slap in the face"

[1]) (see Table 1, No3) is a unique Chinese emoji which is used in situations where
one contradicts oneself or is proven wrong and needs to acknowledge a mistake.
This emoji symbolises metaphorically "slapping oneself in the face" as a form of

apology, similar to "my bad". Another confusing emoji is "BI" (zaijian,

"goodbye"[1]) (see Table 1, No2), which many young Chinese users fear and avoid
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at all costs, as it can imply a complete severance of the relationship with the
interlocutor. These cultural nuances are often unclear to Russian-speaking users.

It follows that the online surveys and interviews examined in the present
sociological study confirm the significant influence of linguostylistic and cultural
factors on Russian-Chinese communication on WeChat. Effective communication
there requires not only language proficiency but also a deep understanding of the
cultural nuances specific to interaction within the platform.

The analysis has identified the main challenges in Russian-Chinese online
communication, such as differences in emoji interpretation and the difficulty of
understanding slang and abbreviations. However, the root causes of these
challenges may lie, firstly, in the fact that Chinese communication culture on
WeChat is highly context-dependent [7, p. 91]. For many Chinese users, the
context of a message is not only as important as the message itself but can
sometimes even outweigh it. Secondly, if we examine the cultures of the countries
in question using Geert Hofstede’s cultural dimensions theory [6], we find a
sharp contrast in the “Uncertainty Avoidance” index: China’s low score (30) stands
in stark contrast to Russia’s very high score (95) (see Figure 2).

These findings indicate that, unlike Russians — who prefer to work with
concrete information and clearly define formal boundaries with their interlocutors
— Chinese users are more comfortable with uncertainty and ambiguity, relying
more on situational context and frequently using proverbs, polysemous emojis, and
numerical codes instead of direct statements. Therefore, in online communication,
the Chinese tendency toward “ambiguity and chaos” [8, p. 10] may be confusing
for Russian netizens, who generally employ a more direct communication style.

80

66
58

Motivation

Power i X towards Uncertainty Long Term
. Individualism . . . . Indulgence
Distance Achievement and Avoidance Orientation

Success

Figure 2. Hofstede’s Cultural Dimension Scores for China and Russia [6]

Summing up what has been said, the present study analyses the linguostylistic
features of communication on WeChat and develops a supplementary table for
interpreting culturally specific Chinese emojis. The combination of these data and
the overall findings of the research conducted as part of the graduation thesis have
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the potential to facilitate the adaptation of Russian-speaking users to the
communicative code peculiarities of the WeChat platform and contribute to the
optimisation of Russian-Chinese online communication.

The provided supplementary materials can also be effectively utilised in
educational settings, particularly in intercultural communication courses, both for
students of language-related disciplines and those studying other fields. This
underscores not only the relevance of the research but also its practical
significance, fostering the development of students’ intercultural interaction skills
and enhancing their understanding of the characteristics of digital communication
in a multilingual environment.
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JJOKAJIN3ALIMSI HABBAHU KUTAUCKUX ABTOMOBUJIBHBIX
BPEH/IOB C IOMOIIBIO 1A

Localization of Chinese car brand names using Al

AHHOTAIUSA. B pabote uccnenyercs JIOKaau3alus Ha3BaHWW MHOCTPAHHBIX
OpennoB ¢ mnomompio MU Ha mnpumepe KUTAaHCKUX aBTOMOOWJIBHBIX MapoOK.
PaccmarpuBarorcst yeTblpe MeTOoAa MEpPEeBOAA: TPAHCIAUTEpALMS, AJANTHUBHBIN,
CBOOOMHBIM U JIOCIOBHBIN mnepeBoa. BeisiBineno, uro MU sddextuBen mnpu
UCIIOJB30BaHUU METOJI0B, OCHOBAaHHBIX Ha MpaBuiaX, 0COOCHHO TPaHCIUTEPALIUH.
OnHako KyJIbTypHBIE acCHEKThl MOTYT BBI3bIBaTh OWIMOKH. ONTUMaIbHBIM
npu3HaHo couetanue M u dyenoBeuyeckoro BMeImareibCTBa.

KuaiueBble cjioBa: Jokanuzamnusi OpEHIOB; HMCKYCCTBEHHBIM  WHTEJUICKT;
CTpaTeruu nepeBojia; KUTaiickue aBTOMOOMIbHBIE OPEH IbI; TPAHCIUTEpAIUs

ABSTRACT. This study examines Al-assisted localization of foreign brand names
using Chinese car brands as a case study. It evaluates four translation strategies
(transliteration, adaptive translation, free translation, and literal translation)
generated by neural networks. Results show that Al performs best with rule-based
methods, particularly transliteration. However, cultural nuances can still challenge
Al systems. The study concludes that combining Al tools with human input offers
a more effective localization strategy.

Keywords: brand localization; artificial intelligence; translation strategies; Chinese
car brands; transliteration

B ycnoBusix rio0anuzanuu Jokanu3anus OpeHJ0B CTAHOBHUTCS HE MPOCTO
MEepPEeBOJIOM, a MOJHOILEHHOW aJanTaiuell Ha3BaHUW C yYE€TOM KYJIbTYPHBIX H
SA3BIKOBBIX 0COO€HHOCTeH. OmuOKu B JIOKadu3allid MOTYT TMPUBECTH K
HEJIOMOHUMAHHIO U JaXXe PEemyTalMOHHBIM moTepsiM. COBpEMEHHbIE TEXHOJIOTUU
HMCKYCCTBEHHOTO MHTEJUIEKTa 3HAYUTEIBLHO PACHIUPSIOT BO3MOXHOCTHU 3TOTO
nporiecca. MWW  ananu3upyer  OONbIIME€ MACCUBBl  JaHHBIX, YYUTHIBas
JUHTBUCTUYECKUE OCOOCHHOCTH M KYJIbTYPHBIE aCCOLMAIMHU, YTO IO3BOJISET
ObICTpee U TOUHEE aJJallTUPOBATH HA3BaHUS OPEH/IOB.
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AKTYaJbHOCTh TEMbBI HCCIEIOBaHMUS OOYCIOBIEHAa pacTyleid poJibio
JOKAIN3AIUU B MEXIYHAPOJHON TOPTOBJIE U €€ TECHOM CBS3BIO C JINHTBUCTUKOU U
nepeBojioM. Llesibl0 1aHHOUM pabOTHI SABISETCA M3YYEHHUE CIOCOOOB JIOKAIM3ALUU
Ha3BaHUM WHOCTPAHHBIX OpPEHJIOB C MOMOIIbI0 MHCTPYMEHTOB HCKYCCTBEHHOIO
VMHTEJUIEKTAa. B KayecTBe MPaKTUYECKOTO MpPHUMEPA PACCMATPUBAIOTCS KUTAKWCKHE
aBTOMOOMJIbHBIE OpeH/Ibl. 3aa4uu UCCIIEA0BAHUS CIAEAYIONIUE: TPOAHAIU3UPOBATh
CYHIECTBYIOIINE METOABI JIOKATU3AlH; MPOBECTH MPAKTHUYECKUN IKCIEPUMEHT C
HWCIOJB30BAaHUEM  HEMpoceTed  JUIsi  aJanTalid  Ha3BaHUW  KUTAWCKHUX
aBTOMOOWJIBHBIX OpEHJIOB TMOJ] POCCUMCKUM PBIHOK; MPOBECTH OINPOC, B XOJIE
KOTOPOTO PECHOHJIeHTaM OyJeT MpeasioKeHO BBIOpaTh Hamboyiee ONTUMAIIbHBIN
BAPUAHT aJallTUPOBAHHOTO HA3BAHMS;, HA OCHOBAaHHM OIPOCA CHENATh BBIBOJBI O
KayecTBe MNpemiokeHHbix MM BapuaHTOB ajantanuyd Ha3BaHUW, HA OCHOBE
AKCIEPUMEHTA pa3padboTaTh raii Mo JOoKaIu3aluu Ha3BaHUil OPEHAO0B C MOMOIIbIO
N. B pabGore OBLIM HCHOJB30BaHBI TaKue MeTOAbI HCCIEIOBaHUs, Kak
CPaBHUTEIbHBIN aHAIIU3 U MPOBEJACHUE OINPOCaA.

Teopernueckne 0CHOBBI JIOKAJIU3 AU

IlonsitTue M BaXKHOCTH JIOKAJMM3AUM. B COBpeMEHHOIl JUMHIBUCTHKE
IOKaJIW3alus» IOHUMAETCS KaK MPOLECC, KOTOPBIM BKIIOYAECT IPAKTUKUA H
TEXHUKH aJanTalld UCXOAHOTO TEKCTA I €r0 COOTBETCTBHS HOBOMY SI3bIKOBOMY
U KYJbTYPHOMY OKpY>KeHUI0. HBIMU CIOBaMU, JOKaIu3alus — 3TO KyJbTypHas
ajanTalus, HampaBlieHHas Ha ycCTaHOBIIeHHE A((PEKTHUBHON KOMMYHUKAIIUU C
LEJICBOM ayauTOpue Ha MeCTHOM pbiHKE [l]. JIokanu3anus KpUTHYECKH BaKHA
JUIS BOCHPUSITUS OpeH/Ia HAa MEXIYHApOJHBIX PBIHKAX, TaK KaK OHa MO3BOJISET
aJanTUpOBaTh OPEH]I MO/ KyJIbTYPHbBIE U COI[MATIbHBIE HOPMBI 1I€JIEBOM ayIUTOPUU
[3]. OcoOeHHO Ba)KHBIM 3JIEMEHTOM JIOKAJIU3allMU SBJISIETCS Ha3BaHUE OpeHa,
KOTOPO€ JIOJKHO OBITh JIETKO BOCIIPUHUMAEMBIM U 3anioMuHaronmMmces. [Ipumepom
ycremHon nokanuzanuu spiserca agantanus Coca-Cola Ha kuTaliCKuil PHIHOK.
Haspanue "7/ [7A/4k" (Kékoukélé) coxpaHseT (POHETUUECKOE CXOJCTBO C
OpPUTHHAJIOM, HO MpHU 3TOM MEPENAET MO3UTHBHBICE KOHHOTAIMU: 'BKYCHO H
BECEN0".

HNucrpymentsr WU gasa  gokamm3amuu. OAHUM W3 KIFOYEBBIX
WHCTPYMEHTOB JIOKIM3AIMA C MCIIOJIb30BAHUEM HCKYCCTBEHHOTO WHTEIJIEKTA
SIBJISICTCS MAITMHHBIN TIEPEeBOJ, a OCOOCHHO HEMPOCETEBOM MAIIMHHBIA TEPEBO/I
(NMT). DtoT MeToj OCHOBaH Ha OOYYEHUM HEUPOHHBIX CEeTed Ha OOJBIINX
KOpIycax JaHHBIX M TO3BOJIAET JOCTUIaTh BBICOKOKAYECTBEHHOTO IEPEBOJA C
Y4eTOM KOHTEKCTa M KYyJbTYPHBIX OCOOCHHOCTEH. B KkauecTBe OCHOBHOIO
uHctpymenta Obul  ucnonb3oBan OpenAl  GPT  (Generative Pre-trained
Transformer), Tak kak oOHa sBIsAeTCS HauboJee TMOMYJIIPHOH U  OBICTPO
pa3BUBAIONIEHCST HEUPOCETHIO [4].

MeToabl mepeBOoAa KHTACKUX HA3BaHUII Ha pycckmil s3bIK. [lepeBon
KUTallCKMX Ha3BaHUU Ha PYCCKUU SI3bIK TpeOyeT ydyeTa MHOXecTBa (hakTOpOB,
MOCKOJIbKY KATAUCKUN U PYCCKHUM SI3BIKH CYIIECTBEHHO Pa3IMYaroTCs. Beiaensor
4 0CHOBHBIX CcIOCOOBI MepeBoa [2, c. 51-52]:

1. Tpancautepanusi. TpaHcinuTepauuss — 3TO CMOCO0 TepeAadyu clioBa U3
HCXOJHOTO f3bIKa MYTEM BOCCO3JaHUSI €r0 (POPMBI C TTOMOIIBIO CUMBOJIOB S3bIKa
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nepeBojia. JlaHHBIM BHA TMEpeBOAa MPEANOJAaraeT MEXaHUYECKOEe IEpPEeHECEHUE
3ByKOBOM (opmbl cioBa (&7 B S 18k — yzaoysul, b6aoysel, moghy,
Manmot).

2. CBoOoanblii mepeBoa. BonbHBIM (CBOOOMHBIN) MEPEeBOJ MpeAmoIaract
nepegavyy TeKCTa Ha si3bIKe mepeBoAa 0e3 CTpororo coboAeHus cTuis, GOpMbl U
Nake HEKOTOPBIX COJEPKATeIbHBIX IIEMEHTOB opuruHana ( 454 «Papgop mapku
Jlany).

3. IlepeBoax cmocoOoM amanTanuu. JlaHHBIM m[OpUeM 3aKIOYaeTCid B
napasuieIbHOM HCIOJIb30BAHUU CEMAHTHUYECKU OJIM3KOTO 3HAYEHUS U 3BYKOBOM
000JIOYKM HCXOJHOTO HMEHHM OpeHaa M NepeBojHoro umenu (Yau L7
(Wiilongcha)- «Haii Ynyny).

4. bBykBajbHbI  (IOCIOBHBII) mepeBoA. OTOT cnoco0  mepeBoja
JEKCUYECKON E€JMHUIIBI 3aKII0YaeTCsl B 3aMEHE €€ Ha aHAJIOTMYHOE CIIOBO WIIH
BBLIPAKEHME B SA3BIKE MEPEBOJA (Cemb Pecmopanos Kumaiickoll Kyxuu =764 (Li
xiansheng) - «Mucmep Jluy).

Jlokanu3anus Ha3BaHUI KHTAHCKUX AaBTOMOOMJIbHBIX OpPeHI0B U
HHTEepNpeTaNus pe3yabTaTOB

IIpouecc Jokanu3zanuu Ha3BaHuii. /{15 nponecca iokanu3anuy HaMu ObLTH
B3ATHl HA3BaHMA 5 KHMTalCKMX aBTOMOOMIBHEIX Openmos: ZLJH (Hongqi),
HAHAVRZE (Geely), %754 (Changan Auto), AR MXJ5% (Dongfeng Motor),
KI5 4 (Great Wall Motors). Jlanee Mbl MEpEIUTH K COCTABIEHHIO NPOMTA JUIS
Helipocetu. Jlns Hayama, Mbl TPENOCTABWIM HEHUPOCETH BBIOPAHHYI0 HaMHU
KJIacCU(UKAIIUIO CIIOCOOOB MEpPEeBOJia KUTAMCKUX Ha3BaHUM HA PYCCKUU s3bIK. JLJist
yao0cTBa MBI clelialid 3TO uepe3 4 OTACNbHBIX MPOMTA, KaXKIbIH U3 KOTOPBIX
cojiepkall B ce0e OMUCaHWE OJIHOTO M3 CIOCOOOB mepeBoda. B kaxaom mpomre
3aTeM CJIeJIOBAJI0 YKa3aHWE TMPEIJI0KUTh OCHOBAaHHBIM Ha JaHHOM CIOCO0€
BApDUAHT TIEPEBOJIAa HAa PYCCKUM S3bIK CIEAYIONIMX Ha3BaHUU KHUTAHCKHUX
aBTOMOOWJIBHBIX OpEeHJO0B, IMOCJE 4Yero cjefoBajl COHCOK Ha3BaHui. Ecmu
HeWpoceTh MpejJiaraja BapUaHThI, COCTOAIIME M3 JIBYX CIJIOB, YTO HE COBCEM
MOAXOIUT IJii Ha3BaHUA OpeH/Ia, Mbl BHOCWIIM B JIaHHBIM TPOMT TpeOOBaHUE
clenaTh Ha3BaHUE COCTOSIIIIMM M3 OJIHOTO CJIOBA C aKIIEHTOM Ha 3allOMHUHAEMOCTb.
Kpome Toro, uroObl mosyuuTh Oojiee KaueCTBEHHBIE PE3yJIbTaThl, Mbl BHECIHU B
npoMT TpeOoBaHUE Y4YMUTHIBaTh KyJIbTypHble ocoOeHHocTH Kwutas u Poccum.
OTBeTHI HEMpPOCETU HA BCE TPOMTHI MPEJICTAaBICHBI B Tabuile (puc. 1)

2.2 CpaBHUTE/IbHBIN AHAJIU3 Pe3yJIbTATOB

OueHka KadyecTBa BapUAHTOB JIOKAJIM3ALUM MPOBOJUIACH MO YEThIPEM
KpUTEpUSIM: y3HABAEMOCTb OpeHAa, YI00CTBO MPOW3HOIICHUSI, COOTBETCTBUE
KyJbTYPHBIM acCCOIIMALIUSIM U COXPAaHEHHUE CMBbICIA.

Tpancautepanusi coxpaHwia OPUTHMHAIBHOE 3By4YaHUE, 4YTO BaXXHO s
MEXKIyHApOJIHOU Y3HABAEMOCTH, HO MHOTHE HA3BaHUS OKA3JINCh CIOKHBIMH JJIS
pycckosizpiuHON aynutopuu. Hanpumep, « Yanvans [{uus» BBI3BIBAET TPYAHOCTHU
W3-32 HEMPHUBBIYHOTIO HCIIOJIb30BAHUSA TBEpAOro 3Haka. CBOOOAHBIM IeEpeBOJ
YIOPOCTHJI BOCHPUSITUE U TO3BOJUI CO3AaTh SIPKUE U 3alIOMUHAIOIIMECS 00pas3bl,
noAXoJsIue uisi MapkeTtunra («Benuxas cmenay, «Aeameapoy, «DPopmyHay).

254



OnHAako  yTpaTa OpUTHHAILHOTO  3BY4aHUs  CHIDKAET  MEXKIyHAPOIHYIO
y3HaBaeMocTh. Hanpumep, nepeBon «Beunwiii noxoiiy nna K754 (Chang'an
Qich@) okasancs HEeyJaYHBIM M3-3a OTPULIATENBHBIX ACCOLUALNI B PyCCKOM S3BIKE.
AJanTanus BbI3Bana HauOONbIINE CIOKHOCTH y HEHpoceTH, Tak Kak oOHa
MeXaHHUECKH KOMOMHMpOBAIa TPAHCIMTEPAIIO U CBOOOMHBINA mepeBon («XyHyu
namsy, «4anvans Mupy). B utore mnojydeHHble Ha3BaHUS HE OTpasKald OalaHC
CMBICIA M 3BydYaHHMs. DOTO WUIIOCTPUPYET OrPaHMYEHUs HeHpoceTeBoro
MalllMHHOTO IepeBOjila B IMepejade KOHTEKCTHBIX 3HAaueHUH. ByKBaJbHBII
nepeBoJ OKa3ajcs Haubojee YJAYHBIM B IIAaHE IOHATHOCTH U KYJIBTYPHBIX
accoruanuii («Bocmounwiii éemepy, «Benuxas cmenay). DTU HA3BaHUS JIETKO

TpaHcauTepauma

Bo/ibHbIV nepeBog,

Apantauma

JocnosHbii
nepesog,

4T it (Héngqi)

«XyHUM»

«Kpacnoe 3HaMs»
(«ABanTapa»)

«XyH1u 3HamMsD)
(«XyHKN»)

«KpacHoe 3Hama»
(« KpacHsak»)

HHRRE (il
Qiché)

«mnun Unus»

«CHacTIuBBIT

TyTb»
(«DopTyHa»)

«xnnu Ypaua»
(«dxkunnun»)

«Ypaya»

K&RE
(Chang'an Qiché)

«YarbpaHp 1mas»

«BeuHblit Nokown»
(«FapmoHun»)

«Yarbanb Mup»
(«YaHaH»)

«[onruit Mup»
(«Oonromupy)

KRA%E
(Dongféng Qiché)

«dynrb>H Imras»

«BoCTOYHbIN
BeTep»
(«OBuskeHune»)

«lyHdaH BeTep»
(«dyHdaH»)

«BocToYHbIN
Betep»
(«BeTpuie»)

KHIRE
(Changchéng

«YaHusH Lunus»

«BesnnKan cTeHan»
(«BacTnoH»)

«YaHusH CTeHa»
(«YaHusH»)

«Benukas CreHa»
(«CTeHay)

Qiché)

Pucynoxk 1. OTBeTBI HEMPOCETH HA IPOMTHI

BOCIIPUHUMAIOTCS ¥ TIOTUYEPKUBAIOT CTaTyc OpeH/a.

B 3akmoueHHMe MBI TPEIIOKHIM CBOM aJaNTHPOBAHHBIE BapHaHTHI: ZLJE
(Héngqi) — ®narman, HAMIRZE Jii Qiche) — Illanc, KZ&¥K%E (Chang'an
Qiché) — Beunocts, ZHRXIKZE (Dongfeng Qiché) — Buxps, KIKRE
(Changchéng Qiche) — KpemnocTs.

Omnpoc 1o noJiy4eHHbIM HA3BAHUSAM U €r0 MHTEpPIpeTAlNs

Jlns Gonee 0OBEKTUBHOM OIEHKH KadecTBa mpejiokeHHbIx MW aganramumit
HaMM OBUT CO3[aH OMNpPOC, IENbI0 KOTOPOrO SBISUIOCH OINPEACIUTh MHEHUE
MOTEHIUANIbHBIX TMOoTpeduTeneil. PecrongeHTaM OBLIO MPEIOKEHO PacCTaBUTH
BCE BapUaHTHl aJaNTallid Ha3BaHUW AaBTOMOOWIBHBIX OpEHJIOB OT CaMoOro
YCIIELIHOTO0, 10 camMoro HeyaadyHoro. C MOMOIIBIO pe3ysbTaTOB OMpoca ObLIH
BBISIBJICHBI JIYYIIUW W XYAIMIMHA BapuaHT ISl KaXIOro M3 5 aBTOMOOWIIEH.
Hanbonee ontuManbHbIMU BapuaHTaMH ObLIM BBIOpaHBI ClEAyIONINE Ha3BaHUs (B
CKOOKax MpHBEICHBl O(PHUIIMATbHBIE Ha3BaHUS HAa POCCHICKOM aBTOMOOHMIBLHOM
PBIHKE):

21 (Honggi)- “Xynnm” (XoHuwn)

AR A (Jili Qiche)- “Moxuma” (Jxunm)

K2V % (Chang'an Qiche) - “Yanan” (Yanran)

R XA A (Dongfeng Qiché)- “Iyndsn” (Jyndon)
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K IV E (Changchéng Qiché)- “Yanusn” (Ipeiit Yomun Motop)

Haunmenee ONTUMaJIbHBIMU BapUaHTaMU ObLTH BBIOPAHBI:
21 (Hongqi)- “KpacHak”

AR ZE (Jili Qiché)- “Illanc”

K VR % (Chang'an Qiché) - “J{onromup”

R IXIAE- (Dongfeng Qiché)- “Buxpp”

K IV E (Changchéng Qiche)- “Kpenocts”

B cnydae co BceMu 5 mpejioK€HHBIMU aBTOMOOWIISIMU BapUaHTOM, Yallle
BCErO IMOCTaBJICHHBIM Ha 1 MecTo, cTal BapuaHT, OCHOBAaHHBIA JHOO Ha
TpaHCIUTepaluuu, JuOO0 Ha ajantanuu (MpPeICTaBICHHOM Bce TOM ke
TpaHcnutepauueit). C Hailled TOYKM 3pEHHUs, BBIOOP PECIOHJEHTOB MOXKHO
OOBSICHUTH CHEAYIOUMM 00pa3oM: TpaHCIUTEpallds OPUTHHAIBHBIX Ha3BaHUU
CO3/Ia€T OUIYyIIEHUE TII00ATBLHOCTU U y3HaBaeMocTH. Ha3BaHWs, OCHOBaHHbBIE Ha
TpaHCIUTEpAllU, MOJYEPKUBAIOT HHOCTPAHHOE MPOUCXOXKIEHUE OpeHna, 4To
BOCIIPUHHUMAETCS KaK TrapaHTUsi KadyecTBa M 3k30TuuHOCTU [5]. WUcmonb3oBaHue
TpaHCIUTEpPALlUA MOXKET MPUJaTh OpeHay Oosee MPEeCTHKHBIA UMUK, OCOOCHHO
€CJIM OH aCCOIMUPYETCSl ¢ KAaKUMU-TO MOJOKUTEIbHBIMU cTepeoTurniamu o Kurae,
TaKUMU KakK JIPEBHSIS KyJbTypa U BbICOKash CKOPOCTh pa3Butusa. [lomumo s3toro,
TpaHCIUTEPAlUs TTO3BOJIIET COXPAHUTh OJIM30CTh K OPUTHMHAIBHOMY 3BYYaHHIO U
OpeHauHTry. MOXHO TaKkXke MPEeArno0oXUTh, 4YTO KOPOTKHE U (DOHETHUECKU
NPUSATHBIE TPAHCIUTEPUPOBAHHBIE HA3BAaHMS, HECMOTPSI Ha  KaXyU[yrOCs
AK30TUYHOCTh, JOBOJIBHO JIETKO 3alIOMUHAIOTCS OJaro/iaps CBOeil MEIOAUYHOCTH U
HEOOBIYHOCTH.

Pa3paborka raiaa mo Jokajau3aluu Ha3BaHuil OpeHA0B ¢ nomoiubo MU

Ucxons u3 pe3ynbTatoB onpoca, HauboJiee ONTUMATLHBIM SIBISIETCS BapUaHT,
OCHOBAaHHBIM Ha TpaHCAUTEpauu. MBI MOXEM NPEeASIOKUTh CIEAYIOIUN
aJTOPUTM CO3/IaHHS TPOMTA, B OTBET HA KOTOPKIN OyJeT JaH HAWTy4dIlIUi BapUAHT:

Ilar 1: onpenesienne OpeHia U A3bIKA

1) Ykaxxkute mnoaHOE MW TOYHOE Ha3BaHME OpeHJa, BKIIOYas JHOObIE
CIeLUAJIbHBIE CUMBOJIBI U HIPUQTHI.
2) VYkaxuTe 53bIK, HA KOTOPOM HAIKMCAHO OpPUTMHAJIBLHOE Ha3BaHWE OpeHaa
(HampuMep, KUTAUCKUM, STTOHCKUM).
3) Vkaxure s3bIK, Ha KOTOPBIM HEOOXOAMMO JIOKalW30BaTh Ha3BaHUE
(Hampumep, pycckuit).
Ilar 2: TpeGoBaHus K TPAHCJIUTEPALUA
1) Vkaxute mpeAnouynTaeMblii METOJ TpaHCIUTEpaluu (Hanmpumep, NTUHbUHD
JUIS1 KHTAUCKOTO SI3BIKA).
2) Iompocute UM mMakcuManbHO TOYHO MEpeaTh 3BYyYaHHE OPUTHHAIBHOTO
Ha3BaHMUS.
3) Vkaxure, UYTO HEOOXOJMMO  aJanNTUPOBaTh  TPAHCIUTEpPALUIO K
(hoHETUUECKUM OCOOCHHOCTSIM SI3bIKA JTOKAIU3aIUU.
Ilar 3: KpuTepUU OLEHKHU
1) Ha3Banue AOMKHO 3By4aTh MPUATHO M JIETKO MPOU3HOCHUTHCS HA SI3BIKE
JIOKau3aIuu.
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2) Ha3BaHue 1OMKHO OBITh JETKO 3alIOMHHAIOIIUMCS.
3) HazBanue n0omxHO oTpakaTh 00pa3 M IIEHHOCTH OpeH/Ia.
4) Ha3Banue JOKHO OBITh YHUKAJIbHBIM M HE COBMNAAaTh C JPYyTUMHU
M3BECTHBIMU OpeHIaMHU.
Ilar 4: ronoJHUTENbHBbIC TPEOOBAHUSA (ONIIMOHAIBHO)
1) Vkaxute xKenaeMbli CTWIb Ha3BaHUs (HampuMep, KIACCUYECKHI,
COBPEMEHHBIN, CIIOPTUBHBIN).
2) Onuinure, Kakue acColMalyy JOJKHO BhI3bIBATh Ha3BAHUE.
3) Vkaxure mno0Oble OTrpaHUYECHHUS MO [JMHE HAa3BaHUS, HCIOJIb30BAHUIO
OMPEICICHHBIX CUMBOJIOB UJIU 3BYKOB.
BbiBoaBI O pe3yJibTaTaM HCCJIeIOBAHNS U NEPCNEKTUBBI PA3BUTHS
AHanu3 mokasaj, 4To 4YTO HEeHpOCeTh JOCTATOYHO YCHEIIHO CHPABISETCS C
JoKalu3auend, OCHOBaHHOM Ha TeX Crocobax mepeBojia, KOTOpble 0a3UpyIOTCs HA
KOHKPETHON cucTeMe MpaBmil. TakuM CIOCOOOM MepeBoja SIBISETCS, HAPUMED,
TpaHCIUTEpalUs, KOTOpasi, COrJaCHO pe3yjbTaTaM MPOBEJACHHOTO OIpoca,
MpejocTaBuiia caMble yJauyHble BapuaHThl Ha3BaHuM. TeM He MeHee,
MCKYCCTBEHHBIM HHTEIUIEKT TIOKa YTO €II€ MOXET JOMyCKaThb HEKOTOpPbhIC
KOHTEKCTHBIE OIIMOKM B OTBET HA 3a/1auy pa3paboTaTh NepPeBOj, I/ie OOJbIINMA Bec
UMeEeT KyJIbTypHas coctapisitomas. K npumepy, B ciiydae co crnocooom ajanTaiuu
OH HE Tpeycrnea B CO3/IaHMM Ha3BaHUM, KOTopble 3(PGEKTUBHO OTpaxkaiu Obl
COYETaHUE CMBICJIA UEPOTIU(POB U CO3BYYHOCTh MPOU3HOIICHUS OPUTHHATIBHOMY
3BydyaHuto OpenHna. HecmoTpss Ha 3TO, HEHWpPOCETH CHOCOOHBI MpeaJiarath
KpEaTUBHBIE U YJlauHbIE HA3BAHUS C YYETOM MApPKETUHTOBBIX M JIMHTBUCTUYECKHUX
ocoOeHHocTel («ABaHrapa», «PoptyHa»). UN nns nokanu3anuum HaxOAUTCS Ha
ATare pa3BUTHUA, HO B OyAyIlleM MOJIETM CMOTYT JIy4llle€ IOHUMAaTh KyJbTypHBIE U
KOHTEKCTyaJbHbIE OCOOCHHOCTH, YTO IO3BOJIUT CO3JaBaTh 0OJie€ TOYHBIE H
peJeBaHTHBIC aJlalTallui OPEH/IOB.
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HEKOTOPBIE ACHEKTHI OFYUEHUIO KUTAMCKOMY SA3BIKY
OBYYAIOIHINXCA HAYAJIBHBIX KJIACCOB

Some aspects of teaching Chinese to elementary school students

AHHOTAIUSA. B cratbe NOAUEPKUBAETCS aKTyalbHOCTh U3YUYECHUSI KUTANCKOTO
A3bIKa B MJIQJIIMX KJIaccaxX B YCJIOBHSX rioOanu3anuu U pocra BiausHus Kuras.
AHaIM3UPYyETCs ONBIT 3apyOEKHBIX U OTEUECTBEHHBIX aBTOPOB B IPENOJAaBAHUU
MHOCTPAHHBIX SI3BIKOB, @ TAK)KE BBIACISIOTCS KIIOYEBBIE TPYIHOCTU, C KOTOPHIMU
CTAJIKUBAIOTCS ydaluecs: clioxkHas (poHeTHKa (TOHAIBHOCTH), ueporiududeckas
MHUCbMEHHOCTh, OCOOCHHOCTM TpaMMATHKU M JIEKCUKW. ABTOpPBI MpeIIararor
MPAaKTUYECKUE PEKOMEHJAlMK MO ONTUMHU3AIMU Y4yeOHOro mpoliecca, BKIHOYas
UTPOBBIE METOJUKH, UCIOJIb30BAaHUE MYJIbTUMEAUNHBIX PECYPCOB M KYJIbTYpPHO-
S3bIKOBOIO  MOTPYKEHHUSI, YTO CIOCOOCTBYET TMOBBIIIEHUIO MOTHBALMM U
s dextuBHOCTH OO0yueHus. Crtarbsi OyAeT MoJie3Ha MefaroraM M METOJUCTaM,
paboTaroluM ¢ IeTbMU MJIAIIETO NIKOJILHOTIO BO3pacTa.

KuaioueBble cjioBa: 0OCOOCHHOCTM KHUTAMCKOTO $3bIKa; OOYy4Y€HHE; ydalluecs
MJIQJIIIUX KJIACCOB; OHETUKA; TpaMMaTUKa

ABSTRACT. The article highlights the relevance of learning the Chinese
language in primary school, given the context of globalization and China's growing
influence. It examines the experience of foreign and domestic authors in teaching
foreign languages and identifies key challenges faced by students, such as complex
phonetics (tones), hieroglyphic writing, and grammatical and lexical peculiarities.

258


mailto:pegasusjoke@gmail.com
mailto:kamiyouan02@gmail.com
mailto:malomanova04@mail.ru
mailto:garkol_ns@altspu.ru

The authors provide practical recommendations for optimizing the learning
process, including game-based methods, multimedia resources, and cultural-
linguistic immersion, which help enhance motivation and learning efficiency. The
article will be useful for teachers and educators working with primary school
children.

Keywords: features of the Chinese language; teaching; primary school students;
phonetics; grammar

CeromHss Bce IIMpPE YKPEIUISIIOTCS Pa3IMYHBbIE CBSI3HM Mexay Poccuiickoit
®enepanueid n Kuraiickoil HapoJHON pecnyOJuKON, B 3TOW CBSI3M CYIIECTBYET
00BbEKTHUBHAS MTOTPEOHOCTHh B MOJATOTOBKE CIIEIIMATIMNCTOB, BIAJACIONIUX KUTAHCKUM
A3BIKOM JUISI YKPEIUIEHHS] BCECTOPOHHUX COLIMAJIbHO-3KOHOMUYECKHUX CBS3EH.
Kuraiickuil S3bIK SIBISETCS OJHUM U3 CAMBIX CIIOXKHBIX B MHUpPE, MO3TOMY
npo0JieMe ero OCBOEHHUSI HEOOXOAUMO YJIETSATh 0C000€ BHUMAHMUE.

Cienyer OTMETHTBb, YTO OJHUM W3 HANPABICHHN PEHICHHUS 3TON 3aJadyu
ABJISIETCA Hadallo 0o0Jiee€ PaHHETO €ro M3y4eHUs M B YACTHOCTU C yYallUMUCS
HayaJbHBIX KJIACCOB, TaK KaK ATOT BO3PACT UMEET HAMOOJbIIYI0 aJalTUBHOCTh K
YCBOEHUIO HOBBIX HABBIKOB [0 OCBOECHHI) MHOCTPAHHBIX SI3BIKOB. B TOXe Bpems,
3Ta 3ajada TpeOyeT MOUMCKY HOBBIX MOAXOJOB K €€ PEUICHUI0 W HAXOXKICHUS
HOBBIX METOJOB M CIOCOOOM H3yYEHHS KUTANCKOrO si3blKa JJISi OO0y4aroluxcs
ATON BO3pacTHON Karteropuu. B pabore mpennaraercs C y4eTOM BBISBICHHBIX
0COOCHHOCTEHW 00y4eHUs KUTAHCKOMY SI3bIKY y4dalllMXCsl HAYaJIbHBIX KJIACCOB, UYTO
ONpPENENSAET AKTYATIbHOCTh JAHHOU TEMBI.

[lens — BBIAIBUTH OCHOBHBIE TPYIHOCTH, BO3HHUKAIOIIME Yy Yy4YalllUXCs
HayaJbHBIX KJIACCOB MPU U3YUYEHUH KUTANUCKOTO S3bIKA U ONPEETUTh CIOCOOBI MX
pelIeHus.

Hayuynas HOBU3Ha 3aKkjioyaeTcsi: B PACKPBITUM OCOOCHHOCTEH KUTaWCKOTO
S3bIKa JUISI UX pealiu3alldd MpU €ro M3y4eHUU YYalluMHCS C 0oJiee paHHEro
BO3pacTa; BBIJICICHUM  HAMpaBICHUM METOJAMYECKOTO  OOeCIeYeHHUs A
MPEOAOJICHUS TPYHOCTEN MPU 00YUEHUH YUYAITUXCSl HAYaIbHBIX KJIACCOB.

Teopetndeckoe 3HAYEHHUE COCTOUT B YIUIYOJEHUU MOHUMAHUS JEKCUYECKUX,
rpaMMaTHYeCKUX U (POHETHIECKUX OCOOCHHOCTEN KUTAMCKOTO s3bIKa, KaK OJIUH U3
CaMbIX IITUPOKO PACIPOCTPAHEHHBIX SI3BIKOB MHpPa; 0OOCHOBAHHH BO3MOXKHOCTH
JUISl YCBOCHMSI TaKMX MOHSTUM, KaK TOHAJIBHOCTh, MEPOrNIM(PUUECKOE MUCHMO U
CUHTAaKCUYECKUE CTPYKTYPbI, KOTOpPBIE CYIIECTBEHHO OTJIMYAKOTCA OT MHOTHX
JPYTUX SI3BIKOB.

[IpakTuyeckass 3HAYUMOCTH: PACCMOTPEHHBIE TMOJOXEHUST MOTYT OBbITh
UCIIOJIB30BaHbl B y4€OHO-BOCIUTATEIHLHOM MPOIECCe MPU 00YUYEHUH KUTaHCKOMY
A3bIKy B YYaIIMXCS HaydalbHBIX KjaaccoB. OBIaJeHUE KUTAUCKUM SI3BIKOM
OTKPBIBAET TMEpe]l Y4YallUMUCS HOBBIE BO3MOXHOCTH I OCBOCHHS Oymyuien
npodecCHOHAIbHON NEeATEIbHOCTH, TaK Kak ’KOoHOMHKa Kurtas crama omHoW u3
BEAYIINX B MUPE.

[IpoGiemamMu u3yuyeHUs] KUTAUCKOTO S3bIKa YIEIEHO TOCTATOYHO OOJIBIIIOE
KOJIMYECTBO MCCIICIOBAHUM, KaK OTE€YECTBEHHBIX aBTOpoB: T. Ban, H.A. JlemuHa,
10.A Epodeena, A.M. 3ununa, O.A. Macnoseln, Tak u 3apyoexssix: P.X. by, Jlu
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[ynyns, o0 L3unnzun, Ysas Tun u 1.p. B Toxxe Bpemsi B 00y4eHUN KUTANCKOMY
A3bIKYy MJIAJIIINX IIKOJBHUKOB OCTAETCSI TOCTATOYHOE KOJIMYECTBO HE PEIIEHHBIX
npobsieM U TpeOyeTcsi BBIABICHUE BCEX OCOOCHHOCTEH MAHHOTO $I3bIKA U Yy4eT
O0COOEHHOCTEN TAaHHOTO BO3PACTHOW KaTErOpUHU MPHU €r0 YCBOCHUHU.

MOHO KOHCTaTUPOBaTh, YTO B MOCJIEAHEE BPEMS MPOSIBISIETCA TEHACHUHUS K
YBEJIIMYEHUIO HMHTEpeca K KHUTAHUCKOMY SI3bIKY HE TOJBKO CpEAu B3pPOCIOro
HACEJICHUS B CBSI3U C MEPCIEKTUBOM COOCTBEHHOTO TPYIAOYCTPONCTBA, HO U Cpelr
yYalmxcsi KOTOpble CTadu OOJbIIe HWHTEPECOBATHCS BOCTOUYHOW KYJIbTYpOHl, a
TaKXK€ TMOJ  BO3ACHCTBUEM  POJUTENICH, KOTOPbIE  3aWUHTEPECOBAHBI B
Pa3HOCTOPOHHEM pa3BUTHU CBOUX jeTed. Eme urpaer m TOT (pakT, 4To Ha
poccuiickoM HWHGOPMAITMOHHOM TI0Jie CTajlo OOJbIlle KHUTAMCKUX (PUIBMOB,
MYJIBT(QUIBMOB H CEPUATIOB.

Cnenyer BbIIEIUTH, TO OOYyYe€HHE B MIAJIIMX KJlaccaX BbBI3BIBAET Y
oOyyarommxcst  psJ  CYIIECTBEHHBIX  3aTPyJHEHHM, HTO  ONpeAessieTcs
HEOOXOJIUMOCTBIO TOJJICP>KaHUSI TOCTOSIHHOM MOTHUBAIIMM, TaK KaK JaHHBIN
MpeaMET JOCTATOUYHO CIIOXKEH, U HEOOXO0IMMO MEePEeCTPauBaTh CBOE MBIILJICHUE JIJIs
YCBOCHHMSI HOBBIX CHEIU(PUUYECKUX METOJIOB U CPEJICTB, a TaKXK€ K OpraHu3alluu
3aHsTUi. CerogHsi Bce OOJBIIE MIKOJ BKJIIOYAIOT B CBOM MPOrpaMMbl KUTAUCKUN
S3bIK, MOATOMY CYIIIECTBEHHOE 3HAYCHUE HMEET BBISIBIIEHHE OCOOEHHOCTEH €ro
M3yueHHs] B OOJIBIIMHCTBE ClIy4yasix B paMKax JOMOJHUTEIbHOrO0 OOpa3oBaHUs C
Y4ETOM BO3pPACTHBIX OCOOCHHOCTEM [1].

OOydeHue KUTACKOMY SI3bIKY B HaYaJbHOM IIKOJIE HUMEET XOpOIIue
MEPCHEKTUBBI, 3TO CBS3aHO C TE€M, YTO WHOCTPAHHBIE SI3BIKM B 3TOM BO3pacTe
MOTYyT OBITh OCBOEHBI Ha YpPOBHE OJIM3KOM K POJAHOMY SI3bIKy. [J1aBHOE 3TO
MOJJEPAKUBATh MOTUBALMIO K 3TOMY MPEAMETY, 3€Ch MOTYT CYIIECTBEHHO BJIUSTH
pPOAUTENHN, HO TJIABHOE 3[I€Ch POJIb YUUTEISI MHOIOE 3aBHCHUT, KAK OH OPraHU3yeT
YPOKH, TaK KaK KUTAaUCKUN SI3bIK KpailHE CIOXHBIM TMpeaMeT, TpeOyromuii
MOBBIIIIEHHOT'0 BHUMAaHHSI, THOTO MBIIIUICHUSI U YCUTYUBOCTH.

Takxe cieayerT y4yuTbIBaTh, YTO YYalIMECd B HaydalbHBIX KJIACCAX
m0003HaTENbHBl M TEPBOHAYAIBLHO HMHTEPECYIOTCS HOBOW uHMOpMamuenn u
HOBBIMH YPOKAMH, 3TO OTHOCUTCA M K H3YyUYEHUIO KUTaWCKOro sspika. Ho B
JajdbHEWIIeM C HadaJoM OOYYEHHS] TEOPETUYECKUM TOJIOKEHUSIM MOTHUBAIUS
CHUKAThCS U3-3a JOCTATOYHOM CJIOKHOCTU MOHUMAaHUS U YCBOEHUS HEPOrIu(OB,
TOHOB M T.I. KHUTAWCKOTO $3bIKa, [JIs 4Yero HEOOXOAMMO MPUKIIAIbIBAThH
JIOTIOJIHUTEINIbHBIE YCUIIUS U TpeOyeTcs 10CTaTOYHOTO MHOTO BPEMEHHU, YTO HacCTO
MPUBOJIUT K yTpaTe UHTepeca K o0ydeHuto [6].

N3yyeHne KATANCKOTO A3bIKa YYAIIMMHUCS Ha4dalbHBIX KJIACCOB MMEET CBOU
YHUKaJIbHbIE OCOOCHHOCTH, KOTOpBIE OMNPEIETSAIOTCS XapaKTEPUCTUKAMU CaMOT0
A3bIKa, TaKUMU Kak (OHETHYEeCKHe, JIEKCHYECKHUE, TIpaMMaTUYECKUE U
opdorpadudeckre, M TCUXOJOTHYSCKUMH M TI€JarOrHYecCKuMH (aKTOpaMH,
CBSI3aHHBIMHU C BO3pacTtoMm jaetel [4, ¢. 191-196].

1. ®oHetnueckne acnekTbl. KUTaWCKHUl S3BIK OTHOCHTCA K TOHAJIbHBIM
CUCTEMaM, TJ€ 3HAYEHHE CJIOB HANpPsAMYK 3aBHCUT OT HWHTOHAIMOHHOIO
opopmiieHUsl. B HEM BBICISIIOT YETHIPE OCHOBHBIX TOHA, U JIa’K€ OJMHAKOBBIE 10
HalMCaHUI0 HEpPOrNU(pBl MOTYyT HUMETh pPa3HbIE 3HAYEHHUS B 3aBUCUMOCTH OT
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NPOU3HOILIEHUS. Hanpumep, clo6o «ma» Modcem 03HAYAMb «MAmMby», «KOHONJAY,
«10Ua0by UnU «py2ams» — BCE ONPENEAETCS BUIOM TOHA.

2. Jlekcuueckue HroaHchl. Oco00e BHUMAaHHE CTOMUT YJIEIATh OJHOCIOXHBIM
CJIOBaM, KOTOPBIE CIIOKHEE ISl BOCIIPUSTUSL U YCBOCHUS, OCOOCHHO Ha CIyX. JTO
CBSI3aHO C BBICOKOM 4YacTOTOM OMO(OHOB (CJIOB, OAMHAKOBBIX B 3BYYaHHH, HO
Pa3HBIX 10 3HAYEHUIO) U KPATKOCTHIO CIIOTOB, UTO CHMXKAET SICHOCTh ayJUPOBAHUS.
B mnuceMeHHOU pedu OTCYTCTBHE NPOOENIOB W JIMTAaTyp MEXAYy ueporiudamu
TaKXKe 3aTPyJHSECT YTeHHE, TpeOys OT ydalluXcsl JOMOTHUTEIbHBIX YCHIMHU IS
pazzeneHus CIOoB.

3. I'pammarnueckas cTpykrypa. Kutalickuii I3bIK CIIEyeT CTPOrOMY MOPSAKY
cinoB SVO (cyOBeKT — ri1aros — 00beKT), KOTOPBIM peaKo Hapyaercs. B otnuuune
OT PYCCKOTO SI3bIKa, TJIe BO3MOXHBI BapUaliuu (HarpuMmep, HHBEPCHUS WK MPOITYCK
CyObeKTa), B KUTAMCKOM MOJJOOHBIE OTKJIOHEHHUS OT HOPMBI BCTPEUAIOTCSA KpaiHe
penko. Oto TpeOyeT OT U3y4YalOUIUX TMOBBIIIEHHOW BHUMATEIBHOCTU K
MOCTPOCHHUIO MPEIIOKECHUM.

4. OcoOeHHOCTH MHUChbMEHHOCTU. KuTalickas NMUCbMEHHOCTh OCHOBaHa Ha
nororpaduyecKux CUMBOJIaX (Heporindax), KakIbli U3 KOTOPBIX COOTBETCTBYET
OMPENICICHHOMY TMOHSTHIO WK cJory. B oTnuuue oT andaBUTHBIX CUCTEM, 31ECh
HET MPUBBIUYHBIX OYKB — TOJBKO LIEJIOCTHBIE 3HAKU. J{JI1 HAUMHAIOIIUX KIIFOYEBBIMU
CIOKHOCTSIMU  CTAHOBSITCA: 3allOMHUHAHWE TrpadUuecKux »SIEMEHTOB U HX
COYETAaHUM; CBSI3b MPOU3HOIICHHS C HamucaHueMm (OCOOEHHO /Jii TOHOB);
pa3linueHHe MOXO0KUX M0 HAYePTAHUIO UEPOTTU(dOB.

Ha nayanpHBIX 3Tanax aklEeHT JIeJIaeTCsl Ha PacliO3HaBAaHUM CMMBOJIOB, TOTa
KaK UX BOCIIPOU3BEJEHUE TPEOYET 3HAUUTEIBHO OO0JIbIIE MPAKTUKH.

s peanuzali UHAUBUAYAIBHOTO MOJXO0Ja NpH OOYYEHUHM KUTANCKOMY
S3bIKYy CJIEAYeT YYHUTBhIBAaTh U YPOBEHb IMCUXUYECKOIO0 U HWHTEIJIEKTYaJbHOTO
pPa3BUTHS JE€TEWU NTAHHOTO BO3pacTa:

1) mamsaTe UM peyeBOe pa3BUTUE €II€ HAXOAUTCA HA  CTaAuM
COBEPIIICHCTBOBAHUS;

2)  ypOBEHb JIOTUYECKOTO0 U OOPa3HOIr0 MBIILICHHE HE BCErjaa MO3BOJISET B
MOJHOM 00ObEeMe YyCBaWBaTh HOBYHO HH(OpMAIUIO; HEJOCTATOYHO pa3BUTA
KOHIICHTpAIUsi BHUMAHUE;

3) 4YacTo MpU YCBOCHUHU CIIOKHOTO MaTepuana CJIO0XKHO YJIEepKUBaTh
KOHIICHTpAIUI0 TpeOyeTcsl TMOCTOSAHHBIM KOHTPOJb CO CTOPOHBI YYHUTENs 3a
nojjiep>kaHrueM yueOHOW MOTHUBAIUY;

4) B MOBEIEHUU YACTO MPOSIBISAETCS TUIMEPAKTUBHOCTH WM MACCHUBHOCTH;
HEYCTONYUBOCTb SMOLIMOHAJIBHBIX COCTOSIHUM, BHICOKAS] YTOMIIIEMOCT.

[Ipu opranuzanuu  y4yeOHO-BOCIUTATENIBHOTO  Mpollecca C  Y4eToM
PaCCMOTPEHHBIX MOJIOKEHUNU HEOOXOIUMO:

— y4uThIBasl IpeoOiajJaHie B BOCIIPUITHU OOPA3HOTO MBIIIJIEHUS, CI0KHOCTh
KOHIICHTPUPOBAaTh BHUMAHUE HA OJHOM OOBEKTEe (HEOOXOAUMOCTH MEPEKITI0YaTh
BHUMaHUE 4epe3 Kaxapie 10 — 15 MUHYT Ha pa3HbIe BONPOCHI WU NEPEXOAUTH CO
CJIOBECHOTO OOBSICHEHHSI Ha JIOTUYECKOE, IOTOM Ha 00pa3Hoe);

— OCHOBHOHM BHJ| JIEATEIIBHOCTH OCTA€TCS UTPOBOM, XOTs ydyeba CTAaHOBUTCS
BAXKHOW (BKJIIOYATh B 3aHSTUS WUTPOBBIE KOMIIOHEHTHI KaK JJii BapUATHUBHOIO
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M3JI0KEHUSI MaTepuaia, WM 3aKpeIuieHUs TEOPETUUECKUX MOJ0KEHUM, TaKk U IS
MICUXOJIOTUYECKOU pa3rpy3Ku);

— BOCHPHUSTHE €IIE HE COBEPUIEHHO, TO3TOMY YacTO IyTarOT OYKBBI U LUQPHI
MOXO0HUE M0 HAYEPTAHUIO (IOBTOPEHUE, KOHTPOJIb 32 YCBOCHUEM MaTepHaa);

— TaMsiITh B OCHOBHOM MEXaHMYECKass U JETH MMEIOT IMOBBIIICHHYIO
AMOIMOHANTBLHOCTh,  MO3TOMY  3allOMHUHAETCs  JIy4yllle TO, 4YTO  HUMEET
AMOIIMOHANILHYI0 OKpacKy, CJIEAyeT NPUBOAUTh MNPUMEPHl K TEOPETUUYECKOU
uHpopMaIuu, KOTOpble MNpPOU3BEIM Obl Ha YydYalluXcs SPKUE BIIEYATIICHHE,
HarpuMep, WUTIOCTPUPOBATh MaTepHrall KapTUHKaMU, claiijlaMu, BUICOPOJIUKAMH,
MeMaMu;

— TOoJJep>KaHre MOTUBAIIMHU y OOydaromuxcsi o0ecneunBaeTcsi IPUMEHEHHEM
UTPOBBIX METOJIOB, YUWUTHIBAsl, YTO OJHHM K3 OCHOBHBIX BHJIOB JESTEIbHOCTU
SIBJISIETCSI UTPOBOM [2].

CornacHo OMBITY psa HUCCIEIOBAHUM, HAWIYUIIUM paclpeiesieHHeM
BPEMEHH Ha ypoOKe sABisieTcs: 15 MuHyT Ha Teopuro, 20 MUHYT Ha urpy u 10 MuUHYT
Ha TMOBTOpeHUe Marepuana. [Ipu 3TOM UTpOBBIE AJIEMEHTHI JOJKHBI BKIHOYAThH
nHopMainuio no uydaemoil teme. B Havane oOydeHus BakHee MOIACPKUBATH
MOTHUBAIMI0O K W3YUYECHHIO KUTAHUCKOTO $S3bIKA, YEM CTPEMUTHCS 3alOMHUTH Kak
MOKHO OoJbliie ueporaudos [3, c. 42-43].

[lenecooOpa3Ho MNPUMEHSTh paA3JIMUHbICE AKTUBHBIE UM HWHTEPAKTUBHbBIC
METO/Ibl, HAIIPUMEP, TAKUE KaK:

Meton st pa3BUTHUS KOMMYHUKAIIMN, OPUEHTUPOBAHHBIA Ha pa3BUTHE
Pa3IMUHBIX ACTIEKTOB PEUYEBOM NESITEIBLHOCTH, AKIEHTHPYsS BHHUMAaHHE HA YCTHOM
MPAKTUKE U B3aUMOJICUCTBUU MEXK]Ty 00YyUaIOIIUMUCH.

Meton mapHOil paboOThl MO3BOJIAET OOydarIMMCcS (HOPMUPOBATH HABBIKU
oOllleHMs, a Takke OOMEHUBATHCS MHEHHMSIMU U COBMECTHO peliaTh y4deOHbIe
3a/1a4H.

PoneBble MeTOABI CHOCOOCTBYIOT MOBBIINIEHUIO HMHTEpPECa K OOY4YEHHIO,
pPa3BUBAIOT JIOTUYECKOE MBIIUIEHHE U 00ECHEeYMBAIOT 3aKPEIUICHHIO MaTepualia
4yepe3 NOBTOPEHUE B UTPOBOM (opMme.

NmuTanmonHble WUrpbl, BKIIOYEHHBIE B y4€OHO-BOCHUTATEIBHBIN MpoOIECe,
MO3BOJISIIOT 00YYaIOIINUMCS MTOTPY3UTHCA B Pa3IMYHbIC CIIECHAPUU OOIICHUSI, TAKUE
KaKk JIeJIOBbIE TIEPErOBOPHI, TMOBCEJHEBHBIE PA3TOBOPHI WM  KYJIbTYpHbIE
MEpONpPUATHS. ITO TOMOTAET Pa3BUBATh YBEPEHHOCTh B MCIOJIb30BAHUM SI3bIKA U
yIy4lllaeT HaBbIKW B3aUMOJICUCTBUS B PA3JIMUHBIX CUTyaIUAX.

[IpoAyKTUBHBIM SBJISIETCS YBEIMYEHUE KOJIMYECTBA YAacCOB B HENENI0 Ha
M3YUYCHHS] KUTAHUCKOTO SI3bIKa, 4YTO TO3BOJSICT HAOMIOAATh MOJOXKUTEIBHYIO
JMHAMHUKY B YCBOCHHUH MpEaMETa Y4YallUMHCS, HO B OOJBIIMHCTBE CIIYy4aeB 3TO
npo0JieMaTUYHO, TOTOMY YTO, HECMOTPSI Ha TO, YTO BO MHOTHUX 0Opa30BaTEIbHBIX
OpraHU3alMIX BBEJIU KUTANUCKUM S3BIK, 3TO JeialoT Ha (paKkyIbTaTUBHON OCHOBE.
CoKHOCTHU B MU3YyUYECHHH KUTANUCKOTO S3bIKA €€ CBSI3aHbI U C TEM, YTO HE XBATaET
KBaJTU(UIIMPOBAHHBIX MpenojaBaTesieil, KOTOpble MOIVIM MpernojiaBaTh Ha
JOCTaTOYHOM YPOBHE KMTAHCKOE MMPOU3HOIIEHHE U JIEKCUKY |5, c. 218-225].

CrnenoBarenbHO, HU3yY€HHUE KHUTANCKOTO S3bIKka HE TOJbBKO YIIIyOsiser
JUHTBUCTUYECKUE U KYJIbTYpHbIC 3HAHUS YUalllUXCS, HO U MOATOTaBIMBAET UX K
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aKTUBHOM poOJuM B TJIOOATbHOM OOIIECTBE, CO3/1aBas BO3MOXKHOCTH  JIJIA
JUYHOCTHOTO POCTa U MPO(PECCUOHATHLHOTO PA3BUTHSI.

Takum o00pa3oM, H3yYeHUE KUTAMCKOTO S3bIKA YYAlIUMUCS HaudyalbHBIX
KJIaCCOB — ATO MHOTOTPAaHHBIM mpolecc, TpeOyIolmuid y4yeTa pa3IuyHbIX
(dakTopoB, MOAX0M0B U MeTo/oB. C mMpaBUIBLHOM oOpraHu3anuel oOydeHus
BO3MOXXHO HE TOJBKO 3(PGEKTUBHOE YCBOEHHE f3bIKa, HO W (OPMUPOBAHUE Y
JieTell MHTEepeca K MHOrooOpa3uio KUTAaHCKOM KYJbTYphbl, YTO B CBOIO OuYEpe.lb
MOXET CTaTh OCHOBOM JUIsl JallbHEMIEro W3ydeHus si3blka B Oojee cTapiinx
KJIaccax.

OcHoOBHas 117 NMPU U3YYEHUU KUTANUCKOTO SI3bIKA JJISl y4allluXCsl COCTOUT B
MPUOOPETEHUU  HABBIKOB  SI3BIKOBOM KOMMYHUKAllud W B JajbHeEHIIeM
COBEPIIECHCTBOBATh UX JI MPO(HECCUOHANBHO JIESITEILHOCTH.

HamnpaBneHusiMmu OCBOEHUS sI3bIKa SIBIISIETCSI YCBOGHHME PA3rOBOPHOM peuu,
CIylllaHWEe U TIOHUMAaHHWE, YTEHHWE U MepeBOJA TEKCTOB. [Ipu 0O0yueHHH S3bIKY
CJIeyeT YUYUTHIBATh IPAMMATUUYECKUE U JICKCUUECKUE TPYAHOCTH, BOSHUKAIOIIUE Y
MJIAIIUX MIKOJbHUKOB HAYMHAIOIINX M3Yy4yaTh KUTAHUCKUH sI3bIK. PexomeHmayeTcs
AKTHUBHO BOBJIEKATh yYaIIUXCs B MOTPYKEHUE B KUTAUCKUHN A3BIK YEpE3 pa3INUHbIC
dbopmaTsl:

— TPOCMOTP KuHEeMaTorpauuecKux MpOoU3BEICHUN U CEPUATIOB;
— TMPOCIYLIMBAHUE MY3bIKAIbHBIX KOMIIO3UIIHIA;

— YTEHUE JUTEPaTypbl U MEPUOANUECKUX U3TaHUN;

— U3Yy4Y€HHE MaTepHUalIoB B MHTEPHET-NPOCTPAHCTBE.

[enecoobpa3Ho coyeTaTh TEOPETUUECKUE ACTIEKTHI SI3bIKA C MPAKTUYECKUMU
3alaHusIMHA, oOecreunBas Mo3TanHoe (OPMUPOBAHHE HABBIKOB PEAIHLHOTO
oOlIeHHsl. DTO MO3BOJUT OOYYAIOIIMMCS ONEPaTUBHO MEPEUTH OT OCBOCHUS
rpaMMaTUYECKUX OCHOB K HCIOJIb30BAaHUIO KUTAMCKOrO fA3bIKa B JIMYHOM U
npodeccHoHaIbHOM B3aUMOICHCTBUM.
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The problem of understanding the non-verbal language of Chinese by Russian
people

AHHOTAUUSLE 5 55 PR EAZAE H AT ELE ) — &84« B B KEA A
BT HABE XKW AE T ERLbR. TR, ARREFHEERE. HEZ A
A B N2 A6 1R Ul A R R F AR B ZER . XA E T BDGE %
AERE AT IEZ RGO, R 2 I E R SRR T f ks g
TR )

Karouesbie caosa: JE 5 152 bR, T3, SCAAS TR A @ PE; RTE

ABSTRACT. Non-verbal communication is an essential part of communication.
Every country has own non-verbal language that is different from other countries.
Due to lack of knowledge, different ethnic gestures are misunderstood. The
example of the interaction between Russians and Chinese can illustrate the
differences in the meaning of gestures of different ethnic groups. This report helps
Chinese learners to gain their interest in learning non-verbal communication, and it
also points to the need for learning non-verbal language to solve the problem of
cross-cultural communication.

Keywords: non-verbal communication; gestures; the problem of cross-culture
communication; Russian language; Chinese language

FEF IR PR AL R A BB — & 7. TR, B E 5
AARTHALE R WIEFIEZ . PEEA A ARG S b, ERiEhE
AFRTFHE LINFFAZ, KON A BR8] 7= AR R IR N . % A
AR A AZAE B 7 B U WA [F) RO T 35 =5 I 22501

e 1 H R BIDOE S X B A AR S 1RSSR E, BRI 3E
Db BRI Oy 1 figf k25 SCA AT A 1) 7L

B, At — MR SRS AR F agiit. F kgt i A
Fak print WA & SCHRIE R ZCHL . AFTE 5 PR AR T ALY, e fhk

265


mailto:1132243191@pfur.ru
mailto:katkova_eyu@pfur.ru

TIERZ A FHFES . S8, 15E. PR RS im Sk, %
AT WAL bR B IEAS U A AT RERY

RAFRATTA P3R5 K2 80%
MEE, MAMULERTEAERIEHIAE. BRS5HEHAER. BFIEE
BEfY, WM. o, EOSL 2 2 RS REME T, JE
ESLMAERRRPEEEEIEM. G, 1Sk FE A B EM AR RS

FATRE 5l FE 5FAN I RE S
AtE, T ERIESERRIER EE., T4, BibERMNE &= E DA,
Hk, WEHFRATHE 2R EATRBATEIESE . 1HEG B AR RS 1
e

W bR, BAEEEEE CHAESIEL R BN ZE R T 7 AR
TTEZE A, R, {E 21
tHed, BTk ERE, A EENRZHTFHEE MR . X523
AR Je . SR R ITT R . ARr R, (BRI, gz
TN E F A — 5B R T R

T ABAT T HEEARE? B, Xg— DM EmE, EXRE K
JRgLk, RS, ESWUAR T XIE. Flan, fEdEp s,
e K WA 7R EER A A, HhEUE IR EEN A 7. Xte
HENEEF S ERE. FAARSEAEOCHZRFIT BRI B
E PRI . X EAFME RN H S, FEARIR R URILES . BT
K, GTaEFR, BN EREMFAR, TR, X7
— PRSI . IXFE, FRAIFIHGINAE BT R — R R

YERIRIRE I —8B5, FRAEM LS 7 RETERL, R TIRZHEA
o ZER:
B A Z e R THENLPAEATFS . REREBEARFHAES
Mo MABATTRO RIS, A S5, XTI W b [EE#A A
FR & S wJa, —ANgw: ST E T35 R B R 2 ERAF
HRE Wk, A8 TR CRES G R

ST A B H R A ARSI R R Sk R, FR e
RG-S MRED I br e B . Bk, FRBGERIRE B E — L F 340 &
NS

M RAFR, BN ANEANFARBEETRRSE AR, B
SCALFFE A FEA

B, TEAEOHBTELR. 7157 PG EE R . 3
“6-10”
N KRAHIE . Wk, FANEEN N T AT A 2 BB BoR ) F45

. MA, RS EH “6” A, BER “FT IR
o BHREAETRE I =ATHe, REEBEHRAHY <6” . I 76667
%E EP EI,(J %A@\% “ﬁ%”

266



o FEMRPWARE, ZLFHA NGB, EATE, ety <107

o BRI PIRR “BLARIFi”
o FEMRP M, XA AREALIIN TS, ENXAECED, BATERRHA
Z I “nepxy 3a Te0s KyJIQYK#~

o BATER L H#s, Alfie. R E, ST “107,
A—MNHFRFR, LIRANVEME, i “aye-aye-aye”(aii-aii-
ain), —PMHEANREERARXINER, sE&“FIR .
AT AR WA E# E g B, BERS B, EWA “cprr
o ropno”-" 2 B “cuir”-"NZ ) BB S Y.
RS W, AT B FHEoR “men BBIIIIC KPBILIN -
AR R T PEANBRAZHEN TS, RENTERENES.
KEAFEEE D, SEASRE, &P, MIHFRSTFEREN
e (HPEAMET EA —RFFR.
E NIEF — Lt AR ADEH T8 (Blan, «&”
(FRM AT HD
/N B FRANMESY, e THRES i ssTs)) , AR PR A A H

EAPIERR], ARe] BURADE B th E L &% 5, BUELEX, ek
DY, RRHEZYLH)EHZ —, XD W ARG AR WA . i H.
AMZIXFENF A LS NN R TRE AR LA,

EFEE B WEE, APE, MITEE ARG, gk KE AR
WG T OCHY I AR IE R TR . S i N W R IAS B VA AT T
fill o

DB F A 401, DLE LA BR A R ILAE R R LR A4 . HTE R
K, PIHMTAE P IFEA HIEREF A

ORI, WERAME NS RS, RBIPE, HEA 5 SR FE KA A
R, BIEARE S ST B, £, S5 EREANTES T, mERY
W, ANATTATDARRIE AT T2 A EHE TR E, APEX AR 2R,
fieixss, i ArEsMEN, AEME, ERSRIER, FEAB
A R, AL, XWX AN E SR A B,

b, A EACREBIERE Wr. w22 MELg A H 7 i AR
EAVRE I, BAEMRE G & AHER . MR NI IR S . thah,
E N AT AE A S TR, WP, AR AR

BT E i AR S A G R0, i se = B R E . P
AR BIZIZIRIE ] LR FE, JEA RSk, RRAAZ B EARRE
o MW NAE TR [ PR A, A B AARA Y ANE D I NI HAER, &
M2 B AR

XEETE F S i S SU T W A BN TR R R R . X e N
M A B EBARYAT 4, B AR g R it B2, A R B
EHCOWTY, EFEEMBIAANN TS TR KU, E35ME

267



» JEILAEDCER, WU E AR SRR R E 2L, A RE S50 E 2K

HEREN . SR EN—FE, AT % ST M S35, ER AR

5. RAEWBEMHEARR, BAR THX—5. ERIFES R Em O, B
(B FER R g o IXF T Rt T o RS SO A i R o HL L

CnucoK JIMTepaTypbl:

. Lyu Zhuyj (2024). “Izucheniye neverbal'nogo povedeniya mezhdu rossiyanami 1
kitaytsami” [f&HIE1E 547 AW 9], Ethnosociety and interethnic culture. Ne
4(190). S. 81-88.

. Gorbatskaya O. Yu., Ma Chzhunkhua “Formy neverbalnoy kommunikatsii na
materiale russkoy kitayskoy
]@ﬂ#ma&ﬁ%ﬂﬁ<ﬁ?@§%ﬂ*IIQMMM)]
Komsomol'sk-na-Amure, - S. 11-14. URL: https://clck.ru/3McZ9E

. Piz A. (2003). “Yazy 'k telodvizhenij. Kak chitat’ my sli okruzhayushhix po ix
zhestam” [JBARIE S o WA ERLARA BT 55 B NS . 1, S. 6-14.

. Gridunova M.V. (2012) “Razlichiya kul'tur kak faktor formirovaniya
raznonapravlenny 'x stereotipov v Rossii 1 Kitae// // Lichnost® v prirode i
obshhestve: Materialy” 15-x Mezhvuzovsklx psixologicheskix chtenij
studentov, aspirantov molody 'x ucheny 'x.’

[Iﬁﬁﬂﬁﬁ@§%ﬂ¢Iﬂﬁ%ﬁﬂﬁ@%%l%wﬁﬁﬁﬁA¢m
A A, BRI RE N 15 R ] O PRV AR,

RUDN.

. Czzyan Syuj. (2020)  “Izuchenie Kkitajsko-russkix —mezhkul turny'x

kommunikativny'x neponimanij” [ 78 F& 5 S ALAE BRI . 1/ Syuj Czzyan.

— Tekst : neposredstvenny’j // Molodoj ucheny'j. Ne 35 (325). -S. 213-217.

URL: https://moluch.ru/archive/325/73286/

268


https://moluch.ru/archive/325/73286/

AKTYAJIBHBIE BOITPOCEl COBPEMEHHOW JIMHI BUCTHUKH

CemuieroBa
Kcennss AuapeeBHa

3 kypc 6akanaBpuaTa
OIl «CoBpeMeHHBIE MHOCTpPaHHbBIE SI3BIKH U

JuTepaTrypay
VYpanbckuii r'yMaHUTapHBIA UHCTUTYT
Vpanbckuii  QenepanbHblii  YHHBEPCHUTET

nMenu nepsoro Ilpesunenra Poccun
b.H. Enpuuna (Exatepun0ypr)

ksenia_semiletova@jiclou
d.com

Jlakexans Kapuma

4 kypc O6akanaBpuata

karimalakehal@yandex.ru

AobpeppaxmanoBHa | OIl «MHOCTpaHHBIE SI3BIKM U MEXKYJbTypHas

KOMMYHHMKALHS»

[IIxona MHOCTPaHHBIX S3bIKOB,

HanuonanbHbIH HUCCIIEeI0BaTEeIbCKUN

yHUBEpCUTET «BpIciias HIKoJa SKOHOMHUKID)

(Mocksa)
IIaxoBckuit MarucTpaHT 2-ro Kypca, shakhovskiy t o@student
Tumodei WHCTUTYT JMHIBUCTHKM W MEXKYJIbTYypHOHU | .sechenov.ru
OJsieroBu4 KOMMYHUKalUH

OI'AOY BO Ilepeiii MIMVY um. U. M.

CeuenoBa Munsznapasa Poccun (CeueHOBCKU

Yuusepcurer) (Mocksa)
KorpyHnos MarucTpaHT 2-ro Kypca, kotrunov_v_o@student.se
Baagumup WHCTUTYT JMHIBUCTHKM W MEXKYJIbTypHOU | chenov.ru
OJsieroBu4 KOMMYHUKaIUH

OI'AOY BO Ilepeiii MIMVY um. U. M.

CeuenoBa Munsznapasa Poccun (CeueHOBCKUt

Yuusepcurer) (Mocksa)
YuxaueBa Jlapws | acniupant LIIKoapl HHOCTpaHHBIX dchikhacheva@hse.ru
BaagumupoBHa sI36IKOB, HalmoHaNbHBIA HCCIEIOBATEIbLCKUM

yHUBEpCcUTET «BbIcias mKkoma >KOHOMHUKID
(Mockga)

JIMHI'BUCTUYECKHE I1IOAXO bl K JMCKYPCHUBHBIM ABJIEHWAM

Herrsipe  Cepreii
Baagumuposuu

CTYIEHT 2 Kypca MarucTparypsl,

HanuonansHbrit HUCCIIEeI0BaTeIbCKUN
YHHUBEpPCUTET «BpICIIas mIKoia SKOHOMHKI)
(Mocksa)

svdegtiarev(@edu.hse.ru

NBanoBa Esrenuns

CTYJEHT 2 Kypca MarucTparypsl

evgenia2001livanova@ya

HNBanoBHa (baxkynpTeTa JTUHTBUCTHKH M MEXKYJIbTYpPHOH | ndex.ru
KOMMYHUKAIIH
OnuunoBckoro  ¢unmmana  MOCKOBCKOTO
roCy/1apCTBEHHOTO WHCTUTYTA
MEXIyHapOIHBIX OTHOLIEHUN (Y HUBEpCUTETA)
MUW/JI Poccuu
ITaBsienkoBa CTYJEHT 2 KypC MarucTparypsl nmpavlenkova@edu.hse.r
Haranus OII «MHOCTpaHHbIE SA3BIKM U MEXKKYJIbTYpHas | U
MuxaiijioBHA KOMMYHUKaLU»

[ITxo0s1a THOCTPAHHBIX SA3BIKOB,
HanumonansHbrit HUCCIIEeI0BaTeIbCKUN

yHUBEpCcUTET «BbIcImas mKkoma >KOHOMHUKID
(Mockga)

269



mailto:ksenia_semiletova@icloud.com
mailto:ksenia_semiletova@icloud.com
mailto:karimalakehal@yandex.ru
mailto:shakhovskiy_t_o@student.sechenov.ru
mailto:shakhovskiy_t_o@student.sechenov.ru
mailto:kotrunov_v_o@student.sechenov.ru
mailto:kotrunov_v_o@student.sechenov.ru
mailto:dchikhacheva@hse.ru
mailto:svdegtiarev@edu.hse.ru
mailto:evgenia2001ivanova@yandex.ru
mailto:evgenia2001ivanova@yandex.ru
mailto:nmpavlenkova@edu.hse.ru
mailto:nmpavlenkova@edu.hse.ru

NUOPOBLIE TEXHOJIOI'MY B ObYUYEHNM MTHOCTPAHHDBIM A3bIKAM

AHYNIIPHEHKO 6akanasp LlIxomnsl nHOCTpaHHBIX sA36IK0B HUY | aaanuprienko@edu.hse.ru
AJlekcanapa BIIID
AH/IpeeBHA
Ioabckass  AHHa | Gakamasp MI'TIY UUA polskayaaa037@mgpu.ru
AJleKCaHPOBHA
MyxameToBa crynentka 3 kypca OakanaBpuara Ilkonsr | aimukhametova 1@edu.h
Annas WHOCTPAHHBIX SI3bIKOB, se.ru
HNabaycoBHa HanumonanbHbrit HUCCIIEeI0BaTEeIbCKUN

YHHUBEpCHUTET «BpIcmas mkosa 3KOHOMUKI»

(Mocksa)
IypxoBa AHHa | 4 kypc 6akanaBpuaTa 8904192327 7anny24(@g
BaagumuposHa OIl «/lomkonapHOE oOpa3oBaHue ¥ | mail.com

MHOCTPAHHBIN A3BIK (AHTJTUHUCKHI)

@akynbrer JlowmkonbHoM Ilemaroruku u
IIcuxonoruu,

MockoBckui [Ienarornueckuit
['ocynapcTBeHHbI Y HUBEPCUTET

COLIMOKVYJIBTYPHBIN ACIIEKT B OBYUYEHUU MHOCTPAHHEBIM S3bIKAM

CadonoBa J[lapbs | 2 Kypc MarucTparypsl daigsafonova@edu.hse.ru
HropesHa OIl «MHOCcTpaHHBIE SA3BIKM U MEXKKYJIbTYpHAast
KOMMYHHKALUS»

[IIxona MTHOCTPaHHBIX S3bIKOB,
HanuonansHbrit HUCCIIEeI0BaTeIbCKUN
yHUBEpcUTET «BbIcmas I1IKona 3KOHOMHUKID)
(Mockga)

Cene3neBa TBIOTOp,  TNPUIJIAIICHHBIM  TpenoaaBatens | ev.selezneva@hse.ru
Exartepuna IIKOJIBI MHOCTPaHHBIX SI3BIKOB,
BukrtopoBHa HanumonansHbrit HUCCIIEeI0BaTEeIbCKUN
YHHUBEpPCHUTET «BpIcmias mKojga SKOHOMHKN
(Mocksa)

Slkynuna Hartaaums | TeloTOp, TpUTTAIIEHHBI  mpenogaBarens | nyakunina@hse.ru
AJleKCaH/IPOBHA IIKOJIBI MHOCTPaHHBIX SI3BIKOB,
HanumonansHbrit HUCCIIEeI0BaTEeIbCKUN
YHHUBEpPCHUTET «Bpicmias mKojga SKOHOMHKH
(Mockga)

OBYUYEHHWE MHOCTPAHHBIM A3bIKAM B IIIKOJIE

BoiikoBa Ilosmua | ctynentka 3 xkypca OIl “HUuoctpannsbie s3biku | pmboykova | (@edu.hse.r

MuxaiijioBHA u MEXKKYJIbTypHast KOMMYHHKaIus”, | u
HanmonansHbrit HUCCIIEeI0BaTeIbCKUN
yHUBepcUTeT “BpIciias ImIKoia 3KOHOMUKH™
(Mockga)
Hegénosa 4 kypc GakanaBpuaTa elisaveta.nefedova@mail.
Enncasera [Mpopmns  «JlomkonbHOoe o0Opa3zoBaHHME U | Iu
CepreeBna NHocTpaHHbIi SA3bIK (AaHTTTUHCKUI )»
@aKyJbTET JOWIKOJIBHOW TENArOTHUKU U
IICUXOJIOTHH,

denepanbHOe TOCYJAPCTBEHHOE OIOKETHOE
o0Opa3oBaTeNbHOE  YYPEXKIECHHE  BBICHIETO
oOpazoBaHusi «MOCKOBCKUN TeAarorndecKuit
rOCYJIApCTBEHHBIN YHUBEPCUTET»

270



mailto:aaanuprienko@edu.hse.ru
mailto:polskayaaa037@mgpu.ru
mailto:aimukhametova_1@edu.hse.ru
mailto:aimukhametova_1@edu.hse.ru
mailto:daigsafonova@edu.hse.ru
mailto:ev.selezneva@hse.ru
mailto:nyakunina@hse.ru
mailto:pmboykova_1@edu.hse.ru
mailto:pmboykova_1@edu.hse.ru
mailto:elisaveta.nefedova@mail.ru
mailto:elisaveta.nefedova@mail.ru

(Mocksa)

®eHwK Enena | 2 kypc MaructpaTypsl fenjula@yandex.ru
IOpbeBHa OIl “CoBpeMeHHbIE [1€JarOTUYECKHE
TEXHOJIOTUH UHOSI3BIYHOTO 00pa3oBaHus”
WMHCTUTYT MHOCTpPaHHBIX A3BIKOB,
denepanbHOe TOCYJAPCTBEHHOE OIOIKETHOE
0o0pa3oBaTeNbHOE  YYPEKICHHE  BBICILIETO
oOpazoBaHust «MOCKOBCKUH TeAarorndecKuit
rOCy/1apCTBEHHBI YHUBEPCUTET

(Mockga)

CURRENT METHODS OF ENGLISH LANGUAGE TEACHING

OBcsiHHMKOBa CTYJEHT 2 Kypca MarucTepCKou MporpaMMbl nvovsiannikova@edu.hse.
Haranbsa «HOCTpaHHBIE SA3BIKM U MEKKYJIBTYpHAst KOM | ru

BacuibeBHa MYHUKALHY,

I1KOJIa UHOCTPAHHBIX S3BIKOB,

HanumonanbHbrit HUCCIIEeI0BaTEeIbCKUN
YHUBEPCUTET

«BpIcias mkoya 5 koHOMUKN» (MockBa)

BakyieB KaHIUIAT (PUIOIOTHYECKUX HaYK, abakulev(@hse.ru
Autekceii BaleHTHH | TOLIEHT LIKOJIbI HHOCTPAHHBIX SI3bIKOB,

OBHY HannonanbHbIi HCCIIEN0BATEIIbCKUN
YHUBEPCUTET

«BpIcias mkoya 5koHOMUKN» (MockBa)

TI'onomanosa CTyAeHT 4 Kypc OakanaBpuara tigoloschapova@edu.hse.r
Tamapa Uropesna | OIl «HocTpaHHbIE A3BIKM U MEXKKYJIbTYpHas | U

KOMMYHHKALH,

IIKOJIa THOCTPAHHBIX SA3BIKOB,

HanuonanbHbrit HUCCIIEeI0BaTEeIbCKUN
YHUBEPCUTET

«BpIcias mkoyia 5KoHOMUKN» (MockBa)

JIMHIT BUCTUYECKHME ACIEKTBI MEXKYJIbTYPHOU KOMMYHUKALIMA

I'aeBckass  Mapmus | acniupaHT, IKOJa HHOCTPAHHBIX S3BIKOB, gaevskaia.m.a@hse.ru
AJleKCaHIPOBHA HaumonansHbrit HCCIIEI0BATENBCKHUI

YHHBEPCHUTET

«BpIcias mkoya 5koHOMUKN» (MockBa)
OpJsioBa Beponuka | 6akanasp ®JIMK MI'MMO MU/I Poccun veronika oS@mail.ru
BiaaguciaBoBHa

CROSS-CULTURAL COMMUNICATION IN MEDIA

ApucroBa AHHa | 4 kypc 6akanaBpuaTa aaaristova 2(@edu.hse.ru
AHJpeeBHa OIl «MHOCTpaHHBIE SA3BIKH M MEXKKYJIbTYpHAas

KOMMYHUKAIHSD)

[IIkoy1a ”HOCTPAHHBIX SI3BIKOB,

HanumonansHbrit HUCCIIEeI0BaTEeIbCKUN

YHHBEpCHUTET «BpIcmas mkosa 3KOHOMUKI»

(Mockga)

YexynaeBa Codba | 6akanaBp Llkonsl nHOCTpanHbIX s1361k0B HUY | svchekulaeva@edu.hse.ru
BuraaseBHa BIIID

JINAJIOT KYJIBTYP B XYIOXKECTBEHHOU JINTEPATYPE

HbipoBa  Mapus | Gakanasp OI'BOY «["ocymapcTBeHHbIH | marnovij@gmail.com
Ounerosna UHCTUTYT pycckoro  s3plka  uMm.  A.C.
[Tymkuna»
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MasikoBa AHHa | 4 kypc OakanaBpuara, a_mayakova03@mail.ru
I'epmaHoBHA OIl «MexkynbTypHas KOMMYHUKaIus,

HEMELIKUH S3BIKY,

WHCTUTYT UHOCTPAHHBIX S3BIKOB,

'AOY BO  MockoBckuil  ropoackoit

negarornyeckuil ynusepcutet (Mocksa),

[TPOBJIEMbBI COBPEMEHHOI'O ITEPEBO/IOBEJIEHU

EBaoxkumona O6akamaBp l'ocymapctBennoro  Muctutyra | darya.evdocklmova@yan
Hapbs Pycckoro f3b1ka um. A. C. Ilymkuna dex.ru
MuxaiiJiOBHA
Kuprommuna OakanaBp (haKyJIbTETa aHTIMICKOTO SI3bIKa 5705856@list.ru
Enu3asera MoOCKOBCKOTO TOCYIapCTBEHHOTO
PomaHOBHa JIMHTBUCTHYECKOT'O YHUBEPCUTETA
KaceimoBa OakanaBp MKOJIBI MHOCTpaHHBIX si3b1k0B HUY | kakiselyova@edu.hse.ru
Kamnniaa BIIID
CanpioBHa

CanpnanuneBa Cymu
s1 KypOoanoBna

2 Kypc MarucTparypbl
OIl «MHOCTpaHHBIE SA3BIKH M MEXKKYJIbTYpHAast

KOMMYHUKaLUs»
[ITxo0s1a THOCTPAHHBIX SA3BIKOB,
HanuonansHbrit HUCCIIEeI0BaTeIbCKUN

yHUBEpCUTET «Bricnias mKoga SKOHOMUKNY

sksaidalieva@edu.hse.ru

I'ymepoBa Apciana
HawnjioBHa

crynentka CeprueBo-Ilocaackoro ¢uimana
BI'UK um C. A. I'epacumoBa

garslana@mail.ru

I CTYJIEHUECKNU HAVUYHO-TITIPAKTUYECKUU CEMUHAP «KUTAVCKUU S3bIK B
POCTPAHCTBE MEXKVYJbTYPHOI'O TMAJIOT A»

I1

CurtoBa AHacracusi
JlenncoBHa

CTYIEHT OakanaBpuata, QaKkyiabTET
JIMHTBUCTHUKH U 5KYPHAIUCTHKH,

OI'AOY BO «PocToBckuii Trocy1apcTBEHHbIN
skoHomMHueckuil yauepcutet (PUHX)»
(PoctoB-Ha-/lony)

ansitovaaS8@gmail.com

®degoceeBa
Haranba Uropesna

KaHIUIAT (UIOJOTHYECKUX HayK,
Kadeapel KypHAITUCTUKH,

OI'AOY BO «PocToBckuii rocy1apcTBEHHbIN
skoHoMHueckuil yausepcutet (PUHX)»
(PoctoB-na-/lony)

JOLCHT

fedoseewan@yandex.ru

HNBanoBa [lapuua | ctryneHt — OakanaBpuara,  Harmumonanbsiii | ddivanova 2@edu.hse.ru
JeHucoBHa HCCIIEA0BATEIILCKUN  YHUBEpCUTET «BpIciias

mKkona 3KoHOMUKH» (MockBa)
IInsicynoBa cTyaeHT  OakanaBpuata,  Hammonaneubiil | edplyasunova@edu.hse.ru
Enuszasera HCCIIEA0BATEIILCKUN  YHUBEPCUTET «BbIciias
JdeHucoBHa 1IKos1a 3KOHOMUKNY (MockBa)
JInxoHocoBa CTYIEHT 6akanaBpuata, PI'AOY BO | karinalihonosova@yande
Kapuna «PocroBckuit TrOCYJapCTBEHHBIN | X.IU
AJlekceeBHa skoHoMHueckuil yausepcutet (PUHX)»

(PoctoB-Ha-/lony)
Bparuna Jlapbs | cTyaeHT OakanaBpuaTa, BocTounslii MHCTUTYT, | bragina.dm@dvfu.ru
MakcuMOBHA Or'rAoy BO «J1anbHEBOCTOYHBIN

denepanpHbIi yHUBEpcUTET» (B1aanBocTok)
Bopausin JBeamnna | HanmoHnanpHeIi uccnenoBaTensckuil | ebordiyan 1(@edu.hse.ru

CepreeBna

yHUBEpCUTET «BpIcmias 1MIKojga HSKOHOMHUKID)

(Mockga)
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IlerapeBa ctyneHt  OakamaBpuata, @®I'BOY  BO | pegasusjoke@gmail.com
Exarepuna «AnTanckuit roCyJapCTBEHHBIN
AJIeKcaHIpOBHA negarornyeckuil ynusepcurem» (bapnayi)
MynaeBa  [uana | ctynent  OakanmaBpuara, @PI'BOY  BO | kamiyouan02@gmail.com
JPKHHOBHA «AnTanckuit roCyJapCTBEHHBIN

negarornyeckuil ynusepcurem» (bapnayin)
MaJsiomaHoBa cryaeHT  OakamaBpuata, @PI'BOY  BO | malomanova04@mail.ru
Enuszasera «AnTanckuit roCyJapCTBEHHBIN
BukropoBHa negarornyeckuil ynusepcurem» (bapnayi)
KoBajienko AumHa | CTyIEHT OakanaBpuaTa, @axynpret | 1132243191 (@pfur.ru
I'ennanbeBHA ryMaHHUTapHBIX U COLMAIIBHBIX

Hayk, Poccuiickuii  yHuUBepcuTeT  Ipy>KOBI

HaponoB uMenu [larpuca Jlymym6s1 (MockBa)
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9]28Kl’)’lp0HHO€ Hay4Hoe usoamnue

COopHuk crareil mo pesyiabTaTaM X Hay4dyHOU MEXBY30BCKOM KOH(epeHIuu
MOJIOABIX y4€HBbIX «IIpOCTpaHCTBO HAYYHBIX MHTEPECOB: UHOCTPAHHBIE A3BIKU U
MEXKYJIbTYpHAasT KOMMYHUKAlMsi — COBPEMEHHBIE BEKTOPbl pPa3BUTHS H
nepcrektuBb» (18 ampens 2025 r.)

3JZ€KWZPOHHO€ meKcmosoe uz0anue cemesoco pacnpocmpanernus

COopHHK pa3pabOTaH ¢ MOMOIIBIO TPOTPAMMHOT0 0OECTICUeHUS
Microsoft Office Word

OTtBeTCcTBEeHHBIN peaakTop K.¢.H., noueHt O.I". Jlykomryc

Texunueckuit pegakrop B.B. Jlexxenekos

IToamnucano k ucnoab3oBanuio 27.08.2025
O6bvem m3manus 17,5 M6
IMapautypa Times New Roman

[[Txona nHOCcTpanHbIX sA3bi1Kk0B HUY BIIID
https://lang.hse.ru/ E-mail: hsestudconference(@mail.ru
r. Mockga, yi. Crapas bacmannas, a. 21/4, Tenedon: +7 (495) 772-95-90
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