MuHHCTEpPCTBO HAYKH U BbIcIIero oopasosanusi Poccuiickoii ®@enepanun
DeepaibHas TOCYAAPCTBEHHAS OI0KeTHAsI 00pa3oBaTeIbHAS
Yupe:xnenue BbicIero 00pa3oBaHus
HauunoHaabHbIN MCCI€10BATEIbCKUA YHUBEPCUTET
«Bbicmas [Iko1a IKOHOMUKH

INPOCTPAHCTBO HAYYHbLIX UHTEPECOB:
NMHOCTPAHHBIE A3bIKU
n ME}KKYJIBTYPHAH KOMMYHI/IKAHI/IH —

COBPEMEHHBIEBEKTOPBIPAZBUTHUA
HNIEPCIHEKTUBbI

CBOPHHUK CTATEM IO PE3YJbTATAM
IVHAYYHOH MEKBY30BCKOI KOH®EPEHIIUA
MOJIOJIBIX YUEHBIX

11 anpeas 2019
MockBa



VJIK 81-13
BBK 81.1
C56

IIpocTpaHCTBO HAYYHBIX HHTEPECOB:MHOCTPAHHBbIE SI3bIKHM M MEXKKYJIbTypPHAs
KOMMYHHUKAI{sl — COBPeMeHHbIe BEKTOPbI PAa3BUTHS U NMEPCHEKTUBBI: COOPHUK
crateil mo pesyiaprataM |VHay4yHO# MeKBY30BCKOH KOH(epeHIHuH MOJIOABIX
yuenbix11.04.2019 r. (A1 HNY BIID) / OtB. penakrop E.I'. Komkuna. Beimyck
3.— M. Uz-Bo OO0 «byku Beau», 2019. — 602 c.

Coopnux mpyoos «Ilpocmpancmeo HayuHblX UHMEPECOB8: UHOCMPAHHbIE AZLIKU U
MENHCKYJIbmYPHAA KOMMYHUKAuUusa — COBPEMEHHble 6€KmOopvl paszeumuna u
nepcnekmuenl) A6Jienicil Hay4Hbim u30aHueM, ny6ﬂu}<yi0u4ww cmamvu MOJI0ObLX
uccieoosamenei  NO  WUPOKOMY Kpyey npooOnem: A3bIK KaK Ccpeocmeo
MEMNCKYIbMYPHOU KOMMYHUKAUUU, NPOOIeMbl U NEPCHEKMUBHL PA3GUMUA
omevyecmeeHHOl U 3apY0ersHcHOll TUH2EUCMUUECKOU HAYKU, OUAI02 KYJI1bmyp 6
XY003HCceCmEEeHHOI aumepamype, Npooaembl COBPEMEHHO20 NePeso006eOeHUs,
CoBpeMEHHble no0X00bl U axKmyajibHble 60NPOCHL npenodaeauuﬂ UHOCMPAHHbBIX
A3bIKOG, HKT ¢ npenodammuu UHOCMPAHHO20 A3bIKA, KOMRnemeHmHOoCMHbLI
nO0X00 6 MPenodasaHuu UHOCMPAHHO20 A3bIKA, a makxyce Communication:
current and future research challenges, Kultur und Landeskunde von
deutschsprachigen Landern, La France: langue et culture.

Coopuux uzdaemcs no pesyromamam 1V HayuHOU medxnc8y306CKOl KOHGepeHyuu
MOJIOOBIX ~ YUEHbLX, NpogedeHHoUu [lenapmamenmom UHOCMPAHHLIX — SA3bIKOB
Hayuonanvnoco  uccnedosamenvckoco  ynugepcumema  «Bvicwias — wkona
axonomukuy 11 anpens 2019 2.

Aodpecosan wupokou ayoumopuu, unmepecyroujencs npooiemamu IUH28UCMUKY,
nepesooogedeHuUs, npedremamu npenooasanus UHOCMPAHHBIX A3bIKO8 U KYJIbmyp,
uccneo0o8amensam, JIUHSBUCMAM, NPEnooasamensim  UHOCMPAHHBIX — A3bIKOS,
acnupanmam, cmyoeHmam 6aKkaiaspuama u Ma2ucmpamypul.

Pabouue s3vixu coopruxa: pycckuti, GHeIUUCKUL, HemMeyKull U OpaHyy3cKuil.

ISBN 978-5-4465-2613-0


https://classinform.ru/udk/81-13.html
https://classinform.ru/bbk/81.1.html

HAIIMOHAJIbHBIA NUCCJIEJOBATEJIbCKUIA YHUBEPCUTET
«BBICHIAS HIKOJIA 9KOHOMMUMKW»

Ne 3 CBOPHUK CTATEM 2019
MOCKBA COopHUK U3JaeTCs M0 3aKa3y
JlenapTameHTa HHOCTPAHHBIX
sa3pikoB HAY BIID
COAEPKXAHHUE

MPOBJEMbI U IEPCIIEKTUBBI PA3BBUTHUSI OTEUECTBEHHOHU U
3APYBEKHOW JIUHITBUCTUUYECKOM HAYKM............c.cooovveeererrrnennnn, 7

LucioGiuliodori Arte e malattia — allucinazione e realta: Giorgio De Chirico e la
percezione metafisica del reale..........coovevi e 7
Azagponosa A.A. CTUIUCTUYECKHUE CPEJICTBA B TACTPOHOMUYECKUX MEMaX........ 17
Anéwmuna A.A., benosa Il.E. CiocoObI mocTpoeHus «S» My>KUnHaMu U
KEHITTHAMU B TEKCTAX ABTOOMOTPAPHII ...ovvveeenerieiiieeiiiieiiieesiiee et 23
Baxpanee A.KQ. HamepeHHOE HapylIEHHE A3bIKOBOW HOpPMBI: MCCJIEAOBAaHUE Ha
OCHOBE SI3BIKOBBIX KOPILYCOB .....eetuvrreiureressreeasesessneesanneessessssnessssnnsssssesssnesssneesnnens 32
I'puzopvesa E.H. Ponb CTUIMCTUYECKUX NPUEMOB B IMOJMKOJIOBOM TEKCTE (HA
pUMEPE HEMELIKOSI3bIYHON PEKIIAMbI KOCMETHUECKUX CPEACTB)...cevveeenereernreeannnes 40
Bunozpaoosa O.U., Byzanoe A.0., I'enepanoea C.A., Osepnuxosa /I.A., Cmunza
B.K., Cuzoen 3.C. POS tagger evaluation for the automated texta nalysis and
identification Of 1€AIMETr EITON.........ccci i 44
Kanunuuesa O.B. MHOTOKOMIIOHEHTHOE CyOCTaHTHUBHOE CJIIOBOCOUYETAaHHE U €ro

TEKCTOBAs POJIb HA TPUMEPE MHTEPHET-UATOB.......ceeiiuireeeiirireeiiiene e e s 49
Ko3zenvckas /[.B. IIpuHIUIIBI CO31aHUSA KOHTPACTUBHOTO CEMHOTO CJIOBApA........ 53
Kpaseyosa M.T. llpueMm KOHTaMUHALIMM TIPU CO3JAHUU HEMEUKOS3bIYHBIX
15 B0 ()3 (0): 1215 1 1 SO TP P TR PPPPTPPPPI 62
JTununa A.A. CyObeKTUBHASI MOJATTBHOCTD. ... .eccvveeereeerareeesreeesnneesnseeesseesssnessnnes 67

Huxkonaesa 0.A. Kectobie Ghpa3eooru3Mbl Kak 00HEKT JHHTBUCTHYECKUX
12 (oToR) (1 (0 1 11 OSSR O PP PPPPTO 70



Cosemoe H.M. 3amecTuTENbHBIE CBOMCTBA CJIOB IIMPOKOW CEMAaHTHUKH B

AHTIIUACKOM M HEMEITKOM SIBBIKAX ... . eeeeenneeeeeneeeeeeneeeeeennaeeseennaeeesennaeeeesnseesssnaneeeens 74
Tpyonoeckas A.B.The use of the Present Perfect in British English and American
ENGIISN ... 77

Yeuenvnuykan T.B. S13p1k0Bast MaHUIYJSIUSA B COBPEMEHHON POCCUMCKON
MOJIUTHKE Ha puMepe MEHCUOHHON PehOPMBI 2018 T...eovvviiiiiiiiice e 85

SA3BIK KAK CPEJICTBO MEXKYJbTYPHO KOMMYHUKAIIUMN.....93
Anauyxasa T.M. CoBpeMEHHOE MPOSIBIICHUE MACKYJIMHHOCTH B AHTJIMACKUX
PEKITAMHBIX CITOTAHAX .« -+« e e eeete e eaeeeeaateeeaaee e eate e et e e e ate e ea e enbrreaane e e e eaaees 93
Bozopoockaa B.A. I1po6neMbl MEXKYIbTYPHOH KOMMYHUKAIIMA B COBPEMEHHOM
MUPE M TIYTH UX POIITCHIS . ... v s euteenttenteanneeanteenseeteeaneeaneeanaeeaneeaseanneenes 98
bokopesa A.H. KoOMMyHHKAaTUBHBIN AUAIA30H JUCKYPCUBHOTO MapKkepa

YOUKNOW . . e e e e e 108
Jlpoeannuxosa A.C OcoOEHHOCTH afanTalli HHOCTPAHHOW KMHOMPOAYKIUHU 10T

KYJbTYPHBIM KOJ HOCUTES B IIPOIIECCE TTEPEBOIA. .. nuereennrreanrreeannneannneenns 121
Kpasyoe A./]. K noctanoBke nmpo6JieMbl O BIUSHUHA MYJIbTUIMHTBU3MA Ha
1106170:470 4 R (1) (0):1C) & 132
Jlazynosa A.A. Temarnueckue rpyninbl CJIOB B HEMEIKOM aBTOMOOHIIBHOM

LY (D115 £ D1 1 (0 4 011 0 137
Dunumonosa A.A. IHOA3BIYHBIN AKLIEHT B BOIIPOCAX COLUOKYIBTYPHOU

1205 NS 012111 1 SO TSP 145
Xopomsan /] A., Copoxuna E.H. Phenomenonof “Culture Shock” in the process of
mastering a foreign Culture. ....... ... 150

HOpkosa A.O.CpaBHUTENBHBIN aHAIN3 KOMUYECKOTO IUCKYpCa B aHTJIMICKOM U
KATAMCKOM SIBBIKAX . .+ e vt ettt teetteteett et et ettt et e e e et et e et e et eae et eaeenes 157
FOuwikesuu A.U. 1IpobiieMbl MEXKYIbTYPHON KOMMYHHUKALIUN

@IV D700 115 10 SRR 167

COMMUNICATION CURRENT AND FUTUTE RESEARCH

CHALLENGES....ciiiiiiiiiiitititieeneeneentenceecsecsensencescnscnscnsansansenn, 180
Anrwkac A.A. The Role of National Stereotypes in a Culturally Diverse
International Business Environment (Based on Russia and Turkey).................... 180

Beliaev V.A. The value and impact of soft skills in contemporary education.....189
Vdovenko S.G., Mikhailova R.M. European vs Asian approach towards

advertisement through cross-cultural studies..................coooiiiiiiiinan.. 200
3yokosa B.A. Development of English Speaking Skills of Primary School Children
by Means Of SEriouS Games.........c..oouiiiiiii i e 208



Kanununa E K, Ilewunuxosa /.M. Social marketing in Russia: Strategies and

Predicaments. ... ..ot e 217
Mupsaesa /[.Y. Communicative and Pragmatic Aspects of Ergonyms in Business
English. ..o 224
Pshenichnykh V., Stetsenko A. The impact of digitalization on communications
and busIiNeSS MOdels. ........o.oieiniii 235
Cmeganosa A.C. Current Issues of Implementing and Managing Diversity in the
WOTKPIACE. . .. e 241
JIUAJIOT KYJBbTYP B XYJOKETBEHHOU JUTEPATYPE................. 255
I'pankuna /. C. TpaHCKyNbTYPHBIN TUCKYPC B IEPBOM aHTJIOSI3BIYHOM POMAaHe
B.Ha6oxoBa «The Real Life of Sebastian Knight».........cco....oooociiiin, 255
Kopwynosa A. U. JIMHTBOCTHIIMCTUYECKUE OCOOCHHOCTH aHTJIOSI3bIYHBIX
100010) 2 63:150 (20707 00: 30> % 3 1 0TI L0104 o)1 - RS 264
MPOBJIEMbI COBPEMEHHOI'O ITIEPEBOJTOBEJAEHUA....................... 273
Jlyboevix C.A.PeKiIaMHBIN TEKCT U OCOOCHHOCTH €0 MEPEBOMIA......vvveeeeerreeennnnens 273
Epemeeea Y.C. [1poGiieMbl COBpEMEHHOTO TTEPEBOIOBEICHUS] B KOHTEKCTE
KOMMYHATBHOTO TIEPEBOIA. ... veeeuuvrreeennrreesennsaeesassseesassseesesssseeesssssssesssmsssesssssseesanes 280

Oukoea H.A. Vicnonb3oBaHKe NEPEBOAUECCKUX TpaHCHOPMALIHI TIPU MIEPEBOJIC
MOATUYECKUX TEKCTOB C HEMEIIKOTO sI3bIKa Ha PYCCKUM Ha MpUMepe

ctuxotBopeHust Kapia [IIHora «KaXKIOMY CBOC......ccevviieeeeieeeeeiiiieeseiieee e 286
Pozamosa C.B. CriocoObI iepeiaun peajnil B TEKCTaX aHTJIOS3bIYHBIX

(011, 4 PSP PP TP PUPPRPPRTPIN 296
Pomanosa A.H. OcoOEHHOCTH pENPE3CHTATUBHOM Mepeaun TePMUHOB barrister u
solicitor mpu mrepeBosie ¢ A HA PS. ..o 304
Cmupnosa A.I. Jloxkanuszanys XpeMaTOHUMOB B OHOMAaCTUYECKOM MPOCTPAHCTBE
Bujieourp (Ha maTepuaie Urpbl “Hearthstone™)........ccocveveeviieeiiiiiiiiiie s 312

Cmenanosa M.H. CnoBo rona 2018 no Bepcuu Okcopackoro cioBaps:
KOPIYCHBIN aHATN3 U TIPOOTEMBI TIEPEBOMA. . uvveeereeenrreeanreeenasreessreessreesssneessseeesns 321

Illy Xanv TunuyHble OIMMOKKM BPYCCKUX TEKCTaX, MPEAHA3HAYCHHBIX IS
KUTAMCKUX TYpUCTOB: HA MPUMEPE OIMIMOOYHOTO M HMCIPABJICHHOTO TEPEeBOJIa B

TIAPKE BAPSTIBE. +.eeuvveeeeutreeeasreeasassseeesassseesaassaeeeaassseeesasbeeeeabeeeesassbeeaesnnneeeaanneeessnnes 329
Hlankuna E.A. Vicnons30BaHue ayJMOBU3YyaJIbHOIO TEKCTA B MOJIOAEKHOU
215 0 £21 (T OO PPN 338

COBPEMEHHBIE ITOAXO/JAbI 1 AKTYAJIBHBIE BOITPOCHI
ITPEIIOJABAHUSA NHOCTPAHHBIX A3BIKOB..............oooiiie, 342



Kapacesa A.A. OcoGennoctTr MoAroToBKU K ycTHOM yactu ' MA mo aHrnuiickomy

SIBBIKY ...t eeeeuvveeeeesseeeaseseeeassseesssseaeaasssessassseseesssssesasssesanssseseasnsaesesansbeeeaasbeeeennreeenas 342
Kouuna Il A. Teaching Grammar to Linguistics Students: Choosing the Relevant
N 0] 0] (0 T o SRS SS 350

Mopo3zosea T.A. Cuctema paboThI ¢ JEKCUKOM MPU 00yUYEHUH CTYICHTOB YPOBHEM
B2, C1 no CEFR: nocTpoenue 3k0-CUCTEMBI CJIOBa 32 MATH IIar0B HA OCHOBE
JICKCHUECKOTO TTOXOA. . envveenerreentreennsreensseeeseesasseessseessseesnsseseasnnesannesannneesnnneensnes 359
Heuaesa M.H. Vicnionb30BaHUE TEXHOJIOTUN CMEIIAHHOTO O0YUYEHHUS B CHCTEME
SIBEIKOBOT'O OOPABOBAHMS. ... eeeeuvvreeearreeeasrreeeasseeeasssseeesssseeessssssessssssesssssssesssnsssesns 372
Ilempoea E.H. CtanaapTU3UpOBaHHbBIA KOHTPOJIb MO aHTJIMMCKOMY SI3BIKY KaK
ponnomy u uHoctpanHomy (Ha mMatepuasie GCSE u IGCSE)........cccoovvvviiiiinnen. 381
Casuna A.B. OOyueHre HHOA3BIYHOMY FOBOpeHHUI0 B popmare OI'D B cpegHem
3BEHE 0OIICOOPABOBATEITBHOM IITKOIBL. . uuvveeeerreeeenerreeensnreeesssreeesssnsseessasseessnsseeess 388
Caovixoea K.3.Kax BIOXHOBUTH CTYJEHTOB HA MAaKCUMaJIbHO IPOJIYKTUBHOE
U3Y4eHUE NHOCTPAHHOTO SI3bIKa C MOMOIIbIO TOCTAHOBKY LEJIEH U TyXa

COPEBHOBATECIIBHOCTH. ... vvveeeeesuerrreeeeesaneseeeeeesansnssesessssnsssessessnssassssseeeessnnssssesssssnnnns 409
Conoamoea E.H. 11po6iema UCTIONH30BaHUS IEPEBOJIA U POAHOTO SI3bIKA TTPH

OOYy4YEeHHH UHOCTPAHHOMY SI3BIKY Ha PA3HBIX 3TAMAX OOYUCHMS. ..ccvvveervreerireeanene 415
Xycaenosea 3.U. ACtieKTbl HPOHUH B MEAATOTUYECKOM TUCKYPCE. .ccovuvrrrernnnnensns 425
UKT B IPENIOJABAHUN UHOCTPAHHOI'O SA3BIKA...............c..c... 433
Apxapoea T.A.Ounaitn-cepsuc Google Forms kak 3J€KTPOHHOE CPEICTBO
oOy4eHHs ayJIuPOBAHUIO CTYJICHTOB TEXHUYECKUX HaIpaBJICHUN
TIOZITOTOBKH . ... eeeeetuseesess e eeseesseess s s sssessnnseesssssssesanseeessnnseees s esesnnseeeessnsesennnneeeees 433

banaoypkuna A.M.OyHKIIMOHANTBHBINA CIIEKTP MOOWIIBHBIX MPUIIOKEHUN TS

M3YUCHUS HHOCTPAHHBIX SIBBIKOB. ... .veeeeeeeerrrreeeeeeiunreeeeeesssnnreesseesssssmssseessssnssnseees 440
Kosanenko JI.C. BO3MOXHOCTM CHCTEM JMCTAaHUMOHHOTO OOY4YeHUs NpH
OpraHu3allid  CaMOCTOATENbHOM  paboThl  ydYallMXCi 1O  WHOCTPAHHOMY

391018 PSP PP TPPPRRTTTRI 450
Kproxoesa E.C. MexxynbTypHbIE OpTaHU3aIMOHHBIE KOH(MIMKTHI U MyTH UX
npeonaosieHus (Ha mpuMepe Poccuu B CHIA)........ooooviiiviiiieeiiiieceeeeeee e 458

Meoseoesa H.A. Beb—kBecT TexHONOTUS B OOYYCHHUM HHOCTPAHHOMY SI3BIKY:
orbop yueOHOro Marepuana 1 (HOPMHUPOBAHUS  COIUOKYJIBTYPHOU
KOMITETEHIIHI . .. oo eeeeeee e e e e e e e e e e e e e e e e e e eee e e e e e e e e eeea e e e e eee e e e eaaaeeeeenaaeeennnanns 469
Mauukoea A.A. CTpaHOBEIUECKN KBECT HA OCHOBE TEXHOJOTUU JOTIOJTHEHHOU

0T 129 (0 1o i OSSPSR 477
Tyxkmaxkoea A.B., Axonan E.C. Ponb KOMIIBIOTEPHBIX UTP B POPMUPOBAHUU
YMEHUN ABTOHOMHOTO OOYUCHHSM. ... vveeuvveeerreenereennreeenseeesseesssseessseessssessssseesseesnsnes 485



KOMIIETEHTHOCTHBIN MOJAXO0/IB NPEINOJABAHUN
NHOCTPAHHOTI'O SBBIKA.........oooiiii e 496
Abenosa H.E. I1onukynbTypHBIH auajor Kak ¢opMa BHEYPOUHOM JESATEILHOCTH,
HAalpaBJIICHHOW Ha Pa3BUTUE JTHOKYJIBTYPHOW KOMIIETEHTHOCTH MJIQJIINX
IITKOJTBHIKOB. ....ceuetteeuiteesutteenuteeeiteesuteeesuteessseesaseeesuteessaeeensaessanreeaanneesnreeeanneesanneens 496
bopookuna H.H.OcoGenHocTr 00yueHUsT HEMEIIKOMY ITPOM3HOIICHUIO Ha OCHOBE
TIECEHHOTO MATEPHATIA. .. veeeeuevreeraereeeennnreeeansneessssseesssnseesssnssesssssssssssssnsssessasseessnnes 502
buvinosa I1./]. Vicnons3oBaHue 1e0aTOB B pa3BUTUU HABBIKOB KPUTUYECKOTO

1Y 12001081 ()31 6 SRR TR PP P PP PPRTPT 513
Cuooposea A.A. K Bonpocy 00 MHOSI3bIYHON KOMMYHHKATHBHOW KOMIIETEHIIUU U
npobiieMe ee (GOpMUPOBAHMSA TIPU TMOATOTOBKE K YCTHOM uactu Epunoro
['ocymapCTBEHHOTO DK3aMEHA MO AHTJIMMCKOMY SI3BIKY ....ccceruvreersrmreresrnenesssnneess 521

KULTUR UND LANDESKUNDEVON DEUTSCHSPRACHIGEN

LANDERN.........ccocotuitititiietitete ettt sttt ss et 533
TI'puzopwvesa C.C. Entstehung des Nazismus in Deutschland.............cc.ccccooeeeiinn 533
Munuxaupoea K.P. Das Oko-Konzept als Alternative neuer Lebens- und
WORNMOAEIIE ... e 544
Hosuxoea H.A. \Wie kann man seine Reise abwechslungsreich gestalten........... 552
Ilonosa O.A., Tumogheesa A.A. 1lonroToBka 1eTeu K MIKOJIE KAK YCIOBUE
bopMUPOBaHUS] YHUBEPCATBHBIX YUCOHBIX JTEUCTBHUM ....veveeeerieeeeiiiiieesiiieeesineenns 557
LA FRANCE: LANGUE ET CULTURE. . ccciiiiiiiiiiiiiaeieiiineettceecansscenns 561

Bonooyesa E.A. KOHHOTaIlMOHHBIA aCMEKT (PPaHIy3CKOTO MOJIUTHYECKOTO
no3ynra «CBobojga PaenctBo bparctBo» Ha TNPOTSKEHUU HCTOPUH  €TO

CYIIECTBOBAHMS. ... .vvveeeeeennerreeeeeesanrseeeeeeaanssseaeeesasssseseessasasssssessesssnmnssseeesssnsssseeees 561
Hcaeea 3.T. L apprentissage de la langue et la culture francaise a 1’aide de la
plateforme ‘Francais authentique’...........ccooeviieeeiiieieiiee e 567
Makeesa E K. Le processus de Bologne et ses effets sur le systéme éducatif en
FIANCE... oot 573
Hlaopuna T.A. L’analyse comparative de particularités pragmalinguistiques des
campagnes électorales de B. Eltsine et de F. Mitterrand ..........ccccccovevvveveiinnenn, 581
HAIIIM ABTOPDBL..........ooo oo 589



IMPOBJIEMbI U IEPCIHEKTUBBI PAZBUTHS
OTEYECTBEHHOMU U 3APYBEKHOM JIMHI'BUCTUYECKOM HAYKH

VYIK 111.85
LucioGiuliodori, Ph. D
Senior Lecturer,Agrarian and Technological Institute,
Department of Foreign LanguagesRudn University, Moscow
luciogiuliodori@gmail.com

Arte e malattia — allucinazione e realta:
Giorgio De Chirico e la percezione metafisica del reale.

ABSTRACT.

Tra 1 vari ed innumerevoli disturbi di salute di cui De Chirico soffri per gran
parte della sua esistenza, uno risulta particolarmente rilevante nell’analisi della sua
produzione artistica: 1’aura emicranica e le sue conseguenti allucinazioni.

Il paper vuole soffermarsi sul ruolo che esse effettivamente svolsero inquadrandole
sia nell’economia della produzione artistica che in quella della Weltanschauung -
infatti se da un lato esse offrivano imprescindibili spunti di ispirazione e intuizioni
artistiche, dall’altro scardinavano la percezione di una realtd gia percepita
filosoficamente, nietzscheanamente: I’intento principale della Metafisica era
scoprire (per poi dipingere) il mondo nella sua quintessenza, guardandolo “come
fosse la prima volta”.
E’ sulla scia di questo sguardo che le allucinazioni emicraniche giocano un ruolo
fondamentale: a volte scambiate per vera realta, a volte per presunti poteri di
percezione-intuizione di una dimensione superiore o parallela che solo lui vedeva,
esse alimentarono quel carattere prettamente elitario che il Pictor Optimus
automaticamente attribuiva alla sua figura, sia sul piano artistico che esistenziale.
In conclusione il mio studio intende: 1) Stabilire se e in che modo la suddetta
malattia fosse anche concreta fonte di ispirazione e rivelazione. 2) Evidenziare
come la stessa ingiganti il gia voluminoso ego del pittore accrescendone la
convinzione di presunti poteri divinatori o iniziatici.

Keywords: De Chirico, Italian Studies, Avanguardie, Pittura Metafisica,
Aura emicranica, Allucinazioni, Arte-malattia.

ABSTRACT.

De Chirico’s Metaphysical art aimed at admiring (then painting) the world in
its quintessence, i.e. to look at the world “as if for the first time”. During his life
the painter suffered from various health disorders, however, one of them somehow
helped him to achieve his artistic goal: the migraine aura and its consequent
hallucinations. The latter, were sometimes mistaken for true reality since De
Chirico was totally unaware of his disease. Consequently, the artist, who was also
deeply influenced by the Nietzsche’s concept of the Ubermensch, believed that he
possesses alleged powers of perception-intuition. This ‘“higher or parallel
dimension perceived only by him”, ultimately nourished that purely elitist
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character that the Pictor Optimus automatically attributed to his figure, both
artistically and existentially.

My paper intends to determine how the aforementioned disease was also a specific
source of inspiration and revelation, furthermore my study is aimed at emphasizing
how this disease increased the artist's excessive ego along with his conviction of
alleged divine or initiatory powers.

Keywords:Aesthetics; Italian Studies; Altered States of Consciousness;
Neuroaesthetics; Friedrich Nietzsche; Hallucinations; Pittura Metafisica; Giorgio
de Chirico;Metaphysical art; Migraine With Aura; French and Italian Avant-
gardes; Pittura Italiana Del Novecento

Dal punto di vista metafisico non c’e patologia.
Elémire Zolla

1. INTRODUZIONE

De Chirico, una delle piu importanti figure del Novecento italiano,
rappresenta un cardine fondamentale nel panorama intellettuale italiano del secolo
scorso, ricchissimo di fermento in seno ai vari ambiti del sapere.

La Metafisica ha rappresentato un unicum irripetibile nel milieu delle
avanguardie, non solo perché animata da un sostrato filosofico che la proiettava
nell’analisi di questioni epocali e perenni ma anche perché, a differenza ad
esempio del Surrealismo, tutt’ora pienamente attivo', nacque e culmind con lo
stesso De Chirico®.

Continuare a confrontarsi col Pictor Optimus, risulta dunque doveroso, come
doveroso ¢ scavare, con rigore € meticolosita, negli aspetti del suo pensiero ancora
poco studiati o approfonditi. Sulla scia di questo obiettivo si propone 1’analisi del
mio paper la quale mira ad investigare il connubio arte-malattia con i vari e
imprescindibili risvolti che ne conseguono.

De Chirico, soffri per gran parte della sua vita di innumerevoli disturbi di
salute, tuttavia uno di essi risulta rilevante nell’analisi della sua produzione
artistica: ’aura emicranica e le sue conseguenti allucinazioni che per il Maestro
furono spesso e volentieri fonte di ispirazione.

Esse di fatto, amplificarono lo sguardo, gia profondissimo che il Maestro
gettava quotidianamente sul mondo esterno, riflettente a sua volta di colori propri

1 Anche se evolutosi in una sua specifica direzione, per lo pili scevra dai contenuti rivoluzionari e
marxisti degli albori e piu orientato tendenzialmente all'indagine della realta inconscia e dei suoi
contenuti onirici. A tale proposito si vedano di lavori artisti contemporanei quali Dino Valls, Jolanda
Richter, Scott Hess, Renata Palubinskas, Michael Pearce, Aron Wiesenfeld, Ilaria Del Monte, Caleb
Brown, Alexandra Manukyan, Timothy Cummings, Neil Moore, Alessandro Bulgarini, Simona Bramati,
Harry Holland, Michaél Borremans, Nojus Petrauskas, John Jackson, Saturno Buttd, Heather Nevay,
Steven Kenny, Eddy Stevens, Shinji Asano, Regina Jacobson, Graham Toms, Guy Kinnear, Andrea
Kowch, Shoi Tanaka, Rodney Wood, solo per citarne alcuni, la lista & in realta sterminata.

2 Carra infatti, per quanto inizialmente accolto fu in seguito denigrato e definito dal Maestro un semplice
imitatore, De Chirico rivendichera sempre per se stesso l'intera paternita dell'invenzione e dell’attuazione
della Metafisica.

8



che solo lui vedeva. Il “terzo occhio” dechirichiano filtrava il reale, lo spogliava
della sua “carne” fino a giungere a scorgevi lo scheletro in un’operazione quasi
sciamanica, di vero e proprio smembramento del reale. Scorticando la realta De
Chirico arrivava a vederne, usando le sue stesse parole, il “fantasma”.

A differenza del Surrealismo, De Chirico non intendeva andare ““al di 1a delle
cose” bensi dentro di esse, spogliarle del pesante e incrostato sostrato di apparenza
e vederle nella matrice essenziale, nel loro “spettro”.

Fin troppo facile immaginare e dipingere una realta onirica, dove la
giustapposizione rimescola le carte dell’oggettivita, della razionalita e
dell’apparenza, fin troppo scontato mostrare elementi appartenenti a contesti
diversi, accostati e forniti di nuova vita, vita incomprensibile alla ragione
calcolante ma accettabile dalla sfera inconscia. De Chirico non era interessato a
tutto ci0. Sebbene 1 suoi legami col Surrealismo furono all’inizio forti (pensiamo
allo scambio di effusioni con Breton, palesemente evidenti nel carteggio® o
pensiamo alla sincera stima reciproca tra lui e Magritte), il Pictor Optimus, fin da
subito traccid una linea che era totalmente diversa da tutto cid che lo circondava
dal punto di vista artistico. Quella linea era appunto la Pittura Metafisica. De
Chirico usa una tagliente espressione per descriverne il principale intento: “vedere
il mondo come fosse la prima volta”. L’incisivita poetica e filosofica di quest’
affermazione ¢ ben argomentata da De Chirico: «I nostri sensi e tutte le nostre
facolta cerebrali, sotto la scossa della sorpresa, smarriscono il filo della logica
umana, di quella logica a cui siamo abituai fin dall’infanzia, o per usar altre parole
dimenticano, perdono la memoria, la vita intorno a loro si ferma, e in quell’arresto
del ritmo vitale dell’universo le figure che noi vediamo, pure senza mutar forma
materialmente, s offrono ai nostri occhi sotto aspetto di spettri»”.

Come sottolinea uno studioso attento quale Fagiolo dell’Arco: «De Chirico
guarda I’ambiente che lo circonda (uno spazio largo, una chiesa gotica, un
monumento ottocentesco) ma proprio per la sua condizione psicologica arriva a
dipingere (a vedere) qualcosa di abbastanza diverso (uno spazio compresso, un
tempio greco, una statua antica). E’ tutto qui il significato della Metafisica: vedere
una cosa e andare oltre»”.

La sua naturale attitudine a vedere oltre, ben caratterizza il personaggio in
questione, un artista che oltre a dipingere rifletteva sul fantasma delle cose e lo
faceva inoltre tenendo Nietzsche quale timone del suo percorso®.

2. CHE COS’E’ L’AURA EMICRANICA

3Ben presto diventato scambio di invettive e accuse ingiuriosissime.
* G. DE CHIRICO, Raffaello Sanzio, in M. FAGIOLO DELL’ARCO, Il meccanismo del pensiero. Critica,
polemica, autobiografia 1911-1943, Einaudi, Torino 1985, p. 164
> M. FAGIOLO DELL’ARCO, L opera completa di Giorgio De Chirico. 1908 — 1924, Rizzoli, Milano 1984, p. 78.
® In una lettera del 26 dicembre 1910 all’amico Fritz Gartz asserisce senza mezzi termini: «Voglio ora dirle qualcosa
all’orecchio: io sono I’unico uomo che ha compreso Nietzsche — tutte le mie opere lo dimostrano». Lettere di
Giorgio de Chirico, Gemma de Chirico e Alberto de Chirico a Fritz Gartz, Milano-Firenze, 1908-1911, in
«Metafisica. Quaderni della Fondazione Giorgio ¢ Isa de Chirico», n. 7/8 (2007-2008), pp. 551-558.
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La sua specifica percezione del reale era, seppur parzialmente, influenzata dai
suoi disturbi di salute, uno in particolare: I’aura emicranica e le sue conseguenti
allucinazioni. Cio che risulta di importanza radicale ai fini del nostro studio ¢
considerare come a De Chirico per tutta la vita non gli fu mai fornita una diagnosi
al riguardo: letteralmente non sapeva di soffrirne pur esperendone pero gli inusuali
sintomi, le allucinazioni appunto’. Della sua totale ignoranza riguardo alla malattia
di cui soffriva, se ne ha riscontro nei suoi scritti, dalle Memorie® a Ebdomero® ad
esempio, dove non solo si rileva appunto la sua totale inconsapevolezza, ma se ne
appurano le incidenti conseguenze che essa ha comportato, soprattutto sul piano
della personalita, alterata da un ego ingigantito dal fatto di “vedere cio che gli altri
non vedevano”.

In sostanza De Chirico, anche sulla scia di queste allucinazioni (scambiate per
visioni e rivelazioni) e sulla scia dell’amore per Nietzsche, si sentiva una sorta di
superuomo, di eletto, di essere superiore. In ogni modo andiamo con ordine,
accingendoci innanzitutto ad analizzare questa patologia, fonte tanto di stress
quanto di ispirazione per il Maestro. Nicola e Podoll nel loro dettagliato saggio
L’aura di De Chirico. Aura emicranica e pittura metafisica, definendo ’aura
asseriscono che essa «sintetizza un insieme quanto mai variegato di eventi. Molto
comune ¢ la comparsa di fenomeni ottici ¢ luminosi, di luci o linee a zig zag,
oppure veri e proprio buchi nel campo percettivo (scotomi) o addirittura
allucinazioni visive. | pazienti riferiscono spesso di vedere forme architettoniche
simili alle mura di una citta fortificata, tanto che una delle allucinazioni piu tipiche
¢ detta “spettro di fortificazione”»'®. Le conseguenze sono trattate dal celebre
neurologo Oliver Sacks nel suo Emicrania, edito da Adelphi, e tra le principali
annovera: allucinazioni e disordini complessi della percezione visiva, difficolta di
percezione del proprio corpo, stati di sdoppiamento o moltiplicazione della
coscienza, distorsione della percezione temporale™.

L’aura puo sorgere all’improvviso senza una causa apparente, non ¢ dolorosa
¢ non intacca in alcun modo le capacita intellettive, va notato che pud presentarsi
sia nello stato di veglia che in quello di sonno, in quest’ultimo caso va ad intaccare
ovviamente i contenuti del sogno. Per cio che concerne 1’aura nella veglia, va
sottolineato che il soggetto rimane totalmente vigile e cosciente per tutto il
considerevole lasso di tempo di azione dell’aura, circa venti minuti. Egli dunque

’Del fatto che De Chirico soffrisse realmente di aura emicranica se ne sono occupati il filosofo Ubaldo Nicola e il
neurologo e psichiatra Klaus Podoll nel loro splendido saggio L’aura di De Chirico. Aura emicranica e pittura
metafisica, nel quale affermano: «Nel capitolo precedente abbiamo confrontato alcune opere di De Chirico con altre
d’arte emicranica. Riteniamo che le straordinarie somiglianze riscontrare siano probanti e corroborino la diagnosi.
L’origine emicranica della pittura metafisica puo dirsi dimostrata.

Ci0 pero non significa che De Chirico ne fosse cosciente. Non avendo a disposizione alcuna diagnosi, egli considerd
sempre le sue aure non manifestazioni patologiche ma inquietanti eventi che gli accedeva di vivere e che
urgentemente richiedevano una spiegazione». U. NICOLA — K. PODOLL, L aura di De Chirico. Aura emicranica
e pittura metafisica, Mimesis, Milano 2003.

Inoltre, come asseriscono i due studiosi, una caratteristica tipica di questi pazienti ¢ la reticenza, tendono cio€ a non
parlarne per paura di essere scambiati per pazzi, questo pero non fu il caso di de Chirico come vedremo a breve.

8 Cfr: G. DE CHIRICO, Memorie, Bompiani, Milano 2016.

% Cfr: G. DE CHIRICO, Ebdomero, Abscondita, Milano 2016.

9y, NICOLA - K. PODOLL, op. cit., pag. 31.

1 Cfr: 0. SACKS, Emicrania, Adelphi, Milano 19992.
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puo osservare ed eventualmente disegnare i fenomeni di contenuto visivo che gli si
propongono innanzi.

A questo riguardo le allucinazioni risultano essere 1 fenomeni che piu
interessano questa ricerca per la notevole influenza che esse ebbero nella pittura
del Maestro il quale nel celebre testo autobiografico FEbdomero, parla
ripetutamente di allucinazioni che cominciarono fin dall’infanzia.

Queste allucinazioni, come affermano Nicola e Podoll, si dividono in due tipi:
complesse ed elementari-geometriche. Le prime vanno a qualificarsi quali vere e
proprie costruzioni pseudo-percettive in cui compaiono figure riconoscibili e
appartenenti alla percezione sensoriale. Ecco una delle innumerevoli testimonianze
riportate dal pittore nel suo Ebdomero: «A volte si vedeva... un paesaggio
primaverile, d’una poesia e di una tranquillita stupefacenti: poggi verdeggianti e
teneri inquadravano un sentiero ombreggiato dai mandorli in fiore; su questo
sentiero una donna giovane e bellissima. Tutta di bianco vestita e dal volto pensoso
e grave, camminava lentamente»™2. In altre circostanze invece era alle prese con
fiamme™®, paesaggi**, scene rurali®® e addirittura orribili gnomi'®. Sempre nel testo
De Chirico dice apertamente di non fidarsi di se stesso e delle sue percezioni,
afferma che «non era un uomo da fidarsi delle apparenze; si ricordava di quante
volte, nella sua giovinezza, le apparenze lo avevano ingannato»'’. Altre volte
ancora invece si ricorda di «quella volta in cui un’enorme maschera apparve sul
soffitto della mia stanza da bambino una notte in cui non riuscivo a dormire»®. E
poi ancora: “Durante le allucinazioni diurne della mia tenebrosa infanzia vedevo la

tragedia del Golgota sopra un viale cittadino ombreggiato da due filari di alberi di

3719
pepe”.

Un’altra caratteristica prominente dell’aura ¢ I'imprevedibilita che fa vivere
in un perenne stato di allerta essendo I’aura stessa sempre in agguato, in procinto di
deflagrare. «Questo senso di imminenza ¢ precisamente la dimensione poetica
fondamentale della Metafisica. Lo stato temporale delle Piazze d’Italia ¢ quello
dell’attesa; vi ¢ in esse qualcosa di simile ad uno stato prodromico. Si sente che un
evento spiacevole sta per accadere, qualcosa di inevitabile ed inspiegabile
assieme»”™°. Jean Cocteau nel suo saggio Il mistero laico afferma che «quando
smettiamo di guardare una citta di De Chirico, monsier X... svolta I’angolo della

strada, I’attraversa, tira fuori dalla tasca la chiave ed entra in casa»*.

2 G. DE CHIRICO, Ebdomero, op. cit., pag. 21.
Bvi, pag. 97
Yvi, pag. 21 e 95.
1vi, pag. 95 e 96.
1°1vi, pag. 21.
YIbidem.
v, pag. 57.
9'U. NICOLA - K. PODOLL, op. cit. pag. 37.
2)vi, pag. 120. De Chirico approfondisce la questione: «L’opera d’arte metafisica ¢, quanto all’aspetto serena; da
pero la sensazione che qualcosa di nuovo debba accadere in quella stessa serenita e che altri segni, oltre a quelli gia
palesi, debbano subentrare nel quadrato della tela. Tale ¢ il sintomo rivelatore di una “profondita abitata”». G. DE
CHIRICO, Sull’arte metafisica, in M. FAGIOLO DELL’ARCO, Il meccanismo del pensiero. Critica, polemica,
autobiografia 1911 -1943, Einaudi, Torino 1985, pag. 88.
21 J. COCTEAU, Giorgio De Chirico. Il mistero laico, a cura di Alberto Boatto, Abscondita, Milano 2015, p. 33.
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Un’ultima considerazione va fatta riguardo all’emicrania addominale, uno dei
sintomi della malattia di cui soffriva il Maestro infatti sono anche forti dolori
all’area dell’addome, disturbi di cui De Chirico parla ripetutamente nei suoi scritti,
su tutti la celebre descrizione del momento della rivelazione in Piazza Santa Croce
a Firenze?®. Di questi disturbi non abbiamo menzione solamente negli scritti ma
anche nelle opere pittoriche, i vari Archeologi dipinti dal Maestro presentano tutti
un addome ricolmo di cose e di oggetti tra 1 piu disparati, si va dai templi greci alle
squadre e le figure geometriche. | pensieri ma anche le preoccupazioni o le stesse
ispirazioni del Maestro sembrano dunque affollarsi (anche) nella sua pancia.

3. L’AURA COME FONTE DI RIVELAZIONE

Al di la della sofferenza che una crisi emicranica pud comportare, non si puo
non convenire — e molti artisti sofferenti di emicrania lo fanno® — che 1’aura oltre
ad essere una malattia va a configurarsi in campo artistico quale vero e proprio
privilegio o dono addirittura e d’altronde lo stesso Nietzsche affermava che «la
malattia pud diventare uno stimolante energetico per vivere, per vivere di piun?”.

«In effetti ’aura emicranica ha tutte le caratteristiche per diventare una
fonte di creativita, ancor piu del sogno. Si svolge senza intaccare la lucidita
intellettuale, si ripete molte volte in modo pressoché uguale, si connette nel
suo decorso a precisi stati emotivi, mostra assurdita che intaccano la fede
nella logica e quando ¢ accompagnata da paramnesie o da illusioni visive
(per esempio metamorfopsia, fenomeno corona, autocinesi) conferisce agli
oggetti quotidiani un aspetto del tutto inusitatoy»®.

Va da sé che I’aura emicranica si configura quale vero e proprio supporto di
percezione e quindi di ridescrizione della realta, una realta rivelata. Come gia si €

2 Fu cosi che nacque Enigma di un pomeriggio d’autunno del 1910, fu cosi che nacque la Metafisica: «In un

chiaro pomeriggio d’autunno ero seduto su un banco in mezzo a Piazza Santa Croce a Firenze. Certo non era la
prima volta che vedevo questa piazza. Ero appena uscito da una lunga e dolorosa malattia intestinale e mi trovavo in
uno stato di sensibilita quasi morbosa. La natura intera, fino ai marmi degli edifici e delle fontane, mi sembrava in
convalescenza. In mezzo alla piazza si eleva una statua che rappresenta Dante vestito di un lungo mantello che
stringe la sua opera al corpo e piega verso il basso la testa pensierosa coronata di lauro. La statua ¢ in marmo bianco;
ma il tempo le ha dato una tinta grigia molto piacevole a vedersi. Il sole autunnale, tiepido e senza amore, rischiara
la statua e la facciata del tempio. Allora ebbi la strana impressione di vedere tutto per la prima volta. E mi venne in
mente la composizione del mio quadro; e ogni volta che lo guardo rivedo questo momento: tuttavia, il momento per
me ¢ un enigma, perché ¢ inspiegabile. E anche I’opera che ne risulta mi piace definirla un enigma». G. DE
CHIRICO, Scritti/1 (1911- 1945). Romanzi e scritti critici e teorici, a cura di A. Cortellessa, Bompiani, Milano
2008, pp. 649-652.

2% L’esperienza che va sotto il nome di Arte emicranica nasce in Inghilterra negli anni Ottanta quando la British
Migraine Association insieme ad una casa farmaceutica decise di organizzare un concorso di pittura riservato solo
ed esclusivamente a soggetti emicranici. Da li in poi si susseguirono altre iniziative che raccolsero interessanti
esperienze e testimonianze di diversi pazienti da varie parti del mondo. L’artista emicranica Brennan ad esempio
dice di possedere un supporto a cui solo lei ha il privilegio di accedere. Cfr: D. ROBINSON — K. PODOLL,
Macrosomatognosia and microsomatognosia in migraine art, Acta Neurol Scand 2000: pp. 413-416, Munksgaard
2000.
. NIETZSCHE, Ecce homo, Adelphi, Milano 1998, trad. it. Di Giorgio Colli, p. 20.
2 U. NICOLA - K. PODOLL, op. cit. pag. 131.
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accennato nell’introduzione, una delle visioni piu frequenti per chi ¢ in preda ad un
allucinazione prodotta da aura emicranica sono le forme a zig zag
(abbondantemente presenti in opere quali Il rimorso di Oreste e Il ritorno al
castello, entrambe del 1969) e le figure geometriche, di cui I’opera di De Chirico ¢
colma. Tanto i manichini quanto gli archeologi ad esempio, dipinti e ridipinti in
innumerevoli tele sono supportati da elaborate costruzioni geometriche, i
manichini solitamente ne sono adornati sulle spalle o comunque dietro o intorno a
loro, quasi fossero un vero e proprio supporto vitale, loro sezione essenziale. Negli
archeologi come si evidenziava nel paragrafo precedente sono invece presenti
nell’addome, in entrambi i casi tuttavia esse sono parte integrante del corpo, come
parte integrante dell’essere umano De Chirico sono le allucinazioni prodotte
dall’aura emicranica. Le figure geometriche, come quelle a zig zag vano a
configurarsi come vere e proprie rivelazioni in quanto rivelano un altro volto del
reale, un volto ulteriore, metafisico appunto.

Quella di De Chirico dunque ¢ una “pittura rivelata”. Come egli stesso
afferma: «lIl pittore, che ha avuto la vera rivelazione, ci traccia I’immagine di
quelle cose strane, inconcepibili per la nostra logica e che non sono i frutti della
sua immaginazione, ma I’immagine fedele di un mondo differente dal nostro,
veduto da un uomo eletto, e che nessuna fantasia umana riuscirebbe a crearen .
L’artista dunque non ha inventato, ha visto.

Come afferma Cocteau, «in una tela di De Chirico gli oggetti non si sono dati
appuntamento»’’, questo perché lo spaesamento permea gli scenari rivelati del
Maestro, descritto da Cocteau proprio come pittore “spaesaggista” appunto?.
L’autore francese inoltre descrive le rivelazioni dechicrichiane come miracoli:

«Egli sostituisce alla rappresentazione dei miracoli con cui i primitivi
riescono a stupirci, 1 miracoli che vengono da lui solo. [...] De Chirico ¢ in
definitiva un pittore religioso, un pittore religioso privo di fede. Il pittore del
mistero laico. In quanto tale ha bisogno di miracoli, ma il suo realismo gli
impedisce di dipingere miracoli a cui non potrebbe prestare fede. Bisogna che
ne produca lui stesso, collocando oggetti e personaggi in circostanze
fortuite»®.

Produce miracoli, ossia eventi stra-ordinari perché gli vengono rivelati ¢
I’aura va a costituirsi dunque quale organo rivelatore dei suddetti
eventi.Affidiamoci alle parole dello stesso Maestro riguardo a una delle sue
innumerevoli rivelazioni:

% G. DE CHIRICO, Discorso sulla materia pittorica, in G. de Chirico - I. Far, Commedia dell’arte moderna, a cura
di J. de Sanna, Abscondita, Milano, 2002, pp. 146-173, p. 167.
27 J. COCTEAU, op. cit. p. 34.
%8 «De Chirico ci mostra la realta spaesandola. E’ uno spaesaggista. Le circostanze sorprendenti in cui colloca una
casa, un uovo, un guanto di gomma, una testa di gesso, rimuovono il velo dell’abitudine, fanno cadere questi oggetti
dal cielo come un aviatore caduto tra i selvaggi. De Chirico dona all’oggetto il valore di una divinitax. lvi, p. 43.
2 |vi, p. 42.
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«In un brillante pomeriggio d’inverno, mi trovavo nel cortile del palazzo
di Versailles. Tutto mi guardava con uno sguardo strano ed interrogatorio.
Vidi allora che ogni angolo del palazzo, ogni colonna, ogni finestra possedeva
un’enigmatica anima. Vidi attorno a me gli eroi di pietra, immobili sotto il
cielo chiaro, sotto 1 freddi raggi di un sole d’inverno splendente senza amore
come una profonda canzone. Un uccello cantd in una gabbia appesa a una
finestra. Allora 1o capii tutto il mistero che porta I’'uomo a creare certe cose. E
le creazioni mi parvero ancora piu misteriose dei creatori: ¢ inutile cercare di
spiegare certe cose scientificamente, non si arriva a nulla. Il palazzo era come
I’avevo immaginato. Avevo il presentimento che dovesse essere cosi, che non
potesse essere altrimenti. Un legame invisibile lega tutte le cose, e in quel
momento mi sembrava di aver gia visto quel palazzo, o che quel palazzo fosse
gia esistito una volta, da qualche parte; e le finestre rotonde; perché sono un
enigma? Perché possono essere solo francesi? Cosa altro potrebbero essere?
Non hanno una strana espressione? ...allora pit che mai io sentii che tutto
laggit accadeva fatalmente, ma per nessun motivo e senza ragione»"".

In questa lunga citazione sono presenti diversi elementi tipici della prosa e
delle esperienze dechirichiane, innanzitutto un noto sintomo emicranico ¢ cio¢ lo
stato mentale di derealizzazione, cio¢ la sensazione che il mondo appare irreale o
comunque diverso dal solito, abbiamo poi ovviamente I’immancabile senso di
mistero che pervade tutte le cose legate invisibilmente fino ad arrivare a un timbro
nietzscheano sull’accadere delle cose in assenza di ragione e poi, quasi
immancabile, il déja vu. In questa citazione di De Chirico inoltre, quest’ultimo ¢
ben descritto e ci fornisce un’idea adeguata di che cosa esso realmente costituisca
per gli emicranici. Noi tutti infatti possiamo avere avuto almeno una volta nella
vita un’esperienza di déja vu e sappiamo benissimo quanto essa duri, la frazione di
un istante o poco piu, per i malati emicranici invece essa occupa un lasso tempo
molto piu lungo. Possiamo solo provare ad immaginare cosa significhi provare
un’esperienza di questo tipo che duri ad esempio una decina di minuti, ovvio il
profondo senso di spaesamento che De Chirico vive come

“rivelazione”, ossia 1’esperienza della percezione di una realta che ¢ appunto
diversa, vista e vissuta realmente in modo diverso, metafisico per 1’esattezza.

Nel saggio del 1938 Sono stato a New York, De Chirico descrive il suo arrivo
in citta: «Una volta superata questa frontiera si ¢ dall’altra parte; che sia meglio o
peggio non lo so; quello che so ¢ che si ¢ in un altro mondo; in un modo
impercettibile tutto ¢ cambiato; ci si sente un po’ come se si fosse morti;
naturalmente ci si muove sempre, si mangia, si fuma, si passeggia, si conversa, si
legge, si fa qualsiasi cosa come prima, ma in tutto questo ¢’¢ un poco dell’attivita
del fantasma...»’". 1l ruolo del “fantasma” ci introduce al tema del successivo
paragrafo.

% Citato in U. NICOLA — K. PODOLL, op. cit. pag. 42.

31 G. DE CHIRICO, Sono stato a New York, Fondazione Giorgio De Chirico, 1938.

http://www.fondazionedechirico.org/wp-content/uploads/681-682Metafisica7_8.pdf
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4. L’ INLUENZA DELL’AURA NELLA PERSONALITA’

Evidenti sono le conseguenze che 1’aura emicranica ha avuto anche sul piano
della personalita e della percezione che il Maestro aveva di se stesso. De Chirico,
gia profondamente influenzato da Nietzsche, dalla sua figura oltre che dalla sua
filosofia, tendeva ad attribuirsi dei “super poteri”, tendeva a considerarsi un
superuomo ma non tanto e non solo nel senso nietzscheano, piuttosto quanto anche
in un senso esoterico tout court.

De Chirico era solito avere esperienze di tipo divinatorio o premonitorio (0
per o meno a lui sembravano tali), il caso piu emblematico e celebre ¢ il Ritratto
di Apollinaire del 1914 dove De Chirico lo dipinge con un profilo di Dante alle
spalle sulla cui tempia sinistra figura un cerchio simile a un tiro al bersaglio,
ebbene Apollinaire due anni dopo in guerra verra ferito proprio in quel punto.

De Chirico oltretutto soffriva non solo di déja vu ma anche di jamais vu,
ossia avere I’impressione che la scena a cui si assiste non sia mai accaduta. Egli ne
soffriva perché entrambi i sintomi si presentano occasionalmente come sintomi
emicranici®* che De Chirico interpretava come rivelazioni. Nicola e Podoll si
esprimono a tale riguardo: «Egli considerava il suo potere di accesso a questo
particolare stato della mente come 1’essenza stessa della sua creativita artistica,
almeno nel periodo metafisico»™.

Cosa pensare inoltre del fatto che «sosteneva di avere rivelazioni, sogni
premonitori e chiaroveggenti, di vedere dentro gli oggetti come se avesse una vista
a raggi X? Oppure infine quando si attribuiva poteri specialissimi se non
addirittura paranormali, come il diventare, ma solo a volte, fosforescente?»>*
Ascoltiamo lo stesso Maestro a tal riguardo:

«Per esempio 10 sono fosforescente. Non scherzo... io vedo al buio la mia
mano. Del resto piu il tempo passa e pit mi accorgo che uomo straordinario
sono»™°. Le sue parole non lasciano ombra di dubbio sul modo in cui si percepiva e
sui poteri che si attribuiva, poteri tra 1’altro trai piu disparati. Breton ad esempio
cita la sua capacita di vedere fantasmi:

«Fantasmi... per quanto possa oggi essere reticente su questo punto, De
Chirico ammette di non averli dimenticati. In un improvviso momento di
confidenza che ora deve rimpiangere egli mi fece persino il nome di due di
essi: Napoleone Il e Cavour e mi fece capire di aver avuto un’intensa
frequentazione con loro... Non ho idea di quanti equivoci personaggi di
questa natura abbiano popolato le lunghe ore di solitudine di De Chirico, ma

%2 Cfr. N.H. RASKIN — O. APPENZELLER, Migraine: clinical aspects. Major problems in internal medicine
1980; 19: 28-83.
% U. NICOLA — K. PODOLL, op. cit. p. 40.
*Ivi, p. 12.
% J. T. SOBY, Giorgio De Chirico, Museum of Modern Art, New York 1995, pp. 244-253.
15



anche se non si deve attribuire a tutti la stesa importanza, devono essere state
legioni»®®.

In un’altra testimonianza ancora Breton suggerisce come le sue facolta
possano essere causate da sensazioni di deja vu:

«Sia Louis Aragon che 10 stesso ricordiamo bene una sera quando
eravamo seduti con De Chirico in un caffé in piazza Pigalle, ed un ragazzo
passava di tavolo in tavolo vendendo fiori. De Chirico aveva le spalle alla
porta e non poteva averlo visto entrare, ma Aragon era stato colpito dallo
strano aspetto del nuovo arrivato e si domando ad alta voce se non fosse per
caso un fantasma. Invece di girarsi De Chirico tiro fuori un piccolo specchio
da tasca e dopo aver studiato attentamente il giovane per alcuni minuti,
rispose che in effetti si trattava di un fantasma. Di certo egli sembra
eccezionalmente edotto nel riconoscimento dei fantasmi con aspetto umano,
ci ha persino assicurati che il suo mercante Paul Guillame, assomiglia sotto
ogni aspetto alla descrizione fornitagli dall’immaginazione»®".

In sostanza, secondo De Chirico il mondo puod essere percepito secondo due
specifici e antitetici aspetti, «uno corrente, che vediamo quasi sempre e che vedono
gli vomini in generale, I’altro, lo spettrale o metafisico, che non possono vedere
che rari individui in momenti di chiaroveggenza e astrazione metafisica»’®. Egli
ovviamente rientra in quest’ultima e ristretta categoria e ama rimarcarlo spesso nei
suoi scritti e nelle sue interviste. Va notato che mentre molti pazienti di aura
emicranica sono reticenti nel rivelare le loro esperienze per paura di essere presi
per pazzi, De Chirico secondo una logica opposta, le innalza a qualita superiori che
lo distinguono dalla massa.

Ubaldo e Podoll approfondiscono la questione, la citazione ¢ piuttosto lunga
ma merita di essere riportata per intero in quanto estremamente chiarificatrice:

«E’ del tutto comprensibile che in molte situazioni della vita quotidiana
[...] De Chirico abbia voluto nascondere la sua diversita. Ma in termini
generali reticente non fu. Al contrario. La strategia con cui affronto 1 sintomi
auratici non fu 1’occultamento ma 1’esibizione. Se oggi ¢ possibile formulare
una diagnosi ¢ perché il Maestro ebbe il coraggio di raccontare 1 bizzarri
fenomeni che gli succedevano a costo d’esser preso per un simulatore o un
eterno bambino a cui piace spararle grosse. Certo giocava sull’ambiguita,
presentando i suoi racconti a mezzo fra la biografia ed il romanzo
d’invenzione, ben sapendo che cosi non sarebbe stato creduto. E cos’altro
poteva fare il lettore di fronte, tanto per fare un esempio, alle sue reiterate
assicurazioni di aver veramente visto un giorno, il critico Longhi tuffarsi nel

% A. BRETON, Le surréalisme et la peinture, Gallimard, Parigi 1928, pp. 35-6.
¥Ibidem.
% G. DE CHIRICO, Sull’arte metafisica, 0p. Cit. pp-85-6.
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marciapiede e riapparire in fondo alla piazza? O non credergli, assumendo che
“pezzi” come questo fossero eccentricita surrealiste, o veramente segnalarlo
“alle autorita del paese”. Non gli credeva, ovviamente, e questo meccanismo
di ambiguita permetteva al Maestro di continuare a dire la verita»™°.
E la verita era ovviamente il mondo allucinato che egli esperiva, che poi
dipingeva, fiero di un’esperienza che non era né mistica, né sognante, né religiosa,
né surrealista, era semplicemente, silenziosamente, spettralmente metafisica.
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CTuiancrnueckue cpeacrea B raCTPOHOMMUYECCKUX MEMaX
Stylistic tools in gastronomic memes

AHHOTALIUSI.

B cratbe aBTOp OOpamaercs K HW3yYCHUIO CHEHUGUKA HHTEPHET-MEMA.
AKTyaJIbHOCTh ~ CTaTbU  OMNpENEIseTCs  paclpOCTPAaHEHHOCThIO MEMOB B
BUpTyaJdbHOH cpene. llenp crathm — mIpoaHANMM3UPOBATh T'aCTPOHOMMYECKHUIN
HHTEPHET-MEM, U BBICHHTH €T0 CTHJIMCTHYCCKHE OCOOCHHOCTH. MHTepHET-MeM
MpEACTaBIsIeT COOON OINpeeeHHYI0 HACI0 HHTEPHET-KOMMYHHUKAIIMU, KOTOpas
MMEET CTaHJIApTU3UPOBAHHYIO (HOpMYy: TEKCT W H3o0paxkeHue. /s WHTEpHET-
MEMOB THUITUYHBI TAKHE CTUIIMCTUYCCKHUE IIPUEMBbI, KaK HPOHUS, CapKa3M, aHTHTE3a,
runepoosia, Meragopa. C TIOMOIIBIO JAaHHBIX TIPUEMOB B HMHTEPHET-MEMeE
JOCTUIaeTcsd KOMHUUECKUI 3P PEeKT.

KiroueBbie c¢j0Ba: TaCTPOHOMHUYECKUM WHTEPHET-MEM, CTUIUCTHUYCCKUC
OCOOCHHOCTH, TEKCT, HM300paKeHHE, HMPOHHUS, CapKa3M, aHTUTe3a, TumnepdoIa,
MeTtadopa.

ABSTRACT.

In the article, the author turns to the study of the specifics of the Internet
meme. The relevance of the article is determined by the prevalence of memes in a
virtual environment. The purpose of the article is to analyze the gastronomic
Internet meme, and find out its stylistic features. Internet meme is a definite idea of
Internet communication, which has a standardized form: text and image. For
Internet memes, such stylistic methods as irony, sarcasm, antithesis, hyperbole,
metaphor are typical. With the help of these techniques in the Internet meme comic
effect is achieved.

Keywords:gastronomic internet meme, stylistic features, text, image, irony,
sarcasm, antithesis, hyperbole, metaphor.

Mem — 3TO ompeneneHHas wuiesi, oO0pa3 M OOBEKT KYJIbTYpbl (3a4acTyro
HEMaTepuabHbIi), KOTOPHIA BBI3BIBAET PE30HAHC Y OOJIBLIOTO KOJUYECTBA
M0JIb30BATENEH CETU B CBSI3U C ONPEACIEHHBIM COOBITHEM.

WHTepHeT-noab30BaTeNId  UCHOJB3YIOT CJIOBO «MEM», 4YTOOBI OMNHUCATh
OBICTpOE BOCHPUATHE U PACIPOCTPAHEHNE KOHKPETHOW HJEH, MPEICTaBICHHON B
BUJE MHCHMEHHOTO TEKCTa, M300paKeHUs, fA3bIKa WIM KaKoW-TM00 Jpyroi
eIUHULBI KyJIbTYypHOTO «MaTepuana» [6, c. 160-172]. Onu BIMAIOT Ha MpoLEecc
dbopMUpOBaHUSA MHEHHHA Yy MOJIOABIX TIOJb30BaTENeH, KOTOpPHIE pAacTyT B
colMajbHON ceTu. B Hacrosmiee BpeMs KaKa0e KpyImHOe OOIIECTBEHHOE COOBITHE
XapakTepusyercs Mmemom [7, c. 4].
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[Tonsitue «mem» O6b1T0 BBeneHO B KoHIlE 1970-x romoB Puuapaom JlokuacoM,
KOTOPBIN CO3/1all TEOPHUIO, OCHOBAHHYIO Ha OMOJIOTMYECKOW HBOJIIOIMU TE€HOB C
TOYKU 3pEHUS] UX pacnpocTpaHeHusi U pas3Butusi: «lIpumepamu MeMOB ciykat
MEJIOJIMU, U/IeH, MOJHBIEC CIIOBEUKH U BBIPAKEHMUSI, CIIOCOOBI BapKH MOXJICOKU WIH
COOpY>KeHHS apoK. TOYHO Tak e, KaK I'e€Hbl PaCIpOCTPaHSIIOTCS B TeHO(OH[E,
MEMBI PacIpOCTPAHSIOTCA B TOM K€ CMBICIIE, IEPEXOISl U3 OJTHOTO MO3Ta B IPyroi
C TIOMOIIBIO MPOIECCa, KOTOPBIM B IIMPOKOM CMBICIIE MOKHO Ha3BaTh UMHUTAIIUEH
[4, c. 189].10. B. Illypuna monaraer, 4to cnenuaibHas GopMa HHTEPHET-MEMOB —
9TO TEKCT M KapTHUHKA, KOTOPHIE KACKaJOM MPOXOAT Yepe3 aKT CO3HATEIHLHOTO
OCMBICTICHUSI WH(POPMAIIUA B COIMATBLHOW CETH U, CIEJOBATEIBHO, MPOUCXOIUT
oOMeH nH(popMaluel Mexay moaydaTelieM H BemareieMm [6, ¢.160-172].

HTEepHET-MEMBI OTHOCAT K KPCOJU30BAHHBIM WJIM BHICOBEPOATHHBIM
TEeCTaM, B CTPYKType KOTOPBIX 3aJeHCTBOBAHBI KOABI Pa3HBIX CEMHOTHYECKHX
cucteM. «KpeonuzoBaHHbIE TECTBI — 3TO TEKCTHI, (haKTypa KOTOPHIX COCTOUT U3 2
HETOMOTCHHBIX YacTei: BepOaidbHON (SI3BIKOBOM/ peueBOM) M HeBepOaIbHOU
(mpuHaIeXKaIed K IPyruM 3HAKOBBIM CHUCTEMaM, HEXKEJIM €CTECTBEHHBIN SI3BIK»
[5, c¢. 180-181]. B BepOanbHOM 4YacTH HMHTEPHET-MEMBI HMEIOT aBTOPCKHUE
OKKa3MOHAJIbHBIE CIIOBOOOPA30BaTEIbHBIE CTPYKTYPHI, KOTOPHIE BKIIOYAIOT B CEOs
OTIPEJICTICHHYI0 CTHJIMCTUYECKYI0, HOMUHATUBHYIO, KOMUYECKYIO U CMBICIOBYIO
Harpy3Ky. HeBepOanbHasi cocTaBisioniass Mema, CTaHOBUTCS JJIEMEHTOM
TekTooOpaszoBanus [3, c¢. 71-72]. CnenoBaTenabHO, BepOaNbHbIE U HEBEpOAIbHBIC
AJIIEMEHTBI 00Pa3yIOT eIMHOE TIENI0e IS JOCTIKEHHSI KOMUYECKOTO A deKTa.

FO.A. CopokuH BBIIENSET CAEAYIOIINE TUIIBI HHTEPEHET-MEMOB:

o TEKCTOBBIN MEM: CJIOBO WJjiu (hpasa;

o MEM-KapTUHKa;

o BHUJICOMEM;

o KpPEOJU30BaHHBI MeM (COCTOUT M3 TEKCTOBOW U BU3YaJIbHOU
YJacTH).

TexcroBblii Mem. C10BO, CIIOBOCOYETAHHE WIIH (Ppa3a SIBISIIOTCS TEKCTOBBIM
MeMOM. Takke 3TO MOTryT ObITh YCTOSIBLIMECS OOOpPOTHI, KOTOpPbIE HAUMHAIOTCSA
WIM 3aKaHYUBAIOTCA omnpeneiaéHHbIMU  (pazamu. McTouHMKamMu MOSBICHUS
JAHHBIX MEMOB YaCTO CTAHOBSITCS BBICKa3bIBaHUS MHTEPHET IOJIb30BATENEH. DTOT
MEM BBICTYIIAET B KAYECTBE CPEACTBA BBIPAKEHUSI UPDOHUU B aIpEC PELIETIMEHTA.

Mem-kapTuHKU. IMeeT nBe OCHOBHBIX Pa3sHOBHAHOCTU. B mepBoMm ciydae
3TO Y3HaBaeMOE BBIpAXKEHHE, a BO BTOPOM — H300pakeHHE, KOTOPOE MMEET He
IIPOCTO BU3YaJIbHYIO COCTABJIAIONLYIO, HO U CIOXKET.

Buneomembl. HanGosnee BoIpa3uTeIbHBIM TPUMEPOM TAKUX MEMOB SBIISIFOTCS
BHUJICOCIOKETHI, UMEIOIINE KOMUYECKUN xapakTtep. OTIMYATEIBHON Y€PTON TaKUX
MEMOB SIBJIIETCSI BOBMOKHOCTh HECKOJIBKO Pa3 BOCHPOU3BOAUTH BUICO-KAPTUHKY.
OnHu BHZIEOMEMBI CIIEIUATIBHO CHUMAKOT B BHJE MAPOAUH, APYTHE MOIYYarOTCS
IIPOU3BOJIBHO U CIIYKaT pPa3BICYCHUEM B HUHTEPEHET-CPEC.

OCHOBHBIMM ~ KOMIIOHEHTaMH,  KPEOJHM30BAHHOIO0 MeMa  SBILIIOTCSA
BepOanbHas 4acTh (HAAMWCh) W MKOHMWYECKas 4acTh (PUCYHOK, ¢oTtorpadus,
TabIUIIa).
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B cBoem wuccnemoBaHmmM MBI oOpamaeMcsi K HM3yYCHHIO CTHIIMCTHYECKHUX
CPEICTB B HEMELIKMX TaCTPOHOMHYECKHX MEMaXx.

Crunp uHTEpHET-MeMa — pa3roBopHbIi. [lo cioBam npodeccopa D. Pusens,
OCHOBHasi (YHKITUSI pa3TOBOPHOTO CTUJIS 3aKIIOYACTCs B mepeaade HHPOpMaIiu
JMYHOTO XapakTepa, OCHOBHBIMU YEPTaMU SIBIISIFOTCSI:

e HedopmaabHOCTb,

DOMOITMOHATBHOCTD U CyOBEKTHUBHAS OIIEHKA BHICKA3bIBAHUS,

KoHKpeTHOCTB, IPOCTOTA, TUHAMU3ZM

Catupa, 4yBCTBO IOMOpa

CKJIOHHOCTB K JIOJITOM pedr ¢ OJIHOM CTOPOHBI U K KPATKOCTH C IPYTOM.
JlaHHBIE CTIIMCTUYECKHE YePThl THMUYHB B MeMax. OHU OPUEHTHUPOBAHBI Ha
CUTYyallMM YCTHOTO OOIIEHUS W OTIWYAIOTCS OT TEKCTOBBIX THIIOB U CTPYKTYD
npyrux popm koMmMmyHuKauu. OOpaTUMCS K OMTUCAHUIO HHTEPHET-MEMOB.

B ocHOBe BceX HMHTEpHET-MEMOB JIeKAT OMPEIACIEHHBIC CTUIUCTHYCCKUE
npuémbl. JlaHHBIE CpEeACTBa BBIPA3UTEIBHOCTH MOMOTAIOT YCUIUTh d(PGEKT WUiu
nepeaaTh ero CKPbIThIM cMbica. OHUM U3 TAKUX MPUEMOB SBIISIETCS UPOHUSL.

HNpounss — HaMepeHHOE CKpPBITUE HACMEIIKHA TMOJ MAaCKOW IMOXBajlbl WM
0J100peHus, yIOoTpeOJIeHHE CII0OBA WJIM BBIPAXKEHUSI B CMBICIIE, IPOTHUBOMOIOKHOM
IpPSIMOMY 3HAYEHHUIO. DTO JIyYIIUW CIOCO0 4Yepe3 TOHKOE 3aMeyaHue IMOJIIYTUTh
HaJ cOOECETHUKOM.

Wenn ich meine Oma anrufe
und sage, dass die Eltern
mich

. e N (Puc. 1)
MewMm mniepenaer upoHudeckuii 3pQext yepe3 BepOATbHYIO COCTABISIOINIYIO:
WennichmeineOmaanrufeundsage,
dassdieElternmichohneEssenalleinedaheimgelassenhaben( korma s 3BoHIO MoOei
0a0y1IKe ¥ TOBOPIO, UTO POJUTEIHN OCTABHIIA MEHS 0€3 €/1bl) U BU3YAIbHYIO YacTh,
Ha KOTOpOHM wm300pakeHa MOXuias >KeHIuHa. llepconaxemM Ha wn300paKeHUU
spisietcsa «babynsa» u3 punbma «CynepHsHb 2», o0jagarolias YSHEPrUIHOCTHIO U
JKEJTaHWEeM TPHUHATH BO BCEM ydacTue. Y PEIUIMEeHTa BO3HMKAET acCOLMAIlUS:
0a0yIIKK BCerja XOTSIT HAKOPMUTh CBOMX BHYKOB. MIpOHMS 3aKJIIOYaeTCs B TOM,
4yTO 6adylIKa JETUT HAKOPMHUTH CBOETO BHYKA B JIF000€ BpEMSI.

3ayacTyro, B Ka4yeCTBE CTHUJIMCTUYECKOTO TMPUEMa, aBTOPHI HCIOJb3YIOT
capka3M — DTOBBICIIAs CTENEHb HUPOHUH, S3BUTENIbHAs HacMmenika. CapkasMm B
MEMax MOXKET MPOSBISTHCS KaK Ha YPOBHE OTAEJIbHBIX IIYTOK, TaK U HAa YPOBHE
LEeJbIX TepcoHaxeh. DTaJoOHOM capka3Ma MOXKHO cuutath Mmem «Wenn... »
(xorma...) — B KOTOPOM CKPBIBAETCS 3aByaIupPOBaHa SA3BUTEJIbHAS HACMEIIIKA.
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S

>
Wenn Gie ké’iﬁMahen.

O
sollen sie doch Kuctign essen

(Puc. 2)

Bepbanbhas yacte Mmema HOMep 2 BeIpaxkeHa (pa3oil Mapuu- AHTyaHETTHI
«WennsiekeinBrothaben, sollensiedochKuchenessen» (ecan y Hux HeT xieOa,
NyCTh €I4T MUPOKHBIE), KOTOPYIO OHA MPOU3HECHA, Y3HAB, B CTPAHE L[APUT T'0JIO]
U y Iojen Het xieba. B Bu3yansHO# yacTn n300paxeH My Mapun- AHTyaHETTHI
kopoiib @panruu Jlrogosuk XVIne bypOOH, KOTOPBI HE YMeT yIIPaBIATh Ka3HOM.
Capkactuueckuii 3ddekt mnoctpoeH Ha uzoOpaxenun JlrogoBuka XVI wu
u3peueHn Mapumu- AHTyaHETTHI.

AHTHTE32 — CTWJIMCTUYECKHUI MPUEM, KOTOPBIN MOCTPOEH HA COMOCTABIICHUE
MPOTUBOMOJIOKHBIX ~ SIBJICHUA W TOHATUM Uil yCWIEHUS  BIICYATIICHUS.
[IpoTuBONOCTaBIEHHE B MEMaX — OJHMH M3 CaMbIX MNPOCTHIX M A(DPEKTUBHBIN
npueMoB. CyIiecTBYIOT 00JbIIOE KOJIUYECTBO (HOPMATOB MEMOB, OCHOBAHHBIX Ha
aHTUTE3E.

Wie ich Spaghetti cv‘

esse, wenn mir )
jemand zusieht ﬁ
7 b

. undsoesseich ™= <
Spaghetti wenn T PP

ich alleine bin 2*7 -
g4
@=? | (Puc. 3)

MeM-KOMUKC AEIUTCs Ha JBE YacTU: B BEPXHEHM YaCTU MEMa Mbl BUIUM,
o0nMYKe 4YesloBeKa, KOTOPBIM €CT aKKypaTHO, a B HMKHEH 4YacTH MeMa TOT Ke
YEJIOBEK €CT HepAlUIMBO. BepOanbHas cocTaBisiomas MeMa TIJACHT:  «
wieichSpagettiesse, wennmitjemandzusieht » (kak s eM, Korja MeEHS KTO-TO
BUIUT). «... Und so esse ich Spagetti wenn ich allein bin» (ukaksemcmareTTH,
xornasonunH). Koraa oM HaXxoaaTcss B OOIIECTBEHHBIX MECTaX, OHU BEIyT ceOsl
BEJKJIMBO, aKKypPAaTHO W MPHWJIMYHO, a KOTJa OHU OCTAOTCS OAHU, TO UX NOBEJICHUE
MEHSIETCH.

I'unep0osa - XYyJI0’)KECTBEHHOE IIpeyBEINYECHNUE, c L[ETIBIO
YCUJICHUS BBIPA3UTEILHOCTU U MOAYEPKUBAHUSL CKa3aHHOW MBbICTU. ABTOp Mema
npuberaeT K TNPEYBETUYCHUIO 3HAYECHUE HEKOTOPBHIX ¢pa3, 4YTOOBI YCHUIUTh

adekr.
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Was glotzt du?
Bin Veganerin!

Aha... Und wieviel
Hektar frisst du am Tag?

(Puc. 4)

BepOanbHyI0 4acTh COCTABISCT TOJHAS JKEHIMHA, KOTOpas Ha3bIBaeT ceOs
Bererapuankoii: «BinVeganerin!». B To Bpems, kak MyX4WHA, HACMEXasCh HaJ
Hel, 3aaet putopudeckuii Borpoc: «UndwievielHektarfrisstduamTag?» (Ckosbko
reKTap Thl XXpemib 3a JeHb?). FOMopucTrdeckuit 3pGeKT mocTpoeH Ha rumnepoole,
4TOOBI TOAYEPKHYTH POPMBI KEHIIIUHBI.

MeTtadopa — ckpbiToe 00pa3HOE CpaBHEHHE, TIEPCHOCHOE 3HAYCHUE CIIOBA,
OCHOBaHHOEC Ha CXOjCTBe. B oTimume or amieropuu Mertadopa MmocTpocHa Ha
CKPBITOM CpaBHEHUH. B MeMax 3TOT Tpor OOBIYHO MCIOIB3YETCS JIJISl BRIPOKCHHS
HOHSTHBIX 00pa3oB, a TaKXKe Ui CPaBHEHUS KOHKPETHOTO YEIOBEKA C YIKE
U3BECTHBIM TIEPCOHAKEM.

ICH HAB SO VIEL GEGESSEN DAS
MIR SELBST nﬁ ATMEN SCHWER

KOMquCKHH 3(1)(1)61@ JJAaHHOTO MeMa TMOCTpoeH Ha meTtadope. BusyanbHyro
JacTh MEMa OJIMIICTBOPSCT YEJIOBEKa, KOTOphI Bce 3a0biBaeT. I'epoeM mgaHHOTO
n300pakeHust sBisieTcss poriOka Jlopu (TymaBHBIA repoil MyibThuabMa — «B
nouckax Jlopw»). BepOambHas d9acTh MeMa HECET TOT K€ CMBICI, 4YTO U
uesepOanpHas: «lchhabsovielgegessen, dassmirselbstdasAtmenschwerféllt. OHH,
schaumalEis!» (51 Tak MHOro cwbeia, 9YTO MHE CJIOXHO Ablmarh. O, CMOTpU- Ka
MOp>KEHKa!). ABTOp XOYET BBICMESTh PACCESHHBIX JIIOJCH C MOMOIIBIO CKPBITOTO
00pa3HOTO CpaBHEHUS, UCTIOJIB3YsI OOIIEM3BECTHOTO MEPCOHaKa — PHIOKY Jlopwu.

B 3akmroueHUr OTMETHM, YTO CTHJIMCTHYCCKHE CPEICTBA SPKO BBIPAKCHBI B
WHTEpPHET-MeMaxX U JeNaroT uX 0o0Jyiee >KMBBIMHU, HAIOJHSS MEMbl KOMHYECKUM
addextom. BepbanbHasi ¥ BU3yajabHasi 4aCTH MeMa CBA3aHbl MEXy COOOM U HECYT
€IMHBIA CMBICII, KOTOPbI UMEET MPArMaTUYECKOe BIUSHUE HA PELIMITUEHTA.
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Cnoco0b1 nocrpoenust «$» My:KUMHAMH M KEHIIUHAMM
BTeKcTaxaBToOMOrpadui
Methods of constructing the defined self by men and women
inautobiographicaltexts

AHHOTAIUS.

Ha  marepmane  aBToOMoOrpaduueckmx  TEKCTOB  aHAIM3HPOBAIUCH
JMHTBUCTUYECKUE CPEICTBA, PU TTOMOIIN KOTOPHIX MYXYHHBI U KEHIITUHBI CTPOST
obpa3-S1. B xome amanm3a oOpamajioch BHUMaHHWE HA TO, KaK MPOUCXOIUT
BBICTpAaWBaHUE aBTOOMOTPAPUUECKOTO «S» y MY>KUHH ¥ KEHIIIMH: Yepe3 OMMCaHUEe
ceOst KaK OTICIbHOM TUYHOCTH WM KaK YaCTH ONPEIEIEHHON COIMATbHON TPYTIITBI
(oOmmiecTBO, ceMbsi, pabo4yuii KOJUIEKTHB U T.1.). Ha ocHOBe MeToauku
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ouorpauyeckoro HWHTEPBBIO OBUIM 3amHCaHbl, a 3aTeM TPaHCKPUOWPOBAHBI
aBToOuorpaduu 44 xennuH B Bo3pacte oT 30 10 72 neT u 36 My»XK4UH B BO3pacTe
ot 23 nmo 69 ner. Jlasiee TEKCTbl OBLIM MOJBEPTHYTHl KOMIIOHEHTHOMY aHalU3Y,
KOTOPBIM Jaid BO3MOXXHOCTh BBIYWIEHUTh W3 HUX [JEWUCTBUS W TPU3HAKH, U
CTaTUCTUYECKOMY aHAJIW3y, KOTOPBIA TO3BOJIWJI YCTAHOBUTH YaCTOTHOCTh
ynoTpeOsieHns MECTOUMEHUM, TJIaroJioB U OMpEJeieHU B aBTOOMOTpaduuecKux
TEKCTaX MYXYMH M >KCHIIMH. BbineneHHble B aBToOMOrpadusix riaroiabl U
orpeseneHus: ObLTN MOJAETCHBl HAa TeMaTHUYecKue rpymnmbl. Taxke ObUT MpoBenEH
YaCTOTHBIM aHAJIW3 YIOMUHAHUS aBTOpamu Ouorpaduii apyrux nepconanuii. Ilo
pe3yiabTaTaM HUCCIIEIOBaHMs ObUIO BBISBICHO, YTO aBTOOMOTpaUUYECKUE TEKCTHI
BO3MOXKHO  KjiaccupuuupoBaTh MO  TEHAEPHOMY TpHU3HAKy  Omarogaps
OCOOEHHOCTSIM OINUCAHUS IEUCTBUIA U COCTOSIHUM, UCTIOIb3YEMBIX TOBOPSLIUM.

KuarueBsle cioBa: aproouorpadus; oopasz-5; JIUUYHOCT; ArO-aKTUBHOCTb;
ArO-XapaKTEPUCTUKH.

ABSTRACT.

The research is devoted to the linguistic methods of constructing the defined
self that men and women utilize in autobiographical texts. The analysis focuses on
how the construction is organized by men and women: either by describing
themselves as a separate personality or a part of a particular social group (society,
family, work teams and others). Based on the method of biographical interview,
autobiographies of 44 women of age 30 to 72 and 36 men of age 23 to 69 were
recorded and transcribed. Then the texts underwent a componential analysis, which
resulted in actions and features extracted, and a statistical analysis, which allowed
us to define the frequency of men and women using pronouns, verbs, and
adjectives in their autobiographical texts. The extracted verbs and attributes were
classified into thematic groups. The persons mentioned by the authors of
autobiographies also underwent a frequency analysis. Based on the results of the
research, it was defined that autobiographical texts can be classified by gender due
to the specifics of how the speakers describe their actions and states.

Keywords: autobiography; defined self; personality; ego-activity; ego-
characteristics.

N3yuenuit aBroduorpaduii — oIMH U3 CIOCOOOB MO3HAHMS KaK BHYTPEHHETO
MUpa JIMYHOCTH, CHUCTEMbl €€ WHIWBHIYAIbHBIX IIEHHOCTEH W CMBICIOB, TaK W
O00BEKTHBHBIX 00CTOSITETHCTB pa3BUTHUS YeJI0BeKa. ABTtoOuorpadus
JEMOHCTPUPYET T€ (POPMBI B3aUMOJICUCTBUS JTUYHOCTH C MUPOM, KOTOPBIE JIJIsT HEE
aKTyaJIbHBI U 3HAYUMBI.

ABTOOMOTpaduueckne TEKCThI BCE dHalle CTAHOBATCA  MPEAMETOM
uccienoBanus st MHOTHX Hayk — ncuxosioruu (B.B.Hypkosa, FO.b.IlnbikoBa),
cormosiorun  (C.A.I'youna), d¢unocodpuu (O.C.I'pedentok, C.B.Kosbipiiuna),
JIUTEPATYpPOBEACHUS (A.B.AHTIOXOB, 1O.I1.3apenkuii), JIMHTBUCTUKH
(E.1.T'onyGeBa, 1.B.benoboponosa, H.A.Hukonuua, E.B.Iloroguna).
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AKTyaJIbHOCTb UCCIIEZIOBaHUs 00YCJIOBJIEHA UHTEPECOM COBPEMEHHOW HAYKHU
K (aBTo)OMOrpadMueckuM HappaTUBaM M CIOCO0aM BBIPAKEHHUS HIESHTUYHOCTHU
HOCpPEACTBOM  aBToOMOrpaguyeckoro  Tekcta. OpHakO B JIMHIBUCTHKE
aBTOOMOrpaMueckre TEKCThl MO-NPEKHEMY OCTAIOTCA Majo H3YYEHHBIMHU.
BonpmmHCTBO MccnenoBaHuil  aBrobuorpaguil  MpOBOAWIOCH HAa MaTepuale
INUCHbMEHHBIX TEKCTOB, aBTOPaMH KOTOPBIX SIBJISIOTCS M3BECTHBIE Jroau [6, c.22-
34]. B nanHoii pa®oTe aHaIW3 >KU3HEONMMUCAHMS OCYIIECTBISETCS Ha MaTepuae
aBTOOMOTpaUUEeCKNX TEKCTOB OOBIYHBIX CPEAHECTATUCTHUECKUX TOpO’KaH,
uccienoBaHne C(HOKyCUpOBAHO Ha OCOOEHHOCTAX IOCTPOEHHsS aBTOOHOrpaduu
TeH/IEPHBIMU TPYMIIAMUA — MYXYUHAMU U SKCHITTHAMH.

Ileny naHHOTO WCCIENOBaHMUS — TMPOAHATUZUPOBATH JIMHITBUCTHUECKHE
CpEICTBa, MPH IMOMOIIN KOTOPBIX CTPOUTCS 00pa3-f y MyXYWH U >KEHIIHH, C
TOYKU 3pEHUS JEUCTBUS U CAMOOIIEHKH B aBTOOHOrpaduueCKOM TEKCTE.

B Xxone JMHIBUCTHMYECKOIO aHaluW3a OJAHOM M3 OCHOBHBIX 3a1ad ObLIO
OIpe/ieNIEHUE TOr0, KaK MPOUCXOAUT BbICTpAauBaHUE aBTOOHOIpaUuuecKoro «5» y
MYKYMH U JKEHIIMH: Yepe3 omucaHue ceOs Kak OTAEJIbHOM JMYHOCTH WJIM Kak
YacTU ONpENeI€HHONM colManbHOM Tpynmbl (00IIeCTBO, ceMbs, pabounii
KOJIJICKTHUB | T.JI.).

['unoTe3a ncciaenoBaHUsl COCTOUT B TOM, YTO CHOCOOBI (hopMHUpOBaHUS «S1»
MY>KYMHAMH U JKEHIIIMHAMHU Pa3inyaroTcs, ¥ 3TO BO3MOXKHO BBISIBUTH IPU TOMOLIH
CTaTUCTUYECKOr0 aHaJln3a aBTOOHOrpapruecKuX TEKCTOB.

Mamepuanom uccnedoganus CTaau TEKCTbl OHOrpaQUUYECKUX HHTEPBBIO,
coOpanHbie B pamkax npoekta Nel2-01-0203 H® BHID [7, ¢. 71-72] 44 xeHmuH
or 30 go 72 ner (cpeanuii Bo3pact — 45 ner; Bbicuiee oOpazoBaHue y 17-tu
MHTEPBBIOUPYEMBIX, CpeiHee 00pa3oBaHue y 27-Mu) u 36 Mmyx4uH ot 23 10 69 ner
(cpennuit Bo3pact — 42 rona; Beiciiee 0Opa3oBaHUE y 16-TH MHTEPBBIOUPYEMBIX,
cpennee oOpazoBanue |y 20-TH), TNPOXKUBAINUX B MaJblIX TOpOJax
IPOBUHLMAIBHOTO PETHOHA.

Memoouka u npoyeodypa ucciredosarus. ABToouorpaguu My>KUnH U KEHITUH
ObUIM 3amucaHbl HA OCHOBE METOAMKHU Ouozpaguuecko2o uHmepevio, a 3aTeM
TpaHckpuOupoBanbl. CoriacHO MpaBWJIaM MHTEPBBIO, YUaCTHUKAM HMCCIIEAOBAaHUS
HEeoOXxomMMo  OBUIO  paccka3aTh O cebe ¢ pOXICHHA JI0 MOMEHTa
MHTEPBbIOMPOBAHUS, PAacCKa3aTh O COOBITUSAX U JIOASX, BCTPEUYU C KOTOPHIMHU
chopmupoBanu ux ouorpaduro.

Komnekuuss TekcToB  MyXCKUX  aBToOMorpaduii  cocraBuia 29122
cioBoymnoTpedneHuit (cpennuii 00béM Ouorpaduu — 786 croBOynoTpeOIeHuUi),
JKeHCKux Omorpaduit — 46778 crnoBoynoTpebsieHuit  (cpenHuit  00BEM
aBToouorpaduu — 1063 cioBoynoTpeOieHus ).

Janee aBToOMorpaduueckre TEKCThl ObUIM MOABEPTHYTHl KOMHOHEHMHOM)
aHAIU3y, KOTOPBIN Jajl BO3MOKHOCTh BBIWICHUTh U3 HUX JICHCTBUS U NMPU3HAKH, U
CMamucmuyeckomy aHaau3y, KOTOPbIA TIO3BOJMJI YCTAaHOBUTb YacTOTHOCTb
ynoTpeOaeHus MECTOMMEHH, TJIarojoB U OIpeneseHH B aBTOOHOTrpaduiyecKux
TEKCTaxX MY)KUMH U >KEHIIUH.
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Xoo uccnedogsanusi u noxyueHHvle pe3)IbmAaAmbl.

Ha mnepBom »srtane

HCCICAOBAaHU ObL1a YCTAHOBJICHA Y4CTOTHOCTb y1'[0Tp€6JI€HI/IH MECTOMMECHMHU «51»
U «MbD» U1 MY’KUYHH U KCHIIIWH.

Myxckue Kenckue
aBTo0uorpapuun asToduorpapuun
Cpennee KOIMYECTBO YIOTPEOICHHI 35 97
«1» B TEKCTE
CpenHee KOIMYECTBO yIOTPEOICHUS 10 8
«MBD» B TEKCTE

Ta6auna 1. YnoTpebieHre MECTOUMEHHUH «sD» H «MBI» B TEKCTaX aBTOOHOTpadmii

MyX4uHBI dYalle yHoTpeOJIAIOT B paccka3e O ce0e MECTOMMEHHE «sI»,
NOAYEPKUBAsl CBOIO CaMOJOCTATOYHOCTh. CpellHee KOJUYECTBO YNOTpEOJECHUN B
TekcTe — 35, a y xeHuuH — 27. Takxke My>KUUHBI Yalle >KeHIUH B pacckase o cede

yHOTPEOIISIIOT

MCCTOMMCHHUC

«MBI», B

o1Ip CI[GJIéHHBIe MOMCHTHI KHW3HH

acconuupys ce0s ¢ rpymnmoi Jrogei. B Myckux aBToOnorpadusx cpeaHee 4uciio

yrnotpebnennii — 10, B skeHCKUX — 8.

3aTeM B KaXJIOM TEKCTe OblLla MpoaHaJW3UpOBaHA YaCTOTHOCTH TJIAroJIOB,
YIOTPEOJIIIONTUXCS ¢ JAHHBIMU MECTOMMEHHUSIMHU.

JIJ1s1 ’KEeHIIIUH 9aCTOTHOCTH TJIaroJioB coctaBmia 2604 cioBa ¢ MECTOUMEHHUEM
«i» u 705 cIOB ¢ MeCTOMMEHHEM «MbI». BblneneHHble B aBTOOHMOTrpadusix
JKEHIIIMH TJIaroJjibl, XapaKTepU3yrolie MECTOUMEHHUE «s1», ObUIM pa3/iesieHbl Ha 23
TeMaTudeckue Tpymmbl. Cpean HUX «00pa30BaHUEY, «OOIICHUE», «CEMbS, ACTH,
«paboTay, «COCTOSIHUEY, «IYBCTBa» U JP.

KeHnuuubl 0 «cede» (2604 riarosia)

I'pynna 0J1s
Py '}10 ’ IIpumepsl
(23 TemaTHy4. rpynnbI) )
Yuumo(ca), nocmynums, okonuums, noumu 6
O6pazoBanue 10 WKOLY, NOYYUmMb 00pa3oeanue, cOamv IK3aMeH,
ROIY4ams OYeHKU U Op.
Totimu, xoouma, ytimu, yexams, e30ums, UOMu,
JIBrxeHue 10
8epHYmMbCsl, becamv u Op.
Tlo3nakomumscs, ckazams, 2060pUmMb, 0OUWAMbCA,
Oobmenne 9
opyarcums u op.
Pooumes, svitimu 3amyoic, nomocame, 3ab0epemenems,
Cembs 8 80CRUMBIEANb U OP.
Xomemuv, cmapamucsi, Mmeumamau, Hcums, Cmams
Kenanus, OpiTHE, paboTta 7 ’ P ’ ’ ’ ’

pabomamu, nomeHsImsb pabomy u op.
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Tadauuna 2. ['1aromsl, XapakTepu3yoIue MECTOUMEHHE «s1» Y KEHIIUH

Haubonee 3HauumMbIMu 17151 )KEHIUH chepamu IeHCTBUI cTanu oOpa3oBaHHe
U JBIKEeHHE (K Kaxkaoh u3 HuX oTHocutTcs mo 10% wu3 obmiero KojJudecTBa
IJIarojioB), M 3TO IMOKa3bIBAET, HACKOJIBKO BAXKHBIM JJIsi KEHIIUHBI SIBIISIETCS
pazButue (cBo0Oa ¥ TTO3HAHHKE).

Ha BropoM Mecte y skeHmmH unér ooOmeHue (9%), Ha TpeTbeM MecTe
okazanachk cepa cembu (8% Bcex IIaroyioB), TO €CTh BTOpasi U TPEThS MO3UIIMU
MpUHAAJICKAT ACUCTBUSAM B Cpejie POJICTBEHHUKOB U 3HAKOMBIX.

Cdepsr! xemannii, ObITH 1 PaOOTHI OKa3aIHCh Ha 4eTBEPTON mo3unuu (7% oT
BceX riarojioB). MHTepecHO, 4TO Triaroia xomems(cs) (TeMaTudeckas TpyIIa
(OKETIaHWs») SIBIISETCS CaMbIM YAaCTOTHBIM B KEHCKHX aBToOMorpadusx — 164
ynotpebnenus. JKeHIUHBI XOTAT cMeHums pabomy, yexamv dHCUmb 8 20poo,
3amydHc, COXPaHUmMb cemMelnble OMHOULEHUS, YBUOemb 8HYKO8, 8blUMU HA NEeHCUIO U
Op. JI100OMBITHO, YTO O CBOEM BHEIIHEM OOJMKE W COLMAIBHOM MOJIOKEHUU
YKEHILIUHBI, paccka3biBas 0 cede, roBopsT peako (0,6% riarosio). ITo MO3BOJSET
clelaTh BBIBOJ: YyKa3aHHbIE CQepbl >KU3HU SBJISIOTCSA [JJIs JKCHIIUH MEHee
3HAYMMBIMU C TOYKH 3PEHHS CO3aHMS CBOCH (JTMYHOM ) UCTOPUU KU3ZHH.

['marosiel, XapakTepU3yIOIIUE MECTOMMEHHE «MBbI», ObUIN TaKXKe Pa3feJICHbI
Ha 23 Temaruyeckue rpymmbl. JKEHIIUHBI BO BpPEeMsi OMUCaHUs ceOsl KaKk 4acTu
rpynmsl (CeMbH, APY3€H, KOJIJIET) TaK € YacTO MCHOJB3YIOT TJIAroJibl ABUKCHUS

(xooums, ez3o0ums, nepeexams, yiame, 6Hecamv) — 21% or o0iIero 4Ymcia,
obmieHus (Opyorcums, odbwamvcs, ecmpewamovcs, nposooums epems) — 20%
rJarojoB W ObiTHs (orcums, Obimb, npodcums, nepedxcumv, cmamv) — 17%
TJIaroJioB.

JIns My»K4YMH 4acTOTHOCTH raaroiioB cocrasuia 1003 cioBa ¢ MeECTOMMEHUEM
«s» 1 379 cI0B ¢ MECTOUMEHHEM «MbI». BblienieHHbIe B aBTOOUOTpaUsIX My KUUH
IJarojbl, XapakTEpU3YIOIIUE MECTOMMEHHE «s», OblIM pasfeneHel Ha 20
TEMaTHYECKHUX IPyNIl.

My:x4unbl 0 «cede» (1003 riarosia)

I'pymma Ao, Ipumepsnl
(20 TemaTHy. rpynm) % pumep
Yuumocs, nocmynumo, 3axonyums, coams Ha
O6pazoBanue 15
npasa, opamuvcs 3a yM, 8blyuums u op.
Xooumy, eynsams, 6epHymucs, becams, UOMU,
JBr>xeHue 14
e30ums, 6e3miu, nepeexamy, Ynacmo u op.
BLITHE 10 JKumo, 661ms, nposicums, ymepems u op.

Ta6auna 3. ['1arossl, XxapakTepu3yo0Iue MECTOUMEHHUE «1» Y MY>KIUH

AHanu3 BBISBUJI, YTO HaHOOJIee 3HAYUMBIMH TSI MYXXYHH cepaMu JeHCTBHUMA
ABISAIOTCS oOpazoBaHue (15% oT o0miero koiauvecTBa TJIAroJiOB) W JIBHXKCHUE
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(14% rnaromoB), TO e€CTb, KaK M U1 OKEHIIMH, JUIsi MYXXYMH BakKHa
caMmopeanu3anus (CB000/1a U MO3HAHKUE).

Ha tperbem mectTe y MyxkunH Haxoautcs Obitue (10% Bcex riarosoB), 4To
JTIOKa3bIBAECT, HACKOJBKO BaXKHBIM JUISI MYKUYHMH SBJISIETCSI OCMBICIICHHE CBOETO
KU3HEHHOro myTu. [nmaron owcums W3 3TOM TEMaTWYECKOM TPYNIbI SIBISETCA
HanOoJIee YaCTOTHBIM B MY)KCKHUX aBTOOHOTpadusX.

MeHnbliie BCEro My»XYHHBI TOBOPST PO 3/I0POBbE, BPEMS, CBOE COLIMAIBHOE
MOJIOKEHHUE U BriedatieHus (MeHee 1% T1aroyioB), 4To MO3BOJISAET CIETATh BHIBOJI:
Ha3BaHHBIC CEphl KU3HU HE BXOAAT B UX MPUOPHUTETHI. Jlake eciii My)XKUYMHA HE
YIOBIETBOPEH CBOMM HBIHEIITHUM TIOJIO)KEHHEM B OOIIECTBE, OH YYBCTBYET B ceOe
BO3MOXKHOCTH K COBEPIIICHCTBOBAHHWIO W W3MEHCHHIO CBOETO COIHAIBLHOTO
craryca.

['nmaronsl, xapakTepus3yrolue MECTOMMEHUE «MbI», ObLIN pa3lesieHbl Ha 19
TEMaTUYeCKUX Tpynin.MyXUuHbI NPU OMUCAHWUU ce0s KaK YacTH TPYMIBI 4acTo
UCIOJIB3YIOT IJIaroJibl IBMXKCHUS (Xx0oums, exams, 2yisimo, uomu, 603ums) — 25%
OT OOIIEro KOJMM4YecTBa, ObITUA (dtcumsp, Ovimb, nocenumscsi) — 16% rIaroiaoB u
o0IIeHHSs (Opyarcums, 06WamvCsi, NOZHAKOMUMbCSL, sudembcst) — 14% ri1arosos.

Ecnu riarosnsl BeTpedanch B KaXKo aBTOoOMOTpaduu, TO ONPEACICHUS —
TOJIBKO B 33-X )KEHCKUX TeKcTax. Bce onpeneneHus: ObLIN oAbl Ha 3 TPYIIIbL:
MOJIOKUTENIbHBIC, HEUTPalbHbIE U OTPUIIATEIIbHBIE.

JKeHIIUHBI 0 «cede»

Iosoxurensbubie — 47% HeiiTpaabubie — 34% Otpunarenbnbie — 19%0
CuactinBas, ny4qiuas, ManeHnbkasi, Mosozas, I'mynas, 3a0uTas,

OnaronapHasi, paJloCTHas, BEPYIOIIas, IOCITyIIHA, pactpénanHas, ropzas,
CIIOKOIHAs, aKTUBHAas, OJIMHOKAas1, 3aCTeHUNBAs, HecYacTHas, JINIIHSA,
CaMOCTOSITENIbHAS U JIp. crnabas u zip. HEJ0CTOWHAA U Ap.

Tabnauua 4. OnpeneneHusi, XapaKTepU3YIOIIHEe MECTOUMEHHE «SI» U «MBI» Y KEHIIINH

[Ipu omnucanum ceOs SKCHIIMHBI 4Yalle WCIOIb3YIOT OINPEACICHUs] C
nosoxkurtenbHo (47%) nnu HertpanbHoi (34%) KOHHOTAIMEH, 4TO COTJIacyeTcsl ¢
JAHHBIMH JIPYTUX HcclienoBareneit, Hanpumep, A.B.Kpuinnoii 1 M.B.Tomckoi.
Cpenu moJIOKHUTENBHBIX ONpeeIeHnd Hanbosee 4acToTHbie — cuacmaugasn (10 —
Koauyecmeo ynompeoienuit), iydwas (35), bnacooapuas (4), padocmuas (3), cpenu
HEUTpaNbHBIX — ManeHvkas (3), monooasn (4), nocnywmnas (2), eepyrowas (2).
OnpeneneHuil ¢ OTPULIATENTBHOM KOHHOTalMeW BcTpeTusioch MeHble (19%).
Haubonee yactotHsie — enynas (2), 3abumas (2), pacmpenanuas (2).

JlanHBIC OMpeIeCHUS TIO3BOJISIIOT ClIeJIaTh BBIBOJI, UTO, paccKas3biBas o cebe,
JKEHIITUHBI OXOTHEE TOBOPST O CBOMX TOJIOKUTEIBHBIX, @ HE 00 OTpUIIATEIbHBIX
KauecTBax, MPUYEM 371eCh BIEPEN ¢ OONBIIUM OTPHIBOM BBIXOAAT OMPEACICHUS
cuacmaueas u Jyuuiasi.

Taxoke Mg ONEHKU «s» OBLIM MCIOJIh30BaHBI MMEHA CYIICCTBUTEIBHBIC C
OTPHUIATEILHBIMA W TIOJOKUTEIBHBIMH KOMITOHEHTAMH 3HaueHUud — odypa (2),

xynueanka (2), auoep, 36e30a, cOOEPHCAHKA, YPOOUHA, XOXOMYUIKA.
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“/lypa__enwbdbnénnas oOwvina, coenacunace” (HH., 34 2o0a). “Onamo
NOAGIAEMC S KOJIeKMUG, YMBEepAHcOeHuUe, s Juodep onamv, 5 JAY4uds, 1 OmIuyHuya.
Ha d¢one kax 6v1 Odocmamouno npuUMUMUBHEHLKO2O 3A6€0€HUS 6 JIeCHOL
Jlyxosinoeckoii enyuiu s 600owe owvina 36e300u... " (X.B., 40 rem)

[Ipu onucanuu cedst Kak 4acTH TPYIIIbI )KEHITUHBI TAK)KE Yallle UCIOJIb3YIOT
ONpPEACICHUS] C TOJIOKUTCIBHON WM HEUTpaibHOM KOHHOTanuen. Cpeau
MOJIOKUTENIbHBIX OIpe/IeNieHnd HamboJiee 4acTOTHOE — cuacmiaugvlie (2), cpenu
HEUTpaIbHBIX — Oauskue (2). OnpeneneHuii ¢ OTpULATEIbHON KOHHOTAaUUENn Npu
aHaM3e )KCHCKUX aBToOnoTrpaduii He BCTPETHUIIOCH.

“Camouyscmeue myx#ca YaIyuumunocs, U HeCKOAbKO Ce0VIowux iem mol Obliu
cuacmaugol U 008oabHul dwcusuvio” (H.H., 55 nem). “A mvl Oviiu noovmu
UHMENLIUCEHMHLIMU, U 51 YOUBTISIIACH, KAK 100U Mo2ym 2080opumv Henpasdy”’ (T.B.,
62 200a).

OnpeneneHus, XapakTEPU3YIOINIME MECTOMMEHUS «5» U «MbD» Yy MYKUHH,
TO>KE ObUIH MOJEJICHBI Ha 3 TPYIIIIHI.

My:K4uHBI 0 «cede»

IosoxkuTtenbubie — 31% HeiiTpanabubie — 45% Ortpunarenbusie — 24%
OTBETCTBEHHBIH, JTYUIIUH, MaiieHbKHi1, 3aKPBITHIN, HeBaxxnnb1ii, HEOOIMTEILHBIMN,
YECTHBIN, TIO3UTUBHBIH, I1y3aThli, JIBICBIH, TaKOM-CSIKOM, BUHOBATHIM,
TPYIOJIIOOUBBIN U Ap. HE3aBUCUMBIH, AHTUCOLMANIBHBINA U JP.

CaMOCTOATENIbHBIN U Jp.

Tadauuna 5. Onpenenenus, XapakTepU3YIOIHE MECTOUMEHNE «SI» U «MBD» Y MY>KIHH

BBISCHUIIOCH, YTO TIpU OMMMCAHHUK CE0S MYXYHHBI OOJIBIIIE BCETO MUCIOIB3YIOT
omnpenesieHus] ¢ HelTpaibHOM KoHHOTanuein (45%), U BHEIIHHE KadyecTBa 371eCh
npeodsagaroT, HO TIOBTOPSIETCA CPeAN HUX TOJBKO ManeHvkuil (B 3-X cioydasx,
Korga peub HAET O Bospacte). [looXKUTETBHBIX OMNpeeeHud HE HaMHOTO
Oomnbiie, 4em oOTpuIaTeNbHbIX. Cpeau TMOJOXKUTENBHBIX ONPEAeTICHUN yvare
BCTPEUAIOTCS OMBEMCMBEHHbIU, JIYYUULL U YeCMHbBLL.

[Ipu onmucanum ceOs Kak 4acTU TPYIIBI MYXYHHBI OOJIBIIE XapaKTEPU3yHOT
cedss C TOJOXKHMTEIBHONH CTOPOHBI  (XOpowiuil, CuacCmauevill, OpPYHCHBIIL),
HEUTPAIBHBIX K€ ONPEAECIEHUN COBCEM HET.

“K kaxcoomy moena Haumu nooxoo, U OpYACHble Mbl ObliU, MOJLKO
onacooaps eu’ (M.B., 39 nem). “byoywee kaodxcemcs MmHe cBemIbIM U
MHO2000ewarowum, U s MO4YHO 3Hal, umo Jlena oymaem mouno mak gkce, U Mbl C
Hell oueHb-oueHb cuacmauswl!” (U.11., 30 1em)

Tak>ke OblI MPOBEAEH YACTOTHBIN aHAIM3 YIIOMUHAHUS aBTOpaMu Ouorpaduit
IpYyruxX mepcoHanwii. bombmie Bcero B 44-X  JKEHCKHMX —aBToOMOTpadmsix
YIOMHHAIOTCS WwieHbl ceMbU — 228 pa3 (51%). Pacckas o poaurensix, 3HaKOMCTBE €
OyIylIMM MY>KE€M WIH POXKACHUH JAETel MPUCYTCTBYET B KaXKJI0i aBTOOMOrpaduu.
Cembsi Kak cepa OTBETCTBEHHOCTH, 3aKpeIUIEHHAs OOIECTBOM 3a >KCHIIMHOM,
HaxXOJUT OTpaxkeHWe W B e€ aBroOmorpaduu. Ha BTOpOoM MecTe Mo KOJIUYECTBY

YIOOMUHAHUI Haxonarcst Apy3bs — 74 pasza (17%). IHTepecHO TakKe OTMETUTb,
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YTO YACTOTHOCTh YIIOMHHAHUS POJICTBEHHUKOB «BTOPOTO KPyra» M HACTABHUKOB
onuHakoBas — 46 pa3 (10%). )KeHIIMHBI YacTO BCIIOMUHAIOT CBOUX BOCTIMTATENEH
B JICTCKUX CajiaX, NEPBBIX yUUTENEH, KJIACCHBIX PYKOBOIUTECH.

KeHIUHLI MyxK4YnHBI
I'pynna Hoas, Ipumepsbl I'pynna Hous, IMpumepsbl
% %
Pooumenu, myorc, Pooumenu, 6pam,
CbiH, 00Ub, Opam, cecmpa, Jicena,
Hnensr 51 cecmpbwl, 8HYKU, Unensr 56 dedywka, babywka,
CCMEH babywka, omuum CEMBH demu, Hesecma
Iloopyaa, opye, Lpy3bs,
Jpy3bs 17 napets, Opy3usi Jpy3bs 17 OOHOKNACCHUKU,
nepeas n1ob08v,
Cesékop, bpam myaica, Téms, 0503,
memxu, 0505, Ky3UuHa, NJeMAHHUKU, MEwa,
Poncreen 10 ceambwsl Poncreen 15 mecmy,
HUKH HUKH 080I0POOHAS
cecmpa
Bocnumamenv-nuya,
nepeas yuumenbHuyda,
HacraBuu 10 neoazoe, HAAMS,
K{ mperep

Tadamnua 6. [Tepconanuu B TekcTax aBToOMOrpaduii

B 36-tu myxckux aBroOmorpadusx Tak k€ OOJbllie BCEro yIMOMHUHAIOTCS
yieHbl cembu — 159 pa3 (56%). Paccka3z o poautensix, )KeHe U JETAX YaCTUYHO
OPUCYTCTBYET B Kaxaou aBroOuorpapuu. Ha BTOpoM MecTe MO KOJUYECTBY
YIOMHUHAHUN HaxonsaTcst apy3bs — 47 ynomunanuit (16,5%), Ha TpeTbem mecTe —
poactBeHHUKU (15%). My>X4uHBI peKO BCIIOMHUHAIOT CBOMX HadaJbHUKOB (3%),
3HakoMbIX (1%) u coceneit (0,5%).

Takum 00pa3oMm, aHaIU3 KEHCKUX U MY>KCKUX aBTOOMOrpaduil mokasal, 4To
HamOoJiee 3HAYUMBIMU I O0OMX TI0JIOB cdepaMu JEUCTBUM  ABIISIOTCS
oOpa3oBaHHWE W [BIKEHHME. OJTO JI0KAa3bIBACT, YTO HWHIAMBUIYyaJIbHAs HCTOPHUS
OOBIYHOTO YeJloBeKa (HE3aBUCMMO OT TOro, MY)KUYMHA HTO WJIM >KEHIIMHA)
OpPUEHTHPOBAaHA B IEPBYIO OYEPEIb HA CAMOPA3BUTHE.

Ne KeHmuHbI My:K4uHBI
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HeiicTBus qaCTOO;:l 0CTE, HeiictBust YacroTHOCTb, %
1 O0pasoBanue 10 O0pa3soBanue 15
2 JBuKeHne 10 JBHKEHHE 14
3 OO0meHue 9 Britne 10
4 Cembs 8 OOmienue 9
5 Kenanus 7 Pabota 8
6 brrtue 7 CeMbs 7
7 PaGora 7 CocrosiHue 5

Tadamnua 7. Oro-akTUBHOCTH (MecToMMeHue «51») B aBTOOMOrpadusix

Ha TpeTrbeM MecTe y JKEHIIUH CTOUT OOLIEHHE, U BCIIE 32 HUM UAET CEMbs, a
y MYXYHMH Ha TPETheil MO3ULMU — OBITHE, @ TOTOM — OOIIEHHE, padoTa U CEMBbS.
PacckasbiBast 0 ceOe, )KEHIUHBI MIPEICTABISIOT ce0sl BKIIOUEHHBIMU B HAJIEKHbBIC
CoLMaJbHBIE CETH POACTBEHHMKOB M 3HAaKOMBIX, a MYXYHMHBI OoJjee
CO3€pLATENIbHBI U MEHEE BKIIIOUEHBI B COLIMAJIbHBIE CETH.

B menom ke y My>KYMH MEHbIIE TEMaTHYECKUX rpymnm riaroios (20), uem y
XKEHUMH (23), 4TO MOXHO OOBACHUTH MEHBIIUM OOBEMOM aBTOOMOTpaduil y
MY>KUMH: CpelHU O00BEM aBTOOMOTrpaduil y HUX HAa YETBEPTh MEHBLIE, YEM Y
YKEHIIHH.

ConocTaBUTENbHBIA aHAU3 OMNpPEAENICHUN MO3BOJSET CHENATh BBIBOJ, YTO
KEHILMHBI, YyBCTBYIOT ce0s1 00Jiee CHACTIAMBBIMU U TIOJHBIMU HA/IEK], @ MY>KUMHBI
CTpOSIT cBOM 00pa3, onupasich Ha MOpajbHbIE MPAaBUJIA U COL[MAJIbHBIE HOPMBI.

Ne KeHmunbI My:K4YuHBI
Onucanus YacroTHOCTB, % Onucanusn YacToTHOCTD,
%
1 ITonoxxurenbHbIE 47 HefitpansHele 45
2 HetitpansHbie 34 [TonoxxurensHbIE 31
3 OTtpunareiabHbie 19 OTpurnarenpHbIC 24

Ta6auna 8. Oro-xapakrepucTuku (MecTronMeHue «51») B aBToOHorpadpusax
Ecniu ywectb, uro Bce Ouorpaduu MOPEACTABIAIOT KHU3HU JIOJEH,

MIPEOJIOJICBAIONIUX TPYAHOCTH, OEMHOCTh, OOJE3HM B HEOONBIIMX TOPOaAX
POCCHIICKOM TMPOBUHIIMK, MOXHO CHeJaTh BBIBOJ, YTO JSKCHIIUWHBI OoJee
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ONTHUMHUCTHYHO CTPOST CBOW >XKMU3HEHHBIE MCTOPUHU, HECMOTPSA Ha TPYAHOCTH H
MPENATCTBUSL.

[Io pe3ynbraTaM UCCIAEAOBAaHUA Mbl MNPHUIUIA K YTBEPKIACHUIO, 4YTO
aBTOOMOrpaUUEeCKue TEKCThl BO3MOXHO KJIacCH(PUIUPOBATh MO T'EHIACPHOMY
NpU3HaKy Oyarojaps OCOOEHHOCTSIM OIUCaHUS JEHUCTBUM U COCTOSHUM,
UCIIOJIB3YeMbIX TOBOpSIIMM. M3yueHue aBTOOMOrpadUyYECKUX TEKCTOB C
WCIIOJIb30BAaHUEM METOJOB CTATHUCTHYECKOTO AaHAIM3a HE TOJIBKO paclIupsieT
AMIIMPUYECKYI0 ©0a3y TEHIAEPHOW JMHIBUCTUKH, HO M II03BOJIIET H3Yy4aTh
0COOCHHOCTH JIMYHOCTHU, 3HAUYMMBbIe C(hepbl U MPOCTPAHCTBA KU3HEACATEIBHOCTH
MY>KYAH W JKEHIIMH, HMX COLMAIBHOE OKPYXEHUE, CHCTEMY CMBICIOB, YTO
BOCTPEOOBAHO TEHIEPHBIMH HCCIEIOBAHUAMU B COIMAIBHBIX W TYMaHUTApPHBIX
HayKax.
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HamepeHnHoe HapylIeHHe A3bIKOBO HOPMbI:

HUCCIICI0BAHUCHA0CHOBECA3ZBIKOBBIXKOPIIYCOB
Deliberate violation of the language norm: a study based on language corpora

AHHOTAIMSL.
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B naHHO# cTaThe pacCMOTPEHBI HAPYILIEHUS SI3bIKOBOl HOPMBI (B PYCCKOM U
AHTJIMIICKOM SI3bIKaX ), KOTOPBIE YacTO BCTPEUYAIOTCS B CETU UHTEPHET. JlaHHBIE 1S
JaHHOU pabOThl OTOMPATIUCh HEMOCPEACTBEHHO U3 MEPBOMCTOYHUKOB — (POPYMOB
M 4aToB, a TaKkKe W3 CJIOBAaped, TNOCBAUIEHHBIX HWHTEPHET-JIEKCUKE.
[IpoaHanmu3upoBaHbl XapaKTEpHbIE HAaMEPEHHBIE HApYyLICHHsS IPaBUIIBHOTO
HAIIMCaHWUs, pa3JInyus B 3TUX HAPYIICHUSIX B 3aBUCMMOCTH OT >KaHpPAa U BPEMEHHU
HAaIlMCaHWsA, a TaKKe BIMSIHUE Ha HUX KOHTeKCTa. CpaBHMUTENBHBIA aHAIW3
OTOOPAaHHOIO0 Marepuana MPOU3BOAWICS C MPUBICYEHUEM JAHHBIX U3 S3BIKOBBIX
kopnycoB (HamumoHanmeHbII  KOpmyc  pycckoro s3blka W bpurtanckoro
HallMOHAJIBHOrO Kopiyca). Ha OCHOBe NpOBEAEHHOrO HCCIEIOBAaHUA ABTOPOM
IIPEUIaraeTcsl BBIAEIUTh OCHOBHBIE IPUYMHBI HCKAXXEHUS S3BIKOBOW HOPMBI,
IPUBOJASATCS TPHUMEPHI yCHEIHOro aHaiu3a npobnemsl npu nomomu HKPSA u
BHK, ¢opmynupyroTcss nanpHeHIIMe MEPCHEKTUBBI MX IMPUMEHEHHS: CO3JaHue
pPa3METKH, YKa3bIBAIOUICH NPUYMHBI TAaKUX HApYLICHUH, a TaKXe IPUMEHEHHE
A3BIKOBBIX KOPIIYCOB JUII AaBTOMATUYECKOM pPAa3METKU JAaHHOIO SA3BIKOBOIO
¢eHomena. JlaHHoe HcclenoBaHUE —IOKA3bIBA€T, 4YTO Mpo(ecCHOHATBHO
COCTAaBJICHHBI JIMHTBUCTUYECKUM KOpIIYC, B COCTaB KOTOPOIO  BXOZIAT
IIACbMEHHBIE IIPUMEPBI UCITOIB30BAHUSA A3bIKA U3 PA3JIUYHBIX UCTOYHUKOB, MOYKET
CTaTb ~ HE3aMEHMMbIM  MHCTPYMEHTOM  MpH  aHAJIU3€  MHOT0OOpa3HBIX
JIMHTBUCTUYECKUX SIBJIICHUM.

KiroueBbie cjioBa: JppaTWBbl, JIMHTBUCTUYECKUMM KOPIYC, pa3MeETKa,
bpuTaHckuii HaMOHAIBHBIN Kopityc, HallnOHaIBHBINA KOPIYC PYCCKOTO SI3bIKA.

ABSTRACT.

This article deals with violations of the language norm (in Russian and
English), which are often found on the Internet. The data for this work was
selected directly from the primary sources - forums and chats, as well as from the
dictionaries dedicated to online vocabulary. The characteristic intentional
violations of the correct spelling, the differences in these violations depending on
the genre and the time of writing, as well as the impact on them of the context were
analyzed in this article. A comparative analysis of the selected material was carried
out using the data from the language corpuses (the Russian National Corpus and
the British National Corpus). Using the material of the study, the author proposes
to identify the main reasons for the distortion of the language norm, gives the
examples of the successful problem analysis using the RNC and the BNC,
formulates further prospects for their application: creating of the markup which
would be able to indicate the causes of such violations, as well as using language
corpora for the automatic marking of this language phenomenon. This study shows
that a professionally composed linguistic corpus, composed of written examples of
language use from various sources, can become an indispensable tool in analyzing
diverse linguistic phenomena.

Keywords: cacography,linguistic corpus, markup, British National Corpus,
Russian National Corpus.
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Jannast paboTa mOCBSIIEHA OAHOMY U3 S3BIKOBBIX (PEHOMEHOB, YacTO
BCTPEUAIOIINXCSI B COBPEMEHHOW NEPENUCKE, HE OTHOCALIEHCS K JIEIOBOM —
YMBIIUJIEHHOMY HCKakeHuto opdorpadudeckoit HopMmbl. CioBo wunu ¢pasa,
KOTOpO€ OBLJIO MOJABEPrHYTO YMBIIUICHHOMY HWCKQKEHHIO HOCHUTENIEM SI3bIKa,
o0naaroM JIMTepaTypHOl HOPMOM, Ha3bIBaeTCs 3pparuBoM. JlaHHOE sBiICHHE
BCTpEYaeTCcsl Kak B PYCCKOM si3bIKe (OCOOCHHO B HMHTEPHET-CJIEHIEe), TaK U BO
MHOTUX JpPYTIHX, TOE-TO CO BTOPOM MOJOBUHBI 90-X, OJIHAKO, KaK OTMEYaroT
JMHTBUCTHI, MO-HACTOSAIIEMY MacCcOBbIM B Poccum 310 siBneHue crtano ¢ (eBpais
2006 rona.

OppaTtuBbl OPUHATO Pa3JEisATh Ha JBa THIA — MEPBUYHBIE U BTOPUYHBIE.
[lepBUYHBIMH SppaTHBAaMU MPHUHAITO CUMUTATh HCKAKEHUE MHUCHMEHHON (HOpMBI
NOMNBITKOW M300pa3uTh (POHETUYECKYHO (YTO, KCTaTH, MPUBEIO K MOSBICHHUIO B
PYCCKOM sI3BIKE TaKMX 3aMMCTBOBAHMM, KaK «JI00O3WK» (0T HeM. “Laubsige”) wim
«an3 Dmuze» (ot dp. “ChampsElysées™)), B To BpeMs Kak BTOPUYHBIC — 3TO
TPYJHOIIPOU3HOCHMAs THUIIEPKOPPEKLMS MTEPBUYHBIX 3PPAaTUBOB. DPPAaTUBBI 4aCTO
UCIOJB3YIOTCS TPU CO3JAHUM TOBApHBIX Ha3BaHUNW M OpEeHIIOB, TaK Kak
3aperHCTPUPOBATh HEUCKAKEHHYIO (POpMY TOCTATOUHO CIIOKHO (Hampumep, “Blu-
Ray” Bmecro “BlueRay” nnu “LinkinPark” smecto “LincolnPark™).

Haubonee akTHBHO B PYyCCKOM SI3BIKE 3ppaTHB CTajl MCIOJB30BATHCS MOCIE
pacnpoctpanenuss B Hadane 2000-pix B Poccum Tak Ha3bIBAEMOIO  «SI3bIKA
najgoHkaB» («mnagoHkapdCkuity, «omd0aHCKUI») — (POHETUYECKH OJU3ZKOTO K
MPaBUIBHOMY BapHaHTa PYCCKOTO $3bIKa (C HEKOTOPHIMU HMCKIIOYEHUSMH THUIIA
«MeZIBe» M «KPEBEIKO»), B KOTOPOM, TEM HE MEHEE, MPUCYTCTBYET OOJIbLIOE
KOJInuecTBO opdorpaduyueckux OmuOOK (a TakkKe HEIEH3YPHOU JIEKCUKU U
ONpeAeNEHHbIX IITAMIIOB, XapakTepHbIX mJsi cieHroB). llcuxorepanest /I.B.
KoBnak mogy€pkuBaeT, 4To «OJ0AHCKUID BO3HUK HE CTUXHMIHO, a B pe3yibTaTe
LeJICHAIIPaBJICHHON pa0OThl SHTY3MaCTOB — CHayala B MHTEPHETE, a MOTOM U B
YCTHOM peuu [2, C. 64]. JJlaHHBII CTUIIb PACIPOCTPAHUIICS B CETH, KAK IPOTECKHA
peakuusi Ha 4acTO BCTpeyaroulecss B MyOJUKaUMAX M Mepenuckax
opdporpapuueckre omuOku. Ero mnpenmecTBEHHUKOM MPHUHATO CUYUTATH S3BIK
OOIIEHUS MOJIb30BATEICH KOMIIBPIOTEPHOW CETH (PUIIOHET, a TaKKe CJIEHI Tak
Ha3bIBAEMbIX «KAIIICHUTOBY» (KOTOPBIX CEHYac MPUHSITO HA3bIBaTh «TPOJLIAMMY),
4acTO MCIHOJB30BABIIMX B CBOMX PEIUIMKAaX NPOBOKALMOHHBIE W arpecCHBHO-
MEUIaHCKHUE BBICKA3bIBAHUS, JOTIOIHSS UX HACMEIIKON HaJl COOECETHUKOM.

[Tocne pacnpocTpaHeHUs JAHHOTO CTHJIA MUChMa B CETH U3 €r0 XapaKTEPHBIX
0COOEHHOCTEN mponanu 0OMIbHAs HEIIEH3YpHAs JIEKCUKA U LIMHU3M, YTO MOBIJIHSLIIO
Ha pacuIMpeHue o0nacTel MCHoJib30BaHUSl «0JI0aHCKOro». OIHAKO OCHOBHOM
chepoil TpPUMEHEHUsT JAaHHOTO BUJA JSPPATHUBOB ObUIM KOMMEHTapUU B
NOMYJISIPHBIX Cpelin moJib3oBatesiel cetu B Havasne 2000-x rr 6iorax, a 0coOOEHHO
— H©Ha Onor-utatpopme «KuBoit XKypuanm», rae omnpenenéHHbIE IITaMIBl B
«KaMeHTax»  (KOMMEHTapusix) MCHOJb30BAIIUCH IS BBIPAKEHHUS  Kak
MOJIOKUTENbHON peakiuu uutateneid («addrap MHOKOT», «3a40T», «aALKUAN
COTOHa» W T.J.), TAK U HETATUBHOU («yOe¥cs amncTeHy», «BbITICH Hamy» U T.1.).
Cpenu nmanpHEHIIUX MOAU(DUKAIUN «3bIKa TaJ0HKaB» BBIICISIIOT TaKXKE TaK
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HA3bIBAEMBIA «SI3BIK YTISTYKW», KOTOPBIH, OJHAKO, OOJbIIE HANOMHHAET HAOOP
OTJICJIBHBIX CJIOB, HE HECYIIUX CMBICIOBOM HArpy3Ku («4040», «abIHAJIbIHAJABIHY,
«a0pIpabbIpadbIp» U T.1.). B 11e1oM, pa3nuunbie HAOMIOAATENH, CPEaU KOTOPBIX
€CTh W Yy4€HblC-TMHIBUCTHI, Takue kak M.A. Kponrays, aBrop «Camoyuutens
OJIOAHCKOTO», OTMEYAIOT 3HAUYMUTENbHbIN cnaj ¢ KoHua 2000-x B MCHOJIb30BAaHUU
KaK CaMOT0 «0J0aHCKOT0» >KaproHa, Tak U €ro pa3jindHbIX Moaudukanui [7].

BaxxHO OTMETUTB, YTO JIEKCUKY, KOTOPYI0 MOXKHO BCTPETUTh B JIaHHOM
JKaproHe, JIETKO TMepenyTaTh C pPa3IuYHBIMA OMOHHUMHYHBIMU (opMaMu, HE
UMEIOIMMH OTHOIIEHUS K 3ppaThBaM. Tak, HampuMmep, HAIMOHAIBHBINH KOPITYC
PYCCKOTO $3bIKa TMPUBOAUT HAM TPH TMpUMEpa TPH MOUCKE (POPMBI «MEIBEIN.
Hawnamo, cxasicem, kaxozo-nubyob omcmasHo2o Oenymama, o00psaoumv e2o 8
HEeHYHCHbIUL nuoxcax om 1yyuu, nacypbmums 6posu, u ¢ bocom — nycmo npagoy-
mamxy... Ilpoesscaem mumo I'ocyoape — u emy kpuknymo: «lIpesed, Meodgeo!y
(Muxaun bapy. 3anucku nonaexaswezo, 201() — B 1iepBOM IPUMEPE Mbl UMEEM
JIeJI0 UMEHHO C 3ppaTUBOM, Ha YTO YKa3bIBAET YCTONYMBOE COYETAHUE «IIPEBE,
MEJBEI» — CTaBllleeé OJHUM U3 TMepBbIX MeMoB PyHnera, Onaromaps
pacrpocTpaHeHHio nepeneinku kapturbl Jpxona Jlypu “BearSurprise”; kpome Toro,
JAHHBIN MpUMEp TaKXkKe sIBIseTcs ayuto3uedt Ha Jmutpusi MenseneBa, ObIBIIETO
npesugenToM Poccun B 2008-2012 rogax (Ha 4to ykaswiBaeT ciioBO «locynapby,
roJl HalMCaHMs, a TaKKe HamucaHue ciioBa «Mensem» c 3arjiaBHOW OykBbl). B
3awumy uibma blcmMynul U KUHOKPUMUK e8pelcKo20 npoucxoxcoenus Maiik
Meoseo. (Muxasne /lopgpman. Xpucma pacnsn Mo T'ubcon, 2003 // Unmepnem-
anvmanax «Jlebedvy, 2003.08.11) — BO BTOPOM MPUMEPE MBI UMEEM JEJI0 HE C
APpPATUBOM, a C UMEHEM COOCTBEHHBIM, T.K. MeaBeaq — 3T0 GaMUIUs U3BECTHOTO
aMEPHUKAHCKOTO JEATENs KYJIbTYpPhl, OJHAKO W3-32 HECHATONH OMOHUMHUU B TAHHOM
noakopnyce, HKPS onpenenser «Mensen» B nepBoM M BO BTOPOM INPUMEpPE —
KaK OJMHAKOBbIE CIOBOGOpPMEIL. [Iposepmen nepsyio owvipy 6 xamue. Cooucpan
newepH. meogeo. 80 epems oxomwly. ) [locneonum 6 nociednem mome pe2yisapHo2o
U30aHUs, gbluleoulem 8 npouiom 2ody, yucauncs Ppancucko-Kasmano-Ae2ycmum-
Jycus-u-Manysno-u-Xocega-u-Mueenov-Jlyka-Kapnoc-Ileopo Tpunuoao.(Aprxaouii
Cmpyeayxuii, bopuc Cmpyeaykuii. Ilonedenvnuk nauunaemcs 6 cyooomy, 1964)
— 37IECh MBI TaKXe UMEEM JIEJI0 HE C DPPATUBOM: «IIEHICPH. MEJBE/.» B JTAaHHOM
cllydae — COKpaIlleHHuE OT «IEIIEPHBIM MeABeJeM» (Ha YTO yKa3bIBaeT TJIaro
«COXpaH»), OAHaKo, u3-3a HecHsATOWM omoHumuu, HKPS Tpaktyer naHHbIi
BapHaHT TaK e, KaK U B MEPBBIX JABYX CIydYasX, 4TO HE MOXET ObITh BEPHBIM, TaK
KaK CJIOBO YHOTPEOJICHO B JaTeIbHOM Taaeke, a HE B HMMCHHUTCIBHOM, Kak
yKa3bIBacT pa3MeTKa KopIyca.

AHanmM3 JaHHOTO >KaproHa IIPU ITOMOIIM JIMHTBHCTHYECKUX KOPITYCOB
MTOKa3bIBACT, YTO NMPUYUHBI WCITOJNB30BAHUS OJIHUX M TEX KE IPPATHUBOB MOTYT
pa3nuyaThCsi B 3aBUCUMOCTH OT BpeMeHHU yrnoTpebnenus. Tak, Bce MpuMepb
WCITOJIb30BAHUS CJIOBA (CGKXKOT», KpOME OJIHOTO, M3 T€X, YTO OBbLUIM HANJCHBI B
HKPA, otHOocsaTcss umenHo k Hawainy XXI| Beka, korga OHO aKTHUBHO
WCITOJI30BAJIOCH B JIGKCUKOHE TOJIH30BATENIe MHTEpHETa. B OCHOBHOM — TakuMm
o0pa3oM MOAYEPKUBAETCS OAOOPEHUE YbMX-IMOO CJIOB, TEKCTOB WM JCHCTBUH,

35



HanpuMep: Ypeanm dacorcom ayykum HAnaimom, 0COOeHHO Ko20a NOOKATbleaem
Llexano, nasepno e2o 0151 2mMo20 U NPUNACUIU HA WOY, Ymodwbl Ypeanmy OblLio
K020 max VOAuHO NOOKAIbI6AMb. (KOLIeKMUBHbIII. Dopym:
IIposicekmopllepucXunmon, 2009-2011). Ho ectb W BapuWaHT, KOTOPBIi
OOBITPBIBAET MPSIMOE 3HAUYECHHE TJIAroiia «xkeub»: [Ipodondicenvbs Hcoanu, moibko
eom cukegena ne byoem: I oeonw scocom! (Anexceu Useanos. Komvronumu, 2012) —
3/1eCh TIPU TOMOILM 3ppaTHUBa U3 MHTEPHET-JIEKCUKH OOBITPHIBAETCS W3BECTHBIN
dakt o Tom, kak H.B Toromp cxEr BTOPYIO YacTh CBOETO MPOU3BEACHUS
«MéptBble nymm». ENMHCTBEHHBIA cllydaid yMOTpeOJEHUs CIOBa <GKKOT» BHE
KOHTEKCTa «sI3blKa MaJoHKaB» — 3a aBTtopcTtBoM JI.B. IllepOnl, 3HAMEHUTOrO
POCCHIICKOTO M COBETCKOI'O JIMHIBHCTA, KOTOPBIA B cBoeil pabore «O TposikoM
aCIEeKTe S3BIKOBBIX SBICHWH W 00 JKcmepuMeHTe B s3biko3HaHmM ([lamsiTu
yunutens U. A. boaysna ne Kyprens)» 1931 roaa (To ecth, 3a/101T0 10 MOSBICHUS
WHTEPHETA) Pa3MBIILISIET O CIoco0ax 00pa3oBaHUs I1arojoB B PYCCKOM SI3bIKE —
On pewum, oyesuono, umo ¢opma 3 1. €0. 4. onpeoereHHo20 Mund 21a20a08
obpasyemcs nymem CMsAc4eHusi NOCleOHe20 CO2NACHO20 OCHOBbl U NPUOABIeHUs
OKOHYAHUsL -ém (moyHee, -0m) U Ymo Gopma HcxHcom A611emcs NePerCUmKoM Uil
ouanreKkmuzmom., TpU ITOM BO BceX ciydasx ynoTrpeOneHus pasmerka HKPS
OIIMOOYHO YKa3bIBAET, UTO <GKIKOT» — 3TO UM CYIIECTBUTEIILHOE.

[Ipu wuccnenoBaHuu SppaTuBHBIX (HOPM MPHU TMOMOIIM KOPITYCOB, MOKHO
OOHapyKWTh, YTO HEKOTOpPHIE W3 HHUX COBMAJAIOT C apXaWdHBIMU (OpPMaAMH
HanncaHus. CIOBO «3a4oT» W3 JeKcukoHa «mnanoHkaB» B HKP Bcrpewaercsa 4
pa3a, 3 U3 KOTOPbIX — 3TO UIMEHHO YMBIIIUICHHOE HapylieHue opdorpaduu, Kak B
npumepe Ecau monvko naouazananu. A KOHYOBKA OKA3ANACL CMAYHAS, 3A4OM.
Ayyxuii omorcwie!(I'epman Caoynaes. Tabnemxa, 2008). OaHako B YeTBEPTOM
IpUMepe Mbl CTAJKHBAEMCS CO CJIOBOM «3a40T», YMOTPEOJEHHBIM 3100 [0
NOSIBJICHUSI TAHHOTO >XKaproHa — [llpomuum aguyepam, GblUHUM U HUNCHUM, U
PAO0BLIM — HA MeCsY Hcalosanvs He 6 sauom. (A. M. Maxapos (peo.). I ucmopus
Cesetickoti eotinvl (Ilooennas sanucka Ilempa Benukoeo), 1698-1721). Cioso
HCITIOJIb30BAaHO B pOopMe, KOTOpasi CYUTAIACh JOMYCTUMOM K MCIOJIb30BAHUIO B TO
BpeMs (Kak, Hampumep, U «IpoT4uM aduiepam»), OJHAKO aBTOMATHYECKas
pasmerka HKPS Taxxke He omnpenenser HHUKAKUX Pa3iMuud  MEXIY
YIOTPEOJICHUSIMU CJIOBA «3a40T» B IPUMEPAX.

HekoTopsie ciioBa U3 JTEKCUKH JKaproHa «IMaI0HKaBy», HAIpUMep, «iam», He
NPUCYTCTBYIOT B SI3BIKOBOM KOPIyCE€, OJHAKO TaM MOXKHO BCTPETHTH €O
OMOHHUMBI, He sBisitouecs spparuBamu. JI.B. YcneHnckuit B pabote ciioBo 0
CJIOBaX WCITOJIB3YET JTaHHBI BapUaHT HAIMUCAHUS I 0003HAYCHHS TPAHCKPHITIHH
CIIOBA «SI»: 10 e a0 — A0 uyna — Ja tzoa — eoa. Emé ogun npumep — 3T0
UCIIONIb30BaHUE JAHHOTO CJIOBA KaK MaTMHApOMA TJaroyia «aa»: Xariiea, assiax
— Mol aniax, Mou aiiax... 0eHbeU — USbHeO, OeHb2U — UX Hem... 0au, 0au —
ao, uao... paii — uap! (Mapuna Buwneseyxas. Bom maxoti cobenen, 1999). JIa
OCTaBIIMXCS MPUMEpPAa — ATO TOMBITKA MEPENaTh NHOCTPAHHBIE CIOBA PYCCKUMHU
oykBamm: [merig00, nick] Aea.. u ou me Myseii Xonokocma a Hao
(Memopuan/Pyxa) Balllem (Mms) smo u3 knueu Mcauu enasa 56 cmpoka 5-2 «mem

36



oam A 6 oome Moem u 6 cmenax Moux mecmo u ums nyuuiee, Hexiceau CblHOBbIAM U
oouepam, 0am UM GeyHoe UMS, KOmopoe He UCMPeOUmcs.» (KOJLNeKMUBHbII.
Dopym: Xenoe Xox, I'umnep Kanym, 2008-2009) u U c¢ npeorcneti bokcepckoil
HACMOUYUBOCMbIO OH NOZPY3UILCSA 8 Oe300HHble AHHAbL UYOAUCTICKOU MYOpPOCMU,
yempemuncss k Opeenum pabomam Cumona Bap-Hoxau u Hexyow Xa-Hazu, x
«Muwney u ee uacmam «lanaku» u «A2adoa», Komopwsie oceedxcarom 8ac, Mou
opye, Kak xopouiee 8uHo, Kk pabomam Ammopas, k «Basunonckomy Tarmyoyy, K
mexkcmam Masopema, a makxice U K 6HeKAHOHUYECKUM NPOU3BEOEHUIM, GKII0UAS
«Hao Xa-Xazana» Mozeca Maiimonuoa. (Bacunuii Axcenos. Hogwiii ciadocmmblii
cmuaw, 2005).

Yacto mnpumepsl SppaTUBOB, KOTOPHIE MOXHO BCTPETUTh B COBPEMEHHBIX
WHTEPHET-TIEpENMCKaxX, HaXOAATCS B KOpITyce, HO B BHUIE HEYMBIILICHHOTO
0e3rpaMOTHOTO HAIMCAaHUS: HAIIPUMEP, aKTUBHO HCITOJIB3yeMOE B YaTaX OHJIAH-
UTp CIIOBO-3ppaTHB «3Jal» BCTpeUYaeTcs B KOpIyce B IMpuUMepax Hu3
JIOKOMIIBIOTEPHOTO MEepUoa YeI0BEUECKON KUZHU — Muaouiemy e ycmpoi om
MOe20 UMeHU NPpoOOPKY 3a mo, umo He 30an apugpmemuxy. (Arexcandp I'nedun.
Iucvma, 1939-1941). OTMeTuM TaKkKe, 4To GopMa Iiaroia «37aTb» OblLIa HOPMOKH
pycckoro s3bika A0 pedopmbl 1918 roga, a B yKpauHCKOM SI3bIKE€ OH JO CHUX TOP
CylIeCTBYeT B QopMe «3JaTH», W HMMEHHO YyKpauHCKOE HalucaHue B
MEXIYHAPOJHBIX dYaTaX CTaJ0 TPUYUHOM TIOSBICHUS JIAaHHOTO SBJICHUS B
COBPEMEHHOM PYCCKOSI3BITHOM MHTEPHET-CIICHTE.

OppaTuBbI, HWCIOIB30BAaHHBIE B S3BIKE B pa3HbIe BpPEMEHa, KaK IIPABUIIO
npecienyroT pasubie nenu. Tak, Auapeit bensiit B 1909 rony ucnosnb3yer B CBOEM
npousBefeHUn «CepeOpsHbIl TOMyOb» HppaTUB «CHOS» JUIsT U300pakeHUs
0e3rpaMOoTHOM peun (— Tl yorc Munsa He yuu: 5 euje yMHel cubs He 6CMpeual; Yo
Mol MHe nagepv: excenu 2pex ecmv, mo kacameavHo Jlyku Cunviua mpagnenus
mbl, nOYUMAt, CYNOCMAM AGHbLU; VXHC i MO mebe amkpvléaio no opyxicoe: u
YepKeOU mbl He HAKPLIBAUCS, MONbKO — 2pexa Hem: HU4a8o Hem — HU YepKebl,
HU cyosawezo Ha Hebecu.), a Buxrop IleneBun B 2014 romy B mpou3BeIeHUU
«JIto00Bb K TpéM IykepOpuHaAM» YK€ UCIOJNb3YyeT TOT JKE€ DJpPpaTUB C
IOMOPUCTHYECKON B cocTaBe (ppazeosioru3mMa U3 UHTEpHET-cieHra (Absinth Vneu
cubs 2onoeou ancenmy!).

CrnoBa sppaTHBBI TaKK€ MOXXHO BCTPETHTh U B JPYTHMX COBPEMEHHBIX S3bIKAX,
HaIpuMep, B aHTTIUHCKOM. Tak ke, Kak ¥ B PyCCKOM, X JOCTaTOYHO YaCTO MOYKHO
BCTPETUTh BO BCEBO3MOXHBIX OHJIAMH mepenuckax. OgHO W3 HamboJee YacThIX
MPUMEHEHUH SPPAaTUBOB B aHTJIMHCKOM SI3BIKE — 3TO MEMBI, CPEAM KOTOPBIX
MOJKHO BBIICIUTH Hanbosee u3BectHoie: “Lolcat”, “ORLY?” u “Doge”. “Lolcat”
— 910 ¢dotorpaduss KOTa WIM KOIIKH, TJe JJo00aBlieHa HAIMNHUCh C
rpaMMaTHYEeCKUMU U opdorpaduueckumMu omnOKaMu, KOTOpbIE LeJeHanpaBIeHHO
JOTYIIEHBI ¢ IOMOPUCTHYECKOU IEIbI0 (B MEPBYIO OYepeb — I TOTO, YTOOBI
M300pa3uTh KaK 4eloBeYecKas pedb OyneT 3BydaTh OT KoTa). Haspanme mema
“Doge” — »3TO JppaTWBHas yMEHBIIUTEIbHO-TacKaTeabHast (opma, KoTopas
nepenaét ymuiaeHue n300paxx€HHoM Ha ¢oTorpaduu codaKoi, 4TO HE COBMAIAET C
pesyibpratamu, kotopeie  Bbeimaér  BritishNationalCorpus, rme  “doge”
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paccMaTpPUBAETCS TOJBKO B 3HAYCHHH «JOX» — THUTYJ TJABbl TOCYJapCcTBa B
UTAIBIHCKUX MOpPCKHX pecnyOaukax. “ORLY?” — sto sppatus ot “Oh, really?”
n3 mema c Qotorpadueit coBbl C OOJBITUMU KPYIJIBIMH U, OYITO OB,
yAUBIEHHBIMH TJIa3aMH, KOTOPBIM Tak jke, Kak u “Lolcat”, ctpout roMop Ha TOM,
YTO YEJIOBEUECKYI0 pEuYb MPOU3HOCAT >KUBOTHBIC, W JENAIOT OHH 3TO CO
cnenuduyeckum akneHToM (kctatu, BNC Ttakke He HaXOIUT CBI3b MEXKIY
CJIOBOM, KOTOPOE UCIOIb30BaHO B JIAHHOM MEME, U TEM CMBICIIOM, KOTOPOE B HETO
3ajoxeHo, onpexaess “RLY” kak ab0peBuarypy ot “railway”.

B pycckom s3bIKe TOXKE HCIIOJIB3YIOTCSI dPPAaTUBBI B MEMax, HalpuMmep, B

KAPTUHKE C M300paKEHUEM MBIIIM M MOJNUCHIO «MbIII (KponaeTbes)». CloBO
«kponetrbesi» Hauth B HKPS He ynanock, a BOT K CIIOBY «MbIIDY — 7 IPUMEPOB,
HO HHU OJIHOTO TOJXOJIIETO: TPU W3 HUX — OTO MM COOCTBEHHOE, JBa —
oOpa3zoBaHue (OpMBI MYXKCKOIO poAa, M IO OJHOMY IMpUMEpPy Ha
JIOPEBOJIIONIMOHHOE HAMMMCAHUE W TPAHCKPUIIIIUIO HHOCTPAHHOTO CJIOBA.
Ecnu ke TOBOpPUTH 00 aHTJIOSI3BIYHBIX dPpATHBaX, KOTOPHIE HCHOJIB3YIOTCS B
WHTEPHET-TIEPEINCKE, TO KOJUYECTBO MpuMepoB ux ymnorpedienus B BNC, kak
MpaBUIO, HEMHOTOYHCIEHHO, @ KOHTEKCT OYE€Hb YacTo He JaET BO3MOXKHOCTh
c/ieNlaTh OJTHO3HAYHBIM BBIBOJ O TOM, UMEEM JIM MbI JIEI0 KMEHHO C 3PPaTHBOM,
WM HapyIlIEHUE SI3bIKOBOM HOPMBI ObLIO CilydaiiHbiM. Hanmpumep, B cOBpeMeHHOM
UHTEPHET-CJICHT¢ aHIJIMACKOTO sI3bIKa MOXHO BCTPETHUTH 3ppatuB “rediculous” —
or anrit. “ridiculous”, 4To o03HaYaeT «CMENIHOW, HEJCNbId, CMEXOTBOPHBINY.
OppatuBHas Gopma UCMONB3YETCS IJI1 TOr0, YTOOBI MOAYEPKHYTh HE TOJIBKO TOT
(baKT, 9TO YTO-TO MOXET Ka3aThCSA CMEIIHBIM, HO M TO, YTO YEJIOBEK, KOTOPBIH
UMEET OTHOIICHHE K 3TOMY CMEIIHOMY COOBITHIO, NEUCTBHIO WU SIBICHUIO —
rJyn, TOJOOHO TEeM JIOASM, KOTOpblE HE MOTYyT BEpPHO HamucaTh CJIOBO
“ridiculous”, manpumep: Personl: John says Bruce Willis is in Star Wars.
Person2: That is REDiculous (i.e. John's idea is ridiculous and John is also an
idiot) [6]. B BNC MbI MOXeM BCTPETHTh BCETO OJUH IMPUMED YIOTPEOJIICHUS 3TOTO
cmoa — | know | walk around in a daze most of the day but this is bloody
rediculous. JlaHHOro KOHTEKCTa HEIOCTATOYHO ISl IMOHUMAHHUS TOTO, C KaKUM
BUJIOM HApYIICHUS] HOPMBbl — HAMEPEHHOW WJIM HET — Mbl CTOJKHYJIHCH, a
MIPOBEPUTH COJICPKAHUE TEKCTa IEIMKOM MBI HE MOXKEM, TaK Kak JgaHHas (pasa
ObUTIa HCIIOJb30BaHA B HEOMYOJMKOBAaHHOH B OTKPBITBIX MCTOYHHKaX €-mail
nepenucke.

B nenom, BNC cogepxxut kpailHe Mano HpPUMEpPOB CIIOB, SBISIOLIUXCS
sppaTtiBaMu (WM MOTEHIIMATBLHBIMHU 3ppaTHBAMU, €CIIM HEIb3sI TOYHO ITO MOHSTH
W3 KOHTEKCTa, Oblja JIM JOIMYyIIeHHas omrOKa HaMepeHHOM). BoabIIMHCTBO CIIOB-
APpPATUBOB, KOTOpPbHIE HCHOJB3YIOTCS B COBPEMEHHON OHJIalH-TIepenucKe
(mammpumep, “shtupah” (ot “stupid” — «raymsiiiy), “idjut” (ot “idiot” — «uanoT»),
“mootant” (ot “mutant” — «wmytaHT»)), B coctaBe TekctoB BNC He Obutn
OOHapy>KEHBI.

Takum 00pa3om, MBI J1eTa€M BBIBOJ O TOM, YTO COBPEMCHHBIE HAI[MOHABHBIE
S3BIKOBBIE KOPITyCa MOKa HETOCTATOYHO XOPOIIO Pa3BUTHI B pabOTe C 3ppaTUBaMU,
T.K. IPUMEPHl MHOTUX U3 HUX HEJb3sl HAUTH coBceM (Hampumep, «badpyiick» u3
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cienra «magonkaB» B HKPS wmmm “cheezburger” mu3z mema “Lolcat” 8 BNC). U
HECMOTpPsI Ha TO, YTO KOpIyca MOTYT paclio3HaBaTh HEKOTOpbIe OoJee
3aKpEMUBIINECS APPATUBBI, YACTO BO3HUKAET CHUTyallUs C HEBEPHOU pa3METKOM,
U3-3a KOTOPOM BO3HHMKaeT 0ObEIUHEHHWE OMOHHUMMYHBLIX ciloBogopM B oaHy. Ha
JTAHHBIM MOMEHT 3aJjadyy CHSTHUS JEKCUKO-CEMaHTUYeCKOW oMoHUMHH (word-Sense
disambiguation) B ceMaHTUYECKH pa3MEUEHHBIX TEKCTaxX IpejJiaraeTcs pemarhb C
MOMOIIBIO MTOBEPXHOCTHBIX (PUIIBTPOB, WM KECTKUX MPABWI-IIA0JIOHOB, TaK Kak
3TH MpaBWJIa JAIOT HauOOJBIIYI0 TOYHOCTh PE3YyJIbTaTOB, OJJHAKO, B TO K€ BPEM,
OHU CUUTAIOTCS Hanbolee TpynoéMkumu [2, c. 1].

[lonnmanue mpUYMH yHOTPEeOJCHUS] KOHKPETHOTO CJIOBAa  IO3BOJISIET
YeJIOBEKY TMOHSTh SBISETCS JH CIOBO JppPaTMBOM M OTJIMYUTH €ro OT
OMOHUMHUYHBIX (opM. K coxaneHnto, HCKyCCTBEHHBI HHTEJUIEKT HE TaK XOPOIIIO
OTpeAeNsieT TMPUYMHBI YHOTpeONeHus, Tak KakK, B OTJIHYME, HampuMmep, OT
rpaMMaTH4YE€CKUX NPU3HAKOB, MPUYMHBI 3TH YKa3aHbl CKPBITO, B IOJATEKCTE.
[Tosromy pa3MeTka »SppaTUBOB Ha JI@aHHBII MOMEHT HE pealnu3yercs
aBTOMATUYECKH, & €CIIM U PEATTUZYETCsI, TO OUEHb YacTO 3TO MPOUCXOAUT HEBEPHO.

Jlisa Toro, 4yToOBl pemuTh MpodJIeMy, aBTOMAaTHYECKas pa3MeTKa JOJDKHA
pasznuyaTh HE TOJIHKO OMOHMMHUYHBIE (POPMBI, HO M YMETh OTJIMYATh APPATUBHI OT
HEYMBIIUJICHHBIX OMUOOK M yCTapeBIIMX HOPM HamucaHus. JaHHAas KOTHUTUBHAs
3ajaya SBJISETCS HENPOCTOH, HO peain3yeMoil (Hampumep, MpU MOMOIIU
MaIlIMHHOTO OOYYEHUS).

COBpEMEHHBIE TEXHOJIOTUM W Pa3BUTUE HEUPOHHBIX CETEH IO3BOJISIOT

HAJIESIThCS HAa TO, YTO CO BPEMEHEM MCKYCCTBEHHBIN MHTEIUIEKT CMOXKET C BHICOKOU
JI0JIE BEPOSITHOCTH AHAJM3UPOBaTh MH(POPMALMIO, HE HMMEIOIIYI0 OYEBUIHBIX
IPU3HAKOB. DJTO BO3MOXKHO TIPU COBOKYITHOM aHaln3€ KOHTEKCTa, XaHpa, B
KOTOPOM HaIlMCaH TEKCT, JaThl €r0 HAMHMCaHWs, a TakKe OT MHOXECTBA JPYTHX
JieTaliel, Ha KOTOphIe cieyeT oopaiiaTh BHUMAHUE TP aHAJIM3E.
Kpome Toro, yuéHeiM HEOOXOIMMO pa3BUBAaTh HE TOJBKO KOMIIBIOTEPHbBIE
TEXHOJOTMH, HO U CaM KOPIIYC, TaK KakK JUIsl MOJIHOLIEHHOM pabOThl C SI3bIKOBOM
0a30i1 HyXeH HE TOJILKO OOJBIION OO0BEM JIEKCUKH, HO U MaKCHUMalbHas e
aKTyaJbHOCTb. Takux pe3ylbTaToOB MOJYYUTCS AOOUTHCS MPU CO3JAAHUU TaKUX
BEpPCHIl HAIMOHAIBHBIX KOPIIyCOB, paboTa MO JAOIMOJHEHUIO U aKTyaJu3aluu
KOTOPBIX Belach Obl HEMPEPHIBHO C MOMEHTA BbITycka MpoekToB. [lepmaHeHTHOE
OOHOBJICHHE M PACIIUPEHHE KOpITyca MO3BOJIUT YYEHBIM-TUHTBUCTAM TPOBOJUTH
WCCJICIOBAHMSI, UCIIONB3Ys HanboJiee TOUHbIC JaHHbIE.

[Ipu »o5TOM, BaxkHo oOpamare BHHMaHHWE Ha PEMPE3CHTATUBHOCTH
MUCTOYHUKOB, KOTOPBIE HCIOJB3YIOTCA A (GOPMUPOBAHUS KOPIycOoB. B maHHBIN
MOMEHT Hanm0oJiee YacTO JpPAaTUBBl U ApPYTue S3BIKOBHIC SBICHHS (HAIpHUMep,
HEOJIOTU3MBI M OKKa3WOHAJIM3MBI) BO3HHUKAIOT MMEHHO B HWHTEPHET-Cpele, TIe
OYeHb YacTO, OCOOCHHO B TEpenuckax, Ha (GopyMax U B COLUAIBHBIX CETIX
ucnoip3yercs HeopmanabHas peub. CBOEBPEMEHHO COOpaHHbIE TaHHBIE TTO3BOJISAT
U3y4aTh aKTyajbHbIC SI3BIKOBBIC SIBICHUS a TaKXKe aHAJIW3UPOBATh MPUUUHBI U3
BO3HUKHOBEHUSI.
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B crarbe aBTOp oOOpamaercs K aHamu3y CTHIMCTUYECKUX NPUEMOB B
HEMELIKOW peKJIaMe KOCMETUYECKUX CPEICTB. SABIAACH MOJIMKOAOBBIM TEKCTOM BCE
KOMIIOHEHTbl ~ pEKJIaMHOrO0  poyiuKa(  BHJIE0, COAEpXkallue BepOATbHYIO
COCTaBJISIIOLIYI0, ayJUO COCTABJIAIOIIYIO) CBSI3aHBI MEXJIy COOOH M HepenaroT
enuHblld cMbIch. CTHIMCTUYECKHE CPEICTBAa B CBOIO OYEpenb IPHU3BAHBI JENaTh
pekiaamy OpoCKOM M 3amoMMHAOIIEHcs. B crarbe mpenacTaBieH aHaIM3 ISATH
IIOJINKOJIOBBIX TEKCTOB HEMEIKOSA3BIYHOW pEKIaMbl KOCMETUYECKHUX CPEICTB.
Oco0oe BHIMaHKE 0OpalaeTcs Ha TO, YTO Kax/Ibli MOJUKOAOBBIN TEKCT 001a1aeT
(acUMHATUBHOCTHIO, T.€. COBOKYITHOCTBIO XapAKTEPUCTUK TEKCTA, IPEBPALAIOIINX
3TOT TEKCT B OOBEKT MPHBJICUCHUS BHUMaHHMs JJI1 pelUnueHTa. B xoxe ananusa
YCTAHOBJIEHO, 4YTO CaMbld PpACHPOCTPAHEHHBIM  CTWIMCTUYECKUN  MPUEM
UCITIOJIb3yEMbId B HEMELKOA3BIYHON peKjiaMe KOCMETUYECKUX CPEICTB- MeTadopa,
TaK Kak JTaHHbIA NpUEM Na€T BO3MOKHOCTh NOHMMAaHHUS OJHUX OOBEKTOB Uepe3
CBOMCTBA U Ka4yecTBa APYrux. Takxke paccMaTpUBAETCs JIEKCUYECKUH MOBTOP, KAK
pUEM, KOTOPBIM J€JaeT akLIEeHT Ha CEMAaHTUYECKHM 3HAaYMMBIX CJIOBaX U
CIIOBOCOYETAHUAX, MOJUYEPKHUBAET HamOOJee Ba)KHOE KAadeCcTBO IIPEIIaraeMoro
TOBapa. ABTOp IOJaraeT, 4Yro mMeradopa M JIEKCHUECKUN MOBTOP MOJIOKUTEIBHO
BJIMSIOT Ha BOCHPHATHE TEKCTa, TaK KaK OHM YCHJIMBAIOT 3((EeKT yOeKIeHUs B
JEHCTBEHHOCTH WJIM HEOOXOAMMOCTH TOT'O WJIM HHOTO KOCMETUYECKOTO CpeicTa

KiroueBble c¢JjI0Ba: IOJMKOAOBBIA TEKCT, CTHWIMCTHYECKUN IPUEM,
MeTtadopa

ABSTRACT.

In the article the author analyzes expressive means and stylistic devices in
German advertising of cosmetics. In creolized text all components of an
advertising video (video containing a verbal component and audial component) are
connected with each other and convey a single meaning. Stylistic means, in turn,
are designed to make advertising catchy and memorable.

The article presents the analysis of five creolized texts of German-language
advertising of cosmetics. Particular attention is drawn to the fact that every
creolized text is characterized by fascination, i.e. the set of properties of the text
which attracts attention for the recipient. The analysis found that the most common
stylistic technique used in the German - language cosmetics advertising is
metaphor, as this device enables understanding one object through the qualities of
another. Lexical repetition is also considered as a technique that emphasizes
semantically significant words and phrases and underlines the most essential
quality of the product.

The author believes that metaphor and lexical repetition have a positive
impact on the perception of the text, as they enhance the effect of persuasion in the
efficacy or necessity of a cosmetic product.

Key words: creolized text, stylistic device, metaphor
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IMouKoa0BBINi TEKCT — 3TO TEKCT, B KOTOPOM COOOIIEHUE 3aKOIUPOBAHO
CEMUOTHYECKH PA3HOPOJHBIMU CpEACTBAMHU- BEpOaJbHBIM U HEBEpPOATbHBIM
KOMITIOHEHTaMH, OOBEJUHEHUE KOTOPHIX TMPEJCTABIsAECT COOOW OMpeneIeHHYIO
CTPYKTYDY, XapaKTEPHU3YIOITYIOCS MPOSIBIICHUEM B3aMMO03aBHCHUMOCTHU
COCTABJISIONINX KaK B COJEPKATEIBLHOM, TaK U B OpMaIIbHOM acriektax.[1, C. 71]

PacnpocTpaneHne moJMKOIOBBIX TEKCTOB — 3aKOHOMEPHBIN ATal 3BOJIOLUN
yesioBeueckoro odmieHus. [1o11MKog0BbIM MOKHO CUUTATh JI000€ MPOU3BEICHUE,
BKJIFOYAIOIIEE  CIWHUIBI  sI3bIKa W HW300pa3WTENIbHBIE  KOMIIOHCHTHI,
JEMOHCTPHUPYIOIINE  OMNPEICICHHYI0  CTENEeHb  3aBUCUMOCTU.  Pa3Burthe
AJIEKTPOHHBIX HOCHTENEH MH(POPMAIMH CIIOCOOCTBYET COCTUHEHUIO BEPOAITBHOTO
TeKCTa W W300pakeHHWs B oOmiee rpaduyueckoe MpocTpaHCTBO. DopmaiibHOE
paBHOIpPABUE JIBYX COCTaBJSIOMMX( BepOadbHOM M HW300pa3UTENbHON) —
CBUICTEIBCTBO 3aBEPIICHUS MpOIlecca CTAHOBJICHUS TMOJMKOIOBOTO TEKCTa B
KauecTBEe CHNEHU(PUUECKOTO OpYAUs COBPEMEHHBIX (OpM OIMOCpeTOBAHHOU
KOMMYHUKAIIUM W  MaccoBOro  BozjaeWcTBus. [300paxkeHus B  cocTaBe
MOJIUKOJIOBBIX TEKCTOB BBIMOIHSIOT (PaTUYECKYI0 (KOHTAKTOYCTaHABIMBAIOIIYIO),
pEeNpe3eHTaTUBHYI0,  JUJAAKTHYECKYIO, OMOLMOHAJIBHYI0O M  ACTETUYECKYIO
byHKIHU.

N3yyenue n300pa3uTeIbHON COCTABIISIONICH IMOJMKOIOBBIX TEKCTOB Ba)KHO
JUTSL TMHTBUCTUKHU, T.K. TOHUMaHUE BEpOATbHOTO TEKCTa OCYIIECTBISIETCS MHAUe,
4eM TONWKOAOBOTO. Kaxkgas W3 COCTaBIAIONIMX MOJUKOIAOBOTO  TEKCTa
MOJBEpraeTcss  ceMaHTU4Yeckod  oOpaborke.  OOpaGoTka  uH(OpMmaluwy,
coJieprKallielicsi B BepOaIbHOM COCTABJISIIONIEH, OKa3bIBAET BTOPUYHOE BJIMSIHUE HA
nopoxkaeHnue cmbiciaa. [loaToMy B OOJBIIMHCTBE CIy4aeB HW300pakeHHE B
MOJIUKOJIOBOM TEKCTE UTpaeT 0oJiee BaXKHYIO POJIb: OHO ONpEeNseT TMOHUMaHue
clIoB.[2, C. 124]

XapakTepHO TO, YTO IMOJHMKOJOBOCTh TEKCTa OOYCIIOBIIGHA CHTYyallueu
OOIIeHUsI, KOMMYHUKATUBHBIM 3aMbICIIOM, TIPEIMETOM PEYM W CIYKUT 3ajadam
3¢ (HEeKTUBHOTO OOIIIEHUS U BOCTIPUSATHUS JAHHOTO TEKCTA PEIIUITHEHTOM.

['oBOpst 0 coBpemMeHHOM (popMaTe MOJUKOJOBBIX TEKCTOB, B COCTaB KOTOPBIX
BKJIFOYAIOTCS PEKJIIAMHBIC POJIMKM M PEKJIaMHBIE OpOIIIOPhI, HEBO3MOXHO HE
3aMETHUTh HAJTMYHUE B HUX CTUJIUCTUYECKUX MPUEMOB, OJ1aroiapsi KOTOPHIM JIaHHbBIE
TEKCTHl TPHOOPETArOT (haCIMHATUBHOCTh, T.€. COBOKYIMHOCTH XapaKTEPUCTHK
TEKCTa, TPEBPAIIAOIINX 3TOT TEKCT B OOBEKT MPUBJICUYCHHS BHUMAHUS IS
pEIUTIICHTA. Jst MOJINKOJIOBBIX ~ TEKCTOB XapaKTepeH dbeHomeH
JIMHTBOBU3YaJIbHON MeTadopsl ( COUSTaHUS BU3YAJIBHEIX U BEpOaILHEIX MeTadop).

Cruiamcrnyeckuii npuém CyObeKTUBHBIM  JMHIBUCTHYECKUM  (hakTop
TEKCTOOOpA30BaHUs, OTPAXaIIM 0COOBIA CMOCO0 TEKCTOBOM OpraHU3aIlNH,
BBEIOPAHHBI aBTOPOM IS HamOoJee aJCKBATHOTO OTPAKECHHSI CBOCTO BHICHUS
MUpa H ONUChbiBaeMoi cutyanuu. CTHIMCTUYECKUE TMPUEMBI YCUIMBAIOIINE
nmparMaTuueckuii 3PQGeKT TEeKCTa, OTPAKAIT CHEIUPUUECKYI0 OpPTraHU3aIUIo
SI3BIKOBBIX CPEJICTB B IEJISIX 0COOO0M BBIPA3UTEILHOCTH.

[TockonbKy s HAX0XKyCh TOJIBKO B Hadajie CBOETO HCCIICIOBAHUS, B JTAHHOM
JIOKJIa/I€ s pacCMAaTPUBAI0 TOJIBKO OJWH CTHIMCTHYECKUN TpuéM— Mmetadopy.
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PaccmaTpuBast MeTtadopy Kak OJMH M3 CTUIUCTHUYECKUX MPUEMOB, UCIIOJIB3YEMBIX
B TIOJUKOJOBBIX TEKCTaX HEOOXOJUMO CKa3aTh 00 OJMOILMOHAJIBLHOM U
AKCIIpeccuBHOM (yHKIMsIX MeTagopbl B HUX. Poiab mertadopbl B peKIaMHBIX
pOJIMKaX 3aKJII0YAETCsl B BO3/ICUCTBUM HA COZHAHUE U MOJCO3HAHUE PELUITUEHTA.

Mapkerosiorn HaIensoT peKJIaMHbIE POJHUKU(OpPOIIIOPHI)  pa3IMUHBIMU
CTWJIMCTUYECKUMH TpUEMaMU JIJIsl MOAYEPKUBAHUS HauOoJiee BaKHBIX KadecTB
npeajiaraeMoro ToBapa.

PaccmoTpum Hanuuue CTHIIMCTUYECKUX MPUEMOB U UX POJIb B MOJUKOJOBBIX
TEKCTaX Ha IPUMEPE HEMELIKOUN peKJIaMbl KOCMETUYECKUX CPEJICTB.

Pexmama 1. (NiveaOilperlen)

NIVEA — TOProBast Mapka, IIpUHAIeKaIas HEMELKOU
xomnanuu Beiersdorf AG.

OnHOM W3 MHOTOYMCIIEHHBIX PEKJIAM JTAHHOW KOMIIAHUM SIBJSIETCS peKiama
HoBoro rens mig ayma ‘“CreamduschemitwertvollenOilperlen..”- Kpem-rens ms
Jyllla C JparolieHHBIMH MAacCISHBIMU >KEMUYy>KMHaMH. B JaHHOM BbIpa)keHUU
HaOmomaeTcst metadopa — JIparolieHHbIE MacisiHbIe KeMuykuHbl. HeoOxonumo
CKazaTh O TOM, 4TO MeTaopa Kak KOTHUTUBHOE CPEJICTBO OTPAKAET BOCIIPUITHE U
MOHUMAaHUE MHPA U TMPEACTABISIET COOOM MOIIHBIN MHCTPYMEHT BO3JIEHCTBUS Ha
HOMOIIMHU U CcOo3HaHUEe uyenoBeka. ComocTaBiisisi BEpOATbHYIO U BU3YaJbHYIO YacTH
JTAHHOTO TIOJIMKOJIOBOTO TE€KCa YMECTHO CKa3aTh O JIMHI'BOBU3YalIbHOU MeTadope,
TaK Kak BepOanmpHas wacth “...wertvolleOilperlen” opueHTHpOBaHa Ha
U300pKEHHUE U OTCHUIAET K HEMY, T.€. K BU3YaJbHON YacTU PEKIAMHOTO POJIMKA.
“JlparolieHHbIe MACJISIHbIE KEMYYXUHBI CBINATCS M3 KYBILIWHA, CO3[aBas 00pa3
HACTOSIIIMX KEMUYKUH, @ X 30JJOTUCTBIN LIBET MPUBJIEKAECT PELUUITMEHTA, CO3aBas
TaKUM 00pa3oM COBOKYMHOCTh BepOaIbHOI U BU3yaJlbHOW MeTadop.

Pexnama 2. (L’oreal Paris Perfect Match)

L’Oréal — ¢panirysckas KOMIIaHHS, auaep MHPOBOTO
pBIHKA TapPIOMEPUU U KOCMETUKH.

C camoro Hauaja peKJIaMHOTO POJIHMKA JEBYIIKH TOBOPAT 00 MX TOHE KOXH,
HO TOBOPSIT HE MPOCTO PaccKasbiBas MpO LBET U OCOOEHHOCTHU ,a Cpa3y Ha3bIBAIOT
HOMEp W OyKBY TOHA, MPU 3TOM YKa3blBas Ha TO, YTO UMEHHO OHH U €CTh 3TOT
OTTEHOK, T.€ COIOCTaBjsAs ce0s ¢ TOHAIBHBIM CpeacTBoM Openma L’orealParis.
“Ichbin 3N, ichbin 7Cusw...”. ComocTaBisis BepOalbHYIO U BU3YalbHYIO YacTH
JAHHOTO TMOJIMKOJOBOTO TEKCTa, aBTOp oOpamiaercs K JIMHTBOBU3YaJIbHOU
metadope, Tak kak BepOanbHast yacth “Ichbin 3N, ichbin 7C...” opuenTupoBana
Ha JIEBYUIEK C YETKO MOAOOPaHHBIM MOJ HOMEP TOHAJIBHOTO CPEACTBA OTTEHKOM
KOXU U OTCBUIAET K HEMY.

Pexnama 3. (Garnier. MizellenReinigungswasser )

lapubé — dpaniry3ckas napproMepHO-KOCMETHYecKas bupma,
nozpasnenenue rpynmst «L 'Oréaly.

Mapxkeronoru ['apHbe Takke MCIONB3YIOT JHHTBOBU3YAIbHYIO MeTadopy B
cBoeid  pekimame. Tak  Belpakenue ...  ohnereinziehenMizellenMake-
UpundSchmutzan, wieeinMagnet...” wMunemIsipHble YacTUIBI CPAaBHUBAIOT C
MarHuToM. OHM  «HAQAENSIOTCS  CBOMCTBAMU  MAarHuTa»,  «BBITSTHBAIOT
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3arpsi3HEHUS U yNAISIOT MAaKUSDK ¢ KOKU. PenunueHTy HarysgHo MpeicTaBiieHa
BU3YyallbHAsl 4acCTh, I'/I€ OH BUJIUT , KaK MUILEIUISIPHbIE YaCTUIbl «BBITATUBAIOT
3arpsi3HEHUS U3 Halled Koku. Takum o0pa3oM BHOBb BepOajbHasi 4acTh JTaHHOTO
PEKIAaMHOIO pOJIMKa OPUEHTHUPOBaHA Ha M300pakeHUE (BHU3YalbHYIO 4YacTb) U
orchulaeT K Hemy. CneaoBarenbHO, aBTOpP MAAHHOTO IIOJUKOJOBOTO TEKCTa
UCIOJIB3YET JJUHIBOBU3YaIbHYIO MeTadopy.

Pexmama 4 (EsteeLauder. RevitalizingSupreme)

Estée Lauder Companies — aMepUKaHCKasKOMIIAHMS, W3BECTHBIN
MIPOM3BOJUTENb KOCMETHKH U Map(IOMepuu.

MapkeTonoru JaHHOW KOCMETHUECKON (PHPMbI HAACNSIOT aHTHUBO3PACTHOM
Kpem KayecTBaMH, IPUCYIIUMU TOJIBKO BpPEMEHH.
PexnamusiiiponinkHaunHaetcsicocnoB: “ Die Haut veraendert sich mit der Zeit.
Jetzt veraendert eine Creme lhre Haut...” 3areM peuunueHTy BHOBb HaIJISITHO
MOKa3bIBAIOT , KAK KPEM OMOJAKMUBAET U JEHCTBUTENBHO “ MEHSET  KOXY. BHOBB
YMECTHO CKa3aTh O HaJIWYUEe BepOaJbHOM YacTH, KOTOpas OTChUIAeT Hac K
U300paXeHUIO, T.€. BU3YaJIbHON YaCTH MOJIMKOJOBOTO TE€KCTa. JIMHIBOBU3yalbHAs
MeTadopa ornpenesnseT IOHUMaHie CBOMCTB IaHHOTO KOCMETUYECKOTO CPECTBA.

TakuM o00pa3oM B MOJMKOJOBBIX TEKCTaX OYEHb YaCTO  CKPBITHI
CTWJIMCTUYECKUE TNPUEMBI, O KOTOPBIX PpEUUIHUEHT He JAorajapiBaercs. Emy
HEOOXOJMMO TMPHWIOKUTh ONpEACNICHHbIE yCWIUSA UId  UX JeMHU(PPOBKU
Crunuctuyeckue mNpUEMBI B TOJHMKOJOBBIX TEKCTax (B HameM clydae B
PEKIaMHBIX POJHMKAX KOCMETHUYECKHX CPEACTB) UIPAIOT BAXKHYIO PpOIb JiA
azpecaTa, T.K. OHM YCUJIMBAIOT MparMaTHIecKuii 3(h(HeKT MmoamKo0BOro TeKCTa U
OTpaXaroT cHneuu(pUYEcKyr0 OpraHu3alfio S3bIKOBBIX CPEIACTB B LEJISX OCOOOM
BBIPA3UTEIHHOCTH.

C moMomipi0 MpOoaHATM3UPOBAHHBIX MPUMEPOB YCTAHOBJIEHO, YTO SIBIISSACH
MOJIUKOJOBBIM TEKCTOM BCE KOMIIOHEHTHI PEKIAMHOIO

Ponmuka(Bumeo, coaepkamme — BepOajJbHYH0  COCTAaBJSIONIYIO,  ayAHO
COCTaBJISFOLIYIO0 )CBSI3aHbl MEX/1y COOON U MepeatoT eIUHbIN CMBICII.
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POS tagger evaluation for the automated text
analysis and identification of learner error

ABSTRACT.

Working with learner corpora requires elaborate NLP techniques such as
POS-annotation. In this article a team of computational linguists presents their
experience of choosing a POS-tagger for precise and effortless annotation of .txt
files with Python3. Russian Error-Annotated Learner English Corpus (REALEC) is
the underlying corpora to which text features the POS-tagger has to respond. After
identifying four most promising Part of Speech Taggers our team conducted
several sets of test and applied various criteria for evaluation of the taggers
precision, speed and compatibility with Python scripts that are already used for the
research. The description of tests and statistics along with evaluation of POS-
taggers such as PatternTagger, NLTK, SpaCy and TreeTagger and the conclusion
our team arrived at are presented in the following article.

Keywords:Learner Corpora; POS-tagger; NLP; POS-tagging approaches;
Automated Grammar Checker

Computational linguistics is a rapidly developing field, and the results of
research in this area may be used for a wide range of purposes. Moreover, both
theoretical and practical applications of this research often require developing
software, which is a complicated process where any subsequent step could be
complex. An example of such a step is choosing a POS tagger in order to assist in
any further text processing, which we will attempt and detail in this study.

In our research we relied mainly on the following source: Cambridge
Handbook of Learner Corpus Research. In its section Learner Corpora and Natural
Language Processing Detmar Meurers provides an extensive description and
comparison of the existing methods of NLP applied to learner corpora, including
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the various approaches to texts’ annotation such as using POS-taggers to assign
part of speech tags to tokens (Meurers, 2015).

The main goal of this study was to choose a suitable POS tagger to use as the
basis for AWARL (Automated Writing Assistant for Russian Learners of English),
an application being developed in HSE School of Linguistics. The first steps of the
procedure were to choose several taggers based on their technical characteristics
and usability and to use those taggers to process two sample texts. After that, two
human annotators evaluated and compared the results, and the conclusion as to
which tagger to use was made.

AWARL

AWARL, the application that is being developed using the POS tagger chosen
as a result of this research, is an automated grammar checker. Unlike applications
such as Grammarly, AWARL will be specifically tailored towards the needs of
students who have Russian as their first language, as it will be trained on a corpus
of English academic essays by Russian students and will use models designed for
targeting Russian-specific L1-influenced grammar mistakes, such as erroneous
positioning of discourse-navigating adverbial modifiers (compare and contrast “we
also can notice” and “mbITaKkemMoxeMoTMeTuTh”). Part-of-speech tagging is
essential for its development and functioning, since the models AWARL is based
on use POS wildcards, and assigning wrong parts of speech to words would
dampen the effectiveness of error-scanning the text.

Technical evaluation of taggers

To create a test sample of taggers, we first investigated their technical
availability, looking into taggers which were easy to download and set up
regardless of the operational system, as well as possible to be integrated into a
Python program. Based on these characteristics, we have narrowed down the list of
taggers to three: TextBlob, Spacy and TreeTagger.

TextBlob is a Python (2 and 3) library for processing textual data which
provides a simple API for diving into common natural language processing tasks
such as part-of-speech tagging, noun phrase extraction, sentiment analysis,
classification, translation, and more. It is available for all PC operating systems
(Windows, Linux, MacQOS), with instructions provided on the official website, and
easy to set up using pip installation. Besides POS tagging, TextBlob is also able to
perform other tasks, such as lemmatization, translation and sentiment analysis.
TextBlob includes two different taggers: Pattern and NLTK, with NLTK as the
default one. NLTKTagger uses NLTK’s TreeBank tagger and requires Numpy to
be used, and the PatternTagger uses the same implementation as the pattern library.
Similar to tokenizers and noun phrase chunkers, you can explicitly specify which
POS tagger to use by passing a tagger instance to the constructor.

SpaCy is an open-source software library for advanced Natural Language
Processing, written in the programming languages Python and Cython. The library
is published under the MIT license and currently offers statistical neural network
models for English and other languages. It uses the same tagset as TextBlob. After
tokenization, spaCy can parse and tag a given document. This is where the
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statistical model comes in, which enables spaCy to make a prediction of which tag
or label most likely applies in this context. Customising spaCy requires a rather
large corpus, with REALEC being perfectly suitable, since as of now, there are 2
million words in the examination essays folder, and combined with essays of
graduate students there are texts with total of 3,5 million words.

TreeTagger is a POS tagger that was developed in 1995 at the Institute for
Computational Linguistics of the University of Stuttgart. The tagger can be trained
to process texts in any language as long as there is a lexicon and a manually tagged
trainer corpus available, and is installable on numerous operational systems,
namely, Windows, PC-Linux, Mac OS-X, ARM64, ARMHF, ARM-Android, and
PPC64le-Linux. Moreover, the website provides clear instructions for all
operational systems, as well as parameter files for several languages. TreeTagger is
available with PENN and BNC tagsets, the latter being a major advantage, as the
BNC tagset is extremely comprehensive.

Four taggers: evaluation of practical performance

Having described the technical characteristics of each tagger, we can now
proceed with the practical part of our evaluation. We have chosen two student
essays from Russian Learner Annotated Corpus -- DOv_5 2 and DOv_18 2 -- for
each tagger to annotate. The first text consisted of 292 words and contained
numerous mistakes and typos. The second text consisted of 339 words and was
mostly correct grammatically. The performance of each tagger on each text was
then checked and evaluated by two human annotators. Then the best applicable
tagger was chosen on the basis of annotators’ reviews.

Pattern Tagger: results evaluation

PatternTagger showed the result of 25 mistakes while annotating DOv_5 2
and 22 mistakes while annotating DOv_18 2, which means that its percent of
efficiency was 93% and 91,5% grammatically incorrect and grammatically correct
text respectively.

PatternTagger seems not to use context in its POS-analysis at all. The tagger
confuses homoforms of such parts of speech as nouns and verbs, adverbs,
determinants and other parts of speech. It also tags all capitalized nouns as proper
nouns without distinguishing between real proper nouns and the nouns are
capitalized because of their position in the beginning of the sentence. What is
more, this tagger uses an imperfect PennTreebank system of tags, which lacks
some crucially important tags, such as tags for pronouns other than personal ones
and tags for 3-rd person plural verbs . These deficiencies result in serious mistakes
in tagging, such as possessive pronouns being tagged as adjectives and all the 3-rd
person plural verbs being tagged as infinitive forms or non-3rd person singular
present verbs.

NLTK: results evaluation

NLTK tagger showed better results than PatternTagger in tagging both
grammatically correct text and text with multiple mistakes and typos. It made 19
mistakes annotating DOv_5 2 and 14 mistakes annotating DOv_18 2, which
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yields the percent of efficiency at 92,5% and 95,5% for grammatically incorrect
and grammatically correct text respectively.

NLTK tagger does a fairly good job using the context to distinguish between
homoformic nouns and verbs. The tagger gets less confused by spelling mistakes
and typos than PatternTagger, which is also based on TextBlob: it corrects 10
mistakes in POS-tagging made by PatternTagger.

However, some spelling mistakes can misdirect even NLTK-tagger: for
example, it treats the misspelled adverb “typicaly” as a noun. What is more,
despite being able to work with the context, the tagger still confuses adverbs and
determinants with other parts of speech. Moreover, just as PatternTagger, NLTK
tagger treats all the capitalised nouns as proper nouns, completely disregarding the
fact that capitalisation may simply be the result of them being the first words of the
sentences. Finally, the tagger uses the same PennTreebank system of tags as the
PatternTagger, the imperfections of which have been discussed earlier.

Spacy: results evaluation

SpacyTagger demonstrated relatively high percents of efficiency in
comparison with other taggers evaluated. It made 21 mistakes annotating DOv_5 2
and 7 mistakes annotating annotating DOv_18 2, which makes its percent of
efficiency 93% and 98% for grammatically incorrect and grammatically correct
text respectively.

However, Spacy still confuses all the types of homoforms possible and gets
misguided by capitalised nouns in the beginning of the sentence, just as NLTK and
PatternTagger. The efficiency of Spacy can be explained by an extremely primitive
system of tags that it uses. Unlike all the other taggers evaluated, the system of tags
that Spacy uses provides only basic POS information, having no tags for specific
characteristics of any part of speech. The primitiveness of the system of tags leads
to crucial mistakes in POS recognition. For example, Spacy, having no specific
tags for relative pronouns, tends to tag them as nouns. It seems that the main
purpose of the tagger was recognition of the syntactic roles of words in the
sentence. Spacy handles this task quite well, but it makes the tagger unsuitable for
a more comprehensive POS analysis.

TreeTagger: results evaluation

Despite being the oldest of all taggers evaluated, TreeTagger seemed to show
consistently better results. The tagger made 3 mistakes annotating DOv_5 2 and 9
mistakes annotating DOv_18 2, which means that one annotator has estimated its
effectiveness at 99%, and the other, at 97%. These numbers are not only extremely
high, but also do not differ a lot, meaning that, unlike spaCy, TreeTagger is not
influenced by spelling mistakes and typos (the only exception being the noun
“trend” misspelled as “tend”, which all taggers including TreeTagger treated as a
verb). In comparison to other taggers, TreeTagger fared better in distinguishing
pronouns from other parts of speech, displayed a better understanding of verb
forms.

However, it is worth mentioning that these advancements were likely brought
about by the comprehensiveness of BNC tags, the tagset that TreeTagger uses. Out
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of the three tagsets we have dealt with in this study, BNC is the only one which has
a highly developed set of tags for pronouns. Furthermore, its tagging system for
verbs is extremely extensive, as it contains 25 verb tags, including separate tags for
verbs be, do and have. While these may seem redundant at first glance, a tagging
system that reflects the diversity of grammatical forms is actually necessary for the
tagger to function correctly, which is evident in how TreeTagger seems to
overcome the problems other taggers experienced with pronouns.

It is necessary to note that TreeTagger is not completely immune to
imperfections, the most concerning of them being the flawed tagging system for
noun numbers. For example, the tagger treats the word “people” as a collective
noun rather than the plural of “person”. Apparently, this might be connected with
the fact that “people” can be used as a singular noun and agree with the verb “is”.
Other, albeit small, problems include sometimes tagging adjectives as determiners
and not always being able to handle possessive forms despite having the tags for it.
Nevertheless, what sets it aside from other taggers, even ones as efficient as Spacy,
was the tagging system which allowed for deep understanding of the syntactic
structure of the text.

Conclusion

To achieve the goal we set, we have evaluated the technical characteristics of
PoS taggers available on the Internet, have run an experiment using two sample
texts taken from REALEC, and have evaluated the results using human annotators.
As a result of careful consideration, we were able to choose TreeTagger as the PoS
tagger for AWARL. The reasons for choosing it were its availability and easiness
to set up, its consistently high efficiency, and that it used a comprehensive set of
BNC tags. While the two TextBlob taggers and spaCy are on the same technical
level as TreeTagger, we have rejected them based on considerable flaws in their
evaluation, which were clearly caused by underdeveloped tagsets.

While these criteria may not be extensive, we hope that authors of further
research may consider using these when choosing a PoS tagger for their projects.
The next steps in our research will be concerned with further development of
AWARL, including creating models for catching grammar mistakes characteristic
of those who have Russian as their first language.
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U ero TeKCToBas poJib Ha npumepe UHTepHeT-4aTOB
A polycomponental nominal phrase
and its textual role in the case of Internet chats

AHHOTAIUAL.

B cratee aHanmusupyercs pojb MHOTOKOMIIOHEHTHOTO CYOCTaHTHBHOIO
CJIOBOCOYETaHMs B TeKcTax MHTepHer-daroB. B X0ae NMpUMEHEHUs AUKTEMHOTO
aHaJN3a OMPEAEISAIOTCS 0COOEHHOCTH TaKUX CJIOBOCOYETaHMMH, CIIOCOOCTBYOINE
peannzanuu GyHKIIMOHATHFHONW CHEIU(PUKU dJIEKTPOHHOM pedn, KOTopas sBISeTCS
COYETAHMEM IHCBMEHHOW M pPa3rOBOPHOM peur. B pesynbprare HCCiie0BaHUS
nenaercss  BbIBOA O  (YHKUMOHAJIbHOM  BKJIAJ€  MHOTOKOMIIOHEHTHBIX
CyOCTaHTHMBHBIX  CJIOBOCOYETAHMH B  CTUJICOOpa3ylOlMe  XapaKTEPUCTUKHU
AJIEKTPOHHOM peyH, TAKHE KaK KOMIPECCUSI U U30BITOUHOCTb.

KitoueBbie ci1oBa: MHOTOKOMIIOHETHOE CYOCTaHTHBHOE CJIOBOCOYETAHUE,
JTUKTEMa, 3JIEKTPOHHAs peub, IHTepHeT-uaT, KOMIIpecCHsl, U30bITOYHOCTb.

ABSTRACT.

Considered in the article is the role of polycomponental nominal phrases in
the case of Internet-chats. With the dictemic analysis being applied, we identified
the characteristics of such phrases to contribute to the functional peculiarities of
electronic speech which presents a combination of written and spoken types of
speech. As a result, we specified the contribution of certain characteristics of the
said phrases to such style-determining features of electronic speech as compression
and redundance.

Keywords:polycomponental nominal phrase, dicteme, electronic speech,
Internet chat, compression, redundance.

BranHnoiicTaThepaccMaTpuBaeTCSIpPOIbMHOITOKOMIIOHEHTHOTOCYOCTAaHTUBHO
rocioBocouetanus (MCC) BrekcTaxHTepHET-4aTOBKAKKAHPEIICKTPOHHONPEYH.
[Ton MCC noHumaeTcss «IOJIMHOMUHATUBHAS CUHTAKCHUYECKasi KOHCTPYKLHUS C
AIPOM-CYIIECTBUTEIbHBIM, XapaKkTepu3yromascs KOMIUIETUBHOM
(MOIYMHUTENIHLHOM ) aTPUOYTUBHOM CBSI3BIO MEXIY TpeMs U 00JIee MOJTHO3HAYHBIMU
cioBamu-komrnoneHTamu» [3, €. 301]. MCC kak 4acTOTHOE SIBJICHUE aHTJIMHCKOTO
A3bIKa HEOJTHOKPATHO aHAJIM3UPOBAJIOCh B OCHOBHOM C TOYKHM 3PEHUSI CEMaHTUKO-
CTPYKTYPHBIX OTHOIIEHUI MEX]y KOMIOHEHTaMH clioBocodeTanus. B Hacrosee
BpeMs  HUcCcleloBarenu  o0pamaiTcs K aHaiu3y — (YHKIMOHHUPOBAHUS
cioBocoueTtanusi B Tekcre. OTKpbITHE U omucaHue npodeccopom M.S. Broxom
SJIEMEHTAPHON TEMAaTHYECKON CeIUHMIIBI TeKcTa - aukTeMbl [2],[7] — mo3Bosmio
IIPEACTAaBUTh CHCTEMY SI3BIKOBBIX €AMHUL KaK €MHOE LEI0E, I/1€ KaX/1asl €INHNLIA
BHOCHUT CBOH BKJIaJ B (pyHKIMU TekcTa. JIMKTeMa MpeacTaBisieT cOO0M «rpymimy
NPEMIOKEHUM, WM OJHO NPEIJOKEHHUE, ITOCTaBIECHHOE B CEMAaHTHYECKH
(TeMaTUYeCcKu) BaXKHYIO MO3ULKI0 B peun» [7, c. 19]. JlukremHblil aHanu3 naer
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BO3MOYKHOCTh PACCMOTPETh y4YaCTUE PA3IUYHBIX S3BIKOBBIX E€IMHMI] B CO3JaHUU
(GyHKUIHMOHATBLHOM HAarpy3Kd TEKCTa MPHU B3aUMOJCHCTBUU C IPYTUMHU SA3BIKOBBIMU
cpenctBamu. C  9TOH 1EIBI0O MBI  AHAIM3UPOBAIU  1EJbIe JUKTEMBI C
CyOCTaHTHMBHBIMU CJIOBOCOYETAHMSIMHU, COCTOSIIIIMMM M3 HE MEHEe, 4YeM Tpex
MOJIHO3HAYHBIX KOMIIOHEHTOB.

MCC B OCHOBHOM WHCCIEIOBAJIOCh Ha MPUMEPE TEKCTOB KHHKHO-
NUCbMEHHOM  peud. B paborax MO  CTWINCTHKE  KHIDKHOM  peyu
IIPOTHUBOIIOCTABISIETCS ~ pa3roBOpHas  pedb, KOTOpas  ONpelessercs  Kak
«Heo(HIIMaANBHOE, JPYKECKoe, KaXIoaHeBHOe obOmeHue» [1, C. 3] PasroBopnas
pedb MOXKET OBITh KaK YCTHOMW, TaK U MUCbMEHHOM.

B Bexk HWHTEpHET TEXHOJOTHM IIUPOKO PACHPOCTPAHEHO BIECKTPOHHOE
oOlLIEHNe, TO €CTh «MEKJIMYHOCTHAsI KOMMYHHUKAILMS, OCYIIECTBIsieMas IpH
MOMOILM JJIEKTPOHHBIX CpPEJICTB CBSI3M, COYETAIolas MpPU3HAKA YCTHOW U
MUCbMEHHOM peun» [6, c. 177] .

Mgl paccmoTpuMm ocobeHHocTH ¢yHkioHupoBanus MCC B TekcTax
3JIEKTPOHHOTO 00IIeHus1 Ha mnpumepe HHTepHeT-4aToB, MOCKOJIBKY OHHM MOTYT
OCYLIECTBJIATBCS B PEXKUME pEaJTbHOTO BPEMEHM U 3THM CXOXH C PEYBIO
HEIOCPEICTBEHHOTO  IOBCEIHEBHOTO  OOLICHMS, HO  OCYLIECTBIISIIOTCS B
nucbMeHHOU Qopme. Mccnenosatenu yatoB J[3BHc U bproep cpaBHUBanIM Takyro
peub C «ITMCBbMEHHBIM pa3roBopom» [8, C. 24] .

B monorpadun JIpBuna Kpucrana gaercs cieayroliee onpeseiaecHue Jart-
rpynmnaMm:  «9To  o0oOmarwmuii  TepMUH, O00O3HAYAOUIUNA  BCEMHPHBIN
KOJIJIEKTUBHBIN (MHOTOMOJIL30BATENILCKUI) AIEKTPOHHBIN IUCKYPC,
OCYUIECTBIISIEMBII JTMOO B peXUME peaJbHOr0 BPEMEHH, JIMOO B OTIIOXKEHHOM BO
BpeMeHu pexume)» [8, . 129].

B HurtepHeT-yaTax NpUCYTCTBYIOT YEPThI, XapaKTEPHbIE JJI1 Pa3rOBOPHOMN
peudr, KOTOpble HAKIaJbIBAlOT OTIEYATOK Ha BBIOOp S3BIKOBBIX cpencTB. Yar
JUHAMHYEH, U3MEHYMB, BKJIOYACT JBYX M 0OJee YYaCTHHKOB, OYEpPEAHOCTh B
oOMeHe peIIMKaMH, MPOUCXOJUT B PEXKHUME pPEaTbHOrO BPEMEHHU (CHHXPOHHBIM
yar). CIOHTaHHOCTh, OTPAaHUYEHHOCTh BO BPEMEHU 3aCTaBJISIOT YYaCTHUKOB YaTOB
HDKOHOMUTH S3BIKOBBIE CPEACTBA. JIMKTEMBI COCTOAT B OCHOBHOM W3 KOPOTKHX
peruk. Kommpeccus — HCIoiab30BaHNE MEHBIIETO KOJMYECTBA SI3bIKOBBIX €IMHHIL,
yeM TpeOyeTcs, — 3TO OJHAa M3 OCHOBHBIX CTHUJICOOpPa3yIOLIUX TEHACHIUN
pasroBopHoii peun [1]. DTa ocobeHHOCTH TposBisieTcss U B yatax. MCC sBIISIOTCS
3G (DEKTUBHBIM CPEACTBOM KOMIIPECCUHU, HO TIOCKOJIbKY SIBJISIFOTCSL JOBOJIBHO
IPOMO3JIKUMH, YacTO HCIMOJb3YIOTCA B OJUIMOTHYECKUX KOHCTPYKUHUAX, B
OCHOBHOM, B BHUJE aTPUOYTUBHBIX  CJIOBOCOYETAHMI, 4YacTO C OMNYIIEHUEM
apTUKJIIS:

«...like well trampy looking supermarket...» [4].

«...have some lovely upbeat friends on herey [4].

B JAHHBIX  TMPUMEPAX  MHOTOKOMIIOHEHTHBIE CyOCTaHTHBHBIE
CJIOBOCOYETAHMS BBICTYNAIOT KAaK OJIHO M3 CHUHTAKCHUYECKHX CPEACTB KpPaTKOM
nepenaun  uH@opmaruu. I[lo mnpuuMHEe TOTrO, 4YTO TakuWe CJIOBOCOYETAHUS
CTPYKTYPHO CIIOKHBI, MX YHOTpEOJIEHHE B OJIUIMITHUYECKUX MPEIIOKCHHUIX B
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HEKOTOPOW CTEMEeHH O0OJIeryaeT CIYyMIAINMEMy BOCHPHUITHE DPEIUIMK C TaKuMHU
CJIOBOCOYETAHUSIMU.
CHOHTaHHOCTh PE€YM, C OPYTrOM CTOPOHBI, SIBISETCS TAKKE MPUYHMHOU

M30BITOYHOCTH  SIBBIKOBBIX  3JIEMEHTOB. M30BITOYHOCTP —  HCHOJIL30BAaHUE
HU3JIMIIHCTO KOJIMYCCTBA 3BIKOBBIX JJICMCHTOB — BBIPpAXKACTCA B OCHOBHOM
IIOBTOPAMMU:

«Guest 83: I know what is yellow and highly dangerous»

«Guest 100: Yellow dangerous stuff?y

«Paper plate: I am going to need to hear more about this yellow dangerous
stufth»

«Guest 83: The answer iS shark infested custard» [5].

B MCC 3akmroueHa Tema [JaHHOM JHUKTEMBI, W HOBBIM YYaCTHHUK
BKJIFOYAETCs B Oecely MpH MOMOILH TOBTOPA TEMBI.

C napyroil CTOpOHBI, YaT HECET B ce0e OCOOCHHOCTH MHCHMEHHOW PEUH.
[TucbMeHHast peub MO3BOJISIET UCIOJIb30BAaHUE 0O0JIEe CIONKHBIX KOHCTPYKIIUM, U B
UCCJICIOBAHHOM MaTepualieé Mbl OOHApYXWIM YeThIpeX-, MATH- H JaxKe
HIECTUKOMIIOHEHTHBIE CIIOBOCOYETAHMS:

big old American fridge freezer thing

a hole handmade real life pics world [5].

Xapakrepusysi peub noBcegHeBHOTO obmieHus, [yriac baitbep u Chro3zan
Konpan ykaspiBaloT, 4TO roBopsiue Oosiee 3a00TITCS O TOM, 4TOOBI INepenaThb
CBOM YYBCTBAa M OTHOIICHUS, & HE OINUCATh WM OOBSICHUTH (PaKTyaJIbHYIO
unpopmaruto [6]. JI. Kpucran To e camoe roBoput o0 MutepHeT yatax: «Ecim
Bbl uiere (akThl, B YaTax Bbl UX HE HaWJETe, HO YaT — ATO HJACATbHOE MECTO,
4yTOOBI BBIPA3UTh CBO€ MHEHHE WU OTHOoIIeHue» [§8, c. 168]. MCC MoxeT Taxxe
y4acTBOBaTh B Iepeaaue 3TOM 3MOTUBHOU (yHKUMU. Hanpumep, sMounOHaNbHBIN
MOBTOP KOMITIOHEHT CIIOBOCOYETAHUSA:

hot hot hot popple donger

utter utter filthy disgusting tripe [5].

Komnonentamu MCC MokeT ObITh YHCTO SMOTHUBHAsS JICKCHKA, OpaHHBIC
CJIOBA:

Fucking stupid idea

Bloody peacock botherer [5].

JInbo pasHble OLEHOYHBIEC MNpUJIAraTelIbHbIE, BBIPAKAIOLIUE OTHOIICHHUE
TOBOPSIIETO:

A simple beautiful truth

A new freaking hamster

Anawfulfrontpanel[5].

Takum  oOpa3oMm, psig  OCOOEHHOCTEH  MHOTOKOMIIOHEHTHOTO
CyOCTaHTHBHOTO CJIOBOCOYETaHHUSI CIOCOOCTBYET CO3/IaHUIO CTPYKTYpHOH W
byHkuuoHampHOM crienuguku MHTEpHET-4aTOB Kak jKaHpa IJIEKTPOHHOW pEUHu.
Kak wmbr 3amerunmu, MCC cnocoOCTByeT peaim3aliui TaKOW XapaKTepHON
OCOOCHHOCTH Pa3rOBOPHON pedd Kak KOMITPECCHs, MPHU 3TOM CaMoO IMPEACTaBIsSET
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coboit «addexkTruBHOE cpencTBo kommnpeccun» [4, ¢. 74]. MCC B Takux cirydasx
NPEJICTABICHO OOJIBIICH YaCThIO B DJUITMIITUYECKUX CTPYKTypax.

KpoMe 3TOro, MHOTOKOMIIOHEHTHBIC CJIOBOCOYCTAHHUS  «SBISIOTCS
yIOOHBIM CPEJICTBOM JICTAIN3AIlUK BhICKa3bIBaHUS» [4, ¢. 74]. Takas neramuzaius
NPOSIBIISICTCS. B W30BITOYHBIX KOHCTPYKIIMSX, TPEACTABICHHBIX TTOBTOPAMH.
Hannure 0OJbIIOro KOJMYECTBA ONPEACICHHUH Mepes sSAPOM-CYIICCTBUTEIBHBIM
JIeIaeT  MHOTOKOMITOHCHTHBIE CyOCTaHTHUBHBIC  CJIOBOCOYCTAHUS  IOMOTAET
3¢ ($EeKTUBHO BBIpAXKaTh SMOTHBHYIO (DyHKIIHIO B IHTepHET-4aTax.
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HpuHIUNBICO3IAHUAKOHTPACTUBHOT 0CEMHOT0CI0BaPA
Principles of creating a contrastive dictionary of semes

AHHOTALMSL.

B crarbe Ha mpumepe cocTaBieHHOro Hamu «KOHTpacTMBHOTrO CEMHOro
CJIOBapsT HAMMEHOBAHUM IIKOJBHBIX MEAArorutyeckux pabOTHUKOB B PYCCKOM H
aHTJIMIICKOM SI3bIKaX» pacCMaTpUBAETCSl METOJIMKA CO3JJaHUs CIOBapeil o j00HOTOo
tuna. B cnoBape npencrasiensl 116 pycckux u 93 aHMMICKMX HAaMMEHOBaHUMN
IIKOJIbHBIX TEIarorH4ecKuX paOOTHUKOB M YyYaIIMXCs, COCTAaBUBIIUX B 0OIIEH
cinoxHocTH 210 koHTpacTHBHBIX map. CIIOBapb COCTaBJIEH 0 TEMAaTHYECKOMY
NPUHIUIY, KOHTPAaCTUBHbIE TMapbl MPEACTaBIEHbl B HEM MO TIpyHnam:
HAaUMEHOBAHUSA TEaroTMYeCKMX pPaOOTHUKOB M HAWMEHOBAHMS  y4allUXCA.
CnoBapb TOJATOTOBIIEH C MCIOJB30BAHUEM pa3pabaTbiBaeMoro BopoHexckoin
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TEOPETUKO-TMHIBUCTUYECKONM  IIKOJOM  COMOCTAaBUTEIbHO-TIAPaAMETPUUYECKOTO
MeToaa JMHTBUCTUYECKUX UCCJIEIOBAHUM. OTnuuuTenbHOM yepToin
MPEICTABIIEMOr0 CIOBaps SIBJISETCSA TO, YTO JUISl Ka)XJAOW KOHTPACTUBHOM Mapbl
ONpeJieieH M YKa3aH THUIl TEpPEeBOJAYECKOr0 COOTBETCTBUA. BwiBom o Tume
MEPEBOIUECKOTO0 COOTBETCTBHUS JENAECTCS HAa OCHOBAaHWUU MPEJIOKEHHONH HamMu
IIKaJbl TUIOB IMEPEBOAYECKUX COOTBETCTBUN. CoOrjacHO MPEAsOKEHHOW HaMu
HIKaje B 3aBUCHUMOCTH OT 3HAYCHHH WHTErpajbHOTO HWHJEKCA WACHTHYHOCTHU
JIEKCEM BBIAENAECTCS 6 KaTeropvil BO3MOXKHBIX TEPEBOJHBIX COOTBETCTBHIA.
Kaxmas koHTpacTWBHasi Iapa B CJIOBape MPUBOJUTCS C TOJHBIM MEpEeYHEM
BXOJSIIUX B CEMAHTEMBbl COCTABJISIONIMX €€ JIEKCEM CEeM BCEX KaTerOpui:
JIEHOTATHUBHBIX, KOHHOTATUBHBIX, (DYHKIIMOHAIBHBIX, MPU 3TOM HECOBIAIAIONINE
CEMbI WJIM YacCTH CEeM BBIACIISIIOTCS KUPHBIM HIPUPTOM, YTO J1a€T BO3MO>KHOCTH
HarJISIAHO MPEJICTaBUTh KaK OOIIME, TaK W HAallMOHAJIBHO CrelUupUUEeCKUue 4epThl
CEMaHTHKH PACCMATPUBAEMBIX €IWHUI] U JEIAECT CIOBAPh XOPOILIUM MOACIOPhEM
KaK Juisi y4eOHBIX IeJel, TaKk W I NMEePEeBOJYMKOB, IMOMOTas BhIOpaATh JIydllee
COOTBETCTBHE.

KiioueBble c¢Jji0Ba: KOHTPAaCTUBHBIM CIIOBaph; KOHTpPACTUBHAs Iapa;
HallMOHAJbHAS  creuu(duKa; TMepeBOJHOE COOTBETCTBUE; COMOCTABUTEIHHO-
napaMeTpUIECKUN METOL

ABSTRACT:

In the article, on the example of the Contrastive Semique Dictionary of the
names of school workers in Russian and English, the method of creating
dictionaries of this type is considered. The dictionary contains 116 Russian and 93
English names of school teachers and students, making up a total of 210
contrasting pairs. The dictionary is compiled according to the thematic principle;
contrasting pairs are presented in it by groups: names of teachers and students. The
dictionary was prepared using the comparative-parametric method of linguistic
research developed by the Voronezh theoretical-linguistic school. A distinctive
feature of the presented dictionary is that for each contrastive pair, the type of
translation correspondence is defined and indicated. The conclusion about the type
of translational conformity is made on the basis of the proposed scale of types of
translational correspondence. Each contrastive pair in the dictionary is given with a
full list of its constituent lexemes of all categories: denotative, connotative,
functional, with non-matching semes or parts of seme in bold type, which makes it
possible to visualize both common and nationally specific semantics considered
units and makes the dictionary a good help for learning purposes as well as for
translators, helping to choose the best match.

Key words: contrastive dictionary; contrastive pair; national peculiarity;
translational correspondence; comparative-parametric method

Cratrbs MOCBsIIEHAa HOBOMY MEPCIEKTUBHOMY HAIpPAaBJIEHUIO OT€YECTBEHHON
Jexkcukorpaduu — CO3JAAHUI0 KOHTPACTUBHBIX JU(DPEpEeHIIMATBHBIX CIOBapei.
[leapt0 TPOBEACHHOrO  HCCIAEAOBaHUS  ObUIO  BBISIBIIGHHE  HAIMOHAJIBHOU

cienn(UKA CEMaHTHKH HAUMEHOBAaHUHM IIKOIBHBIX IIE€IarOroB W YYaIllUXCS B
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PYCCKOM $i3bIKe Ha (POHE aHTJIMICKOro fA3bIKa, a TAKXKE OMPEJCIICHUE CTEIEeHU
MEXKbA3bIKOBOW SKBUBAJIEHTHOCTH COOTBETCTBYIOIIMX KOHTPACTHBHBIX Map C
JAJbHEUIIINM TPEACTABICHUEM PE3YyJbTAaTOB HCCIECIOBAHUS B BHJIE CIIOBAPHBIX
CTaT€d CEMHOr0 KOHTPACTUBHOIO JIBYS3bIYHOTO CJIOBAaps. AKTyaJbHOCTb
muddepeHnanbHOl  CeMaHTU3allUM PYCCKUX M AHTJIMHUCKUX HAaWMEHOBaHUMN
MEJaroroB M Yy4alluxcd  Ha YPOBHE JEHOTATUBHOTO, KOHHOTATUBHOIO U
(GyHKIHOHATIBFHOTO MAaKPOKOMIIOHEHTOB 3HAUEHUS ONPEIECIISAETCS TEM, YTO JIEKCUKA
cdepbl 00pazoBaHusl, B YaCTHOCTH, HAMMEHOBAHUS JIMII, 3aHATHIX B 3TOW 00IacTH.
NpeAcTaBiAeT cOO0M COUMAIbHO 3HAYUMBIA 1 KOMMYHUKATHBHO BOCTPEOOBAaHHBIN
IJJACT JIEKCUKOHA, KOTOPBIA XAPAKTEPU3YETCS NMOABHKHOCTBIO, N3MEHUYNBOCTBIO,
MOJIBEP)KEH JKaproOHU3allid, a 3HA4uT, TpeOyeT MOCTOSHHOTO BHUMAaHUS
uccinenosarenen. Ciaeayer Takke OTMETUTh HEJOCTATOUYHYIO M3YyYEHHOCTh JaHHOU
TPYNIIMPOBKHU CIIOB B KOHTPAaCTUBHOM acmnekre. HaydHas HOBHM3HA MCCIENOBaHUS
3aKJIIOYACTCS BBISBJICHUHM HAllMOHAIBHOW CHENU(UKUA CEMAHTHKUA Ba)KHOTO
Y4acTKa JIEKCUYECKOW CHUCTEMBI PYCCKOIO M AHTJIIMHCKOTO SI3BIKOB, OMPENCICHUU
CTEIIEHH MEXbSI3bIKOBOM SKBHBAJIEHTHOCTH COOTBETCTBYIOIIUX KOHTPACTHUBHBIX
nap, CO3JIaHUM CIIOBAPHBIX CTATE€Hl I CEMHOIO0 KOHTPACTUBHOTO MBYSI3BIYHOTO
cinoBaps. IIpakTuyeckass 3HAYMMOCTh JAHHOTO MCCJIEAOBAaHUSA ONPEACIISIETCS
BO3MO>XHOCTBIO HCIOJIb30BAaTh €r0 PE3YIbTaThl JJISI MPENOJABAHUS aHTJIMMCKOTO
A3bIKA B IIKOJIE, a TAKXKE JJISI IEPEBOAUYECKON TPAKTHUKHU.

VYuensie o6cyxaa0T Bonpoc 00 3(hPEeKTUBHOCTH CIOBApHOUN AeHUHULINM, T.€. O
TOM, HACKOJBKO MOJIHO PACKPBIBAETCS 3HAYEHHE CJIOBA U HACKOJBKO TOJKOBAaHUE
YAOBIIETBOPSET 3aMPOCHI OJIb30BaTENs cioBapeM [ 1,¢.3].

CroxxuBmascsi TpaaulKsl ONMUCAHUS 3HAYEHHS] TTyTEM KPaTKOrO TOJIKOBaHUA
MOHATUSI TIPUBOJUT K CMBICIOBBIM TMOTEPSIM, CBSA3AHHBIM C HEBO3MOXXHOCTHIO
PACKpbITh HAIIMOHAJIBHO-KYJIBTYPHYIO CIEU(UKY S3BIKOBBIX €AUHUIlL. B CBs3u ¢
STUM BO3HUKAIOT aJbTEPHATUBHBIE MOJAXOAbl, B YaCTHOCTH, KOHTPACTHUBHAA
Jexcukorpadus, ONMUPAIOAscid Ha JOCTIKEHHUS KOHTPACTHUBHOW JMHTBUCTHKHU.
Pe3ynbTaThl KOHTPAaCTUBHOTO aHAJIM3a 3HAYEHHUS CJIOB IOJYYalOT OTPAXKEHUE B
0COOOM JIEKCUKOTpapruecKoM >KaHpe — KOHTPACTUBHOM JIBYS3BIYHOM CJIOBape, B
CJIOBAPHBIX CTaThsIX KOTOPOTO COJEPKHUTCS JeTaibHasi ceMHas uHopmainus o
JIEHOTATUBHOM, KOHHOTAaTHBHOM, CTPYKTYPHO - (DYHKIIMOHAJIbHOM KOMIIOHEHTE
3HAYEHUS CJI0BA U CEMHBIX KOMIIOHEHTAX SI3bIKAa COIOCTABIICHMUS.

JIaHHBIN OAXOX pa3BUBACTCS TI'PYNION BOPOHEKCKUX MCCIIENOBATEIICH 110
pykoBojgictBoM mipodeccopoB U.A. Crepunna 1 M.A. Crepuunoi.  Mcxons u3
OOILIMX MPUHIIMIIOB KOHTPACTUBHOT'O OINKCAHHUS SI3bIKOB, YUEHbIE pa3padaThIBaloT,
YTOUHSIIOT W COBEPIICHCTBYIOT KOHTPACTUBHBIA METOJ] OINMUCAHUS JIEKCUKH U
bpazeonorun. Pe3ynbTaThl HCCIEAOBAHUM MONYYarOT OTpPaXEHHE B CO3AaHUU
KOHTPACTUBHBIX CJIOBapeil pasHbix TUNOB [4, 7]. Takue cioBapu HE MPETEHAYIOT
Ha 0XBaT OOJIBIIIOTO CJIOBAPHOTO MACCHBA, OOBIYHO OHM MPECTABISIOT OMUCAHUE
CEMaHTHKUA TOW Wiu WHOM rpynmbl cioB. Kak nmomuepkuBaer M.A. CtepHuH,
CO3/1aHuE «OOIIET0» cI0Baps (KOHTPACTUBHOTO WM TOJKOBO-TIEPEBOJHOTO) OyIeT
HEIesIeco00pa3Ho, TaKk Kak B MPAKTUYECKOM CMBICIEe YIAOOHEe CO31aBaTh
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HEOOJIbIIIME CIOBAPU O OMPEICICHHBIM TEeMAaTHYECKUM paszfesiaM JEKCUKU» [5,
c.162].

CrnoBapp, Ha IpuUMEpe KOTOPOro Mbl OBl XOTENH MNPOWIIOCTPUPOBATH
HEOOXOJUMOCTh Pa3BUTHsSL 3TOTO HOBOTO HANpPAaBIEHUS M PA3bSICHUTH METOJ
VICCJIEIOBAHMSI, INOATOTOBJIEH € HCIIOJB30BAHHEM  COIIOCTAaBUTEIIBHO-
[IapaMETPUYECKOr0  METOJAa  JIMHTBUCTUYECKMX  MCCIENOBAHMM,  KOTOPBIN
paspabatbiBaeTcsi B BOpOHEKCKON TEOPETUKO-TUHIBUCTUYECKON HIKOJIE [6].

CyTh MCHOJIB30BAHHOTO HAMH COIOCTaBUTEIBHO-MIAPAMETPUUECKOTO METO/1a
3aKJII0YaeTCsl B pa3pabOTKe M HCIONb30BAHUM (POPMATM30BAHHBIX IMApaMETPOB
OTKCAHUS S3BIKOB, KOHIIETITOC(EP U UX HAITMOHATIHLHOU CHEIU(PUKH.

B cocTaBneHHOM Hamu ciioBape npenctaBieHo 116 pycckux u 93 aHrmmiicKux
HAaMMEHOBAaHUW  IIKOJBHBIX MEJAaroruyeckux paOOTHUKOB U  y4allUXCH,
COCTaBUBIIMX B 00mIel ciioxHOCTH 210 KoHTpacTuBHBIX map. CloBapb COCTaBJIEH
10 TEMaTUYECKOMY IPUHLUIY, KOHTPACTHBHBIE Iapbl MPEJACTABICHB B HEM IIO
rpynmnaM: HauMEHOBAaHMs MEJaroruyeckux pa0OTHUKOB U  HaMMEHOBaHUS
yuanuxca. ['pynnma HauMMEHOBaHUM MEAArornyeckux paOOTHUKOB BKIHOYAET
oOmKe  HAauMEHOBaHWS  MEJaroru4eckux  paOOTHUKOB,  HAaWMEHOBAHMS
NEeAarornyeckux pabOTHUKOB IO BBINOJHSAEMBIM OOS3aHHOCTSIM, HaUMEHOBaHUS
NEeAarornyeckux pabOTHUKOB B 3aBUCUMOCTU OT IPENOAABaeMbIX MpEeAMETOB. B
Ipynrne HauMEHOBAaHUM ydYalllUXCsi NPEACTaBICHbl OOUIME HAUMEHOBAaHUS
y4aluxcsi, HAUMEHOBAHUS y4aIIMXCs 10 YPOBHIO YCIIEBAEMOCTH, HAUMEHOBAHUS
YYaIMXCS 1O MOJOKEHUIO B KJIacCe, HAMMEHOBAHUS YYalIUXcsl 10 TOy 00yUYeHus.

HccnmenoBanre BBINOJHEHO IO KOHTPACTUBHOW METOJMKE: CPAaBHEHHUE
CEMAHTHKH JIEKCHYECKUX E€IIMHMI] PYCCKOIrO $S3bIKa MPOBOJAWUTCS HAa OCHOBE HX
CEMHOT'0 ONMHCAHMS Ha (POHE aHTJIMICKOTO S3bIKA.

B xome omnmcaHus HCCIENOBAHUS HCIOJB3YIOTCSA CIEAYIOIIME MapaMeTphI:
WHJEKC JEHOTATUBHOM WJIEHTHYHOCTH JIEKCEM, ONPEIEISAEMBI KaK «OTHOILIECHHE
COBIMAJIAOIINX JIEHOTAaTUBHBIX CEM B KOHTPACTUBHOM mape K OO0IIeMy YHCIy CeM
aTOM Karteropuw» [3, ¢. 7], UHAEKC KOHHOTATUBHOW HJICHTUYHOCTH JIEKCEM —
COOTBETCTBYIOILIEE  OTHOLICHWE  COBNAJAKOIIMX  KOHHOTAaTHBHBIX CEM B
KOHTPAaCTUBHOM TMape K oO0IeMy 4YHCIy CEeM OTOM KaTeropu U HWHACKC
(GYHKIIMOHATBPHOW  WACHTUYHOCTHM JIGKCEM — OTHOILIEHHE  COBIAJAIOUINX
(YHKIIMOHAJIBHBIX CE€M B KOHTPACTUBHOM Mape K OO0IIeMy 4YHCIy CeM 3TOM
Kkareropuu. JlJig onucaHusi CpeHEro apu(pMeTHIECKOro NHACKCOB JI€HOTaTUBHOM,
KOHHOTaTUBHOM U (QYHKIIMOHATILHON HWJIEHTUYHOCTU HCIOIBb3YETCS TEPMUH
«UHTETPaJIbHbIN UHAEKC UACHTUYHOCTHU JIeKCeM» [3, ¢. 7].

Benen 3a JI.B. JlykuHoil MBI Tpaduuecku BbIACNSIEM pPa3HbIE TUIBI CEM:
JICEHOTAaTUBHBIE CEMbI HE MAapKUPYIOTCS, KOHHOTATUBHBIE CEMBI JIAOTCS
MPONUCHBIMU OyKBaMH, PYHKIIMOHAIbHBIE — KypcuBOM [2]. Tlpu onucanuu cem B
KOHTPACTUBHBIX Mapax NapajljIebHO MEPEYHIO CEM PYCCKOM JIEKCEMBI IIPUBOIUTCS
CEeMHBIi HabOp COMOCTaBISIEMOr0 MEPEBOAHOIO COOTBETCTBHSI, HECOBIAJAIOLIHE
CeMbl WJIM 4YacTH CE€M TMpPH OSTOM BBIACIAIOTCS JKUPHBIM IIpUPTOM, a
0€33KBHBAJICHTHBIE 0003HAYAIOTCSI HYJIEM.
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IIpy pacyeTre HWHIOEKCOB B Clly4a€ IIOJHOTO COBHAJEHUS CEMBI €M
IIPUCBAaNBACTCs 3HAYCHUE CAVHMIIBL, B ClIydae COBIaAcHUS JacTu cemsl — 0,5, npu
OTCYTCTBUH COBIIAJCHUS — HYJIS.

Ha 3axiaro4uTesNbHOM 3Tale MCCIENOBAHMS C IIOMOIIBI0 HHTErPajJbHOTO
VHJIEKCAa UJICHTUYHOCTH JIEKCEM ONPENEISAIOTCS THIBI IIEPEBOJHBIX COOTBETCTBUMI
Y COCTABJISIETCS] KOHTPACTUBHBIN CJI0Baph U3y4aeMbIX HAMMEHOBAHUM.

[TpuBenem HamboI€E APKHUE IPUMEPHI Pa3IMUUi 10 KaKIOMY U3 TUIIOB CEM.

B koHTpacTuBHOI mape 3y6puna — Nerd HabIroAI0TCS CIeTYIONIHE Pa3InIns
Ha JICHOTaTHUBHOM YPOBHE:

3yopuna — Nerd

e  Jlumo, koTopoe oOy4aercs e  Jlumo, koTopoe oO0y4aeTcs

e O e BueumHe HenpuBJIeKaTeJIbHbIU

° 0 ° HemoaHo oxeTnIii

e O e  Heo0mureabHbIH

° 3anuMaercs 0ecCMbICJIEHHBIM ° 0

3ay4YMBaHHEM

e  MHoro BpeMeHH OT/IacT yueoe e  3aHATHIM HCKJIHYHTEIbLHO
yae0o0i

e  MyXcKOro mojua e  MyXCKOTO WJIH 3KEHCKOI0 1ojia

° B mxone ° B mxone

e HEOIOBPUTEJBHOE e HEI'ATUBHOE

e JTIPEHEBPEXUTEJBHOE e YHHUYMNXKXUTEJBHOE

e  Pazzosopmnoe o Cnenz

o  Obwenapoonoe e  ObwenapooHoe

° Cospemennoe ° Cospemennoe

e  ObwepacnpocmpareHnoe e  ObwepacnpocmpareHnnoe

e  Peokoe e  Peokoe

JIns1 TaHHOM KOHTPACTUBHOM MAapbl MHJIEKC ICHOTATUBHOM UJCHTUYHOCTH
nekceM paBeH 37,5%.

B nape nedacoe — educator Ha KOHHOTaTHUBHOM YPOBHE HAOJIOAETCsI TOJTHOES
pas3IM4ue CeM, U3 4ero CIeayeT, YTO MHICKC KOHHOTaTUBHOW UIEHTUYHOCTH PABEH
0.

ITegaror — Educator

e JIu1to, B 00S13aHHOCTH KOTOPOT'O e JIu1io, oTBETCTBEHHOE 3a

BXOJUT OOyYEHNE M BOCTIMTAHUE o0y4yeHrE M OPraHu3aIuI0 Y4eOHOr o
npouecca

® My>XCKOT'0 WJIM >KEHCKOTO T0J1a e My>KCKOT'0 WJIM >KEHCKOTO T0J1a

e B o0pa3oBaTesibHOM W/ WK ¢ B mkoJie
BOCNIMTATEJHHOM y4pe:KIeHU U

¢OJJOBPUTEJBHOE e HEOIIEHOYHOE

¢ YBA’KUTEJIBHOE e HEOMOIIMOHAJIBHOE

o Knuosrcnoe e Opuyuanvno-oenosoe
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® Obwenapoonoe

e Cogpemennoe

e Oowepacnpocmpanennoe
e Ynompebumenvroe

e Obwenapoonoe

e Cogpemennoe

e AMepukanckoe

e Ynompebumenvroe

Paznuuuns Ha QyHKIIMOHATEHOM YPOBHE MPOSBIISIIOTCS B CIASAYIOMIUX THIAX
ceM: (PyHKIIMOHAJIBbHO-CTHIINCTUYECKHE, (DYHKIIMOHAbHO-COLIUAILHBIE,
(GyHKIHOHATBHO-TEMITOpaJIbHbIE, HYHKIIMOHATBHO-TEPPUTOPHAIIbHBIC U
GbyHKIHOHATBHO-YaCTOTHBIC. JJI1 TpuMepa pacCMOTPUM MAPY 0e8AMUKIACCHUK —

freshman:

JeBsTukinaccHuk — Freshman

JIuto, koTopoe oOyuaercs
JleBAThIl TO1 00yUeHHUs

B Bo3pacre 14 - 15 net
My»xckoro nosa

B cpeaneii mkoJie
HEOIIEHOYHOE
HESMOLMOHAJIBHOE
Meosiccmunegoe
Obwenapoonoe
Cospementnoe
Oowepacnpocmpanennoe
Peokoe

JIuto, koTopoe oOyuaercs
JleBaTbIi TOJ 00yUEHHUS

B Bo3pacte 14 - 15 ner
MyKCKOr0 WJIH KeHCKOTr0 10Jia
B crapuiei mkoJse
HEOIIEHOYHOE
HESMOILIMOHAJIBHOE
Pazzoeopnoe
Obwenapoonoe
Cospemennoe
Amepuxanckoe
Manoynompeoumenvnoe

[Tocne nmpoBeaeHUs UCCIIETIOBAHUS MBI TIOJIy4aeM JTaHHbIE TPEX UHIEKCOB, U
BBIYMCIISIEM UHTETPAIIbHBINA NHJIEKC UIEHTUYHOCTH JIEKCEM — CPEJIHEE
apu(PMETUYECKOTO TPEX YKA3aHHBIX HAMU PaHEE UHJIEKCOB.

[IpoMekyTOUHBIM UTOTOM SIBJISIFOTCS TAOJIMIIBI, OIMH U3 IPUMEPOB KOTOPBIX
npuBeneH HKe. [lociieTHssa KOJIOHKA CIIy>KUT OIOPOM ISl HALLETO CIIOBAPSI.

KonTpacTtuBHas napa HNupexc HNupexc Hnpekce HNHTerpaibHbl
JeHOTATUBHOW | KOHHOTATUB- pyHKkuHoHAND- i MHJEKC
HIAEHTHYHOCTH HO¥ MIeHTHY- HOW MAEHTHY- HACHTHYHOCTH
JICKCEM HOCTH JICKCEM HOCTH JICKCEM JICKCEM
Otmmynuk — Straight A Student 90% 100% 80% 90%
Ormnunuk — A Student 80% 100% 80% 86,7%
Otmuunuk — Over-Achiever 50% 100% 100% 83,3%
Otimnunuk — An Honor Student 50% 100% 80% 76,6%
Xopommmer — B Student 80% 100% 60% 80%
Tpoeunnk — C Student 90% 100% 60% 83,3%
JBoeunuk — DStudent 90% 100% 60% 83,3%
JBoeunuk — Failure 60% 100% 80% 80%
Orcraromuii — Underachiever 80% 100% 100% 93,3%
Orcrarommii — Failure 70% 100% 80% 83,3%
Heycnesarommii — Underachiever 70% 100% 100% 90%
Heycneparomuit — Failure 70% 100% 80% 83,3%
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Venesarommii — Over-Achiever 30% 100% 100% 76,7%
Venesarommii — An Honor Student 30% 100% 80% 70%

Ta0muua Nel Pe3ynomamul KOHmpacmueHo2o auanu3a HAUMEHOBAHULL YHAUWUXCA HO YPOBHIO YCNeBaeMoCcu

OTnuuuTensHOM uepTod Aud@epeHInanbHOro CiloBaps JAaHHOTO THMA
SBIIIETCS TO, YTO JJI KaKJOM KOHTPACTUBHOW IMAaphl OINpPENETEH U yKa3aH THII
HEPEBOJUYECKOI0 COOTBETCTBUS. BBIBOJ O THUIIE NEPEBOAYECKOTO COOTBETCTBUS
JIeNIaeTcsl Ha OCHOBAHMM NPEJIOKEHHOW HaMM IIKajibl THIOB IEPEBOIYECKUX
coorBeTcTBHM. OHa 0a3upyroTCs Ha 3HAYCHHM HWHTETPAIBHOTO HWHJIEKCa
UJEHTUYHOCTH JIEKCEM, IIPEJICTABIIEHHOTO B MTOCJEIHEN KOJOHKE.

CorylacHO MpEeIJIOKEHHOM HamMHu IIKaje, B 3aBUCUMOCTH OT 3HAaY€HUU
WHTErPAJIbHOTO MWHAEKCAa WJISCHTUYHOCTH JIEKCEM BbIIEIsSeTCS 6 KaTeropui
BO3MOYHBIX [TEPEBOJIHBIX COOTBETCTBUIA. OHU MpeacTaBieHbl B Taduie No2.

Taoauma Ne2
3HaueHue UHIeKca Tun mepeBoI4ecKoro COOTBETCTBHUS
UHTETPAIBHON
WJICHTUIHOCTH JIEKCEM
100% OKBUBaJICHTHOE COOTBETCTBHE
76% - 99% OnTuMaabHOE COOTBETCTBHE
51% - 75% ITonxonsimiee COOTBETCTBUE
26% - 50% [Tpuemiemoe COOTBETCTBUE
>25% Hemoaxopsinee cooTBETCTBHUE
0 OTCyTCTBHE COOTBETCTBUS

B mpexacrasisiemom Hamu cioBape 3apUKCUPOBAHO B 001IeH Cio)HOCTH 112
ONTUMAJIBHBIX COOTBETCTBUH, 83 MOAXOIAIIMX, 15 — mpUEeMIEMBIX U OJHO
Henogxozsmee (yuumenr — beak). Jns naByx nekcem (uepmedichuxk u
yepmedichuya) 3apUKCUPOBAHO OTCYTCTBUE COOTBETCTBUIA.

Bo Bcex Tpex pacCMOTpPEHHBIX MOATPyIIax HAIMOHAIBHBIC CIICIH(PUICCKUE
pa3nuYus BBISABJICHBI KaK Ha JICHOTAaTUBHOM, TaK W HAa KOHHOTAaTUBHOM U
GyHKIMOHATHLHOM YPOBHSX. B moarpytie o0mux HamMeHOBaHUH TTeAaroruaecKux
paboOTHUKOB HambOoJiee ONHM3KH JCHOTATUBHO OKA3aJHMCh JICKCEMBI yyumenb —
teacher, yuumenv — pedagogue, yuumens — educator, yuumen» — schoolteacher c
WHJIEKCOM JICHOTAaTUBHOM uJeHTUYHOCTH 83%. B moarpymme nemaroruyeckux
paOOTHUKOB 10 BBIMIOJHSAEMBIE OOS3aHHOCTSIM Yy Tpex map (oupekmop —
headmaster, oupexmop — principal, oupexmpuca — headmistress) 3aduxcupoBan
WHJICKC JIEHOTATUBHOW HACHTUYHOCTH, paBHbIA 100%, 4TO CBUAETENHCTBYET O
MOJITHOM COBMAJICHUH JICHOTATUBHBIX CEM JTHUX TIap.

B moarpynmne HanMEeHOBaHWN IEIarOTHYCCKUX PAOOTHUKOB B 3aBUCHUMOCTH
OT TpernojaBaeMbIX  TNPEIMETOB  HAWOONBINMA  WHACKC  JECHOTATHBHOM
WJEHTUYHOCTH, paBHbIN 87,5%, 3adukcupoBan y 20 map (6uonocuuka —
biologyteacher, wuzownux - artteacher, aumepamop — literatureteacher,
@panyyxcenxa — Frenchteacheru np.)

Ha xoHHOTaTMBHOM YpOBHE B NEPBOM moarpyiie Hanbonee O0iu3ku 6 map
(yvuumenv — teacher, yuumen» — educator, yuumenr — coach, yuumerr —
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schoolmaster, ywumen» — schoolteacher, yuumensnuya — schoolmistress) c
WHJIEKCOM KOHHOTATUBHOM MJEHTUYHOCTHU, paBHBIM 100%. Bo BTOpOI#l moarpymnmne
nekceMm 13 map u3 21, a B Tpetheld moarpyimne 22 mapbl U3 42 UMEIOT UHACKC
KOHHOTAaTUBHOM WJIEHTUYHOCTHU, paBHbIN 100%.

Ha ¢yHkuuoHnanbHOM ypoBHE B MOATpyNne OOIMMX HaWUMEHOBAHUM
HaOJIOAaeTCsl JIMIIb OJlHA TOJIHOCTHIO (DYHKIIMOHAJIBHO COBMAJaloNias rapa
yuumenw — teacher, umerorias uHaekc GyHKIHOHATBHON nacHTHYHOCTH 100%. Bo
BTOpOH moarpynme uuaeke 100% 3adukcupoBaH B ape opeanuzamop — manager.
B Tperbeil nmoarpynne Hanboiiee OMU3KM cembl co 3HadueHueM uHaekca 80% (16
nap u3 42).

Jlnst ompeneneHus, Ha KakOM W3 YpPOBHEW HAIlMOHANbHAS CHerupuKa
NposiBIIsAeTCST HauOosee SIpKo, HaMU ObLIM MPEIJIOKEHBI M HCHOJb30BaHbI TPU
HOBBIX WHJICKCA: CpPeOHUll UHOEeKC OeHOMAMUBHOU UOeHMUYHOCMUY, CPeOHUl
UHOEKC KOHHOMAMUBHOU UOEHMUYHOCU W CPeOHUll UHOEeKC (DYHKYUOHANbHOU
UOeHMUYHOCMU, BBIYHUCIAEMbIe KaK cpejHee apudMETHYECKOe COOTBETCTBEHHO
WHJICKCOB JICHOTATUBHOM, KOHHOTATHUBHOW M (YHKIIMOHAJIBLHOM HWIEHTUYHOCTU
KOHTPACTUBHBIX Map AaHHOW moarpynnsl. [loguepkHem eiie pas, 4TO BEJIMYMHA
WHJICKCOB UJCHTUYHOCTH OOpaTHO MPOIMOPIIMOHAIEHA HAITMOHAIBHON crienuduKe:
yem OobUle 3HAUeHUe COOMBEMCMBYIOWUX UHOEKCO8, meM MeHbUle 8 OAHHOLU
KOHMPACMUBHOU Nape HAYyUOHAIbHO-CReYUPUUecKUx pasiudui.

Jlns monarpynmbl OOIIMX HAMMEHOBAHUW TEJArorMYecKuX paOOTHUKOB
CPEIHUN HMHAEKC JIEHOTATUBHOM WIACHTUYHOCTH paBeH 63,3%, cpenHui WMHIEKC
KOHHOTATUBHOW WACHTUYHOCTH — 57,6%, cpeaHuil uHAEKC (DYHKIIMOHAIBLHOU
uneHTuuyHoctd — 49,2%. Takum o0pa3oM, HauOosiee SIPKO HallMOHAIbHAs
crienuduka BeIsIBJIEHA Ha YPOBHE (DYHKIIMOHATILHBIX CEM.

B moarpymnmne HauMeHOBaHUW  MEAaroru4eckux  pabOTHUKOB 1O
BBITIOJIHAEMBIM OOSI3aHHOCTSM CPEIHUA HMHACKC JEHOTATHBHOW WIACHTUYHOCTHU
paBeH 69,8%, cpeaHU MHAEKC KOHHOTAaTUBHON MAEHTHUYHOCTH 81%, a cpeaHuit
WHIEKC (YyHKIMOHATBRHONW WACHTHYHOCTH 61%. Hambonee spko B JgaHHOMU
MOATPYIINIE HAlMOHANIbHAs coeruduKa TakkKe TMPOSBISETCS Ha YpPOBHE
(GYHKIIMOHATBHBIX CEM.

Jist  moarpynmbel  HAMMEHOBAaHWN — TEJAroruveckux  pabOOTHUKOB B
3aBUCUMOCTH OT TMPENOJABAEMbIX MPEIMETOB CPEIHHN WHIEKC JACHOTAaTUBHOM
UJCHTUYHOCTH paBeH 77%, CpeIHWH WHIACKC KOHHOTATUBHOW WJICHTHUYHOCTH
paBeH 74,4%, a cpenHuil uHAEKC (QYHKIIMOHATBLHON HMJIEHTUYHOCTU paBeH 65,5%.
Takum oOpa3om, B 3TOUM MOArPYIIE HallMOHATIbHAs crielnuduka Takxke Hambosiee
MIPOSIBIISICTCS HA YPOBHE (PYHKIIMOHAIBHBIX CEM.

Uto kacaercsi rpynmnbl HAMMEHOBAHUI MEAaroroB B 11€JIOM, TO, UCXOMAS M3
3HAYCHUN CPEIHUX WHJIIEKCOB UIACHTUYHOCTH, U JICHOTATUBHAs, U KOHHOTATHUBHAs,
u (GyHKIMOHATBHAs crienduka Haubosee SPKO MPOSBIISIOTCS B IOATPYIIE 0OMIHUX
HAMMEHOBAaHUN TENarorMYecknx pa0OoTHUKOB. HauMeHbllias aeHOTATUBHAs U
dbyHkoHanpHas cnenuduka 3adUKCUpOBaHA B MOATPYIIE HAWUMEHOBAHHM
MEearOrMIecKuX pabOTHUKOB B 3aBUCUMOCTH OT IMPEMOAABAEMBIX MPEIMETOB, a
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HAaWMEHbINIAss KOHHOTaTHBHAs crnenuduka — B TOATPYIIE HAWMEHOBAHUU
NeJaroru4eckux pabOTHUKOB O BBHIMOIHIEMBIM O00S3aHHOCTSM.

Bo Bcex paccMOTpEHHBIX HaMU MOATPYIIAaX HalMOHAJIbHO-CHEIU(UYECKUE
pa3nuuusl BBIABJICHBl HA JICHOTATUBHOM M Ha (PYHKIIMOHAIILHOM YPOBHSX.
Paznuunsg Ha KOHHOTATUBHOM YpOBHE 3a(pUKCHUpOBAHBI TOJBKO B OJHOM U3
YeThIpeX MOATPYIIIL.

B nmoarpynme oO0mmMX HaMMEHOBAaHMN ydalluxcsi Haubojee OJM3KHU
JICHOTATHBHO OKA3aJIMCh JEKCeMbI wikonbHuk — Schoolboy, wxonrenuya — schoolgirl
C MHAEKCOM JeHoTaTuBHOW uaeHTH4HOCTH 100%. B moarpynmne HanMeHOBaHHMIA
yYaluxcsi MO YPOBHIO YCIIEBAEMOCTH HauWOONBIIMN HHACKC JACHOTATUBHOMU
uACHTUYHOCTH, paBHBIM 90%, 3adukcupoBan B 6 mapax u3 28(TPOCUYHHUK —
Cstudent, nBoeunuk — Dstudent u np). B moarpymnmne HauMeHOBaHUH ydalIuXCsl IO
MOJIOKEHUIO B KJIACCE€ CaMblii BBICOKMUA WHICKC JI€HOTATUBHOM HJICHTUYHOCTH,
paBubiii  87,5%, 3adUKCUpPOBAaH B KOHTPACTUBHBIX TMapax O0edxCypHas —
classmonitor, desrcyprwiti — classmonitor. B moarpyrine HaMMEHOBAaHUI yJaruxcs
10 TOAy 00y4YeHUs: HAauOOJIBIIUNA UHJIEKC I€HOTAaTUBHON UAECHTUYHOCTU paBeH 90%
U OTMEUYCH B TOJOBHMHE HCCIIENOBAaHHBIX map (mpemwexnaccuux — thirdgrader,
oecamuknaccruux — tenthgrader).

Ha kOHHOTaTHUBHOM YpOBHE B IMEPBbIX JABYX MOATPYNIax pa3iudyuii He
HaOmomaeTcs. B moarpynne HaMMEHOBAHUM y4alIuxXcsl MO TOJOKEHHUIO B KJlacce
HauOonee Omuskm 6 map u3 21 (desxcypuwiti — classmonitor, ooumoxnaccrhux —
classmate u nmp.). B ueTBepTOl MOATpYyINie HAUMEHOBAHWH Yy BCEX Map, KpoOMe
6mopo2cooHuKk — repeater, smopocoonuya — repeater, 3apukcupoBaH HHACKC
KOHHOTATHUBHOM UIAEHTUYHOCTH, paBHbIi 100%.

Ha ¢ yHknuoHamsHOM ypoBHE B MOATPYIIE OOMINX HAMMEHOBAHUHN yUalTUXCs
3aUKCHUPOBAHO 5 KOHTPACTHBHBIX TMap C WMHACKCOM (DYHKIIMOHAIBHON
uaeatnanoctu 100%: yuawascs — schoolchild, yuawuiica — schoolchild, yuenuya
— schoolchild, wxonvnux — learner, wronronuya — schoolchild. B moarpymme
HAMMEHOBAaHUN YYalIMXCSd 10 YPOBHIO YCIIEBAEMOCTH HHAECKC (DYHKIIMOHAIBLHOMN
uaeHTHIHOCTH, paBHbIil 100%, 3adukcupoBan B 7 mapax u3 28, a B MOATPYIIIe
HAaMMEHOBAHUM yYalllMXcCsl IO TMOJOXKEHHIO B kiacce — B 4 u3 21. B moarpymre
HAMMEHOBAaHUN y4alIuXxcs B 3aBUCUMOCTH OT Toja OOydeHus HauOoJIbIee
3HaueHUE WHEKCa (DYHKIIMOHATBLHON HICHTUYHOCTH OKa3anoch paBHbIM 80% (B
nape mpemvexnaccrhux — thirdgrader).

Jlnst  ompenenceHuWs, Ha KakKOM W3 YPOBHEW HaIMOHAJIbHAS CIICIH(UKA
MPOSIBISICTCS HamOoJee SPKO, TOJyYCHHBIC JaHHBIC TAKXKE aHAIM3UPYIOTCS C
MTOMOIIBIO CPETHETO WHICKCA UICHTUIHOCTH.

B rpymnme HauMeHOBaHWI ydallMXCsl MO TOJIOKEHUIO B Kilacce, HamboJliee
SPKO HAIlMOHAJIbHAS Crelu(UKa MPOSBISCTCS HAa YPOBHE KOHHOTATHUBHBIX CEM.
Jlnst 4-i1 rpynmbel Hanbosee spKo HallMOHAIbHAsS Ccrel(rKa BBISIBICHA HA YPOBHE
(GYHKIIMOHATBHBIX CEM.

Yro kacaeTcs Tpymmbl HAMMEHOBAHUM YYaIIUXCS B IIEJIOM, TO, UCXOIS W3
3HAYCHUU CPEHUX MHJICKCOB UACHTUYHOCTH, JCHOTATUBHAS crieiy(uka Hanboiee
ApKO TIPOSIBJISIETCS. B TMOATPYIIE  OOMMX HAWMEHOBAHWM  YYAIIUXCH.
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KonnoratuBHas crenuduka Hambosiee SPKO TNPOSBISACTCS B MOATPYIIE
HAaUMEHOBAaHUI YyYallUXCAd MO TMOJIOKEHUIO B Kiacce. DyHKIMOHAIbHAs
cnenudurka Haubosee SPKO MPOSABISIETCS B MOATPYINE HAMMEHOBAHUMN ydallluxcs
1o rogy oOy4eHwusl.

HaunMenbiias JeHoTaTuBHas crnenuduka 3adUKCUpOBaHAa B  TpyIIe
HAMMEHOBAaHUN ydammuxcsi 1o roxy oOydeHus. OTCyTCTBUE KOHHOTATHUBHOM
cnenuUK TMPOCIESKUBACTCS B JBYX HOJACPYIIax: OOUMX HaUMEHOBAHHM
yyaluxcsi ¥ ydallluxcs IO YPOBHIO yclieBaeMocTu. B rpymre yyammxcs 1o
YPOBHIO yCIIEBA€MOCTH HAOIIOAaeTCs HauMEeHbIasi PyHKIIMOHAIbHAS CrieupuKa.

[IpoBeneHHBI aHANIW3 3HAYCHUN WHTETPAIBHBIX WHJCKCOB HIAECHTHUYHOCTH
JIEKCEM B MPOAHAIM3UPOBAHHOM MATEpHUalie IO3BOJIMII OMNPENCIUTh XapakTep
MEePEBOTYECKUX COOTBETCTBUM HUCCIICIOBAHHBIX KOHTPACTUBHBIX Map.

[Ipensmaraemplii cioBaph AA€T BO3MOXHOCTh HATJISIAHO TMPEACTABUTh KaK
oO11ue, TaKk ¥ HAllMOHAIBHO CIIEU(PUIECKUE YEPThl CEMAaHTUKHU PACCMaTPUBAEMBbIX
CMHMUII, YTO JIENIAeT €r0 XOPOIIMM MOJCTOPheM Kak Uil yU4eOHBIX IIeNiei, TaK U
TSl IEPEBOTUMKOB.
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le/IeM KOHTaMHUHAIIMU IPHA CO3TaHNNU HEMECIIKOA3bITHBIX HAUMEHOBAHHUU
Compounding in German titles

AHHOTAIUA.

ABTOp CTaThbu HUCCIENYyEeT MEXaHU3M KOHTAMUHAIIMU KaK OJTHOTO U3 CIIOCOOOB
co3faHusi Urphl cioB. JlaHO ompenesieHue HUrpbl CJIOB KakK MBICIUTEIbHO-
A3BIKOBOIO U MBICIIMTEIBHOTO PEYEBOr0 HKCIepuMeHTa. JlaHo ompeneneHue
KOHTaMUHAIIMHU, U 0003HAYEHBI OCOOCHHOCTU CO3/IaHMs JaHHOTO mpuéma. 3amaya
WCCJIEIOBAHUS 3aKIIIOUAETCA B TOM, YTOOBI MOHATH, KAKUM 00pa30M KOHTaAMHUHAITUS
MOKET OBITh HCIOJb30BAHA B HEMEIKOS3bIYHBIX HAWUMEHOBAHMSIX (HAa3BaHUAX
TOBapoOB, PUPM, OpraHu3aIril).

B craThe npencTaBieH aHaW3 MATH TPUMEPOB KOHTAMUHAIIUKA HA HEMEIIKOM
a3bIke. PaccMOTpeHbl pa3nuyHble CIOCOObI CO3[aHUsl KOHTaMUHAUMU U (QYyHKUUU
JAHHOTO MexaHu3ma urpbl cjoB. Oco0oe BHHMMaHHE OOpamaeTcss Ha TO, YTO
MOJIEJI, TI0O KOTOPBIM CTPOMTCS KOHTAMHHAIIWA, YKa3bIBAIOT HAa aKTyaJlbHbBIC
TEHACHIIMA PA3BUTUA SI3bIKA. Y1aJOCh MPOCIEAWTh, KaKuM 00pa3oM Ha3BaHUS
IPOAYKTOB, OPEHIOB WJIM OpPTraHU3allui, COIepPIKAIUe JAaHHBIN PUEM, CTAHOBSITCS
Ooree MpUBIEKATEIHHBIMUA U 3aTIOMUHAIOIIMMUCS TSl penumnuenTta. Kpome toro,
BBISIBJICHA ~ CIIOCOOHOCTh ~ KOHTAMHMHAIIMM  BBIOJHATH  SMOIMOHAIBHO-
DKCTIIPECCUBHYIO (QYHKIMIO M co37aBaTh Komudeckuii 3¢dexr. B craTbe
MOTYEPKUBACTCS, YTO HEOOXOAMMO MPUIIOKUTH OTPEACIIEHHbIE TUHTBUCTUUYECKUE
ycwiusl NI ACKOJAMPOBAHUS FOMOPUCTHYECKOTO d(ddekTa, 3aJ0KeHHOTO B
OKKa3MOHAJIM3M. ABTOp TMOJaraer, 4YTo KOHTAaMUHAIUA, SBISASICH MPUEMOM
CO37aHHUsl WIPHl CIIOB, TMO3UTUBHO BIMSIET Ha Bocmpusathe Tekcta. Co3mpaHue
KOHTAMUHHUPOBAHHBIX ~ €IUHUI] CBHJETEIBCTBYET O OOJBIIOM TOTEHIHAE
CIIOBOTBOPYECTBA MPOYIIEHTOB, O KPEATUBHOCTH HEMEIIKOTO SI3bIKA.

KiroueBble ci0Ba: KOHTAMHMHAIIMS;, Wrpa  CJIOB; HAWMMEHOBaHUS;
OKKa3MOHAJIN3M; CIOBOTBOPUYECTBO

ABSTRACT.

The article describes the role of compounding as one of the types of play on
words. The definition of play on words is given. The definition of compounding is
presented as well and its peculiarities are indicated. The aim of the research is to
understand how compounding can be used in German titles (names of goods,
companies, organizations, titles of books and films).

There is an analysis of five examples of compounding in the German
language. Various ways of creating compounding and the functions of this
mechanism are considered. Particular attention is drawn to the fact that the models
which the compounding is based on, indicate current trends in the development of
the language. We managed to find out how names of products, brands or
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organizations created with the help of compoundingbecome more attractive and
memorable. In addition, the ability of compounding to perform an emotionally
expressive function and create a comic effect was revealed. The article emphasizes
that it is necessary to make certain linguistic efforts to decode the humorous effect
that the occasionalism produces. The author believes that compounding, being one
of the ways of creating play on words, has a positive effect on the perception of the
text. The creation of occasionalisms indicates great potential and creativity of the
German language.

Keywords:contamination; play on words; titles; occasionalism; word creation

Hrpa cinoB npeacraBisieT cOOOM MBICIUTENBHO-S3bIKOBOM U MBICIUTEIBHO-
pEUYEBOM HKCHEPUMEHT IO KPEaTUBHOMY HCMOJb30BAHUIO BCEX KAaTErOpui U
CMHMUI] S3bIKA,0CYIIECTBISIEMbI BOMPEKH MPUHSATHIM B JTAHHOW JIMHTBOKYJIBTYPE
accouMaTuBHBIM cTepeotunam [1, c. 204]. DTOT SKCIEpUMEHTOCHOBAH Ha
CIIOCOOHOCTH CyObEeKTa peyd K KOTHUTHBHOMY CTOJIKHOBEHHUIO TOHSTHII-
MIPE/ICTABICHUM, OTHOCAIIMXCS K yNal€HHBIM MPEaMETHBIM obOnactsm [3, c. 99].
CnoBooOpa3oBaTeabHbIE BO3MOXKHOCTH CHCTEMBI SI3bIKa W WHAUBUIYaJTbHBIC
CIIOCOOHOCTH MPOAYIIEHTA CO3JAI0T MOUBY IS SI3bIKOBOM UTPHI.

[Ipu co3nanuu GUPMEHHBIX HAaUMEHOBAaHUW — Ha3BaHUN TOBapOB, (GupM,
OpraHu3aldid — Wrpa ciIoB HauOosiee SPKO TNPOSABISIETCS HA  YPOBHE
cioBooOpaszoBaHusi U Mopdosiorud. OTHUM U3 MPUEMOB CO3/IaHUS UTPHI CJIIOB Ha
YpPOBHE CJIOBOOOpA30BaHMSI B S3bIKE SIBISETCS KOHTaMHUHAIMS, KOTOpas
MpeACTaBiIsIeT co00l «OoOpa3oBaHHWE HOBOIO CJIOBA WJIM BBIPAKEHHUS IyTEM
CKpCIlMBaHUs, OOBEAMHEHUS YacTe JBYX CJIOB WM BBIPAXEHUMN, CBI3aHHBIX
MexAy coOOM KakMMH-IMOO accouuauusiMu».B oTivume OT KOMMIO3ULUU MpHU
KOHTaMHUHAIIMA B HEMEIIKOM SI3bIKE HE MCIOJIb3YIOTCA COCIUHUTEIBHBIC AJIEMEHTHI
(-s, -en). IlpousBojsiIKe OCHOBBI, KaK IMPaBHJIO, HE COXPAHIIOT MOPQHEMHBIH
CTaTyC; OCHOBBI CTAHOBSITCSI «OCKOJIKAMHUY» CJIOB, KOTOPHIE YacCTO HAKJIAJIbIBAIOTCS
JpyT Ha Apyra ¢poHeTHuecku, hoHemaTuyecku uim rpadpuuecku. [lo maenuto B. 3.
CaHHMKOBa, KOHTAMUHAIIMSI OCHOBBIBACTCS HA CIEAYIOMIUX TMOJOXKEHUAX: 1)
dbopMaibHO B HOBOOOPA30BaHUH MPEACTABICHBI, XOTsI OBl OJTHOM OyKBOH (TOYHEE,
dboHemoit), 06a MCXOAHBIX CJIOBA; 2) B 3HAYEHHH HOBOOOPA30BAHHS CIIOKHBIM
oOpa3oM TieperieTaloTcsl 3HadeHuss OOOMX HCXOAHBIX cioB [5, c. 164]. B
HEMELKOW JuTeparype Ijsi 0003HAaYeHUsT KOHTAMUHAIIMM YacTO HCIOIb3YeTCs
tepmuH Wortverschmelzung (Heibert, Reiners) niu Wortkreuzung.

B.H. BuHorpagoBa xapakTepu3yeT KOHTAaMUHALMIO KaKk  «cyryoo
OKKa3MOHAJIbHOE, MCKYCCTBEHHOE, UTpuBoe» oOpazoBanue [1, c¢. 172]. Oanako
HECMOTpPST Ha OKKAa3WOHAJBbHOCTh HEKOTOPHIX KOHTAMUHUPOBAHHBIX €IWMHUIL
(KOHTAaMHUHAIUSL  3a4acTyl0  YIOTPEOJSETCSs €IWHOXKIBI W YAOBICTBOPSET
CUIOMHHYTHYIO TOTPEOHOCTh B WIPE), MOJEIH, MO KOTOPHIM CTPOATCS JTH
€UHULIbI, UMEIOT MECTO B SI3bIKE, YKa3bIBasi Ha aKTyaJIbHbIE TEHJICHIIUU Pa3BUTHS
A3bIKA.
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KoHTaMUHUPOBAaHHBIM EIUHUIIAM CBOMCTBEHHA CIIOCOOHOCTH BBITIOIHATH
HIMOIMOHATBHO-3KCTIPECCUBHYIO (DYHKIIMIO W CO3/1aBaTh KOMHYECKHH 3 (heKT.
CrnoBooOpa3oBaTenbHass IIyTKa B TIOJOOHBIX OKKa3WMOHAIM3MaxX OCHOBaHa Ha
HEOXKUIAHHOM, HE BCET/Ia ONPaBIaHHOM (C TOUKU 3pEHUS y3yca) COSTUHCHUH JIBYX
cloB (wyacTeii cioB) B OAHO. HeoOXoauMo TPHUIIOKUTH OMpEIeIEHHbIC
JVMHTBUCTUYCCKUE YCWIMS JJIA JCKOIWPOBAHUSA IOMOpHUCTHYECKOTo dddekTa,
3aJI0’KEHHOTO B OKKa3WOHAIIA3M.

HoBooOpazoBanue mpuoOpeTacT KOMHUYECKHNW OTTEHOK HE TOJBKO 3a CUET
WUCKYCCTBEHHOU (hOpMBI, HO M B 3HAYUTEIHHOM CTEMEHU CEMAHTHYECCKOW HWTPHI:
KOHTAMHUHAHT «BOWPAaeT B CBOIO CEMAHTHUKY BCE T€ CMBICIBI WJIM KOHHOTAITUH,
KOTOpPBIE TPHUBHOCATCS €ro CcocCTaBstomuMu». OTHAKO HE HYKHO MpuUiIarath
OOJBIIMX KOTHUTHUBHBIX YCHIJIMM, YTOOBI TIOHATH 3HAYCHHE KOHTAMWHHUPOBAHHBIX
o0pa30BaHU — UX CMBICI CKJIQIBIBACTCS W3 CEMAaHTUKH KOMITOHEHTOB. CeMaHTHKa
0oJiee OueBUIHA, KOT/Ia OKKa3MOHAIM3M UCIIOJIb30BaH B KOHTEKCTE.

Ha npumepe HeMENKOS3BIYHBIX (QPUPMEHHBIX HAUMEHOBAHMM  OBLIN
MPOUJUTIOCTPUPOBAHBI PA3IMYHbIE CIIOCOOBI CO3AaHUS KOHTAMUHAIMKU U (QYyHKIIUU
JAHHOTO MEXaHu3Ma s3bIKOBOM wurpbl. K mnpumepy, B Ha3BaHUM KHHUTHU
“Kaputtalismus” Pob6epra Mucuka, aBCTpUHCKOTrO KypHAJIMCTA U MOJIUTHYECKOTO
aBTOpa, OblIa HCMONb30BaHa (Py3no3Hasi koHTamuHanus (puc. 1). KontamuHant
“Kaputtalismus” 6w11 0Opa3zoBaH MyTéM HalokeHUs OocHOB A (“kaputt”) m b
(“Kapitalismus”) ¢ cokpameHueM BTOpOil OCHOBBI. CO3JaHHBIA C TOMOIIBIO
KOHTAaMHUHAIIMA 3arojIOBOK HE TOJIBKO AaKIICHTHPYET COJACpKaHWE KHUTH, HO H
MOMOTaeT TIOHATh OTHOIICHHWE aBTOpa K TNpoOJeMe: MHcaTellb HPOHH3UPYET,
OTHOCHUTCS K KaTUTaJIM3My HETaTUBHO, OCYXKIAIOIIIE.

ROBERT MISIK

ALIS

Friseur

Wird der Kapitalismus sterben,

und wenn ja, wiirde uns das
glicklich machen?
Cl

aufbau 1

puc. puc. 2

[TpumepoM (py3r03HOM KOHTAMHMHALIMM SIBJISIETCS M Ha3BaHHME CallOHA KPacoThl B
[amOypre (puc. 2). Ilpu cozmanmm koHTamuHaHTa ‘‘Haarmonie" mpowusornuio
HanoxeHre ocHoB A (“Haar”) u b (“Harmonie ”) ¢ mociaeayromnum cokparieHueM
BTOPOM  OCHOBBI. VIMEHHO  HEOXMIAHHOE  COYETAHHWE  CIIOB  NPUIOAET
OPUTHMHAIBHOCTh Ha3BaHUIO. [IpMéM KOHTaMUHALMK BBIIOJHAET IParMaTHYECKYIo
3aJ1ayy — IPHUBJIEKAET BHUMaHUE KIIMEHTOB K CAJIOHY.

Ha3Banue w3BecTHOW amepuKaHCKOW Kkomemuu ‘“‘Monster-in-Law” mpu
MEePEBOJIC HA HEMELKUH S3bIK OCTaJOCh KOHTAMUHUPOBAHHOW enuHUIEH (puc. 3).
[lpu coBmameHnu ABYX OCHOB mepBas ocHoBa (““‘Schwiegermutter”) mpereprena
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COKpalleHue, a BTopas ocrtaiach HeusmeHHou (“Monster”). IlomyueHHbIH
OKKasWoHanmu3M  “‘Schwiegermonster”  cooTBEeTCTByeT  YPOBHIO  HPOHHH,
3QJI0)KEHHOM B HMCXOJAHOE HaMMEHOBaHWE, W Ornarogaps IOMOPUCTHYECKOMY
7 dexTy HUHTEpECeH U JIETKO 3alIOMUHAEM.

I'dpéz Fbinda

,,/Cf {WIEGERMONSTER
Michael Vartan Wanda Sykes

mensaleria

restaurante

puc. 4

K tunmy mocnenoBarenbHOM KOHTAMUHAIIMKM —TMPUHAMICKAT HA3BAHHE
pecropana B ropojie Bropuoepr (puc. 4). Ilpu mociaegoBaTeabHON KOHTAMHUHAIIUN
OCHOBBI A 1 b He HakJIaJIbIBalOTCS IPYT HA Jpyra, a CIEAYIOT IPYT 3a APyrom. 3a
nepBoii ocHOBOM “Mensa” ciemyert, nepexuBas peaykiuio, Bropas “Cafeteria”. B
pe3ylibTaTe MOJy4YaeM YHUKaJIbHOEe HOBOOOpaszoBaHue ‘“‘Mensateria”, Omaromaps
KOTOPOMY CO3/aETCsI IO3UTUBHBIN 00pa3 3aBEICHMUS.

[Ipu mocnenoBaTeNbHONW KOHTAaMWHAIIMA 00€ TMPOW3BOIHBIC OCHOBBI MOTYT
penyuupoBaThesa. Ha puc. 5 mpeactaBiaeHO Ha3BaHWE OTENs, PACIIOJIOKEHHOTO B
3aneriOypre. Oxkasuonamuszm  “Familotel” werpymno amemmdpoBarb: oOH
obOpa3oBaH ¢ MOMOIILI0 aByX KommnonentoB “Familie” u “Hotel ”, kaxmgenii u3
KOTOPBIX ObUI COKpami€H B mpoliecce ciusiHusl. Hazpanue He TOIBKO HEOOBIYHO U
OpUTHHAIBHO, HO M YETKO YKa3bIBaeT HAa (pOpMAT TOCTUHUIIGI, TTOAXOMSIIEH IS
CEMENHOI0 OT/IbIXA.

Familotel

URLAUB AUF FAMILISCH

puc. 5

HpoaHaJ'II/IBI/IPOBaHHBIC MNPpUMECPLI ITO3BOJIAIOT CACIIATH BBLIBOA O TOM, 4YTO
KOHTaMUHAallus1, ABJIAACH HpI/IéMOM CO3JJaHHA WI'Pbl CJIOB, IMO3MTHBHO BJIMACT Ha
BOCIIpHUATHC  TCKCTA. Tak kak KOHTaMHUHHUPOBAHHBIC CAWHUIBI ABJISIOTCA
6e3y0HOBHI)IMI/I OTKJIOHECHUSIMH OT S3BIKOBOM HOPMBI, OHU IIPHUBJICKAIOT BHUMAHHC
pPCOHUIINCHTA. (DI/IpMeHHBIeHaI/IMeHOBaHI/IH, COACPKAIINUC KOHTaMHUHAaIuno,
3aCTaBJLIIOT agpecara IIPOABUTH HMHTICPEC K IPCACTABICHHOMY O6T>€KTy. KpOMe
TOTO, I[@IHI/I(i)pOBKa OKKa3HOHAJIM3Ma CIOCOOHAa  JOCTaBHUTH PECIHUITUCHTY
HHTCJIJICKTYAJIbHOC YJIOBOJILCTBUC, BCIAb OH BBIHYK/ICH IMPHIIOKUTH HCKOTOPLIC
JIMHTBUCTHUYCCKHUC YCWJINA IJIs TOTIO, 4TOOBI IIOHATHb, KaKUM O6p2130M urpa cCJIOB
ObLIa O6paSOBaHa U KAKOM CMBICI OHa HpI/IO6peTaeT B KOHerTHOﬁ
KOMMYHHK&THBHOfI CHUTYyaIlHuH. OCTpOYMHOG H OPpHUI'MHAJIbHOC MCIIOJIB30BAHHC
JICKCUYECCKHUX €OUHUIL TAKXKE HpI/II[aéT TCKCTY 3CTCTHUYCCKYIO IICHHOCTb. Coznanne
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KOHTAMHWUHHUPOBAHHBLIX CAWHUILL CBHUIACTCILCTBYCT O 00IBIIOM IIOTCHOHMAJIC
CJIOBOTBOPUYCCTBA ITPOAYIUCHTOB, O KPECATUBHOCTHU HCMCIKOI'O A3bIKA.
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Cy0bekTUBHASI MOIAJIBHOCTD
Subjective Modality
AHHOTALMASI.

[TonsiTue “BosIeU3BSABICHUE” OTHECEHO K KJIACCy CYOBEKTHUBHBIX pean3aliuii
MOJAJILHOCTH, TaK KaK OHO HEPa3phIBHO CBSI3aHO C CYOBEKTOM, CIIOCOOHBIM
BBIPQKATh CBOW MBICIH, CBOIO BOJIIO, IOTPEOHOCTH WM HAASKIbl. DTO TOHITHE
ABJISIETCA OJHUM W3 BaXHEUIIMX TMCUXOJOTHUYECKUX COCTOSIHUM JIMYHOCTH,
KOTOPBIE XapaKTEPU3YIOT X MOTUBAIMOHHYIO U BOJIEBYIO CTOPOHY.

KioueBble c¢joBa: MOJAIbHOCTh, MOJANBHBIE TJarojibl, CYOBEKT,
BOJICU3bSBIICHUE.

ABSTRACT.

The notion “volition” refers to subjective modality, as it is related to the
subject that expresses ideas, the will, needs and hopes. This term reflects one of the
most essential psychological states that characterize the motivational and volitive
aspects of a person.

Keywords:modality, modal verbs, subject, volition.
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Kareropuss MonmanbHOCTM  TpeACTaBIsieTcsl  Hauboyiee  CIOXKHOM |
MPOTUBOPEUYMBON H3-3a MHOTOIIAHOBOCTH CEMAHTHKH, Pa3HOOOpPA3HBIX CPEJCTB
BBIPAKEHUS 3TOW KaTEropuH. bonbIIoe KOIMYECTBO MCCIECAOBAHHM MOCBAILIECHO
MOJanbHbIM rjarojiaM. OJHaKo, CyIIECTBYET LEJbIA psii HKBUBAJICHTHBIX
MOJAJIbHBIX (Ppa3 M CIOB, KOTOPbIE TAKXKE MOKAa3bIBAIOT OTHOILEHHUE CYObEKTa K
ONPEICTICHHOMY MTPEAUKATUBHOMY IIPU3HAKY.

Bo-nepBeiX, = HEOOXOAUMO  J1aTb  OMNPENCICHUI0  ITOMY  SIBJICHHIO.
JIMHTBUCTUYECKUI TEPMUH ‘“‘MOJANBHOCTH” OBLT 3aMMCTBOBAH W3 TICHXOJIOTHU.
«MopmaneHOCTD - OT cp. JaT. modalis — MomanpHBIN; 1aT. modus- mMepa, crnocol) -
(GyHKIIMOHATBFHO-CEMAHTHYECKAsT ~ KaTEropHus, BBIpAXKAIOMIAs pa3HbIE  BUIBI
OTHOILICHHSI BBICKA3bIBAHUSI K JCHCTBUTEIBHOCTH, a TAaKKE pa3HbIE BHUJIbI
CyOBEKTUBHOW KBaUPUKAIIMU cOoOOIaeMoro. MoJaabHOCTh SIBJISIETCSL SI3BIKOBOM
YHUBEpCAINEH, OHA MPUHAMJICKUT K YHUCIYy OCHOBHBIX KAaTETOPUM €CTECTBEHHOIO
s3bIkay 5, c. 303].

MopaanbHOCTh HEpPa3pbIBHO CBA3aHA C I03HABATEIbHON JEATEIBbHOCTHIO
YeJIoBeKa M OTPaKaeT MPOIeCC TBUKEHUS MBICIH MPU MO3HAHUU OOBEKTHUBHOTO
mupa [MepsmsikoBa 7: 2010]. Cpenn OTE€YECTBEHHBIX JMHIBHCTOB, KOTOPbIE
MOCBATWIM CBOM  HCCIEIOBAHHMS  MOJAIBHOCTH, OTIEIbHOIO  BHUMAaHUS
3aCIIyKUBAIOT PE3yJIbTAThl UCCIENOBAHUS A3bIKOBOW MOJAIBHOCTH B Tpyaax [.A.
30710TOBOM, KOTOpasi OMNpeAessieT MOJAJbHOCTh KaK CyOBEKTMBHO-OOBEKTUBHOE
OTHOILICHHE COACPKAHUS BBICKA3bIBAHUS K ACHCTBUTEIHHOCTH C TOYKH 3PEHUS €T0
JIOCTOBEPHOCTH, peanbHOCTH, COOTBETCTBHUS W HECOOTBETCTBUS
NerucTBUTENBHOCTH: «CoaepikaHue TMPEeMJIOKEHUS] MOXET COOTBETCTBOBATH
peabHOM JEUCTBUTEIBHOCTA WM HE COOTBETCTBOBaThH €il. [IpoTnBONOCTaBICHNE
ATUX JIBYX OCHOBHBIX MOJAJIbHBIX 3HAYEHUH - MOJIAJILHOCTU peaJIbHOU (TIpsIMOi) 1
MOJAJIBHOCTH  HEpealbHOW  (UppeadbHOM, KOCBEHHOM,  THUIIOTETUYECKOM,
MPEANOJIOKUTENBHOW) M JIOKUTCA B OCHOBY MOJAIBHOW XapaKTEPUCTHKU
npemioxkenus» [1, c¢. 66-67]. B cBoux wucciaegoBanusax [.A. 3osoTroBa
MOAYEPKUBACT UCKIIOUUTEIHHOE 3HAYEHHE TOBOPSLIETO B MEpedayd MOAAIbHBIX
3HaueHuii. Ha ocnoBe »toro ¢akrtopa ['.A. 3o050TOBa pasrpaHUYMBAECT TpU
OCHOBHBIX MOJIaJIbHBIX IIAHA!

1) oTHOIIEHHE BBICKA3BIBAHUS K JICHCTBUTEIBHOCTH C TOYKH 3PCHHS
roBopsIIero (00beKTUBHAS MOAATBLHOCTB);

2) OTHOIICHUE TOBOPSIICTO K COACPKAHUIO BbICKa3bIBaHUS (CYyOBEKTHBHAsS
MOJAIbHOCTB);

3) oTHoIIEeHUE CyObEeKTa ACHCTBHS K ACHCTBUIO. TpeTHil aclieKT HEe TaK BaXKCH
JUIS MOJATbHOM XapaKTEPUCTUKU TTPEAJIOKEHUS.

JHpyrue ucciaenoBareny pa3BUBAIOT JIOTMKO-CUHTAKCUYECKYIO0 KOHIEMIHUIO, B
paMKax  KOTOPOM  aHaliu3  S3bIKOBOM  MOJAJBHOCTA  IIPOBOJAMUTCS B
HEMOCPEACTBEHHOM CBSI3U ¢ MoJialibHOCThIO Jlorndeckoi (I'.B. Kommanckuii 1961,
H.JI. ApytionoBa 1976, B.3. Ilandunos 1977, T.U. [emepueBa 1987, B.b.
Kacesuu 1988, O.B. Tpynoa 1991). ConocraBUMbIMU BE€IUYMHAMHU B JaHHOM
Clly4ae CTAaHOBSTCS MPEIOKEHUE M cyxaeHue. OJHaKo BOIPOC O MOJAIbHOM
CEMaHTUYECKOM 00bEeME TaK)Ke HE HAXOIUT €IMHOTO TEOPETUYECKOTO PEIICHHUS.
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CylmHOCTh KaTeropud MOJAJIBHOCTH, B TIEPBYIO OYEpEelb, BbIpa)kKaeT
olleHoYyHOCTh. C OJIHOM CTOpPOHBI, CYOBEKTHUBHAS OIEHOYHOCTh OMPEICISICT
KOMMYHUKATUBHYIO HAMPABICHHOCTh MOJAIBHBIX MPEMJIOKEHHUN C TJarojaMu
BOJIen3bsBIIeHUs. C Ipyroi CTOPOHBI, KOMMYHUKATHUBHAs HAIIPABJICHHOCTD BIIUSET
Ha OIICHOYHOCTh, T.€. HANpPSAMYIO CBSi3aHA C J3MOTHUBHOW (YHKIMEH s3bIKa U
KaTErOPUSAMH S3MOLIMOHAIBHOCTH M 3KCIPECCUBHOCTH, KOTOPBIE MPOSIBISIOTCS B
TOYKE 3pEHUS TOBOPAILIETO.

B ocHOBHOM, MoOmanmbHBIE TJArojbl TIEPENalOT CYOBEKTHBIC 3HAYCHUS
BO3MOXXHOCTH, HEOOXOIUMOCTH U kenaHusi. CyObeKkTHas MOJIAIbHOCTh OTHOCUTCS
K chepe  MOTEHIMATBLHOCTH,  COYETAONICH  MPU3HAKKM  HUPPEATBHOCTH
He()aKTUIHOCTH
NpeAMETHOM CUTyalluM; W PEaJbHOCTH OOBEKTUBHO CYIIECTBYIOUIUME WIIU
CyOBEKTUBHO TMPEACTABJICHHBIE TOBOPSIIMM OOCTOSITENILCTBA, OMPEACIISIIONINE
BO3MOXXHOCTh ~WJIM  HEOOXOJMMOCTb peaju3allui  MPEIMETHON  CUTyalluu
(A. B. bounapxko). [loTeHIuanbHOCTh, B CBOIO OY€pE/ib, OTHOCUTCA K Nepudepuu
cepbl peaIbHOCTH B IIMPOKOM cMbIcie [3].

Kpome MofanbHBIX T71arojioB B aHTJIMICKOM SI3bIKE UMEETCsl OOJIBIION Habop
CPEICTB ISl BBIpAXEHUSI CYOBEKTHBIX MOJANbHBIX 3HaueHUU. CoBpeMeHHbIC
AHTJIOA3BIYHBIE MCCJIEA0BATENN CTalu LIMPE MOHUMATh KaTETOPUIO0 MOJAJIBbHOCTH.
Hanpumep, cpenu crateili 0 MOJANbHBIX TIJarojlax MOYXHO HaWTH CTaThH,
MOCBSIIIICHHBIC SI3bIKOBBIM eMHULIAM oJI Ha3BaHUEM
viewpointadverbsandconnectives [2, C. 31].

B cuny KoHuenTyanabHOM CHOKHOCTH MaTepuana TEOpHs OLEHKH eIle
HEJIOCTATOYHO XOPOIIO M3y4YeHa U pa3paboTaHa, HO OCHOBBI TOW TEOPUM MAIOT
SCHOE TMpeJICTaBICHUE Kak 00 00JIaCTH €€ BO3MOXKHOI'O MPUMEHEHHUs, KOTopas B
OCHOBHOM CBOJIUTCSI K PEryJsiiud OOIIECTBEHHOTO IOBEICHUS /MPAaBOBOTO,
MOPAJILHOTO, STUYECKOTO/, TaK M O T€X MpobeMax, KOTOPhIE BO3HUKAIOT B CBSI3H C
HEO0OXOIMMOCThIO YCTAHOBUTH XapaKTep B3aUMOJICHCTBUS HOPM /IE€OHTOJIOTHS/ U
OIICHOK /aKCHOJIOTHS/, HHTEPIPETUPOBATH CYIIHOCTh UCXOMIHOTO “HEHUTPAIBHO 110
OTHONIIECHUIO K aOCONIOTHBIM OIICHOYHBIM MpeauKaraMm ‘“‘xopomio” U “Tiaoxo”,
HAKOHEII, pa3rpaHUYNTh PUKTUBHBIC U OLICHOYHBIC CYXaeHus [4, ¢. 227].

BoneusbsBienne sBIsSETCS HEOTHEMIIEMON YaCThIO KaTETOPUN CYOBEKTUBHOM
MOJAIbHOCTH, TaK KaK BOJIEU3BSIBICHUE TOBOPAILIETO CBSA3aHO C THUIAMHU
BOCIIPUSATHS  TOBOPSIIIMM WM TPEeTbUM  JUIOM  (akTOB  OOBEKTUBHOMU
nerlcTBUTEILHOCTH. ['oBOpsIIMiA, cooOuias aapecary nuHpopmaluio, BeIpaxkas CBOe
OTHOIIICHHE K HEW, BBIOMPACT TE€ S3BIKOBBIE CPEACTBA, KOTOpPHIC MPOU3BEIYT
JOJDKHBI ~ KOMMYHUKATUBHBIM  3(¢ekr. [oBopsimmii MOXET BapbUpOBATh
S3BIKOBBIC CpEACTBA JUIS TEpeaadud SMOLUOHAIBHOIO COCTOSHHUS DJIEMEHTHI.
[IpennoxkeHuss ¢ caMbIMM pPa3HBIMM  MOJAJBHOCTSAMH MOTYT  COJEpKaTh
AMOIMOHATIbHBIA KOMIIOHEHT.

BoneusbsBiieHne BXOIUT B SACPHYIO O0JACTh KaTETOPUU MOJATBLHOCTH U
TECHO CBSI3aHO C TOYKOM 3peHUs TOBOPSIIEro, €ro CaMOOLEHKON H
SMOIMOHAJILHBIM  COCTOSIHUEM. Bolleu3bsiBIeHME MOXET OBbITh MPSIMBIM U
KOCBEHHBIM B 3aBUCUMOCTH OT CTEIIEHU BBIPAKEHHOCTH.
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[IpsiMoe BOJEM3BSABICHUE BBIPAKACTCS CO3MACTCI TPAMMATHUYCCKUMHU U
JCKCUYECKUMH  CPEACTBAMH, TEPENaIoNINX  BOJICU3bSBICHUA. KOCBEeHHOE
BOJICU3BSBIICHUE BBIPAKAETCS HE TMPSIMBIM  CIIOCOOOM, a MOXET OBITh
pactmdpoBaHO TOIBKO C HCIIOJIb30BAHHEM KOHTEKCTHOW UMITITMKAIIUUH.

Kpome TOro, KOCBEHHOE BOJICH3BSBICHHEC TPOYHO OMHUPACTCS Ha
COOTBETCTBYIOIIYIO JIOTHUECKYIO U KOHKPETHYIO CUTYaTHBHYIO MPECYITIO3HUITUIO -
CUTyaTHUBHBIC 3HAHUS KOMMYHHMKAHTOB. KOCBEHHBIE BBICKa3bIBaHUS B psJe
ciiy4aeB MOTyT (DOpMHUPOBATHCS B pe3yJabTaTe€ OTCTYIUICHHS OT OOIIUX IpaBUII
pEUYEeBOro OOIIEHUS.
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KectoBble Gpa3eosioru3mMbl KaK 00beKT JUHIBUCTHYECKHX
UCCJIeI0BAHNM
Phraseological units of sign as an object of linguistics studies

AHHOTALMSL.

JlaHHas cTaThsl OCBAIIICHA aHAJIU3Y U3YUYECHUS KECTOBBIX (Ppa3eosioru3mMoB B
pycckoii u 3apyOekHoi JuHrBHCTHKE. JKecToBas (paseosnorus sBiseTcs
CPaBHUTEJIBHO HOBOW, HO TIPU HSTOM JOCTATOYHO TOMYJSAPHONH OO0JACTHIO
JVHIBUCTHYECKUX  UCCIIeNOBaHUW. B cratee  aHamu3upyercss  UCTOpHS
BO3HMKHOBEHUS TEPMHHA <OKECTOBBIN (hPa3eoIOru3M», BAPUAHTHI €T0 TOJKOBAHUS
U €ero MeCTo B CHCTeMe s3bika. B manHOW paboTe paccMaTpuBarOTCs
MPEANPUHATHIE JTUHTBUCTAMHU TIOMBITKA TPEJIOKUTh BapUaHThI KiaccubUKaIuit
KECTOBBIX (hPa3eoIOTU3MOB, OCHOBAaHHBIC HA pa3HBIX KpUTepusx. JKecToBbIC
bpa3eonoru3Mpl  TAaKXKE SIBISIOTCS OOBEKTOM HW3y4YeHUs JIeKCHUKorpadhum W
M3Yy4arOTCs B pAMKaX TEOPUH MEKKYJIbTYPHON KOMMYHHUKALINH.
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HeBepOabHasi KOMMYHUKaLUs

ABSTRACT

The following paper analyzes the ways phraseological units of sign have been
studied in Russian and foreign linguistic studies. Phraseology of sign is a
comparatively new but popular area of linguistic research. The author of the article
analyzes the history of the term “phraseological unit of sign” and its various
definitions. The paper also deals with all existing classifications of such
phraseological units which are based on different criteria. Phraseological units of
sign are also studied by lexicography and cross-cultural communication
researchers.

Keywords:  phraseologicalunitofsign,  phraseology, gestures, non-
verbalcommunication

B coBpeMEHHON JMHIBUCTHKE OJHUM W3 AaKTYaJlbHbIX HAaIlPaBIICHHI
WCCJICIOBAHUM SIBJISIETCS] U3YUCHUE HEBEPOAbHBIX 2JIEMEHTOB KOMMYHUKAIIUH, TaK
KaK OHHM UTPAIOT BaXXHYIO, a TIOPOH M peliaronlyi pojib B YCTHOM oOmieHuu. B
CBSI3U C MOCTOSIHHBIM POCTOM MEXKYJIbTYPHBIX KOHTAKTOB B COBPEMEHHOM MUPE
HEBEpOAIbHOE MOBEACHUE TAaKXKE IMPEACTABISIET OrPOMHBIM HHTEpPEC YUYEHBIX,
3aHMMAIOUIUXCSl  MCCIEJOBAaHUSMU B  pyclie  TEOPUM  MEXKKYJIbTYpPHOU
KOMMYHUKanMu. He MeHbIMii HWHTEpPEC BBI3BIBAET Yy  HCCIEIOBATENEH
pPacCMOTPEHHUE BCEX BO3MOXKHBIX BHJIOB B3aUMOJACHCTBUSL BepOaIbHBIX U
HEBEepOaIbHBIX CPEJICTB KOMMYHUKAIUH.

B sunarBHCcTHMKE K OJHOM W3 o0OJlacTell HCCIIEAOBaHMsSA, CBSI3aHHBIX C
U3y4YE€HHEM MOJOOHOIO B3aMMOACHCTBHS, OTHOCUTCS >KecToBas (hpa3eoiorusl.
XKecroBas ¢pazeonorus, no cioBam A.Jl. Kozepenko, pakTuuecku HaXOAUTCS Ha
cThIKe (hpazeosioruu u HeBepOanpbHOM cemuoTku [1 Kozepenko]. E.I'. Kpetinmun,
KOTOPBIA 3aJI0KUJI OCHOBBI M3Y4YEHHsS] HEBEpOAJIbHONM CEMHOTUKH, OMPEIEIIseT
KECTOBYIO (hpa3eosioTui0 Kak 00JacTh, B KOTOPOH «OMHUCHIBAIOTCSA COLMAJIBHO U
KyJIbTYpHO HamOoJiee 3Ha4YMMble, a B S3BIKOBOM OTHOIICHWH Hambojee
yHnoTpeOuTeNnbHbIC >KeCcTOBble (paszeonorusmel»y [2 Kpeitnnuu]. OH Takke
OTMEYaET, YTO TaKUe SI3bIKOBBIE €UHUIIbI, KaK IPABUIIO, TUOO MOCTPOCHBI HA Oa3e
KaKOM-TM0O KECTOBOM €IUHUIIBI, JIMOO KAKHUM-TO JIPYTMM CIIOCOOOM CBSI3aHBI C
Hel mo cmbicny. M.A. MasikuHa OTHOCHUTENBHO MOAOOHBIX (hPa3eoJOrHYecKux
CAUHUI] yMNoTpeOssieT TepPMUH «(dpa3eoJoTu3Mbl HEBEpOATLHOIO TOBEICHUS
yesoBekay [S].

J{nst Toro, 4ToOBI MOHSTH, YTO MPEACTABIIAET COOOM JKECTOBBIN (hpa3eosoTU3M
WIN JKECTOBAas WIUOMa, OOpaTUMCS MPEXJE BCEro K MOHATUIO (Ppa3eosoru3ma.
CoryacHO CJIOBapiO JIMHTBUCTHYECKUX TEPMHUHOB, (Ppa3eosiornuecKkasl eIUuHHIA —
3TO JIEKCMYECKH HEAEINMOE, YCTOMYMBOE B CBOEM COCTAaBE U CTPYKTYpE,
LEJIOCTHOE N0 3HAYEHUIO CIOBOCOYETAHUE, BOCIPOM3BOJMMOE B BHJI€ TOTOBOM
peueBoi equuuibl [ 1, ¢.438].
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PaccMoTpumM 0COOEHHOCTH KECTOBBIX (PPA3€0IOTU3MOB KaK OTIEIHHOTO BU/A
bpazeonornueckux eaunuil. A.J[. Kozepenko mpeasaraer onpeaensTh KECTOBYIO
UJMOMY B y3KOM CMBICJIE KaK «UIUOMY, B OCHOBE KOTOPOM JIEKHUT KecT» [2,
c.375]. Ha npumepe codeTaHus «MaxHyTh PYKOI» OHa IMOKa3bIBAE€T OTIUYHE
YKECTOBOW MJAMOMBI OT CBOOOJHOTO COUYETaHUsI UM HOMUHAIMK *ecTa. CBoOOaHOE
COUETAaHWE HE HECeT HHUKAKOTO JOIMOJHHUTEIBHOTO CMBICHIA, YHOTpeOsieHue
HOMHUHAIIMU KECTa COMPOBOXKAAETCS BBIMOJHEHHEM caMoro ecra. JKecroBas
UMOMa MOXKET YIOTPEOIATHCS CaMOCTOATENIBFHO, BHE KOHTEKCTa YIOTPEOICHUS
KecTa.

B mmpokom cmbIciie C0Ba, KECTOBAas UAMOMA OMPENCISETCS KaK HANOMA,
CEMAHTHUYECCKHA CBSI3aHHAS C HECYIIUM OMNPEICICHHBIA CMBICI TEJIECHBIM
MOJIOKEHUEM WM JBHKEHHEM [2, ¢.377]. B manHOM ciydae »xectoBas MIAOMA
CBsA3aHA HE TOJBKO C JKECTaMH, HO M C JPYTUMH BHUAAMH KHHETHYCCKUX
HEBEpPOAIbHBIX dJIEMEHTOB. TakuMm 00pa3oM, TEpMHUH, NPEIOKEeHHbIT M.A.
MasikuHOM, KakKeTcsl 00Jiee BEPHBIM.

Muorumu UCCIIeI0BATEISIMU ObLIH IPEANPUHSTHI MOTBITKH
KJIaCCU(UIIMPOBATH JKECTOBBIE (PPa3€OIOTU3MBI HA OCHOBE PA3IUYHBIX KPUTEPHUEB.
Tak, k mpumepy, FO.H. Kynuuenko u E.M. KoponeBckas, ncciie1oBaBIINE pyCCKUE
U aHTJIMHACKHE >KECTOBBIC (PPa3eoJIOTHUECKUE E€IUHUIIBI B COMOCTABUTEIHHOM
acrekTe, MpeaiararoT CJIEIYIONIYI0 TEeMaTHYECKYIO KIIacCU(DUKAIUIO:

1) XKectoBbie (Ppa3ecoIOrHUeCKHE CSIUHUIIBI, BBIPAXKAIOIIHE SMOIMOHAIBHOES

COCTOSIHUE CYOBEKTa:
a) HeraTuBHOE (moBecuTh Hoc — loseheart);
0) no3uTHBHOE (TIOTHATH royioBy — Keepone’schinup);
B) «HEHTpaibHOE» (YCOM He BeAET — nottoraiseaneyebrow);

ABTOpBI  KJTacCHPUKAIIMM  TakKKe OTMEYAOT, UTO JIaHHas TpyIa
CUMIITOMATHYECKUX  JKECTOBBIX  (hpa3eoyioTU3MOB  SBISIETCS  HaumOojee
MHOTOYHUCJICHHOW KaK B PYCCKOM, TaK W B QHTJIUHCKOM SI3bIKax, W Mpeajiararor
Oosee MOAPOOHYIO KiIacCH(pUKAIIMIO JAaHHOTO THUIA HJIMOM, OCHOBAaHHYIO Ha
KOHKPETHBIX MMO3UTUBHBIX U HETATUBHBIX IMOIIMSIX.

2) XKecroBbie (pa3eoTOrHUeCKUe SIUHMIIBI, BRIPAXKAIOIINE MEKIMUYHOCTHBIC

oTHOIIeHus (TIOACTaBUTH miedo — giveahelpinghand);

3) KecroBbie (paseosoruuecKkue EAMHUIBI CO 3HAYCHUEM «OTHOIICHHUIO K

JICUCTBHUION:

a) neiicTBue — Oe3aericTBre (M MajablieM He moieBeauTh — Nottoliftahand);
0) JKelaHWE/HEeXKEJaHUE COBEPIIMTH JACHCTBUE (PYKH 4YelryTcs —
dietodosomething);

B) 0J100peHKe/He0100peHne aeicTBUs (MOPIIMTH HOC — Wrinklenose);

r) COJIeCTBUE/IPETISITCTBUE NENUCTBUIO (YMBITh pyKH —
washone’shandofit);

4) XKecroBble (pa3eoTOrHYSCKUE €IUMHUII CO 3HAYCHHEM «OTHOIICHHE K

00BeKTY» (¢ pykamu pBaTh — Seizetheopportunity);

5) XKectoBble (pa3coIOrHUCCKHE CAVMHMIIBI CO 3HAYCHHEM «OOMaH»

(mporectr 3a HOC — pullsomebody’sleg) [4].
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MHuorue wuccnefoBaTeld MPU PACCMOTPEHUM >KECTOBBIX HMJIUOM OOpamaroT
0co00€ BHUMAHHME Ha OMOIMHU, KOTOpbIE BBIPAXKAIOTCS MPU  TTOMOIIH
COOTBECTBYIOIIUX kecToB. Tak, Hanpumep, M.JI. PocToBa, uccnegoBasiias Takxe
pYCCKHME M AaHTJIMHACKUE KECTOBBIE WAMOMBI, TpeajiaraeT KiacCUu(UKAIUIO
YKECTOBBIX (Ppa3eoJOTHYECKUX SAUHUIL IO TUITY BhIpakaeMbIX IMolnid. B kauecTse
OCHOBAHMS JIJ1s1 KJIACCU(DUKAIIMU OHA UCTIOIB3YET CIETYIONTUE IMOLIMH:

1) T'mes/sapocth (yka3biBaTh Ha qBeph — Showsomebodythedoor);

2) Crpax (konenku apoxat — Shiverinone’sboots);

3) Panocth/cyacThe (¢ pactipocTEpThIMU 00BIThIME — Withopenarms);

4) T'ope/nedans (moMath pyku — Wringone’shands);

5) Ynauenenne/n3ymienue (riasa Ha J1o0 je3yt — raisetheeyebrows);

6) HeomoOpenue (rmokavars rojoBoi — Shakeone’shead);

7) OrtBparenue/npe3penne (BeITUpaTh HOrM — lookdownone’snose) [8].

Takum oOpa3oM, MbI MOXKEM OTMETHUTh Ha JaHHBI MOMEHT CYIIECTBYIOLIUE
KJIaCCU(PUKALMU  KECTOBBIX  (Ppa3eosorumM3oB  SBISIOTCS B~ OCHOBHOM
CEMaHTUYECKUMHU, TO €CTh OCHOBAaHHBIMU HEMOCPEJICTBEHHO Ha JIEKCHYECKOM
3HaueHUH. OJHAaKO cleayeT OTMETUTb, YTO 3TO HE E€JUHCTBEHHBIH acHeKT
u3y4eHus (ppazeosoru3MoB HEBEPOATLHOTO MTOBEACHMUS.

XecToBble UAMOMBI  CTAHOBSTCS OOBEKTOM MHOTHUX MCCIEI0BaHUH,
BEITIOJITHEHHBIX B paMKaX TEOPHH MEXKYJIbTYPHOW KOMMYyHUKamud. [IpoBomsTcs
CPaBHUTEIHHO-COTIOCTABUTENbHBIE HMCCIEAOBAHUS TaHHBIX HIMOM B Pa3IAYHBIX
A3bIkax. B kadecTBe mpuMepa MOXKHO NpuBecTH ucciienoanne B.B. Ilapxomuka,
KOTOPBIN aHATM3UPOBAJ HAIIMOHATBHO-KYJIBTYPHYIO crieiuduKy ¢Ghpa3eororn3mMoB
C KOMIIOHEHTOB «TJla3a» W «rOJIOBa» B HEMEIKOM, PYCCKOM M OEIOpyCCKOM
S3bIKaX U OOHAPYKWUIT , UTO HAIIMOHAIBHOE CBOCOOpa3re HaAXOAUT CBOE OTPaKEHUE
B 0€39KBUBAJICHTHBIX ()PA3COJOTUUECKUX EIUHMIIAX, TO €CTh JIaHHBIE >KECTOBBIC
UJMOMBl OTPAKAIOT OCOOECHHOCTH MEHTAJIMTETa WM TPAIUIUNA, CBOWCTBEHHBIX
MPEACTABUTEINSIM 3TUX KYJIbTYp [6, 7].

[ToMuMO MEXKYJIBTYpPHBIX HCCIIEIOBAHUN JKECTOBBIE (Ppa3eosOTU3MBbI TaKKE
CTAaHOBSITCSI OOBEKTOM M3ydeHHs Jjekcukorpaduu. Tak, M.A. Maskuna
OpeInpuHsia TONBITKY TMOCTpOeHHE cloBapsd (Gpa3eoOTHYECKUX E€AMHHUIL
aHTJIMACKOTO  513bIKAa,  OMHCHIBAIONIMX  HEBEpOaTbHOE  KOMMYHUKATHBHOE
MOBE/ICHNE, OCHOBBIBASICh HAa MPHUHIIUIE COTJIACOBAHHOCTH JICKCHKOTPAPHUECKUX
Npe/ICTaBIICHUI HeBepOaIbHOU U BepOaTbHOW CEMUOTUYECKUX CUCTEM [5].

Hcxonss W3 BCEero BHINMIECKA3aHHOTO, CIIEAYEeT OTMETUTh, UYTO IKECTOBBIC
UANOMBI B  HACTOsIIIIEE BpeMs TMPEACTABIAIOT OONBIIOW HWHTEpeC s
uccieaoBaTeneil B 00JIaCTH JIMHTBUCTHKH M MEXKYJIBTYPHOH KOMMYHHUKAIIUH.
JlanHast MOMyIIPHOCTH BBI3BaHA TE€M, YTO MOIOOHBIE HINOMBI HAXOSATCS HA CTHIKE
BEpOAIIBHOTO M HEBEPOAIBHOTO, a TAKKE SIBIISIOTCS HOCUTEISIMU KYJIBTYpPHOTO
koga. HecmoTps Ha TO, 4TO MHOTHME HCCIIEIOBATENU 3aHUMAIIUCh H3yUYECHUEM
KECTOBBIX  (DPA3COJIOTUYECKUX EOUHUI], Mbl CUUTAEM, YTO HEOOXOIUMBI
JanbHEWIINEe MCCIEAOBAHUSA, B YAaCTHOCTH TOMCK HOBBIX KpPUTEPHEB MJis
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knaccudukanmmu mogo0HBIX  (PA3€OTOTU3MOB M TMPOJOJDKEHHE paldOThl HaJl
COCTaBJICHHEM cIoBaps (hpa3eoIoT3MOB HEBEPOATHLHOTO MOBEACHUS YSIOBEKA.
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3amMecTHTEIbHBIC CBOKCTBA CJIOB HIMPOKOM CEMAHTHKU
B AHIJIMMCKOM H HEMCIHKOM fI3bIKaX
Substitutionary features of words with broadened meaning
in English and German

AHHOTAIUA.

B m1000M sI3bIKE CYIIECTBYET KJIACC CJIOB, Y KOTOPBIX JIEKCUYECKOE 3HAUCHHE
MOKET BapbUPOBATHCS U MOJHOCTBIO 3aBUCUT OT KOHTEKCTa. [IIMpOKO3HAYHOCTH
UTPaeT BAXKHYIO POJb B (DYHKIMOHUPOBAHUM $3bIKa. B KOHTEKCTE MPOMCXOAUT
KOHKpETH3al1sl 3HAYEHUS y CJIOB IMPOKONH CEMAaHTUKH.

KuroueBble cjioBa: MKMPOKOE 3HAYEHUE, IE€CEMAHTU3ALMSA, ITUPOKO3HAYHbIE
CJIOBA.

ABSTRACT.
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In any language there is a class of words whose meanings vary and depend on
the context. Eurysemy plays an significant role in language functioning. In the
context words with broadened semantics acquire a specific meaning.

Keywords: broadened meaning, desemantisation, words with broadened
meaning.

[IpoGiiema MHOTO3HAYHOCTH CJIOB BCErjJa MNpHUBJEKaa 0CO00€ BHHMAaHUE
JUHTBUCTOB, W AaKTHUBHO OOCyXJajlach ydeHbIMU. K cokalleHHIO, HEKOTOpbIC
ABJICHHS], KOTOPBIE CXOXKU C MOJIMUCEMHUEH, HE MOTYYUIN JOJLKHOTO BHUMaHus. Bcee
€lIe OCTAaeTCsl HEMajo BOIPOCOB, CBS3aHHBIX C (PYHKIIMOHUPOBAHHEM CJIOB
IIUPOKON CEMAHTHUKHU B PA3HBIX SI3bIKAX.

Bnepseie H.H. AmocoBa BBena TEPMHH «IIHPOKO3HAYHOCTB» M J1ajia
ONpeJieieHHe  KJacCcy CJOB, KOTOpPOMY XapakTepHa aOCTpakTHOCTh U
OTBJICYEHHOCTh B 3HaueHHH. [IIMpOKMM 3HAUEHUEM CIIOBA SIBISIETCS 3HAYCHUE,
KOTOpO€  COJICPKUT MAaKCUMAJIbHYIO CTEeNeHb O0O0OOIIeHUs, MOoJydaromiee
M3BECTHYIO KOHKPETU3AIMIO TIPU YIOTPEOJICHUH TAaHHOTO cjoBa B peuw [1, c. 114].

B coBpeMEHHOW JHMHIBUCTUKE HE CYIIECTBYET E€IWHOIO TEpPMHUHA IS
0003HaYEHUs JICKCUUECKHUX €UHUII, Y KOTOPBIX CTEICHb JIEKCUYECKOM abCTpaKIuu
MOXET MEHATbCS. Cpel OCHOBHBIX MPU3HAKOB, KOTOPBIE BBIACISIOT TAKUE CIIOBA,
Mbl HaxOAUM CJEAYIOIINE: CHUHKPETU3M, IMOJIUIACHOTATUBHOCTh, CUHCEMAHTHU3M,
JeceMaHTU3aIus U noiudyHKIMoHaabHOCTh. Hanmpumep:

He had been a high-school football hero and the fall before he had been the
flashiest thing on the freshman team at State. (1, p.5)

YuuTeiBasi HallMuue JaHHBIX XapaKTEPUCTUK, Mbl MOXKEM YTBEpXKJaTh, YTO
CJIOBa IIHUPOKOM CEMAHTUKUM (YHKIHMOHAIBHO MOTYT NPUOIMKATBCA K
MECTOMMEHUSIM WIH JaXX€ COK03aM, KOTOPHIM CBOMCTBEHHA JAECEMaHTHU3aLUs U
a0CTPaKTHOCTb.

ITon CHUHKpETM3MOM CJIOBa IIMUPOKOM CEMAHTUKH MOAPa3yMEBaEeTCs
HEPACWICHEHHOCTh 3HAYEHUs TAaKOW JIEKCMYECKOW eauHulpbl. KommuecTtBo
JIEHOTaTOB Yy TIOJIOOHOTO CJIOBa TMpakTUYeCKu HeorpaHnndeHHo. KoHkpeTHoe
JICHOTATUBHOE 3HAYCHHE TMPOSBISETCS TOJBKO B KOHTEKCTe/peun. BcnenctBue
crenupUKd CEMaHTHYECKOTO COJEp’KaHUS MTUPOKO3HAYHAS JIEKCHMKAa HE MOMXKET,
KaK MpaBujio, 0€3 ONpeIeICHHOIr0 KOHTEKCTa YKa3blBaTh HA KOHKPETHBIN JCHOTAT.
[Ipu yacTUYHOM ECEMaHTU3ALUU 3HAYEHUE CJIOBA IIUPOKON CEMAHTUKHU CBOIAUTCS
K yKazaTenbHOCTH. [IpW MoJIHOW HeceMaHTH3alMK CJIOBA IIMPOKOW CEMaHTHKU
MepexXoaaT B pas3psa TpaMMaTUYECKUX CPEACTB s3blka. JleceMaHTu3anus
00yCJIOBIMBAET MOJU(DYHKIIMOHATILHOCTh NIUPOKO3HAYHBIX CJIOB [3, €. 5].

B coBpemeHHblii mepuoj  cymiectBuTenbHbie  thing-Ding  perymsipHO
YIOTPEONSIFOTCS B IMMPOKOM OOOOIICHHO-OTBJICYCHHOM 3HAYCHUH, KOTJa HU
KOHTAKTHBIE CJIOBa, HU MAaKPOKOHTEKCT HE KOHKPETH3UPYIOT HX pealbHOE
CMBICIIOBOE COAEPKAHHWE, a T[JABHOE, B KOHKPETU3ALUWHU ITOTO IIUPOKOIO
CMBICIIOBOTO COJIEp’)KaHHsI HET HEOOXOIMMOCTH, TaK KaK TaKoe YIOTpeOJIeHHE
CYILIECTBUTEIbHBIX IIHUPOKOM CEMAHTUKH BHI3BAHO KOMMYHUKATHUBHBIMU IIEJISIMU.
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[6, c. 15-16]. Hammpumep: Aber leider, sagte sie, habe die Mama versdaumt, der Ilse
die wichtigsten Dinge im Leben beizubringen (2, S.93).

Bce mmpoko3HauyHbie cioBa OOBEAMHEHBI OOIIMMU MpPU3HAKAMHU, a
(GYyHKIMOHUPOBAHUE TAaKUX €JIMHUIL B S3BIKE OTJIMYAETCS OT HEUIMPOKO3HAYHBIX
yactel peun. CylecTBOBaHHME MIMPOKO3HAYHOM JIEKCUKH B S3BIKE OOYCIOBIIEHO
HEOOXOJAMMOCTBIO OTPAKEHUSI JEUCTBUTEIHLHOCTH B MaKCUMaIbHO OOOOIIEHHOM
Bujse. K OCHOBHBIM OCOOCHHOCTSIM MHOTO3HAYHOCTH W HIMPOKO3HAYHOCTHU
OTHOCSIT:

- CJIOBA C IIMPOKO3HAYHBIM 3HAUYCHHEM MEPEAl0T OJJHO IIUPOKOE MOHSTHE,
KOTOpPOE BKJIIOYAET B ce0s psI APYTMX, a MHOTO3HAYHBIE CJIOBA 0003HAYAIOT JBA
WJIA HECKOJIBKO TTOHSATHUH.

- 3HAYCHHUE MIMPOKO3HAYHOI'O CII0BA XapaKTEPU3YeTCsl IEJIOCTHOCTHIO, B TO
BpeMsl KaK CEMaHTHUYeCKas CTPYKTypa MHOTO3HAYHOTO CJIOBa XapaKTepHU3YeTCs
(bparMeHTapHOCTHIO.

- 0000IIEHHBIM U a0CTPaKTHBIM MpPU3HAK JICKUT B OCHOBE CJIOB IIMPOKOM
CEMaHTHKUA. VICTOYHMKOM MHOTO3HAYHOCTH MPHUHATO CUUTATH PAa3JIMYHbIC BH]IbI
nepeHoca 3HaueHus: MeTadopuIecKre U METOHUMUYECKHUE.

- 3HAYEHHUE  CJIOB  IIMPOKOM  CEMAHTUKH  OTIMYAETCd  CBOEH
WHBAPUAHTHOCTHIO, TaK Kak HeceT B cebe abcTpakTHOCTh. B KoHTekcTe
MPOUCXOJUT KOHKPETU3AUs JAHHON JIEKCUYECKON €TMHHULIBI.

CoBpemeHHas JIMHTBUCTUKA HE PACIOJIaraeT €IMHBIM IMOIX0/I0M K SIBIICHUSIM
MHOT'O3HAYHOCTH M IIMPOKO3HAYHOCTU. OOIIas TEHACHIMS 3aKII0YaeTCs B TOM,
YTO ATH JIBa SIBJICHUS] pACCMATPUBAIOTCS OTACIBHO.

B Hacrosiiee BpeMs u3ydeHue 3TOro SBJICHUS HEOOXOAUMO ISl TOHUMaHUS
a0CTpaKkTHOW HOMMHAIMM B MEHTAJIUTETE YEJIOBEKAa. JTO SIBJICHHUE JAOCTATOYHO
4acTO paccMaTpUBaIOCh BMECTE C MHOTO3HAYHOCTBIO JJIS pa3TpPaHUYCHHST ITHUX
JIBYX TOHATHH. MbI ke OOJbIIe CKIOHSEMCS K HAIUYUIO PA3THUANA MEXKIY
HIMPOKO3HAYHOCTHIO u MHOT'O3HAYHOCTBIO. N3yuenne ATUMOJIOTUH
IIMPOKO3HAYHOCTU TPEJICTABIISIET OCOOBIM MHTEpeC, TaK KaK TaKXKe MOXKET
npuOIM3UTh K  TOHUMAHHWIO  TATOTEHUS  YEJIOBEUECTBA K  OTPAKECHHIO
JIEVUCTBUTEIILHOCTH B 0000IIIEHHOM BUJIE.

YacTo TpyIHO MPOBECTH YETKYIO JIMHUIO MEXIY CIOBAaMHU 3aMECTUTEISIMU U
MECTOMMEHUSIMU, TaK KakK TJIaBHas (DYHKIIMS MECTOMMEHUW — 3aMelaTh CJIOBA.
CrnoBo-3amectutens “thing” B aHIIMICKOM SI3bIKE MOXET 3aMECTHUTh BCE UTO
YTOJTHO: 3TO CJIOBO MOXHO NPUMEHUTh IO OTHOIICHUIO K OJYIIEBJICHHBIM U
HEOYIICBICHHBIM TMpEAMETaM, K KOHKPETHBIM M aOCTPaKTHBIM IOHSATHSIIM.
Hanpumep:

| am not saying that there is not such a thing as love. | am merely pointing to
something which is different from love but which sometimes goes by the name of
love. It may well be that without this thing which | am talking about there would
not be any love. But this thing in itself is not love. (1, p.37)

B nmanHOM mpumepe ciioBo-3amectuTeNb “thing” mpuoOperaer abcTpakTHOE
3HaUeHUE. ABTOpP UCIOIb3YET 3aMECTUTENIbHBIE CBOICTBA CJIOBA IIUPOKOH
CEMaHTUKH JIJIs1 OTIMCAHUSI TIOHATHS “TTIO00BB”.
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Wrtak, MecToMMeHHs  (PYHKIHMOHUPYIOT Kak  CJIOBa-3aMECTHTENH.

A6CTpaKTHOCTI> 3HAQYCHUS CBOMCTBEHHA MECTOMMEHMSM M CJIOBaM HIHpOKOﬁ
CCMAHTUKH, HO HC BCC MCCTOMMCHHA MOT'YT CIYXUTb CJIIOBAMH-3aMCCTUTCILIMHA, U
HE BCE CJIOBA-3aMECTUTEIIHU SBISAIOTCA MecTouMeHUsIMHU. ClIoBaMU-3aMECTUTEIISIMU
MCCTOMMCHHUA CTAHOBATCA B TCX ClIydasdX, KOI'la BBIIIOJIHAIOT (I)YHKHI/II/I
CYCCTBHUTCIILHOTIO. CnoBa-3aMecTUTEIU MOI'yT 3aMCIlIaTh KaK OTACJIIBHBLIC CJIOBA,
TaK 1 LOCJIBIC Q)paSLI N JaXKC IIPCIAIIOKCHUA.
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ABSTRACT.

The Present Perfect (PP) tense has been examined by a number of linguists. It
IS suggested that Americans, unlike British people, tend to use the Past Simple
(SP) more frequently in cases which require the PP. Nevertheless, there is a
scarcity of specific figures as well as information about possible causes of the
usage differences. The paper aims to verify the above premise and further explore
further the use of the PP in British English (BrE) and American English (AmE)
today. To obtain more data on the current state of the PP, a questionnaire with
native British and American speakers has been created. The total number of
participants was 50. The study reveals that Americans use the PP less frequently
than British people. However, the difference is moderate and strongly contingent
on the situation. Additionally, British people do not always employ the PP when it
iIs needed according to the grammar rules. Possible causes of such a trend,
limitations of the research and recommendations for further study are thoroughly
discussed in the paper.

Keywords: verb;Present Perfect; Past Simple; British English; American
English

INTRODUCTION

The PP tense constitutes one of the most challenging aspects in the grammar
of English as it is the tense that unites the past and the present.

The research paper will discuss ambiguities in the use of the PP for describing
past events in BrE and AmE. Some attempts have already been made in order to
study how the PP is utilized in the two standards of English. In a number of books
devoted to the main varieties of English it is proposed that Americans, unlike
Britons, tend to use the SP more often than the PP for describing past events [1, p.
25; 2, p. 17]. The frequency of usage of the PP and the SP has been measured as
well and some statistics is provided [7; 15]. Since the research was focused mostly
on the corpora, little is known on the current use of the PP in BrE and AmE.
Besides, there are still several gaps concerning the principal difference in the PP
and the SP, British and American perspectives on the PP, possible causes of the
tendency. These obstacles in the study of the English language lead to
disagreement between the rules and the real usage of the language. Hence, further
investigation is required.

The aim of this study is to establish the use of the PP in modern English and
pinpoint how the variety of English affects the employment of this tense. The key
objectives of the paper are as follows: to analyze the core differences between the
PP and the SP according to grammar references, to outline what is known in
relation to the PP in BrE and AmE, to verify the premise stated above by means of
a survey, and to suggest possible causes of the tendency.

THEORETICAL FRAMEWORK
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The concepts of the PP and the SP

The essence of the SP is that using this tense the speaker clearly distinguishes
the time when the action took place from the current moment of speech. Moreover,
the time frame of the event is always established. It can be expressed either
explicitly with special markers (‘last Monday’, ‘yesterday’, etc.) or implicitly. The
information on time may be omitted when both interlocutors are aware of the
situation and its time period and do not associate themselves with it: How did you
get your present job? [13, p. 162].

The main idea of the PP is that it is utilized for describing events that
occurred in the past and are still regarded as relevant to the moment of speech.
Special markers of this tense are often present in utterances: ‘just’, ‘already’,
‘recently’, etc [11, p. 128]. It is proposed in relation to the PP that it is “a situation
in past time that is viewed from the perspective of present time” [5, p. 270]. As far
as the time frame is concerned, in the PP it is common that the time period is not
definite as for the speaker this information is not crucial.

It was found in one research which analyzed emergency calls that the choice
of the tense (the PP or the SP) affects people in a certain way [10]. When the call-
taker makes a question in the SP (“What happened?’) people start providing a
detailed narrative. However, when the question is addressed in the PP (‘What’s
happened?’) callers tend to give an informative and short report. The results prove
that people have particular associations with sentences formed in the past and
present. When they hear a question in the SP, they perceive it subconsciously as
asking about the past disconnected from the time of the utterance, whereas the PP
Is associated with the current situation.

The choice between the PP and the SP in questions create a number of
difficulties. As grammar references state, special questions with such words as
‘when’, ‘where’, ‘how’ demand the use of the SP since they imply definite time
frame and concern with details (narrative) [11, p. 128].

It is crucial to understand that although it might be regarded as
ungrammatical, the use of the PP with wh-words is present in the language. The
phrases “When have you ever ... ?”” and “When did you ever ... ?” may serve as an
example as they comprise markers of both the PP (‘ever’) and the SP (‘when’).
According to the British [16] and American [17] corpora, both variants are found.

Overall, the key factors determining the usage of the PP are as follows:
indefinite time, relevance to the moment of speech, special word-indicators, a
report rather than a narrative. It should be stressed that viewing the event as either
relevant to the moment of speech or isolated from the present may be subjective.
As it is asserted, “The choice of tense is determined by the usual factors, i.e. by
whether the speaker referring to the bygone situation is concerned with (i.e.
focuses on) THEN or NOW” [4, p.322]. Hence, the use of the PP is guided more
by the speaker’s attitude than grammar rules.

The PP in BrE and AmE
Outline of the differences in usage
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Apart from the perception of a situation by the speaker, the variety of English
the s[eaker utilizes plays a substantial role as well. The premise that American and
British people use the PP differently is reflected in a number of books devoted the
study of BrE and AmE [5, p. 272; 8, p. 118].

Darragh states in his book that in AmE the use of the PP and the SP is
interchangeable for describing past events [2]. When the connection with the
moment of speech is highlighted, for instance, by the presence of ‘just’, ‘already’,
‘yet’, ‘ever’, ‘never’, British people regard only the PP as grammatically correct,
while Americans can use both tenses without any difference.

The researcher Davydova also claims that adverbs such as ‘never’, ‘ever’,
‘always’, etc. are associated with present or past depending on the variety of
English: “American English (From Vanneck, 1958): I live in New York. But I
never saw St. Patrick’s Day parade. Standard British English: I have never been to
New York™ [3, p. 53].

Statistics on the usage

Although many scholars posit that the employment of the PP is likely to be
distinct, the amount of statistics that exists today does not suffice. In one of his
booksAlgeocontends: “According to a corpus-based study (LGSWE 462), British
uses the perfect aspect more than does American by a ratio of approximately 4:3”
[1, p. 25].

Some research was dedicated to the development of the PP and based on the
investigation of different corpora. Although the first study admits slight changes in
the use of the PP, it outlines that “the trend is not significant within the varieties”
[7, p. 57]. At the same time, the second paper points out that the decline of the PP
in AmE is considerable while for BrE there were only marginal changes. Having
compared British and American corpora in 1750-1799 and 1950-1999 the research
reveals that the decline constituted roughly 20% in AmE and 3% in BrE. The
author presumes that the function of the PP for describing past events is being
gradually replaced by the SP and calls the PP Resultative “vulnerable to losing
ground to SP” [15, p. 324].

Possible causes of the differences

Little is known on causes of the difference in the use of the PP in BrE and
AmE. However, some plausible explanations are pinpointed. First of all, in a
dialogue the relevance or the effect of the event from the past is usually apparent
for communicators. Thus, it may be “superfluous for the speaker to assert the
connection between the past event and its result, using the PP” [15, p. 324].
Furthermore, the preterite and the participle forms of many verbs are the same. As
AmE is usually associated with colloquial style, the auxiliary to have is often
contracted. Hence, the processes of phonological reduction of the syllable 've (’s)
may play a role [15].

The idea of the use of the SP instead of the PP in spoken English is also
reflected in one book in which the author claims: “There is a tendency in informal
American English, and increasingly in informal British English, to use the Past
Indefinite in the principal clause, if the adverbial clause of time is introduced by
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the conjunction since” [8, p. 119]. Hence, the switch to the SP might be happening
in BrE as well. It may be that it will take a little time for the tendency to start to
emerge in formal style of English as well.

METHOD

With the objective of gaining insights into the current perception and use of
the PP in the two varieties of English a survey has been conducted. It made use of
a written questionnaire on a Google form as it was anonymous, direct and provided
data in a systematic way. Respondents were native English speakers from the UK
and the USA. They have been chosen randomly on the Internet via the application
Tandem.It was hypothesized that Americans would pick the SP forms more often
than Britons.

The test consisted of two parts: formal questions and situations. In suggested
situations participants were to pick the answer that they would be more likely to
use in a daily conversation. It is important to highlight that the survey was
concerned with what comes first to the minds of the speakers rather than what they
consider correct or incorrect. The structure of the test, as well as the content of the
tasks, is presented in the table below. In order to minimize any effect on the
respondents, the cases had been composed with the use of the present tenses only.

Question Response options Remarks

How old are you? -11 - 20 years old

-21 - 30 years old

-31 - 40 years old

-41 - 50 years old

-51 - 60 years old

-over 60 years old
Where are you from? -The USA

-Great Britain
What is  your  occupation? | open question The question was made
(optional) optional as the requirement to

answer might be intrusive.
Situation 1: you are visiting your | -1 lost my key. Did you see it? affirmative sentence +
parents for a holiday. Your flight | -I've lost my key. Have you seen it? interrogative  sentence, no
home is in a couple of hours. marker of time;
Suddenly you realize that you The response options were
cannot find your key. You tell your taken  from  the  section
mother: ‘American English’ [9].
Situation 2: you come home very | -Did you eat today? general type of question, the
late from work and notice that the | -Have you eaten today? marker of the PP ‘today’;
food left for your child is The response options were
untouched. Besides, your kid looks partially (with another marker)
pale and tired. You ask him: grasped from the video
dedicated to the issue [12].

Situation 3: you are back at work | -I'm not hungry. | just had lunch. affirmative  sentence, the
from an Asian café where you | -I'm not hungry. I've just had lunch. marker of the PP ‘just’;
usually have lunch. Not knowing The response options were
that, you colleague suggests going taken  from  the  section
to the dining room. You say: ‘American English’ [9].
Situation 4: you are talking to your | -Piano? When did you ever play the piano? | special type of question, the
friend when he suddenly claims: marker of the PP ‘ever’, the
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"Guess what? | am going to buy a
piano and | want you to help me
with the colour". Feeling surprised,
you react:

-Piano? When have you ever played the
piano?

marker of the SP ‘when’;

It is stated in the theoretical part
of the paper that two variants
are present in corpora; thus,
more data are required.

Situation 5: you are a teacher of | -There is one point that you didn't notice, | negative sentence, no marker of
literature and you give your | and thatis a metaphor in the last sentence. | time;

students the task to find the figures | -There is one point that you haven't | The response options were
of speech in the text. They mention | noticed, and that is a metaphor in the last | taken from British literature
everything except for one feature. | sentence. (p-38) and altered slightly in
You tell them: order to create a real situation
[14].

Table 1. The content of the questionnaire

RESULTS

The total number of participants in the questionnaire constituted 50 people: 25
respondents were Britons and 25 respondents were Americans. Most respondents
were from groups 11-20 years old (24%) and 21-30 years old (56%). In regard to
occupation, different jobs were presented: administrator, solicitor, engineer,
architect and others. The percentage of students constituted 18%.

The following table demonstrates how the answers have been distributed
among 5 given situations:

Britons Americans

the PP the SP the PP the SP
Situation 1 24/25 (96%) 1/25 (4%) 20/25 (80%) 5/25 (20%)
Situation 2 20/25 (80%) 5/25 (20%) 17/25 (68%) 8/25 (32%)
Situation 3 17/25 (68%) 8/25 (32%) 6/25 (24%) 19/25 (76%)
Situation 4 22/25 (88%) 3/25 (12%) 21/25 (84%) 4/25 (16%)
Situation 5 13/25 (52%) 12/25 (48%) 7125 (28%) 18/25 (72%)
Average (77%) (23%) (57%) (43%)

Table 2. The results of the questionnaire

DISCUSSION

As the figures illustrate, the premise that Americans tend to use the SP more
frequently than Britons remains relevant today. The difference in the employment
of the PP in BrE and AmE constitutes 20%. However, the tendency is rather
situational.

Cases 1 and 5 implied the relevance to the moment of speech while no
markers were used. In the first situation the priority was given to the PP, whereas
situation 5 was viewed in terms of the SP among many Britons and Americans.
Firstly, the response options were negative sentences. Secondly, the situation might
have been interpreted differently since the idea whether the students finished the
search or they were in the process when the teacher said the sentence is unclear. As
the model for the fifth situation had been picked from the book of a British author,
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it shows that the English used in daily speech may be distinct from literary
language.

Cases 2 and 3 made use of the markers of the PP ‘today’ and ‘just’
respectively. However, a moderate quantity of respondents picked the version in
the SP. It might indicate that the switch to the past tenses in such cases is
noticeable in both varieties. Despite what grammar references say, the word ‘just’
is no longer a strict marker of the PP. As far as the marker ‘today’ is concerned, the
results reveal that it is not an absolute marker but may motivate an individual to
use the PP. The answer in case 2 may also be contingent on whether a person feels
restricted by the words ‘very late’ in the description of it. Those who pick the SP
may think that the day is nearly finished and there is no opportunity for the child to
eat today.

Situation 4 is considered to be the most controversial as the utterances in
response options incorporate the markers of the two tenses simultaneously. For the
majority of natives of both standards of English the situation was viewed from the
perspective of present. The study indicates that the word ‘ever’, which implies a
possibility of changes in the future, was stronger for the respondents than the word
‘when’. It is assumed that non-native English speakers, on the contrary, would be
more guided by the word ‘when’ since the idea that questions words represent the
sphere of the past is stressed in grammar references.

Overall, British people tend to follow the rules and employ the PP in most
cases. However, in some situations a particular number of them may disregard
grammatical accuracy and pick the SP. The shift to the SP may be observed in
negative sentences in which the relevance to the moment of speech is implied, as
well as with the markers of the PP ‘today’, ‘just’. Nevertheless, in questions where
markers of both the SP and the PP are used (‘when’ and ‘ever’), the priority goes to
the PP. With respect to Americans, a more significant quantity of them are not in
line with the rules and utilize the SP version.

While interpreting the data, the fact that the majority of respondents were
young people should be taken into account since their speech is substantially
influenced by the processes of globalization and American cinematography,
Youtube videos, etc. Thus, they are more affected by the SP replacing the PP.

Speculating on possible causes of the current trend, we should note the
following. First of all, it is natural for low-context cultures to be precise in speech
and try to provide more information in a shorter period of time [6]. Both the USA
and the UK are representatives of low-context cultures with the remark that the
USA tends to have a higher index than the UK. The replacement the PP Resultative
in its typical examples with the SP would lead to little or no change in meaning,
and thus, in perceiving the message, e.g., | lost my key. Could you help me?. The
receiver of the utterance is cognizant that the occurrence happened not long ago
and is relevant to the present moment. Therefore, the speaker may subconsciously
understand that there is no need to spend time on saying the utterance in the PP and
somehow ‘complicate’ it.
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Also, a more frequent use of the SP may be associated with a high level of
formality that Americans attribute to the PP. Although they are aware of the
correct use of the PP, they leave it for the official style. Finally, it could be that
Americans have a narrower perception of the connection between the past and the
present than British people. Hence, they see events that have occurred recently as
isolated from the current moment. The phonological aspect of reduction described
in the theoretical part can also play a role in the tendency.

LIMITATIONS AND FUTURE RESEARCH

This study has a number of limitations which should be taken into account
when interpreting the data. First of all, online format may have produced some
obstacles since the respondents were strangers and it is possible that not all of them
felt committed to reading the form and filling it in carefully. Furthermore, a
particular order of the situations, as well as the order of response options, might
have influenced the choice of the respondents.

Since the paper was more concerned with the general use of the PP in BrE
and AmE, there is ample room for further investigation of more specific cases.
Future research could test the causes that have been advanced in the paper. In order
to verify phonological grounds, it is crucial to examine whether the use of the SP
will be higher with the verbs that have the same form for the preterite and the past
participle. Moreover, as people may consider the full form of the auxiliary to have
superfluous, contractions in response options are to be used to check whether it
will stimulate natives to pick the PP more frequently. Finally, a qualitative research
such as a structural interview with native speakers might be useful to obtain more
data. Another potential area for future research is the difference in the use of the
PP between native speakers and learners of English. The question about how the
PP should be taught and learnt remains open as well.

CONCLUSION

This research paper makes several theoretical and practical contributions. It
established that regarding the event as either connected with the moment of speech
or isolated is rather personal. Hence, the use of the PP may lie beyond grammar
rules. The switch to the SP with adverbs denoting the PP is common in AmE and
in colloquial English in general. Since a language is never stable and affected by
the speakers of it, the boundaries between the PP and the SP may be blurred in the
future.

By utilizing the method this study verified that the difference in the use of the
PP among British and American people is discernible. The study highlights that the
trend may be due to regarding the PP as superfluous in day-to-day conversation.
Overall, the study reveals that not only is the switch to the SP noticeable in AmE,
but it is also found in BrE especially with such words as ‘today’ and ‘just’. The
results of this study are important for linguists, scholars, teachers and learners of
English. While this paper intended to broaden outlook on the PP in general terms,
the current status of the PP needs to be more widely studied in the future.
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AHHOTALUA.

Hacrosmmii 1okj1aa NOCBAIIEH aHAINU3Y SI3BIKOBBIX METOJOB MOJUTHYECKOMN
MaHUITYJSIITAN B COBpeMeHHOU Poccum Ha mpumepe meHcuoHHOUM pedopmbr 2018
roma. Pabota mmeeT MEXIMCIMIUIMHAPHBIN XapakTep, OyJaydd HalMCaHHOW Ha
CTBIKE€ JIMHTBUCTUKH, IOJUTOJIOTUM M couuoioruu. B pabore wucnomab3oBaH
KaueCTBCHHBI METOJ] aHaiImW3a. TemMa MOJMTHYECKOW MaHWMYJSIUA 00J1amaet
BBICOKOW aKTyaJIbHOCTBIO, MOTOMY YTO JaHHbIA (PEHOMEH 3aTparuBacT BCEX
JKATEJEN TOCyAapCTBa U BJIMSAET HA MX OTHOIICHUE KAK K MOJUTHYECKOU CPEAE B
1[EJIOM, TaK U Ha WX MHEHHUE MO MOBOJY KOHKPETHBIX COOBbITHI. B TO ke Bpewms,
TeMa MAaHUIIYJSIUM B IIOJMTUYECKOM JUCKypce CcoBpeMeHHou Poccun
MPaKTUYECKU HE H3y4yeHa, IMOdTOMYy TpeOyeT OoJsiee TIIATENbHOTO aHaIu3a.
OcHOBHasi 1ellb HUCCIENOBAaHHUS - PACCMOTPETh METOJbI JIMHTBUCTUYECKON
MAHUITYJSILUM B COBPEMEHHOM  IOJIMTUYECKOM JUCKYypCE Ha IPUMEPE
3aKOHOIPOEKTa 0 MeHCHOoHHOU pedopme ot 2018 1. B nokiane paccmatpuBaeTcs
HECKOJIbKO BaXXHBIX JTamoB IMEHCUOHHOW pedopmbl. Ha ocHOBaHuM aHamuza
HEKOTOPBIX €IUHHUI] MOJUTHYECKOTO AUCKYpPCA, a TAKKE MPUBIICUCHUS PEAKIIMU Ha
HUX  OOIIECTBEHHOCTH YCTAaHABJIMBAETCS, UYTO B TMPOLECCEe MPUHITHUS
3aKOHOIPOEKTAa O IEHCHUOHHON pedopme uMena MECTO JHMHIBOIOJIMTHYECKAs
ManunyJsanus. Jlannas paboTa MHTEpECHA Kak C JIMHTBUCTUYECKOW TOYKU 3PEHUS
JUISL O3HAKOMJICHUSI C BO3MOXXHOCTSIMU BJIMSIHUSI SI3bIKa Ha OOIIECTBO, TaK U
HE3aMHTEPECOBAHHBIM B JIMHTBUCTUKE C LEJIbI0 YMETh BBISIBUTh NPU3HAKU
MaHUITYJISIIIUM B TOJUTHYECKON cpene. [lomyueHHble pe3ynbTaThl Takke OyayT
TI0JIE3HBI TIPU COMPOBOXKICHUU JUCKYpCa MOJUTUIECKUX pedopm.

KiarwueBble c¢JI0Ba:  JIMHIBOIIOJIUTHYECKAS  MAHUNYJSIUUS;  S3BIKOBAs
MaHUITYJISIIUS; THHTBUCTUYECKAs MAHUTTYJISAIINS; TUCKYPC TTOJIUTUYECKUX pedopm;
MAHUITYJSILUS B TOJUTUYECKOM JUCKYPCE; IIOJMTHUYECKas MAaHUITYJISALUS,
COBpPEMEHHAS MTOJIUTHKA.

ABSTRACT.

The phenomenon of manipulation has been used in politics throughout time.
This report is devoted to the analysis of linguistic methods of political
manipulation in modern Russia on the example of pension reform in 2018. The
work is interdisciplinary, being written at the intersection of linguistics, political
science and sociology. The main purpose of the study is to consider the methods of
linguistic manipulation in the modern political discourse on the example of the
draft law on pension reform of 2018. The topic of political manipulation is highly
relevant, because this phenomenon affects all residents of the state and their
attitude to the political environment as a whole, and their opinion about specific
events. At the same time, the topic of manipulation in the political discourse of
modern Russia has not been studied, so it requires more careful analysis. The paper
uses a qualitative method of analysis. The report considers several important stages
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of pension reform. Based on the analysis of some units of political discourse, as
well as the involvement of the public reaction to them, it is found that in the
process of adoption of the draft law on pension reform there was a linguistic and
political manipulation. This work is interesting both from a linguistic point of view
to get acquainted with the possibilities of language influence on society and for
people who are not so interested in linguistics in order to be able to identify signs
of manipulation in the political environment. The results will also be useful in
accompanying the discourse of political reforms.

Key words: linguistic-political manipulation; linguistic manipulation;
political manipulation; discourse of political reforms; manipulation in political
discourse; manipulation; modern politics.

B Bek 1u(poBBIX TEXHOJOTHH TpaxkJaHE JIOOOW CTpaHbl HAXOIATCA MOJ
3HAYUTEIBHBIM BIMSIHUEM HH(POpMaLUH, KoTopyto npenoctasisier CMU, a takxe
MPaBUTENBCTBO. AKTYaJIbHOCTh HACTOSIIEH paboThl OOYCJIOBIEHA HE TOJBKO
BJIUSIHUEM MOJUTHUYECKON CUTyallMM B CTpaHE Ha OOJIBIIMHCTBO IPakAaH, HO U
MONYJISIPHOCTBIO M JIOBEPUEM K TAKOMY HMCTOYHUKY HOBOCTEW, KAaK TEIIEBUICHUE.
[IpenMeToM H3y4eHUS SBISIIOTCS TOJUTHUYECKAE YTBEPKICHHUS POCCHMCKHAX
HOJIUTUKOB M CPEACTB MaccoBOW HMH(pOpPMalMU, B YAaCTHOCTH TEJIEBU3MOHHBIX
KaHaJoOB, 1O TeMe€ IEHCUOHHON pedopmbl. Llenpio naHHOW cTaTbu sBisSIETCA
UCCIIEJIOBaHHE (PEHOMEHA JIMHIBONOJUTHYECKON MaHUMNYJISIUU B COBPEMEHHOMN
nonutuke Poccuu, HMCHONB3ys YTBEPKICHUS IOJUTHUKOB U CPEACTB MacCOBOMU
uH(pOpMaIuu 0 IEHCUOHHOU pedopMme. [l JOCTHKEHUS BIIICYTOMSHYTON TEIH
HEOOXOJMMO BBITIOJHUTH HECKOJIBKO 3ajau:

1. Jlatb onpenenenuve (eHOMEHY MAHUITYJIALMH, SI3bIKOBOM MaHUITYJISILIUN
Y TIOJINTUYECKON MaHUITYJIALINH;
2. V3yunth ciydan ymoTpeOJeHHUs Pa3NUYHBIX JEKCUYECKUX MPUEMOB O
MEHCUOHHOU pedopme;
3. CpaBHUT, U TPOAHATU3UPOBATH HCIOJIH30BAHUE TOW WIM WHON
CTUJIMCTUYECKHU OKPAIIEHHOM JIEKCUKH IT10 33IaHHOU TEME;
4. ComocTaBUTh PE3yJIbTaThl aHAJIU3a MHCIOJIb30BAHUS OINPEICICHHBIX
JIEKCUYECKHUX €MHHULL C TaHHBIMU COLIMOJIOTMYECKHUX OIIPOCOB.
Metonasl cOopa HaHHBIX BKIIOYAIOT B cebsg cOOp CTEHOrpaMM, a TakkKe
MOHUTOPUMHI M aHAJIW3 MNpPOrpaMM BEYEPHUX HOBOCTEW. B wHccienoBannn
UCITOJIb30BAaH KOHTEHT-aHAJIN3.

VYuutbiBas, UYTO LEIbI0 CTaTbU SBIAETCA UCCleqoBaHHE (heHoMeHa
MaHUITYJISILUM, CTOUT HadyaTh C ONPEACIICHHs 3HAYECHHS TEPMHUHA MAHMITYJISLUU.
Paznuunbix Bapuanuil ne@UHHUIMI cloBapu W aBTOPHI MpeajiaraloT OrpOMHOE
KOJIMYECTBO, PACCMOTPUM HamOoJiee MOAXOASIINE U3 HUX.

CornacHO DHUMKIONEAWH COLMOJIOTMM, MAHUIYJALUS — 3TO CIOCO0
COLIMAJIBHOTO BO3JCUCTBUS Ha JIIOJEH IIPpU IIOMOIIM pPa3jIU4HBIX CPEJICTB
(SKOHOMHMYECKHX, MTOJINTUYECKUX, COLUATIBHBIX, MACCOBOM MH(OpPMALIMH) C LENbIO
HaBSA3bIBAHUS UM ONPEIEIICHHBIX HJEH, LIEHHOCTeH, popM moBeneHus u T.1. [1].

87



Oxcdopackuii coBaph TPAKTYET MAHUITYJISIINIO KaK aKT BIUSHUS HA JIOJEH WM
YIOPABJICHUS] UMHU C JIOBKOCTHIO, OCOOCHHO C MPEHEOPEKUTEIBHBIM TOJITEKCTOM,
KaK CKpBITOE yrpaBjeHue u 00padoTka [2].

PaccMmatpuBasi MaHUITYJISIIIMIO B KOHTEKCTE MOJIUTUKH, MOYKHO CTOJIKHYTHCS C
TE€M, YTO Pa3JIUYHbIC aBTOPHI MPUHUMAIOT BO BHUMAHUE PA3HbIE CTOPOHBI 3TOTO
TepMuHa. YTOOBI B ATOM yOETUTHCS, MOXKHO MPOCMOTPETh CIEAYIONIYIO TaOJIUILY
[3], rae ykazaHbl OmNpeleseHUs] MAaHUNYJALMK B MOJIUTHYECKOW cepe pasHbIX
aBTOPOB:

ABTOP OINIPEJEJIEHUE

b.H. Becconon CDopMa AYXOBHOI'O BO3Z[6171CTBI/ISI, CKPBITOTO TOCIOACTBA, OCYHICCTBIACMAA
HaCUJIbCTBCHHBIM ITYTCM.

J.A. BonkoHoros T'ocrioncTBO Hax NyXOBHBIM COCTOSIHMEM, YIPABJIECHUE U3MEHEHUEM BHYTPEHHETO
MHUpa.

P.T'yaun CkpbiTOe npUMeHeHUe BJIACTH (CHJbI) Bpa3pe3 ¢ IpeamnoJaraeMoil BoJjei
Apyroro.

O.T. Exosma OOMaHHOE KOCBEHHOE BO3ICHCTBHE B MHTEPECAX MaHUITYIISTOPOB.

JI. IIpoTo CkpbITOC BIIMSHHE Ha COBEpILIEHHE BHIOOPA.

I'. nsiep CkphITO€ NPUHYKIECHHE, IPOrPAMMHUPOBAHNE MbIC/Ieli, HAMepeHUii, YyBCTB,

OTHOMBHHﬁ, YCTaAaHOBOK, IIOBEC/ICHUSI.

B.C. Koponés Baymenue xenaeMoro macce.

B 1naHHOM WHCClieOBaHMM 3a OCHOBY B3SIThl BBIJCICHHBIE OMNPEIEICHUS
['yauna n Hlunnepa, kak HanOosiee NOAXOASAIINE K TEME.

Cepreit I'eoprueBnu Kapa-Myp3a B cBoeit MoHorpapum «MaHUIyIAIus
CO3HAHUEM» H3JIOKWJI CUMIITOMBI U MPU3HAKH, 10 KOTOPBIM MOYKHO ONPEIEIUTH
MaHUNYJAuo. OHM BKIIIOYAIOT B ce0sl SI3bIK, 3MOLMH, CEHCALHWOHHOCTh U
CPOYHOCTb, TOBTOPEHHUE, IpoOiieHue(MapueIsaus), H3bsITHE U3 KOHTEKCTa,
TOTAIUTAPU3M HMCTOYHHKA COOOUICHWM, TOTAJIUTApU3M pEIIEHUs, CMEIICHHE
uHGOpMallMd ¥ MHEHUS, NMPUKPBITHE aBTOPUTETOM, aKTHUBU3ALMS CTEPEOTHUIIOB,
HEKOT'€PEHTHOCTh BBICKA3bIBAaHUM U T. 1. [4].

Borpoc MOTMBOB MaHMITYJIMpPOBAaHMS OCBETWJIa B CBOed pabore Xappuer
bpelikep, yka3piBass HEOOXOJUMOCTh B  OIIYIIEHHMH YYyBCTBAa  BIIACTH,
MPEBOCXOACTBA HAJ APYIMMH, NOTPEOHOCTh UYYBCTBOBATh CEOSl JAUKTATOPOM,
MOJIYYeHUs] TOCHOJCTBA HAJl JIOABMU ISl MOJHSATUS CaMOYBA)KEHHSI OCHOBHBIMU
BO3MO>KHBIMU MOTHUBaMH. [5]

CoBpeMeHHbIN HUEepAaHACKU TuHrBUCT T€H Anpuanyc BaH [lelk, n3ydas
aHaJIM3 JIUCKypca, OTMEYAET, YTO B MOJMTUKE MAHUMYJISLUS SBISECTCS MPU3HAKOM
370ynoTpeOJieHUsT BIACThlO, TaK Kak MoJydyaTend HH(OpMAalUd HE MOTYT
IPOTUBOJICHCTBOBATh, @ MHOTAA JaKe€ pacro3HaTh MHPOPMAIUIO, OKA3bIBAIOIIYIO
Ha HUX BIMSAHHE. ABTOpP TaKKe YIOMHUHAET, YTO CYLIECTBYET HEKOTOPOE
KOJMYECTBO  (DaKTOPOB,  CIIOCOOCTBYIOIIMX  YCIENIHOMY  HWCXOJIy  aKTa

MaHunyasimuu. K HUM  OTHOCSTCS:  OTCYTCTBHME TpEOYIOUIMXCS — 3HAHUH,
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aKkTyanu3auus — (yHIAMEHTAJIbHBIX  HOPM, IIEHHOCTEH W HJICOJIOTHUH,
MOAYEPKUBAHUE BBICOKOTO IIOJIOKEHHUSI, BJIACTH, ABTOPUTETA WJIM MOPAJIBHOTO
MPEBOCXOACTBA  TOBOpSIIEro, oOpamieHWe K  CHJIBHBIM  OMOLUAM U
ncuxoynornyeckuM Tpamam. [6] ['. Iwimep e yTBEpKAAET, YTO «...JJIA
JOCTHKEHHUS yclexa MaHUIYJSIHUS JOJDKHA OCTAaBaThCs HE3aMETHOM. Ycrex
MaHHUIYJSALIUM  TapaHTUPOBAH, KOrJa MAaHUIYJIHPYEMbIA BEPUT, YTO BCE
MPOUCXOSINIEEe E€CTECTBEHHO M HEM30€XKHO... JUIsi MaHUMYJISUud TpeOyeTcs
¢anbuMBas qeiHCTBUTENFHOCTD, B KOTOPOH €€ MPUCYTCTBUE HE OyAET OIIyIIaThCs»
[7,c.27].

[lepexonss K NPAKTUYECKOM YacTH MCCIEIOBaHUSA, CTOMT HayaTb C
sMIUpUYeckol 0a3pl. OCHOBBIBasCh Ha TOM, 4YTO 85% TpaxaaH OTAAOT
IIPEANOYTEHUE TEJIEBUICHUIO KaK TJIABHOMY MCTOYHHMKY HOBOCTEW, M3 HUX 71%
PEryISIpHO CMOTpAT TeneBuaeHue u 51% mnonmHocThio emy nosepsitor (JleBanma-
[lenTp), mist aHanu3a ObUTO BBIOpaHO 5 Haunbosiee MOMyJISAPHBIX HOBOCTHBIX TB-
kaHanoB (JIeBanma-Llentp), a umenno: Ilepssiii kanan, Poccus-1, HTB, Poccus-24,
PEH-TB. IlonynssipHOCTBh JaHHBIX KAHAJIOB IOATBEPKIAACTCS CTATUCTUKON pecypca
«Meaunanorus», B KOTOPOH paHee YHNOMSIHYTbIE€ KaHaJbl YUCIATCA B TOME CAMBIX
nutupyembix TB-kananoB. [lns cOopa jaHHBIX ObUIM  BBIOpaHBI  BBITYCKHU
IIPOrpaMM BEYEPHUX HOBOCTEH.

Jlanee, mpoaHaau3upOBaB KIKOYEBBIE JaThl MPOABUKEHUS 3aKOHONPOEKTA,
ObLIO BBIOPAaHO 3 OCHOBHBIX COOBITHS C MPEANOJAaraéMbIMU IMEPEMEHAMH B
JIUCKypce. DTUMHU JaTaMU CTaJIH:

1. 16 urons 2018 roma — BHeCEHUE 3aKOHOIPOEKTa B ['ocyaapCTBEHHYIO
Aymy

2. 29 asrycta 2018 rog — Teneobpamenue npesunenta PO Bragummpa
Bnagumuposuya IlytuHa o neHcuoHHOM pedopme

3. 3 okTs0ps 2018 roga — npunHsTHe 3akoHa ['ocmymoit

s Ooyiee  TOKa3aTEIBLHOTO pe3yjbTara OBLIO TPHUHATO  PEIICHUE
aHaJM3UPOBATh BBITYCKM HOBOCTEW, HAUMHAS C 3a/IaHHOM AaThl, B TCUCHHE HEJEIN
nocjie Hee, 3a MCKIIOUEHUEM TeJeoOpallieHusl Ipe3uIeHTa, Iie paccMaTpuBaeTCs
TOJIBKO CaMO OOpaIlleHHE.

Taxkum 00pa3omM, TEpBBIM MEPUOJIOM JIJIsi aHaM3a ctai nepuod ¢ 16 mo 23
utonst 2018 roma. Ilpoananu3upoBaB OCBEIICHWE TEHCHOHHOW peQopMbl B
BBIITYCKaX HOBOCTEW Ha MSTH BBIIICYKAa3aHHBIX KaHallaX, (pa3bl, UCIOJIb3yEMbIE
JUIsl HauMEHOBaHMs pedopMbl, ObUIM pa3feneHbl Ha (pas3bl C MO3UTUBHBIM U
HEraTUBHBIM OTTEHKOM. CTOMT YTOYHUTH, YTO CaMH MO ceOe CIOBOCOYETAHUS
SBJISIIOTCS HEUTpAJIbHBIMU. Te€M He MeHee, B KOHTEKCTE UCTOPUYECKUX COOBITHM,
VX BIVSHUS Ha XKU3Hb JIIOJIEW B LIAPCKOW, COBETCKOW M coBpemeHHOW Poccuu, B
MEHTAJIUTETE TpaxIaH CJIOXKUIUCh HEKUE CTEPEOTUIbl, O0O0YCIaBIMBAIOIINE
peaxkuio Ha coObITUS B MOJdUTHUECKOH cepe. Dpasbl ¢ HEraTUBHBIM OTTEHKOM,
UCIIOJIb3yEMbIE B TOM MEPUOJE, BKIIIOUAIOT B ce0sl Takue (pasbl, Kak:

o «Ilencuonnas pedopmay;
e «lloBpllIEHNE TEHCHOHHOTO BO3pacTay;
o «Pedopma neHCHOHHON CHCTEMBIY.
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®pa3bl C MO3UTUBHBIM OTTEHKOM IPEACTABISIOT COOOIA:
e «/I3MeHEHNE IECHCUOHHOM CUCTEMBDY;
e «/3MeHEHMS B IEHCHOHHOM 3aKOHOIATEIIbCTBEY;
® «3aKOHOIPOEKT O MOBBIIICHUH IEHCHI.
BBII0 BBIABIIEHO, YTO B 3TOT NIEPUOJ 3HAUYNUTEIBHO Yalle UCIIOIb30BAINCH
¢dpa3bl ¢ HEraTUBHOM KOHHOTAIMEW B CPaBHEHUH € (hpazaMu C O3ZUTUBHOMN
KOHHOTAIIHUEH.

d)pa3LI C MIO3UTHUBHBIM OTTCHKOM

B Dpaspl ¢ HETATUBHBIM OTTEHKOM

10

O N B~ OO O

ITepeit Poccusa Poccusil Pen TB  HTB
KaHal 24

PaccmarpuBast TeneoOpamenue npesuaenta PO B.B. I[lyruna mo moBomy
neHcnoHHo pedopmbr ot 29 aprycta 2018 roma, ObUIO BBISICHEHO, YTO U3 8§
HOMMHALMM paHee YKa3aHHOIO 3aKOHOIPOEKTa 7 HMMENW IO3UTUBHBIA OTTEHOK
(«M3MeHeHusT B TIEHCHOHHOM CHCTEMEe», «IpeoOpa3oBaHUsi B IEHCUOHHOM
CUCTEME», «3aKOH I0 TEHCHOHHOMY OOECIECUCHHIO», «PA3BUTHE MEHCUOHHOU
CUCTEMBI» U JIp.) ¥ TOJBKO | HEraTUBHBIN («IIEHCHOHHAS pedopMar).

Bo3sspatasics k ocemenuto pepopmel B CMU, 3a nepuon ¢ 29 asrycra no 5
CEHTSIOpst ObUIM PACCMOTPEHBI JIEKCUYECKHUE E€IUHUIbI, HCIOJIb30BaBIINECS B
IIporpaMMax BEUYEPHUX HOBOCTEW Ha IIITH paHEe YINOMMHAIOIIUXCA KaHAIAX.
AHanu3 mokasall, 4TO B 3TOT NEPHUOJ HCIOIb30BaHUE (pa3 C MOJIOKUTEIbHBIM
OTTEHKOM 3HAYMTEJIbHO NPEBOCXOAMIIO HCMOJIb30BaHME (pa3 ¢ HeraTUBHOU
KoHHOTarue. Hanbonee yacto ynorpeOiasieMble 1 HHTEPECHBIE U3 HUX:

®pa3bl C NO3UTUBHBIM OTTEHKOM:

o «l3MeHeHNEe ICHCUOHHOM CUCTEMBI»;
«/3MeHeHus B IEHCUOHHOM 3aKOHOIATEIbCTBEY;
«IIeHCHOHHBIE IEPEMEHBI/U3MEHEHUSY;
«CoBEpIIEHCTBOBAHNUE IEHCUOHHOM CUCTEMBI»;
«IloBbIllICHUE TIEHCUI;

e «/3MeHeHne MEHCMOHHOTO BO3PAacTa
@pa3bl C HEraTUBHBIM OTTEHKOM:

o «llencuonnas pedopmay;

e «lloBbllIEHHE IEHCHMOHHOTO BO3PACTaY.
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CDpa?)BI C IMOJIOKHUTCIIBHBIM OTTCHKOM

B Opaspl ¢ HETATUBHBIM OTTEHKOM
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CpaBHUBas 3TH PE3yJIbTATHI C PEUTUHIOM OJJOOPEHUsI IEHCUOHHOM peOpPMBI,
KoTopbiii mpoBonun Jleagma-Llentp B uroHe u ceHtaOpe 2018 roma, MOXKHO
3aMETUTh KOPPEISILUIO MEXAY MCIOJIb30BaHUEM JIEKCUKH C TOJABISIOIIEH
ONpPEJENICHHOW KOHHOTAllMEW M CTENEHbIO OJI00pEHUs] TEHCUOHHOW pedopMbl
rpakgaHamMu  P®. Kak BugHo wu3 rpaduka, B HIOHE NPOLEHT HETraTUBHO
OTHOCALIMXCS K pedopMe pecrnoHIeHTOB cocTaBisul 89-90%, a B ceHTs0pe
cHu3miICH 10 85-88%. Takxke, NPOLIEHT NO3UTUBHO OTHOCSIIINXCS TPAXK/IaH B UIOHE
ObL1 paBeH 7-8% u B ceHTsI0pe BbIpoc 10 9-11%.

90 PejiTunr 07100peHus MeHCUOHHOM pedpopmbl 88
80 89 85
60 = HCT'AaTHUBHO, O IICPCMCHAX IJI1 MY;KYHUH
= HCT'aTHUBHO, O IICPCMCHAX IJIs KCHIIWH
= IO3UTHUBHO, O IICPCMCHAX IJIsI MYKUNH
40 ITO3UTHUBHO, O IICPCMCHAX IJIA KCHIIWH
20
g 11
07 9
UIOHb CEHTAOPb

HO,Z[BOI[H HUTOTKM HCCIICAOBAHUSA, HYXHO VYIIOMAHYTb, 4YTO, 663y0JIOBHO,
MNPOCIIC)KUBACTCA CBA3b MCXKAY HCIIOJbB30BAHUCM JICKCHUYCCKUX CAWMHHLL C
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HETaTHUBHBIM W TIO3UTHWBHBIM OTTEHKAMH, MEPUOJAMHU TPOBEACHHS pPePOopMbI U
peakiuyu HacelieHWsT Ha JaHHyro pedopmy. Kak ObLI0O ykazaHO paHee, MOCIe
BHECCHMS 3aKOHOIIPOEKTA Ha paccMoTpeHue B I'ocynapctBennyo Jlymy, cpencTa
MacCOBOM MH(OpMAITUK B CBOEM ITOIABJISAIONIEM OOJIBITMHCTBE UCIIOIB30BAIN JIJIS
HOMUHAIMHU pe(OpMBI JICKCHUECKHE SAMHUIIBI C SBHOWM HETaTUBHON KOHHOTAITUEH,
BBI3BIBAIOIIIEH IPOTECTHBIE HACTPOEHUSI Cpeau HaceneHus. Jlanee, npe3uaeHt PO B
CBOEM  TeJICOOpalllcHUHW  HCIOJb30Baj  OOJbIlIe  €IWHMI] C  ITO3UTHUBHOMN
KOHHOTaluen, Hexenu c¢ HeratuBHOW. [locie storo obOpamenus CMU cramu
ocBemath pedopMy, Ha3bIBas €€ BBI3BIBAIONIUMHU O0Jee HEUTpaTbHBIC WM JaXKe
MO3UTUBHBIE HACTPOEHUS HOMHUHAIUsAMHU. HakianbiBasi 3TO Ha COLMOJOTHYECKHUE
WCCJICIOBAHMSI, MOKHO CKa3aTh, YTO ATO MUMEJIO0 HEKWH 3(PGPEeKT Ha BOCHPHUSATHE
rpaxkaaHamu JanHou pedopmbl. HabGmronaercs ciienyromiasi KOppesius: B MEPBHIi
paccMaTpuBaeMblii MEPHUOJ, MPU HCIOJIB30BAHUU JIEKCUKH C Mpeodraaaroen
HETraTUBHOM KOHHOTAIIMEH, peaKIus HaceJeHUs Oblla KpaliHe OoTpHIaTeabHON. B
nepuoj Iocje TeleoOpalleHuss IPE3UJICHTa, IPH MCIOJIB30BAHUHM JIEKCUKH C
npeobiaaromieii MO3UTUBHON KOHHOTAIMEH, OTMEYaeTCs TEHJCHIUS M0 beMa
pelituHra omoOpeHuss peopMbl W CHHXKEHHE IPOTECTHBIX HACTPOCHHM Cpenu
HaceJICHMS.

Tem He MeHee, Heb3sl YTBEPXKAaTh, UTO TOJBKO M3MEHEHUE MCIIOJIb3yEeMOI0
Habopa JEKCHYECKUX €IMHUI] MOBIHAIO HA U3MEHEHHUS B 0J100pEHUH TTEHCUOHHOU
pedopmbl. [losTomy, Tema TpeOyeT OoJsiee TriyOOKOTO aHaiu3a, W, YTOOBI
NOATBEPAUTH d(PPEKTUBHOCTD SI3bIKOBOW MAHUMYJISIIIUKA B KOHTEKCTE TIEHCUOHHOMU
pedopMbI, HY’)KHO MPOBECTH KAauye€CTBEHHOE MCCJIEAOBaHUE, BKIOUaroliee B ceds
OINPOC HACEJICHUSI U/WJIK UHTEPBBIO.
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COBpEMeHHOC NMPOABJICHNE MACKYJIUHHOCTHA
B AaHIJIMHCKHUX PERIAMHBIX CJIOTaHaXx
Modern manifestation of masculinity in English advertising slogans

AHHOTALUAL.

B naHHOU cTaThe paccMOTPEHBI AHTIMHCKHUE CIOTAHbI PEKIaMbl MYKCKOH
MPOJYKIIMUA C UEIbIO BBISBICHUS B HUX T€HJCPHBIX CTEPEOTUIIOB, OTPAKAIOIIUX
COBPEMEHHOE BHJICHHE MACKYJIWHHOCTH. B pe3ynpTaTe aHanu3a COBPEMEHHBIX U
Pa3HOBPEMEHHBIX PEKJIAMHBIX TEKCTOB aBTOPOM OOHApY>KEHO HM3MEHEHHUE
OTHONIIEHUS K MACKYJIMHHOCTH, TMPOSBISIONIETOCS B CMEHE TPATUIIMOHHBIX
CTEPEOTUIIOB MY>KECTBEHHOCTH W TIPEICTABIICHUH HOBOW MOJIEIN TOBEICHUS
mykarH. Ocoboe BHUMaHHE B MPOIECCE aHaIN3a PEKJIAMHBIX TEKCTOB YIEJICHO
nocjaeaAHEMY peKIIaMHOMY pOJUKY Gillette, CITPOBOIIMPOBABILIEMY
MHOTOYHMCJICHHBIC CIIOPBI M MacCOBOE OOMKOTHpOBaHWE MPOAYKIMU. Mcrmonb3ys
TICUXOJIOTUYECKHUE XaPaKTEPUCTUKH B MPEACTABICHUH TOBapa, HAMPaBJICHHOTO Ha
MYXKCKYIO ayIUTOPHIO, pEKJIaMa CIIOCOOHAa OKa3biBaTh ICHXOJOTHYECKOE
BO3JICHCTBUE B TIPOLIECCE CTAHOBJIICHHUS YEJIOBEKAa KaK TMPEACTaBUTENS IIOJIA.
PexiiaMHbBI TUCKYpC MPUHUMAET Y4acTHE B €€ KOHCTPYUPOBAHUU, HCIONB3YS
TeHICPHYI0 HJACHTUYHOCTh. ClelyeT OTMETUTh aKTyaJlbHOCTh JIAaHHOW TEMBbI, TaK
KaK COJIEP’)KaHHE PEKJIaMbl JUKTYETCS COIMAIBHBIMH TPEOOBAHUSIMHU, KOTOPHIE
U3MEHSIOTCS B 3aBUCHMOCTH OT OJIMOXH, KYyJIbTYPhI, HJICOJOTHM OOIIEeCTBa U
MPOUCXOMISIINX B HEM U3MECHECHH.

KiawueBble caoBa: pexnama; CMMUM; reHmepHass — JIMHTBUCTHKA,
MACKYJIMHHOCTb; T€HJEPHBIE CTEPEOTHIIBI.

ABSTRACT.

This article discusses the English slogans of advertising male products in
order to identify gender stereotypes that reflect the modern vision of masculinity.
From the analysis of modern and multi-time advertising texts the author discovered
a change in attitude towards masculinity which is manifested in the change of
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traditional stereotypes of masculinity and the presentation of a new pattern of male
behavior.

In the process of analyzing advertising texts particular attention was paid to the
latest Gillette commercial which provoked numerous disputes and mass boycotting
its products. Using psychological characteristics in the presentation of a product
aimed at a male audience, advertising can have a psychological impact on the
process of becoming a person as a representative of gender. Advertising discourse
is involved in its design by using gender identity. Since the content of advertising
is dictated by social requirements that vary depending on the era, culture, ideology
of society and the changes taking place in it, the relevance of this topic is to be
noted.

Keywords: advertising; mass-media; gender linguistics; masculinity; gender
stereotypes

Pexiiama siBsieTCSt HEOTHEMIIEMOMN YaCThIO KU3HU COBPEMEHHOTO OOIIECTBA U
BBITIOJIHSET Ba)KHbIE DKOHOMHYECKHE W couuanbHble (yHKmuu. OHa OTpa)kaer
HIOAHCHI OBITHSI COBPEMEHHOT0 O0IIecTBa U CIOCOOHa (HOPMHUPOBATH MAPATUTMY
YEJIOBEUECKUX  OTHOIIEHWH B  KOHTEKCTE  COIIMOKYJIBTYPHBIX  SIBICHUUN
OKpYXalolenl IeHCTBUTEIbHOCTH. Pekiama BO3JEHCTBYET Ha IIMPOKUE MACCHI,
OoTpaxasi <«3THHYECKHE IIEHHOCTH COIMyMa B TIEIOM U ONpeaeaEHHOM
oOl11IeCTBEHHOM TpyIIibl, oOpa3yroiiedt uuetuty™ [1, €. 115]. Crnexyer oTMETUTS,
YTO pEKJIIAMHBIH AUCKYpC TaKKe WCIOJb3YeT TCHACPHYIO HIECHTUYHOCTH, TEM
caMbIM, TIpUHUMAas y4acTHE B €€ KOHCTPYHPOBAaHWU. ITO TPOHUCXOAHUT ITyTEM
CTEPEOTUITHOTO H300paKCHUS JKCHITUHBI W MYXXYMHBI. YUWTHIBAs JIHAMA30H
BO3JICHCTBHSI 1 MHCTUTYIIMOHAIBHBIA XapaKTep PEKIaMHOTO IHUCKypca, H3ydeHUE
CTEPEOTHUIIOB, WX BO3HUKHOBEHHWE U Pa3BUTHE SBISIETCS BECbMa aKTyaJlbHBIM
HaIpaBJICHUEM T€HJIEPHBIX UCCIICTOBAHUM.

OOpatumMcst K TEPMHUHY «MAaCKyJIMHHOCTH» B ¢opmyinupoBke 3. llleBuenko
[10]. MackymuHHOCTb, OOBEOUHSASA B CBOCM IIOHATHH KOMIUIEKC  TEJIECHBIX,
MICUXUYECKUX M TIOBEIEHUYECKNX OCOOCHHOCTEH, KOTOphIE PAacCMATPUBAIOTCS Kak
MYKCKHE, Hapsay ¢ (DEeMHUHHOCTBIO SIBISIOTCS — COIMAIBHBIMU, a He
OMONOTUYECKUMH  KaTETOPUSIMH,  KOTOpPhIE  OTpPaXalOT  CTEPEOTHUITHBIC
MPEACTABIICHUS O JMYHOCTHBIX XapaKTEPUCTHKAX, BHEITHOCTH, ITOBEICHUH,
OJIeXkC, YBICUCHUAX, MHTEpPecaxX, MPOPECCHOHANBHBIX 3aHATHSAX, 00pa30BaHUM,
CEKCYaTbHBIX M MEXJIMYHOCTHBIX OTHOIICHHSIX MYKYWH M SKCHIIMH. Bospacr,
STHUYECKAs WM pacoBas MPUHAIICKHOCTb, COIMAIBHBIA KJIacC W JIpyrue
KPUTEPUH CTpAaTU(UKAIIMK TIEPECEKAIOTCI C TCHACPHOW HWICHTUYHOCTHIO B
mpolecce KOHCTPYMPOBAHWUS MHOTOYHCIICHHBIX MACKYJIHMHHOCTEH, KOTOpBIE
MPOSIBISIIOT ce0si 4Yepe3 CUCTEMYy BJACTHBIX OTHOIIEHWWA. MyKCKHUE dYepThl
XapakTepa He SIBISIOTCS BPOXKIECHHBIMH, a (POPMUPYIOTCSI B MPOIIECCE BOCIIPUSATHUS
CTEPEOTUITHO-MYKCKHX B3TJISI0B U BEPOBAHMM, TAKMX KaK MOJJEPIKKA MEpPapXUH,
arpeccus, JEMOHCTpallds BJIAaCTH WM (U3NUECKOW CUibl. B mociemnee Bpems
3a(pUKCUPOBAHO aKTUBHOE YIOMHHAHHE KOHIICTIIIAN «TOKCHYHOM
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MAaCKyJIMHHOCTU». TOKCHYHAsT MACKyJIMHHOCTh — COBOKYIMHOCTb TPaJAUIIMOHHO
MYKCKUX aTpuOyTOB, KOTOpPbIE MOTYT BpPEIUTh HE TOJIbKO >XEHIIMHAM, HO H
MY>KUYMHaM U 0OIIECTBEHHOMY CTPOIO B IIEJIOM.

Peknama monp3yercss NpuUeMaMu  CO3JIaHHUS  COLMOJMHIBUCTUYECKOTO
MopTpeTa OTACIBHOM JUYHOCTH WM KaKoW-IMOO0 coluanbHOM rpynmbl. B
HACTOSILIEE BpEMS B PEKIIAMHBIX TEKCTaX AaKTHUBHO MCIOJIb3YIOTCS TEHICPHBIC
cTepeoTurnbl. Tak, OCHOBHBIM MOKa3aTeJIeM OPUEHTAIMH PEKIAMHOTO COOOIICHHMS
Ha MYXYUHY SIBJISIETCS MCIOJIb30BAHUE CTEPEOTHNA MY>KECTBEHHOCTH, T.€.
aKIICHTUPOBAHUE HA MACKyJIU3HpOBaHHbIE xapakTepuctuku. Kak ormeuaer C. A.
KopoukoBa [5], B COBPEMEHHOM SI3IKOBOM CO3HAHHUM KEHIIUHBI COOTHOCATCS C
TaKUMU TIOHATUSIMU, KaK CEH3UTHBHOCTh, CJIa00CTb, MOCIYILIAHWE, BHEIIHSS
MPUBJIEKATEILHOCTh, JOMAIIHUN TpPYyJ, a TakKe C CUJION, PEIIUTEIbHOCTHIO,
TeprieHueM,  Jo0O0BbIO, YMOM, KpacoToM, a  CEMaHTHYECKOe  II0Jie
«MYXECTBEHHOCTb» (OPMUPYIOT CJEAYIONIME TEeMaTHYEeCKUE TPYIIIbL: CHIIa,
BBIHOCJIMBOCTb, JOMUHHUPOBAHHE, ATPECCHUSL, AKTUBHOCTh, ABAHTIOPU3M.

Pexnama siBisieTcst omHUM U3 (DaKTOPOB, BIUSIONIMX HA MPOIECC CTAHOBJICHUS
YeloBeKa Kak TMpenacraButTens mnoja. llpuHuMas 3TOT [OBOJ BO BHHMAaHUE,
oOpatuMmcsi K TmocienHeMy pekinamHoMmy ponuky Gillette, koTopslii BbI3Bal
orpomubIit pe3oHaHc [13]. Cioran mannoi pekiamsl “The Best Men Can Be”, kak
U BCE ee cojiepKaHue MPeJCTaeT B KAYeCTBE UHCTPyMEHTa (hOPMHUPOBAHUSI HOBOTO
MOKOJICHUS MYXKYMH IyTeM pa3pylIeHUs H3Jl1aBHA CYIIECTBYIOIIUX B COILUYME
CTEPEOTUIIOB MY>KECTBEHHOCTHU. POJMK NEMOHCTPUPYET TUMUYHBIC, 110 MHEHUIO
€ro cozjaarene (CbEMKaMu 3aHMMAJIOCh PEKJIaMHOE areHTCTBO (Grey), MpuMephl
MYKCKOTO TOBEAEHHUS, KOTOPOE ClIeyeT M3MeHUThb. Hampumep, B Hadasie BHUIEO
MOKA3bIBAIOT MY>KUUH, Ha (DOHE CJIBIIIHBI HOBOCTU M3 TEJIEBU30pa MPO OOBUHEHUS
B CEKCYaJIbHBIX JIOMOraTeiabCcTBaX M OyiuuHre. l'onoc 3a kaapoM 3a1aér
putopuueckuii Borpoc: «M 3To nyumiee, 4TO MOXET MOJYYUTh MY>KUHMHA?)
(opurunan: “Is this the best a man can get?”) — mpouublii cloraH JaHHON
MPOAYKIIMU, KOTOPBIM MCHosb30Basicss Ha npotsokeHuu 30 ser. B apyroit ciiene
JIBa MallbyMKa JEPYyTCs Ha Jy)KalWKe, My>XYUHBI B 9TO BpeMs KapsT 0apOexio u
CMOTPAT Ha HUX, MOBTOPsis: «Manbuuku octaroTcss Manpunkamm» (“Boys will be
boys”).

Jns  cpaBHEHHsT BO3bMEM PEKIAMHBIA POJIMK MPOLUIOr0 Troja, TIIe
ucrnojs3oBaycs ciorad «The best a man can get» [12]. B Hem mnpencraBieHbl
YIOPHO 3aHUMAIOITUECS MY>KUMHBI, UTPAIOIIUE B aMEPUKAHCKUNA PyTOOJ, KOTOPHIN
OTHOCHUTCSI K HanboJiee «HEKEHCTBEHHBIM» BUJIaM criopTa. B pekiame Mbl BUAUM
CTOJIKHOBEHHMS, JpaKu W Jpyrue TMpuMepbl xkecTokoctu. [IposiBieHus
MAaCKyJIMHHOCTH 3/I6Ch HEpPa3pblBHO HAYT C MOTHUBHUPYIOIIUM 3aKaJpOBBIM
rojiocoMm, mnoBTopsitomuM: «Keep going”, “your best never comes easy”
(«mmpopoiKail MATH», <JIy4llee He MNPUXOAUT JIerko»). HampoTuB, B HOBOM
pexname Gillette mpuMeHsieT clieyroIue CJIOBECHbIE KOHCTPYKINH: “we believe in

29 ¢ 99 ¢¢

the best in men”, “the boys watching today will be the men of tomorrow”, “say the

right thing”, “act the right way” («Mbl BepuM B JIydlliee B MyKUHHAX», «MAIbYUKU
CerOIHA — 3TO MYXXYMHBI 3aBTpa», «TOBOPU IMpPaBWIbHbIE BEIIN», «BEIU ceOs
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NpaBWIbHO»). OTIENbHO CTOUT 3aMETUTh UCIOJIb30BaHUE TMOBEIUTEIBLHOTO
HaKJIOHEHUS B ABYX MOCJIEIHUX NPUMEpPaX, SIBISIONINXCS HEKUMU HACTABIICHUSIMU,
HECyIIUMH B cebe BocmuTaTenbHyl0 (yHKIUIO. B naHHON pekiame Mbl BUIUM
ApPKUHA  TIPUMEpP  HUCIOJb30BaHUSA  IICUXOJOTHYECKUX  XAPAKTEPUCTUK B
npeacraBieHun ToBapa mnpu nomomu cinorana (“The Best Men Can Be”
«Jlydime My>K4nHBI, KOTOPBIE MOTYT OBITHY).

Ha npumepe pexname Old Spice MOXHO MNpociequTh SPKHM KOHTpAacT B
MPEACTAaBICHUH MY>KECTBEHHOCTH JIeCSTh JIET Ha3aJ W B HallM JHU.
OTAnYuTeILHON 0COOCHHOCTBIO SIBISIETCS TO, YTO TENEPh UX PEKIIAMHBIC POJIUKH B
OOJIBILIMHCTBE CIIy4aeB XapaKTEPU3YIOTCSA yUYaCTHEM >KEHIIUH, a uX ciorad B 2018
roay Obul “She nose best” (omoHUMES nose — knows; nep. «OHa 3HAET JydIle)
[10], TO ecThb € HCHOJIB30BAaHWEM JIMYHOTO MECTOMMEHHMS >KEHCKOrOo pojaa B
PEKIIAMHBIX TEKCTAaX MYXXCKOU IIPOJYKIIUU — HE CaMBIM PaCIpPOCTPAHEHHBIN MTPUEM
B «MYXCKOI» pexiame. Ecnu B cTapbix pexinamax Old Spice my>kunHa caMOJIMYHO
MPUXOJWII K LEIU CTaTh MPUBJIEKATEIbHBIM JI1 MPOTHUBOIOJIOXKHOTO oA U, KaK
CJIeJICTBUE, 3a00TUTHCA 0 cebe, npuoderas k mpoaykiuu Old Spice, TO B HBIHEITHUX
pOJNMKAX >KEHIIMHA CTAHOBUTCS KJIKOYEBBIM 3BEHOM, MOTHBUPYIOUIUM MYKUUHY
yXaxkuBaTh 3a coboil. Xots panee eme T. B. bengac u . C. Knénuna, onupasice
Ha uccienoBanus E. Makkoou u K. J[>kekJInH, TOBOPUIIM O TOM, YTO 0CO00E MECTO
B IIOJIOPOJIEBOM IOBEICHUM 3aHHUMAET CTEPEOTUI O 3aBHCUMOCTHU JKEHIIHH. 31€Ch
K€ Mbl BUJIUM OOPaTHYIO CUTYaIIHIO.

Camass mocnennsisi pexinama mpoaykiuu Old Spice [11] eme Oosbiie
paspyliaer CTepeoTHNbl O MYXECTBEHHOCTH. B pekiiaMHOM ponuke HaMm
NPEACTABICH MYXYHHA, PACCTPOCHHBIA TeM (HaKTOM, YTO €ro BO3TIOOJIEHHAs
UCTpaTHJIa BECh Ielb, HE AyMas O TOM, YTO HPOTHMBOIOJIOXKHOMY IOJY TOXE
HYXKHO YXQ)KMBATh 3a CBOeH Koxkei. OTcroaa cienyert JoruuHsiil cior «Men Have
Skin Too». Tem caMbIM pPa3BEHUMBAETCS CTEPEOTHI O TOM, YTO MY>KUMHBI HE
HYXKJAIOTCA HU B KAaKOM YyXOJ€ 3a CBOCH KOXKE€W B OTJIMYME OT JKEHIIUH, OT
KOTOpPBIX OOIIECTBO, Kak TMpaBWJIO, Bcerga TpeOoBajgo ObITh KPAaCHBBIMHU.
AKTyaJIbHBIN CIIOTaH, TaK Kak B MocieaHee Bpems B paznnuHbix CMU nossisieTcs
BCce OOJIbIlIE COOOIIEHUNH O «MYXKCKOI» KOCMETHKE, HUCIOJIb30BaHHUE KOTOPOU
paHbllle MNPUIUCHIBATACh MYKUMHAM («KEHCTBEHHBIM» WJIU MPEJICTABUTEISAM
HETPaAUIIMOHHOMN opreHTanuu. Ceiiyac Mpl HaOII0aeM Pa3pbiB TAHHOTO MTA0JI0HA
Y MPUHSITHE HOBOTO SIBJICHUSI, TPOUCXOAUT U3MEHEHUE TPAJIUIIMOHHBIX MPUHIIUIIOB
MYKECTBEHHOCTH. JIEMEHTBHI «KEHCTBEHHOCTH» (TaKue KakK yXoJ 3a cO0OOi)
HAYMHAIOT IEPEHUMATHCS U TEM CaMbIM MEPEXOISAT B KATETOPUIO HEUTPaATbHBIX.

PexitaMHBIN TEKCT, MOAEIUPYsT MUP ajapecaTa, IPEACTaBIsACT TOBAP KaK €ro
HEOTheMJIEMYIO0 4acTb. OCHOBHAsl MBICIh PEKIAMHOIO TeKcTa — «Takum (Takoid)
BBl MOXXET€ CTaTh TOJbKO Oyiaromapsi 3TomMy ToBapy». I[Ipuduem 0coOGeHHOCTHIO
MYKCKOW pEKJIaMbl SIBJISIETCSI HMCIOJIb30BAHUE ACCOLIMATUBHBIX CpPABHEHUU U
MICUXOJIOTUYECKUX XAPAKTEPUCTUK B TMPEJCTABICHUU TOBapa, KOTOPHIE TECHO
CBSI3aHbl C MAaCKYJMHHBIMU CTEPEOTUIIAMH B TO BpEMs, KaK B KEHCKOW pekiame
aKLIEHT CJAeJlaH Ha BU3YyaJIbHOW XapakKTepucTuke aapecarta. I[lomumo
MCUXOJIOTUYECKUX XapAKTEPUCTUK B OMUCAHUM UMH]IKA MY>KUUHBI UCIOJIB3YETCS
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paccka3 o0 ero Jocyre BooOIme u 00 OTHOIICHHSIX C JKCHIIMHAMH B YaCTHOCTH.
Pexnama mano ToBOPHUT O MNpo(hecCHOHANBbHOM >KU3HU MY)KUYHHBI, CEMEHHBIX
00513aHHOCTSIX.

C mOMOmIbIO aKTHMBHO HCHOJB3YeMBIX B  peKiIaMe  ICUXOJIOTUYECKUX
XapaKTEepUCTHK BO3MOXKHO OKa3aTh INCHXOJOTHYECKUE BO3JACHCTBUS, TEM CaMBIM,
ONTUMM3HUPYS TPOLECC CTAHOBJICHUS YEJIOBEKa KaK MPEACTaBUTENS II0Ja,
CIIOCOOCTBYSl €ro JydYIlled colMaibHON ajanTtanuu. SIpkuM 10Ka3aTeIbCTBOM
ATOTO YTBEPXACHUA KaK pa3 W SBISAIOTCS HM3MEHEHUS B TMPEICTaBICHUU
MY>KECTBEHHOCTH B PEKJIaMHBIX TEKCTaX Ha MpuMepe pekiiamel npoaykiuu Gillette
u Old Spice. M3MeHeHusi, KOTOphle OTPAXKAIOTCA B pPEKJIaMe, OMPAaBIbIBAIOTCS
COLIMAJIbHBIMU TPEOOBAaHUSIMHU, KOTOPBIE M3MEHSIOTCS B 3aBHCHUMOCTH OT SIIOXH,
KyJIbTYpbI, UACOJIOTHH OOIIeCTBa U MPOUCXOIANINX B HEM M3MEHEHHU. VIMeHHO
COBpPEMEHHbBIC OOIIECTBO U H3MEHEHHMs, KOTOPhIE OHO ceidyac MpeTeprieBact,
OIpeseNsieT U3MEHEHHsI O TMPEACTAaBIECHUU MACKYJIMHHOCTU. Temepb B pekiame
MIOKa3bIBAIOTCSl HOBBIE XAPAKTEPUCTHKH MY>KECTBEHHOCTH, PaHHEE CUHTABIIHECS
«MYKCKAMH CIabOoCTsIMI». PexiiaMHBIe TEKCTHI MPONAraHgupyloT MYKCKYIO
MSTKOCTb, YBOXKUTEIBHOE OTHOIICHHE K KEHILIUHE U YXO/ 32 COOOH.

Cnmcok Jureparypbl

1. Awunosa Y.B. MacKynTHHHOCTh ¥ JEMHHHHHOCTH B peKJIaMHOM AucKypce // KynbrypHas
xwu3ub FOra Poccun. 2008. N 4 (29). C. 115-117.

2. Topowrko, E.H. T'ennepnas npobiemaruka B si3pikozHannu [Tekcr] / E. W. Topomiko //
BBeznenue B renepHble uccnenoBanus: yueo. nocooue / mox pen. M. XKepedkunoit. — CII0.:
Anereiis, 2001. — Y. 1. —C. 508-542.

3. Kupununa A.B. Jluarsuctuyeckue resepusle ucciaenoanus [Teker] / A.B. Kupununa, M.
B Towmckas //OteuectBennbie 3amucku. — 2005. — Ne 2. — C. 3-4.

4. Kupununa A.B. HekoTOpble HTOTH F€HIEPHBIX HCCIEIOBaHUN B POCCUHCKOM JTMHIBUCTHKE
[Tekct] /A. B. Kupununa // I'ennep: S3bIK, KyabTypa, KoMMyHHKanus. — M.: MIJTY, 2003. —
C.12-13.

5. Kopoukosa C.A. COUNONMHTBUCTHYECKAS XapaKTEPUCTHKA PEKIIAMHBIX TEKCTOB B
reHJIepHOM acrekTe: Ha Marepuane pycCKOS3bIYHBIX )KYPHAJIOB: JTUC. ... KaH[. (PUIIOJN. HAayK.
CIIG., 2004 230 c.

6. Mowesa C.B. CouMOIMHTBUCTUUECKUH aCMIEKT TEKCTOB MaccMe/iua (Ha MaTepuaie pyccko-u
AHTJIOSI3BIYHBIX PEKIIaMHBIX TeKCTOB) // BecTHnk HoBocuOupckoro rocygapcTBEHHOTO
yausepcuteta. Cepust: Uctopus. @unonorus. 2013. Tom 12, Bemmyck 10: Kypranuctuka. C.
135-140.

7. Ckauxosa U.H. I'ennepHas npoOieMaTHKa B 3apy0eKHOM TEOPETUUYECKOM SI3bIKO3HAHUU: K
ucropun Borpoca [Tekct] / Y. . Cxaukosa // Bectauk TI'DY, Teopus u merogonorus
reraepHbix uccnenoBanuit. — 2009. — Ne 4. — C. 121-123.

8. Cnosapw eenoepnvix mepmunos [CI'T] / mox pen. A. A. JleaucoBoii,; PernonansHas
obmiectBenHas opranu3zanus "Bocrok—3anan: XKenckue MunoBanmonnsie [IpoekTsr". — M.:
Nndpopmanusa XXI ek, 2002. — 138 c.

9. Ilesuenxo, 3.B. CinoBapb reHIepHBIX TEPMUHOB [ DJIEKTPOHHBIN pecypc]: u3n. Yepkacchl,
2016. URL.: http://a-z-gender.net/maskulinnost.html (mata oopamenus: 30.05.2019).

10. PuzzledAgain | OldSpice [Dnexkrponnsiii pecype]: 2018. URL: https://youtu.be/zqorgk2-_ug
(mara obpamenus: 01.06.2019)

11. Running on Empty | Old Spice [Onekrponnsiipecypc]: 2019. URL:
https://youtu.be/srXChURjbql (marta o6pamenwns: 01.06.2019)

97



12. Shaquem Griffin: Your Best Never Comes Easy | Gillette & The NFL (Short Film)
[Daexrponnsiipecypc]: 2018. URL: https://youtu.be/kbHXIN6EzZWo (mataobparienus:
01.06.2019)

13. We Believe: The Best Men Can Be | Gillette (Short Film) [Dnexrponnsiipecypc]: 2019.
URL: https://youtu.be/koPmuEyP3a0 (nataooparmenus: 01.06.2019)

References

1. Ashinova I.V. Maskulinnost' i femininnost' v reklamnom diskurse // Kul'turnaya zhizn' Yuga
Rossii. 2008. N 4 (29). S. 115-117.

2. Goroshko, E.I. Gendernaya problematika v yazykoznanii [Tekst] / E. 1. Goroshko //
Vvedenie v gendernye issledovaniya: ucheb. posobie / pod red. I. ZHerebkinoj. — SPb.:
Aletejya, 2001. — CH. 1. -S. 508-542.

3. Kirilina A.V. Lingvisticheskie gendernye issledovaniya [Tekst] / A.V. Kirilina, M. V
Tomskaya //Otechestvennye zapiski. — 2005. — Ne 2. — S. 3-4.

4. Kirilina A.V. Nekotorye itogi gendernyh issledovanij v rossijskoj lingvistike [Tekst] /A. V.
Kirilina // Gender: YAzyk, kul'tura, kommunikaciya. — M.: MGLU, 2003. — S. 12-13.

5. Korochkova S.A. Sociolingvisticheskaya harakteristika reklamnyh tekstov v gendernom
aspekte: Na materiale russkoyazychnyh zhurnalov: dis. ... kand. filol. nauk. SPb., 2004 230
S.

6. Moshcheva S.V. Sociolingvisticheskij aspekt tekstov massmedia (na materiale russko-i
angloyazychnyh reklamnyh tekstov) // Vestnik Novosibirskogo gosudarstvennogo
universiteta. Seriya: Istoriya. Filologiya. 2013. Tom 12, vypusk 10: Zhurnalistika. S. 135-
140.

7. Skachkova I.I. Gendernaya problematika v zarubezhnom teoreticheskom yazykoznanii: k
istorii voprosa [Tekst] / I. I. Skachkova // Vestnik TGEU, Teoriya i metodologiya gendernyh
issledovanij. — 2009. — Ne 4. — S. 121-123.

8. Slovar' gendernyh terminov [SGT] / pod red. A. A. Denisovoj; Regional'naya
obshchestvennaya organizaciya "Vostok—Zapad: ZHenskie Innovacionnye Proekty". — M.:
Informaciya XXI vek, 2002. — 138 s.

9. Shevchenko, Z.V. Slovar' gendernyh terminov [Elektronnyj resurs]: izd. Cherkassy, 2016.
URL.: http://a-z-gender.net/maskulinnost.html (data obrashcheniya: 30.05.2019).

10. Puzzled Again | Old Spice [Elektronnyj resurs]: 2018. URL.: https://youtu.be/zgorgk2- ug
(data obrashcheniya: 01.06.2019)

11. Running on Empty | Old Spice [Elektronnyj resurs]: 2019. URL.:
https://youtu.be/srXChUR]jbql (data obrashcheniya: 01.06.2019)

12. Shaquem Griffin: Your Best Never Comes Easy | Gillette & The NFL (Short Film)
[Elektronnyj resurs]: 2018. URL: https://youtu.be/kbHXIN6EzWo (data obrashcheniya:
01.06.2019)

13.  We Believe: The Best Men Can Be | Gillette (Short Film) [Elektronnyj resurs]: 2019. URL:
https://youtu.be/koPmuEyP3a0 (data obrashcheniya: 01.06.2019)

YK 372.881.111.22
Boropoackas Banepusi AilekcaHapoBHa
Crynentka 3-ro Kypca o0pa3oBareiabHON porpaMMbl «IHOCTpaHHbBIE SI3BIKK U MEKKYJIBTYPHAS
KOMMYHUKAaIUs», 1eMapTaMEeHTa HHOCTPAHHBIX SI3bIKOB,
HanmonanpHblii nccnenoBaTenbCckuil yHuBepcuTeT «Boiciias nikona 3koHOMUKH» (MockBa)
lerabogorodskaya@yandex.ru
Hay4Hblii pyKOBOAUTEIb:
ByannkoBa AsimHa AJieKCaHJApPOBHA
TrrOTOp, MpUIIIALIEHHBIN TPENOJABATENb JeNapTAMEHTa HHOCTPAHHBIX A3BIKOB,
HaunonanbeHbI UccienoBaTeIbCKUM YHUBEpCUTET «Bhicias mkoia 3kKoHOMUKW» (MockBa)

98



IIpo0s1eMbI MeKKYJbTYPHOI KOMMYHUKAIIUA
B COBPEMEHHOM MHpe U NYTH UX pPelIeHus
Potential Problems in Cross-Cultural Communication in Modern World

AHHOTALUAL.

CraTpsl TOCBAIIEHA aHAIU3Y MPOOJIEM MEXKYIbTYpHOU KOMMYHHUKAIIUU
aKTyaJbHBIX U OOIIECTBAa CETOJHS, a TAKXKE MCCIECTOBAHUIO BO3MOXKHBIX ITyTe
UX pemeHuss. B COBpeMEHHOM MHpE CTPEMHUTENBHO  Pa3BUBAIOIIMXCSA
MEXIYHAPOJHBIX OTHOLUEHUM, NEHCTBUTEIBLHO BAKHO M3y4yaThb TaKyl HAyKy Kak
MEXKYJIbTYpHasi KOMMYHHUKAIIHSI, TOCKOJIbBKY TOJIbKO OJlarojiapsi TaHHOMY YYEHHIO
YEJIOBEYECTBO CIOCOOHO JOCTUYL BBICOKOIO YPOBHS COTPYIHHYECTBA MEXKAY
pa3IMYHBIMHU CTPAHAMH U KYJIbTypaMu. B TO ke Bpemsi, B HAy4HOU JIUTepaType He
OoOHapyXEeHO NoJPOOHBIX  HMCCJIEAOBAHMM  TMPOOJEM  MEXKYJIbTYpPHOU
KOMMYHUKAIIMHM, KOTOPBIE SBJISIOTCS PEJICBAHTHBIMHU JUIsl TEHICHIUN pa3BUTHUS
COBPEMEHHOT0 00IIECTBA.

B nmaHHONl wuccnenoBaTenbckoi pabore Opuio (1)  yCTaHOBIEHO TOYHOE
OTIpEJICTICHHE MEXKYJIbTYPHON KOMMYHHUKAIIMM KaK HAayKd B COBPEMEHHOM
oO1recTBe; (2) ObLT MPOBEICH MOIPOOHBIN aHATN3 IYTH PA3BUTHS JAHHOW HAYKH B
COBpeMEHHOM Mupe; (3) ObLIu paccMOTpeHbl HamboJiee aKTyallbHbIe MPOOJIEMbI
COBPEMEHHOro 0011ecTBa, (4) BbISBIEHA HEOThEMJIEMas POJb MEKKYJIbTYpHOU
KOMMYHUKAIIMM B aHaliM3e JaHHBIX MpooOsiemM, a Takxke (5) mpeacTaBieHbl
OCHOBHbIE NYTH pelieHus. JlaHHbIEe pelIeHHs] OCHOBaHbl Ha HCCJIEIOBAHUU
CYIIECTBYIOIIEW Hay4dyHOW JuTepatypbl BpemeH 20 u 21 BekoB, a Takke Ha
IIPOBEICHHBIX COLMAIBHBIX ONpOCaX CpPEeAM MpEeACTaBUTENEH pa3HbIX CTPaH U
KYJIBTYP.

Pe3ynpTaThl JAHHOTO HAYYHOTO WCCIICOBAHUS PACIIMPSIOT 3HAHHMS O HayKe
«MEXKYJIbTYpHAsl KOMMYHHUKAIUS» W TPHU3BIBAIOT K €€ M3YUYCHUIO C IIEJIbIO
pacIIMpeHUsT BO3MOXHOCTEM YCTAHOBJIGHUSI TOJIEPAHTHOTO W PABHOIPABHOTO
uanora KyJibTyp.

KiroueBble cj10Ba: MEXKYJIbTYpHAsE KOMMYHHUKALMS; TEHACHLIIMU PAa3BUTHS
COBPEMEHHOT0 00IIeCTBa; MPOoOJIEeMbl MEXKYJIbTYPHON KOMMYHHMKAIIUU; COLUYM;
KyJbTYPHBIE LICHHOCTH; MTyTH PELIECHUs TPOOJIEM MEKKYJIbTYPHOU KOMMYHHUKAIUH.

ABSTRACT.

The article is focused on the analysis of the problems of intercultural
communication relevant to the modern society and possible ways to solve them. In
the modern world of developing international relations, it is really important to
study intercultural communication, because only through cross-cultural
communicationit is possible to achieve a high level of communication between
different countries and cultures. At the same time, the scientific literature does not
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reveal detailed studies of the problems of intercultural communication, which are
relevant to the development trends of modern society.

In the scientific article (1) the definition of intercultural communication as a
science in modern societyhas been established; (2) a detailed analysis of the
development of this science in the modern worldhas been performed; (3) the most
actual problems of modern society has been concerned, (4) the integral role of
intercultural communication in the analysis of these problemshas been identified
(5) the main solutions have been presented. These decisions are based on the study
of the scientific literature of the 20th and 21st centuries, as well as on social
surveys among representatives of different countries and cultures.

The results of this research expand knowledge about the science of
"Intercultural communication” and call for its study in order to expand the
possibilities of establishing a tolerant and equitable dialogue of cultures.

Key words: intercultural communication; tendencies of development of
modern society; problems of intercultural communication; society; cultural values;
ways of solving problems of intercultural communication.

AKTYaJIbHOCTh UCCIE0BATEILCKON pabOThI IPEXKIe BCEro 00yCIOBICHA TEM,
YTO B  HACTOSIILIEE BpEMS  MEKKYJIbTypHas KOMMYHHUKALUSA  SIBIISIETCA
OCHOBOIIOJIArafOlIMM  MOPOIIECCOM BO  MHOTHX  BOIIPOCAxX, KaCaroUIUXCA
MOJUTUYECKONM, IKOHOMUYECKOM, COIMAIbHOM M KYyJIbTYpHOU cdep KU3HHU.
TonbkoOmarogapss MEXKKYJIbTYPHOM KOMMYHUKAIIMA BO3MOXKHO JIOCTUYb BBICOKOTO
YPOBHSI COTPYITHUYECTBA MEKY PA3JIMYHBIMUA CTPAHAMH U KYJIbTYpPaMH.

[TomHOLIEHHBIE 151 IPY>KECTBEHHBIE B3aMMOOTHOIIECHUS MEXITY
MPEICTABUTEIISIMA  KyJIbTYp WM CTPaH BO3MOXHBI JIMIIb HTPUHATAKEHHOM
KOHTAKTE€, KOTOpPbIM OCHOBAaH Ha YYBCTBE YBAXEHUS Ipyr K Apyry. HMmMeHHO
MO3TOMY TaK BaXHO HCKOPEHSATh BO3HHUKAIONIME TMPOOJIEMbI B MPOIECCE
MEXKKYJIbTYPHOH KOMMYHUKALMHU: TOHUMATh UX MPOUCXOKICHHUE, IPUUUHY U TO,
KaK HaWTH MOJXOISIIEE PEUICHUE.

[Touck myTeil paspemnieHuss JaHHBIX TPOTUBOPEUMM COCTaBUI MPOOJIEMY
HACTOSIIIIETO KYPCOBOTO WCCIICIOBAHUS U OOYCIOBUJI BBIOOD €ro TEMBI:
«IIpob6yieMbl MEXKYIBTYPHON KOMMYHHUKAIIUAd B COBPEMEHHOM MHPE U IMyTH HUX
peLICHUSD.

OOBEKTOM HCCIIEAOBaHUS SBISIOTCS MPOOJEeMbl, BO3HUKAIOIIUE B Ipoliecce
MEXKYJIbTYPHOM KOMMYHHMKAIIUA B COBPEMEHHOM MUDE.

[IpenmeToM uccCienOBaHUS SIBIISIIOTCAINYTH PELICHUS MPOAHATU3UPOBAHHBIX
po0JieM MEXKYIbTYPHOM KOMMYHHUKAIIUK B COBPEMEHHOM OOIIIECTRE.

[lenbto naHHOW pabOTHI SBISETCA BBISIBICHHE MPOOJIEM MEKKYJIbTYPHOUN
KOMMYHHKAIIUM HCXOJd W3 MPOJEIAHHOTO aHaldu3a TEHJICHUUMW pPa3BUTHUA
COBPEMEHHOTO OOIIIECTBA, a TAK)KE IMOUCK ITyTEH UX pEIIeHUM.

JImst TOCTMOKEHHSI TOCTABICHHOW M€ HEOOXOIUMO PEIIUTh CIIEIYIONTUe
3a1a4H:
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- U3YYUTh NYTH Pa3BUTUS MEKKYJIbTYPHOH KOMMYHHUKAIlMM KaK HAayKU B
COBPEMEHHOM MHpE, a TaKXe HCCIENOBaTh MPOOJEMbl U TEHICHIUU Pa3BUTHUS
COBPEMEHHOT0 O0IIECTBA U POJIb MEKKYJIbTYPHOH KOMMYHUKAIIMKA B HEM.

- paccMOTpeTh MMEIOUIUECs MPOOJIeMbl MEXKYJIbTYPHOU KOMMYHHUKAIIUM U
MPOAHATM3UPOBATH UX 3HAYMMOCTh U BIIUSHHE Ha COBPEMEHHOE OOIIECTBO.

- TOJApOOHO H3YYUTh BO3MOXKHBIE MPUYMHBI BO3HUKHOBEHHS MpPOOJIeM
MEKKYJIbTYPHOH KOMMYHUKAI[MW, IPUBECTH IPUMEPHI U3 MHUPOBON HCTOPUU
pa3BuUTHUs OOIIECTBA, C/IENATh BBIBOJbI, OMUPAsICh HA MPOJICTAHHOE MCCIIEOBAHNE
Y BBISIBJICHHBIC (DAKTHI.

- TpOaHAJU3UPOBATh 3HAYMMOCTh KAXJOW BBISBICHHOW TPOOIEMBI
MEKKYJIbTYPHOH KOMMYHHUKAIIUU, CO3/IaTh QJITOPUTM pPEIICHUS IJs KaxAou u3
npo0iem, KoTopast OyJeT yIIOMsSHYTa B UCCIIEA0BATEIbCKOM padoTe.

TeopeTuko-  METOAOJOTHMYECKYI0  0a3y  COCTaBIsIOT  pabOThl MO
MEXKyIbTypHOH kKommyHukaiuu ( Hofstede G., Richard D. Lewis, Porter R.,
Samovar L, C. I'. Tep- Munacosa, [I'pymeBunkas T.I'., [TonkoB B.[., Camoxun
A.Il.), mpobieMaM MEXKYJIbTYPHOU KOMMYHUKAIIUU B COBPEMEHHOM coluyMe (
I'yrapea H. 1O., Bunorpagos H. B), TenaeHuusM pa3BUTHS COBPEMEHHOTO
obmectBa ( Samovar L, I'yrapesa H. FO., Bunorpanos H. B.).

[Tonsitue «MexKynbTypHass KOMMYHHUKalUs» ObUIO BBEJCHO B HAyYHBIM
000poT B 1950-x rogax aMmepukaHCKUM KyJIbTYPHBIM aHTpOIOJI0roM JDaBapaom T.
Xomtom wu I'. Tpeiirepom B wux padbore mnoa Ha3zBanueM «KynbTypa wu
KoMMYyHUKaius. Mogens ananuza» (1954). [log MeXKyJIbTYpHONH KOMMYHUKaIUen
OnBapa Xomn o0o3Hayan «uiealbHYIO I€Jdb, K KOTOPOH MOJKEH CTPEMUTHCS
YeJIOBEK B CBOEM KEJIAaHUU KaK MOKHO Jiydiie U 3()PEeKTUBHEE alaiTUPOBATHCS K
okpyxaroniemy Mupy» [2, c. 10]. Ucxoada u3 3TOro moHSATHS, MOXKHO CHEIATh
BBIBO/I, YTO MEXKKYJIbTYpHass KOMMYHHUKAIIMS - 3TO HE TOJIbKO MPOIECC U3YUYCHUS
KyJIbTYp U IICHHOCTEH OMNpENeICHHOr0 HapoJa WKW OOIIeCTBa, HO TaKXe U
CTPEMJIEHUE YEJIOBEKAa K HJICAIbHOW KOMMYHHMKAMu B Mupe. COOTBETCTBEHHO,
y>K€ Ha JAHHOM 3Tale HCCIEIOBAHUS Mbl MOKEM CJHI€JIaTh BBIBOJ, YTO JIsl TOTO,
4TOOBI B TOJIHOW MEpe aJanTUPOBATHCS K OIMPEACIICHHON KYJIbType IEHHOCTEH,
CJIEyeT BBISBIATH NPOOJEMBI MEXKYJIbTYPHOW KOMMYHHKAIlUA Ha JTale HUX
3apOKICHUS.

J171s1 TOJTHOTO MOHUMAaHUS MPOLECCOB MEKKYJIBTYPHON KOMMYHUKAIIMU KakK
HAyKH B COBPEMEHHOM MHpPE HEOOXOAMMO MOHUMATh MPOOJIEMBbI M TEHACHIIUU
pa3BUTUSI COBPEMEHHOI'O OOIIECTBA M POJb MEKKYJIbTYPHOH KOMMYHHUKAIIMU B
HeM. B 1aHHOM wHccieJoBaHUM TEHJEHUUN COBPEMEHHOTO O0O0IlecTBa ClenyeT
paccMOTpeTh  TakuMe TMpolecchl Kak  rio0ainu3auus, TIJOKanu3auus U
WHTEpHAIMOHAIMU3aIMs. TakKke CTOUT OTMETUTh TaKU€ HEMAJIOBAKHBIC TCHACHIIUN
KaK WHIWBHUYaJIU3M, KOJJIEKTUBU3M, PAIIMOHAIN3M, PACIIUPEHHE U oOoramieHue
MEKJIMYHOCTHBIX CBs3ed. Kaxkmasi TeHIeHIUs MMeeT HEMaJOBaXHOE 3HAUYCHUE B
MPOIIECCE PA3BUTHUS MEKKYJIBTYPHOM KOMMYHHUKAIIUH.

CymiecTByeT psij mpoOJieM B Pa3BUTHH COBPEMEHHOT'O OOIIECTBA, KOTOPBIC
MIPUOCTAHABIUBAIOT MTPOIIECC BCEMUPHOU MEKKYIBTYPHONU KOMMYHUKAITUU. UTOObI
n30exkaTh JaHHBIX MpPOOJeM, B HCCIEIOBATEIbCKON pabore OyneT mnpoBeneH
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NOJIpOOHBIA  aHaMM3, Kak C TOMOUIIbI0 MEXKYJIbTYpHOM KOMMYHHUKAIUU
IIPUOCTAHOBUTH WM BOBCE UCKOPEHUTDH UX.

[Tox BO3IEHWCTBHEM HOBEMIIMX TEXHOJIOTUM U IIPOLECCOB, COBPEMEHHOE
OOIIIECTBO pPa3BUBAECTCS C OrpoOMHOIN ckopocThio. C HaWMMEHbBIIEH CKOPOCTBHIO
MOSIBJISIFOTCSI HOBBIE TIPOOJIEMBI, O KOTOPBIX JIFOH JIaXKe U HE 3ayMbIBAIOTCS.

Hwxe npuBenen psa npobiem, KOTopbie OyayT pacCMOTPEHBI B JAaHHOM
paboTe B paMKax OCHOBHBIX TEHJCHIIMM pa3BUTUS COBPEMEHHOTO OOIlEecTBa C
LEIbI0 MCCIENOBAaHWA W MX MPENOTBpalleHUs C IMOMOINBI Mpolecca
MEXKYJIbTYPHON KOMMYHHUKALIUH:

1) TIpoGiema s36IKOBOTO Oapbepa

2) IIpoGnema murpanuu

3) IIpobnema conmanbHOTO HEPABEHCTBA

4)  IIpobiema KOMMYHUKAIIMU U IOHUMAaHUS B OOIIECTBE

6) IIpoGnema coxpaHeHUs KyJIbTYpPHOU UACHTUYHOCTU

PaccMoTpuM Ha JaHHOM 3Tane KaXAykr HpodiieMy MO- OTAEIbHOCTH I
TOr0, YTOOBI JIETEPMUHUPOBATh KAXIyI0 M3 HUX TEOPETUYECKOM HH(pOpMaluen,
KOTOpasi Oy/IeT MpeloCTaBlIeHa B OCIEAYIOUIEM HCCIIE0BaHNU U aHAIIU3E.

B coBpeMEHHOM MHpE HEBO3MOHO IPEACTAaBUTh MEXKYJIBTYPHYIO
KOMMYHHUKAIIMIO KaK HayKy 0e3 3HaHUs MHOCTPAHHOIO si3bIKa. PaHO Wi mo3aHo B
IPOLECCe MEXKKYJIbTYPHON KOMMYHMKAIIMM BO3HUKAeT MpoljemMa S3bIKOBOTO
O0apbepa. UToObl pa3zoOpathecsi B crnenuduke AaHHON HpoOieMbl, pazdepeM JBa
THUIIA A3BIKOBOTO Oapbhepa: JIMHIBUCTUYECKUNA U MCUXOJIOTUYECKHM.

JIuHrBUCTHYECKUI Oapbep B MpOLIECCE MEKKYJIbTYPHOM KOMMYHUKALIMU
MPEOI0JIETh 3HAYUTENBHO MPOIIIE, MTOCKOJIbKY €r0 MPUYUHON SIBISIETCSI OTCYTCTBHE
A3BIKOBOM MPAKTUKH B Mporiecce oOmeHus. [Icuxonornyeckuii si3bIKOBOM Oapbep
MPEOJI0JIETh 3HAUYUTENLHO TpPYAHEE, MO MPUYMHE CTpaxa CAeNaTh OIIMOKY WU
JOMYCTUTh HEJONIOHUMAHUE B IIPOLIECCE KOMMYHHMKALMN MEXKY NPEICTaBUTEISAMU
pa3HBIX CTpaH.

C  uenpl0  NOpeNoOTBpAaTUTh  JlaHHYIO  mpobiemMy, B JaHHOM
UCCIIEIOBATENbCKON paboTe OyJeT MpEeJCTaBIEH aHAINU3 €€ PEeIICHUs C MOMOUIbIO
pa3BUTHS NPOLIECCa MEXKKYJIbTYPHOH KOMMYHHKAlUMHd B COBPEMEHHOM MHpE, a
TaK)K€ aHAJIM3a MPUYUH BO3ZHUKHOBEHUS JTMHIBUCTUYECKOTO M MCUXOJIOTUYECKOTO
SI3LIKOBBIX OaphEPOB.

B coBpeMeHHOM MHpe BO3MOKHOCTEH, C, Ka3aloch Obl, JTOCTATOYHO
PAa3BUTON MEXKKYJIbTYPHOU KOMMYHHUKAIIMEHW, KaXIbI YEJIOBEK MMEET NPaBO Ha
BBIOOp MecTa kuTenbcTBa. OJHAKO, AAJIEKO HE BCE MPEACTaBISAIOT, C KaKUMHU
TPYJHOCTSIMU MOKHO CTOJKHYTHCS MPU MHUTPAllMU M3 OJIHOM CTpPaHbl B JIPYTYIO.
Macmtabbl aHHOM MpoOJEeMbl B COBPEMEHHOM MHUPE BbI3BIBAIOT CEPbE3HBIC
OMACEeHMs] y MUPOBOro coodiectBa. YToObl B MOMHOW Mepe MpoaHaIU3UPOBAThH
JAHHYI0 TpoOiieMy, B KypcoBoil paboTe OyAeT MpOBEACHO HCCIEIOBAaHUE
BO3HMKHOBEHUSI NPUYMH MHIpAlMM, a TAK)KE BO3MOXXHBIE BapUaHThl pPELICHUN
npo0JsieM MUTPALUH U aJalTallud HACEICHHUS.

CommanbHOoe HEpaBEHCTBO- 3TO ¢opMa couuanbHON nuddepenmanym,
IpU KOTOPOH OT/ENIbHbIE HHIMBU/IBI OOIIECTBA HAXOASITCS Ha Pa3HbIX COLMATBHBIX
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ypoBHsX. IloHATHE «couuanbHOE HEPABEHCTBO»  OINPEAEIAETCS  CTaTyCOM
OTHEJNIBHOTO HHAMBUAA B oOmectBe. ConuanbHOE HEPABEHCTBO 3a4acTylo
ONPENEISIETCS TAKUMHU COLMAIBHO- 3KOHOMMYECKMMH PECypcamH, KakK BIAcCTh,
MaTepUaJIbHOE COCTOSHHUE, COLMAIIBHBIN cTaryc. [l ompeneneHus cOUUaIbHOTO
HEPABEHCTBA B ONPEENICHHBIX IPpyNIax, CI0AX WM KilaccaxX HACEeIeHUs O0IIECTBO
ucnone3zyer kodpduuuent xunu. Koapdunumentom JKUHU SBISETCS YUCIO B
unTepBaie ot 0 1o 1, rae 0- abcostoTHOE paBEeHCTBO B OOIIECTBE, a 1- aOCOIOTHOE
HEPaBEHCTBO.

K mpumepy, B Poccun koadpdunuent [xunu paBen npubmusurensto 0,5.
[To craructuke NaHHBIM KOI(PQPHUIIMEHT MPEBBIIMIACT CPEIHUE MOKA3aTeIN CPeau
€BPOIEUCKUX CTPaH, HO MPHU 3TOM HE JOCTUraeT KPpUTUUECKOM OTMETKHU. [IpoBens
UCCJIEIOBAHUE, VYYEHbIE UM  COLMOJOTM  ONpPENeTWIH, 4YTO KO3(PQPUUIUEHT
COLIMAJIBHOTO HEPAaBEHCTBA B PAa3BUTBIX CTPaHaX HAMHOTO HHWXE, YEeM B
Pa3BUBAIOIINXCA.

[IpoGneMy colMambHOTO HEPABEHCTBA MPAKTUUYECKH HEBO3MOXKHO PELIUThH
0e3 BMelIaTeNbCTBA IOCYapcTBa B MOJUTUYECKUN CTpoi oOuiecTBa, OJHAKO, B
KypcoBOil pabore OyayT IpencTaBiIeHbl METOJbl PEIICHUs NAaHHOW MPOOJIEMBI C
IIOMOIIBIO TAaKOW AKTHBHO pPa3BHUBAIOLIECHCI B COBPEMEHHOM MHUPE HAYKH Kak
MEXKYJIbTYpHasi KOMMYHUKALIHS.

[IpoGnemMa KOMMYHHUKAIIMU U IOHUMAaHMsSI B 00ILIECTBE HAPSIMYIO CBS3aHa C
pa3BUBAIOILEHCA HAYKOW MEXKYJIbTypHas KOMMyHUKauus. M3 nanHoil mpoOiemsl
TAK)KE€ BBITEKAlOT MHOXECTBO JAPYrHMX MpoOJieM COBPEMEHHOTO OOIIEeCTBa,
MOCKOJIbKY TaK MJIM MHA4e Kaxaas nmpoodsiema OepeT CBOe Havyallo B IPAaBUIILHOM €€
NOHMMAHUU U OCO3HAHUHU. 3a4acCTyH0 COBPEMEHHOE OOUIECTBO MBITAETCS PELIUTh
JAHHYIO MPOOJIeMy MOCPEACTBOM YCTPAHEHUS pa3Inyuil B OCOOCHHOCTSAX TOM WIIU
WHOW KYJBTYpbI, YTO SIBJISIETCS OIMMOOYHBIM mpoiieccoM. OCHOBHOM 3ajaueii B
pellIeHnU JaHHOW MpOOJIeMBbl SBJSETCS MPOLECC 00bEIUHEHUS KYJIbTYp C LIEIbIO
COXpaHEHUs! UX YHUKAJbHOCTH. B NMaHHOW mccienoBaTenbekoil padboTe mpobiema
KOMMYHMKAIIMM U TIOHUMaHUS B OOLIECTBE HUIpaeT OCHOBOIIOJIAraloulylo poJlb,
MOCKOJIbKY HEOOXOJMMO BBISIBUTH TEOPHUIO, C IIOMOIIBIO KOTOPOH OyJI€T BO3MOKHO
pelINTh HE TOJBKO NpoOJieMy KOMMYHHUKAllUM, HO M OCHOBHBIE TIJI0OaJbHBIE
npoOJieMbl  COBpPEMEHHOro O0IIecTBa € TOMOIIBIO TaKOW HAayKd Kak
MEXKYJIbTYpHasi KOMMYHUKALIHS.

[IpoGnema  coxpaHeHUst  KyJbTYpHOM  MJIEHTUYHOCTH  SBIISIETCS
OCHOBOITOJIAraroiied mpo0JeMoil B OCHOBHBIX MHPOBBIX Ipolleccax, TaKUX Kak
riobanu3zanus, IJOKAIW3auusl M UWHTEpHalMoHanu3anus. VMIMEHHO B JaHHBIX
mpoleccax TaK BaXXHO HE TOJIBKO pa3BUBATh TEHJEHUUIO OOBEAUHEHUS
KyJIbTYPHBIX IEHHOCTEH, HO M COXPaHUTh KYJbTYPHYIO HACHTHYHOCTh
OIPEETICHHOr0 00I1IeCTBA.

Ha nmanmHoM oTame paboThl OBLTM BBISBJICHBI OCHOBHBIE MPOOJIEMBI
coBpeMeHHoro obmiectBa. OHaKoO, A JajJbHEeHIIero uccae0BaHus He00X0AUMMO
npoBecTu Oojee TTyOOKHN aHadN3 BOZHUKHOBEHHS, MPOUCXOXKIACHUS M Pa3BUTHUS
JAHHBIX TIPOOJIEM, KOTOPBIM MO3BOJUT BBIIBUTH OCHOBHBIE MYTH K HUX PEIICHUIO.
Baxneiimeli 3amadeii TakkKe SBISETCA IOCTPOUTH pEIICHHE, KOTOpoe Oyner
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OCHOBAaHO Ha AaKTyaJbHBIX TEHICHIMSIX pPa3BUTHS COBPEMEHHOTO OOIIECTBA, a
TaKXe C OMOIIBI MEXKYIbTYPHOM KOMMYHHUKAIIMM KaK OCHOBHOTO HANPABJIECHUS
B JAHHOM HCCJIEIOBAHUH.

OcHOBHOHM ~ 3amaued  WcclieJOBaHUSI  MyTed  peuieHuss  npodsieM
MEXKYJIbTYPHOH KOMMYHUKAIlMM B JaHHOW KypcOBOM paboTe sBIsieTCS
UCIIOJIb30BAaHUE CaMOW MEXKKYJbTYpHOM KOMMYHHMKallMM B TIpPOLECCE HX
BbIsIBJICHUSA. IMEHHO MMOATOMY OCHOBHOM YaCThIO HAIIETO aHaIn3a OyeT SIBISATHCS
KOMMYHUKaIus cpeau crynentoB HUY BIID ¢ uenpro yCuiauTh HHTEPEC K JAHHOU
HayKe U NIOKa3aTh BO3MOKHOCTH €€ Pa3BUTHUS B COBPEMEHHOM MUDE.

B nepBom sTane uccineaoBanus pazoOpaH TEOPETUUECKUN M TPAKTHUECKUN
MOJIXO0J] K TaKOM MmpoOjeMe COBPEMEHHOTO 00IIecTBa Kak mpobiaema Mpeo oJIeHuUs
A3bIKOBOrO  Oapbepa. HMcxonss w3 moApoOHOTO aHaiu3a ObUIM  TIPUBEICHBI
HECKOJIbKO CIOCOOOB PEIICHHs TaHHON MpPOOJIEMBbI C TOMOIIBIO MEKKYJIbTYPHON
KOMMYHUKAIIMH, 3 UMEHHO:

1. [{ns pemenust npoOyieMbl MPEOJOACHHUS TUHTBUCTUYECKOTO S3BIKOBOTO
Oapbepa ObUTH BBIIBUHYTHI HauOoJee 3(pGEeKTUBHBIE CIIOCOOBI 10 BEPCUH aBTOPOB
KypcoBoii paboTsl 1 yyamuxcs HAY BIID:

A) TmpaKkTHKa YCTHOM pe€4Yd OIPENEIECHHOTO HMHOCTPAaHHOIO A3BIKA,
Pa3roBOpHBIX (Ppa3, 0TpadoTKa 000POTOB PEUU, HACTO UCTIONb3YEMbIX KECTOB.

b) BbIsBIEHHE KyJIbTYPHBIX OCOOEHHOCTEH oOIpesesieHHOro oOuiecTBa-
HOCHTEIISI TAHHOTO S3bIKA.

B) u3ydyeHue COBpPEMEHHOIO HalpaBieHUs OOLIEHUS U TIEPErOBOPOB C
JHOJIbMU- HETBOPKUHT .

I') mocTaHoBKa 1€ pa3roBopa, ONpPEACNIEHUE CTWIISI BEACHMS Uajora,
YPOBEHb BAXHOCTH, MpPaBUIbHOE IMOHMMAHHUE CUTyalldd M MECTa MNPOBEICHUS
pasrosopa.

Ha nmanHoM sTame wucciienoBaTellbcKoi paboThl HEOOXOIUMO NEPEHTH K
0osee cepbe3HOM MpoOIeMe MPEOA0TICHHS TICUX0JIOTHYECKOTO S3bIKOBOTO Oapbepa
Y KOHKPETHBIX CII0CO0ax peleHus:

A) BbIsIBIIEHHE TOYHOT'O ONPENEIEHHS KyIbTYPhI C LENbIO €€ JaTbHEHIIETO
U3YyYEHHUS JUIsI KOHKPETHOTO 00IECTBa.

b) BrisiBieHHE BBICOKOKOHTEKCTHBIX M1 HU3KOKOHTEKCTHBIX KYJIBTYD.

B) BrisiBienrie MOHOXpPOMHBIX U MOJTUXPOMHBIX KYJIBTYP.

I') Tunonorus KynbTypHBIX U3Mepenuii ['epra XoBcrene.

CrnenyromumM dTarioM HCCIEAOBaHUS SBISETCS TMOJAPOOHBIA  aHAIU3
pelIeHus] COBOKYMHBIX MPOOJIeM - MPOOJIEMbl MUTPALIUU U TPOOJIEMbI COLIMATBHOTO
HEPaBEHCTBA M C TMOMONIbIO MEXKYJIbTYPHOW KOMMYHHUKAIIMM B COBPEMEHHOM
mupe. B nanHOM uccienoBaHuM HamOoliee JAEUCTBEHHBIM CIOCOOOM pelIeHUs
JAHHOUM MpOoOJIEeMbI SIBJISIETCS MCHOJIb30BAaHUE MOJIETH OpPUTAHCKOIO MOJIUTIOTA,
MEKKYJIbTYPHOTO KOHCYJIbTaHTa U aBTopa Puyapna Jlonanena JIsronca.

JlanHast MoJeIh MOMOTAeT MOJAPOOHO HM3YYUTh CHOCOOBI M OCOOEHHOCTH
OOIIEHHUS Ppa3HbIX KyJIbTyp, YTO HECOMHEHHO TIOMOXET JIOASM IMpOLIe
aIanTHPOBATHCS B TIPOIECCE MUTPAMH W OOPHOBI C TPOOIEMON COIUATBLHOTO
HepaBeHCTBa. Monens Puuapna Jlelonca cmocoOHa HE TOJBKO — PEIIUTh
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IpUBEICHHBIE MPOOJIEMBbl COBPEMEHHOrO OOIIEeCTBa, HO U B KayeCTBE BHIBOJA
MOXET OBITh UCIOJIb30BaHA JJII KOPPEKTUPOBKM CTWUJISL  OOIIEHUS ISt
YIOBIIETBOPEHUS KYJIbTYPHBIX MOTPEOHOCTEN 00EUX CTOPOH.

Mopens Puuapna Jlptonca OCHOBaHAa Ha TpPEX OCHOBHBIX KYJBTYPHBIX
KaTErOpUsX:

1. MOHOAKTUBHBIE KYJIBTYPBI

2. [lonnnaTuBHBIE KYJIBTYPbI

3. PeakTUBHBIE KYJIBTYPBHI.

JlaHHbIE KYJIbTYpHBIE KaTETOPUH HEOOXOIMMBI B aHAIM3€ OCOOCHHOCTEH
TOTO WM HMHOTO OOIIECTBAa, TOCKOJBKY OTO SBISETCS OJHUM H3 Hanboiee
3p(EKTUBHBIX  CIIOCOOOB  OMPEACTUTh  CTpAaTerMd  TOBEACHHS  JIIOJIEH,
OTJIMYUTENbHBIE YEPThI OOIIECTBA, a TAKKE OTHOIICHUE K PA3TMYHBIM CUTYaLHSIM
B OOILIEHUU.

JUist mrozeld ¢ MOHOAKTMBHOM KyJIBTYpOH XapaKTEPHO CUCTEMATHYECKOE
IUIAHUPOBaHWE OYAyLIero, CTPOroe CIEJOBAHHUE OIPEAEICHHOMY IIIaHy,
CACpKaHHAsl MHUMHUKAa M KECTUKyJsinusa. [l mpencraBuUTeledd MOHOAKTHBHOM
KyJIbTYpPhl 4Yy’KJa MHOI033Ja4HOCTh B OJHO M TO K€ BpPEMS, OHU PEIKO
nepeOuBalT U B CHOpE CAyllar0 pa3yM U JOrHMKy. K MOHOAaKTMBHOM KyJbType
otHOCAT ['epmanuro u llIBenuro.

JIromu, oOTHOcAUIMECS K IIOJIMAKTUBHOM  KYyJIBTYpe, MOTYT J€NaTh
OJIHOBPEMEHHO HECKOJBKO €I, PY 3TOM OHHM YaCTO MEHSIOT IJIaHbl, BEICTABIISIIOT
Ha TI0Ka3 CBOM 5SMOLMHU B CIOpEe M BO BpeMs Juanora MOTryT NepeOuBaTh
cobecennuka. [lns mpencraBuTeneil MOJMAKTUBHOW KYJBTYpbl HE CYLIECTBYET
CTPOTOr0O IJIAHWPOBAHMS, OHHM JIOIYCKAOT IEPECEUECHUE HECKOIBKHUX Hei. bonee
TOTO, JIOJU C MOJIUAKTUBHON KYJbTYpOH JOCTATOYHO YacTO UCIOJIb3YI0 MUMUKY U
XKEeCThl BO BpeMsa auanora. K NOJMAaKTUBHOW KyJNbType 3a4acTyl0 OTHOCST
aMepUKaHIIeB, UCIIAHIIEB, apaboB.

K mnocinennenn xynpTypHOM Kareropuu 1o wmoaenu Puuappa Jlsrouca
OTHOCSATCS JIFOAU C PEAKTUBHOW KYyJIbTYpOW. I HUX XapakTEpHO pearupoBAHUE
TOJIbKO B 3aBUCUMOCTHU OT CHUTyallud, OHM HHUKOIJla He MepeOMBaIOT BO BpeMs
IHUajiora, OTIWYAIOTCSI 0co00ii 3a00TIMBOCTBRIO M IOHHMaHueM. Jliogu c
PEaKTUBHON KYJbTYpOH MCHOJIB3YIOT €/1Ba YIOBHUMYIO JKECTHKYJIALIMIO U MUMUKY,
3ayacTylo u30eratoT KOH(QIUKTOB. K naHHOW KynbType dYalle BCEro OTHOCST
monen u3 Kurasa u Snonnn.

Mopenbs Puuapaa Jlbtouca Hanbosiee TOYHO TOMOTAET COPUEHTUPOBATHCS B
ONpEENCHHOW CTpaHe U KyJIbTYpe, MOCKOJIbKY Ojarojapsi HaHHOMY aHalu3y
KyJbTYPHBIX KaT€roOpuil Mbl TOHUMAeM, KaKOH KOMMYHHUKALIUU CIEAYET OKUJATh,
KaKUX TPaBWJI M MOJENIeH MOBEIECHUS CIEyeT NMPUACPKUBATHCA, a TaKKE YEro
MOKHO JOOUTBCS UCXO/SI U3 KOMMYHUKALIMU C MIPEACTABUTENSIMU PAa3HBIX KYJIbTYP.

Monens Puuapna Jlstouca siBnsieTcss ogHUM W3 HamOosiee d()PEKTUBHBIX
MIPUMEPOB PEIICHUS OCHOBHBIX AKTYaJIbHBIX MPOOJIEM COBPEMEHHOTO OOIECTBA.
Tem He MeHee, ClenyeT MPOBECTH UCCIIEIOBAHNE M HAWTH HanboJiee MO IXOISTITYTO
TEOPUI0 B  MEXKYJIbTYPHOH KOMMYHHUKAIIMM [IJII  PEIICHUS  MpobsieM
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KOMMYHHUKAIlU ¥ TOHUMaHUs B OOLIECTBE M COXPAaHEHUS KyJIbTYpPHON
UJICHTUYHOCTHU.

Kak yxe ObUIO IpOaHaTM3UpPOBAHO paHee, Kaxjas npobiieMa TaKk WU
MHAaYe CBS3aHa C MPOLIECCOM MEKKYJIbTYPHON KOMMYyHUKaIMu. OJTHAKO, OCHOBHOMN
BOIIPOC ~ OCTA€TCS  HEPEHIEHHBIM:  KaK  IOCPEACTBOM  MEXKKYJIbTYpPHOU
KOMMYHUKAIIUM PEIIUTh caMy MpoOJeMy HEXBATKM KOMMYHHUKAIIMM MEXKIY
pa3HBIMU KyJIbTypaMH W cTpaHamu? Kak akTHBUpOBaTh MPOLECC TPaMOTHOMN
rJ100anu3alny 1 rI0KaTU3alid, IIPYU 3TOM COXPAHUB KYJIbTYPHYIO HIEHTHUYHOCTH?

Jlnisg Toro, 4ToObl HAWTH pELIeHUE JJIsi JAHHOW MpoOJIeMbl, PaCCMOTPUM
Oonee moapobHo ™mozaens Puuapna Jlplonca, a HWMEHHO cTporue mnpaBHIIa
KOMMYHUKAIMHU C OTIPEICICHHON KaTeropueil KyabTyphl KOHKPETHOTO OOIIIECTBA.

B npouecce MEXKyJIbTYpHOW KOMMYHHKAallMd C TPEACTaBUTEISMU
MOHOAKTHBHOM KYJbTYPBbI, CIEAYET NPHUIECPKUBATHCA JAHHBIX MPABUII, C LIEJIBIO
JOCTUKEHUS TMOJIHOTO MOHMMAaHUA M KoM(popTa B OOLIEHUH, a TaKXKe C LEJbIO
COXPAaHEHUSl KyJIbTYPHOH HIEHTHUYHOCTU IMOCPEACTBOM YBAKEHUS OCOOEHHOCTEH
KYJIBTYpbI COOECEeIHUKA:

A) Cnenyet ObITh TOTOBBIM CXBaThIBaTh MH(OPMALIMIO OBICTPO U JyMaTh O
HECKOJBKMX  BellaX OJHOBPEMEHHO, B  JaJbHEHUIIEM JEMOHCTPHUPOBATH
MHOT'033/1a4HOCTb.

b) HeoOxomumMo yuuTbCS pas3roBapuBaTh € HECKOJIBKUMH JIIOJbMU
OJIHOBPEMEHHO, CXBATHIBATh MBICJIH OBICTPO, OTBEYATh U PEArupoBaTh Cpasy.

B) XKenarenpHo nepeOuBaTh cobeceHMKa, KOT/Ia MOCUYUTAECTE HYKHbIM. B
cllydyae, €clid Bbl B KauecTBE coOecelHHKa OyJeTe TOJbKO MOJYaTh M CIyLIaTh,
MPOTHUBOIIOJIOKEHHAs! CTOPOHA Balllero JUajiora norepsieT K HeMy BeCh UHTEpEC.

I') Cnexgyer mOCTOSIHHO BBIABUTaTh CBOU MJEH, AUCKYTHPOBAThH, CIIOPUTH,
BBI3BIBATh UHTEPEC CBOMMHU CYKJICHUSIMH.

1) Heo6xo1umMo MHTEpIIPETUPOBATH MBICITH BCITYX.

E) Kaxnoe ckazaHHOe CJIIOBO Ba)KHO JJisi COOECETHUKA.

K) Kak M0xHO 60JIbIII€ UCTIOTB30BATh KECTHI 1 MUMHUKY.

3) [Toka3bIBaTh IMHAMUKY 1MAJIOTa U BOBJICYEHHOCTD.

JUIT  MEXKyJIbTYpHOM  KOMMYHUKALIMM C  IPEACTABUTEIAMH XK€
NOJTHAKTUBHOM KYJbTYPBI, ClIeyeT COOII0AATh CIeAYIOIIHe MpaBuia:

A) Heobxoammo 10 KOHIIA JOCHIYIIATh MBICIb COOCCETHHMKA, HU B KOEM
clly4yae He nmepeOuBaTh €ro.

b) YBaxxatp MbIcIHM coOeceHNKa, TIIATEIbHO OI0MpaTh CJIOBA B OTBET.

B) bbb  BEXIMBBIM, JIOTUYHBIM, pAlMOHAIBHBIM B  IpoIllecce
KOMMYHUKAIIIH.

I') CnenoBath npaBuiiaMm, 3aKOHaM coOeceTHUKA.

J1) Pa3roBop He B yCTOTY, TOJIBKO C LIEHHOW MH(OpMaIuei.

E) Uetkast popMynupoBka MbICTIEH.

X) CnepxuBaTh MUMHUKY U )KECTUKYJIALMIO.

[IpencraButenn  peakTHBHOH  KYJAbTYPbl  OTJIMYAIOTCA  OCOOOI
YHUKAJIbHOCTHIO OOIIEHUS W HaJU4heM KyJIbTYpPHBIX ocoOeHHocTeil. MmenHo
MO3TOMY, YpE3BbIUAHO Ba)XXHO COONIONAaTh BCE IMpaBWia B  Ipolecce
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MEXKYIbTYPHON KOMMYHHKAIIUU C JIFOJABMH, OTHOCSIITUECS K JAHHOUW KyJIbType, a
UMEHHO:

A) Baxken xoporuii, 1e10BOM TOH OOIIICHMS.

b) YBaxxeHue cobecenHrKa CTOUT HAa IEPBOM MECTE B Mpoliecce 0OIIEHUS.

B) Hu B koem cirydyae He niepeOuBaTh.

I') He nposiBAsiTh HECOTIaCHE WIIA HEOBOJILCTBO OTKPHITO.

1) He noaseprath cobeceiHMKA HEJTOBKUM CUTYAIIUSIM.

E) Crpoutp amamor, KOTOpbIii OyJeT OCHOBaH Ha TapMOHUU MEXIY
co0eceTHUKAMH.

) PazroBapuBath CIOKOMHBIM TOHOM, B MEJJICHHOM TEMIIE.

3) He naButh Ha cobecenHuka, co3aarb KOMQOPTHYIO aTMocdepy A
oOLIeHUS.

[IpoBeneHHOE HCClIeIOBAHKUE TIOCBAIICHO BBISBICHUIO OCHOBHBIX MPOOJIeM
MEXKYJbTYPHON KOMMYHHKAIIMM B COBpeMEHHOM oO11ecTBe.B 060011eHHOM BHIE
pe3yibTaThl  MPOJENAHHBIX TEOPETHUYECKUX M3bICKAHUW U MPAKTHYECKOU
peanu3alyy penieHus] MOCTaBICHHOW B HMCCIENOBAHUU MPOOJIEMBbI MOTYT OBITH
c(OpMyJIMPOBAHBI CIEAYIOLIUM 00Pa30M:

AHanu3 Hay4yHOM JMTEepaTypbl MO3BOJWI OINPEACIUTh TII00aTU3aIuIo,
TJIOKAJIM3AINI0, HWHTEPHAMOHAIN3ALMI0 U WHTEPHAIMU3AIUI0O KAaK OCHOBHBIE
TEHACHIIMA  Pa3BUTUS  MHUPOBOTO  cooOuiecTBa.  SBissich  mpolreccamu,
HanpaBlICHHBIMA HA YIy4YIIeHWE SKU3HH JIIOICH, OHU, TEM HE MEHee,
KaTaJu3upyIOT Psia MpoOJeM, CBSI3aHHBIX HETOCPEICTBEHHO C MEXKYJIbTYPHOMN
KOMMYHUKAIIMEH, a UMEHHO: Npo0JieMa sI3bIKOBOTO 0aphepa, mpodiieMa MUTpaLuy,
npobiieMa COolMaIbHOTO HEPaBEHCTBA, MPOOIeMa KOMMYHHUKAIIUU M TIOHUMAHUS B
OOLIECTBE, a TaKXKe MpodsieMa COXpaHEHUSI KYJIbTYPHOU UIEHTUYHOCTH.

[ToapoOHbIl aHAIM3 BBISIBIEHHBIX MPOOJeM MpuUBEN K Moa0opke Hanboee
ONITUMAJIbHBIX Ha B3Il aBTOPOB PEIICHUI: K MPpoOIeMe S3bIKOBOTO Oaphepa ObLI
MPUBECH PsiJi PEIICHHUM, OCHOBAHHBIM Ha JaHHOM HCCIEAOBAaHUM M HA aHAIIU3e
aKkTyasbHOCTU Tpobnem juist cryaentoB HUY BIIID, a uMeHHO mpakTuka yCTHOMN
peun, BBISIBIIEHUE KYJIbTYPHBIX OCOOCHHOCTEH OMPEEICHHOTO A3bIKa, TOCTAHOBKA
IEJIM Pa3roBOpa M ONPEACIICHUE CTUJISL BEJICHUS TUAJiora MEXIy MPeACTaBUTEISIMU
pa3HBIX CTpaH W KyJbTyp. Jns pemenus mpoOiaemMbl MUTpAMA W TIPOOIEMBI
COLIMAJBbHOIO HEpPaBEHCTBA B JIaHHOM UCCIIEOBATENbCKOM paboTe ObLIH
NPEJIOKEHBl COBOKYITHBIC PEIICHHS, a MMEHHO: PEIICHHEeM JaHHBIX MpodiemM
SIBIISIETCSI MCTIONIb30BaHue Mojenn Pudapaa JIbronca, KoTopasi O3BOJISET BHISIBUTH
NpaBWJILHOE OTHOIICHWE K TPEACTaBUTENsAM pa3HBIX CTpaH, a Takke
yIOBJIETBOPUTH KyJIbTypHBIE MOTPEeOHOCTH 00enX CTOpoH. B kadecTBe perieHus
npo0JieMbl KOMMYHHUKAIIUU U TIOHUMaHUsI B OOIIECTBE M MPOOIEMBI COXpaHEHUS
KYJbTYPHOM MJICHTUYHOCTH B JA@HHOW KypCOBOM paboTe ObUT IpeasiokKeH
CICAYIOIINI Psl peIIeHU: TpOoaHaIM3UPOBaB OoJiee oapoOHO Mojaenb Puduapaa
JIptouca, ObUT clenaH BBIBOJ, YTO OJjarofaps JaHHOW TEOPHUH BO3MOXKHO PEIINUTH
JaHHBIE TPOOJEMBI MEXKKYJIbTYPHOW KOMMYHHUKAIIMHM ITOCPEICTBOM BBISIBICHUS
pa3IMyYHBIX KaTeropuil KyJbTyp C OCOOCHHOCTSIMH B pa3BUTHUU U HOpMax
MOBE/ICHUS.
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OCHOBHBIM BBIBOJIOM JIaHHOM HCCIEN0BATEIbCKON Pa0OThI SBISIETCS TOT
(dakT, 4TO HECMOTPs Ha BO3HHUKAIOIIME MPOOJIEMBI B MPOIECCE MEKKYJIbTYPHOU
KOMMYHUKAIMK, ©O€3 JaHHOW HayKd HEBO3MOXHO CYIIECTBOBATH JIIOOOMY
WHUBUY, TMPUHAJICKAIIEMY K ONpEeIeIeHHOMY OOIIECTBY, K OIpeAesIeHHON
KYJbTYypE U CTpaHe. be3 MeXKyIbTypHO KOMMYHHUKAIIMM HEBO3MOYKHO Pa3BUTHE
COBpeMEHHOro oOmiecTBa. MIMEHHO MO3TOMY TaK BaXKHO HE TOJIBKO pPa3BUBATH
JTAHHOE HAy4yHOE HaIpaBJieHHE, HO M HCKOPEHSITh BO3HMUKAIOIIWE MPOOJIEMbI B
MPOLIECCE MEKKYIBTYPHON KOMMYHHUKALIUH.

CnenyeT MOMHUTh, YTO K KaXKJIOW KOHKPETHOM MpoOJieMe MOXKHO HaWTH
HanOoJiee TMOAXOMAMANIEEe PEUICHHE W TEOPUI0, C TIOMOIILI0 KOTOPOHM JTaHHOE
perieHne OyaeT CKOPPEKTUPOBAHO U 3aUKCUPOBAHO /IS JATBHEHIIIETO aHAIN3A.

Onnako, HE CTOMUT 3a0bIBaTh, 4YTO JAJBHCHIIMM IIOMCK Hauboliee
pPEJIEBAHTHBIX PEIICHUH aKTyallbHbIX MpoOJIeM COBPEMEHHOTO  OOIeCTBa
BO3MOXKEH JIMIIb ITyTEM MPOJICIAHHBIX 3KCIEPUMEHTOB, & UMEHHO C MHOMOIIbIO
WCIIOJIb30BaHUsl PA3HbIX TEOPUM B Pa3HbIX MOAXOAAX U PEUICHUAX TOW WIM UHON
npoOJeMbl, a TaKke C TMOMOIIbI0 TPOBEJACHUS HAYYHBIX OMNPOCOB CpEIU
3aMHTEPECOBAHHBIX B HCCIIEJOBAHUU JOEH.

B nmanHoM aHanmu3e ObUIO MpeAcTaBiIeHO Haubosee MOIXOJAIEe Ha B3I
aBTOpa M YYACTHUKOB OIPOCA MPOEKTa UCCIE0BaHUE, OJIAropo/isi KOTOPOMY CTaJIO
BO3MOYKHO BBISIBUTH OCHOBHYIO CTPATETHUIO PEHICHUS MPOOJIEM MEXKYJIbTYpHON
KOMMYHUKAIINH.
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KOMMyHHKaTHBHBIﬁ AUANMA30H JTUCKYPCUBHOI0O Mapkepa you know

AHHOTAIUA:

Crathsl TOCBSIIEHA MCCIEAOBAHUIO KOMMYHHUKATHBHO-IPArMaTHYECKUX
XapaKTePUCTHK  (DYHKIIMOHUPOBAHHMS JUCKYPCHMBHOTO Mapkepa You Kknow.
OTIMYUTENHFHON 0COOCHHOCTHIO JAHHOTO PEYEBOT0 000pOTa SABIAETCS TO, YTO OH
MOXET BBICTYNAaTh KaK B KAauye€CTBE AMCKYPCUBHOIO MAapKepa, TaK U SIBIATHCS
SBJISITHCS  TOJHOIIEHHONM CYOBEKTHO-TIPEAUKATHON CTPYKTYpOH, oOJagaromie
COOCTBEHHBIM TPOIMO3UIMOHATLHBIM 3HaueHHEM. B cBoeM JIHUCKYpCHUBHOM
yrnoTpeOJeHUH pedeBoid 000poT YOU KNOW mpereprieBaeT JBE  CTaJHH
JIeCEeMaHTU3AllM — YaCTUYHYIO U MOJHYI0. B mepBom ciiydae 000pOT MPUBHOCUT
JIOTIOJITHUTENILHBIN CMBICTIOBOM TJIaH B COJICP>KaHHME BBICKA3bIBAHUS U PACUJICHSET
CUHTAaKCUYECKYIO CTPYKTYPY, HE 3aHUMasi OTJEIbHON CMHTAKCUYECKOW TMO3UIUU.
[IpoBeneHHbIE  HAMU  aHAIM3  pPEUCYNOTPEOJNICHWM  JaHHOTO  00OpoTa
JIEMOHCTPUPYET, YTO OH MOXET YMOTPEONATHCS Kak ISl aneuISIUu K HEKOeMY
o0mieMy 3HAHUI0 KOMMYHHKaHTOB (63% ciydaeB ynoTtpeOieHHs), a TaKkxke
MapKUpOBaTh CMBICIHIBI, JIEKAIME 3a TpenaeraamMu paszaensemoro 3HaHus (37%
ClIy4aeB yrmoTpeOJIeHUs ) U CBSI3aHHBIE C METAKOMMYHHUKATHBHBIM PETYITUPOBAHUEM
KaHajga oOmieHus. YacTuduHas OeceMaHTH3aIUs peueBoro obopora you know
XapakTepu3yeTcsi TEM, YTO YACTUYHO COXPAHSIETCS MparMaTU4yecKash CEMaHTHKa
JJAaHHOT'O0 000pOTa, KOTOpasi 3aKJII0YaeTCsl B ane/UIMpPOBaHUU K 0o01IeMy 3HaHuio. B
ciydae MOJIHOM  JIeCEMAaHTHU3alUU Ha  TIepPBBIU TJ1aH BBIXOIUT
METaKOMMYHUKATUBHas NPEAHA3HAUYCHHOCTh JIAaHHOTO PEuYeBOro  o0opoTa,
MPOSIBIISIONIASICSA B Pa3IMUHBIX MEXaHM3MaX OpPraHU3allid CTPYKTYpbl PEUYEBOTO
B3aUMOJIEUCTBHSL.

KiroueBbie CJI0Ba: JMCKYPCHBHBIE MapKepBbI; byHKINY;
METaKOMMYHUKAIUS;  KiIacCH(pUKAIMS JUCKYPCHUBHBIX MapKEpoOB; CTENEHBb
JIeCEeMaHTU3ALNH.

ABSTRACT:

The article explores communicative and pragmatic characteristics of the
discourse marker you know. A distinctive feature of this phrase is that it can act
both as a discourse marker and be a full-fledged subject-predicate structure with its
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own propositional meaning. In its discourse usage, you know undergoes two stages
of desemantization - partial and complete. In the first case, the phrase brings an
additional semantic plane to the content of the statement and dissects the syntactic
structure without taking a separate syntactic position. Our analysis of the usage of
the DM demonstrates that it can be used to appeal to common knowledge of the
communicants (63% of occurrences), and to label the meanings beyond the shared
knowledge (37% of occurrences) and related metacommunicative regulation of the
channel of communication. Partial desemantization of you know is characterized by
the partially preserved pragmatic semantics, which is to appeal to the shared
knowledge. In case of complete desemantization, the metacommunicative purpose
of the DM you know, manifested in various organisation mechanisms of the
structure of speech interaction, comes to the fore.

Key words: discourse markers; functions; metacommunication; classification
of discourse markers; degree of desemantization.

B Hacrosimiee Bpems HaOJMIOJAeTCsl MOBBIIMICHHBI HHTEPEC K H3YyYEHUIO
CTpPaTEeruii, UCIOIb3YEMBIX B IIPOLIECCE KOMMYHUKALMU. /JUCKypC UMEET B CBOEU
CTPYKTYpE pa3IM4HbIC S3BIKOBBIE CpPEICTBA, BHOCALIME CBOW BKJIAX B €r0
CTPYKTYpy. OTH CpeAcTBa BBOIAT HHpopManuio HauOosiee 3(PQPEeKTUBHBIMU
crocobamu, NMpuAaloT 0co00e 3HAYEHUE ONpeNeSIeHHON MH(OpManuu, MOMOTaoT
co0eceHUKaM JIOCTUYb TNOHMMaHUsl BceX 3BeHbeB HHPopmanmu. K TakoBbIM
CPEACTBAM OTHOCAT JUCKYPCHUBHBIE MAPKEPHI, WM TUCKYPCUBHBIEC YACTHULIBI.

B oOmenpu3sHaHHOM TIOHMMaHUM JUCKYPCHUBHBIE MapKepbl — 3TO
METaTEKCTOBBIE OIEpPaTOpbl, KOTOpPbIE MPEJICTABISAIOT COOOW KOMMEHTapuu
TOBOPSILIETO K IOPOXKJIaeMOMY TeKCTy. OHM MapKUPYIOT T'PaHULBI OTAEIbHBIX
(GparMeHTOB AMCKYypca, a TaKXKe PENpPEe3eHTUPYIOT CBSI3b MEXIAY HUMH. [[pyrumu
CIIOBaMH, «JIMCKYpCHUBHBIE MapKepbl O00ECIEeUMBAIOT TpPaMMaTHUECKyl0 U
CMBICJIOBYIO LI€JIBHOCTh JUCKYypCa, OpraHu3ysl TEM CaMbIM CMBICIOBYIO CBSI3HOCTb
ero eauHuny [1, c. 208].

Hecmotps Ha TOT (akT, YTO JUHTBUCTHI A0 CUX MOP HE pa3paboTaliu eIUHYIO
KJIACCU(UKALMIO MapKepoB JAMCKypca, BCE K€ MOXKHO BBIICIUTh PANI
O0COOECHHOCTEH, MPUCYIIUX JaHHBIM €IUHULIAM.

Tak, b. ®pelizep nuiueT, 4TO0 JUCKYPCUBHBbIE Mapkepbl (MM, KaK OH HX
Ha3bIBAET, IMparMaTHYeCKue MapKkepbl) — 3TO (QPYHKIMOHAIBHBIA  KIlacc
JIEKCUYECKHUX BBIPAXKEHUM, KOTOPBIN CYIIECTBYET B JIFOOOM SI3bIKE. DTH BhIPAKEHUS
MOSIBIIAKOTCS. B CErMEHTE JUCKYpCa, HO TIPU OTOM HE SBJISIOTCS YaCTbIO
MPONO3ULIUOHAIIBHOTO COJEPKaHUs BBICKA3bIBAaHUS W HE IPUBHOCIAT HHUKAKOTO
3HAQYEHUS B MPOIO3HUIIMOHAIBHOE 3HAYCHUE BbICKa3blBaHWSA. OJHAKO OHU
MapKUPYIOT T€ ACTEKThl COOOIEHUS, KOTOPbIE XOUeT NepenaTh roBopsamii [4, p.
295].

A. IBuku B cBoeil paboTe OMHMCHIBAET CJEAYIOUINE OCOOCHHOCTH
JTUCKYPCUBHBIX MapKepOB: OHH JOJDKHBI OTIMYATHCA OT APYTUX (PyHKIHOHAIBHBIX
eIUHULL; OBITh MPOCOAMYECKH HE3aBHCHMBbI; OHU JIOJDKHBI OTHESATHCS 3HAKaMU
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NMpenuHaHus Ha THChbME W Tay3aMd B PEUYM M JODKHBI OBITh CHHTAKCHYECKHU
OTJCJICHBI OT MPEIOKEHHUS, B KOTOPOM mosiBiistroTes [7, p. 302-304].

JI. bpuntoH [3, p.33-35] BeIZIENsA€T HECKOIBKO XapaKTEPHBIX YEPT, MPUCYIIUX
JUCKYPCUBHBIM MapKepaM, Ha pa3HbIX YPOBHAX JIMHIBUCTHUYECKOTO aHaIn3a
(poneTHueckuil, TEKCUUECKUHN, CUHTAaKCUYECKU U T.1.). Harmpumep, oHa roBoput
O TOM, YTO JUCKYpPCHUBHBIE MapKephl (POHETUYECKHU PEAYLUPOBAHBI U (POPMUPYIOT
OTIIEJIbHYI0 TOHAJIbHYIO rpynmy. OHa Takke YINOMUHAaeT U JApyrue
xapaktepuctuku JIM, Takue Kak HadaJlbHasl MO3UIMS B MPEJIOKEHUH, BBICOKAs
YaCTOTHOCTH ymoTpeOsieHnst (0COOCHHO B YCTHOM JUCKYPCE) U T.J.

JA. lubdpun omnpenenseT AUCKYPCUBHBIE MapKephl Kak «HAOOP
JUHTBUCTUYECKUX  €IUHUIl, KOTOphie (YHKIMOHUPYIOT B KOTHHUTHBHOM,
COI[MAJILHOM, SKCIPECCUBHON M TEKCTyabHOU cdepax» [6, p.54]. Tam xe oHa
YTBEPKJIA€T, YTO JNUCKYPCHUBHBIE MAPKEPHI CIIOCOOCTBYIOT CBSI3HOCTU JIUCKYpCa B
1eaoM, GopMupys CBsI3b MEKIY OTACIbHBIMU OTPE3KAMU PEUH.

CornacHo /luane JIptonc, MPOBENEHHBIC aHalW3bl HCMHOJb30BaHus M B
BBICKA3bIBAaHUSAX TMOKA3BIBAIOT, YTO OHU UMEIOT COOCTBEHHOE KOHBEHIIMOHAILHOE
3HAYEHUE U SIBISIOTCS YaCThIO HAIIMX 3HAHUM O POJHOM SI3bIKE. 3]I€Ch KE CTOUT
OTMETUTh, YTO KOHBEHIIMOHAJIbHOE 3HAUECHUE MAPKEPOB AUCKYPCa HE HAKIAAbIBAET
OTHEYAaTOK Ha 3HAYEHUE BBICKA3bIBAHUSA, WA MPOMO3HUIUI0, HO HMEET
CYILIECTBEHHOE 3HAYEHUE MPU UHTEPIPETALNN KOMMYHHUKATUBHOTO CMBICJIA BCETO
BBICKa3bIBaHUA |3, c. 44, 56].

B cBoem wuccnenoanuum . bimdkmop [2, p.168] cTpouT cBoro Teopuro Ha
NpUHIMIE Koomepauuu, paspadbotanHom I[I. I'paiicom B pabore «Logic and
Conversation» [Grice, 1975]. Onupascr Ha 3Ty KoHuenmuio, J[. baxmop
YTBEPXKIAET, YTO JUCKYPCHUBHBIE MapKepbl WUIPalOT BaKHYIO POJIb B MPOIECCE
WHTEpIIpETAllui  BBICKA3bIBAHUS, TIOMOTasl TOBOPSIIEMY MPABUIBHO TOHSTH
UMILTUITUTHO 3aJI0KEHHYI0 HH(OPMAITUIO B MPEJIOKEHUH.

Ha ocHoBe aHanu3a pe3ynbTaTOB PA3IUYHBIX UCCIEAOBAHUN AUCKYPCHUBHBIX
MapKepOB HaM YJIaJI0Ch BBIJCIUTH UX CIEAYIONINEe OCOOCHHOCTH:

1. B yCTHOM JAMCKYypCE OHU TOJIYYarOT OMPEIETICHHBIN MPOCONMYECKHUI KOHTYP,
a Ha MMCHhME Yallle BCEro BBIACIAIOTCA 3HAKaMU MPENUHAHUS;

2. CUHTaKCHYECKH JIHUCKYPCHUBHBIC MapKepbl HE BXOISIT B COCTaB TJABHBIX
YJICHOB MPEAJIOKEHNUS,

3. IUCKYpCUBHBIE MapKepbl HE TMPUBHOCAT 3HAYCHHUS B MPOIO3UIIUIO
BBICKQ3bIBAHMUS;

4. MUCKYpCUBHBICE MapKepbl (PUKCUPYIOT pe3yjbTaThl  B3aUMOJCUCTBUS
YYaCTHUKOB JMCKypca: a) Ha OpraHu3allMOHHOM ypoBHe (oOMeHa
peIUIMKaMy, CMEHbl  BBICKa3bIBAaHUW BHYTPU peIuiMK) W 0) Ha
WH(QOPMAIIMOHHOM  YpOBHE  (OpraHu3amusi W  PEeryjsiuus  MOTOKa
uH(}OpMAIH, CMBICIIOB, UJICH) B CMEKHBIX U HECMEKHBIX PEIUINKAX;

5. JIUCKYPCUBHBIE MapKEPhl UTPAIOT BAXKHYIO POJIb B MPOLIECCE UHTEPIPETALIUN
BBICKA3bIBAHUS, & UMEHHO COOTHOCST MH(OPMAITHIO TAHHOTO BBICKA3BIBAHMUS
¢ pedepeHIUAMH TTPEABIAYIUX BHICKA3bIBAHUN M MIOMOTAIOT MPEABITYIIEMY
JTUCKYpCY IIPU ONPEICICHUH PEIEBAHTHOCTH BBICKA3bIBAHMUSI.
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B nanHOM uccnenoBaHHM MBI OOpaTUINCh K JUCKYPCHUBHOMY Mapkepy You
know. Ero oTIu4MTelIbHOW OCOOCHHOCTBIO SIBJIIETCS TO, 4YTO OH MOXKET
UCIIOJIb30BaThCS KaK B KAayeCTBE JIMCKYPCHUBHOIO MapKepa, TO €CTh IepeaaBaTh
CMBICIIbI, HE BBIBOJJUMBIE HATIPSIMYIO U3 €r0 MPOMO3UIIMOHAIEHOTO 3HAUYCHUS, TaK U
B Ka4yeCcTBE IMOJIHOLEHHON CyOBEeKTHO-IPEIUKATHON CTPYKTYyphl. Llenbio Hamero
UCCJIEIOBAHMS CTaJO0 ONMHCaHWE KOMMYHHKATHBHOIO JHana3oHa YIMOTpeOIeHUs
YIOMSIHYTOT'O PEYEBOr0 000pOTa B KaYECTBE JUCKYPCUBHOTO MapKepa.

CornacHo Hamiemy MaTepually, B JTUCKypCHBHOM ymoTpeOiieHun You know
IPOXOJUT ABE CTaJMM JECEMaHTU3alMM (IIpoliecc, TP KOTOPOM HE3aBUCUMBIE
JEKCUYECKHE  €IMHMIBI  IPEBpAIlaloTCid B CIy)KEOHbIE  CJlOBa WU
rpaMMaTUKaJIM30BaHHbIE (OPMBI): YACTHUHYIO M MOJHYyt0. [lpm wyacTuuHOU
JeceMaHTH3almd ~ YOUu  knOw B HEKOTOpOW  CTENEHU  COXPaHSAETCS
IPOIO3HUIIMOHAIILHOE 3HAYE€HHE, CBSI3aHHOE C amneusnued kK oomemy QoHay
3HAaHMM, 3a CYET NepexoAa OIpPEACIICHHO-IUYHOIO MECTOMMEHHE YOU B
000OIIIEHHO-TMYHOE, a TakXKe 3a CYeT BBIXOJAa CHHTarMbl YOUu Kknow wu3
CUHTaKCUYECKOW apXUTEKTOHHKH BbICKa3biBaHUA. [Ipu moyHON neceMaHTU3aIMH
you Know Ha mepBbIii MJIaH BBIXOJUT METAKOMMYHHKATHBHAS MPEIHA3HAYCHHOCTD
JAHHOTO PEYEeBOr0 000pOTa, MPOSBIAIOMIAACS B PA3JIMYHBIX MEXaHU3Max
OpraHu3alliy CTPYKTYPbl pEYEBOT0 B3aUMOICHCTBUS, KaK, HAIPUMED, 3alIOJTHEHHE
1ay3bl B pa3sroBOpeE.

[lpoBomuMBI HamMH aHaMM3 pedeynoTpediieHuit ¢Gopmynsl  youknow B
KauecTBE JMCKYpPCHUBHOTO MapKepa IMOKa3bIBaeT, YTO JAHHBI 000pOT 3a4acTylo
UCIIOJIB3YEeTCSI B paMKax JHMCKYpPCHBHOTO COOBITHS apryMEHTHUPOBAHUS WIU
yOe)IeHUs, YTO COCTaBIsIeT nopsaaka 31% KOMMYHUKATUBHBIX KOHTEKCTOB.

[IpuBeneM mnpuMepbl KOHTEKCTOB, B KOTOPBIX JUCKYPCHBHBIM MapKep
youknow crpaTerndyecku HCIOJB3YyeTCS TOBOPAIIMM B KAvyeCTBE CpPEICTBA
peanu3aly BCTIOMOTATENIbHBIX PEUYEBBIX aKTOB, HAMPABJICHHBIX HA JOCTHXKECHUU
nenen 6ojee MUPOKOro PeYeBOro COOBITUSL ApTYMEHTUPOBAHUS WK YOCKICHHUS.

1)

(B xone Gecenpl BBIACHAETCS, UTO OJUH U3 YUaCTHUKOB, M3TbIO, paccTalics co
cBoeil keHoil. TOHM cokaJeeT W HacTauBaeT, YTOObI TOT MPUBEJ K HUM B TOCTH
CBOIO JOUKY JI>KEiiH. )

“No chance of... rapprochement?” said Tony.

“None whatsoever, I'm afraid.”

“Pity. There it 1s, then, Do bring Jane to see us sometime.”

“It was simply that the marriage ran out of steam, you know,” said Matthew.
He felt provoked to further comment, was exasperated with himself even as he
spoke. “Went dead. I don't have anyone else in mind, and nor does Susan, so far as
I know.” [PenelopeLively]

B nanHOM mpuMmepe AMCKYPCHBHBIM Mapkep YOUKNOW wmcmonb3yercs ¢ Tem,
YTOOBI BBECTH apTyMEHT B 0OJiee MTUPOKOM COOBITHH apryMEHTUpOBaHUs. To eCTh
apryMEHTOM CIIY>)KUT Ta 4acThb KOHTEKCTa, B KOTOPOW OAMH M3 KOMMYHHKAHTOB
OOBSICHSIET IPYyroMy [IPUYHHBI pas3pbiBa co CBOEHU KEHOMN
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«Itwassimplythatthemarriageranoutofsteam, youknowy («IIpocto Opak umcuepmai
ce0s1, moHUMaeIb? !»).

CTouT 3aMETUTh, YTO TE€3HMC BBOAUTCS Iepen aprymeHTom «Nonewhatsoever,
I'mafraid». KomMyHHKaHT omryIaer HEOOXOAUMOCTh TOSCHUTh, MOYEMY OH TaK
yBEpPEH B TOM, 4TO Opak ceOs ucuepraj, U MPUBOJUT aPrYMEHTHI, MAPKUPYS HX
ob6oporoM YOUKNOW. DyHKITHMS MOCIEIHEr0 3aKI0YaeTCsl B MPUBJICYCHUN OOIIETO
dboHma 3HAHUW YYACTHUKOB KOMMYHHUKAIIUH, YTOOBI IOMOYb CIyIHIAIOUIEMY
IPaBUJIBHO HHTEPIPETHPOBATH BHICKA3bIBAHUE.

Takum 00pa3zom, B JAHHOM KOHTEKCTE PEaTu3yeTcsi TUCKYPCHUBHOE COOBITHE
apryMEHTUPOBAHMS BMECTE CO BCIIOMOIaTEJIbHBIM PEYEBBIM AKTOM — ANEJUISIUN K
obmemy (QoHIY 3HAHUN KOMMYHUKAHTOB IMPH MOMOIIN JUCKYPCHBHOTO MapKepa
yOuknow, BBITIOJTHSIONIETO apryMEHTHPYIOIIYIO HATPY3KYy.

Jlanee paccMOTPUM KOHTEKCT, B KOTOPOM JIMCKYPCUBHBIA Mapkep YOuknow
y4acTBYeT B PEUEBOM aKTe€ apryMEHTUpPOBaHUSA IS JOCTIDKEHUS Ooliee
r7100aJbHON e — OCYIIECTBIICHUS AUCKYPCUBHOTO COOBITHS YOEKICHUSI.

(2)

(KeniuHa cooOuiaer moapyre, 4To XOUYET 3aBECTH PeOEHKa, XOTs y Hee HET
Myxa. [logpyra neiTaeTcsi OTTOBOPUTH €€. )

ZOE: "[...] | want a baby. My own baby."

MONA: "Is it possible you’re just a little lonely? You know, you haven’t met
the right guy and..." [TheBack-upPlan]

B mpuBeneHHOM KOHTEKCTE MUCKYPCUBHBIA Mapkep YOUKNOW OTHOCHUTCS K
peIuIMKe, CTosIleld mocie JOaHHOro oOopotra. OH BBOJUT BTOPOW apryMEHT
NOAPYrd O TOM, YTO CTOMT MOAOXKIATh JOCTOMHOTO 4YEJOBEKa M CO31aTh
MOJIHOLEHHYIO CEMbIO. Amneyupys K obmemy (oHay 3HaHuUM, MOHAa HE TOJBKO
MPEACTABIAET pa3fesisieMyl0 HHQOpMaLKIO, HO W MpeajaraetT Apyrod ydacTHULE
JIMCKYpCa MBICJIEHHO 3aKOHUYHUTh APTYMEHT U CHIEJIaTh COOTBETCTBYIOUIME BBIBO/IBI,
OCHOBBIBAsSICh Ha OOIIIEM 3HAHUH.

Hair koprnyc npuMepoB TakXe CBUAETENBCTBYET O TOM, UYTO JHUCKYpPCHBHBII
Mapkep YOU KnOwW kak cpeacTBO ameuianud K oOrieMy GOHIy 3HaHHMA
ynoTpeOasieTcs: He TOJIbKO B KOHTEKCTaX, TA€ PpPealu3yloTCsl JAUCKYPCUBHBIC
COOBITHSI aprYMEHTUPOBAHUS W YOCXKICHUS, HO W B CHUTyallusiX, KOTJa TpH
MOMOIIIM MapKepa TOBOPSAIIMNA CTapaeTcsi aKTyallu3upOBaTh BAXKHYIO IS
NOHUMAaHUsl UHPOPMaLIMIO. AJPECAHT B TAKOM CIy4Yae MCMOJIb3YET TUCKYPCUBHBIN
MapKkep ¢ TeM, 4TOObI 3a/1eMCTBOBATh OOIIMIA /1711 KOMMYHUKAHTOB (DOHJ 3HAHUM U
noOyIUTh ajipecara U3BJIeUb U3 HEr0 HYXKHYIO0 HHGOPMAIIUIO.

BaxxHo 3aMeTuTh, YTO B MOAOOHBIX KOHTEKCTaX HCIIOJIb30BAHUE
JUCKYPCUBHOTO MapKepa T[OMOTaeT TOBOPSIIEMY YCTPaHUTh HEKOTOPOE
HEJIOTIOHMMAaHHUE MEX]ly YYaCTHUKaMU JUCKypca. AIPECaHT CTapaeTcs 3anoJHUTh,
WM «TIOYMHUTHY, BO3HHUKIIUN cOoi. [Ipm TakoM MpuUMEHEHWU IUCKYPCHUBHOTO
Mapkepa You Know o0GopoT CpoIHM MEXaHW3My HAIOMHUHAHUS CIIYIIAOIIEMY O
HEKOW BayKHOU mHpopManmu. PaccMoTpum crienyronuii mpumep.
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)

(Myx4nHa HHTEpecyeTcss y Mallbuuka, Kak ce0s YyBCTBYET €ro mama,
KOTOpasi HEJIABHO MbITAJIACh MOKOHYUTH )KM3Hb CAMOYOUKCTBOM. )

“She's all right, thanks,” Marcus said, in a way that suggested she was always
all right.

“No, you know —

“Year, I know. No, nothing like that.” [Nick Hornby, About a Boy]

B npumepe (3) peub uaeT o nonsiTke Marepu Mapkyca, IEpBOro y4aCTHUKA
JMCKypca, COBEPIIUTh CYUIUA. BTOpoi ydacTHUK KOMMYHUKALIMK UHTEPECYETCS O
ee cocrosHud. OTBeT MapKyca 3By4HT TaK, Kak OyJATO HMYEro HE MPOU3OILIO.
CoOTBETCTBEHHO, COOECETHUK MPEIIOIAraeT, YT0 MapKyc He yJIaBIMBaeT X0/ €ro
MBICJIE U TBITAETCS aKTyaJIU3UPOBaTh OO0IIee [ KOMMYHUKAHTOB 3HAHHUE IMpU
nomotu odbopota you know. lanee oueBuaHO, 4T0 Mapkyc aJieKBaTHO pearupyer
Ha CHUTHaJl 3aJleMCTBOBaTh OOIIMN (OHJ 3HAHUH M COOTBETCTBEHHBIM 00pazoM
OTBEYAET Ha PEIUIMKY APYrOoro y4acTHUKA.

Takke aHaiM3 KOHTEKCTOB ITOKa3bIBAC€T, YTO JUCKYPCHUBHBIA Mapkep YOu
know ymotpeOnseTcst Uid akTyalu3alud BaKHOW HH(POPMAIUMHU, SKCIUIAIUTHO
BBIPOKEHHOM B BBICKA3bIBaHUU. B MOJ00HBIX ciiydasx 000pOT MapKUPYET PEITUKY
VI YaCTh PEIUIMKH, CIETYIOUIEH IOCIIEe HETO.

(4)

(ChIH HHTEpecyeTCsl y MaMbl, IOYEMY OHA BCErja M3acT (PhIPKAIOIIMI 3BYK,
KOT'/Ia OH YTO-1100 TOBOPUT)

“Why does everything I say make you do that?”

“What?”

“Make that snorting noise?”

“I'm sorry. It's just that ... I don't know anything about, you know, stages of
development and what kids should do when and all that. But | do know that it's
around now you shouldn't trust anything a human male says about what he feels.”
[Nick Hornby, About a Boy]

B npuBenennom npumepe cbin (Mapkyc) cnpammuBaeT y matepu (Puonsr),
[IOYEMy OHa TaK HEOJOOpPUTEIBHO OTHOCUTCS K KaXXJAOW €ro pervivuke, u3jaaBas
doIpkaronuii 3ByK. B 0TBeT MaTh mbITaeTcs onpapnath ceds. it 3Toro, mpuBOIs
apryMEHTBI B 3aIlllUTy TOTO, YTO OHA BOBCE HE MpPEHEOperaeT BBHICKA3bIBAHUSIMHU
cbiHa, DHOHAa MapKUpyeT KOHKPETHYI0 MHQOpMAIMIO TPpHU MOMOoIIKM 00opoTa You
know. WHTeHIMS TOBOPSAIIErO 3aKIOYaeTCs B TOM, 4YTOOBI TOAYEPKHYTH
KOHKPETHYIO PEIUIMKY M 3a/IeCTBOBATh NMPH 3TOM OOIIMHA 1 KOMMYHHUKAHTOB
dbonn  3HaHui. Mcmonb3oBaHME — AMCKYPCHBHOTO  Mapkepa  IMO3BOJISET
COCPEOTOYNTh BHHMAaHHWE CIYIIAIOIIEr0 Ha JAaHHOM 4YacTH BbICKA3bIBAaHUS H
MPUBJIEYb €TO0 CAMOCTOSITEIbHBIE BHIBOJBI HA OCHOBE Pa3/eiIeMOro 3HaAHUS.

[IpuBeneHHbIC TaHHBIE CBUIIETEIIBCTBYIOT O TOM, YTO JUCKYPCHUBHBIN Mapkep
you Kknow MoXeT HCHoiab30BaThCss KOMMYHHKAHTAMHM JUIS  aKTyaJdu3alliH
KOMMYHUKATHBHO ¥ KOTHHUTHUBHO BakHOUW wuHpopmanmu. [lpm 3TOM akTsl,
MapKUPOBAaHHBIE JAaHHBIM O0OPOTOM, MOTYT OBITh KaK OSKCIUIMIIUTHO, TaK |
UMILTUITUTHO BBIPAKCHBI.
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JIMCKypCUBHBIN Mapkep YOU KNOW CHUTHaIM3UPYET O TOM, YTO CIIYIIAIOIIUN
JOJDKEH H3BJIeYb WMH(OpMaIuio, BaXHYIO I MMOHMMaHUsi, U3 olmiero QoHma
3HAHUW KOMMYHUKAHTOB U CJHIEJIaTh COOTBETCTBYIOIIME BBIBOJBI. Takke Mapkep
GYyHKIMOHUPYET B KayecTBE YyKa3aTess, KOTOpbId CTaBUT B (POKYC BHUMAHHUS
ciymaroniero BaxkHble (akTel. [lpu 3ToM amemtsus K oOueMy 3HaHUIO
oOecrieynBaeT B3aUMONOHMMAHHE YYACTHUKOB U TO3BOJIIET TOBOPAIIEMY
COXPaHATh Pa3roBOP B HYKHOM pYCII€.

Bce BbllIeckazaHHOE CBUAETEIBCTBYET O TOM, YTO B HEKOTOPBIX KOHTEKCTaxX B
Hensax  M30exaTh  HEBEPHOM  MHTEpHpETallMd  aJpecartoM  cooOlaeMoun
uHbOpMaIlMK, TOBOPSIIMKA MPEANPUHUMACT OCOOBI METaKOMMYHUKATHUBHBIN
IpUEM, KOTOPBIA 3aKJIIOYAETCSI B CYXEHUU pPePEpEeHIIMOHATBHOTO 3HAYEHUS
€MHMI] TUCKYypca MyTEeM aneJUIiiuy K HEKOTOPOMY OOIIEMY 3HAHUIO.

Termepp MBI pacCMOTPUM T€ CIIy4yau, KOTA MPONO3WLIHOHAIBHAS CEMAHTHKA
peueBoro obopora You Kknow HukouM o00pa3oM He MPEIONpPENeseT ero
JUCKYPCUBHOE YIIOTpeOJICHHE.

AHanu3 UMEIOIIErocst y Hac KOpIryca IpUMEPOB CBUAETEIBCTBYET O TOM, UTO
JMCKYPCHBHBIM Mapkep YOU KNOW HaxOIWT MECTO B KOHTEKCTaX, HE CBA3aHHBIX C
nepenauent oo6mero 3HaHus (mopsiaka 37% koHTekcToB). Ham ynanoch BbIIETUTH
METAKOMMYHUKATUBHBIE 3HAYEHHS, KOTOPHIE HE OTHOCATCS K OSKCIUIMKAlUU
HEKOTOPOTO Pa3/IeNIeMOro 3HaHUSI KOMMYHUKAHTOB.

[lepBoe 3HaueHue CBsI3aHO C BBeACHHEM (OHOBOW HMHPOpMaLUUA U3
KU3HEHHOTO0 ONBITa TOBOPSLIErO, KOTOpass HE CBf3aHa C OOUIMM 3HAHUEM
KOMMYHUKAHTOB.

()

(Opuka, 83-x JeTHAA )KEHIIMHA, PACCKa3bIBAE€T HA MHTEPBBIO C KYPHAIUCTOM
0 CBOEM JICTCTBE.)

"You know | only had one friend,"” Erica said, "before Gully came. She was an
invisible friend and her name was Claustrophobia. [...]" [Rose Tremain]

O4eBUHO, YTO MOJIOJION YENOBEK, MHTEPBbIOEP, HE MOT 3HaTh (akTa u3
KU3HU TOXKWION mnucaTenbHUlbl. ClenoBaTenbHO, JUCKYPCHUBHBIM Mapkep You
know wucnonp3yercst ¢ TeMm, 4YTOoObl BBECTH HOBYIO HWH(pOPMAIHIO, KOTOpas
Mo3BoJIMIa Obl TOHATH CYTh BCETO BBICKA3bIBaHHS. OJpHKa MpuOeraer K
YIOTPEOJICHUIO JAHHOTO MapKepa JjIsl TOro, YTOObI MPUBJICYh BHUMAHHUE JPYTOTO
y4acTHHKA K JdaHHOM periike. Tem camMbIM JKEHIIMHA MOOYXIaeT CBOEro
co0eceTHUKA MPEJCTaBUTh CUTYAIIUIO U3 €€ JETCTBA.

Cxoxyro curyanutro HaoOmogaem B mpumepe (10), rme npu mnomornu
JTUCKYPCHBHOTO Mapkepa YOU KNOW TroBOpsIuiA BBOJAUT HOBYHO JUIS APYroro
KOMMYHHUKaHTa HH(GOPMAIIUIO.

(6)

(Ha Bompoc, omrymaere nu Bbr cebs rpeueckum pexuccepoM, KoHcTaHTHH
OTBEYAET, YTO OH CTAJl IPEKOM, & HE POJMJIICA UM, XOTSI MECTO €ro POKICHUS —
['perus)

IC: "Do you feel that you are a Greek film-maker who lives in France and
makes films around the world? Do you feel 'Greek' as a film-maker?"
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CG: "You know, | 'become’ Greek, because although | was born in Greece, |
left after high school and then basically my tutelage was French.[...]" [Constantin
Costa-Gravas's interview]

["oBopsmumii mpuberaet K UCIOIb30BAaHUIO TUCKYPCUBHOTO MapKepa Jijis TOTo,
YTOOBI COO6HII/ITI> BO3MOXHO HCOXNIAHHYIO JJIA Apyroro Y4aCTHHKaA
uHpopmaruro. Tak, Ipu MOMOIIM MapKepa rOBOPSIIUN MOOYKIAeT CIYIIAIOIIETO
oOpaTuTh BHUMAaHHE Ha CIEAYIOUIYI0 3a HUM (pa3y M BKpaTie IPEIACTABUTh
CUTYalNI0, KOTOPYIO OH OIKCHIBAET B JAIBHEUIIINX PETUIUKAX.

[IpuBeneHHBIC IPUMEPHI MTOKA3BIBAIOT, YTO TUCKYPCUBHBIA Mapkep YOou Know
MOXCT HMCIIOJBb30BATLCA B CHUTyallUMAX, KOrJa KOMMYHHUKAHT HC allCJUIMPYCT K
o0IeMy 3HAHHMIO YYacTHHKOB nuckypca. Ilpm »sToM wucmonb3oBaHue You
knowcssizaHo ¢ TeM, YTOOBI IOCTaBUTh B ()OKYC BHHMAHHS CIYIIAIOIICTO
MapKUPYEMYIO PEIUIMKY U MOOYIUTh €ro MPEACTaBUTh CUTYal[I0, OCHOBBIBASICh Ha
JTaHHOM (pakTe.

B uncne MeTas3bIKOBBIX (YHKIUNA, KOTOPHIE BBIMOJIHSAET JHUCKYPCUBHBIN
Mapkep You know, cymiecTByeT (GyHKIMS MOHHUTOpPHMHIa KaHaja oOmienus. [lpu
MOMOIIIM MapKepa TOBOPSIIHIA MpOBEpsIeT, padoTaeT Jik KaHaji obueHus. pyrumu
CJIOBaMU, KOMMYHHKAHT KOHTPOJIUPYCT IIOHUMAaHUEC CIIylIaromum €ro
BbICKA3bIBAHU.

[TogobHoe ymoTpebiieHHe IHUCKYpPCHBHOTO MapKepa MOXKHO HaOII0JaTh B
CIIEAYIOLINX IIPUMEpPAX.

(7)

(My»x4rHa U3MEHUJI CBOEH MOAPYTe U Tenepb MbITAETC OOBACHUTHCS MEPEN
HE)

"[...] Lara and- | don't know, being American and all... It has something to do
with confidence and being so... well, young, you know?" [Bridget Jones's Diary]

(8)

(Manbuuky HpaBUTCS 3aHUMATbCA OaneToM, a He OokcoM. OH MepexuBacr,
YTO €ro 3aCMEIOT PedsaTa U UHTEPECYETCsI, YTO 00 ITOM JyMaeT ero OJU3KHUil IpyT.)

- Just because | like ballet... ...doesn't mean I'm a poof, you know? [Billy
Elliott]

B npumepe (7) roBopsiuii mbITaeTCsl OOBSICHUTHCS TIEpPE] CBOEH MOAPYTOH,
KOTOpas 3acTaja ero ¢ Apyrou neBywmKou. IIpuBoas aprymMeHTsl B CBOKO 3alIUTY,
KOMMYHHMKAHT MCITOJIb3YET B KOHIIE PEIIMKH JUCKYPCUBHBIA Mapkep You Know: «It
has something to do with confidence and being so... well, young, you know?y» s
TOrO, YTOOBI BbISICHUTD, IOHUMACT JIM ACBYIIKA X0/ MBICIIEN roBOPALICTO.

Konrekcr (8) miumocTpupyeT Moxoxyr cutyanuioo. Manbyuk Hadaja Tailkom
XOJIUTh HAa ypOKHU Oajera BMECTO 3aHATUH Mo Ookcy. OH KeaeT BBIICHUTH, KaK
MOTYT OTHECTUCh K OJTOMY JApyrue peoOsita. Mcmons3ys B KOHIE BOmpoca
JTUCKYPCHBHBIN Mapkep you know «doesn't mean I'm a poof, you know?», mansunk
IBITACTCA BBIICHUTD, IIPABUJIBHO JIK €T0 IIOHUMACT CO6€CCI[HI/II(.

B o06oux crnyudasx JAMCKYpCUBHBIM MapKep pacloJIO)KEeH B  KOHIIE
BBICKA3bIBaHUSA. JTO MO3BOJISIET TOBOPAIIEMY MAapKHPOBATH KOHCI BbBICKA3bIBAHMWA
U TIpPUBJIEYb PA3MBIIUICHUS W JNAIBHEMIIME PEIUIMKU APYroro KOMMYHMKAHTA.
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Bonee Toro, mpu momomu ob6opoTa YOU KNOW agpecaHT MBITAeTCS MPOBEPHUTH
kaHan oOmeHus. [logoOHBIM 00pa3oM TOBOPSAIIUMN KOHTPOJIMPYET MOHUMaHUE
CIyHIaromero B OCJLIX IMOAACPKAHNA KOOIICPAaTHUBHOTO 061[I€HI/ISI.

3aMCTI/IM, 4TO B OTIMYHC OT KOHTCKCTOB, INPUBCIACHHLIX PAHCC, B KOTOPLIX
JUCKYpPCUBHOC  yIOTpeOJIeHHe pedeBoro obopora You Know  coxpasser
HC3HAYUTCIIbHYIO CCMAHTHYCCKYIO CBA3b C KOHTCKCTAMM OJSKCIIMKAIIUH 06HICFO
3HaHUA (3a CUET ByaJMpOBAHHUS HEU3BECTHOM ajpecaTy MH(POpMaIMu B KayeCTBE
W3BECTHOM), B JAHHOM ciiydae 000poT You Know mpuHuMaeT Ha ceOst poiib cyryoo
MCTAKOMMYHUKATHUBHOI'O pPCryjsitopa JIUCKYpCa, IIOCKOJIbBKY OH IIOJHOCTBIO
JUINAETCS  CEMaHTHMYECKOM  Harpy3kd W HauWHAeT  (PYHKIIMOHHUPOBATH
HCKIIOYUTCIbHO Ha MCTAKOMMYHHKATHBHOM YPOBHC, oOecrieunBas MOHHUTOPHHI
KaHasa oOmeHusa. Takum  00pa3oM, MPOCIHEKUBACTCA  TUNUYHAS A
ACCCMAHTHU3UPOBAHHBIX JAUCKYPCHBHBIX CANHUILL 3aKOHOMCPHOCTb: noTeps
HOHHOHGHHOﬁ CCMAHTUKHU COITPOBOKIACTCS ITOBBIIICHHUCM MeTaKOMMYHHKaTI/IBHOﬁ
Harpy>XCHHOCTH ,HaHHOﬁ CANHUIIBI.

Hapsiny co cmocoOHOCTBIO pedeBoro obopora You Know ocyruecTBisITh
MOHHUTOPHHI' KaHalla 06HJ;€HI/IH, Cro Japyras cyry6o MCTAaKOMMYHHKATUBHAA
NpCaAHa3Ha4YCHHOCTDb, II0 MMCIOIIMMCA Y HAC JdAaHHBIM, CBsA3dHA4 C BBIIIOJJHCHUCM
(bYHKL[I/II/I 3allOJIHCHUA IIAaYy3bI. Hcnionp3oBanue 060p0Ta B HO,Z[O6HI>IX CUTyalnu:Aax
IMO3BOJIACT T'OBOPALICMY CO6paTBC5I C MBICIISIMU, BBI6paTI> HauOoJiee HOIIXO,ZIHIHI/Iﬁ
A3bIKOBOM  MaTepuaJl W  MNPEAYyNPEIUTh HEKOPPEKTHYIO  HMHTEPIPETALNIO
MOCJICAYIOIICTO BBICKA3bIBAHM .

Paccmorpum  npumep (9), B KOTOpOM KOMMYHHUKAHT mpuOeraer K
WCIIOJIb30BAHUIO IAHHOTO JIMCKYPCUBHOI'O MapKepa, 4ToObl c(hopMyIupoBaTh CBOU
MBICJTU ¥ TI0100paTh HauboJiee y/lauHble JEKCUYECKUE CPEICTBRA.

(9)

(Maiikn oTBeuaeT Ha BOMPOC O KOHIEMIIUU €ro TEICBU3MOHHON MPOTPaMMBI,
Ha YyeM OHa OblJJa TOCTPOCHA M HAIUIO JU B HEH OTpaXKCHHE PaCIpPOCTpaHCHHUE
CPEIHEro Kiacca)

JF: "And in a way the story of the next 40 years in Britain was to be the story
of this hugely expanding middle class."

MA: "Yes."

JF: "And you haven't built that into your original conception.”

MA: "Oh no... you know... look at the balance between men and women as
well. So, the fact that it was clearly loaded from the very beginning was fun at the
time [...]." [Michael Apted's interview]

XOoTss y HAac HET BO3MOXXHOCTU MPOCIYLIaTh WHTEPBBIO, ITYHKTyallUs
TPAHCKPUIITA JAHHOTO MHTEPBBIO MOJCKA3BIBAET, YTO JIUCKYPCUBHBIM Mapkep you
know ObLT MCHOB30BaH B MOMEHT, KOTJa TOBOPSIIHI HCIBITHIBAI TPYIHOCTH B
noa60pe IoaAXoAAIuX JICKCHYCCKUX CIUHUII. O‘IeBI/II[HO, 4TO B HaHHOﬁ CUTyalnuu
000pOT UCTONB3YETCs IS 3alOHEeHUs may3bl. [Ipudem ymorpediaeHue you know
HC TOJIBKO ITOMOTacT roBopAIEMy COCpCaAOTOUYUTHCA U O(l)OpMI/ITL CBOIO MBICJIb, HO
" IpeaAynpeanThb MOCICIIHBIC BBIBOJAbI APYIOro y4YaCTHUKa KOMMYHHUKAIIUNA O TOM,
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9TO OBUIO CKa3aHO paHee. B MaHHOM ciydae TOBOPSIIMA MPEAyNPEKIacT
IMMOCIICIIHYIO MHTCPIIPCTALIUIO €TO OTBCTA «Oh no...».

B cueayromemM mpuMepe OYEBHIHO HCIOJIb30BaHHE 0OopoTa You know B
Ka4CCTBC 3aIlOJIHUTCIIA 1Iay3bl OJIA TOIO, YTOOBI l'IOI[06paTI> moaAxXoAmuc
JICKCUYCCKHC CPCACTBA OJIA BBIPAKCHUA MBICJIEH roBOpALICTO.

(10)

(Manpuuk >kalyeTcss CBOEMY JIPYyry, B3pOCIOMY MYXKYHWHE, YTO €ro MaTh
HaxXOJOUTCA B TIyOOKOW jgenpeccud. My)KUWHA TBITAETCS YCIOKOUTBH €ro,
apryMEHTHUPYS 3TO TEM, YTO Y B3POCIIbIX OBIBAIOT TPYAHBIC THU)

"She's going nuts,” said Marcus matter-of-factly. "Cries all the time. Doesn't
go to work."

"Oh, come on, Marcus. She's just had a couple of afternoons off. We all do
that when we're, you know, off colour.” [Nick Hornby, About a Boy]

[Mpumep (10) wwTrOCTpUpPYET, Kak JUCKYPCHBHBIM Mapkep YOu Kknow
HCIIOJIB3YCTCA TOBOPAIIMM B ClIydac, KOriaa H€O6XOI[I/IMO HalTH KOppGKTHBIfI
SI3BIKOBOM Marcpuail, B CBA3HM C TCM, YTO BOIIPOC IICUXHNYCCKHUX 3a0oeBanuii u
MIOMEIIATeNIbCTB TPEACTaBIsICT COO0M OYEeHb JICIIMKATHYI0 TEeMY, TPEOYIOIIYIO
ocoboro moadopa S3BIKOBBIX CPEACTB, KOTOpbIe Obl HE HAPYUIWIM WHTEPECOB
COMMAJIBHOIro JiMla 4YCJIOBCKA, CTpaaaromecro 3STHMHU 3a0oyieBanusiMu. B
IMPUBCACHHOM KOHTCKCTC MBI Ha6H}OI[a€M SABHBIC ITIOIIBITKH I'OBOPAIICTO HOI[O6paTB
sBpeMuueckue OOO3HAUYEHUSI M OCTAaThbCsl B paMKaX MOJUTKOPPEKTHOTO
KOMMYHUKATHBHOTO TMOBEACHUS. Mapkep Auckypca You KNOW B JaHHOM ciydae
3aI10JIHACT IIay3y, BOSHUKIIYIO B pa3roBOpC B CBA3U C YCHUJIICHHBIMHU IIOIIBITKAMH
roBOPAIICTO HalTH KOPPCKTHOC A3BIKOBOC 0003HaUeHue OJIA OITUCAHUA COCTOAHUA
HC3A0POBbs, HC BAABAsCh IIPU 3TOM B JICTAJIN 3a00JICBaHUs.

[Toxoxyro cuTyaiuio HabIoAaeM B CIEAYIONIEM IPUMEpPE.

(11)

(Puuapn oTBeuaeT Ha BOMpoOC, ObUI JIU B €r0 XKU3HU (PUIIHM, KOTOPBIN CUIIBHO
Ha HETO MOBJIMSN)

"[...] who do you think is interested in a little brown man dressed in a sheet
carrying a beanpole? And | thought, Well, you know, | mean... And I'm a stubborn
bugger and | was so angry at this. It reinforced my determination, and so, in a way,
| have to say that if there was a film that meant so much, because it transformed
my life." [Richard Attenborough's interview]

B mnpumepe (11) wucmonb30BaHHE IUCKYPCHBHOIO Mapkepa You Kknow
IMMO3BOJIICT T'OBOPALICMY IMOIPABUTL PCIUIMKY W IMOCTPOUTH BBICKA3BIBAHHE I10-
npyromy. Ilpu 3ToM oueBHMIIHA peanu3anus PYHKIUU 3alOJHEHHUS may3bl. YTOOBI
n30exKaTh A0JITOIro0  MOJ4YaHHA M, BO3MOXHO, IIOKa3aTb aApecaTry KCEJIaHUC
MPOJOJDKATh MHTEPAKIMIO, TOBOPSIIMI mHpuOeraeT K yHOTpeOJIEHUIO IaHHOTO
JTUCKYPCUBHOTO Mapkepa Hapsny ¢ npyrumu well, I mean.

Takum 00pa3om, TIPUBEICHHBIC MMPUMEPHI MTOKA3BIBAIOT, YTO JUCKYPCUBHBIN
Mapkep yOU knOW B OJHOM H3 CBOUX MCTAKOMMYHHKATHBHBIX 3HA4YCHUU MOKET
MCIIOJIB30BaThCA ISl 3alIOJIHEHUS Tay3bl B pasroBope. IIpu 3Tom auckypCuBHBIN
MapKep COAEHCTBYET 3TOMY B TPEX HAIIPABICHUSIX:
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* COOCTBEHHO 3aroJIHEHUE TMay3bl (B LENAX MOAJAEp)KaHUS IUIABHOCTH U
HEIPEPHIBHOCTHU PEUN);

* 3aM0JTHEHHE May3bl B LETSAX M000pa KOPPEKTHOTO SI3LIKOBOTO MaTepHaia;

* IpPEeIyNPEKICHUE TOCIEIIHBIX BBIBOJIOB ajpecarta (B CHUTyalHsX, Korja
TOBOPSIINI HCHBITHIBAET HEOOXOJIMMOCTh JIaTh IMOSICHEHHWE paHee BBbICKA3aHHOMN
uHpopmarun).

[To100HO KOHTEKCTaM, B KOTOPBIX peueBoil 000poT YOU KNOW HcIob3yercs
JUISI MOHHTOPMHTAa KaHaja OOINCHWS, B NPHUBEACHHBIX MPUMEPAX TaKKe
HaOM0JaeTCsl TOJHAs JIeCeMaHTH3allks JaHHOro 000poTa, COMpOBOXKAaeMast
MOBBIIICHHEM €r0 METAKOMMYHHUKATHUBHOTO CTaTyca.

Htak, B CBOEM JHCKYpPCHBHOM YIOTPEOJICHUH pEeYeBOW 00OpOoT You Know
IpeTepreBacT ABE CTaANU JECEMAHTU3AINNA — YaCTUYHYIO U MOJIHYIO.

YacTuuHas jeceMaHTh3anus YOU KNOW XxapakTepu3yercsi TeM, YTO YaCTHYHO
COXpaHsIETCs TMPOMO3UI[MOHAIIbHAS CEMaHTHMKAa JAaHHOTO 000poTa, KOTOpas
3aKJII0YAeTCs B alleJUTMPOBAHUU K 00IIEMY 3HAHUIO.

B ciywae monHOM = jgeceMaHTH3allud HAa MEpPBBIA  IJIAH  BBIXOJUT
METaKOMMYHUKATHBHAs  MPEHA3HAYEHHOCTh JIAaHHOTO  peueBOro  o0opoTa,
MPOSIBJISIIONIASCSA B PA3IMYHBIX MEXaHU3Max OpPraHU3alii CTPYKTYpPhl PEUYEBOTO
B3aMMOJICUCTBUS, HAIPUMED, 3alI0THEHHE May3bl B pa3roBOpE.

AHaJIU3 KOHTEKCTOB, B KOTOPBIX JHUCKYPCUBHBIH Mapkep You know
UCIIONB3YETCSl B KAUeCTBE CPEACTBA IKCIUTMKAIIMH OOIIETO 3HAHUS WU aneJUIAIuu
K oOmemMy (OHIy 3HAHWW YYaCTHHMKOB AHCKYpCA, BBISBISET CICAYIOIINE THIIBI
CUTyaluid OOIICHUSI.

1. KoHTEKCThI, B KOTOpPHIX 00OpPOT YOU KNOW ymoTpeOJiseTcss B pamkax
JTUCKYPCUBHOTO COOBITHSI apryMEHTHpOBaHMS Wi YyoOexnaeHus. KommuecTBo
KOHTEKCTOB C TOMOOHOTO XapakTepa 3HAYEHUSIMH JIaHHOTO JHUCKYPCHBHOTO
Mapkepa cocTaBmiIo nopsaka 37% ot 0011iel BHIOOPKH MPUMEPOB.

2. JIpyruM MOTHBOM K ameJUISIMU K 00IIeMy 3HAaHUI0O KOMMYHHKAHTOB INPHU
MIOMOIIM JMCKYPCUBHOTO Mapkepa Yyou Know MoskeT ObITh HAMEPEHHE TOBOPSIIETO
aKTyaJIM3upOBaTh BAYKHYIO uHbOpMaITHIO. Taxoe UCTIOJIb30BaHUE
paccMaTpuBaeMoro Hamu 000poTa BeTpedaercst B 26% Bcex ciiydaes.

[Tomumo 3TOrO, aHANU3 pedyeynoTpedseHUl AUCKYPCUBHOTO Mapkepa You
know rmokasaja, 9To OH MOXET YIOTPEOMAThCS [UIS Mepeaadd Pa3IudHbIX
3HAYCHHM, HaXOSIIMXCS 3a MpeIesaMi MapKUpoBaHus ob1iero 3HaHus. [Ipu sTom
pedeBoil 00OpOT TOJHOCTHIO JIMIIAETCS CBOCH CEMaHTHKH, HO B TO K€ BpeMs
CTaHOBUTCS S()(PEKTUBHBIM METAKOMMYHHKATUBHBIM PETYJISTOPOM CTPYKTYPHI
JUCKypca.

1. B Hame#l BBIOOpKE MPUMEPOB BCTPEYAIOTCS CHUTYAIlMU YIOTPEOICHUS
JTUCKYpCHBHOTO  Mapkepa  You  know  mis  skcrmmkanmmu — (HOHOBOIA
undopmaruu/mpenpicropun (11% xontekcroB). B  manHoM cimydae HoBas
uH(pOopMaIUsT HAMEPEHHO BYaJIMPYeTCS TOBOPSIIHUM Kak (OHOBas/M3BECTHAS NS
YIOBJIETBOPEHUS] MOTPEOHOCTEN MO3UTUBHOTO COIMAIBHOTO JIMIA ajapecara U
ONTUMAJIBHOTO PEIICHHS CBOMX KOMMYHHUKATHUBHBIX 3a/a4.
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2. Cnenyrommii ciiydail TUCKYpCHBHOTO ymoTpeOseHus obopoTa You Know
MPEICTABICH KOHTEKCTaMU, B KOTOPBIX JaHHBIH MapKep BBICTYNAeT B KaueCTBE
CpellCTBa MOHUTOpPUHTA KaHajla oOlIeHusl (KOHTPOJIb MOHUMAHHS BBICKA3bIBAHMS
anpecarom). [TomoOHOe ymoTpedieHHe TUCKYPCUBHOTO Mapkepa You Know Haruio
OTpa)kKeHHE nopsAaka B 9% ciydasx.

3. I QUCKYpPCHBHOTO Mapkepa You Know, Mcrob3yromierocss B KOHTEKCTax,
JeXKAaIIKX 3a MpeiesiaMy dKCIUTMKAMK O0IIero 3HaHusl, HanboJiee XapakTepHO €ro
ynoTpeOJeHrne B KadecTBE CpEICTBa 3amojiHeHus may3bl B pasroBope (17%
KOHTEKCTOB YHOTPEOJICHHUS).

BrisiBneHue BbIIICyKa3aHHBIX 3HAUYEHWH CTalo0 BO3MOXKHBIM TIPU aHAJIH3E
pa3IMYHBIX KOMMYHHUKAaTUBHBIX CUTyallUuld, OOYCIOBIMBAIONIMX B KaXIOM
KOHKPETHOM CJIy4ae pealM3alHi0 TOTO WIM HWHOTO JHUCKYPCHBHOTO 3HAYCHUS
obopoTa you know.
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Particular Aspects of Film Adaptation to a Native Speaker’s Cultural Pattern
in the Process of Translation

ABSTRACT

Worldwide information exchange, globalisation and international interactions
have pushed a development of film industry in the world. The notion of
localisation now goes along with the whole film making process and exists as an
integral part of its final product. Localisation popularised particular films in
different countries and gave people an opportunity to watch film products without
any misunderstandings. The object of study is the process of localization and the
subject is peculiarities of the localization process in various markets all over the
world. Vast cultural diversity and differences in beliefs and values within the
contexts of particular countries in the modern society have made localization an
essential phenomenon for every film production process. Consequently, a valid
translation and adaptation of some non-verbal phenomenon require a number of
additional tools like localisation that consider all the cultural aspects appeared in
the rendered script. This research is focused on various examples of successful
localisation of movies by the Walt Disney Animation Studios and Pixar Animation
Studios in order to illustrate how successful localization should work and how it
performs in the frames of one product maker. The results of this research can be
used in the further investigations of the topic.

Key words:localisation; adaptation; translation; cultural code; globalisation;
film industry

INTRODUCTION
Worldwide information exchange, globalisation and international interactions
have pushed a development of film industry in the world. The notion of
localisation now goes along with the whole film making process and exists as an
integral part of its final product. Localisation popularised particular films in
different countries and gave people an opportunity to watch some film products
without any misunderstandings.
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Nowadays motion picture industry is constantly evolving and developing
incorporating new trends and techniques. Films are becoming one of the main
ways of communication with a big audience and using this advantage to promote a
wide diversity of socially crucial ideas. Moreover, cinema industry has made a
breakthrough on social-political arena rising awareness about such essential issues
as race and gender diversity, LGBTQ+ community, political cases, etc.

The main aim of this research is to identify existing deficiencies and the ways
of their improvement for further usage. To cope with established defects, it is
firstly crucial to unravel a number of issues that are responsible for their
appearance. Those puzzles are: What is localisation? What is the reason we need
localisation? What are the main features of localisation? What are the working
methods and tools for localisation?

The object of study is the process of localisation. The subject of study
ispeculiarities of the localisation process in various markets all over the world.
Vast cultural diversity and differences in beliefs and values within the contexts of
particular countries in the modern society have made localisation an essential
phenomenon for every film production process. Consequently, a valid translation
requires a number of additional tools that consider all the cultural aspects appeared
in the rendered script. Localisation is one of such tools. The necessity of having
regard to these aspects is that the final film product is more of an artistic creation
than technical translation. Despite the linguistic accuracy, film translation must
adapt the source language text into the target expressions that resonate culturally
with local realm.

| put forward my working hypothesis which concerns the individual approach
of localisation that localisation process cannot be performed without taking into
account the variety cultural codes in different countries. In this case it would be
discussed regarding cultural differences in the various countries.

THE NOTION OF LOCALISATION

Being a comparatively newly emerged field of study localisation is gaining its
popularity among specialists in cross-cultural communications. The notion of this
phenomenon has a number of diverse definitions reflecting different sights and
peculiarities which give a room for manoeuvre in various study approaches. The
operational definition for this paper work is taken from the Cambridge Business
English Dictionary. Regarding this fact localisation can be defined as “the process
of making a product or service more suitable for a particular country, area, etc.”
More detailed definition is provided by “The definitive guide to website
translation” by Lionbridge. It claims that “In an international marketing and
advertising context, localisation pertains more specifically to adapting company
offerings and communications to locale-specific expectations. Thus, marketing
localisation is more specifically analysed in context of the four Ps (product,
placement, price and promotion). But in terms of digital media, and more
specifically the web, localisation entails adaptation based on cultural, linguistic,
functional, technical, and other locale-specific requirements”. Therefore,
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localisation is substantially adaptation of a product to the cultural code, linguistic
varieties and technical features of the recipient country. There is obviously a
multitude of other proper denotation variations, however they are not fully
reflecting the sides of cases this research is about to evolve.

According to the history, localisation firstly appeared in the translation field
as a part of language adaptation process. Then, in 1980s with the technological
development and the emerged necessity to adapt the information about the correct
usage of the software products with all the ensuing features the beginning of the
computer era has brought a huge number of translators, localisation engineers were
trained as localisers. Only a decade later, in 1990s, with a rise of the number of
births of localisation service providers there was clearly observed the
establishment of the new paradigm of localisation. Consequently, great quantities
of the localisation service providers have rebranded the standards of film
translation.

The aim and the need for localisation

The main purpose of localisation is to give a product look and feel as if it has
been created specifically for a target market and their culture, location or language
are unimportant.

In the 1980s the need for localisation appeared with the introduction of
desktop computers. During that period users all over the world were mainly
inexperienced due to the obvious factor and they were in need of a clear
explanation of how to work with these new technologies. Later, in the 1990s the
phenomenon of localisation started being used in the movie industry. That step has
propelled the field to the next level.

Currently localisation is widely used and none of the global film making
companies avoid using and applying in their work. Avoiding localisation could
simply lead to the miscommunication due to the peculiarities in the cultural values
and people’s customs and traditions. Localisation allows every person comprehend
the material to the full extent.

Contents of localisation

Localisation is not only about translation as many may assume. Localisation
Is a multiple stage process including several steps in order to reach the highest
quality of an adapted product. These steps vary in different sources; however the
core idea remains the same. Therefore, addressing Lommel and basing on his
localisation circle (figure 1) that shows the percentage of each of the segment used
in the process it can be said that: for translation goes 48%, for tools development
1%, for linguistic asset development and support 4%, for technical training &
consulting 7%, for project management 7%, for authoring 1%, for DTP (Desktop
Publishing) 7%, for intenationalisation 3%, for software localisation 13% and
lastly for internationalisation and localisation testing.

Localisation circle
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Types of localisation

Being a multistage process localisation can be analysed and classified
differently. The main aspects which can analyse localisation are the language and
its usage. With the development of globalisation, a lot of notions and concepts are
shared now among a number of countries and are becoming implicit for their
cultures. However, there is still a fair amount of cases where a proper translation
should be applied. For this research only two types of localisation are highlighted:
language and cultural localisation. Using both of them during the product’s
adaptation is vital and one cannot work without the other. Therefore, being aware
about strengths and weaknesses of both methods may undoubtedly help to avoid
mistakes and lead to the successful outcome.

e | anguage localisation

One of the most essential components of movie localisation is undeniably
language adaptation. The diversity of languages and the connotation meanings of
words or some notions could be drastically different and at this stage a few
challenges might be faced.

First and foremost, sometimes it is not relevant using the direct translation
variant in the particular country. All words have their connotation meaning and
once in one language a word delivers a positive message, in the other language it
might poses a negative connotation and vice versa. This lexis is elusive to find;
hence one cannot translate it on spot. In this case translator should paraphrase the
whole expression in order to save the connotation aspect of meaning.

Second, in every language there is such lexis as non-equivalent. Non-
equivalent lexis is words and word-phrases denoting the realities of the source
language which does not simply exist in the recipient language. There are three
main cases that should be taken into account in the process of adapting the non-
equivalent lexis. Primarily, some notions in the target language may have no ready

equivalence. Hence, it is necessary to find a proper equivalence or make attempts
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to explain in a comprehensible way. Furthermore, in every language there is a non-
equivalent lexis that cannot be equivalent. In this case, the only plausible variant of
translation would be loan translation or transliteration. The last ones and the most
challenging are co-called lacunas that can also be regarded as non-equivalent lexis.
They do not have equivalence in the target language for because this kind of lexis
denotes specific cultural and national elements typical of the source language. In
its vast majority, non-equivalent lexis could be faced mostly in scientific, technical
literature and science fiction.

Secondly, the crucial part is built by idioms and proverbs. On the one hand,
there are idioms or phrases and expressions that have a figurative meaning
sometimes completely different from the literal one. Consequently, a literal word-
by word translation could not be applied in other not to mislead or confuse a
meaning of a message. On the other hand, there are proverbs or traditional sayings
based on experience and common sense and supposed to transmit some truth.

Thirdly, concerning to the history of filmmaking industry and the experience
of adaptation, connotation aspect of the notions is one of the most crucial. At this
point, the question is not only about the particular words or phrases but also
characters’ names, geographical names, culturally specific terms, for instance the
gradation of stages of education in different countries.

e Difference between localisation and translation

Talking about language localisation always recalls translation and this is
fully correct. However, despite the fact that people know about the existence of
both terms localisation is tended to be confused and used as a synonym to the
notion of translation, whereas this is not accurate and might be confusing for
people. The reason why these two notions should not be confused is extremely
primitive. Translation is only one of several steps of the multiple stage process of
adapting a manufactured item or content to a specific locale or market or simply
localisation process. Therefore, it could be stated that there is difference not in the
cognitive aspect of understanding but in the hierarchical system.

e Cultural localisation

Not only has the language played a vital role in movie localisation process,
but also the correct adaptation of some cultural features belonging to the particular
countries.

Primarily, it is a common knowledge that every culture and country has their
own stereotypes. This feature undoubtedly has a huge impact on the process of
localisation. It could start from more global features to some little peculiarities like
substituting the food that is used in the movie. The environment, characters
appearance, banners, posters and many other features assist in creating a
comfortable atmosphere for the particular audience.

PRACTICAL USAGE OF LOCALISATION
Localisation in different cultural regions
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To reach the wider international audience a number of different studious
started worldwide adaptation and localisation of their movies. This action occurred
to be profitable and workable in the movie industry, especially it became popular
in the animation and movie industries. There the notion of localisation is not only
about translation, but also about the adaptation of the cultural references, images
and sounds due to the diverse cultural codes. Most outstanding examples of the
final results have The Walt Disney Animation Studios and its subsidiary Pixar
Animation Studios.

e L ocalisation for Asian counties

Countries with oriental cultures have diverse cultural features that are
completely different from the American and Europeans ones. This fact creates a
number of obstacles for filmmakers. Localisation for Asian cultures requires taking
into account beliefs, traditions and customs that have a great value among people.

“High School Musical” (2010) for Chinese viewers

In 2010 Disney produced and released an adaptation of their TV series “High
School Musical” with localisation for China.

Despite the fact that some context remained untouched, for example, the main
story line which depicts the love story of the new comer girl and the most popular
boy at the school learning about themselves during the film and taking a part in a
music competition in the end. Moreover, the ideas of friendship and teamwork
were also kept.

However, the message changed because of the localisation process was more
immense than the one that was kept. Firstly, all roles were played by the Chinese
cast members and the musical numbers were replaced with new songs performed
by the local artists. The only tune that was carried on being was “We’re All in This
Together”.

Furthermore, Disney did not establish any borders and let the creators a room
for manoeuvre. The central sport that one of the main characters is devoted to in
the original movie was basketball, but in China this kind of sport is not popular
among youngsters. Therefore, it was decided to replace it with kung fu which is
more favoured.

One more important localisation act was to shift the setting from high school
to the first year of college due to the fact that in China in high school students are
focused on their academic performance and it would not be realistic or even
appropriate to portray them singing and dancing, while the American students have
time for this.

Promo posters for the United States and China
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e L ocalisation for Slavic countries
Slavic culture and the behaviours, values and norms for people from these
countries are completely different from the United States’ and European’s one.
Despite the fact that globalisation has widely touched such countries like Russia
and people there are aware of numerous phenomena originated abroad, there is still
a space for film makers to make the product more target market comprehensible.

“Mulan” (1998) for Russian viewers

In many cultures exist some stereotypical names that people tend to use while
call a particular pet. For instance, for dog it is Rex in the United States and Bobik
in Russia, for cat it is Felix in the United States and Murzik in Russia, etc. Turning
back to the Mulan animation movie, in the discussed episode the main heroine’s
horse Khan is jokingly called cow named “Betty” by Mulan’s guardian dragon
Mushu in the original version. For Russian target market the name has been
localised and in Russian Khan became Zor’ka. Both names are considered to be
common for cows in these countries.

In the same movie there is one greater example of successful localisation. The
phrase “Yours nightmare” that has been used as an answer to the question “Who
are you?” by the dragon Mushu has been translated and localised in a masterful
manner. Instead of translating the answer directly, in the same manner as it has
been done in Spanish version (“Su peor miedo”), Russian localisation specialists
adapted it using the pattern of the popular Russian set expression which is actually
still 1s a common ironic answer for “who?”” which in the direct translation sounds
like “The horse in the coat” or “Konb B nanbsTo” in the original language. However,
the part of the phrase was changed from “horse” to “dragon” in order to save the
context of the events. Therefore, the localisers succeeded to make the viewers
closer to the represented culture and to safe the general sense and atmosphere of
the movie.
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e International localisation

Sometimes it is hard and requires a lot of effort to localise some phenomenon
for every country’s market in particular. For such situations, localisation specialists
came up with a new technique of international localisation or internalisation.

Internationalisation — is creation and developing of the product content,

program, or documentation in order to allow an effortless localisation for the

target markets that are different in their culture, region or language.

In this practice one scene is localised in one way for the entire world

predominantly by the means of non-verbal communication.

“Monsters University” (2013)

The first great example of internalisation the viewers can see in the moment
when Randall Boggs shows Mike Wazowski the cupcakes that he has made. In the
original version the letter decoration on them spells out a phrase “Be my pal”. For
the international audience it was decided to replace letters with smiling faces. It
was the most logical decision due to the fact that in the next scene when the
cupcakes fall down on the Randall’s face the letters arrange in the word “Lame”
and to find such a phase in every language for it to fit both scenes would be
challenging.

The second example can be noticed looking at the “Scare Games™ logo. In the
United States on the wall people can see the banner where is written “Scare
Games”, while in the rest world the phrase was replaced with an image that
represents these games.

Letters’ international localisation
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e Global Internationalisation

Despite the fact that internationalisation is easier and saves a lot of time,
sometimes it is hard to find a common variant for all the target markets. In this
regard, localisation specialists have to create different variants for all the countries.

“Zootopia” (2016)

Being one of the greatest projects in the history of Pixar Animation Studios
the creators made a decision to localise the moment with the news broadcast. The
idea worked in the way that the second newscaster in different countries was a
representative or the most popular animal in this country. As a result, in North
America, France, and Canada it was a moose, in Japan it was a tanuki, in Australia
and New Zealand it was a koala, in China it was a panda, in the United Kingdom it
was a corgi and in Brazil it was a spotted jaguar.

News broadcasts’ localisation
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“Finding Dory” (2016)

An absorbing act decided to be integrated to the movie that helped directly
reflect the culture of a particular country. In every country the announcements at
the Marine Life Institute were voiced by different famous actors, anchor,
newscasters, etc. Moreover, they repeatedly pronounced their real names. In this
manner, it was Sigourney Weaver in the United States, Canada and New Zeland,
Nikolay Drozdov in Russia; Marilia Gabriela in Brazil; Krystyna Czub6éwna in
Poland; Rodolfo Neri Vela in Mexico; Claire Chazal in France and etc. This assists
to recall a nostalgic and evoke a feeling of belonging from people.

CONCLUSION

This research is an illustrative example of what successful implementation of
localisation is. The whole research explains how cultural code influences on the
perception of diverse phenomena in different cultural realities. The explanation is
presented by the examples of successful localisation acts by Walt Disney
Animation Studios and Pixar Animation Studios. Being the most prominent
filmmaking studios in the world both companies have developed departments for
localisation.

Hence, after analysing various examples of the successful localisation usage it
Is safe to claim that localisation is a crucial step in the film making process. It not
only allows clearing the cultural borders among the representatives of different
cultures but also to comprehend the story to the full extend.

Theoretical part has shown the complicated structure of localisation, its
necessity and has distinguished diverse types. Moreover, it defines the notion of
localisation and shares a piece of information about the history of its development
and popularising. On top of that, the part focuses on the localisation process in the
movie industry particularly, distinguishes some different possible types of
localisation and connects the data about localisation with the influence of a cultural

code on the whole process.
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Practical part has illustrated the most peculiar examples of localisation by the
Walt Disney Animation Studious and Pixar Animation Studious. Nowadays these
two companies can be considered global, they are known worldwide and are the
biggest films making company in the world. In collaboration they have already
manufactured a number of film products including the ones that are described in
this research. Due to the fact that Walt Disney Animation Studious with Pixar
Studious have begun using localisation from the very first steps of the development
of localisation field it assisted in gaining a huge auditory and freedom in terms of
choosing the target market for broadcasting the product. This part gives a particular
image of what localization consists of and how it actually works. It shares
examples of localization in different regions, in Asian regions or oriental cultures,
in Slavic countries and highlights two global ways to localise a number of
phenomena: international localization and global internationalisation.

Conclusively, localization occurred to be the most crucial and powerful step
in the film making and its distribution process to different countries. It allows
people with completely diverse cultural backgrounds consume the same product
without any misunderstandings. According to the popularity of the film industry
the tendency of wider spreading of the use of localization is ultimately positive.
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The Impact of Multilingualism on Human’s Psychology

AHHOTAIUAAL.

Ora paboTa MOCBSAIIEHAa MOCTAHOBJIEHHUIO BOIpoca O 00Jieeé MHTEHCHUBHOM
V3YYEHUU MYJIbTWIMHIBU3MA W IICUXOJIOIMYECKUX Ipoleccax MYJIbTUIMHIBOB.
PaboTa nMeeT MeXAUCIHUIUIMHAPHBINA XapakTep, OyIy4Yd HalKMCaHHOON Ha CTBIKE
JIMHTBUCTUKH, COLMOJOTHM M TCUXOJOTHHM. Tema MyNbTHIMHIBHA3MA SIBISIETCS
aKTyaJIbHOW, TaK KaK B COBPEMEHHOM MHpE, TJl€ MPOUCXOIUT TJIoOaIu3alus,
CTUPAIOTCS KYJbTYPHBIE TPAHUIIBI U U3YUYEHHE MYJIbTUIMHIBOB KaK ITPOAYKT ATOTO
npouecca JacT 0osiee KOHKPETHYIO KapTUHY O TOM, KaKMUM JOJDKEH OBITH IOCT-
ro0an3aMoHHbId  yenoBeK. OCHOBHasg 1eidb 3TOM  paboThl — H3Y4YUTh
MMEIOLYIOCS TEOPHUIO Ul BBIABICHUS OCHOBHBIX IICMXOJIOTMYECKHUX ITPOLIECCOB
MYJIbTUJIMHIBOB M OLICHKA BaXXHOCTH JTUX IPOLECCOB C COLMOJIOTHYECKON
nepcrneKkTuBbl. B kadecTBe HayyHOW Oa3bl OBLIM HCIOJIB30BAaHbl Kak TPY.IbI
3HaMEHUTBIX JIMHTBUCTOB, TaK U pabOThl YUEHBIX-COBpEeMEHHUKOB. J[aHHas paboTta
MHTEpPECHA KaK C JJMHTBUCTHYECKOW, TaK U C COLIMOJIOTUYECKON MEPCIEKTUBBI [
BBISIBJICHUSI POJIM $3bIKa B TPOIIECCAX CAMOCO3HAHUS W CaMOMJEHTHU(UKALUU
YyelloBeKa B OO0IIeCTBE, a TakXKe C TICHUXOJOTMYECKOM Ml MOHMMAaHHUA
B3aMMOJICUCTBHS SI3bIKA, OOILECTBA U MICUXOJIOTUH YEJIOBEKA.

KuroueBble ci10Ba: MyJIbTHIMHTBU3M, MYJIbTUKYJIBTYPAJIN3M,
riodanu3anus, KyJIbTypHas HACHTUYHOCTD, KyJIbTYPHOE BIHSIHUE, A3bIKOBAs
KapTHHA MUpa

ABSTRACT.

This paper is devoted to the raising of the question of a more intensive study
of multilingualism and the psychological processes of multilinguists. The paper is
interdisciplinary, being written at the intersection of linguistics, sociology and
psychology. The topic of multilingualism is relevant, as in the modern world,
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where globalization occurs, cultural boundaries are erased and the study of
multilingualism as a product of this process will give a more precise picture of
what a post-globalization person should be. The main purpose of this work is to
study the existing theory to identify the main psychological processes of
multilinguals and assess the importance of these processes from a sociological
perspective. As a scientific base the works of famous linguists and the works of
scientists-contemporaries were used. This paper is interesting both from a
linguistic and sociological perspective to identify the role of language in the
processes of self-consciousness and self-identification of a person in a society, as
well as from a psychological perspective to understand the interaction of language,
society and human psychology.

Key words: multilingualism, multiculturalism, globalization, cultural
identity, cultural influence, linguistic world image

B coBpemeHHOM Mupe, OMJIMHIBOB CTajo OOJIbIIE, YEM MOHOJIMHIBOB, HO

OpU 3TOM, CYHIECTBYIOT JIIOJH, KOTOPbIE MOTYT CBOOOJHO KOMMYHHUIMPOBATH
Oonee yem Ha AByX s3bikax. C pacmnpocTpaHeHMEM IUI0OANU3aluu MO MUpY,
MYJIBTWJIMHTBBl  CTalIM KIIFOUEBBIM PECypcOM Uil pealu3alydyd TOPTOBIIH,
NOJINTUKH, MEXKYJIBTYPHBIX MEPONPUATHNA, W CPEACTBOM aJalTalMU HYKHOMN
uHpopmanuu. B COBpEMEHHOM TEXHOJIIOIMYECKOM MHpE, TI/€ MOOWIbHbBIE
MPUWIOKEHUS SIBISIOTCA HEOOXOJIMMBIMHU, MYJIbTHJIMHIBBI CTald HE3aMEHHUMOM
¢burypoil B aganTalMu TEXHOJOTMU (JIOKATM3alMKM W HHTEPHALMOHAIN3ALUN).
YroOsl mr00as coBpeMEHHass KOMITAaHHMs ObUla YCHENIHOW, OHA JOJKHBI OBITH
MaKCUMaJbHO THOKOM M HMMETh BO3MOXHOCTh OBITH pacnpoCTpaHEHHOW Ha
MaKCUMAaJbHOE KOJMYECTBO JIOAEH. DTOro CIOXHO J0OUThCA O€3 ywacTus
MYJIbTHJIMHTBOB, KOTOpBIE, IO CBOEM HAType, CUUTAIOTCA OJHUMHU H3 CaMbIX
rHOKUX JIOJIe B COBpPEMEHHOM oO1iecTBe. Llenbro maHHOW pabOThI SBISETCS
JEMOHCTPALIHS MEXKYJIbTYPHOR KOMMYHUKAIUH KaK CJIOXKHOTO
IICUXOJIOTUYECKOI0 MPOLECCAa HA IMPUMEPE MYJIbTUIMHIBOB. U TOCTHXKEHUS
BbIIII€ TOCTABJIEHHON eI HEOOXOIUMO BBIIIOJHUTH HECKOJIBKO 3aJau:

1. CoBepuiute 0030p M aHaIM3 CYUIECTBYIOIIUX TOYEK 3pEHHs] Ha

npo0isieMy, OnucaTh CUTYalluIoO B MPEAMETHOM 001acTH;
2. ChopmynupoBaTh COOCTBEHHYIO MO3UIIMIO TIO TEME;
3. TlpennoxuTh ucciaenoBaHue s JAIbHEHUIEro U3yYeHus BoIpoca
OCHOBHOM TeMOM UCCJIEIOBAHUS 10 TaHHOU MpobiieMe, 10 MOEMY MHEHHIO,

SIBIIICTCSL TMPOIIECC CMEHBI JIMHIBUCTHYECKHUX KoJoB (code-switching). Cmena
K0008 — 3TO MPOLIeCC NEPEKITIOYEHHS C OJTHOTO JMHIBUCTUYECKOTO KOJa (SI3bIK UITU
JIMAJIEKT) Ha IPYroM, Ucxoasi u3 coruaabHoro kontekcra [1]. Tlo xoxy pa3Butus
U3Y4YEHUS CMEHbl KOJIOB, Y4YEHbIC pa3JeIWINCh Ha [JIBa HAIpPABJICHMUS:
correctionists, KoTopbie CUMTAIOT, YTO pPEYb, MOJYYCHHAS B PE3yJIbTATE CMCHBI
koq10B (Hanpumep AAE unu AAVE) saBisieTcs mokaszaTeleM «IIOXOTro Si3bIKa» U
INPUIKUCHIBAIOT TAKUM SI3bIKAM MAPKEPhI «T'€TTO» WM «CEIbCKUI», U 111 KOTOPBIX
CYIIECTBYET OJIHA CIWHCTBEHHAsh NpaBWIbHAas HOpMa si3bIKa; H contrastvist,
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KOTOpBIE TOACPKUBAIOT S3BIKOBOE MHOTO00pa3re W TPUIHCHIBAIOT S3BIK,
MOJIYYCHHBIA B PE3yJIbTaTe CMEHBI KOJOB, Ha OJIMH YPOBEHb CO CTaHAAPTHOMN
sA3bIKOBOM HOpMOU. [Iponiecc co3manust onpenenéHHOro BUAa PedH MOCPEICTBOM
CMCHBI KOZOB OTJIMYHO omuchiBaeTcs B Teopuu Matrixlanguage-framemodel, mo
KOTOPOM CYIIECTBYET MATPUYHBIA S3bIK U BCTPOCHHBIN s3bIK [2, p. 336-357]. B
mpolecce CMEHbl KOJOB B MATpPUYHBIA SI3bIK (B OOJIBIIMHCTBE CIy4yacB
JOMUHAHTHBI 1O COBMECTUTEIBCTBY) B MOP(POCHUHTAKCUYECKUX paMKax
MIPOHUKAIOT AJIIEMEHTHI BCTPOCHHOTO si3bIKa [6, P. 126- 167]. B uém cxomsarcs obe
TPYIIIBI, TAK 3TO B TOM, YTO SI3bIK YHUKAJIBHO (DOPMHUPYET UACHTUIHOCTH YEIOBEKA
pa3HBIMU crtoco0aMu. DTa TOUYKa 3peHHs moaAKperussercs meopuei Canupa-Yopga
O CIOCOOHOCTH $3bIKa BJIMSATH HAa MHUPOBO33PEHHE M CAMOCO3HAHUE YEOBEKa.
Takum  00pa3zoMmM, Tpu CMEHE KOJOB  YEJIOBEK MOXET MPUHUMATh
COOTBETCTBYIOIIYIO KYJbTYPHYIO HJEHTHYHOCTb, HO €CJIM BEPHYTHCS K
paszencHuO Ha Correctionists u cotrastvist, To B mepBoM ciydae dYelOBEK
NpUHUMAET HamOoJiee MOMYJSpHYIO (pacnpocTpaH€HHY0) (GopMy KyJIbTYpPHOM
UJEHTUYHOCTH, B TO BpPEMS KaK IO BTOPOMl TOYKE 3pPEHHMs, YEIIOBEK BMECTE C
JUHTBUCTUYECKUMHU KOJIaMH TEPEKII0YAET CBOK KYJIbTYPHYIO HWIECHTUYHOCTH
UCXOJISl U3 CUTYallUH.

Crout 00paTuTh BHUMaHUE Ha MCCIEIOBaHUS B OOJACTH TCUXOJOTHUHU IO
OTHOILICHHIO K BIIMSHUIO KYJbTYpbl HA YEJIOBEKa. B paMkax MOEro mccliieloBaHus,
BHUMAaHHE MPUBJIIEKIIO MOHATUE CYBEPEHHOCMU NCUXOTI02ULECKO20 NPOCMPAHCINGA
auunocmu. 1o onpeneneHuto 1okropa ncuxojorndeckux Hayk Copbu KuMoBHBI
HaptoBoii-bouaBep, «ncuxonoeuueckas cysepeHnocms — CIOCOOHOCTh YE€JIOBEKa
KOHTPOJIMPOBATh, 3alIUIIaTh U Pa3BUBATh CBOE MCUXOJOTMYECKOE MPOCTPAHCTBO,
OCHOBaHHasi Ha OOOOIIEHHOM OIBITE YCHEHUIHOTO aBTOHOMHOTO TOBeIeHUs» [7].
Ha mncuxonornueckyro CyBEpEeHHOCTh, MO MHEHHUIO YUY€HOM, BIIUSIIOT pa3HbIC
(bakTophl, B TOM YHCIIE U KYJIbTypa. ITOT (PaKTOp MHTEPECEH TE€M, YTO, KaK BHIIIIE
OBLJIO  YHOMSIHYTO, 4YEJIIOBEK TMpHU TMpoIlecCe CMEHE KOJOB MPUHHUMAET
COOTBETCTBYIOIIYIO KYJIbTYPHYIO UAEHTUYHOCTb.

Acnupantom  HanmoHaJbHOrO  HCCIIEIOBATEIILCKOTO  YHUBEPCUTETA
«Bpicmas mkona 3koHOMUKH» TenermHoit CranucnaBoit SpocimaBHOM OBLIO
MPOBEJECHO UCCIEAOBAHUE O TMCUXOJOTUYECKON CYBEPEHHOCTU TMOJPOCTKOB,
MPOKMBAIOIIMX B POJHOM W HEPOAHOW KynbTypax. B cBoeir pabote, C. f.
TeneruHa ONMUCHIBACT, YTO «UETOBEK CYBEPEHHBIN (C IETOCTHBIMU TpaHUIIAMH) B
COCTOSIHUM OTCTOSITh CBOIO JIMYHOCTHYIO aBTOHOMHIO, BCJEJCTBHE YEro
COLIMAJIBHBIE U TICUXOJOTMYECKHUE MPOLECChl MPOTEKalT Oosee ciaakeHHo» [§, C.
146-157]. Ilo pe3ynapTaram €€ HcCCieAOBaHUA, ObUIO BBISABJICHO, YTO «HE TOJBKO
UCXOJHAsl KyJIbTypa, HO TaKXKe U CIoco0 OTHECeHWsI ceOs K HEM, CBS3aHbI C
YPOBHEM CYBEPEHHOCTH. PeCrOHIeHThI, HAXOISIIHUECS B paMKax 4y»OH KyJIbTYphI,
HO TPU ATOM OTOXKJECTBIISIONINE ce0sl ¢ HEell, UMEIOT OoJiee BBICOKHI MOKa3aTelhb
M0 YPOBHIO CYBEPEHHOCTH, Ye€M T€, KTO MPOJOJDKAET OTOXKIECTBISTH Ce0s CO
CBOEH KyJIbTYpOW. PECIIOHAEHTHI, HAXOASAIIMECS B PAMKAX 4yKOU KYJbTYPbI WU
MMEIOIIME HEMOCPEJACTBEHHBIM KOHTAKT C HEH, HUMEIT MO0 MOoKa3aTelsM
CYBEPEHHOCTH MEHBIIEC PA3IUYUIl C JAPYTUMU HHOKYJIBTYPHBIMU TpPYIIIaMH,
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HaxXOSIIMMUCS TAaK)K€ BHE POJHOU KYJIbTYpbI, UeM C rpyHnaMu, HaXOJSAIIUMUCS
TOJIBKO B PaMKax CBOEH POJHOM KyJIbTYyphI» [8].
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Pesynomamor  uccneoosanus CA.  Tenecunou no ncuxonocuieckou
cysepeHHocmu noopocmkos [8]

Taxxe xoTenoch Obl MOrOBOPUTH IMPO POJIb KYJIbTYpbl B 00Opa3oBaHUU
JUYHOCTH B MOJPOCTKOBBIN mepuoJ. XoTb U 00pa3oBaHHE JUYHOCTH — MPOIECC
JUIMHHON B U3Hb, MOAPOCTKOBBIA MEpPUOJ, OCOOCHHO pPaHHUM MEPHUOA, MOKET
cuutarbcsi TypOylneHTHbIM. CyIllIecTBYIOT pa3Hble acleKkThl (POpMUPOBAHMS
UJECHTUYHOCTH, TaKU€ KaK HALMOHAJIBHOCTb, 3THOC, MOJI, COLMANbHBIA CTATyC U
IPYIIIOBbIE XapaKTEPUCTUKU, WHAWBUAYaJbHbIE YEPThl XapakTepa M TaK Jaiee,
TakKUM 00pa3oM, MOXHO CKa3aTh, YTO €CThb KAaK KOJUIEKTMBHBIE aCMEKThl, TaK U
nepcoHanbhbie [5, p. 121-138]. B koHTekcte wuccnenpoBanus (GOPMUPOBAHUS
JUYHOCTU MYJIbTHUJIMHIBA, XOYETCS OTMETUTh TaKHE MOHATHS KaK 2MHUYecKas
UJEHTUYHOCTh U HAYUOHANbHAA. DTHUYECKAs WIECHTUYHOCTh OTHOCUTCSA K HJIEU
OOIIEero MPOMCXOXKIEHUs, B TO BpeMs Kak HalMOHaJbHAas MJIEHTUYHOCTD
OTHOCUTCS K CTPaHE€ WM MECTHOCTH, TJE€ YEJIOBEK NpOXUBaeT. KynvmypHas
UJEHTUYHOCTh MOKPBIBAET KaK STHUYECKYIO, TaK U HALIMOHAJIbHYIO UJEHTUYHOCTD.
KynbTypa — KOHCTPYKTOpP, KOTOpPBIH pa3feisioT Mexay coOol HOCHUTENTn
KOHKPETHOTO JTUAJIEKTa, KOTOPbIE KUBYT B MPUOIM3UTENBHO OJTMHAKOBOM JIOKAIIUU
B OJHHUX WHCTOpuYeckuid mnepuwon [4, p. 407-415]. Tlpu »sTOM, KymnbTypHas
UJEHTUYHOCTh MOAPa3yMeBAaeT OOJbIIE YyBCTBO OTHOIICHUS Ce0S K OJHOM WU
Oosnee KylIbTYpHOU TpymIe U YyBCTBA, aCCOLMUPOBAHHBIE C MPEOBIBAEM B ATOM
rpynne B KadectBe €€ wieHa [3, p. 499-514]. MaeHTHYHOCTb CTpPOUTCS U
MOJJIEP>KUBAETCS MOCPEICTBOM KOMMYHHMKAIIMU C YJI€HAMU OTAEIbHBIX IPYIII, OHA
MEHSETCS B 3aBUCUMOCTH OT BPEMEHHU M KOHTEKcTa. [I[puMepoM MyJIbTHIMHTBOB
MO>KHO MOCYUTATh UMMHUTPAHTOB — UHJIMBHUJIOB, KOTOPHIE OTHOCSTCS 00Jiee YeM K
onHol KynbType. Hocurenu ompenenéHHON KyJIbTypbl B OOJBITUHCTBE CIIy4acB
CTaparOTCsl COXPAHHUTh Ty KYJIbTYpHYIO 0a3y (SI3bIK, HOPMBI, CHUMBOJIbI, U TaK
nanee), KOTopas sIBIIeTCA UX MPOUCXOXKIEeHUEM. J[eTH B TaKMX CEMbIX, OCOOCHHO
NOJPOCTKH,  CTPOSIT ~ COLMAJbHBIE CBSI3M CO  CBEPCTHUKAM-HOCHUTEISIMU
JIOMUHAHTHOM KYJNbTYpbI, TAKUM 00pa3oM, MOKET MPOUCXOAUTh KOH(IMUKT IBYX
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KYJBTYp B IIPOLECCE PA3BUTHSI, TAK KAK HOPMBI U LIECHHOCTH ATHUYECKOMN KYJIbTYpPbI
MOTYyT HE COBHaJaTh C JOMUHAHTHOM. Takum o00pa3oM nepen HOIPOCTKOM
HOSIBIIIETCA Psifi TPOOJIEM U BOIPOCOB, HA KOTOPBIE HEJIB3s1 YETKO OTBETUTH:!

e UjileHOM KaKoW KyJIbTypbI OH SBJISIETCS?
e SIBusiercs nu KyJabTypa, OKAa3bIBAIOLIAsl HA HETO HauOOJIbIIIEE BIUSHUE
KYJIbTYpOH, K KOTOPOH OH NMPUHAIJICKUAT?

Hcxona u3 moero o630pa yxe CYLIECTBYIOIIMX HCCIEAOBAaHHUM, s MOTy
IIPEAINIOIOKUTh, YTO BONPOCHI, BO3HUKAIOIIME M MYJIBTUIMHIBA B IIPOLECCE
(GopMUpPOBaHUS €r0 UACHTUYHOCTH, MOTYT CTaTh CEPbE3HOM IMPOOIEMON B €ro
CaMOONPeICIICHUHN. Ye0BEK, KOTOPBIN SABISAECTCS HOCUTEIEM pa3HbIX KYJIbTYp, HE
BCET1a MOXET IIOHAThH, KAKUE LIEHHOCTH €ro U KTO OH. [Ipu cmeHe maeHTnyHoctu
BMECTE C S3bIKOM KOMMYHUKAIIUH, YEJIOBEK MPUHUMAET Ha ceOs Apyrue HOpMbl U
LICHHOCTH, XapakKTEpHbIC Ul 3TOW KYJbTYpbl, U IIOHATHE HIACHTUYHOCTU KaK
TaKOBOE€ CTAHOBUTCS Pa3MbITBIM. MOKET JIi 4enoBeK, OyAy4yu MpEeACTaBUTEIEM HE
JOMUHAHTHOW KYJIbTYpOW, IOAJABIIMCH OTPOMHOMY BIIMSIHUIO JOMWHAHTHOU
CUMTATHCS €€ YICHOM, B CIy4ae €CIM OH IPUHUMACT U PA3ACIACT €€ LEHHOCTH?
[loHATHE MEXKYJBTYPHOM KOMMYHHUKAIIMM WU YEJIOBEKA, KOTOPBIM €€ pean3yeT,
BBI3BIBAIOT Y MEHSI MHOKECTBO BOIIPOCOB:

e KeM 0KEH ABISTHCS MEXKYJIBTYPHBI KOMMYHUKATOP?

e SBIAIOTCA M MYJIBTHUIMHIBBI MEXKYJIbTYPHBIMH KOMMYHHMKAaTOpPaMu WU
IIPOLYKTOM MEXKYJITYPHOU KOMMYHHUKALUN?

e Kem n0mKHbBI OlIyniaTh ce0si MyJIbTUIMHIBBI? KakoBa MX HIEHTUYHOCTH U K
YeMy OHU JOJIKHBI €051 OTHOCUTD?
U npyrue.

Bo3moxHbplE  HCCIEqOBaHUSA, KOTOPbIE  BO3MOXHO  NPOBECTH IS
JATBHEHIIET0 U3y4YeHHs BOIPOCA MOTJIH ObI OBIThH CJIEIYIONUMHU:

1. Boinee riybokoe u3yyeHue NMCUXOJIOTHUECKUX MPOLIECCOB Ha MpUMeEpe
MO3Ta MYJbTUJIMHIBA 1 MOHOJIMHTBA;

2. MacmTaOHble COIMOJIOTUYECKHE OMPOCHl O CAaMOHJICHTUYHOCTH
MYJIbTUJIMHT B

3. YcraHoBka Oosiee 4Y€TKOW CBSI3U fA3bIKA M TICUXHUKH TOCPEIACTBOM
U3Y4YEeHHS MpoLeccoB Mo3ra (cMm. 1)

Lens mMoeli paboOThl — MOKa3aTh, YTO U3YYEHUE UHOCTPAHHOTO S3bIKA — 3TO
CJI0’KHBIN IICHUXOJOTMYECKUM IIPOLECC, KOTOPBIM MOXKET ITOJHOCTBK) ITOMEHSATH
yenoBeka. M3yueHne KyJabTypbl HE MOXKET HIATH B pa3pe3 C H3yYCHUEM
WHOCTPAHHOI'O f3blKa, W Mbl YKpEIUIIEM HallM 3HAaHUE IOCPEIACTBOM
KOMMYHUKALIMM C HOCUTEISIMHM H3y4aeMOM KyJbTypbl. MyJbTHIMHIBBL K€,
CIOCOOHBI MPOBOAMTH MEXKYJIbTYPHYIO KOMMYHHUKAIIMIO BHYTPH ce€0sl, MCKaTh
OTBETHI HAa BOIIPOCHI UAECHTUYHOCTH B MEKKYJIBTYPHON KOMMYHUKalMU. Sl cunraro,
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4qTO OJIsd TOTO, YTOOBI JIyda€ MmoHATb MCKKYJIIbTYPHYIO KOMMYHHUKAIUIO Y HAC €CTh
MHOI'O 4YEMY IIOYUYHUTHCA U U3YUUTH Y MYJIbTUIIMHTIBOB.
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TeMaTnyeckue rpyninsl cJjioB
B HEMEIIKOM AaBTOMOOMJIBHOM MeINAJUCKYypce
Thematic groups of words in the German automobile media discourse

AHHOTAIUAL.
B craree CcpaBHMBAIOTCS pPa3iM4yHbIE TOAXOABI HCCIENOBATENIEU K

ONPENENCHUIO TOHITUA «MEAUAIUCKYPC», AHAIM3ZUPYIOTCS ero QyHKIUH |
OCHOBHBIE INpHU3Haku. HecmMoTpss Ha TO, YTO TEPMHUH «IUCKYpC» HEKOTOPBIMHU
MCCIICA0BATEIMU IIPUPABHUBACTCA K TEPMHUHY «TEKCT», B CTaTb€ NPUBOASITCS
apryMEHTBI, YTO AUCKYPC IIPEACTABIIAET HE IPOCTO TEKCT, & TEKCT, «IIOTPYKEHHBIN
B JKM3Hb», 4, CJIEJOBATEJIbHO, CAMO IOHATUE AUCKypca OTHOCUTCS JIMIIbL K
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OTHOCUTEIBHO COBPEMEHHBIM TEKCTaM M HE MOXKET OBITh MPUMEHEH K JPEBHUM
UCTOYHUKaM. Paznuuusg Mexay MEIHaTeKCTOM MW MEAHAJUCKypCOM MOKHO
MpPOCIEINTh TMPHU T[OMOLIM YHUBEPCAJbHOM KOMMYHHUKAIIMOHHOW  MOJEIU
(KOMMYHHMKATOp, COOOIIEHNE, KOMMYHHUKAHT, KaHal nepeaadynd, oOpaTHas CBS3b).
Onpenensis TMOHATHS «TEKCT», «MEIUATEKCT» M «MEIUAJUCKypC» Ha OCHOBE
JTAHHOM MOJIeNH, TEKCT SIBJIIETCS COOOIICHHEM, MEIMATEKCT COOOIIEHUEM ILTI0C
KaHall, a MeAMaJuCKypc 0O0O03HayaeT COOOIICHHE B COBOKYIHOCTH CO BCEMHU
IPOYMMH KOMIIOHEHTaMH KOMMYHHKanuu. TakuMm o00pa3oMm, MeaHaaucKypc
ABJISIETCA COCTABHOM 4YaCThIO JMCKypCa, €r0 THUIIOM, a MEAMATEKCT peam3aluen
MeInaanucKypea. [[ns BBIAENEHUS TUIIOB JUCKYPCOB B TEKCTE ONPEACIICHBI JBA
nonxona. B mepBoM ciyyae (GyHKIIMOHMPOBAHHE sI3bIKa B Pa3IMUYHBIX cepax
YeJI0BEUECKOU JeATeNbHOCTH (HayKa, 00pa30BaHKE, MOJIUTHKA, CPEJICTBA MACCOBOM
KOMMYHHUKAIIMM), a BO BTOPOM CJydae TMOJAXOJ COCTOMT B TOM, YTO
MEAMAIMCKYpCOM Ha3bIBAalOT JII00OM BUJ AMCKypca, peaau3yeMblii B cdepe
MacCOBOM KOMMYHHUKAIMU (MOJIMTUYECKHUM, pPENUTHo3HBIM W 1p.). B craThe
aHAJIM3UPYETCd HEMEUKUH aBTOMOOWIBHBI  MEIMaAUCKypC, KOTOpbIH, B
HACTOAIIEE BpeMs, M3y4YeH JIMLIb (parMEeHTapHO, B CBSA3M C TEM, 4TO JIUIIb
HEJABHO BOLIEJ B COBPEMEHHOE OOILECTBO, OJJHAKO HA CETOJHSAIIHUNA JI€Hb UTPAET
OJHy OOJBIIYI0O POJb B COBPEMEHHOM IPOCTPAHCTBE Macc-Meaua. B nmaHHOMU
CTaTb€ IMPOU3BOJAUTCS OOOCHOBAHHME KPUTEPHEB OTOOpa TEKCTOB BBIOOPOUHOI
COBOKYMHOCTU JUJISl aHajiu3a. BBINENAIOTCS pa3iuyHbleé TEMAaTUYECKHE TPYMIbl B
aBTOMOOUJILHOM MEIMAJUCKypPCe M YACTOTHOCTU MX MCIIOJIb30BAaHUS Ha MpUMEpPE
HEMELKMX aBTOMOOMIIbHBIX JKYPHAJIOB.

KiroueBble  cjoBa:  aBTOMOOWJIBHBIM  MEAMAAMCKYpPC;  HEMELKHUMU;
TEMaTUYECKHE TPYIIIbI; MEAUAAUCKYPC; )KypHAI; METUATEKCT.

ABSTRACT

The article compares different approaches of researchers to the definition of
the concept of “media discourse”, analyzes its functions and main features. Despite
the fact that the term “discourse” by some researchers equates to the term “text”,
the article argues that the discourse is not just a text, but a text “immersed in life,”
and, therefore, the very concept of discourse refers only to relatively modern texts
and can not be applied to ancient sources. The differences between media text and
media discourse can be traced using a universal communication model
(communicator, message, communicator, transmission channel, feedback).
Defining the concepts of “text”, “media text” and “media discourse” based on this
model, the text is a message, media text is a message plus a channel, and media
discourse refers to a message in combination with all other components of
communication. Thus, the media discourse is an integral part of the discourse, its
type, and the media text is a realization of the media discourse. To highlight the
types of discourses in the text, two approaches are defined. In the first case, the
functioning of the language in various spheres of human activity (science,
education, politics, mass media), and in the second case, the approach is that media
discourse refers to any kind of discourse implemented in the field of mass
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communication (political, religious, etc.). The article analyzes the German
automotive media discourse, which, at present, has been studied only fragmentary,
due to the fact that it has only recently entered the modern society, but today it
plays one big role in the modern media space. This article substantiates the criteria
for the selection of texts of the sample for analysis. There are various thematic
groups in the automotive media discourse and the frequency of their use on the
example of German automotive magazines.

Keywords: automobile media discourse; German; thematic groups; media
discourse; journal; media text.

B XXI Beke maccoBble KOMMYHHMKAIIMM SIBJSIFOTCS AKTUBHBIMU 3JIEMEHTAMH
YeJlnoBeUeCKoW KU3HHU. Takum 00pa3oM, MEIUAAUCKypC SBIISETCS BaXKHBIM
COCTaBHBIM THUIIOM JIUCKYpPCa B COBPEMEHHOM OOIIIECTBE.

[lonsiTHE «MEOMAAMCKYpC» PACCMaTPUBAETCA MHOIMMHU yueHbIMH. [lof
TEPMUHOM «MEIUAAUCKYPC» MOHUMAETCS «COLMAIBHO-PETYJISITUBHBII MEXaHU3M,
OpPraHM3YIOIIMH  MAaccOBO€  CO3HAHUE  IOCPEICTBOM  (OpMHpOBAaHUS U
TUPAXUPOBAHMSI COLMAIIBHO 3HAYMMBIX KOTHUTHBHBIX, AaKCHOJOTHYECKHX U
PEryJIATUBHBIX CMBICIOB» [3, 159 C.]. B coBpeMeHHYyI0 310Xy 3TOT THUI TUCKypca
CTAHOBUTCSl «IPOTOTUIIHBIM HMHCTUTYLIHOHAJIBHBIM JTUCKYpCOM, BOUpas B ceOs
MTOJIMTUYECKHM, PEINTUO3HBIA, PEKIIAMHBIM M APYIHE THUIIBI JUCKYpCa, TO €CTh
CTAHOBUTCS AUAJIOTOM BJIACTH C MHAMBUAYyMaMu» [1]. C TMHIBUCTHYECKON TOYKHU
3peHUs MEAMAJMCKYypC pacCMAaTPUBAETCS KaK CEMHOTHYECKOE MPOCTPAHCTBO,
KOTOpOE€ B CBSI3M CO 3HAKOBOM MPUPOJIOHN SI3bIKA «UYJIEHUTCS B COOTBETCTBUU C
oO1Iel CeMHOTUYECKOM TEOpHEel Ha CEeMAHTHKY, CUHTAaKTUKY M MparMaThKy» H
OTpaXKaeT B3aUMOJCUCTBUE KAK CMBICIOBBIX W KOMIIO3UIMOHHBIX, TaK H
MOTHBAIMOHHBIX (hakTopoB. [2, C. 136-137]. C omaHOM CTOPOHBI METUATUCKYPC
ONpENENsIOT  KAaK  «TEMaTH4YEeCKM  CPOKYCHPOBAHHYIO,  COLIMOKYJBTYpPHO
OOyCIIOBJICHHYI0 ~ PEUYEMBICIUTENIbHYI0  JAESITENbHOCTh B MacCc-MEIUITHOM

npoctpancTBe» [9, €. 13-31], ¢ apyrod CTOpOHBI — Kak pe3yJbTaT 3TOU
NESATETbHOCTH — «BEPOAJIbHBIA WM HEBEPOAIbHBINA, YCTHBIM WM MHUCHbMEHHBIN
TEKCT B  COBOKYNHOCTM C  [parMaTUYE€CKUMH,  COI[MOKYJIbTYPHBIMH,

TICUXOJIOTUYECKUMH U IPYTUMU (haKTOpaMu, BhIPaKEHHBIN CPECTBAMU MaCcCOBOM
uHpopMaruu, B3ATBI B COOBITMMHOM acrieKkTe, NPEACTaBISIONINN  coOoM
JIEUCTBUE, YYACTBYIOIIMN B COLIMOKYJIbTYPHOM B3aUMOICUCTBUU U OTPAKAIOLIWN
MEXaHU3M CO3HaHUsI KOMMYHHKAHTOBY [7, C. 153].

B nmporecce wuccienoBaHuss HaMHu ObUIa COCTaBJIieHa CBOAHAs TaOIMIa
(tabmuua 1), Ha OCHOBE aHalM3a POJOBBIX MOHATHI B JePUHUIMSAX TEpMHUHA
«Meauaguckype», B UEISAX ONPEACIICHUS PACXOXKIACHUS B HCIOJIb30BaHUU
JTAHHOTO TepPMMHA.

Ta6numa 1.
I'pynnbl 0OTHOPOAHBIX POAOBLIX MOHATHH
B Ie(PUHUIIUAX TEPMHUHA «METUATUCKYPC»

Ho6pocknonckas T.I. ‘COBOKyHHOCTb IIPOLIECCOB U TNPOIAYKTOB pequoﬁ|
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ACATCIBHOCTH B C(bepe MaCCOBOU KOMMYHHUKAITUU

['peunxun M.B. COLIMAJIbHO-PETYISATUBHBIN MEXAaHU3M,
OpPTaHMU3YIOUIMNA MACCOBOE CO3HAHUE

AnHeHkoBa I.B. ITPOTOTUITHBI MHCTUTYIIMOHAJIBHBIN JUCKYPC

ApyTtionoBa H.J| CEMUOTUYECKOE MPOCTPAHCTBO, KOTOPOE UICHUTCSH
Ha CEMAHTHUKY, CHHTAaKTHUKY U ITParMaTHKy

Koxewmsakun E.A. TEMaTHYECKH C(POKYCUpOBaHHAs, COLMOKYJIbTYPHO

06YCHOBHGHH8§I PCUCMBICIINTCIIbHAA OCATCIIBHOCTL B
M&CC-MGI[HIZHOM IMPOCTPAHCTBC

Kenryxuna M.P. TEKCT,  BBIPAKEHHBIM  CPEACTBAMH  MACCOBOM
uH(GOpPMAIIMU U B3ATHIM B COOBITHITHOM acCeKTe

Takum o0Opa3om, camMbIM YaCTOTHBIM OMPE/ICICHUEM CTAaHOBUTCS MPOIECC U
pe3yabTaT PeuyeBOl NESITEIBHOCTH B Macc-MEIMMHOM MpocTpaHCTBe. B kauecTBe
paboueit MbI ucnoaszyeMm aehunuimio T.I'. [JoOpOoCKIOHCKOHM, KOTOpas B CBOEH
CTaTb€ OMpPEACIISIET MEIUATUCKYPC KaK «COBOKYITHOCTH MPOIECCOB U MPOAYKTOB
peueBoOl IEeATEeNbHOCTH B cdepe MacCOBOM KOMMYHHKAIIUM BO BCeM OOraTCTBE
U CIIOKHOCTH UX B3ammopekhcTtBus» [4, C.20-33], Tak kak, HMEHHO 3TO
ONpEACICHUE BKIIOYAET B MOHITHE «MEIMAJAUCKYpPC» KakK JeSITEIbHOCThb, TaK U
pe3yJIbTaT 3TOM JIEATEIBHOCTH B Macc-Meaua.

KoneuHnbiMu SIMHUIIAMU MeInaaucKypcea, KOTOpBIC pa3aensaoT
nH(pOpMaIIMOHHBIE TTOTOKH Ha OTJEJIbHBIC ()parMeHTHI, SBIISIOTCS MEIUATEKCTHI,
MOATOMY M3Y4YEHHE MEeUaIucKypca 0€3 aHain3a MOHITUS «MEAUATEKCT» ObLIO Obl
HEMOJHBIM. Paznmuuusi MeXAy MEIUATeKCTOM W MEIUAJIUCKYPCOM  MOXKHO
MPOCJICIUTh MPU TMOMOIIM KOMMYHUKAIITMOHHOW MOJENH, KOTOpas U SBISIETCS
KJIFOYEBBIM OMpPEJENIEHUEM [IJIi TEOPUM KOMMYHHUKAIMM M TaKXe MOMOraer
MPEACTaBUTh NPOIIECC  YEJIOBEUECKOro  OOINeHUs B  HauOoJiee  IMOJHOM
CTPYKTYpPUPOBAHHOM BUJIE.

VYHuBepCcanpHbIl ~ BAPUAHT  KOMMYHMKAlMOHHOW  MOJEIH  COJEPIKHUT
CIICAYIOIINE KOMIIOHEHTHl KOMMYHHMKAIIMK: OTIIPABUTENb COOOIICHUS, TI0JIydaTeIb
cooOIeHusl, KaHajl, oOpaTHasi CBs3b, CaMO COOOIICHHE, MPOIECCHl KOJIUPOBAHMS
U JICKOJMPOBAHUS COOOIICHMSI, a TAaKXKE CHUTyallds OOIIEHUS WU KOHTEKCT [13,
c. 372-378]. OTHOIICHUS «TEKCT», «MEIUATEKCT» U «MEIUATUCKYpPC» Ha OCHOBE
JAHHOW MOJENM, MOKHO OIpPEACNIUTh CIEAYIOMHM 00pa3oM: «TEKCT — JTO
COOOIIICHHE, MEIUATEKCT — ATO COOOIICHHE TUTIOC KaHajl, a MEIUATUCKYpC — 3TO
COOOIIIEHUE B COBOKYITHOCTH CO BCEMH MPOYMMHU KOMIIOHEHTAMH KOMMYHUKAITUK))
[5, c. 264]. Takum oOpa3oMm, MEAHAAUCKYpC SBISETCS COCTaBHOM YacThIO
JMCKYypca, ero TUIOM, a MEUATEKCT — peaau3alueid MeIuaIucKypca.

Kaxaplii Bua MeauagucKypca UMEeeT OCHOBHBIC MPU3HAKHU, TAKUE KaK:

1. I'pynmoBasi COOTHECEHHOCTb (aIpecaHT pas3fenseT B3TJSIbl CBOEH
TPYIIIbI);

2. Ily6nuyHOCTb (OTKPBITOCTH, OPUEHTUPOBAHHOCThH HA MACCOBOIO a/ipecara);

3. JlucceHcHass ~ OpPUEHTUPOBAHHOCTh  (CO3JaHHME  MPOTUBOPEUUSI  C
NoCJeAYINIeH AUCKyCccHuei);
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4. VHCIEHHPOBAaHHOCTh W MAacCOBas HANPaBJICHHOCTH (BO3ACHCTBHE HAa
HECKOJIBKO IPYIII OAHOBpeMeHHO) [8, ¢. 27-40].

Memunamuckype, kKak u Jr000d Apyrod TuUm  OUCKypcea, oOiagaet
ornpeneneHHON (QyHKITMEH, OJHAKO, Ha CErOHSIIHUN JICHb (PAKTOpP MacCCOBOCTH B
HAIPaBIEHHOCTH TEKCTOB MacC-MelIna CIIOCOOCTBYET pealn3alud HE TOJIBKO
UHPOPMAITMOHHONH (DYHKIIMM MEIUaaucKypca, HO W OIEHOYHOW, TBOPYECKOH,

CEMUOTHUYECKOMH, MHTEPTEKCTYaIbHOM, KYJIbTYPHOMU, IO03HABATEIIBLHOM,
KPEAaTUBHOM, PENPE3EHTATUBHOM, 3KCIPECCUBHOM, PETYIATUBHOM, ICTETUYECKOM,
FapMOHU3HUPYIOLIEH, WHTETPaTUBHOU, WHCIIMPATUBHOM, a TaKXKe

NPOMAraHgUCTCKON (YHKIUMU U (YHKIUU BHYIICHUS, KOTOPbIE TOMHUHHPYIOT
B KOMMYHHKaTHBHOM MpocTpaHcTBe [6, ¢. 197-206]. OxHON M3 OCHOBHBIX 3a7ay
MEIUAAUCKypca SBISETCA NPHUBJICUEHUE M yJIEpKAHUE HHTEpeca LEJIEeBON
aynurtopud. Panmo, TeneBuieHue, mpecca, MHTEPHET M peKilaMa IpeBpallaroT
Ar000H TEKCT J000ro THUIAa JUCKYpca, B CBOCOOpa3HBIM pOJ TEKCTa, KOTOPBIH
COXpPAaHSAET CBOM 3JIEMEHTHI, COCTaBJISIIOIINE €ro OCHOBY, U MPUOOpPETaeT HOBBIE,
XapaKTepHbIE JJIs1 TEKCTOB Macc-Meua.

Bb160p aBTOMOOMIIBHOTO MEAMAIUCKYpPCa CPEAU APYTUX TUIIOB IUCKYypCa Kak
O00BEKTa HAILIEro MCCIENOBaHUS OOYCJIOBJIEH TEM, YTO HMMEHHO OH BBIPAXKaeT
LIEHHYI0 B KOMMYHUKAaTHUBHOM M KYJbTYPHO-HUCTOPUYECKOM OTHOLICHHSX
JEKCUYECKYI0 CHUCTEMY, KOTOpas TOCTOSIHHO OOHOBISETCS U aKTHUBHO
pa3BuBaercs.Ha ceronHAmHuN J€Hb JOBOJIBHO TPYAHO MPEICTAaBUTH cele
KU3HENIEATEeIbHOCTh COBPEMEHHOI'O YeJIoBeKa 0€3 HCIOIb30BaHUS aBTOMOOMIIEH.
VY mnokymnareneil BO3HHUKAET MOTPEOHOCTh B TOM, YTOOBI OBICTPO M JOCTYITHO
y3HaBaTh HE TOJBKO CIEUUATU3UPOBAHHYIO TOKYMEHTALMIO U MHCTPYKIUHU, HO U
MHTEPECHYIO MH(pOpMaInio 00 aBTOMOOUJISIX B LEIOM, a TAK)KE PEKOMEHJALMH 110
yXOA4y U 00CITy>KMBaHHUIO CBOETO TPAHCIIOPTA.

Takum o00pa3zom, HCXOns W3 HAIETO ONPEICIECHUS MOXXHO BbIIEIUTh
aBTOMOOWJILHBIN METUAIUCKYPC, KaK BaXKHBIA COCTABHOW THIT JUCKYpCa, KOTOPHIi
BKJIOUAeT B ce0st 00beIMHEHNE MPOLIECCOB U PE3YIbTaTOB PEUEBON IEATEIbHOCTH
B c(epe MaccoBoil KOMMYHHMKAIlMd aBTOMOOMJIBHOTO IPOM3BOJCTBA BO BCEM
OorarcTBe M CIIO)KHOCTH WX B3aUMOJEUCTBUSA. ABTOMOOWJIBHBIM MeIUaauCKypC
U3y4aJicsi HECKOJbKUMHU HCCIIEIOBATENISIMU B CIIEYIOIINUX acleKTax:

- coiepXaHHe, CTPYKTypa M SI3bIKOBO€ O(QOpPMIIEHHE aBTOMOOMIBHOIO
nuckypcea (O.C. Poranesa, 2014);

- KOMMYHUKaTUBHO-CTUIIMCTUYECKIE 0COOEHHOCTH aBTOMOOUIILHOTO
menuanuckypca (FO.H. Pesuna, 2015);

- JIMHTBOCTHUJIMCTUYECKUE OCOOEHHOCTH >KEHCKOM peud B aBTOMOOUIILHOM
nuckypce (O.C. Poranesa, 2017).

B pamMkax Haimero uccieoBaHUSI Ha OCHOBE MpPOaHAIM3UPOBAHHBIX
MaTepuasoB, Mbl pacCMaTpUBaeM aBTOMOOUIILHBIA MEIUAIUCKYPC C TOUKH 3pEHUS
€ro pernpe3eHTalui ¢ TOMOIIbI0 TEMAaTHUYECKUX TPYII JEKCUKHA B aBTOMOOMIIbHBIX
TEKCTaXx.

Yame Bcero 1jisi TOro, 4yTtoObl y3HATh HOBYIO, MHTEPECHYIO MU TMOJIE3HYIO
UHPOPMAIIMIO O CBOMX aBTOMOOWJISIX M O TPAHCIOPTE B II€JIOM, OOJIbIIasl 4acTh
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HACEJICHUS UCIOJIb3yeT aBTOKYPHAIIBI WM CBSI3AHHBIE C AaBTOMOOWIISIMA HHTEPHET-
pecypcsl. [ToaToMy aBTOMOOMIIBHBIN MEIMAIUCKYPC B HACTOSIIEE BPEMs SBIISICTCS
CaMOCTOSITENILHBIM THUIIOM JMCKYpCa, KOTOPBIH 00amaeT COOCTBEHHON KaHPOBOM
U SI3BIKOBOM CITEIM(PHUKOM.

MatepuanoM s aHamu3a TOCTYXWJIM TEKCThl U3 CaMbIX IOMYJISPHBIX
KypHAJIOB B c(epe aBTOMOOWIHLHOTO MPOM3BOACTBA ['epMaHnu U ABCTPHH, Kak
«Alles Auto», «AutoStrassenverkehr», «AutoTesty, «Autohaus», «Autorevuey,
«FuhrparkPraxis», «GuteFahrt», «Reisemobil International» u «SportAuto» 3a
nepuoa 2015-2018 roasr.

B nanHBIX KXypHanax OCHOBHOW IUIACT JIEKCUKH HOCUT TEPMHHOJIOTHYECKUN
xapaktep. OgHaKo, TaK KaK JaHHBIC KyPHAJIbl YUTAIOT HE TOJBKO CHEIUATKCTHI B
00JlacTh aBTOMOOMJILHOTO TPOU3BOJCTBA, HO TAaKXKE U OOBIYHBIE YUTATENH, TaK
WM WHAYe, MHTEPECYIONMECS aBTOMOOWISAMH B IIEJIOM HJIM KOHKPETHOH €ro
YacThlO, JIGKCUUECKUE €JIMHHUIIBI MOXKHO Pa3JeIUTh Ha JIBE TPYIIIbI, T€, KOTOPHIC
OyIyT MOHSATHBI IIMPOKOMY KPYTY YMTATENIEH U T€, KOTOPbIEe MPEeIHA3HAYCHBI IS
y3KOr0 Kpyra uurtareiell — CrenuaiucToB B gaHHou cdepe. Tak, mpoBens aHamus
cTaTeil B )KypHajaxX, Mbl pa3JIeJMIN JEKCUKY Ha HECKOJIBKO TEMaTUYECKUX TPYIII:
1. Hassanue wmoneneri aBtomoOwmier (Volkswagen Golf Sportsvan, Volkswagen
Amarok Aventura Exclusive, Ford Kuga, BMW M3, Peugeot 208, Volkswagen
Amarok Dark Label, Audi A8, Audi A4 Avantg-tron, Audi A5 Sportbackg-tron);

2. Ha3spanme snemeHTOB TexHmueckoro ycrpoiictBa (der Unterfahrschutz —
3alUTHBINA Opyc (aBTOMOOMIISA MM aBTOIOE3/1a OOJIBIION TPy30MOAbEMHOCTH), der
Allradantrieb — mnpuBom Ha Bce konaéca, die Handschaltung - pyunoii
nepekiouarenb, der Selbstziinder — nu3enbHBIAIBUTATEID);

3. Haspanme wacrteii aBromooOmis (die Schwenktir — otkuanas neeps, die
Hinterachse — 3agumii moct, der Autositz — asromoOwiIbHOE cuaeHne, die
Leichtmetallfelge — merxocmmaBubiii auck, der Stauraum- TONMOJHHUTEIBHBIHN
0arakHuHK);

4. Akceccyapsl s aBromobus (die Sitzbeziige — uexmer st cugenuii, das
Ladekabel— 3apsanblit kabenp);

5. IIset aBTomoOumIst (goldgelbmetallic, mattschwarz, terrakota, champagner,
tiirkisblau, rot, weif);

6. CaoiicTBa aBTOMOOWMJS M €ro TEXHHUYECKHE XapakTepucTuku (das
Platzangebot — maccaxxupoBmectumocts, die hachste Agilitdt — maxcumanbHas
nojaBmwKHOCTh, die (Gestensteuerung — maHedb ympaBieHue skectamu, die
Steuerleistung - MomHOCTH ABUTATENS ISl HCUKMCIIeHUs Hajoros, das Leergewicht
- cOOCTBEHHBIN Bec (Bec 0€3 3ampaBKy TOILIMBA U Macya);

7. Bunsl aBromoOwmns (der Kleinstwagen — JerkoBodi aBTOMOOWJIB 0CO0O
MaJioro kiacca, der Kastenwagen— asromoOwmib-¢ypron, das Wohnmobil— >xunoit
aBTo(ypron, derGebrauchtwagen— nognepsxanusiii asromoomis, das Stadtflitzer—
KOMITAaKTHBIA TOPOJICKON aBTOMOOHIIB).

Kpome oraenpbHOIl  JIeKCMKM B MEIUAIUCKypce  3a(UKCUPOBAHBI
metadopuueckue Gpa3bl W OPENJIOKEHHS, KOTOpble Haumbosiee  SPKO
XapaKTEPHU3YIOT KaK HEMEIKHUE, TaK U WMHOCTPAHHBIC aBTOMOOMIIN. 3a4acTyr0, OHU
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UCIIONIb30BaHbl B Ha3BaHusx ctarei («Krachen statt Kraxeln», «Golf-Spieley,
«Kilometerfresser») wiam B HMX NPEIUCIOBUAX C ICIBIO IPUBICYh BHUMAHHEC
YUTATEJIsA, BEJAb MMEHHO HA 3arojOBKM M IIEPBBIC CTPOKH TEKCTa PEICH3CHTHI
oOpamaroT cBOoi B3rsia B mepByio odepennr («haben die Erdgas-, Elektro- und
Hybrid-Varianten eine weife Weste?» unu «Der Benziner die graue Eminenz?»).
ABTOpBI cTaTell B JaHHBIX XXypHajax Oyarogaps metradopaM IOKa3bIBAlOT CBOE
OTHOIIICHHE K aBTOMOOWISIM M KPaCHOPEYMBO OJIUIICTBOPSIOT MX HE MPOCTO Kak
«CPEICTBO TEPEABIKECHUSN», a MPEKIC BCErO KaK «HEUTO JKMBOE», BO3MOXKHO,
IPHUPABHUBAS UX K JFOISIM.

[IporieHTHOE COOTHOIIEHHE BBIMICYKA3aHHBIX THIIOB TEMATHYECKHUX TPYIII,
MOXHO 3a()UKCHPOBATh B CICIYIOIICH qUarpaMmme:

aKCCeCyaphbl I aBTOMOOHIIS I 2%
BHbI aBTOMOOMJIS 30/

IIBET

CHUCTEMBI aBTOMOOMIISA

Ha3BaHUE MOJEIN aBTOMOOHIIS 13%
Ha3BaHME YacTeii aBTOMOOMIIS 116%
Ha3BaHKE DJIEMEHTOB TEXHMYECKOTO YCTPOHUCTBA 16%
CBOMCTBA aBTOMOOUIIS U TEXHHYECKHE. . 21%
0% 5% 10% 15% 20% 25%

Puc.1. Tematnueckue T'pyHIIbL aBTOMOOMJILHOTO AUCKYpCa

JlanHble pe3ynbTaTbl OOBACHSIOTCS TJIaBHBIMHM 3aJadyaMd aBTOMOOWIJIBHOTO
MEIUaAUCKypca: MPOUJUTIOCTPUPOBATh BO3MOKHOCTH aBTOMOOMJIBHOM TEXHHKH,
pacckaszaTh 0 €€ II0Ccax, MOJEIUThC HOBUHKAMH U 3aMHTEPECOBATh YUTATEINS HE
TOJILKO B IMPUOOpPETEeHHH JaHHBIX TOBapoOB, HO TakXke W B Oosiee MOAPOOHOM
W3YYEHUU NPEJICTABIEHHOTO TPAHCIIOPTA.

Takum o00pa3zoMm, MeIUaTEKCThl ABTOMOOWJIBHOW TEMAaTHUKU COCTABIISIOT
€IMHOE KOMMYHHMKAaTMBHOE II0JI€, BXOJSLIEE B IPOCTPAHCTBO MAaCC-MEIUNHOTO
nuckypca. CtaTbu, MOCBSILEHHBIE aBTOMOOMJIBHOMY MEAHAIUCKYpCy, 001anaroT
TaKUMU CHEHU(PUUECKUMHU NpU3HAKAMHU, KaK OLEHOYHOCTb, 3KCIPECCUBHOCTD,
aBTOpCKasi CyObEKTMBHOCTh. B  3aK/lloUeHMM  MOXHO  OTMETHUTh, YTO
aBTOMOOUJIbHBIN MEANAIUCKYPC ABIISIETCS AKTyaJIbHBIM 00BEKTOM HCCIIEIOBAHUS B
COBPEMEHHOW JIMHTBUCTUKE, TaK KaK CYUIECTBYET 3HAYUTEIbHOE MHOMXECTBO
pa3HOOOpa3HBIX MaTepHaOB, MOCBAIIEHHOW aBTOMOOWJIBLHONW TEMAaTHUKE, OJIHAKO
JAHHBIM BHUJI MEAMAIMCKypCa Ha CErOIHAIIHUNA JeHb, MO0 HalleMy MHEHHIO, HE
JIOCTAaTOYHO UCCienoBaH. MaccoBasi KyJbTypa aBTOMOOMIIBHOTO MCIOJB30BaHUS U
MMPOM3BOACTBA  SIBIIETCA  BAXHOW  LMBWIM3AUMOHHOM  XapaKTEPUCTUKOU
coBpeMeHHOoro oOuiecTBa. B HacTosiiiee Bpemsi pojib Macc-Meaua B KyJIbTYPHOM
IPOLIECCe HENb3sl HEAOOICHUBATh. B mMepcrekTuBe H3ydeHHE aBTOMOOHIIBHOTO
MEAMAIUCKypca MOXET OBbIThb JOMOJHEHO OoJiee [AeTadbHBIMU JaHHBIMH O
cnenu@uKe aBTOMOOMJIBHOTO MEIUaAMCKypca Onarogaps AMHAMUKE pPa3BUTHS
naHHOW MHAycTpuu. [laHHas uccnenoBaTenbckas paboTa CMOXKET CIIOCOOCTBOBATH
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6onee MOAPOOHOMY M3YYEHHIO aBTOMOOWIIBHOTO MEIHMaIuCKypca B Onmkaiiiiem
OyaymieM, Kak B OTEYECTBCHHOM, TaK M 3apy0eHOM JTMHTBUCTHKE.
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NHOSA3BIYHBIN aKLEHT B BONPOCaX COUMOKYJIbTYPHONH HHTEIPALMHU
Foreign accent as a key issue in the sociocultural integration

144



AHHOTAIUA

B cratee paccMOTpeHBl pa3iMyHble TOYKM 3pEHUS Ha pPOJIb aKIEeHTa B
BOIIPOCAX COIMOKYJBTYPHOM MHTErpallid HMMMHUIPAHTOB B pAa3HBIX CTpaHax.
HccnenoBanusi B 00JIaCTU COLIMOKYJIBTYPHOM HICHTU(PUKAIIMKA, HECOMHEHHO,
aKTyaJlbHbl B YCJIOBHUSIX IIOOANM3allMU, KOTJA TPaHUIBI MEXIY TOCyAapCTBaMHU
CTaHOBSITCS OTKPBITBIMHU, M BCE OOJIbIIE JIIOJIE UMMUTPUPYIOT B MOUCKAaX Oosee
OJIarONMpPUSTHBIX YCJIOBUM st ku3Hd. [lpu 3>TOM MHOTHE W3 HMMUIPAHTOB
UCIIBITBIBAIOT TPYJHOCTU MNPH MOMNBITKE ACCHMWIALMM B HOBOE cooOmiectBo. B
CTaTb€ TMpPEACTaBIEH 0030p pe3yJbTaTOB MCCIECIOBAaHUM, KOTOpbIE OBLIM
IPOBEICHBl B HEMELUKO- W AaHIJIOTOBOPSIIMX CTpaHaX, JAEMOHCTPUPYIOIIMX
3aBUCUMOCTH OJIarONPUATHOTO COLUAIBLHOTO MOPTPETA OT CTENEHU BBIPAKEHHOCTH
MHOSI3BIYHOIO AaKIIEHTa, a TakXKe NpUMEPhl MPOSBICHUS TUCKPUMHUHALMM IO
aKIIEHTHOMY mpu3Haky». [IpobieMa COIMOKYJIbTYpHOW HHTErpallid MUTPAHTOB
aKTUBHO OOCYXJAaeTCsl Ha CEroJHAIIHUNA JIeHb B Pa3HBIX CTpaHaX, TaK Kak
MUTPALlMOHHBIN KPU3HC 3aTparuBaeT Bce 00Jiee YnCiIo roCy1apCTB.

KuroueBble ¢j10Ba: akleHT; COLMAIbHAS HICHTUYHOCTh; COLIMOKYJIBTYPHBIN
MOPTPET; COLMAIBHBIN CTaTYC; HOCUTENb SI3bIKA; JUCKPUMHUHALMS, HHTETPALIMSL.

ABSTRACT

The article brings into focus different points of view on the role of a foreign
accent in terms of sociocultural integration of immigrants in different countries.
Researches in the field of sociocultural identification are undoubtedly relevant in
the context of globalization when the boarders become open, and more people
immigrate in the search for better life conditions. In the meantime, a lot of
immigrants face certain challenges while trying to assimilate into the new
community. The scientific value of the research is in determining a foreign accent
as one of the barriers of the successful integration as a foreign accent is a kind of a
signal which lets us determine the national identity and thus socially marks the
speaker as an outsider. This fact may affect the successfulness of the integration in
a new community. The article presents a review of several studies which have been
conducted in German and English-speaking countries that shows the dependence
of a favorable social profile on the degree of expressiveness of a foreign accent,
moreover, the review demonstrates examples of discrimination on the accent’s
basis. The issue of sociocultural integration of migrants is been actively discussed
nowadays because the migrants’ crises encompasses more and more countries.

Key words: accent; social identity; sociocultural portrait; social status; native
speaker; discrimination; integration.

JIBamaThIIepBLINBEKIIONPAaBYMOKHOHA3BATEBEKOMTIO0AMN3aiK. | paHUIIbI
MEXIy TOCYJapCTBaMU CTAaHOBSATCS OTKPBITBIMHA, W BCE OoJbllie JHOJEH
UMMHUTPHUPYIOT B MOUCKAX HOBBIX MEPCTIEKTUB U 0oJiee OJaronpusTHBIX YCIOBUMN
)Ku3HH. [Ipy 3TOM MHOrHE€ MMMHIPAHTBHI UCIBITBIBAIOT TPYAHOCTH HPU NOIBITKE
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ACCUMIJISILIUU B HOBOE COOOINIECTBO, UTO CBSA3AHO C psAAOM npuuuH. OHA U3 HUX -
paznuuue KynbTyp. Kaxkgas kynbTypa umMeeT cBou oObldan v Tpamuiuu. Korna
YeJIOBEK OKAa3bIBACTCS B YCJIOBHUSIX HOBOW KYJIBTYphI, €r0 CHUCTEMa OpUEHTAIUU
CTAHOBUTCS HENPHUBBIYHOW, TIIOCKOJBKY OHA OCHOBBIBAETCS Ha JAPYTHUX
NPEACTABICHUSIX O MHUpPE, WHBIX HOpMax IIOBEJEHUS M LEHHOCTAX. BaxHo
OTMETUTh TOT (DAaKT, YTO HE TOJILKO KYJIbTYPHBIC Pa3IUuMsi, HO U AKIEHT MOXKET
3HAYUTEIBHO YCJIOKHHUTH COLIMOKYJIBTYPHYIO MHTETPAIIMI0 UMMHUIPAHTOB B HOBOE
coobmiecTBO. JTa mpobiieMa aKTUBHO OOCYXKIAaeTcs Ha CETOAHSAIIHUN JE€Hb BO
MHOTHX CTpaHaX, TaK KaK IYTHUBBIXOJAa W3 MHIPALIMOHHOTO KpH3UCa TOKa He
HaiiieHbl. llempro  uWccienoBaHHs — SBJISIETCS  YCTAHOBIICHUE  3aBUCUMOCTH
YCIICITHOCTH COLIMOKYJIBTYPHONH HMHTETPALlMd B HOBOE COOOILECTBO OT CTENEHU
BBIPOXEHHOCTH  MHOS3BIYHOTO  aKmeHTa. HayyHas  IIeHHOCTh  JaHHOTO
UCCIICTOBAHMSI 3aKJIF0YAETCS B OIMPE/ICJICHIH aKIIEHTa KaK OJTHOTO U3 OapbepoB Ha
MyTH YCTEIIHON UHTETPAINK, TaK KaK aKIEHT SIBJISIETCS CBOCOOPa3HBIM CUTHAIIOM,
KOTOPBIA TO3BOJIAET ONPEACNIUTh NPUHAUIEKHOCTh YEJIOBEKAa K TOM WM HHOMN
HAIMOHAIBHOCTH, U TEM CAMBIM COIIMAIBHO «MAapPKHUPYET» €0 KaK «Uy)Kakay, 4eM
3a4acTyl0 HETaTUBHO BJIMSET HA TMEPCHEKTUBBI YCHEIIHOW WHTETpaluu B
MPUHUMAIOIIEE COOOIIECTBO.

[Ipou3HOCUTENBHBIN AaKIEHT NPUHATO KBaTU(UIMPOBATH KaK pPe3yJbTatr
neicTBus poHeTHYeCKOM MHTeppepeHInu. B co3HaHuu roBOpAIIEro NpOUCXOAUT
B3aMMOJICHCTBHE (OHETUYECKUX CHCTEM - TPOU3HOCHTEIBHBIX HOPM U
WHTOHAIIMOHHBIX MOJIENEH - ABYX, a MHOTJA U 0OoJiee SI3BIKOB, TPU 3TOM POIHOU
S3bIK, HECOMHEHHO, JOMUHHUDPYET, KakKk CIEACTBHE, TOBOPSIIMA TMEPEHOCUT
MIPOM3HOCUTENFHBIE 3aKOHOMEPHOCTH POJHOTO S3bIKa B (DOHETHUECKYIO CHCTEMY
n3y4aeMoro s3bika [3]. B kauecTBe npuMepa MOKHO IIPUBECTH XAPAKTEPHBIN IS
HEMEIIKOTO $3bIKa «3aKOH KOHIIAa CJIOBa M CJIOTa», KOTOPBIM TPOSBISIETCS B
OTJIYIIEHUW 3BOHKUX COTJIACHBIX B JAHHOM TMO3UIMHU, YTO HE XapaKTEPHO IS
aHrauiickoro si3pika. B pesynbraTe TpaHcdepa naHHOTO (OHETUYECKOTO SIBJICHMS
Y3 POAHOTO S3bIKA B M3Yy4YaeMbli, HAPUMEp, B AHTJIMMCKUM SI3bIK, MPOUCXOIUT
HapyIIeHHE MPOU3HOCUTENIbHBIX HOpM: Send[send]-uunbuHuTHB WM Tiarona -
NPOM3HOCHUTCS Kak [Sent] - ¢dopma mpomienniero BpEeMEHH JaHHOTO IJIarolia.
[TonobHOE HE3HAUWUTENbHOE MJIi HOCUTENEW PYCCKOIO M HEMELKOIO S3BIKOB
OTJIMYME TPHUBOJUT K TPAMMATHUYECKOW OIIMOKE B AHTIUHCKOM SI3bIKE U MOXKET
BBI3BaTh HEJAOMOHUMAaHUE. J[pyroil mpuMep HEraTUBHOTO BIUSHUS HHTEPHEPECHIINN
npenacTaBiasier  co0oil  WTHOpupoBaHWE  (POHEMATHYECKUX  MPHU3HAKOB, HE
XapaKTepHBIX I POMHOTO s3bika. OAHUM #3 TOMOOHBIX (POHEMATHUIECKHX
NPU3HAKOB B HEMEIKOM SI3BIKE SIBISIETCS «IOJTOTa» TMPOU3HECEHHS 3BYKa
(manmpumep, bieten [bi:tn] — npennarare u bitten [bitn] - mpocuts, fithlen [fy:lan] -
gyBctBoBath u fillen [fYlon] - s3amommsare) [1, €.35]. BcuneactBue Ttoro, 4ro
no/100HBIN (poHEMaTHUECKU MPU3HAK OTCYTCTBYET B PYCCKOM SI3bIKE, HOCUTEIHU
PYCCKOTO $I3bIKa, M3YyYarollMe HEMEIKUH, 3a4acTyi0 «yCPEAHSIIOT» TJacHble, HE
paznuuasi JOJATOTY U KPaTKOCTh, YTO MOMOKET B HEKOTOPBIX CIIy4asX MOBJIEYb 3a
co0ol HapylIeHuEe KOMMYHUKAIINH.
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B I'epmanun, B ropone Manreiim, THCTUTYT HEMEIKOTO SI3bIKA IPOBEJ ONPOC
Cpell HEMELIKOTOBOPSIILIETO HACEJIEHHUSI C LIEJIbIO BBIICHUTH OTHOLLIEHUE HOCUTENEH
K pa3jIMuHbIM akleHTaM. B Xxoxe wuccienoBaHus ObUIO YCTaHOBJEHO, 4YTO
UTAIbSHCKUM M (QpaHLy3CKMM  akUEHThl  BOCHPUHHUMAIOTCS  Hauboiiee
OJaronpusTHO, 14 MPOLIEHTOB ONPOLIEHHBIX OTPULIATEILHO OTHOCATCS K PYCCKOMY
aKIEHTY [6].

[TonoOHOE HEraTUBHOE OTHOILLIEHUE K PYCCKOMY aKIIEHTY B IIEPBYIO OUepenb
MOKET OBITh BBI3BAHO MHTOHAIIMOHHBIMM M TPOCOJUYECKUMH Pa3TUUUSIMU
A3BIKOB: B TO BPEMS KaK JJIsl HEMEILIKOTO SI3bIKa XapaKTEPEH BOCXOISALIUI TOH s
BBIPDAKEHHSI BEKJIMBOCTH, B PYCCKOM S3BIKE [JIs MOJOOHOW HWHTOHALIMOHHOMN
MOJEH XapaKTePEeH HUCXOIAINM TOH. KpoMe Toro, y HoCUTENnen pyccKkoro sA3bIKa
IIMPEe HWHTOHALMOHHBIA Auana3oH W HauOojee pacHpOCTPAHEHHOW MOJEIbIO
WHTOHHMPOBAaHMs  IOBECTBOBATENIBHBIX  mpemnoxkeHun  sBisgercs  «MK-3».
[IpumeHnsieMast K HEMELUKHUM ITPEIIOKEHUAM, JaHHAs MOJIEIb BBI3BIBAET CMEILICHUE
akueHToB. [103ToMy HEKOPPEKTHOE MHTOHAIIMOHHOE O(OPMIIEHHE HEMELIKON pedu
HOCUTEJISIMU PYCCKOTO $I3bIKa MOXET OBIThb BOCIPHUHATO IpyOO W HU3JUIIHE
HMOLIMOHAJIBHO. JIpyrMM XapakTepHbIM MPOSBICHUEM «IPyOOCTH» PYCCKOIO
aKIEHTa SIBJSIETCSI MPOU3HECEHUE PYCCKOTO MNEPEeIHES3bIYHOrO, ApPOKalero /p/
BMECTO HEMEIIKOTO BOKAIM30BAHHOTO /@/ B TPHUCTaBKaX «er-», «Ver-», «Zer-»
(mammpumep,  versprechen  [fer'[pye¢n], erzdhlen [er'tse:lon], zerschlagen
[tser'fla:gn]).Takoke, cormacHo uccnenoBanHuio, 10 MPOLEHTOB OMPOIICHHBIX
HEMIIEB CYHMTAIOT, YTO TYPELKHil AaKIEHT 3By4nT Tpy6o. OpHOW M3 TpHUMH
O0JI00HOTO BOCTIPUATHUSA SBJISETCS TO, YTO ISl TYPELKOTO SI3bIKa XapaKTepHO HE
TANUYHOE I HEMELKOIO CKOIUIEHHE COTJIacHbIX. Kpome Toro, B TypeunkoM
aKI[CHTE SPKO BBIPAKEHA BEJSIPU3AIUS HEMEIKOr0 MSATKOTO coryiacHoro /L/,
Harpumep, B cioBe «allesy, uto Toke memaer peunr Oosee skectkoi. [loutn
IIOJIOBUHA PECIIOHJEHTOB HEWUTPAJIBHO OTHOCATCA KO BCEM AakKIIEHTaM, a IsTas
YacTh U3 HUX HETaTUBHO OTHOCHUTCS KO BCEM aKIIeHTaM [6].

CyObeKTrBHasI OLIEHKA aKIIEHTOB 3aBUCHUT OT psifa GpakTopoB. [lepBbIil U3 HUX
- 3ByyaHue akueHTa. Ecnm pedb UOeT O BOKaJIbHOM $I3bIKE, TO W AKLEHT OyAeT
3By4aTh 00Jiee KpaCUBO MO CPABHEHUIO C aKI[EHTOM, BbI3BAHHBIM UHTEpEpeHLInen
KOHCOHAHTHOTO SI3bIKA.

Takxke omnpeneraeHHass CTENEHb BBIPAKEHHOCTHM  aKLEHTa  3a4acTyro
aCCOLMUPYETCS ¢ ITHUYECKON NMPHUHAIJIEKHOCTHIO TOBOPSILETO, @ BMECTE C TEM U
aKKyMYJIUPYET CTEPEOTHUIIbI B OTHOIIEHUH TOW WJIM MHOUW KyJIbTYpbI, UTO 3aMETHO
YCIIOKHSIET UHTErPaliI0 HOCUTENS JAaHHOU KYJITYphl B HOBOE COOOIIECTBO.

Kpome Toro, oTHOIIEHHE K SI3bIKY TOBOPSAILIETO TaKXKE BIMSET HA BOCIPUSITHE
€ro aKueHTa. f3bIKH, KOTOPBIE HE MOJIb3YIOTCS MOMYJSPHOCTHIO Y PELUINHEHTOB
OLICHMBAIOTCA 00Jiee HEraTMBHO IO CPaBHEHUIO C TEMH S3bIKaMH, KOTOpbIE
pEIUITUEHTaM HPABSATCS WIIN KOTOPBhIE OHU XOTEIH ObI BEIYUUTSH [4].

Henpustueakiienta B 00IIECTBE MOXKET HUMETh OIpPE/EICHHbIC HEraTHBHBIC
nocienctus. CorsacHO pe3ysibTarTaM MHOTOYUCIEHHBIX SKCIEPUMEHTOB B
pa3IMYHBIX CTPaHaX, UMMHUIPAHTBI C SPKO BBIPAKEHHBIM AKLIEHTOM 3a4acTyIO
CTAJIKUBAIOTCSl C MpoOJeMaMH Mpu yCTpoilcTBe Ha padoTy. OgHO M3 TaKux

147



uccienoBanmii  mpoBena Merymu  Xocoma (MegumiHosoda), mpodeccop
COLIMOJIOTUHU WHCTUTYTA Can JIxo3e B mTaTe Kanudopuus
(SanJoseStateUniversity). B ganHOM HCCleA0BaHUN NMPUHUMAIHA yYacTHE JIIOIU
OJIHOTO BO3pacTa, C OJUMHAKOBBIM YpOBHEM OOpa30BaHUS M OIBITOM padOTHI,
CAMHCTBEHHBIM OTJIMYMEM SBJISUIOCH HAJIMYME MEKCHUKAHCKOrO akIieHTa Yy
HEKOTOpbIX y4acTHUKOB. CyTh 3KCHEpUMEHTa 3aKJII0Yalioch B TOM, YTO
npeanojaraeéMble MPEeTeHIEHTHl Ha padoTy OJKHBI ObUTH MPOUTH cobecenoBaHne
no Ttenedpony. B pesymprate, paboTomaTenu MPEANOWIM NPETEHICHTOB,
TOBOPAILIMX HA CTAaHJAPTHOM aMEPUKAHCKOM aHTJIMHACKOM [8].

[Tonobnas TenmeHuus xapaktepHa He Tonbko g Coeaunennbix lTaToB
AMepHKH, HO U Ui APYTUX CTpaH. DTO CBA3AHO C MPEAyOe ICHHUEM, COTJIACHO
KOTOPOMY JIIOAY, TOBOPSLIME C AaKUEHTOM, UMEIT O0Jee HU3KUUA YPOBEHBb
oOpa3oBaHus U HE CHOCOOHBI 3(PHEKTUBHO BBIMOJHITH CBOU OOS3aHHOCTU. ITO
OPUBOJUT K TOMY, YTO MHOTHME MMMUTPAHTHI CTApalOTCS TOBOPUTH O€3 aKIEHTa,
4TOOBI M30ekKaTh AUCKPUMHUHAIIMKA U YyBCTBOBATH CEOsI MOJHOIICHHBIMH YJIEHAMU
o01iecTBa.

HccnenoBanus MOKa3bIBAKOT, YTO HOCUTENSAM SA3bIKA JOCTATOYHO MPOCITYLIATh
BCEr0 TPUALIATh MUJUIMCEKYH/I PEYH TOBOPSIIETO, YTOObI OHSATh, YTO OH SIBIISIETCS
HOCUTEJIEM  KYJbTYpbl, OTJIMYHOM OT  KYJIbTYpbl  HOCHUTENEH  A3bIKA.
[IpOU3HOCHUTENIBHBI  aKLIEHT SBJIIETCS HEOTBEMJIEMOM 4YacThlO  IOpTpETa
roBopsero. M B Tom ciiyyae, €cliv JaHHBIN aKLIIEHT BOCIIPUHUMAETCS HETaTUBHO B
MPUHUMAIOIEM COOOIIECTBE, OH CTAHOBUTCS OapbepoM TMpu OOIIEHUH B
noBcenHeBHON Jkm3HM. JlxoH bay( JohnBaugh), commonor Cranadopackoro
YHUBEPCUTETA, MPOBEN HKCIEPUMEHT, B XOJ€ KOTOPOTO OH CBS3BIBAJICA I10
TernedoHy C BIAJENbI[AMU CIaBAEMOTO B apeH]y XWiIbs M NPEICTaBIIICA
NOTEHIMAIbHBIM apeHaaTopoM. CyThb 3KCIEpUMEHTa 3akioyanach B TOM, 4YTO
JIxoH bay roBopwJ Kaxabli pa3 C pa3sHbIMA AaKIEHTAMH, HAOpUMEp C
MEKCHUKAaHCKHUM WU ¢ apoaMepuKaHCKUM akieHTamu. B pesynbrare, koraa
COLIMOJIOT TOBOPHUJI C aKLEHTOM, €My OTKa3bIBaJIHU B apeHJe *Kuibsi. OqHako, koraa
JxoH bay mNOBTOPHO 3BOHWJ apeHJOAATeNsIM W TOBOPWI Ha CTaHAAPTHOM
aHTJIMICKOM sI3bIKE, €My ObUIa MpPEeAOCTaBICHA BO3MOXHOCTb CHSATH IKHIIbE.
[TomoOHBIN pe3ynbTaT HCCIENOBAHUSA CBSI3aH C TEM, UYTO MPOU3HOCHTEIbHBIN
aKIIEHT SIBJISIETCSI «CUTHAJIOMY», KOTOPBIM YKa3bIBAET HA MMPOUCXOKICHHUE, KYJIbTYPY
TOBOPSIIETO U, CJIEIOBATENbHO, aKKyMYJIUPYET CTEPEOTUIBI B OTHOILIEHUU TOW WIIN
WHOM KYJbTYpHI [9].

C [npyroil CTOpOHBI, HECMOTpPS Ha PHUCK JTUCKPUMHUHALIMM, MHOTHE
MMMUTPAHTBI CTAPAIOTCSI COXPAHUTH CBOM AKIIEHT C LENbI0 MOJIYEPKHYTh BAXKHYIO
4acThb CBOEW KYyJbTYpHOW HUACHTUYHOCTU. J[aHHAs TeHJeHUUs Hauboiiee SPKO
NPOSIBIISIETCSL Y MOAPOCTKOB, KOTOPbIE MPENa0T 0c000€ 3HAYEHUE BBIPAKEHUIO
coOCTBeHHOW WHAMBUAyanbHOCTH. JIkoanHa bmaxak (JoannaBlaszczak) w
Maprena XKyruc (Marzena Zygis), coTpyIHUKH LEHTpa sA3bIK03HaHUs B bepiune,
IPOBEJIM ONPOC CpPeAu JEeTedl MOJbCKUX HMMMUIPAHTOB. BBIICHWIOCH, YTO
HEKOTOPbIE MOJBCKO-HEMELKUE JIETH HAPOYHO T'OBOPST C IMOJBCKUM AKLIEHTOM C
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LEIbI0 BBIPA3UTh CBOIO MHAMBUAYAJIbHOCTh M MOJYEPKHYTh MPHUHAJIEKHOCTH K
ONpeAEeICHHON dTHUYECKO! rpymme [5].

Crour Takke YNOMSHYTh TYPEUKUX HMMHUIPAHTOB, MHOTHE W3 KOTOPBIX
KUBYT B Il'epMaHMuM yKe€ HE B T[EPBOM TMOKOJEHUHM U  IOJHOCTHIO
ACCUMMJIMPOBAIIUCH, U TIPU 3TOM JO CHX IOP TOBOPAT C TYPELKUM aKLIEHTOM. JTO
CBS3HO C TE€M, YTO TYpPELKHE WMMUIPAHTHI MPEANOYUTAIOT KUTh B paiiOHAX, B
KOTOPBIX Ipeo0ranaT nepeceneHnbl u3 Typuun. B 3Tux palloHaX OHH TOBOPST
MEXIy cOo0Oil Ha TYpEeUKOM S3bIKE€, YWTAIOT TYPEUKHE Ta3eTbl M KHHUTH.
BenencTBrue €XeIHEBHOTO HCIOJIb30BAaHUS TYPEUKOrO S3bIKa B IMOBCEAHEBHOM
OOIIEHUH, TypelKHEe WMMUTPAHTHl OOJAJAIOT SPKO BBIPAKEHHBIM AaKIICHTOM, C
MOMOILBI0 KOTOPOTO OHM HAMEPEHHO NOJYEPKUBAKOT CBOE MPOHUCXOXKICHHUE U
IIPUHAJIEKHOCTD K OIPEAEIEHHON dTHUYECKOU rpynme [7].

Hcxond U3 TOro, 4To MHOSA3BIYHBIA aKIIEHT BOCIIPUHUMAETCS B OOJIBIIMHCTBE
Cllyua€B HEraTUBHO HOCHUTENSIMU S3bIKa U SIBJIETCS OJHUM U3 (PAKTOpOB
JUCKPUMHMHALIMA UMMUTPAHTOB NP NpuéMe Ha pabOTy UM TIOUCKE KUJIbsI, HETIb35
oTpULaTh TOT (PAaKT, YTO aKIEHT 3HAYUTENIBHO YCIOXKHSIET HWHTETpalUio
UMMUTPAHTOB B  INpuUHUMarouiee cooOmectBo. B ycinoBusix  TecHOro
COCYILIECTBOBAHUSI HOCUTEJIEH PA3HBIX SI3IKOB HEU30€XKHO BO3HUKAET OOJbBILIOE
KOJIMYECTBO <«OTHOJIEKTOB», a CJOXHOCTH, BO3HMKAKOIIWE IPH HHTETpaLun
MUTPAHTOB B HEMELKOE COOOIIECTBO, HE B IOCIEIHIOI OYEpEb CBSI3aHbI CO
CJI0>KHOCTSIMM TIPY OBJIAJICHUU HEMELKUM sI3bIKOM [2,¢.110].

[To maenuro npodeccopa Xupdenba (Hirschfeld), n3sectHoit repmManucTky,
y UMMHUTPAHTOB C O€3aKUEHTHBIM MPOU3HOIIEHUEM PEXEe BO3ZHUKAIOT TPYAHOCTU
P KOMMYHUKAIIMU C HOCUTEISIMU SI3bIKA B JIFOOOM peruoHe crpassl [4]. UMeHHO
MO3TOMY JKEJaTeNbHO 00JafaTh 0€3aKUEHTHBIM MPOU3HOIIEHUEM Jisl YCIEIIHON
WHTErPALIMH.

OpHako HEKOTOpBIE DKCIEPTHI YTBEPKAAKOT, YTO MMMHIPAHTBI HE JIOJKHBI
OTKa3bIBaThCsl OT CBOEro akiieHTta. Tak, Hampumep, Mucu upum (InsiDirim),
npodeccop HEMEUKOro s3blka B BEHCKOM YHUBEPCHUTETE, CUMTAET, YTO
UMMUTPaHThl He 00s13aHbl TOBOPUTH O€3 akiieHTa. Ha mpumepe HEMELKOro s3bIKa,
B KOTOPOM CYILIECTBYET MHOXKECTBO PErHOHAJIbHBIX JIUAJIEKTOB, Mpodeccop
WUTIOCTPUPYET TOT (aKT, YTO JIOAM MOCPEICTBOM ITUX AUAJIEKTOB MOIYEPKUBAIOT
CBOE MPOUCXOXKICHUE U CBSI3b C ONPEACICHHBIMU TPATUIUSIMUA U OObIdasMu [6].
HevictButensHo, B ['epmanum kaxnas ¢eaepaibHas 3eMJsi HUMEET CBOU
OCOOEHHOCTH BBHUIY TOro, uto ¢enepanbHble 3emiid ['epMaHuM A0IATOE BpeMs
pa3BuBamuch 000co0sieHHO. WMHcu JIupuM NOJYEpPKUBAET, YTO HMMUIPAHTHI,
TaK)Ke, KaK W HOCHUTEIM JUAJIEKTOB, HMMEIOT NPaBO MOJYEPKUBATH CBOIO
UJEHTUYHOCTb.

Hcxons u3 BBINIECKA3aHHOTO, MOXHO YTBEpXKIaTh, 4YTO OT CTEHNEHU
BBIPDA)KEHHOCTH AKLEHTA BO MHOIOM 3aBUCUT YCHEUIHOCTb COLIMOKYJIBTYPHOMH
UHTETpallii WMMUTPAHTOB B MpHUHHUMAaomee coolmecTBo. Mmmurpanrsl,
TOBOPSIIME C AKLIEHTOM, MOT'YT CTOJIKHYTBCS C ONPEAEICHHBIMUA TPYIHOCTSMU IIPU
npuéMe Ha paboTy, MOUCKE KUJIbSl M B PAa3IMUHBIX CUTyalUsX B MOBCEIHEBHOMN
*Kn3HU. [IprunHONM 3TOMY SBIISIETCA TO, YTO NPOU3HOLIEHUE, COOTBETCTBYIOLIEE
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HOpPMaM JaHHOTO SI3bIKA, aCCOLUUPYETCS Y HOCUTEIIEH SA3bIKA C BBICOKMM YPOBHEM
oOpa3oBaHMsI M MHTEJUIEKTAa, a TAaK)K€ C BBICOKMM COLMaJIbHBIM craTycoM. Ha
JIAHHBII MOMEHT HEBO3MOXKHO J1aTh OJHO3HAYHBIM OTBET HA BOIPOC, MOXKHO JIU
YCIIEIIHO HMHTErpUpOBaThCi B OOLIECTBO, TOBOPS C aKLUEHTOM, WJIM K€ TOJBKO
0€3aKIEHTHOE NPOU3HOIIEHUE MOXKET TapaHTUPOBATh BBICOKUN COLMAJIBHBIN
craryc. Ho B cBfi3M C TeMm, 4YTO MpOCHEKHUBAETCS OOIIas TEHJIEHIUs OoJee
JOSUIBHOTO OTHOILIEHHWS K JMAJIEKTaM KakK K Pa3HOBUIHOCTH A3bIKA, €CThb
BEPOSITHOCTh TOTO, YTO U AKLEHT OyJIeT BOCHPUHUMATHCS MEHEE HEraTUBHO.
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ABSTRACT.

The article is dedicated to the issue of the phenomenon of “culture shock”
which is faced by the majority of people in modern world when interacting with
new culture. In the article main forms of “culture shock™ are provided along with
its causes and “symptoms”. Moreover, the stages of the phenomenon are
thoroughly examined: “honeymoon”, “experiencing of pressure”, “reintegration”,
“neutrality”, “comfort”. In addition, the “U” and “W” curves of the adjustment
process are analyzed. Internal (individual) factors that affect the way a person
experiences “culture shock” and the duration of intercultural adaptation are
thoroughly observed. On the other hand, there are external factors that are also
examined in the article: cultural distance, peculiarities of culture of an immigrant
and others. This article also provides information about ways of preventing or
reducing the duration of the phenomenon of “culture shock”. In conclusion major
recommendations on how to cope with “culture shock™ are provided.

Keywords: adjustment process; intercultural communication; “culture shock”
phenomenon, adaptation.

Introduction

For the past decades the process of globalization swept off boundaries
between countries, changing the world into the unified economic, political and
cultural system. People, because of the Internet, regardless of residence, social
status, age and sex are all participants of the same events. Millions of tourists,
emigrants and refugees have an impact on the spread of a culture and traditions
around the world by mixing and changing them. The phenomenon of “culture
shock” phenomenon plays a crucial role during the acquiring of a foreign culture
even today. Indeed, many people experience discomfort while interacting with
foreigners, refusing to accept and understand a new environment.

The research is relevant due to the massive influence of integration and
globalization processes on changes in global society of the modern world,
including development of the international relations between countries that shows
the necessity to establish a new open-minded society in which people would be
able to accept, understand and respect variety of cultures. For this reason the
studying of the phenomenon of “culture shock™ factors that have a great impact
on our perception of everyday life and communication, still remains an issue for
many researchers and specialists. Used methods to obtain detailed information
about this phenomenon are questionnaires and interviews. The hypotheses of the
research paper is that “culture shock™ still exists because it serves as a defensive
mechanism of an individual to the changes in the world around a personwas
proved.

Theory observation
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The American researcher Oberg K. is the one who pioneers the term
“cultural shock™ in 1960. He observes this phenomenon from anthropological
perspective as an occupational disease which has its own symptoms, nature and
treatment. Oberg describes ‘“culture shock™” as a consequence of an anxiety that
emerges when people leave a familiar environment and lose their “familiar signs
and symbols of social intercourse” [7, p. 180]. The researcher distinguishes two
main types of reactions to this kind of frustration: “rejection” and “regression” [7,
p. 177-182]. He claims that at the beginning people cannot accustom to the new
environment, thus, they refuse to accept certain pace of life (“rejection”) while in
the second phase (“regression’) people start feeling homesick.

The main forms of “‘culture shock”™

Although Oberg’s idea of two types of experiencing the phenomenon was
well-known and detailed new researches continue to observe the emergence of
other factors and forms that broad the term of “culture shock”. For example,
researcher Piterova A. divides “culture shock” into six main forms [1, p. 3]:
feeling tense due to the efforts made by a person in order to adapt
psychologically;

a sense of loss due to the lack of contact with friends, loss of one’s position in
society, profession, loss of property;

feeling lonely in a new culture, which can be modified into negation of a new
culture;

violation of role expectations and self-identification;

anxiety turning into resentment and disgust after being aware of cultural
differences;

a sense of inferiority due to the inability to cope with the current situation and its
environment.

Many people are not cognizant about some peculiarities of their own
culture. This idea is proved by Adler P. who states that a lot of people are totally
unaware of their own cultural beliefs, ways of behavior and core values [2, p. 14].
To a certain extent there is a tendency of not paying attention to these significant
differences daily. In this case the biggest role is played by the image of cultural
“iceberg” that was introduced by Hall E. in his book “The Silent Language” [5, p.
85]. According to Hall the “iceberg” is divided into two parts: visible and
invisible parts. Visible part makes up only 10% of the whole “iceberg” which
includes such things as traditional food, music, art, literature and language and
how people dress. In comparison there are fundamental rules and ideas that have
been developed in a particular country during the history which makes up the
other 90%: interpretations and core values.

Phases of “culture shock”

While being in the environment of a new culture people tend to be
exposed to particular phases that were introduced by the famous anthropologist
Oberg K. [7, p. 194-208]. The stages are: “honeymoon”; “experiencing pressure”;
“reintegration”; “neutrality”, and “comfort”.

The “U” and “W” curves of the adjustment process
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Adler P. introduces the term of “transitional experience” referring to
adaptation to a new culture and considers this very experience to be a “movement
from a state of low self and cultural awareness to a state of high self- and cultural
awareness” [2, p. 15]. Researcher compares this transitional experience to U-
shaped and W-shaped trajectory that illustrates dynamics of adjustment process
and concludes that this kind of experience is an analogous to “culture shock
curves”. Five levels of adaptation can be formed as a U-shaped trajectory of
development of “culture shock” in which stages are “good”, “worse”, “bad”,
“better”, and “good”. The shock that a person experiences is so-called "re-entry
crisis” which is shown as a W-shaped curve: in the beginning a person is
extremely excited about returning home, meeting with friends and relatives, then
he or she starts noticing differences between cultures that some features of native
culture seem unaccustomed and unusual [6, p. 2-20].

Internal and external factors

In fact, the way a person experiences “culture shock” depends on a
number of factors such as: “internal” (individual) and “external” (group) factors
[1, p. 6]. Internal factors are: age, sex, level of education and character traits.
Along with internal factors researches define external factors. Such variables as
person’s life experience, his or her ability to adapt to relocation process play a
crucial role. Additionally, such external factors as living conditions of the country
of residence, goodwill of locals to those who migrated, being ready to help
newcomers, will to communicate with them other factors have a profound impact
on adaptation process.

Methodology and Procedure

Interviews were conducted as a qualitative research method in order to gather
data about students’ opinions, their understanding of things and motivations.
Along with this type of the research method such quantitative research method as
questionnaire was used to collect data in order to provide a reader with statistics.
This survey mainly focuses on one major group which is students that shows a
tendency that while being in another country among people of the other cultural
background a person needs to be ready for the challenge of adjustment process.

Questionnaire

The questions were to focus on two target groups. The first group was
examined from different perspectives. Firstly, the purpose of the questions of first
part was to understand which stage of acculturation was occupied by students.
The example of such a question is: “What was your first impression when you
arrived?” Another aim of the questions was to reveal the phases of “culture
shock™ occupied by the respondents. It was necessary to identify if a person was
on a “honeymoon” stage or, for example, on the stage of “integration”. Questions
that were asked were connected with the expectations of a student on how to
behave in a host country, language barrier, being respected and accepted by
locals, problems that were faced during acculturation process and most
importantly changes in the behaviour and the influence of “culture shock” on an
individual. In the third part of the questionnaire it was analyzed how students
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coped with the adjustment process and which pieces of advice they gave to those
who have not yet been abroad along with some additional recommendations. Last
part of the questionnaire was connected with students’ relationships with their
families and friends and it was found out whether their relationships changed,
became stronger. The example of such a question is “How do you cope with
culture shock?”

The questions for the second group focused on similar issues as the
questions for the second group of students as both groups were mostly similar in
their experiences and coping strategies. In order to grasp the most relevant
information about students’ stay in Russia it was analyzed whether they accepted
and acknowledged their own culture and how they have been treating the new
one.

Respondents

This article deals with two groups of respondents in order to identify main
tendencies in answers, behaviours and ways of coping with “culture shock™ of
that particular group. These students were from different countries, respondents
of various ages, sex, social status and worldview. The first group was people who
have already returned home from abroad and who got an experience living there.
The second group of students who participated in the survey was people who
have been studying in a host country. In aggregate in the survey participated
around 26 people from various countries: France, Spain, Germany, Italy, Mexico,
the United States, Russia and Uzbekistan.

Analysis of the data

The first group of respondents

In the questionnaireparticipated 15 students from Russia, Latvia, and the
USA. The majority of respondents were females. For 73% of people the purpose
of their visit was studying, while for 20% it was travelling and only for one
person it was working. In general, students who participated in the survey were
young adults of the age group of 18-24. Importantly, less than 50% answered that
they had been living in a foreign country only for 1-3 months which means that
they only reached the phase of “honeymoon” as this phase lasts up to six months.
Noteworthy, 70 % of the respondents prepared for their visit: the majority of
people searched information about the country in the Internet (40%) and 27 % of
respondents asked those who had already been in the country they visited”.
However, not everyone was ready to move and was not aware of “culture shock”
they would face. The number of this group of people almost reached 75%.

When the participants of the first group were asked to describe their first
impression of a country and whether their perception changed after some time
living there 80% responded that they felt very enthusiastic and excited at the
beginning which proved that these people experienced “honeymoon” stage. After
1-2 months almost a half of the students mentioned changes in their behaviour.
Furthermore, the students often felt homesick, experienced confusion and even
depression.
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To prove this point let’s consider one example. A girl from Russia who
studied abroad for more than 1 year claimed that after two months of being in a
foreign country she “started mentioning more and more advantages of [her]
motherland and being more patriotic”. As she did not prepare for her journey and
was not aware of culture shock even after a year she did not manage to adapt to
new environment.

Students said that they noticed some changes in their behaviours as they
claimed that by acting within a new environment it was impossible not to change
the way they thought and did things. Twelve people out of fifteen answered that
they started facing problems after some time living abroad. They were confused
which is again connected with the stage of facing daily problems, experiencing
pressure and so feeling uncomfortable.

The most common problems were communication problems,
misunderstanding of locals, feeling frustration. Eleven students were confused
about what behaviour was expected from them or how they should act from time
to time (9 people experienced it occasionally, 1 person — often, 1 — all the time).
Two respondents mentioned that they were even angry of failed expectations. As
most students mentioned in questionnaire the main reason for miscommunication
was a language barrier; however, difference in mentality, traditions and cultural
background also obstructed the process of rapid adaptation. In general, the
duration of this adjustment varied: students said that it took between one and two
months to adapt. In that case the crucial role was played by such internal factor as
psychological characteristics of an individual. Interestingly, after returning home
the students said that their stay in the host country only strengthened relationships
with family and friends. In contrast, 33% said that it remained unchanged and
20% of the respondents grew apart with family and friends during their stay.

The questionnaire also deals with the term of “reverse culture shock”. The
number of those who by their return started to see only negative things and those
who said that their stay had influenced their scale of values and points of view in
some way was equal (about 35% for both). Besides, respondents answered that
they considered other people’s behavior back home as “unpleasant surprise”. In
that case it was connected with the new perception of a student and the
complexity of his or her mental processes that were influenced by the way of life
in a foreign country. Thus, student accustomed to the friendly environment in a
host country and even confessed that they miss it.

The second group of respondents

Students from this group were the ones who are studying in the host
country right now whose purpose of their visits is studying. All students are of the
exchange program in Russia that are from France, Germany, Italy, Mexico,
Russia, Spain and Uzbekistan. In aggregate the number of respondents of this
group that participated in the questionnaire was eleven: 8 females and 3 males.
Students’ age group varied from 19-27 years old. For the research paper it was
important to know for how much time exchange students have been staying.
More than 50% of respondents said that they had been staying in Russia for 1-3
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months, others answered that they had been studying in the country for 6 month
or 12 months and even more than a year.

As stated above all the students from the second group were aware of
“culture shock” and carefully prepared before moving. The answers of the
respondents from the first group that were from Russia were compared with the
answers of the second group of foreigners and considerable information was
found it. By thorough examination of the answers it was assumed that people
from Russia were less prepared to face the phenomenon than people from other
countries to live somewhere else but home country.

The comparison of replies of the first and the second groups

The answers of 26 people of both groups were analyzed. As many
students from the second group are now coping with culture shock or have
already dealt with it successfully it is relevant to compare this group with the one
that has already experienced the phenomenon. Indeed, these two groups have
some similarities in their attitudes and real-life situations. Thus, these two groups
are the ones that helped to identify main problems that could be faced by people
during their first visit abroad, the way they overcome different obstacles during
the period of adaptation and their overall experience.

People from both groups emphasized that communication problem and
misunderstanding of locals were the major challenges; nevertheless, students felt
accepted by locals, which helped a lot. Interestingly, 5 students out of 26 said
they did not experience “culture shock”. They might not have immersed
themselves in the local culture, and so were never exposed to it to the point where
they had to confront their discomfort in the first place.

Recommendations

One of the main aims of the survey was to examine why people still fail at
coping with the phenomenon of “culture shock™ in the modern world and how they
deal with it. Respondents were asked to provide with a piece of information on
how to overcome the adjustment process easily, what techniques should be used
and which factors in their opinion could have facilitated a better acculturation
process.

Along with students’ answers there are pieces of advice that came up after
analysing cases of acculturation of the students who have already lived abroad and
those who still live in a foreign country. Five main tips were revealed:

1.  be cognizant about major peculiarities of a foreign country where one
IS going to spend some time;

2. ask people who have already visited the country to provide with vital
information (expectations of the society, social norms, etc.);

3. do not be afraid to make friends with locals, in fact it should help one
to adjust rapidly;

4.  to be involved with local community;

5. to learn a language of the host country and try to understand and
interact with native speakers.

Conclusion
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The general idea of the phenomenon of the term “culture shock” was
provided. The main forms of “culture shock” were revealed along with the iceberg
model introduced by Hall. Six phases of “culture shock” phenomenon were
explained and some principle tendencies in behavior were examined. These stages
were identified along with symptoms of the process emergence that were closely
connected with psychological features of individual, political and social state of a
country. Two types of curves of adjustment model such as “U” and “W” curve
were illustrated. The main factors that influence people’s behaviors such as
external and internal factors were analyzed and various tendencies in a person’s
conduct were revealed as well.

All respondents who answered the questionnaire were open-minded and
they judged other cultures almost without any stereotypes, they did not prejudice
and show discrimination towards another culture. However, there were students
who were not ready to dive into the new culture and accept new environment.

Most importantly, this article elaborated on some major recommendations
for the readers who are going to travel or study abroad. All these recommendations
were from international students and those who have already stayed in a host
country, so the list of recommendations is relevant. Besides, along with these
pieces of advice main tips on how to deal with difficulties were provided as well.
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B AHIVIMHCKOM M KHTAHCKOM fI3bIKAX
Comparative analysis of comic discourse
in the English and Chinese comic discourse

ABSTRACT.

During the last forty years vast number of publications emerged in the field
of comic discourse in different cultures. However, there is no profound research in
the field of comparison of English and Chinese humor. This paper aims to reveal
the similarities and the differences of comic genres and types, common topics and
linguistic features of English and Chinese comic discourse. The study reported in
this article employed qualitative approach, comparative method and discourse
analysis. We tested the hypothesis that English and Chinese humor has significant
differences, using the analysis of articles, books, academic research papers. The
analysis of jokes in English and Chinese languages was used. The impact of
culture on comic discourse is clearly illustrated in the paper. Humor differs in its
form, genres and mechanisms, but common traits are also identified. We can
foresee that this field will be researched thoroughly, as theoretical contributions
and practical implications which are presented can be applied to teaching of
languages and cultures, for future mass media, conflict and policy research.

Key words: comic discourse, English, Chinese, comic genres, topics of jokes,
humor mechanisms, comparative analysis

Humor has always played a great role in communication, as it can lead to
success or failure, it can help to achieve a communication goal or to become an
obstacle. Sometimes comic issues can lead to misunderstanding and conflicts.
Scholars claim this is due to a number of factors: age, gender, social status,
educational level, and one of the key factors is culture.

Culture indeed affects humor greatly. Our perception and expression of it
depend directly on the cultural background, as representatives from different
countries have different mindset and worldview. That means that culture and
comic are interrelated. Its peculiarities can both complicate and simplify
communication, especially in cross cultural, multilingual environment. That is why
nowadays comic (or humorous) discourse gains more and more scientific interest.

Researchers explore cultural features of comic in countries, systemize and
analyze them. Some studies are devoted to humorous genres which can vary from
culture to culture. Other studies characterize common topics which representatives
of particular countries find funny or insulting. A number of research papers
analyze the reflection of cultural peculiarities in comic forms.

Recently English and Chinese comic discourses have gained a major research
focus, as today English and Chinese are two the widest spread languages (Karasik,
2004; Kulinitch, 1990; Kosinova, 2012; Attardo, 1994). Aside from that English-
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speaking countries and China are involved in worldwide economic, political,
cultural collaboration.

However, no profound research can be found in the field comparing English
and Chinese comic discourse as the representatives of West and East cultures, the
Indo-European and the Sino-Tibetan language families respectively. That is why
the purpose of our study was to conduct comparative analysis of English and
Chinese humor. We need to identify what similarities and differences exist
between English and Chinese types and genres of comic, their content, and
mechanisms of humorous effect creation.

Terms

To understand the meaning of comic (humorous) discourse it is important to
define the terms “humor” and “discourse” independently.

Humor is “the ability to find things funny, the way in which people see that
some things are funny, or the quality of being funny” (Cambridge dictionary).

Discourse is defined as a complex communicative phenomenon which
includes not only the text but also the extralinguistic factors (background
knowledge, aims of addresser and recipient, rules and opinions) which are
necessary for understanding the meaning of the text. [9]

As the core terms are explained, it is reasonable to proceed with the definition
of comic discourse. It is a “text is immersed in a situation of laughter” [5, p.305]. It
has the following characteristics:

e Participants of communication intend to avoid a serious conversation;

e The general tone is humorous, i.e. communicators intend to reduce the
distance between each other and critically reinterpret current concepts
in a mild manner;

e Typical models of laughter present in the particular linguistic culture.
[5]

Comic discourse is a unique aesthetic category that has great social value.
Propp conducted a research which concluded that everything that causes laughter
or smile can be defined as comic. [11] In study conducted by Bergson, similar
conclusions can be found. He states that comic includes everything that a person
can laugh at if no moral prohibitions prevent them from it. [14] Research by Vulis
reveals several contradictory points to Propp’s and Bergson’s explanations. He
writes that comic discourse is not always funny, and it is not always followed by
physiological response in the form of laughter and smile. [1] But he mentions that
the ability to give any kind of response to comic is manifested in the presence of a
sense of humor and in the ability to demonstrate it. Generally, comic discourse
reflects our interpretation of being. It is characterized by a positive attitude to
particular situations in reality that can cause a smile or laughter.

Methods

This research aims to analyze, describe and compare basic features of English
and Chinese comic discourse and to define the key differences and similarities
between them.
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To conduct the study qualitative and quantitative methods were applied. One
of the key methods wascomparative analysis in order identify key differences and
similarities of English and Chinese comic discourse.

Apart from that discourse analysis was applied. It focuses on examining the
language functions and forms (written and oral), description of linguistic qualities
of various genres, cultural and social issues and identification of their role in
decoding the meaning.

Genres

Morozova (2013) outlines and describes universal genres: jokes, puns, anecdotes,
practical jokes, mockery, humorous story, ironic poem, satirical article, humorous
rhyme, nursery rhyme and satiric novel. [8] She studies it according to literature
and historical review of the nature of laughter, its genre-forming role and diverse
comedy character types.
All the genres mentioned above are common in different cultures. They frequently
appear both in Chinese and English comic discourse. However, some unusual
comic forms can also be found. For instance, in the study by Kosinova (2013)
typical Chinese comic discourse genres are described: xiangshen and kuaiban. She
states they are close to crosstalk and sung couplets respectively and provides
detailed description of these genres. This study will be used for comparative
analysis of comic discourse genres in English. Conversely, linguists suggest that
the most representative English comic genre is joke. Ilyina (2010) outlines
subdivision of this genre according to their thematic fields: ethnic slurs, dry humor,
shaggy-dog story, banana-skin humor and elephant jokes. [4] Vellerisms and
nursery rhymes are common only for English comic discourse.

Thematic diversity

Considering content diversity, similar or “global” topics were identified along
with distinguishing unique topics.

The significant part of English and Chinese humorous texts is devoted to the
family relations. To be more precise, English and Chinese people make jokes
about relationship between spouses, parents and their children. But it is important
to mention that Chinese jokes are more neutral than English ones, they do not
reveal personal life details. One more fact to be mentioned is Chinese do not make
jokes about their parents or grandparents, as such kind of jokes is publicly
censored. It is interesting that English people have loyal attitude towards this kind
of humorous texts.

Another popular topic both in English and Chinese comic discourse is
personal relations, but by analogy with family relations, this type of humorous
texts is more frankly pronounced in English discourse than in Chinese.

Many jokes are devoted to work. It is common knowledge that English and
Chinese people are hardworking nations. That is why they pay attention to
relations between employees and employer — employee relations.

Animal are the object of humor. They can be presented as the characters of
jokes, or they can be assumed as real creatures. This type of humorous texts is
usually based on folklore traditions.
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The topic of school life is widely raised in English and Chinese humorous
texts. People laugh at teachers’ and students’ behavior. The basis of these jokes is
usually real life stories.

The content of the medicine jokes can differ in English and Chinese but they
present in both cultures. The reason for differences is two dissimilar ways of the
West and East treatment. However, common traits can also be found. First of all,
these jokes often show doctors’ sarcastic attitude towards their job. Secondly,
hypochondriacs are the objects of humor.

Appearance is still a significant factor for the majority of people in English
and Chinese cultures. Jokes provide the attitude of people towards beauty
standarts.

Technologies make our life better and simplify it. But sometimes anchor all
our hopes on technologies and face failure. Competition between technological
companies becomes tense. All these aspects are reflected in English and Chinese
jokes.

English and Chinese people tend to gossip as the major part of the society,
that is why significant part of jokes is devoted to celebrities’ relations and
behavior.

Attitude to food differs in English and Chinese culture. Chinese people used
to be respectful to it. English people avoid food worship. We identified jokes,
which aim was making fun of tradition dishes.

Stereotypes are common in all cultures, Chinese and English cultures are not
exceptions. This is why the vast number of English and Chinese humorous texts
reveal the relations between nations.

Sport is a subject of discussion in English and Chinese speaking countries.
Sport competitions and their results are inexhaustible source for jokes. Interesting
detail is that the English do not make fun of football. It may be concluded that the
level of respect towards this sport is very high.

Wars, military conflicts seem to be unfunny source. However, English and
Chinese comic discourse is full of jokes about army, weapons and conflicts. This
way people usually show rejection of hostility. They attempt to pay attention to the
social significance of the topic.

As it was mentioned above, unique culturally specified topics were revealed.
These are the royal family, the British, “at the bar”, “at the restaurant”, politics,
death and religion in English culture.

1. Royal family

The life of the royal family is followed by almost all residents of the UK, so
weddings, the birth of children, scandalous incidents immediately become the
subject of jokes.

The royal couple is finally heading to their honeymoon for two weeks of living
in pampered luxury, followed by a lifetime of...the same.

2. British

In the UK, relations between the British, the Scots and the Irish are
traditionally difficult. One of the most innocuous examples is given below.
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An Englishman, an Irishman and a Scotsman were out fishing in a boat on a
lake together and doing very well.

‘This is a terrific spot for fishing," said the Englishman. 'How will we know
where this spot is next time?'

‘I've thought of that,' said The Scotsman, 'lI've just put a mark on the side of
the boat.’

'You idiot," said the Irishman, *how do you know we will get this boat the next
time?'

3. "At the bar"

Jokes, which tell about the events taking place at the bar are extremely
popular. It is interesting that in the Chinese culture this type does not exist. A man
walks into a bar and is about to order a drink when he notices Van Gogh playing
the fruit machine. He calls over, "Hey, Van Gogh! Want a drink?" and Van Gogh
replies, "No thanks. I've got one ‘ere."

4. "In the restaurant”

Slightly less popular are the jokes about situations in a restaurant. It is curious
that in most of them the word "serve™ is played upon. As in the example below:

A man walks into a restaurant and growls at the maitre d', "Do you serve crabs
here?" the maitre d' responds "We serve anyone. Have a seat sir."

5. Politics

The topic of politics in English comic discourse, unlike the Chinese comic
discourse, is not taboo. For example, today jokes about the Brexit are still relevant.
This is indicated by the following joke:

What did Britain say to its trading partners? - See EU later.

6. Life and death

The topic of life and death is one of the key differences between jokes in
British culture from jokes in Chinese culture. The Chinese are mostly superstitious
about death, so this topic is excluded from all the jokes of jokes. British on the
contrary treat this subject with irony.

The doctor says to the patient, "You're in excellent health - you'll live to be
90." The patient replies, "But Doctor, | am 90!" The doctor responds, "Well, that's
it, then."

7. Religion

In the comic discourse in English there are quite a few jokes directly or
indirectly related with religion. In Chinese, the topic of religion is taboo.

A worried man goes to see his priest. "Father, | am worried. | think that my
wife is trying to poison me." Said the priest: "Hold on my son, let me talk to your
wife and come back to see me tomorrow, then I shall be able to give you some
advice." The following day the man again comes to his priest who tells him: "Well
my son, | have talked to your wife for nearly two hours. My advise to you is :Take
the poison™

Chinese comic discourse also include unique topics which are the Japanese,
provincial residents, Feng Shui and tanned skin.

1. Japanese
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The Sino-Japanese War left an imprint on the relationship of peoples. Most
often jokes in a negative way discuss is ridiculed behavior, appearance, habits of

the Japanese.
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to Earth.

2. Residents of provinces and residents of the center
Differences in pronunciation, lexical content of speech are often played upon

in Chinese joke jokes.
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3. Feng Shui

One non-local driver
asked the traffic police
inspector how to drive to
Maoming. The inspector
answered: you need to

turn left and drive
another five thousand
kilometers, then turn
right and drive six
thousand kilometers,
where you will
iImmediately lose your

life, go ahead and be
executed. The driver was
frightened and began to
plaintively ask: "Captain,
can | come back?".
Inspector: you will return
and die immediately. If
you like  Cantonese,
support Cantonese.

The Japanese girls turned around three
times and scared two cows in the field.
The Chinese girls turned around three
times, and the cows from paradise returned

One non-local driver
asked the traffic police
inspector how to drive
to Maoming. The
inspector answered: you
need to turn left and
drive to Uchuan city
county, then turn right
and to Luchuan county,
here is Maoming, right
in front of you will be
Zhanjiang. The driver

was frightened and
began to plaintively
ask: "Captain, can |

come back?". Inspector:
you go back, there will
be a county Yancy. If
you like Cantonese,
support Cantonese.

Feng Shui is an important component of Chinese culture. The Chinese ask
specialists to help in order to equip a house or workplace according to all the rules,
but sometimes their belief in feng shui goes beyond reasonable limits.
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Once there was a very superstitious
person, he constantly went for advice to a
specialist in feng shui. One day he was
sitting by the wall and suddenly the wall
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4. Tanning

collapsed with a crash. The man was
covered with bricks, he began to loudly
ask for help. His family said: "Do not
worry, wait, we ask a specialist in feng
shui, let's see if it is possible to dismantle
the rubble today!"

It is known that the Chinese consider tanned skin a disadvantage, an indicator
of low social status, so tanning often becomes a matter of jokes.

In the Chinese comic discourse, unlike English, taboo topics exist: politics,
parents, personal relationships, police, drug addiction. However, in the framework
of Internet communication, rigid prohibitions are gradually disappear.
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Xiaolin is five years old, she is very
similar to her father: she has thin
eyebrows, big eyes, and dark skin. One
day, Aunt Xiaolin asked: “Your mother is
so white, how can you be so dark?”
Xiaolin said: “Dark skin is good.

“What is good? People like white-skinned
children, “’said aunt.

“You do not need to use sunscreen, you do
not need to use an umbrella from the sun.
You save money! ”Said Xiaolin with

conviction.

Mechanisms of creation of comic effect

G. Kyazimov refers to the means of the comic "everything that helps create a
comic effect” [7, p. 45]. Researchers identify two types of comic - situational and
linguistic [12]. The humor of the situation is mainly created with the help of
alogism. It is a violation of logic in reasoning, facts that have no rationale, due to
which a comic effect is created. Also often used reception deceived expectations.
Linguistic mechanisms for creating a comic effect are various language means, for
example, metaphors, irony, pun, etc. S.V.Plotnikova unites them in the concept of
"language game" [10, p. 7].

We should pay attention to the fact that today in linguistic science there are
many different classifications of linguistic mechanisms for creating a comic effect.
Most of them are based on the classification of stylistic means [3]. Next, we will
present a generalized classification of the linguistic mechanisms for creating a
comic effect in the English and Chinese languages, compiled on the basis of the
classifications of G.Y.Garanina, E.E.Zhuk and L.V. Kosinova [2; 3; 6]. All the
mechanisms can be divided into five groups: phonetic, lexical, syntactic, graphic,
and morphological.
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The phonetic means of creating a comic effect include alliteration, assonance,
onomatopeya, rhyme, rhythm, paronimy, spureenism, metathesis, intonation.

Lexical means include metaphor impersonation metonymy synecdoche,
comparison, epithet, hyperbola, meiosis, litotes, irony, paraphrase, antonomasia,
oxymoron pun (pun) zeugma, allusion, modification of phraseologisms
occasionalisms, dialect, hieroglyphics play.

Syntax means include antithesis, gradation, repetitions, anaphora, epiphora,
parallel constructions, inversion, suspense, isolation, ellipsis, aposiopesis, default.

Morphological means include “word distortion, violation or substitution of
morphological meanings, playing with semantics of morphological categories” [12,
p. 26].

There are two types of graphic means: punctuation and typographical means.
Typographic tools include italics, bold, or bold, capitalization, hyphens, no spaces
between words, intentional repetition of graphemes. Also highlighted is a separate
type of graphic organization of the text, in which the text is built in the form of a
figure.

It should be mentioned that not all mechanisms of creating a comic effect are
characteristic of English and Chinese. For example, in English the game is not
found in tones, and in Chinese, morphological mechanisms are not represented.
Differences arise due to objectively different structure of languages.

On the basis of the data obtained from the analysis of more than 500 jokes in
English and Chinese we can conclude that in the comic discourse in English and
Chinese the lexical mechanisms for creating the comic effect prevail - 62% and
64% of all the means used, respectively. The main lexical means are puns (174 and
129 cases), hyperboles in English (73 cases) and metaphors in Chinese (53 cases).

Secondary mechanisms are syntactic means - 24% in English jokes and
anecdotes and 22% in Chinese. It should be noted that parallel constructions are
more productive in English discourse (40 cases), and in Chinese - repetitions (96
cases).

In third place in terms of frequency of use in the comic discourse in English,
graphic means of creating a comic effect (10%). While in the Chinese comic
discourse in the third place phonetic means (9%). This difference can be explained
by the fact that Chinese is a tonal language and phonetics is an important
component. In China, more than 200 dialects, the phonetic differences between
them often become objects of jokes. It is also necessary to pay attention to the fact
that in Chinese, unlike English, a limited number of graphic techniques are used,
since this is not an alphabetic language.

In fourth place in terms of productivity of creating a comic effect in English
jokes and anecdotes are phonetic means (4%). In Chinese - graphic means (3% -
only punctuation).

The least productive are the morphological mechanisms for creating a comic
effect, in English jokes and anecdotes they account for only 1.5%, and in Chinese
humorous texts they are not represented.
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Summarizing the results, we can conclude that in the comic discourse in
English, just as in the comic discourse in Chinese, the main mechanisms for
creating the comic effect are lexical and syntactic means. A distinctive feature of
the English comic discourse is the use of morphological mechanisms, which is
explained by differences in the structure with the Chinese language.

Conclusion

This research is a significant contribution to humor and cultural studies. It can
shed light on the differences and similarities of English and Chinese humor, thus it
can also reveal peculiarities of worldview and mindset of English-speaking and
Chinese-speaking people. This study is to classify and describe main genres and
types that can be found in English and Chinese cultures.

The results of this study can be used for further research of comic discourse
and cultural identity, for example, for the analysis of creolized texts, comedy
series. It may become a perquisite for deeper analysis of comic genres, linguistic
features and stylistic devices of humor. The results of this study can also find
application in the field of conflictology and be used to develop a model for
preventing conflicts due to a misunderstanding of nationally specific humor. In
addition, the collected material can be used in teaching foreign languages, on its
basis a special course on the parallel study of English and Chinese can be
developed. Also, the results of the study may be useful in drawing up the program
of the course of intercultural communication.
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IIpo0sieMbl MeKKYJIbTYPHOM KOMMYHUKALMH U IIyTH UX PelICHUs
Problems of intercultural communication and ways to solve them

AHHOTALMASI.

HccnenoBanne MOCBAIICHO AHAIM3Y MEXKKYJIbTYPHOM KOMMYHUKAIMA Kak
HEOOXOMMOMY 3JIEMEHTY JIF000T0 MEXKKYJIBTYpHOTO B3ammojencTBus. YacTto ee
MPOIIECC CYIISCCTBEHHO YCIOXKHSIOT TIPOOJeMbl, OOYCIOBJIECHHBIC OTIMYHSIMU
BOCIIPUSITUSL PA3HbIX KYJbTYP, YTO MPUBOAAT K HEIMOHUMAHWUIO W CTAHOBUTCA
MIPUYMHOU KOH(DIUKTHBIX CUTYaLUH. IToBblIEHME MHTEpeca K
COBEPIIICEHCTBOBAHUIO  TOJXOJIOB  pEIICHUS  MpoOdJeM  MEXKYJIbTYpPHOU
KOMMYHUKAIIMM CBS3aHO C TMpoIreccaMu Tio0amu3ail M CTPEMHUTEIbHBIM
pa3BUTHEM HOBBIX HH(GOPMAIIMOHHBIX TEXHOJIOTHIA.

HecMoTpst Ha 3HAUUTENBHBIM HAYYHBIM MTOTEHIIMA, MHOTUE U3 €€ ACIIEKTOB
OCTAlOTCA IPEAMETOM JUCKycCHMM. B 4acTHOCTM, B HAy4yHOW JuTeparype
HEJIOCTATOYHO PACCMOTPEHBI MPOOJIEMBbI MEXKYJIBTYPHOM KOMMYHHUKAIlUU B
YCIOBUSIX HACTOSIIETO. 3HAYMMOCTh HMX MCCIEAOBAHUS YCUJIMBACTCS H3-3a
JTWHAMUKA MUTPALUM, Pa3BUTHS CTEPEOTUIIOB MEXKKYJIBTYPHOTO OOIIICHHUS.

B crathe ObLIM TpoaHAIM3UPOBAHBI OCHOBHBIC MPOOIEMBI MEKKYJIbTYPHOM
KOMMYHUKAIINH, UX KYJIbTYPHBIM KOHTEKCT, BBISBJICHBI IPUUYUHBI KOH(MIUKTHOCTH
B MEXKYJIbTYpPHOH KOMMYHHMKAIlMHA, a TaKke 00O03HAYCHBHI BO3MOXHBIC ITYTH
pemeHuss JaHHBIX TpoOseM. CTaThSIONMONHSIET KOMIUIEKCHOE H3y4YeHUE
MEXKYIbTYPHON KOMMYHHKAITUU M CIIOCOOCTBYET MOCIEAYIOIINM UCCIEIOBAHUSIM
B 3TOM 00JIacTH.
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HccnenoBanne mokaszano, 4YTO TMpeajaraeMblii aHadn3 CHOCOOCTBYET
pEIIeHUIO0 3a/lad WHTErpallid Pa3HbIX STHOKYJIBTYPHBIX CJOE€B. Pe3ynbTarsl
UCCJIEIOBAHUSI MOTYT OBITh MPUMEHEHBI B paMKax oOpa30BaHUs JIsl TOJATOTOBKHU
CIEIUAINCTOB B cPepe MEKKYIbTYPHOH KOMMYHUKAIINH.

KiroueBble  ciioBa:  MEXKYJbTypHass ~ KOMMYHHUKalMs;  mpodiieMa
MEXKYJIbTYPHON KOMMYHHUKAIIMN, MUTPAIUsl; MEXKKYJIbTYpHas KOMMYHUKATUBHAS
KOMITIETEHIINS; aKKYJIbTypallus; 1eKyJIbTypalusl; KyJIbTYPHBIA CTEPEOTHII.

ABSTRACT.

The study is devoted to the analysis of intercultural communication as a
necessary element of any intercultural interaction. Often its process is significantly
complicated by problems caused by differences in the perception of different
cultures, which leads to misunderstanding and causes conflict situations. Increasing
interest in improving approaches to solving problems of intercultural
communication is associated with the processes of globalization and the rapid
development of new information technologies.

Despite significant scientific potential, many of its aspects remain a subject
of discussion. In particular, in the scientific literature the problems of intercultural
communication in the present are not sufficiently considered. The importance of
their research is enhanced due to the dynamics of migration, the development of
stereotypes of intercultural communication and globalization processes. The article
analyzed the main problems of intercultural communication, identified possible
solutions to these problems. The article complements the comprehensive study of
intercultural communication from the perspective of methods for solving its
problems, and also contributes to subsequent research in this area.

The study showed that the proposed analysis contributes to solving the
problems of integration of different ethnocultural layers. The results of the study
can be applied within the framework of education to train specialists in the field of
intercultural communication.

Keywords:intercultural communication; the problem of intercultural
communication;  migration;  intercultural communicative  competence;
acculturation; deculturation; cultural stereotype.

BBenenue.

CoBpeMeHHasAr100aIM3aursacrnoco0CTBYEeTyCUICHUIOPOJIUMEKKYIbTYPHBIXH
MEKbSI3BIKOBBIXOTHOIIICHUH,
MI03TOMY3aKOHOMEPHOBO3HUKAETITPOOIEMAaKOHCTPYKTUBHOTOMEKKYIHTYPHOTOB32
UMOJICHCTBUSA.  3HAYUMOCTh  HCCIEAOBAaHUS  MPOOJEM  MEXKYJIbTYPHOU
KOMMYHUKAIMHM YCHUJIMBAETCS M3-3a AUHAMUKH MUTPALUNA, Pa3BUTHUSI CTEPEOTUIIOB
MEXKYJBbTYpHOTO OOILEHHUS, YBEITUYECHUS 4Huclia KOHGIMKTOB. B cBsi3u c atum
0000 Ba)KEH MHOCTPAHHBIN S3bIK KaK CPEACTBO KOMMYHHKAITUH.

OnHako, HECMOTpPS Ha 3HAYUTENbHBIM HAy4YHBIH MOTEHIHAl, MHOTHE U3
aCTeKTOB MEXKYJIbTYPHOH KOMMYHHMKAIIMU OCTAlOTCA MPEAMETOM IUCKyccuu. B
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YaCTHOCTH, B TPYy/1ax 3apyOEKHBIX  OTEYECTBEHHBIX CIICIIUATMCTOB HEAOCTATOYHO
pPacCMOTPEHO METOO0JIOTUYECKOEe OOOCHOBAHME, C TOMOIIBI0O KOTOPOTO MOKHO
ObLIO OBl MCCIEIOBAaTh MPOOJIEMbl MEXKYJIBTYPHOM KOMMYHHMKAIIMU B YCJIOBHSIX
HACTOSIIETO.

MHuoxecTBO paboT oreyecTBEHHbIX M 3apyOexHbiXx yueHbix (C. I'. Tep-
Mumnacosa [12], H. 1O. I'yrapesa [3], A. I1. Cagoxun [9], [10], W. W. Tokapesa
[13], T. b. ®pux [16], T. I'. I'pymieBunikas [5], E. I'. ®anskoBa [15], B. B.
KouetkoB [7], E. B. Toiiko [4]) MOCBAIIEHO OMUCAHUIO U KPUTUYECKOMY
OCMBICJICHUIO MPOOJIEM MEXKYIbTYPHOM KOMMYHUKAIMUA. AHAIW3 KYJIbTYpPHOTO
MOHMMAaHUA 3TUX MPOOJIEM OCYIIECTBIECH TaKUMHU aBTOpamu, KakE. M. Bepemarun
[2].B. T'. Kocromapon[6], A.B. Illecroman [18]. IlpoGiieMbl Murpanuu u
MYJIBTUKYJIbTypaiiu3ma paccmatpusator M. b. bputsuna [1], A. H. Cyxos [11], C.
A. TpoikanoBa [14]. Cpean MHOCTpaHHBIX YYEHBIX 0CO00 CleIyeT BBIIETUTH [
Xodcrene, 3. Xomna, P. bunsza.

[leas maHHOW cCTAaTbU — MPOAHATU3UPOBATH MPOOJIEMBI MEXKKYIBTYPHOU
KOMMYHUKAIIMHU U IPEAJIOKUTh BO3MOKHBIE IYTH UX PEUICHUS.

Ncxons u3 nenu MokHO chopMyIUpOBaTh CIEIYIONTUE 3a/1a4u:

® PaCKPBITh OCHOBBI MEXKKYJIbTYPHOU KOMMYHHUKAITUHU U €€ MPOOJIEMBI;

® BBISIBUTH MPUYUHBI KOHPIUKTHOCTH B MEXKYJIBTYPHON KOMMYHUKAIIUH;

® lcCleNoBaTh MOpPOOJEMy MHUTPAlMM B  KOHTEKCTE MEXKKYJIbTYpPHOU
KOMMYHUKAIINH;

® [IPOAHAM3UPOBATH KYJIBTYPHBIH KOHTEKCT TMPOOJIEM MEXKKYIbTypHOH
KOMMYHUKAIIMU U 0003HAYUTH BO3MOXKHBIC ITyTH PELICHUS;

® [PEJICTaBUTh MEPCIEKTUBBI U3YUCHUS U PEIICHUS MPOOJIEM MEKKYIbTYPHOM

KOMMYHUKAIIUH.

OcHoBHasi 4acTb.MeXKyJIbTypHass KOMMYHHUKAIUSI CErOJHS —  3TO
HEOOXOIMMBIN 3JIEMEHT JIF0O0T0 MEXKYJIbTYpHOTO B3auMozeicTBus. Ho dacto ee
MPOIIECC CYIIECCTBEHHO YCIOXKHSIOT TIPOOJeMbl, OOYCIOBJIECHHBIC OTIMYHIMU
BOCIIPUATHS Pa3HBIX KYJIbTYp, YTO MPUBOAUT K HEMOHUMAHHIO JPYr Jpyra, a B
HEKOTOPBIX  CIydyasX CTAHOBUTCS TPHUYUHON  KOH(MIUKTHBIX  CHUTYaIUH.
[ToBbIIeHHE WHTEpPeca K COBEPIICHCTBOBAHUIO TMOAXOJOB pEIICHUS MPoOIemM
MEXKYJIbTYPHOH KOMMYHHUKAIIMM CBS3aHO C TJIOOQIM3aIiuell W Ppa3BUTHEM
UH(OPMAITMOHHBIX TEXHOJIOTHH.

YTBepKICHUE TMOHATUS MEKKYJIbTYPHOH KOMMYHHUKAIMU CBSI3BIBAIOT C
BbIX0OM B 1954 rony xuuru O. Xomna u Jx. Tpeimxepa «Kynbrypa kak
KOMMYHUKaIus. Mojens aHanu3ay, riae 3TOT TEPMUH 0003HavYal UI€abHYIO LETb,
K KOTOpOM CTpeMHUTCS WHIWBHA, 4YTOOBI ajanTupoBaTbcst k wmupy [9, c.
10].«kKnaccuueckum» ke cuutaroT onpenenenne E. Bepemarmna wu  B.
KoctomapoBa wu3 wux paboThl «SBBIK W KYJIbTypa»: «MEXKYJIbTypHas
KOMMYHHUKAIIMSI — OTO aJIeKBaTHOEC B3aMMOIIOHMMAHHUE [JIByX Y4YaCTHHKOB
KOMMYHUKATUBHOIO  aKTa, NPUHAICKANMX K Pa3HbIM  HAMOHAJIbHBIM
KynbTypam» [2, c. 12]. Cxoxee onpenenenne naet T. b. @puk. T. I'pymeBurikas,
A. CanoxuH  OmpenensitoT  MEXKYJIbTYPHYI0O ~ KOMMYHHUKAallMIO  Kak
«B3aMMOJICHCTBHUE C MPEACTABUTEISIMU JPYTUX KYJIbTYpP, OTIIMYAKOIIUXCS IPYT OT
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apyra» [9, c. 80], [5]. C. Tep-MunacoBa — «kak OOIIEHHE B YCIOBHUIX KYJIbTYpPHO
OOYyCIIOBJIEHHBIX pa3iINuuii B KOMMYHHUKAaTUBHONW KOMIIETEHIIUH €TI0 YYaCTHUKOBY
[12, c. 13].

BwmecTe ¢ TeM, B OTAEIBHBIX UCCIEAOBAaHUAX CKA3aHO, YTO MEXKYJIBTypHas
KOMMYHHUKAIUSI MOKET Ipenoiararb oOLUIeHUE JT0AEH, KOTOpbIe HE 00s13aTENIbHO
JNOJDKHBl ~ IPUHAMIEKAaTh K  Ppa3sHbIM  HAIlMOHAIBHBIM  JIMHIBOKYJIBTYPHBIM
cooOIIecTBaM, B€Ib M BHYTPU OJHON KyJBTYpbl BBIIEISIOTCS MUKpPO- WIH
CYOKYJIBTYpBI, TJI€ UMEIOT MECTO CHEIU(PUIECKIE CMBICIBI, & IPEACTABUTEIHN ITUX
CyOKyIbTYyp (HampuMmep peruoHabHOMN, BO3PACTHOM, MOJIOBOHM, PEITUTHO3HOM) Tak
e MOTYT OCO3HABaTh B3aUMHYIO «4YyXI0CTh» mapTHepa [10].

Takum 00pa3oM, MEXKKYJIbTypHas KOMMYHHKAlUs ONUCHIBAET JII00O0OE
KOMMYHUKAaTHUBHOE B3aUMOJICUCTBHE Pa3HbIX KYJIbTYPHBIX rpynn
(MEXIYHAPOJIHBIX, MEXKOH(PECCHOHATBHBIX, MEXITHUYECKUX, MEXKPACOBBIX), B
KOTOPOM IPOUCXOIUT HH(POpPMAIMOHHBIM 00MeH. B 3TOoM B3aumopaeiicTBuM
NOBEJICHUE WHAMBHUAA MPEXIE BCETO OOYCIOBIEHO €ro NpPHUHAJIEKHOCTHIO K
OIIpE/IENICHHON COLIMOKYJIBTYPHOH U sI3bIKOBOM 00LTHOCTH. COOTBETCTBEHHO, KOT 1A
WICHBl pa3HbIX KYJbTYPHBIX TIpPYII BCTYNAOT B KOHTAKT, OHU YacTo
O0OHapyKUBAIOT, YTO UX OXKHUJIAHUS 3HAYUTEIIBHO PACXOISATCS.

[Ipn KOMMYHHKAIIMU HOCUTEJIEN Pa3HBIX KyJIbTYp BEPOSTHBI OIPEACIICHHbBIE
npo0JieMbl, U3HAYAJIBHO CBSA3aHHbBIE C MPUYACTHOCTBHIO K Pa3IMYHBIM KYJIbTYypaM.
OT0 MOXKET OBITh U TPYJHOCTh IOHUMAHUS, U HEIOPa3yMEHUE, U NpeayOexaeHue,
a 3areM — m30JsIMs U orpaHndeHus [8]. MeXKyIbTypHBIC aKThl MPEAINOJIATratoT
npoOJeMbl, KOTOpbIE CBSI3aHBl C Pa3HULEH B OXHIAHUIAX U YOESXKICHUSX,
CBOMCTBEHHBIX YEJIOBEKY, MOATOMY YacTO BO3HUKAIOT KOH(JIMKTHBIE CHUTyalUH.
JlanHbpie mpoOseMbl — 3TO ompeeneHHble (AKTOPhl WM YCIOBHS, KOTOPBIE
3aTPYAHSIOT U NPEMSITCTBYIOT 0OMEHY HH(pOpMAaLIHEH.

I[To cnoBam E. I'. ®anbkoBoii, mpobieMbl B MEKKYJIBTYPHOH KOMMYHUKAITUU
OOyCNIOBJIEHBl ~ HECOBNAJCHUEM  MHUPOBO33pEHUH, HOPM U  IIEHHOCTEH
pa3zHooOpa3HbIX KyasTyp [15, c. 17]. B nanHOM KOHTEKCTE pa3inyaroT Oapbephl U
NOMEXU MEXKYJIbTYpHOM KOMMYyHHUKauuu. bapbepel — 3T0  (akTophl,
NPENATCTBYIOUIME KOMMYHHMKAIMM, a MOMEXM — CHIDKAIOUIME CaMO KadecTBO
MEKKYJIBTYPHOW KOMMYHHKAIIUU (CTEPEOTHUIIBI, SI3bIKOBbIC OMMOKK U T. 1.) [15].
[Tomexu wyame Bcero OBIBAlOT S3bIKOBBIMHU, HO MPOOJIEMBI MEXKYJIbTYPHOIO
B3aMMOJICUCTBUSL HE CBOJSTCS MCKJIIOUUTENbHO K s3bikaM. Jlomyckarorcs
pacXoXKJIeHUsT B HCIOJIb30BAaHUM M OAHOTO si3bika. Hampumep, mpeacraButenu
(bpaHKo-, aHTJI0- U HEMEIKOS3bIYHBIX TOCYAAPCTB, HECMOTPS Ha OOILIUH S3BIK, HE
Bcerja OynyT mpuHauiexaTh K oaHou kyiabtype [17, c. 98]. Ilomexu MoryT OBITh
MOBEACHYECKUMU, KYJIbTYPOJIOTUYECKUMH U T.I.

[TomuMo 0003HaUYeHHBIX MpoOJEM, cleAyeT OOpaTUTh BHUMAaHUE M Ha
npobiieMy MHrpalMy, Beb MMEHHO OHA HUIpaeT BaXKHYIO POJIb B CTAHOBJICHUU
KyJIbTYpHOTO ILIrOpanu3Ma. HecmoTps Ha cXOAcCTBa, MEXAY pa3HbIMU
KyIbTYpPHBIMH  TpYyNIIaMU  BO3HHMKAaeT mpoOjemMa  HEMOHUMAaHUs,  H3-3a
HETPABIWIIEHOTO MEXKYJIBTYPHOTO TOJIKOBAHUS U HEBEPHOU OICHKH CYXIeHHH [3].
['pymieBuiikasi yka3bIBa€T Ha CIEAYIOIKME MPOOJIEMBbl: JOMYIIEHUE CXOJICTB,
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J0XKHasi HeBepOaTbHAasi UHTEPIPETAIHs, CTEPEOTUIIB U IPEyOekKACHNUS, I3bIKOBBIC
pas3in4us, CTpeMIICHHE K OLIEHKE, STHOLIEHTPH3M [5].

B Teopunm MeEXKylIbTYpHOH KOMMYHUKAIIMM BaXKHbl uccienoBaHus [
Xogcrene, KOTOPbIA BBIICHWI KYyJbTYpHbIE H3MEPEHUS, HWCIIOJIb3Ys YEThIPE
NOKa3aTeNsl: <«JIUCTAHUUS BJIACTUY»; «HMHIUBUIAYAIU3M —  KOJUICKTUBU3MY;
«MaCKYJIMHHOCTh — (DeMHHHOCTBY; «M30eranue HeompeneneHHocTn» [9, c. 88]. B
IEPBOM U3MEPEHUM Mbl JI€JIMM KYJIbTYpbl, YYHUTbIBasg KOHLEHTPALUIO U
pacnpezenenue Biactu. KynbTypbl, y KOTOPBIX BBICOKasl AUCTAHILIMS BIACTH, BUJISAT
ee Kak (yHIaMEHTAIbHYI0 OCHOBY, JENAIOT AaKIEHT Ha €€ MNPUHYIUTEIbHOM
dopMe, a UEHHBIMH CYHUTAIOTCS O0SA3aTENBHOCTb, HWCIOJHUTEIBHOCTh |
aBTOPUTAPHOE PYKOBOJCTBO. KynmbTyphl, y KOTOPBIX HHM3Kas JUCTAHIIMS BIACTH,
BUIIT HMEPApXUI0 YCIOBHOW, TMO3TOMY TMPUAAIOT 3HAYCHHWE PAaBEHCTBY,
WHIMBHUIYAIbHON CBOOO/IE U YBXKEHUIO TUYHOCTH. M3MepeHne «MHINBHIyaTu3Ma
—KOJUJIEKTUBU3MAa»IIOKa3bIBAE€T CTENEHb IIOOLIPEHUs] COLMAJIBHOW CBS3M WIH
UH/IMBUIYaJIbHOM HE3aBUCUMOCTH. B HWHAMBUAYaJIMCTCKOM KyJIbTYpe HE Tak
BaXXHBI TPYIIIOBBIE 1I€JIM, €CTh CBOOOJHAs COLMAIbHASI CTPYKTYpa, I/I€ Kaxabli
3aboturcs o cebe. KoiekTuBuCTCKas k€ KyJabTypa NOJpa3yMeBaeT MpHUMar
IPYNIOBBIX LENe. 31ech JKECTKas COIMalibHAs CTPYKTypa, TA€ WHIUBUAY
rapaHTUPYIOT 3a00Ty B OOMEH Ha JIOSUIBHOCTh K rpynne. l3mepenue
«MAaCKyJIMHHOCTH — (PEMUHHOCTU»XAPAKTEPU3YET KYJIbTYPbI, C TOUKU 3PEHUS POJIH
MIOJIOB, TIOKA3bIBaeT MpeobiIaJaHne MYKCKUX WM JKEHCKHUX 4epT B KylnbType. B
MY>KCKHX KyJIbTypax IIEHATCS CTpEeMJICHHE K Yyclexy, 3aboTra o JocTaTke,
NpU3HAHKUE TOCTIKEHUH, TOMHHUPYIOT CHUJIa M HACTOMYMNBOCTH. B jKEHCKHUX BaKHBI
MEXKIIMYHOCTHBIE OTHOIICHUS, COTPYAHHUECTBO, MOHUMaHUE M 3a00Ta O OPYTHX.
Hakonen, mapamerp wu30eraHvs HEONPEICICHHOCTH JIEMOHCTPUPYET CTENEHb
OTKJIOHEHHUSIOT YCTAHOBIIEHHBIX HOPM. KyJIbTypsl C BBICOKUM YpOBHEM M30EraHms
HEOMPEICTICHHOCTH TBITAIOTCS 00€30MacuTh ce0si (GOpMaIbHBIMU TIpaBUJIAMU U
HENPUATHEM OTKJIOHEHHUS OT HOPMBL. 3/1€Ch NPEANOYMTAIOT YETKHE 3a/laHus U
LeJH, TOUHble rpaduku 1 pacnucanus. KyapTypsl ¢ HU3KUM YpOBHEM HM30eraHUs
HEOIPEICNEHHOCTH HE HYXJIAIOTCd B YPE3MEpPHBIX perjaMeHTalUsIX >KU3HH,
M03TOMY YCTaHaBIMBAIOT IIPABUJIA JIUIIB B Cllydyae HEOOXOJUMOCTH.

Crnenyer o0paTtuth BHUMaHUE U Ha XapaKTEePUCTUKH
BBICOKOKOHTEKCTYaJIbHBIX u HU3KOKOHTEKCTYaJTbHBIX KYJbTYPHBIX
KOMMYHUKAIIMI, KOTOpbI€ BHepBble BbiAenun u omucan J. Xomn [9, c. 82].
KoHTHHYyM KyJIbTYpHOTO KOHTEKCTa HWMEET BBICOKHA W HU3KHH ypOBEHBb
KOMMYHHKAIIMHM, & COLMAIbHO-KYJIbTYPHBIE TPYIIBI pa3MENIatoTCs B Pa3HbIX
TOYKax Takoh coBoKynmHocTH. [lo  ompenenenuto A.  CenuBaHOBOW,
HU3KOKOHTEKCTyaJIbHBIE KYJIbTYpPhl «HYKIAIOTCS B O0Jiee eTanbHON HHpOpMaIuu
JUIS Pa3MUYHBIX KOHTAKTOB, TIOCKOJBKY B HHUX TMPAKTUYECKH OTCYTCTBYIOT
He(dopMasbHbIE CBSI3U MEXAY JIIOJbMU, B PE3yJIbTaTE YETO YEIOBEK HEIOCTATOUHO
UH(GOPMHUPOBAH; BBICOKOKOHTEKCTYaJIbHBIE KYJIbTYpPbI, HAOOOPOT, HE HYK/1alOTCA B
JIOTIOIHUTEIBHOW WH(GOpPMallMd M BBICTPAMBAIOT Oojee TecHble HedopMallbHbIE
CBs3U ¢ okpyxaommmu» [9, c. 83]. BrICOKOKOHTEKCTyanbHbIE KOMMYHUKAITUU
XapaKTepU3yIOTCsl MPEMMYIECTBEHHO SBHBIM  BBIp@XEHHUEM HH(OpMAaINH,
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HU3KOKOHTEKCTyallbHble — HESBHBIM. HH3KOKOHTEKCTyallbHas KOMMYHHKALUS
CBOMCTBEHHAa, HAIpUMEp, 3alaJHOEBPONEUCKUM  KyJIbTypaM  (HEMELKOH,
CKaHJIMHABCKOM, IIBEUIIAPCKOI), a TAKKE aMEPUKAHCKOM,
BBICOKOKOHTEKCTyaJIbHasi — MPEJICTABUTEISAM BOCTOYHOM A3uM M 1p. BocTouHas
KyJIbTypa 0ojiee TpaJuLIMOHHAs, YeM 3amajiHas, IMO3TOMY HAaceJE€HUE BOCTOUYHBIX
CTpaH B CBOEM KOMMYHUKAIIUU MOJIb3YETCS MOJEIISIMU, KOTOPbIE CHOPMHUPOBAINCH
MHOTO BEKOB Ha3zal. B oriauume OT €eBpONEeHCKUX HHU3KOKOHTEKCTYalbHBIX
KYJbTYp, B BBICOKOKOHTEKCTYaJIbHON HE MPHUHSTO MEPECEKATH I03BOJEHHYIO YEPTY
CoIMajIbHOTrO pacctosHus [8].

C »TOi TOYKM 3pEHHUS] MHTEPEC YUEHBIX BbI3BIBAET CTEIEHb OBJAJICHHS
S3BIKOBBIM ~ OTUKETOM W  HEBEpOAJbHBIMH  CPEICTBAMU  KOMMYHHUKAIIHU.
OO1en3BecTHO, 4TO B BEpOATbHONM KOMMYHUKAIMM HWHGOpMAIMs MepeaaeTcs
UMEHHO Onaroaaps sI3bIKy, B COOTBETCTBHM C KOTOPBbIM YYaCTHUKH BIMSIOT JIPYT
Ha Jpyra. XoTs BepOalbHbIN SA3BIK CHPABEIJIMBO CUUTAIOT OCHOBHBIM KaHAJIOM
MEXKYJbTYpPHOM KOMMYHHUKAIlMM, 3TO HE BCErAa MOXET ObITh YCIHEIIHO
UCIOJIb30BaHO (HampuMep, YYaCTHUKU HE 00Jaat0T MHOCTPAHHBIM SI3bIKOM HJIU
KyJbTYPHBIE Pa3Iu4usi KOMMYHHKAaHTOB HACTOJBKO BEJIHMKH, YTO MOTYT CIIy’KHTb
OpPEMATCTBUEM JUIsl €r0 HCIOJIb30BaHMA). Torga 1enecooOpa3Ho oOpalleHue K
HeBepOaIbHON KOMMYHUKalu. B COBPEMEHHOM Mupe AKTUBU3UPYETCS
NOTPEOHOCT, B OOIIEHHWU C MPEACTABUTENSIMU JPYrux HapojoB. OJHaAKO
OOJBIIMHCTBO JIIOJEH, OKa3aBUIMCh B YYXKOH KYyJbTYpHOW CpE€IE, HCIBITHIBAET
MICUXOJIOTUYECKU JTUCKOM(DOPT, HEYBEPEHHOCTb, BBI3BAHHYIO HEMOHUMaHUEM
npaBui MOBEJIEHUS B IpyroM counyme. MHAUBUI, KOTOPBIM BIEpBbIC MONAAAET B
JPYroe KyJIbTYpPHOE MPOCTPAHCTBO, MPEXKAE BCEro, Kak MPaBUJIO, HCIBITHIBAET
i(pOpHI0 OT HOBBIX BIEYATICHUW, OJHAKO 3aT€M MOXET HACTYIUTh TakK
Ha3bIBAEMBIA «KYJIbTYpPHBIM II0K» (TepmMuH P. OOepra), BO3HUKAIOMIMA H3-32
HEJOCTAaTOYHOTO 3HAHMS S3bIKA, MCTOPUU CTPaHbl, KYJIbTYPHBIX TPAIULHUA U
JPYTUX HallMOHAJbHBIX LIEHHOCTEH, a TakKe CHelU(PUUECKUX 3aKOHOB OOIIEHHUs
[16, c. 62]. 'maBHas npuYKMHA KyJbTYPHOTO IIIOKA — PA3JIMYAE CAMHX KYJIBTYD.

Cpenu ¢akTopoB, KOTOpbIE BIUSAIOT HA aJalTalyl0, MOXHO Ha3BaTh
KYJBTYPHYIO JUCTAHLINIO (HACKOJIBKO Pa3INYHbI POAHAS KYJIbTypa U Ta, K KOTOPOH
agantupyercs yeiaoBek). COOTBETCTBEHHO, HE3HAHUE JIPYTOT0 SI3bIKa U 3JIEMEHTOB
NOBEJACHUS BEIET K HENPAaBUIBHOMY MEXKKYJbTYPHOMY TOJKOBaHMIO. llepron
ajanTaly MOXKET 3aKOHYUTHCA YAaCTUYHOM acCUMUIISIIUMEH B HE3HAKOMYIO
KyJbTYpPY WM TOJHBIM €€ OTTOPKEHHEM, MCUXOJOTUYECKHE MOCIEICTBUS YEro
MOTYT OBITh O4E€Hb cepbe3HbIMU. Hanbosee cepbe3Hbie KOHPIUKTH BOZHUKAIOT U3-
32 TMPUHUUINHAAIBHON pPa3HULBl MEXIYy IEHHOCTHBIMA CHUCTEMAaMH COIIMYMOB,
COCTABJISIIOUIMMHU KOTOPBIX SIBJISIIOTCA KYJbTYPHbIE TPaJAMLIMH, PEIUTHUS, S3BIK,
UJIC0JIOTHYECKUE YCTAHOBKHU M TOMY TTOJ00HOE [7].

[TprunHBl HEMOHUMAHUA U KOH(QIMKTOB — B PAa3IMUUSAX MHUPOOIIYIICHHUS, B
HECOBIIAJCHUU BOCIPUATHS MHUpa MPEACTaBUTEISIMU pa3HbIX KyJabTyp. Bo Bpems
uX OOLICHHS MPOUCXOIUT HAKJIAJAbIBAHUE NHOCTPAHHBIX KApTUH MHpA HA POIHBIE.
[Io maenuto Tep-MuHacoBOM, ITOCKOJIBKY 3TU NOHATHS 3aKJIaJbIBAIOTCS HaM, BO-
NEPBBIX, KOJUIEKTUBHO, TO €CTh COLMYMOM, a BO-BTOPBIX, HHJMBHIYaJIbHO,
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Onmarogaps  HAlmIMM  AHAJIMTUYECKUM  CIOCOOHOCTSIM, TO  NPUYUHOU
KOMMYHHMKATUBHBIX KOH(IMKTOB SIBJISIIOTCS INIyOWHHBIE TIOHATUNHBIE pa3inyusl B
BUJICHUH Mupa Hanusmu [12, ¢. 39].

[TpobnemMa  KyJabTypHOW M SI3BIKOBOM  HMJEHTHUYHOCTH  aKTHBHO
paccmaTpuBaeTcs IepeBOUMKAMU, BEb NIEPEBOJ — BaXKHBI HHCTPYMEHT 3alllUThI
KyJbTYpbl U $13bIKa OT YPE3MEPHOTO HMHOCTPAHHOTO BIUSHUS. MHOTHME yuyeHbIe
YTBEPKAAIOT, YTO BOCIPOM3BOJACTBO KYJbTYpHBIX pE€ajlil B LEIEBOM S3bIKE
SIBIISIETCSl TIEPBOOYEPEIHOM 3a7aueii epeBOAUMKA, TOTOMY YTO Ka)KJasi sS3bIKOBas
rpymnmna uMmeeT crnenuduieckue ocodoeHHoctu [4, c. 49].Jle3opueHTHpYOMUM
MOJKET OKa3aThCsl MCIOJIb30BaHUE OOpalieHui, GopMys BEXKIUBOCTH, Pa3IUIHOE
MOCTPOCHHE pEYEeBOr0 aKTa, 4YTO, B CBOIO OYEpPEdb, MOXKET OCIOKHUTH
KOMMYHHKAIIMIO JIIOJEH U3 Pa3HBIX KyJIbTyp. B KaxaoM s3bIKe Mpe/CTaBICHBI
pedeBbie 00OPOTHI, WAMOMBI, KpbLIaThle BBIPAKEHHSA, HE HMEIOIIUME B IPYTHX
A3BbIKaX COOTBETCTBUIA.

Henonumanue BO BpeMsi MEXKYJIbTYpPHOM KOMMYHHKAIUM MOXET OBITh
BBI3BAHO MPEANOJIOKEHUEM O JOCTATOYHOM MJi JIETKOro OOILIEHHSI CXOKECTH
moaeit. [loaToMy OCHOBHBIMHM NpUYMHAMH KOH(JIMKTOB B MEXKKYJIbTYPHON
KOMMYHHKAIMM, IO MHEHHUIO YYEHBIX, SIBISIFOTCS: 1) HeaJeKBaTHOE MOHHMAaHHE
BepOaJIbHBIX COOOIIEHUH, 2) HEBEPHOE JIEKOJUPOBAHUE HEBEPOAIbHBIX CUTHAJIOB,
3) Hano)xeHue KyJIbTYPHBIX KOJOB, 4) HECOOTBETCTBUE MOBEJACHUS MPEICTaBUTEIS
JIpyrol KyIabTyphl, KOTOpPOE HHTEpIpEeTHpyercs Kak yrpo3a. Kpome »storo,
3G ()EKTUBHON MEXKYJIbTYPHOM KOMMYHHUKAIIMM MEIIAIOT Takhe (AKTOphI, Kak
npenyOexAeHUS U CTePEOTHUIIBI, CTPEMIICHHUE /1aBaTh OIICHOYHYIO XapaKTEePUCTUKY
MPEICTAaBUTENSAM APYTUX KYJIbTYp, MOBBIMICHHAS TPEBOKHOCTD HIIM HAIPSHKCHUE B
OOIIEHNH, N3MEHECHHE BHEITHETIOJUTHICCKON CUTyallnu U ToMy mojo0Hoe [16, c.
77]. Takum o0Opa3oMm, rOBOpsl O MEPEUUCICHHBIX NPUYMHAX, Mbl MOJIPa3yMEBAEM
pa3HUIly KyJIbTYPHBIX U3MEPEHUH.

[TpyunHaMU S3BIKOBBIX IMOMEXSIBISIOTCS JIEKCMUECKHE, (DOHETHUecKue u
rpaMMaTH4eCKHe OIIMOKM peyH; HapylIeHHE €€ JIOTMKHM;, HEBEpHOE IMOHHWMaHue
S3BIKOBBIX €/IMHULL; HEBEPHBIN CTUJIb OOLIeHUs U T.1. [IpuynHaMu noBeaeH4YeCKuX
NOMEXSBIISIOTCS HECOBIAJCHUE TIOBEJICHUS; BEpOAJbHOTO W HEBEPOAIBLHOTO
OOIIeHNS; HEBEPHBIE peakluu Ha cobecenHuka. Cpeau MpUYHMHIICUXOJIOTHYECKUX
OMEX MOYKHO Ha3BaThpazIM4yhe MEHTAJIUTETa M HAIMOHAJIBHOTO XapaKTepa;
[IEHHOCTHBIE OPWEHTHUPHI; Pa3HbIe KYJIbTYPHO-S3BIKOBHIE HOPMBI; KYJIbTYpPHBIC
crepeotunsl [16, c. 74-76]. O. A. JleoHTOBHY OmIpENENsi€T CTEPEOTHUIIBI Kak
CTaTUYHBIC B3TJSABI HA YTO-TMOO W CTPEMJICHHE CBECTH BCE K CTaHAAPTHOMY
HaOOpy XapaKTepUCTUK. B HaIlMOHATHFHOM M STHUYECKOM CO3HAHHH OHH POXKIAIOT
TEHACHIIUIO K JTHOIICHTPU3MY, KaK CKIIOHHOCTH HETaTHBHO OIICHHBATH APYTYIO
KyJIbTYypy uYepe3 mnpu3sMy coOcTBeHHOH. Takum oOpa3zom, QopMupyroTcs
YIOPOIIEHHBIE TPEICTAaBIECHUsI MO0O0OIIEHHBIE 00pa3bl Apyroi KyiabTypbl. Kpome
TOTO, MPUYMHOM MpOOJEM MEXKKYJIbTYPHOH KOMMYHHUKAIIMM  BBICTYIAIOT
IpeIpacCyAKu,KaK YCTAHOBKHU MPEB3SATOr0, @ MHOTJA U BPaX1eOHOTO OTHOILLIECHUS
K PYTUM, HE UMEIOIINE /IS HErO JOCTaTOYHBIX OCHOBAHHIA.
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BpllreckazanHoe JIEMOHCTPUPYET TO, YTO HET JABYX HAaIMOHAJIBHOCTEW,
ATHOCOB, KYJIbTYpP, KOTOPbIE BUIAT MUP OJUHAKOBBIM. Bocnpusarue — 3T0 mporecc,
Opyu  KOTOPOM  KaxIbli MHAMBUZA OTOMpaeT, OpraHu3yer U OIICHUBAET
pa3pakuTeNd U3 BHEIIHEH CpeJibl, YTOOBI 00ECIICYUTh 3HAUUMBIN OMBIT JJIs1 CEO04.
A 3TO TOBOPUT O TOM, YTO OCHOBHAS MPUYMHA MEXKKYJIbTYPHBIX KOH(DIUKTOB —
KyJbTYpHBIE (HOPMATUBHBIEC, AKCUOJIOTHYECKHUE, TOBEICHYECKHE U TIP.) Pa3Inyusl.

CoBpeMeHHass TinoOanmu3amus MNPUBOAUT K PACIIMPEHUIO B3aUMOCBS3EH
KYJIBTYD, & OJIMH U3 €€ 3JIEMEHTOB — POCT MUTPALMOHHBIX ITPOLECCOB. Murpanuto
HEOOXOMMO ONPEENATh HE TOJIBKO KaK MEePEeMEIEHUE TI0 TEPPUTOPHUSIM, HO U KaK
COLIMAJbHOE B3aWMOJCHUCTBUE CYOBEKTOB IMepeMemieHuil. Murpamuss — 3TO
TPEXCTOPOHHEE B3aMMOJCHCTBHE MEXIYy CaMUM CYOBEKTOM U OOLIHOCTHIO,
KOTOpas ero NpUHUMAET, a TAKKE IPYMNION, KOTOPYIO cyObeKT nokuaaet [1, c. 11].
[lepemenienne naxe Ha STHUYECKU OJHM3KYIO TEPPUTOPHIO CIIOCOOCTBYET pPa3phIBY
C IPUBBIYHOM KYJIBTypOH, CMEHE MOTHBOB M CTE€PEOTHUIIOB IIOBEJICHUS,
LEHHOCTHBIX opueHTaluii. CTpecc akKyIbTypaluu SBJIETCSA MIPOOIEMOil BCeX, KTO
BOBJICUEH B MHIPAIMOHHBIM MpPOIECC, B TOM YHCJIE OTBETCTBEHHBIX CIYXKO U
opranu3zaiuidi. OTCyTCTBHE CHOCOOHOCTEM K ajanTanuu, ciaboe BKIIOYEHHE B
HOBOE€ COLIMOKYJIBTYPHOE I10JI€ IIPOBOLUPYET HANIPSHKEHHOCTh MEXY MUTPaHTaMHU
Y KOPEHHBIM HACEJICHUEM.

CyIliecTByIOT pa3HblE€ CTPATETUH, CONPOBOXKAAKOLIME MUIPALMIO, HO B
pe3yapTaTe MHOXKECTBA UCCIECIOBAHUN JAHHBIX CTPATErui, HHTETPAlHs 0Ka3ajJach
camoii sxenartenbHoi [1, ¢. 27], [11].UToOBI HOCTHYD WHTErpallid HEOOXO0IUMO
B3aMMHOE€ MPHUCIIOCOOJIEHUE, KOTOPOE BKIIOYAET MPaBO BCEX KYJIbTYPHBIX TPYIII
XKUTh Kak pa3iauuHble cooOmectBa. IloaroMy, andycnemHoll uWHTErpauuu
HEe00XoaMMa aKTUBHOCTh 00€MX TpymM, ¢ 00A3aTENbHBIM MPUHATHEM HUMH IpaBa
Ha paBHOE IIOJIOKEHUWE B OJIHOM OOIIECTBE WHAMBUIOB, HMEIOIIUX pa3HOE
OTHOKYJIBTYPHOE IPOUCXOXKACHUE. B JaHHOM KOHTEKCTE ClIEAYyETBBIICINUTD
METOJIOJIOTUI0 MYJBTUKYJIBTYpadnu3Ma, KaK OTHOLICHHS K MHUIPaHTaM, KOTOpPOe
IPU3HAET IPAaBO HA COXPAHEHUE STHOKYJIBTYPHBIX pa3IM4Uid 3MHUTPAHTCKHUX
MEHBILINHCTB.

Murpanuonnsie mnporneccbl B EC BBI3BIBAIOT 0COOBIA MHTEpEC, TaK Kak
XapaKTEepU3YIOTCSI OCOOCHHOCTSIMU MEPEMEILEHUSI HACEJICHUsI KaK BHYTPH CaMOIO
coo0111ecTBa, B CBA3M ¢ pacmupenusmMu EBpomnerickoro Coro3a, Tak U BHEUTHUMHU
murpanusmu [11, c¢. 119].11lox BiusHMEM BOJIHBI TPOTECTOB MUTPAHTOB BO MHOTHX
ctpaHax EBpomnsl (Opanuuu, ['epmannn, BenukoOpuTanuu), MHOTUE CTICITUATTUCTBI
OpUXOAST K BBIBOJY, UTO TMPHUAETCS OCTAHOBUTHCS HAa  ONPEIEICHHBIX
JTOMUHUPYIOIIUX KYJIbTypax, «BCTpauBaHUS» B KOTOpble OyAeT o00sA3aTeNbHBIM
YCIIOBUEM ISl TIOJYyYEHHUSI COLIMAIIbHO-DPKOHOMHYECKUX U TMOJMTHYECKUX OJjiar B
riodanm3oBaHHbBIX obmecTBax[14, c. 5].

BrlIcokas cTeneHp KyJIbTypHOW JUCTAaHIMU MEXKIY KOPEHHBIM HACEIECHUEM U
MUTPAaHTAaMH  YCHJIMBAeT CTPEMJICHHE K KOHCOJMJALUH, HO Ocjadiser
NOoTpeOHOCTh B MHTETpanuy. FIMEHHO M03TOMY CTpaHbl JOJHKHBI CO3/IaTh YCIOBUS
JUIl Ha4YaJla aCCUMWIILMW MUIPAHTOB, YTO IPEAyCMAaTPUBAECT PEATU3ALMIO
CHELMANBHBIX YUYEOHBIX MEPONPHUITHNA I OTPAOOTKU SI3BIKOBBIX HABBIKOB
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MUTPAHTOB, TMOJy4YeHHUs Tmpodeccuii, Ha KOTOpPhIE €CThb CHpPOC, H3yUYEHUs
0COOEHHOCTEH HOBOM KYJIBTYPHI.

OcwmbiciaeHre 0a30BbIX KOHIIETITOB ONPEICICHHON KyJIbTypbl M yMEHHE
peanu3oBaTh HMX B YYKOM KYyJbTYPHOM JUCKYpCE — Ba)XKHOE YCIIOBHE
(GopMUpOBaHUSA  KOJUIEKTUBHOW  MEXKYJBTYPHOH  KOMIETEHLMH[6]. B
MEXKYJIbTYPHBIX CUTyallUsiX, IPU3HABAas MOBEJACHUE HENPaBUIbHBIM, Mbl OOBIYHO
OTpa)kaéM KyJbTYPHYIO OCHOBY HEBEPHOIO BOCIPHUATHA. YIa4HBIM IPUMEPOM
OOprOBI C 3TUM ABIAIOTCA MpaBuia X. ['paiica, KoTopble CKOppeKTHpoBaid M.
Knaitn: 1) mnpaBuno konudectBa ((hOpMyNIHpPOBKAa BBICKA3bIBAHUN COTJIACHO
JUCKYpCy ¥ HOpMaM KyJbTyphl); 2) TmpaBwiIo KaudecTBa ((opmynupoBka
BBICKa3bIBAaHUH COTJIACHO HOPMaM CBOEH KYJbTYphI); 3) MPaBUIO MOJATBLHOCTH (HE
YTSDKEIIATh B3aMMOTIOHUMaHue); 4) uzberath ABycMmbIciaeHHocTed [10, ¢. 126]. Otn
IpaBuja OCHOBBIBAIOTCS HA KYJIbTYPHOM pEISITUBU3ME, B COOTBETCTBUHM C
KOTOPBIM Pa3HbIE€ KYJIbTYPbl PABHOIIPABHBI, OLIEHUTH KaKIyI0 U3 HUX MOXHO JINIIb
UCXOJs W3 CaMOM KYJbTYpbl, €€ LEJIOCTHOCTH, a HE IO YHUBEPCAIbHBIMHU
KPUTEPHUSIM.

CaMbIM 3(pPEKTUBHBIM CIIOCOOOM TPEOJOJICHUS! KOH(IMKTOB SIBJIAETCA
COTPYJHUYECTBO B HAIPABJICHUU MPUHATHUA OOILEro pEIIeHUs, KOTOpoe Obl
yIOBIETBOpWIO ©00€e cTOopoHbl. CoOrnacuBIIMCh C CHUTyalueHd, Y4YUTbIBas
KyJbTYpHbIE ~ OCOOEHHOCTM  YYaCTHMKOB  MEXITHUYECKOTO  KOH(IIUKTA,
HEOOXOJMMO  HCHOJb30BATh  PA3JMYHBIE  CIOCOOBI  €ro  peleHus, HO
COTPYIHHYECTBO JOJKHO OBITh OCHOBHBIM, IIOCKOJIbKY HMEHHO OHO J€JaeT
KOH(DJIUKT QYHKIMOHAIbHBIM.

[Ipuembl 00JieTYEHUS] MEXKYJbTYPHOW KOMMYHUKALIMM TPEANOJaratoT
MPEOI0JIEBaHUE CTEPEOTUIIOB, MCIIOJIL30BaHUE OO0IIEro kojaa (BepOajbHOrO WIIU
HEBEpOATLHOTO); TPABWIIBHBIN BEIOOP KOMMYHUKATHUBHBIX cpencTB [11]. Korma mer
CTaJIKUBAaEMCsl C JII000# 3apyO0eKHOM KyIbTypOr, MBI MOXKEM Yallle UCIOJIb30BaTh
OIKCaHue, a HE UHTEPIIPETALIMIO WM OLEHKY, M TaKUM 00pa3oM MUHHUMHU3HPOBATh
cCaMOpEaIM3alMI0 CTEPEOTUIIOB M TNPEKIAECBPEMEHHBIX BBIBOJIOB, HE CYIUTH O
LHEHHOCTH, YOeXKIEHUSAX APYTUX KYyJIbTYyp C TOYKH 3pEHHsS] COOCTBEHHBIX M HE
BBIXOJUTh W3 IPEUMYIIECTBA OJHOW KyJbTYpbl HaJa APYrod. OTH W Jpyrue
PEKOMEHIAIIMHU CIIOCOOCTBYIOT BBIPAOOTKE TOJIEPAHTHOCTH.

Crniocobom perieHust MpoOIeM MEKKYIbTYPHOH KOMMYHUKALIUU SIBJISIETCS U
COOTBETCTBYIOIIEEe 00yueHrne. OCHOBHBIMU MPUEMaMHU MEXKYJIbTYPHOTO OOyUEHHUSI
ABJISETCS ~ NPOCKTUPOBAHME M CO3JaHUE  CUTyalMil, TpH  KOTOPBIX
B3aUMOJICUCTBYIOT KYJBTYpPbl, & €ro pe3yJbTaT — HE TOJBKO MEXKYJIbTYpPHOE
NOHUMAHUE, HO U MEXKYJIbTypHasi KOMIETEHIUSI, KOTOpas CIOCOOCTBYET
OCYILECTBIICHUIO OecnpensaTCTBeHHOU BepOaIbHOM 17§ HeBepOaIbHON
KOMMYHUKAIIUH Mpe/ICTaBUTENEN pa3HbIX KyJabTyp[16, c. 96]. B naHHOM KOHTEKCTE
BAKHBI  JAJbHEUIINE  MCCICAOBAHMUS  MEXKYJIBTYPHOM  KOMMYHUKATUBHOU
KOMITETEHTHOCTH, L[E€JIEHANPABJICHHOI O o0yueHus, OCHOBAaHHOI'O Ha
UCIONBb30BaHUU  (DAKTOB  MEXKYJIBTYPHOW KOMMYHHUKALMM, BO3HUKAIOIIUX
HEIMOCPEICTBEHHO B KOHTAaKTaX C HOCUTEISIMU OTJIMYHBIX KYJIbTYp, Ha aHaIU3€
KOHKPETHBIX IPUMEPOB.
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CeituacopmupytoTcsi HoBbIe cepbl HAYYHOTO MHTEpECca, I/Ie Ha TOBECTKY
nHs BwlaBuraerca HMurtepHer. Ha Mol B3risn, JaibHEWIIME HCCIEAOBAaHUSA
MEXKYJbTYPHON KOMMYHHKAIMU JOJDKHBI YAEIATh 0C0O00€ BHUMAHUE HU3YYEHUIO
HNOJIUTKOPPEKTHOCTY U TOJIEPAHTHOCTH.  Beab OHM  sBIAIOTCA  0a30BBIMU
IOPUHLKAIIAMHU CO3/1aHUS KYJIbTYPHBIX COOOIIECTB, KOTOPBIE alEUIUPYIOT MPEXIE
BCETO0 K OOIIEUEIOBEUYECKUM IIEHHOCTIM M CHOCOOCTBYIOT 3(deKTuBHOM
KOMMYHHKAIMH B JIIOOOM COIL[MAIbBHOM KOHTEKCTE.

BeiBoabl.Bce BbllIecKazaHHOE MOATBEPKIAET MbICIb 00 aKTyaJbHOCTH
IIOMCKA ONTHUMAJbHBIX IIyTE€d B3aUMOJECHCTBUS  pa3HbIX KyabTyp. [Jns
COBPEMEHHOTO OOIIECTBA XapaKTEPHO PACIIMPEHUE MOJUTHUYECKUX U KYJIbTYPHBIX
KOHTaKTOB C 3apyOeXHBIMH CTpaHaMH, HEH3MEPUMO BO3pacCTaeT 3HAYCHUE
COBEPILEHHOTO BIIAJICHUS WHOCTPAHHBIM SA3BIKOM, KAaK CpPEJICTBA KOMMYHHMKAIUU
pa3HbIX TOCYJapCTB, HAapOJOB U KyibTyp. [loHMMaHue MEHTaIbHOCTH JPYroro
4eJI0BEKa, YBaXKEHUE K €ro KyJbType, TPaJulUsaM U aJanTalus K 3TON KyJIbType —
KJIIOYEBBIE COCTABJIAIOLIME YCIIEUITHOW KOMMYHHUKAIMU. B cBsI3u ¢ 3TUM 0COOBIN
CMBICT IpHOOpeTaeT mnpobjeMa MOHUMAHUS OOIEYeIOBEYECKUX IIEHHOCTEH, a
TaK)K€ pazIUuMid MEXJy HapoJaMH MU HX KyJabTypoil. Hacyuinoil ctaHoBuUTCS
HEOOXOIUMOCTh  ()OPMHUPOBAHMSI UEJIOBEKAa, KOTOPbII HE TOJBKO BJIAJEET
MHOCTPAHHBIMU SI3bIKAMH, HO U T'OTOB K LIEJIOCTHOMY BOCHPHUSATHUIO MHUpPA, K €r0
NOHMMAaHHIO Ha OCHOBE KYJBTYpPHOTO IUTIOpajIN3Ma U YBaXXEHHUS K YEJIOBEUYECKOM
JUYHOCTH.

Takum oO0Opa3oM, TOA MEXKYJIbTYPHOW KOMMYHHMKAlUEH TMOHUMAIOT
KOMMYHHKAaTHBHOE  B3aWMOJCWCTBHE HOCUTENEH PAa3NUYHBIX  KYJbTYPHBIX
COOOIIECTB, OPUEHTHUPOBAHHOE HA JOCTUYKEHHUE B3aMMOIIOHUMAHHUA C YYETOM
HAllMOHAIBHOW KapTUHBI MHUpa, MX B3aMMOOOOTallleHHE B COLUOKYJIBTYPHOM U
nyXoBHOM IutaHax. CojepkaHue MEXKKYJIbTYpHOH KOMMYHUKAIMK Oa3upyeTcs Ha
UHTETpali  sI3blKa, KYJIbTYpbl M  (QOpMHUpYIOLIEHCS JIMYHOCTH B  XOJe
00pa30BaTeIbLHON U COIUATBHOM EATeTLHOCTH.

[Tpu BCTyIJIEHMM B MEXKYJbTYPHYIO KOMMYHHMKAIIMIO Mbl 4acTO HMEEM
JIeJI0 C Mpo0IeMaMHt, CBA3aHHBIMU C IPUYACTHOCTHIO K Pa3HbIM KyJIbTypaM. JTO U
KOMMYHHMKAaTHBHbIE Oapbepbl M MOMEXH, Pa3JIMyMs B LIEHHOCTHBIX OpPUEHTAIMSIX,
CTEpPEOTHUIIbI U MPEAyOeKICHUS, HEBEPHOE MEXKYJIbTYPHOE TOJIKOBAHKE, HEBEPHAS
OLIEHKA CYXJCHUW, JIOKHBIE MHTEPHpPETalii, JTHOLEHTPU3M, TPYIHOCTH B
NOHUMAaHUH, HEIOpPa3yMEeHUs W T.I. JTO CBSA3aHO C Pa3HUIEH B OXKUIAAHUIX U
yOEXKIEHUAX, KOTOpas 3aTpyAHSIeT M TMPENsTCTBYeT OOMEHy HWHQOpMalUEH.
[TpoOnemMbl MEXKYJIbTYPHOTO B3aMMOJEHCTBUSI HE CBOMASTCS HCKIIOYUTEIBHO K
s3pikaM. OJTHOM M3 TaKMX BaKHBIX MPOOJIEM SIBISIETCS MpoOiieMa MUTpaluu, Kak
COCTABJISIFOIIAs] MEXKKYJIBTYPHOU KOMMYHUKAIUH.

[TprunHBl HEMMOHUMAHUSA U KOH(QJIMKTOB — B PA3IMUUSIX MHUPOOIIYIICHHS, B
HECOBIAJICHUU BOCIPUIATHS MUpPa MPEICTABUTEISIMA Pa3HBIX KYyJIbTYp, TO €CTh B
pa3HBIX  KYJbTYPHBIX  HM3MEPEHHUAX,  HOPMATHBHBIX,  AKCHOJOTHYECKHUX,
MOBEICHYECKUX U MTPOUNX PATUUHUSAX.

YroObl AOCTUYL HMHTETPALIMA U CIIOCOOCTBOBATH PEUICHUIO IPOOJIEMBI
MUTpAIUU, HEOOXOAMMO B3aUMHOE MPUCIOCOOJIEHHE, KOTOPOE BKIIIOYAET IMPaBO
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BCEX KYJBTYPHBIX TPYIII KUTh KaK pa3iauuHbie coodIiecTBa. C 3TOM TOUKH 3peHus,
BBICOKAsl CTENEHb KYJIbTYPHOU AUCTAHIIMM Y MUTPAHTOB YCUJIMBAET CTPEMIICHUE K
KOHCOJIMJIALIUU, HO OcCNadysieT MOTpeOHOCTh B HMHTErpauuu. MmeHHo mosTomy
HEOOXOJUMBI YCIOBUS IS ACCUMWISILIMK, 4YTO TMPEIyCcMaTpPUBAET peaInu3alluio
CHEIUATbHBIX Y4YEOHBIX MEPONPUATUNA MJii OTPaOOTKH S3BIKOBBIX HABBIKOB
MUTPAHTOB, TOJyueHUss Tmpodeccuii, Ha KOTOpPbIE €CTh CIPOC, HU3YYCHUS
O0COOCHHOCTEH HOBOM KYJIBTYPHI.

CaMbiM 3(DPEKTUBHBIM CIIOCOOOM TPEOOJICHUSI KOHQIMKTOB SIBIISAETCS
COTPYIHHYECTBO. 3HAHUE KYJbTYPHBIX OCOOCHHOCTEH COOECeTHIKA, TOTOBHOCTD K
UX BOCIPHUATHIO U TOHMMAHHUIO SIBISIETCS IIyTEM IOCTPOCHHUS MEXKKYJIbTYPHOMH
KoMMyHUKaruu.  [Ipuembl  oOneryeHuss  MEXKYJIbTYpHOW  KOMMYHHUKAIIUU
IPEANoaraloT IMpeoI0JIeBaHUE CTEPEOTHUIIOB, HCIOJIb30BaHUE OOIIEro Koja
(BepOanpHOTO WM HEBEpOAIbHOr0); NPABWIBHBIM BHIOOP KOMMYHUKATHBHBIX
cpenctB. CrnocoboM perieHust IpodsieM MEXKYJIbTYPHOM KOMMYHHUKAIIUU SIBIISIETCS
U COOTBETCTBYIOILEE OOyuU€HHUE, pe3ylbTaT KOTOPOTO MOJAPa3yMEBAET HE TOJBKO
MEXKYJbTYpPHOE IIOHUMAHHUE, HO U MEXKYJIbTYPHYIO KOMIIETEHLIUIO. DTH U JIpYTHe
PEKOMEHIalluU CIOCOOCTBYIOT BBIPAOOTKE TOJIEPAHTHOCTH.

B JAHHOM  KOHTEKCTE€  BaXXHbl  JalbHEWIINE  KCCIEAOBAHUSA
KOMMYHHMKaTUBHOU KOMIIETEHTHOCTH, LIEJICHAIIPABJIEHHOTO oOyueHus,
OCHOBAaHHOTO Ha MHCIOJb30BAaHUM (PAKTOB MEXKKYJIbTYpPHOH KOMMYHHUKALUU.
Ceituac  ¢GopMupyIOTCS HOBBIE cepbl HAYYHOTO HHTEpeca, U3y4YCHHUE
MEXKYJIbTYPHON KOMMYHHUKAIIMH MPOUCXOAUT B KOHTEKCTE MPOOIEMBI MacCOBOM
KOMMYHHKAIINH, TJIe Ha TIOBECTKY JHA BhIABUTaeTcs IHTepHeT.
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AHHOTALIUAA.

busnec naptaepctBo Poccum m Typumm HaOupaeT oOOpOTHI B MOCIETHUE
roJibl, HO MPEJCTABUTEIN IBYX CTPaH BCE €Ill€ MAJIO 3HAKOMBI C KYJIbTYpaMH JIPYT
Apyra U 3a4acTyr IPOJOJDKAIOT MBICIUTh CTEPEOTHUIHBIMU KOHCTPYKLMSAMH, a
KOHKPETHBIX MCCIICIOBAHUM, HAIIPABJIICHHBIX HAa H3y4YEHUE U YIPABJICHUE
CTEPEOTUIIAMUA B OTHOLICHUAX POCCUHUCKUX M TYPELKUX JEJIOBBIX MapTHEPOB
OpOBEJCHO He Obulo. B JaHHOM wuCCleOBaHMM CTAaBUTCS LENb BbISBICHUS
Haubosiee YaCTOTHBIX CTEPEOTHUIIOB, BCTPEUAIOIIUXCS B OTHOIIEHUsAX Poccuiicko-
Typenkux mapTHepoB, a TakK ke aHaJu3 WX BIUSHUS HE MEXKKYJIbTYpPHYIO OU3HEC
KOMMyHHKaluo. KpoMe Toro, mo pesyiapTaTaM HCCIEAOBAHUSA ObUI COCTaBJICH
TPEHUHI, HAIPaBJICHHBIM Ha YJIYYIIEHUS B3aMMONOHMMAaHUs MexAy Pocculiicko-
Typeuknmu napTHEpamu.

KiawueBble  cjoBa: CrepeoTunipl,  HallMOHAJIBHBIE  CTEPEOTHIIHI,
MEXKKYJIbTypHast KoMmyHuKauus, Poccus, Typuus, TpeHuHr

ABSTRACT.

Russian-Turkish business relationships are developing as fast as they ever
did in their history, however, those two cultures representatives are still unaware
of each other’s cultures and continue rely heavily on national stereotypes while
communicating. This research aims at finding the most frequent stereotypes
among Russian-Turkish business partners and analyzing their impact at cross-
cultural business communication. Moreover, business workshop helping to
strengthen Russian-Turkish business relationships was created as a result of the
research.

Keywords: stereotypes, national stereotypes, cross-cultural communication,
Russia, Turkey, workshop
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MexkynbTypHas KOMMYHUKAIIHS npeanojaraet KOHTaKThl
MpeACTaBUTENICH Pa3IUYHBIX KYJIbTYpP, UYTO, KaK CIEJACTBUE MPUBOAUT K TOMY,
4YTO  JIIOJIM  HAYMHAIOT  KCIOJb30BaTh  CTEPEOTHUIIbI,  BBINOIHSIONIUE
KOMIIEHCATOpHYI0 (YHKIHIO, JJIsi 000OIIeHus: 3HaHui o mupe. Ha nanHbIi
MOMEHT CTEPEOTHIIbI, Kak (h)eHOMEH, UCCIIEIOBAHbBI JOCTATOYHO IIUPOKO, OJTHAKO
BIIMSIHUE CTEPEOTHUIIOB HA JICJIOBBIC OTHOUICHUSI MPAKTUYECKU HE PACKPBITO B
OonbIIMHCTBE MccienoBanni. Ceifuac, Koraa YMcio MEKHAIIMOHAJILHEIX OM3HEC
KOHTAKTOB PacTET, OUYEHb BAXKHO MOHATH UX BIMSIHUE HAa OU3HEC OTHOUICHUS U
BO3MOYKHOCTh YTPABIICHHUSI CTEPEOTUITHBIM MbITIUIeHHeM. Kpome Toro, Om3Hec
naptHepcTBo Poccuu u Typuun HabupaeT 000pOTHI B MOCIEIHUE TOJbI, HO UX
MPEJACTABUTENIM BCE €IIe Majo 3HAKOMBI C KYJbTypaMu JIPyT Apyra v 3a4acTyro
MPOJOJKAIOT MBICIUTh CTEPEOTUIIHBIMA KOHCTPYKLMSMHU, a KOHKPETHBIX
WCCIICIOBAaHNM, HANPABICHHBIX HA W3Y4Y€HUE U YIPABJICHUE CTEPEOTUIIAMHU B
OTHOUIIEHUSX POCCUUCKUN U TYPELKUX JIETIOBBIX TAPTHEPOB IIPOBEJICHO HE OBLIO.

[Touck myTelt paspelieHuss AaHHBIX MPOTUBOPEUYHI COCTABWII MPOOIIEMY
HACTOSIIIIETO KYpPCOBOTO HCCJIEIOBaHUA W OOYCIOBHJI BBIOOP €ro TEMBbI:
«BnusiHuE MEXKKYJIBTYPHBIX CTEPEOTUIIOB HA MEKIyHAPOIHYIO OM3HEC cpeay Ha
npumepe Pocenn u Typrumy.

[lens  wucciemoBaHus -  BBIBJICHHE  CIOCO0a  HUBEJIUPOBATH
CYIIECTBYIOIIME HeraTuBHbIe AP EKTHl HAIMOHAIBHBIX CTEPEOTUIIOB U
U3BJIEKATh MAKCUMAJILHYIO BBITOY U3 UX TIOJIOKUTEIBHBIX aCIEKTOB.

Pabora co crepeorunamu

Jns  paboTel €O CTepeoTUNaMH B TIEPBYIO oOuepedb HeoOX0AUMO
BBISICHUTh, KaKHW€ CTEPEOTHIIBI  CyHIeCTBYIOT B  Poccuiicko-Typenkoi
KOMMYHHUKAIIMH, HACKOJBKO OHHM PacHpOCTpaHEHbl W BO3HUKAIOT JIU B cdepe
JIETIOBBIX OTHOIIEHUM. Jlanee Mbl OLEHHM YPOBEHb BIMSHHUS CIIOAKHBIIUXCS
HallUOHAJIBHBIX CTEPEOTUIIOB HA IOCTPOCHHUE JIEJIOBBIX OTHOLIEHUW MEXIY
Poccuiickumun u  Typenkumu naptHepamu. B 3akiIrOUMTENBbHONM — TJIaBe
MPAKTUYECKON YacCTHU KypCOBOM pabOThl MBI PACCMOTPUM, KaKHUE€ IIIard MOTYT
OBITH COBEPIICHBI /ISl cMsATYCHHS 3P (PeKTa OT CTEPEOTUIIOB B MEKKYIbTYPHOMN
On3HEeC KOMMYHUKAIIHH.

J{ns BBISIBJICHUS OOIIErO0 CHEKTpa CTEPEOTUIIOB, CYIIECTBYIOIIUX Y
PoccusiH o Typenkux koyuierax 1 Ha000poT ObLIT IPOBECH OMPOC.

CnucoK CTEpEeOTUIIOB HAa3BaHHBIX POCCUUCKUMHU OMPOIICHHBIMH O
xurensax Typuun:

1. Kutemn Typuuu - TiIyOOKO BEpyIOIIUME MYCYJIbMaHE U 3aJ€Th HX
pETUTHO3HbIE YYBCTBA KpaiiHe JIETKO.

2. Kurenu Typuum mnoaxomsT K CcBoed paboTe KpallHE Hecepbe3HO,
MNPEANOYUTAIOT PA3BICUCHUS TPOAYKTUBHOM JIEATEIIBHOCTH.

3. Kurenu Typumm Xopomm B TYpHUCTHYECKOM OW3HECe, HO B JPYrUX
JIETOBBIX chepax UX YCIeXH HIKE CPETHETO.

4. Kutenu Typruu odeHb TO0AT KOPE U CIATOCTH.
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S. Kurtemn Typuum 4yacto BpyT, XUTpPST, MOTYT MOWTH Ha JIOOYIO YIIOBKY,
4TOOBI IIOJYYUTh CBOE.

6. Myxuunbl B Typuuum arpeccHBHBIC, aKTUBHBIC, B HEKOTOPOM pOJie
OIIACHBIE; KPOME TOTO OHU KpalHe JIETKO YBIEKAIOTCS KEHIIIMHAMH.
7. Kenmmubl B Typuuu O4YeHb CKPOMHBIE, HAXOMASTCS B 3aBUCHMOM OT

MYJKYHUH ITOJIOKCHUHU.
Crmcok CTCPCOTUIIOB, HA3BAHHBIX TYPCOKHMHU  OIIPOMICHHBIMU O

poCCHsIHAX:

1. Pycckue neByniku KpacuBble, IPYKEIOOHbBIE U 11EJICYCTPEMIICHHBIC.

2. Pycckue AeByIIKM JErKOAOCTYIIHbI, OHH 4aCTO FOTOBBI IPOBECTH HOYB CO
CIIy4alHbIM MYKYMHOMU.

3. Pycckue My X4HHBI arpecCUBHBI, XOJIOIHOKPOBHBI U TPYOBI.

4, Pycckue My 41HBI CUJIBHBIE U CMEJIbIE, OHU TOTOBBI IOCTOSITh 3a ce0sl, HO
IIPYU 3TOM HE NPOSBIISAIOT arpeccuu 6€3 HeoOXOJUMOCTH.

5. Pycckue nmou He MOTYT KUTh O€3 alKoroJsl.

6. Pycckue o npakTHUecKy He YIbl0atoTcs.

7. Pycckne MyX4HHBI — CEKCUCTHI.

[IpencraBieHHble  BBILIE  CTEPEOTUIIHBIE  YTBEPXKIEHUS  OBLIM
IpEJICTaBICHbl B BUJE JABYX OINPOCOB — OJMH AJII POCCUHCKON ayauTOpuH (C
BONpocaMu O KHUTensX Typruu), BTOpOW — s TypeUKoOM ayautopuu (c
Bonpocamu O xuTensix Poccum). Kaxnplii onpammBaemblii MOr BbIOpaTh
HECKOJIbKO YTBEpPXKIEHUH, KOTOphle OH WM OHAa CYMUTAlOT Haubojee
pacnpocTpaHEHHBIMHU B CBOEM OOIIECTBE.

Haubonee pacnpocTpaHEHHBIMH CTEPEOTUIIAMHM O JKHUTENAX Typuuu B
Poccun cranmu crepeotunsl 6 (48.3 mpoleHTa ONPOLIEHHBIX BBIOpANU 3TOT
BapuaHT), 4 u 7 (41.4 nporeHTa onpoLIEHHBIX BbIOpanu 3TOT BapuaHT). Kpome
TOTO, B KOHTEKCTE HALIEr0 UCCIIEA0BAHMS 